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Heat From FGG Sparks NAB
Study On Self-Monitoring

BY BILL HOLLAND

WASHINGTON, D.C. Bowing to
pressure from new FCC chairman
Alfred Sikes, who says he wants an
end to so-called indecent program-
ming, the National Assn. of Broad-
casters has instructed its staff to
conduct a feasibil-
ity study of a
new, voluntary
programming
code.
H[pnn] The announce-
ment of the
study—which
would examine the legal and legisla-
tive effectiveness of such a code
and assess member support for self-
monitoring—came Sept. 19, al-
though the NAB executive board

WEA, EMI Use
Monoline Method
To Produce GDs

This story was prepared by Susan
Nunziata in New York and Nigel
Hunter in London.

NAB

NEW YORK A new generation of
monoline CD production technology
is being adopted by the manufactur-
ing divisions of two major labels,
EMI and WEA.

EMI is equipping its fourth CD
manufacturing plant with the latest
monoline system, which eliminates
most of the need for clean rooms
and combines all stages of CD pro-
duction into one self-contained unit.

Production at the plant, located in
Uden in the Netherlands, is sched-
uled to start in mid-1990. The facili-
ty is expected to cost $16 million and

(Continued on page 85)

had made its decision two days earli-
er, on the heels of the NAB'’s Radio
’89 convention in New Orleans.
(Complete Radio '89 coverage be-
gins on page 12))

The NAB's quick decision to look
at a programming code reflects the
seriousness with which broadcast-

(Continued on page 16)

Other Majors Will Cut Back Their Releases

WEA To Deep-Six Vinyl 45s In "90

BY BRUCE HARING
and THOM DUFFY

NEW YORK The T-inch vinyl sin-
gle is being phased out at the WEA
labels. By early next year, it is ex-
pected that WEA will stop offering
45s to its customers, except for
some specialty accounts.

Other labels, while reporting cas-
sette singles sales that far outstrip
those of 7-inch vinyl, say they have
no immediate plans to eliminate the
configuration. Still, they point to
the move away from vinyl singles
by the record industry’s largest
company as a factor that may has-
ten their own decisions on the mat-

Another Gable Co. Leaps Into Vid Retail

This story was prepared by Earl
Paige in Los Angeles and Don Jef-
frey in New York.

LOS ANGELES Blockbuster En-
tertainment is forming a second link
with cable television that will ex-
pand the giant video chain’s size and

influence in the U.S. The newest tie-
in, announced Sept. 19, is a 100-store
franchising deal with Cox Cable
Communications.

The Atlanta-based company,
which owns cable systems and radio
stations, has bought 1 million newly
issued shares of Blockbuster stock,

ADVERTISEMENTS

valued at $15 each, for a total equity
investment of $15 million.

Sixteen months ago, Blockbuster
sealed a similar franchising pact
with another owner of cable sys-
tems, Denver-based United Artists
Entertainment. Since then, a UA

(Continued on page 84)
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*“iIt's been almost two decades since such a pure storytelier
arrived on the pop scene,” raves The New York Times about
JAMES MCMURTRY, a singer/songwriter from Texas whose
insights into the American heartland are “rich with detail and
emotion.” “TOO LONG IN THE WASTELAND" FC 45229 is the
COLUMBIA debut album, featuring PAINTING BY NUMBERS.

NO imitations.

Produced by John Mellencamp.

Looks that kill. Sounds that ANNIHILATE! MICHAEL MONROE,
ex-lead singer of Hano/ Rocks, blasts to the top with his debut
solo LP NOT FAKIN’ IT. Featuring the tracks “Dead, Jail, Or
Rock 'n Roll", “All Night With The Lights On" and “Man With No
Eyes”. On Mercury LPs, CDs and CTs. (838 627-1/2/4) Accept

ter.

While WEA spokesmen refuse to
put an exact date on the end of the
T-inch vinyl single’s general avail-
ability, WEA president Henry Droz
says, ‘“Jan. 1 looks like a pretty
good date, but I don’t want to hang
my hat on it. But it’s definitely com-
ing up.” He reports WEA cassette
singles are outselling vinyl this
month by 10 to 1, with vinyl 45 sales
“dropping precipitously’” over the
last six months.

“I think there’s very little ques-
tion [7-inch vinyl] will die of its own
weight at some point,” Droz says.
“Whether Jan. 1 is the magical date,
I don’t know.”

Droz adds that WEA will contin-
ue to manufacture vinyl on a spe-

(Continued on page 88)

GBS Revises
Singles Retums,
Incentive Plans

BY KEN TERRY

NEW YORK Responding to objec-
tions from accounts about its 20%
returns processing charge on cas-
sette singles, CBS Records has re-
vised its policy on both those items
and 12-inch vinyl singles. In the pro-
cess, it has introduced its first-ever
incentive/disincentive program for
front-line product.

Under the new policy, announced
Sept. 13, the equivalent-list price of
cassette singles will be increased
from $2.49 to $2.98, and the whole-
sale cost will rise to $1.55, rather
than $1.49, the price level set in
CBS’ Aug. 24 letter to accounts.

The equivalent list of 12-inch vi-

(Continued on page 81)

TWO ROCK LEGENDS WHOSE ‘' TIME HAS COME AGAIN.
Y Ul ORTA. Featuring "AMERICAN MUSIC"

PRODUCED BY: Bernard Edwards

MANAGEMENT: Bob Ringe/Greg Lewerke Vault Management, Inc.
LOOK FOR THEIR U.S. TOUR STARTING IN OCTOBER!

Y U1 ORTA. On Mercury Compact Discs, Chrome Cassettes and Records.

838 973-1j2/4

1989 POLYGRAM RECORDS, INC
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R ANDY TRAVIS

NO
HOLDIN
BACK

(41211.25988)

THENEW ALBUM

HIS FIRST THREE ALBUMS HAVE SOLD MORE
THAN EIGHT MILLION COPIES IN THE U.S.
ALONE. HE’S BEEN HONORED WITH JUST
ABOUT EVERY CONCEIVABLE AWARD—IN-
CLUDING TWO GRAMMYS, SEVEN AMERT.‘;.
CAN MUSIC AWARDS, FIVE NASHVILLE
NETWORK VIEWER'S CHOICE AWARDS,
SEVEN ACADEMY OF COUNTRY MUSIC
AWARDS AND.FIVE COUNTRY MUSIC ASSO-
CIATION AWARDS. HIS STUNNING NEW AL-
B8UM PRODUCED BY KYLE LEHNING CON-
TINUES THE TRAVIS TRADITION. FEATURING
“71T°S JUSTA MATTER OF TIM?”
PRODUCED BY RICHARD PERRY.
S B .

AVAILABLE NOW ON WARNER BROS. CASSETTES,

COMPACT DISCS AND RECORDS. MANAGEMENT:

LIBHATCHER. © 1989 WARNERBROS. RECORDS.
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THEY CAME OUT OF NOWHERE. A SENSATIONAL DEBUT ALBUM SPAWNED FOUR SMASH SINGLES. A SECOND ALBUM ROCKETED UP THE COUNTRY

CHARTS. ALONG THE WAY, THEY WERE NAMED TOP VOCAL GROUP CF THE YEAR BY BOTH THE ACADEMY OF COUNTRY MUSIC AND THE COUNTRY
MUSIC ASSOCIATION. NOW THEIR LONG-AWAITED THIRD RELEASE LETS EVERYONE KNOW THAT THIS HIGHWAY GOES ON AND ON. PRODUCED BY PAUL

WORLEY AND ED SEAY. FEATURING “WHO’S LONELY ”3\7%.)" MANAGEMENT: CHUCK MORRIS, CHUCK MORRIS ENTERTAINMENT. © 1989 WARNER BROS. RECORDS INC.
{4

www americanradiohistorv com


www.americanradiohistory.com

Personics Gorp. Gets $15 Mil Boost

WCI Among Custom-Tape Co.’s Backers

BY BRUCE HARING

[ ™Y, . w1 Y w1 ¥ N
TR CERSTESYE, 090 ER GifteR RS SEDEED
— B 1 B = B 1 B W B

VOLUME 101 NO. 39 SEPTEMBER 30, 1989

A ‘NATION’ IS BORN

Janet Jackson’s newest album, “Rhythm Nation 1814,” is a contempo-
rary, strestwise recording that, while addressing such pressing issues as
education and the general state of humanity, keeps the preaching to a
minimum. Bill Coleman reports. Page 33

WHEREHOUSE STOCKS ENTHUSIASM

Billboard’s Earl Paige covered the recent Wherehouse Entertainment
convention in Los Angeles, which stressed the need for the chain’s store
managers to provide leadership to their employees. Page 43

UNDERDOG TO THE RESCUE!

Los Angeles-based Underdog Fiims is a new video production company
dedicated to promoting the careers of black music video directors. David
Nathan has the story. Page 67

CD ON THE RISE WORLDWIDE

Trade associations in Japan, France, and the Netherlands report vast
increases in CD production for the current year. Vinyl, meanwhile, con-
tinues its downward slide. Shig Fuijita, Philippe Crocq, and Wiilem Hoos

NEW YORK An investment group
that includes Warner Communica-
tions Inc. has pumped $15 million
into the Personics Corp., with the
monies targeted toward a faster
rollout in the U.S. and Canada for
the in-store custom-taping machine.

Besides WCI, Personics’ new eq-
uity partners include Texas finan-
cier Robert Bass & Associates; Aca-
dia Partners L.P, a $1.6 billion pri-
vate investment partnership;
Prospect Group, a publicly held in-

vestment company; and TAG Inves-
tors, a private investment group.

The investment in Personics to-
tals $12 million, with an additional
$3 million in lease financing commit-
ted to Personics by a set of major fi-
nancial institutions. Personics de-
clines to say how much equity inter-
est was purchased, or rank the
investors as to their commitments.

Elliott Goldman, chairman of Per-
sonics, says the investment will not
affect the management or direction
of the company.

“There’ll be nothing different,”

BY CHRIS MORRIS

LOS ANGELES Brian Wilson,
the principal songwriter of the

Brian Wilson Seeks Song
Royalties In $100 Mil Suit

also seeks an accounting of royal-
ties—presumably in the millions
of dollars—earned by 100 songs
written or co-written by Wilson
between 1962 and 1969 for the
Beach Boys’ publishing company,
Sea Of Tunes.

The songs include such best-
selling Beach Boys classics as
“California Girls,”” ““Help Me
Rhonda,” “Good Vibrations,”
“Fun Fun Fun,” and “‘I Get
Around”’-—many of which have
been used in motion pictures and
adapted for TV advertisements in
recent years.

Wilson’s suit alleges that the

(Continued on page 88)
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Goldman says. “It’s strictly an in-
vestment on their part. The invest-
ment being made is clearly for a dis-
tinct minority interest in the compa-
n .!!

Goldman says talks on obtaining
investors began shortly after “we
determined that the L.A. rollout
was successful from a tactical point
of view. We knew we wanted to
take a more aggressive stance on
the rollout throughout the country,
and for that we’d need a bigger eq-
uity base.”

WCI is the second known compa-
ny with a record division to invest in
Personics. U.K.-based Thorn-EMI
was an early Personics backer; its
stake is believed to be about $2.5
million.

Goldman said the WCI cash in-
flux was strictly for investment
purposes.

“It should not be looked upon as a
joint venture or partnership,” Gold-
man says. “This is strictly an invest-
ment on the part of Warner. This
way they can make money from our
revenue stream and as an investor.”
Goldman says other major labels
were approached about investing in
the company.

WCI’s investment was made
through a special nonvoting series
of Personics preferred shares.
Warner will have the permanent
right to designate a representative
to attend Personics’ board meet-
ings. Warner announced that the
representative would be Jac Holz-
man, founder of Elektra Records
and chief technologist for WCI.

(Continued on page 78)

Rentals Can Be Returned At Any Of 56 Virginia Units

Erol’s Initiates Vid Drop-Off-Anywhere Test

79 Hot 100 Singles Action
81 Crossover

CLASSIFIED/REAL ESTATE Page 65
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file from overseas. Page 69 Beach Boys, has sued A&M Rec-
ords, its publishing subsidiary
e BILLBOARD ’89 RADIO AWARDS Page 24 Almo-Irving Music, and the promi-
nent L.A. entertainment law firm
MUSIC of Mitchell, Silberberg & Knupp,
seeking more than $100 million in
74 Album & Singles Reviews 69 International real and punitive damages and the
26 Black 62 Jazz/Blue Notes restoration to Wilson of song
36 Boxscore 31 Latin Notas copyrights bought by Almo-Irving
71 CcCanada 83 Lifelines atkacth ; :
The suit, filed in Superior Court
8 cChartbeat 83 Market Action here Sept. 18, charges the defen-
63 Classical/Keeping Score 67 Music Video dants with fraud, breach of con-
68 cClip List 73,83 Newsmakers tract, and misrepresentation. It
11 Commentary 20 Power Playlists
37 Country 60 Pro Audio/Video
33 Dance Trax 12 Radio
£ Executive Turntable 43 Retaliling
31 Gospel Lectern 44 Retall Track
45 Grass Route 23 Rossi’s Rhythm Section
79 Hot 100 Singles Spotlight 34 Talent
90 Inside Track 83 Update BY BILL HOLLAND
VIDEO WASHINGTON, D.C. Erol’s Inc.,
the Springfield, Va.-based video
54 Box Office 48A Music Videocassettes chain, has announced a drop-off-at-
55 Coming Soon 58 Store Monitor any-location test policy at 56 of its
48A Home Video 59 vVideocassette Rentals gortthizml tV’rgm‘a sttorebs b::};gm;mgg
58 Top Kid Video 52 Videocassette Sales large chain to nitiate such & cus.
51 Recreational Sports 55 video Retailing tomer-convenience policy.
51 Self Improvement 53 Video Reviews The announcement came at the
third annual Erol’s convention,
MUSIC CHARTS Magic 89, in nearby Chantily, Va,
) ept. 18-20. Erol’s president, Carl
Top Albums Hot Singles Beil)lini, said the conl:pany will con-
27 Black 17 Adult Contemporary sider going chainwide with the poli-
63 Classical 28 Black cy if after looking “hard and close”
44 Compact Disks 29 Black Singles Action at the test results in mid-November
38 Country 40 Country he feels confident the company can
72 Hits of the World 41 Country Singles Action arpelfEiErefs 0,09 o9l 245 TR, (NG5S
will be a 50-cent customer charge
62 Jazz 32 Dance for the service.
18 Modern Rock Tracks 72 Hits of the World Bellini said he thinks Erol’s can
BE Pop 31 Hot Latin handle the policy because of its
18 Rock Tracks 76 Hot 100 huge centralized computer facility,

considered one of the best in the in-
dustry, and because no stores are
franchised.

“Balancing” of shifted tapes
from store to store would be accom-
plished in a one-day turnaround and
through UPS service, he said. Par-
ticularly targeted in the plan will be
the chain’s less active and nonactive
members.

The Erol’s exee, who took over
management reins at the chain in
July, said there is “absolutely no

Blockbuster Entertainment fran-
chiser Barry Zale plans to open 38
new stores in the Washington metro
area, Erol’s home turf, about half of
them in the test area. Nevertheless
observers think it will be difficult
for Blockbuster’s less centralized
stores here to implement a similar
policy.

Erol’s dropped its membership
fees this summer in reaction to
Blockbuster’s arrival.

Magic ’89 coincided with the cele-
bration of the chain’s 200th store.
Bellini also announced that Erol’s
plans to “beef up” efforts in estab-
lished markets, but added there are
no plans for major new market ex-
pansion this fiscal year. That rein-
forcement effort includes 20 new
stand-alone stores, 20 store-within-
a-store operations in the Peoples
Drug Stores chain, and remodeling

(Continued on page 91)

BY JIM McCULLAUGH

LOS ANGELES It's not a video
vending machine—a technology
that has not caught on—but it is
claimed to be a superior close
cousin designed to deliver similar
benefits for mass merchants, con-
venience stores, grocery stores,
and others wanting to participate
in the home video business.
Patterned after a similar Mr.
Video rental system in Europe, it
is now being offered by Super
Club N.V.,, Europe’s largest home
entertainment retail web, which
boasted revenues of $100 million

Belgian Super Club Bows
Unique Video Rental Units

The Belgian company, which is
in the process of acquiring U.S.
video retail chains through its Su-
per Club N.A. division (Billboard,
Sept. 23), says it has just received
a U.S. patent number for the self-
service video dispensing system.
Meanwhile, the company has cor-
responding patent applications
pending in Japan, certain Europe-
an countries, South Korea, Tai-
wan, Brazil, Australia, and Cana-
da.

The basic system is a two-cabi-
net piece with two clear glass
doors housing videocassettes
stacked on shelves library-style.

Zeeb Road, Ann Arbor, Mich. 48106, Subscriber Services and Information: Billboard, P.O. Box 2071, connection” between the announce- last year. (Continued on page 84)
Mahopac, N.Y. 10541-2071, 914-628-7771, ment and the recent news that
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Dealers Fall For Restocking Offers
CEMA’s Hit Discount Among Highlights

BY ED CHRISTMAN

NEW YORK Although retailers
consider the restocking programs
offered this fall to be fairly typical,
they say they are grateful for any
deals placed under their Christmas
trees by the labels.

Highlights of the programs cited
by retailers include:

e CBS offering sales on 20 hits
and CEMA discounting about 30 hit
titles.

® March dating provided on some
BMG orders.

e Long buy-in periods offered by
WEA and PolyGram.

e A vinyl deal offered by A&M—
the only label to do so.

Programs are fairly typical, “but
we are always glad to see them,”
says Harold Guilfoil, head buyer at
WaxWorks, based in Owensboro,
Ky.
“The most aggressive would be
the CEMA program,” says Gary
Shulman, VP at the 107-unit Wali To
Wall Sound & Video chain, based in
Cinnaminson, N.J. “They are offer-
ing a lot of deals and programs and
are willing to spend a lot of money
developing artists.”

CEMA is offering 7% discounts
on about 30 hit titles and a select
group of catalog titles for both cas-
settes and CDs. In addition, cas-
sette versions of certain midline ti-
tles and the $6.98 Preferred Price
line are being solicited at a 7% dis-
count. All CEMA deals carry De-
cember dating.

The CEMA hits program ran
from Aug. 28-Sept. 22; the catalog

and midlines buy-in periods started
Sept. 5 and run through Friday (29).

Joe McFadden, CEMA VP of
sales, says the company’s program
is a “little bit wider’’ than last
year’s, when midlines weren’t in-
cluded.

WEA’s fall program impresses
Gino Vacco, purchasing manager at
the 33-unit Kemp Mills Records,
based in Beltsville, Md. “By far the
most encompassing deal is the one
from WEA,” Vacco says. “They
have almost the entire catalog on
deal.”

The WEA program includes a 6%
discount on each of the following
lines: the top 100 cassettes of the
Super Savers Series; the top 100 cat-
alog cassettes with list prices of
$8.98 and above; and CDs with list
prices above $15.98. In addition,
WEA offers a 10% discount on all
CDs with a $15.98 list price.

The dating of the program allows
retailers to pay for half of their Su-
per Savers and Top 100 catalog or-
ders in December, with the remain-
der due in January.

(Continued on page 89)

By George, | Think He’s Got It. George Michael is all smiles as he receives
the MTV Video Vanguard Award. Pictured, from left, are Michael Lippman,
Michael's management; Tommy Mottola, president, CBS Records division;
Michael; and Bob Kahane, Michael's management.

BY EDWARD MORRIS

NASHVILLE The 70-store
Sound Shop chain headquartered
here is now proscribing the sale of
albums with salacious lyries to
people under 18 years old. While

charged with. deciding which al-
bums will be restricted, Central
South, the chain’s owner, is con-
sidering a stickering policy-that
will make the restrictions uniform.

Paul Hutchinson, Sound Shop
coordinator, says the network be-
gan preparing itself for this selec-
tive sales policy more than a year
and a half ago, when public con-

Retail Chain Bans Sales Of
Explicit Records To Minors

store managers are currently” -

troversy over 2 Live Crew’s lyrics
erupted. -

However, Hutchinson reports,
the formal prohibitions did not go
into effect until about a month
ago. He explains, “We have a sign
placed in all our stores that says,
‘Must be 18 years or older to pur-
chase product with explicit lyr-
ics—ID required.””

At present, albums are stick-
ered only if they come that way
from the manufacturer, Hutchin-
son adds.

He agrees that it is difficult to
determine which albums to target:
“We have a problem with that—

{Continued on page 78)

New Acts, Revived Talent Help Labels To Rebound

Smith Spells Out Gapitol-EMI Turmaround

BY DAVE DIMARTINO

LOS ANGELES The recent string
of gold and platinum albums for the
Capitol and EMI labels—by such
artists as M.C. Hammer, Great
White, and the Beastie Boys on Cap-
itol and Richard Marx, Roxette, and
Queensryche on EMI—and a nota-
ble resurgence in the careers of la-
bel acts Bonnie Raitt, Natalie Cole,
and the Doobie Bros., have boosted

morale at both labels and, according
to Joe Smith, president and CEO of
Capitol-EMI Music Inc., changed
the industry’s overall perception of
the company.

“I think there’s a feeling of pride
in these labels now,” says Smith.
“We stand up and we'’re not ‘trou-
bled’—that word has disappeared
now, they're not going to say the
‘troubled Capitol-EMI.’ It’s a profit-
able company, it’s an aggressive

BY MELINDA NEWMAN

NEW YORK MTYV will not bring
in a replacement for Lee Mas-
ters, who resigned Sept. 18 as the
channel’s VP/GM.

Instead, Masters’ position will
be filled through an internal re-
organization, according to MTV
Networks chairman and CEO
Tom Freston, who says the de-
tails will be announced by the
end of the month.

Masters, who joined MTV in
1986, was responsible for the
overall programming and pro-
duction of the channel and its in-
ternational affiliates.

MTV To Restructure In
Wake Of Masters’ Exit

He resigned, in part, because
he was not named president of
the channel during the compa-
ny’s restructuring last May.
“John [Reardon] got the presi-
dency. He'd done a fabulous job
in sales and I thought I'd give it a
shot and see how it worked out,”
Masters says. “But there’s really
not room for a president and a
general manager. It's really one
position and there were two guys
here.”

“It wore on Lee,” admits Fres-
ton. “The fact that he wasn’t ap-
pointed president was definitely
a factor.”

(Continued on page 78)

company, it's going someplace, and
the people inside all feel it—because
they’re doing it.”

Leading the labels’ resurgence
have been recent efforts by EMI's
Marx, whose “Repeat Offender”
has been certified double platinum
by the Recording Industry Assn. of
America; Capitol’s M.C. Hammer
and Great White, each of whom
went platinum with ‘“‘Let’s Get It
Started” and “Twice Shy,” respec-
tively; Paul McCartney, the Beastie
Boys, Raitt, and the Doobies, all of
whom scored gold for Capitol with
their latest albums; and Roxette
and Queensryche, who likewise
went gold for EMI.

Similarly, in one year, the labels
have scored 12 top 10 singles on the
Hot 100 chart, including three No. 1
hits: Bobby McFerrin’s “Don’t Wor-
ry, Be Happy” (EMI), Poison’s “Ev-
ery Rose Has Its Thorn” (Capitol/
Enigma), and Marx’s ‘““Right Here
Waiting,” as well as hot tracks by
Robert Palmer, Duran Duran, Sher-
iff, Ann Wilson/Robin Zander, Rox-
ette, Donny Osmond, Cole, and
Great White.

“Metal rolled down on us here
over a three- or four-month period,”
says Smith, “and our numbers are
very good—we're way ahead of pro-
jections and way ahead of last year.
It’s been a rather flat year in the
record busines, but we're going for
it.”

That the company is “way ahead”

(Continued on page 85)

EXEGUTIVE TURNTABLE

RECORD COMPANIES. Epic Records in New York makes the following appoint-
ments: La’Verne Perry, VP of publicity/black music; Cheryl Dickerson,
VP of A&R/black music,, West Coast; and Troy White, director of national
progressive music. They were, respectively, manager of publicity, East
Coast, senior director of A&R at MCA Records, and regional director of
promotion in Cleveland.

CBS Records in Los Angeles names Kathryn Malta director of music li-
censing. She was manager of A&R/Video administration for the label.

SBK Records Group in Los Angeles appoints Arthur Mogull senior VP.
He was consultant for special projects at the company.

Fran Musso is promoted to West Coast director of artist and product de-
velopment at Chrysalis Records in Los Angeles. She was senior director of
marketing and publicity for the label.

David Gerber is promoted to VP/GM of Restless Records in Los Ange-
les. He was GM for the label.

t

WHITE MOGULL

DICKERSON

PERRY

Stan Layton is named VP/GM of DCC Compact Classics in Los Angeles.
He was VP/GM at Allegiance Records.

Angel Records in Washington, D.C., appoints Risa Bridges regional sales
& promotion manager, Southeast. She was an advertising coordinator and
staff assistant at CEMA.

PUBLISHING. EMI Music Publishing in New York appoints Jody Gerson VP
of creative operations/East Coast. She was director of creative operations
at Warner/Chappell.

Leiber & Stoller Productions/Publishing Ine. in Los Angeles promotes
Randy Poe to executive VP/GM, and names Joan Schulman VP of licens-
ing & administration. They were, respectively, GM for the company and di-
rector of copyright & contract administration for EMI Music Publishing.
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GERSON

GERBER BRIDGES

Bernard Kerner is named VP of finance for the National Music Publish-
ers’ Assn. Inc. in New York, while continuing as VP of finance for NMPA's
licensing subsidiary, the Harry Fox Agency.

The Harry Fox Agency in New York names Yoshio Inomata director of
licensing. He was international business manager for the company.

DISTRIBUTION/RETAIL. Variety Audio Co. Inc. in Farmingdale, N.Y., promotes
James M. Goldstein to president of international operations and Victor
Grossman to VP of rackjobbing operations. They were, respectively, VP of
rackjobbing and a salesman for the company.

RELATED FIELDS. Aristo Publicity and Media Services in Nashville promotes
Craig Campbell to VP of promotion and marketing, and names Craig
“Cab” Bann video promotion assistant. They were, respectively, director of
video operations and an intern for the company.
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BE A PART OF I'l.
INATION

1814

An hour of music and
dance, featuring “Rhythm
Nation.” “Miss You Much”

and more.

Includes Janet Jacksan’s
Rhythm Nat?gn, a 30-minute
musical drama featuring songs
from her latest album and
Project 1814: Rhythm Nation,
a documentary taking you
behind the scenes.

Also available on laser disc.

In solicitation through your BMG

sales representative now.

s
L‘ ﬂul' VC 61900, $24.98 sugpested retail price.

N LV 38108, $29.98 suggested retail price.
VIDEQ ©1989 A&M Records, Inc. All rights reserved.
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Interstate Takes Stock At Confah

Racker Chief Sounds Industry Warning

BY IRV LICHTMAN

HUNT VALLEY, Md. As it pre-
pares for a “Decade Of Success”—
the theme of its 1989 sales conven-
tion here—Northeast rackjobber In-
terstate Group Inc. says an other-
wise bright future is clouded by an
“ominous cycle” of “profitless pros-
perity.”

This is the view of company presi-

dent Dick Greenwald, who hosted
Interstate’s third annual sales
meeting Sept. 14-17.

The convention drew some 100 at-
tendees, including Interstate staff-
ers and vendor reps. In addition to
record company and home video
presentations, 47 companies were
exhibitors at a two-hour trade show
Sept. 15.

Greenwald, borrowing a classic

Gonfab Finds Strawherries
Ghain Still Ripe For Growth

BY JIM BESSMAN

WESTFORD, Mass. The Westford
Regency Inn & Conference Center
in the quiet Massachusetts woods
offered a tranquil setting for the
fourth Strawberries Records, Tapes
& Compact Discs convention, which
ran Sept. 16-19. The tranquility
stood in marked contrast to such
turbulent events as the 85-store
chain’s buyout early this year by
LIVE Entertainment Inc. and the
recent slaying of LIVE’s chairman
and CEO, Jose Menendez.

The overall mood of the 130 store
managers and assorted district/
headquarters staffers, as summed
up by training director Katherine

King and echoed by other execs of
the Milford, Mass.-based group,
was one of “‘excitement and antici-
pation.” Clearly, Strawberries has
entered a new era of rapid store
growth as well as increased focus
on nonmusic product lines, thus de-
parting from founder and former
owner Morris Levy’s more conser-
vative approach.

“Strawberries has historically
been ‘lean, lean, lean,” with a purist
philosophy of just records,” said
Roger R. Smith, LIVE’s acting pres-
ident and chief operating officer, in
an interview. “Our view is to skip
the third ‘lean’ and strategically
branch out into other product.”

(Continued on page 88)

New Signings, Staff Revive MCA Sub

Uni Label Regains Strength

BY THOM DUFFY

NEW YORK With a crop of new
signings and a foray into rap, Uni
Records has reaffirmed its strength
as an alternative subsidiary of MCA
Records nearly a year after layoffs
that cut its 10-person staff by half,
says Uni president David Simone.
“Obviously, I was unhappy to see
that happen,” says Simone of the
November 1988 cuts, which were
part of an overall restructuring at
MCA. While Uni now relies on MCA
promotion, Simone says the label in
recent months has rebuilt its own
A&R and support staff. Joining VP
A&R Mark Dean are VP A&R Tere-
sa Ensenat in Los Angeles and A&R

scout Elaine Sabia in New York.

With promotion through MCA,
one of Uni’s best-selling artists,
Steve Earle, reached a new sales
plateau of 400,000 copies of his most
recent album “Copperhead Road,”
says Simone.

Uni also has seen success with
the Swans, a New York act which
scaled the Modern Rock Tracks
chart this summer with “The Burn-
ing World,”” and Big Bam Boo,
which received album rock radio air-
play with ““Shooting From The
Heart” from the “Fun Faith and
Fairplay” album.

At the same time, Uni has also fo-
cused on breaking successful Brit-

(Continued on page 89)

Perez Prado Dies At 72

NEW YORK Pérez Prado, the man
who introduced thousands through-
out the world to the thrills of mambo,
died Sept. 14 of a stroke in Mexico
City at the age of 72.

Born Ddamaso Pérez Prado, the Cu-
ban native was largely responsible
for stylizing the mambo, originally
one of the elements of a typical Afro-
Cuban composition, and developing it
into a crisp and eminently danceable
form. It became one of the biggest
ballroom crazes of the '50s.

Pérez Prado’s compositions be-
came international standards. His
contrasting and simplified mambos,
so simplified indeed that he gave
numbers to many of them, sold by
the hundreds of thousands. His
songs “Cherry Pink And Apple Blos-
som White” and “Patricia” hit No. 1

on the Billboard singles chart in 1955
and 1958, respectively. Other famous
numbers include “Moliendo Cafe”
and mambos “No. 5" and “No. 8.

He began experimenting with the
mambo structure in Mexico, where
he resided in the late ’40s. In 1951, he
began touring the U.S. with his band,
whose colorful and elaborate tropical
costumes often matched the excite-
ment of the music.

A classically educated pianist and
musician, Pérez Prado also experi-
mented with jazz and other genres,
including some forays into extended
compositions.

His music was recorded by RCA. A
compilation of his greatest hits is cur-
rently available on CD and other for-
mats from BMG Records.

CARLOS AGUDELO

phrase used decades ago by the late
Dave Kapp, founder of Kapp Reec-
ords, to describe business dealings
of another era, says, “In the 25
years ['ve spent in the business, I've
seen cycles of rational and intelli-
gent logic and periods of ‘profitless
prosperity’—we’re in that ominous
cycle again.”

To underscore his view, Green-
wald turns to two hot videos as ex-
amples. “Some of our competitors
are selling ‘Bambi’ at 11 cents below

(Continued on page 85)

Platinum “Life.” MCA executives present Jody Watley with a piatinum record
for her album “Larger Than Life.” Shown, from left, are A.D. Washington, VP of
R&B promotion; Al Teller, chairman, MCA Music Entertainment Group; Watley;
producer/artist Andre Cymone; Richard Palmese, executive VP/GM, MCA; Louil
Silas Jr., senior VP, R&B A&R; and manager Bennett Freed.

THE BIG BOYS—the Rolling Stones, Motley
Crue, and Aerosmith—make their expected big
jumps this week, but they’re upstaged by rapper
Young M.C., whose debut album, “Stone Cold Rhy-
min’,” vaults from No. 155 to No. 43 in its second
week on the Top Pop Albums chart. Young M.C,,
previously best known as the co-writer of Tone
Loc’s smash singles “Wild Thing” and ‘“Funky Cold
Medina,” also leaps from No. 18 to No. 11 on the Hot
100 with his hit, “Bust A Move.”

Young M.G. Upstages Stones, Crue, Aero:
Maze Leaps; Top 10 Finds Cure, Bee Gees

bum released on Los An-
geles-based Delicious
Vinyl Records, follow-
ing Loc’s “Loc-Ed After
Dark,” which reached
No. 1 in April. Both al-
bums were produced by
Michael Ross and Matt
Dike. With this week’s

‘““Stone Cold Rhy-

min’ "’ is the second al-
[
e ==

sizzling chart move, it's
entirely possible that
the label will have a second No. 1 album before the
year is out.

But first, Young M.C. will have to continue to bat-
tle those three high-profile bands, all of which are
right on target in their chart progress. The Stones’
“Steel Wheels” leaps from No. 12 to No. 4 in its third
week; Motley Crue’s “Dr. Feelgood” jumps 24-8 in
its second week; and Aerosmith’s “Pump’’ debuts at
No. 23.

“Pump’’ is Aerosmith’s highest-debuting album
to date, beating out “Rocks,” which bowed at No. 25
in 1976. What's more, “Pump” is certain to become
Aerosmith’s first top 10 album since “Rocks,” which
hit No. 3. The band’s 1987 comeback album, “Perma-
nent Vacation,” peaked at No. 11.

“Steel Wheels’ is the Stones’ 12th consecutive
studio album to reach the top five in just three
weeks, which is the band’s entire studio output since
“Let It Bleed” 20 years ago. “Dr. Feelgood” is Mot-
ley’s third straight top 10 album, following “Theatre
Of Pain”’ and “Girls, Girls, Girls.”

THE BEE GEES return to the top 10 on the Hot 100
for the first time in more than 10 years as ‘“One’
jumps to No. 7. It’s the trio’s first top 10 hit since
June 1979, when “Love Me Inside Out” became its
sixth consecutive No. 1 single.

Even in a year of pop music comebacks, the Bee
Gees’ return to the top 10 stands out. Donna Sum-
mer, Donny Osmond, and the Doobie Brothers
were all major record sellers in the '70s, but the Bee
Gees were the hottest act on the planet for a couple
of years. All that success and exposure ultimately
turned against the group, which is why this come-
back is especially dramatic—and why it must be all
the more gratifying.

FAST FACTS: Maze Featuring Frankie Beverly’s
“Silky Soul,” the group’s first album for Warner
Bros. following a long stint on Capitol, vaults from

by Paul Grein

No. 123 to No. 50 in its second week on the pop al-
bums chart. It’s Maze’s fastest-rising album to date.

The latest albums by three other pop veterans are
also moving strongly. Alice Cooper’s ‘“Trash’”’
jumps to No. 24, becoming his highest-charting al-
bum since “Welcome To My Nightmare” in 1975; the
B-52’s’ “Cosmic Thing” jumps to No. 28, becoming
its top charter since “Wild Planet” in 1980; and Po-
co’s “‘Legacy’’ leaps to No. 54, that band’s best
showing since 1980’s “Under The Gun.”

The Cure’s ‘‘Love
Song” sprints to No. 10
on the Hot 100, becom-
ing the critically lauded
band’s first top 10Q hit.
Several other bands
have managed to trans-
late critical support into
top 10 singles this year,
including Edie Brickell
& New Bohemians,
Fine Young Cannibals,
Was (Not Was), RE.M,,

and Love & Rockets.

Linda Ronstadt’s “Don’t Know Much,” the first
single from her first contemporary pop album in
seven years, enters the Hot 100 at No. 72. The hit,
which features Aaron Neville, was co-written by
Barry Mann and Cynthia Weil, who also co-wrote
Ronstadt’s 1987 smash, ‘““Somewhere Out There.”

The Judds land their 14th No. 1 hit on the Hot
Country Singles chart in just more than five years
with “Let Me Tell You About Love.”

Talk about slow starts: Mick Jones’ self-titled
solo debut album moves up one notch to- No. 188 in
its second week on the pop albums chart. Jones led
Foreigner to six top 10 albums between 1977 and
1985.

WE GET LETTERS: Rob Durkee of American Top
40 notes that New Kids On The Block this week be-
comes the first act to place three singles in the top
40 on the Hot 100 in one week since Diana Ross
scored in 1980 with “Upside Down,” “I'm Coming
Out,” and “It’s My Turn.”

Mike Perini of Ypsilanti, Mich., notes that Heavy
D. & the Boyz's ‘“Big Tyme” and the D.0.C.’s “No
One Can Do It Better” are the third and fourth rap
albums to reach the top 20 on the pop albums chart
before yielding a Hot 100 single. The first two were
L.L. Cool J’s “‘Bigger And Deffer”’ and Run-
D.M.C.'s “Tougher Than Leather.”

David Harris of Glasgow, Ky., notes that Milli
Vanilli is the fourth duo to land back-to-back No. 1
hits on the Hot 100 in the '80s, following Hall &
Oates, Wham!, and Tears For Fears.

Rich Appel of CBS-TV in New York notes that this
week’s top 40 includes both a remake of a flip side
(Martika’s dance update of Carole King’s “I Feel
The Earth Move”), and a remake that started out as
a flip side (New Kids On The Block's teen-dream
version of the Delfonics’ “Didn’t I (Blow Your
Mind).”)
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THE MANILOW STORY HEATS UP

O\M

PHASE ONKE

The first single “Keep Each Other
Warm” is released and immediately
goes Top o.

Barry Manilow, Live From The
Gershwin, his critically acclaimed
sold-out Broadway show is extended
three times and runs for 10 weeks.

He appears onJohnny Carson, David
Letterman and Arsenio Hall.

“The One That Got Away,” the new
single is already Top 20 and rising
fast as the album Barry Manilow
nears gold.

PHASE TWO

Beginning September 23rd,
Barry takes his sensational
Broadway show on the road.

On Sunday October Sth, music
fans all over the country will be
reintroduced to the

“Barry Manilow Of The ’90s”
with the premier of his
SHOWTIME special Barry
Manilow: SRO On Broadway.

U\M

ARINTA,

THE COMMITMENT GONTINUE...

Personal Management: Garry C. Kief. STILETTO

m ©1989 Arista Records, Inc., a Bertelsmann Music Group Lompany.
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23
24
25
2¢-29
2-5
-8
10-11
12
H-15
16-17
18

26
2

R
30-31

Rochester, MN
Cedar Rapids, I4
Peoria, I
Kansas City. MO
Philadelphia, P4
Rochester, NY
Schenectady, NY
Evrie. P4

Buffulo, NY
Syracuse. NY
Bethlehem, P4
Fairfax, V4
Uniondale, NY
Hartford. CT
Boston, MA

November  1-3
20-21

24-26

28

29

30

December  2-3
8

9

10

14
16
n

Boston, M-
Miami, FL.

St. Louis. MO
Rockford, IL
Duluth, MN
Mitwaukee. WI
Chicago. IL
Columbus, OH
Indianapolis. IN
Grand Rapids, MI
Detroit, MI
Richfield, OH
Cincinnati, OH
Pittsburgh, P4
Universal City. C4
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Readers With Buying Clout

When you advertise in the Billboard Interna-

tional Buyer’s Guide, your sales message
reaches over 50,000 of your prime target
customers in over 100 countries all year long.
Our readers are top-notch — key buyers,
retailers, distributors, wholesalers, manufac-
turers, packagers and importer/exporters.
We qualify our readership to assure that you
reach who you want to reach — professionals

PUBLICATION DATE: DECEMBER 1989 RESERVATIONS DUE: OCTOBER 11

with buying clout. In addition, the IBG is

offered at important trade shows like MIDEM
and NARM and in the pages of Billboard

magazine during the year, assuring that each
and every copy gets into the hands of the most

current market of buyers and sellers.
31 Years of Service

After 31 years in the business, we’ve learned a
thing or two about our readers and what they
want in a directory. They count on Billboard
magazine week after week to deliver industry
news and trends, so they know they can rely
on Billboard’s IBG to deliver all year round.

Billboards

The One to Be In.

WwWwWWw.americanradiohistorv.com

o  YOUT responses
B | will bezero,
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out of 1t.

If you’re not advertising in

Billboard’s 1990 International

Buyer’s Guide, you may be
missing an opportunity for
new sales. Because Bill-
board’s IBG is the definitive
directory for music and
video professionals. Now
in our 31st year, it remains
the No. 1 international
source buyers turn to when
they’re ready to make a
record or publishing deal
or select a vendor for
music and video
products.

All New For The New Year
The 1990 IBG will be available at year’s end
for the new year, and features expanded
listings, plus tabbed section dividers and
convenient key word index. All this, plus
the respected Billboard name, makes ours

the world’s leading industry directory year
after year.

(et Into It

Don’t count yourself out for 1990. Get into
the 31st Edition of Billboard’s International
Buyer’s Guide. Call Ron Willman today at
(212) 536-5025 or contact your local adver-
tising rep to reserve your space.

Get into one that’s Number One.

MATERIALS DUE: OCTOBER 23
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MECHANICAL FEE REDUCTIONS MAY BE II.I.EGAI.

In Irv Lichtman’s excellent piece ti-
tled “NMPA May Seek Law Vs.
Controlled Composition” (Billboard
Aug. 5), he indicated that the Na-
tional Music Publishers Assn. had
limited its activity to educating
members about the issue “because
concerted action on how royalties
are to be paid out by labels to own-
ers of song copyrights poses a real
danger of being considered in viola-
tion of U.S. anti-trust laws.”

What the article did not consider,
however, was how a label request
for a reduction in the mechanical
royalty from the statutory rate
might be viewed under the anti-
trust laws,

A contract with a recording artist
by a label has, as its purpose, pro-
duction and release of sound record-
ings.

Is the provision for a “rate’” on

to
Editc

AGREES WITH LETTERS

I was particularly impressed with
three letters in the Aug. 5 issue of
Billboard. I am in complete accord
with Brian Robertson’s comments
on the use of blank tape for CD re-
cording. I have watched for years
the sons and daughters of many
friends duplicating records and
tapes for their friends. As a former
member of the ASCAP board, I
brought up this problem quite a few
years ago.

As a composer and teacher, |
have had contact with many talent-
ed songwriters who, unfortunately
for them, were not performers.
George Weiss’ letter about this pre-
dicament is right on target.

As for Judith Cooper’s letter, I
have been appalled by some of the
song lyrics that some of my grand-
children listen to! Like Cooper, I do
not support censorship but do think
that label execs and the artists
could use more sensitivity and judg-
ment regarding the lyric content.

One final comment: I would like
to see Billboard take a strong stand
against the proliferating use of syn-
thesizers and tapes replacing live
musicians. The nation’s ears are be-
ing bombarded with cold, insensi-
tive, robotic sounds.

George Duning
La Jolla, Calif.

GET INVOLVED

I have just read a great article on
anti-rock censors by Bill Adler and
Howard Bloom in your Sept. 2 issue.
Howard was my publicist when 1
was a recording artist with Warner
Bros., and I've always admired his
strong commitment to the music in-
dustry.

I do agree that action must be
taken to oppose music censorship
and protect the freedom of expres-
sion and the freedom of choice.
However, delivering a petition to
the Department of Justice is not, in
my opinion, the most effective way
of preventing the implementation of
such offensive bills as the Child Pro-
tection and Obscenity Enforcement
Act.

controlled compositions in a record
deal reasonably ancillary thereto
and so permissible under the anti-
trust laws? If not, is the reduction
in royalty rate in a record contract a
violation of the tie-in clause (Section
3 of the Clayton Act)? Tie-ins typi-
cally result when a seller insists
that a buyer take Product B, the
tied-in product, when the buyer is
interested in buying only the tying
Product A. The rationale is “condi-
tioning’’—if you want this, you
must also take that. In a more com-
plex form, this is “block booking”
when applied to films for the the-
ater or television or other multiple
ties.

In the music field, there may be
any number of variations of the
form of insistence, of which con-
trolled composition clauses are only
one. A label may insist upon being

given all or part of the music pub-
lishing rights as a condition for re-
cording an artist. In one instance, a
Jabel sought management when it
could not get publishing, which had
already been committed to another
party.

Labels may insist on a recording
artist agreement as a follow-up to a
master purchase agreement for
that artist.

Conditioning is not limited to la-
bels alone. It may originate from in-
dependent record producers, pub-
lishers, and, indeed, any entity in
the music business that is in a posi-
tion to take advantage of its more
powerful position vis-a-vis the other
party to the proposed contract.

In most instances, the position of
the party seeking such tie-ins proba-
bly would be considered “small po-
tatoes” in the music business when

viewing their power horizontally;
viewed vertically, however, con-
glomeration may show larger and
larger aggregations of power, as
evidenced by the Time-Warner
merger or the Capitol-EMI acquisi-
tion of SBK.

Even in the present political cli-
mate, music industry tie-ins might
not attract much attention from the
government. But if the NMPA de-
cides to seek congressional review of
Jower-than-statutory rates for con-
trolled compositions, the upshot may
be unexpected. Congress could de-
cide, for example, to review overall
manifestations of tie-ins in the music
business on the notion that “rates”
for controlled compositions are really
only one aspect of tie-ins and condi-
tioning in the music industry.

Joseph Taubman, Esq.
New York, N.Y.

The music industry could be bet-
ter served if people like Howard
Bloom were more involved at the
policy-making level in Washington,
and if more artists and producers
took time off from the private sec-
tor to become policy-makers them-
selves.

I have just recently joined the
government of Canada in an effort
to help define new policy that can
protect the cultural industries and
promote better communication be-
tween the government and the mu-
sic business.

People who have been directly in-
volved in any cultural industry
should be encouraged by their gov-
ernment to participate in the deci-
sion-making process in order to bet-
ter serve the people.

Gino Soccio
Ottawa, Canada

ARBITRON IS 0.K.

It is a pleasure to note the re-emer-
gence of Billboard as a prime source
of radio coverage. The expanded
column space and attention to
events and trends in the industry is
greatly appreciated.

Thank you, also, for the excel-
lent, in-depth coverage of the Jack
The Rapper 1989 Family Affair.
The Landsman Media seminar at
this year’s Rapper premiered the
presentation of an Arbitron radio
special report on black-formatted
radio. Landsman Media was a con-
sultant on the project, working
with Arbitron to develop the pa-
rameters of the study, the areas of
investigation, and the specific
age/sex demographics and analyt-
ical topics.

It concerns me that some of your
readers may be left with the impres-
sion that I was being critical of Ar-
bitron in some of my remarks.
Apart from the good-natured ban-
ter I engaged in with Arbitron’s
Pierre Bouvard, my comments
about the ratings service’s “lack of
commitment ... to any format”
were expressed in a jocular manner.
I proceeded to explain that Arbitron
measures all stations—of all for-
mats—in the exact same way. Fur-
ther, I stressed to the programmers
attending the seminar that the audi-
ence estimates provided by Arbi-
tron are, in fact, tools for advertis-
ers to use in placing time buys.

The key point of my remarks was
that Arbitron does a good job of
what they claim to do: providing lis-
tening estimates to the advertising
community.

Concerning the issue of low in-tab
black diaries, again I fear that the
context in which my quote appears
may mislead readers. Senior man-
agement of Arbitron has sought dis-
cussion with me on this issue. I sug-
gested that a task force work with
Arbitron on the issue and offered to
be among the participants. The fact
that, at this moment, I am the “com-
mittee of one” should in no way con-
vey the impression that Arbitron is
dragging its feet on this issue.

Through the conduct of such proj-
ects as Landsman Media’s joint
study of black-formatted radio and
a host of other projects, it should be
clear that Arbitron is committed to
serving and benefiting radio.

As both a consultant and a station
owner/operator, I, too, have had my
quarrels with Arbitron. Methodolo-
gy and sample placement and re-
turn have caused me my fair share
of headaches. But please let the rec-
ord show my respect for the compa-
ny, the professionals in manage-
ment and marketing research, and
the support staff at Arbitron.

Dean Landsman
President

Landsman Media Inc.
New York, N.Y.

TAPE LEVY IDEA STINKS

I am surprised that, to judge by
your editorial in the Sept. 2 issue,
Billboard has so completely become
a representative of the music indus-
try, by the industry, and for the in-
dustry. You have finally given up
any pretense to objectivity.

Your call for the industry to
“unite to get a taping levy” makes
me wonder how this levy will help
line your pockets, too. I have read
everything you have published on
this issue and I have never been
convinced of the industry’s grievous
loss from home taping.

The problems with the argument
remain the same:

e How can the industry prove
that the ability to tape at home will
result in significant lost sales?

e How would a levy compensate
only those in the industry who
might suffer from such a loss and

not just spread the riches around?

It seems to me that the industry’s
appeal for legislative “relief” is
based solely on greed and the idea
that any technological invention
that could possibly be used to de-
prive them of a single nickel in reve-
nues should be taxed “just in case”
there might be lost sales.

Having told you my opinion of
your total abdication of journalistic
integrity, my next letters will be to
my congressmen to tell them the
same story.

Larry Davis
Longview, Wash.

LELAND WILL BE MISSED

Like so many others in the commu-
nications industry and the cultural
community, the Rhythm and Blues
Foundation mourns the loss of
Mickey Leland and his chief of
staff, Patrice Johnson.

We do so with especially heavy
hearts because it was Congressman
Leland who, in 1985, as chairman of
the Congressional Black Caucus,
became one of the first national po-
litical leaders to take a strong inter-
est in the economic plight of early
R&B musicians.

It was Rep. Leland who, while dis-
cussing with Warner Communica-
tions Inc. the needs of its great, ear-
ly R&B artists, first broached the
concept of a foundation that would
be endowed with the specific pur-
view of meeting the needs of all
early R&B artists.

After the R&B Foundation was
formed, both Rep. Leland and John-
son played a continuing and signifi-
cant role in helping plan the grant
and health insurance programs that
are the center of the foundation’s
work.

We shall miss their guidance and
assistance greatly.

Howard Begle

Executive Director

The Rhythm and Blues Foundation
Washington, D.C.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Ken Terry, Commen-
tary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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NAB Meet Tackles Wide-Ranging Topics
Arb Talk Sparks; Trout Gets Good Mark

BY SEAN ROSS

NEW ORLEANS It was the Na-
tional Assn. of Broadcasters’ stated
goal this year to reclaim its fall con-
vention’s one-time emphasis on ra-
dio programming, thus bringing

back to NAB the record promotion
people whose at-
AB tendance at the
" been discouraged.
In that goal,

H[Pn"] they were only
partially success-

ful. There was a

el at the Sept. 13-16 Radio '89—a
previously uncommon sight. There
were enough record people at NAB
for a handful of programmer din-
ners. But it was general-interest

confab had long
“Music And Records Hot Seat” pan-
panels that got the best convention-

eer reviews, even from PDs, espe-
cially author Jack Trout’s lecture on
“Bottom Up Marketing” and Ted
Bolton’s “Diarykeepers Exposed”
presentation (Billboard, Sept. 16).
By contrast, while a few format
rooms got good marks, attendees
complained that this year’s panel
setup—usually two panelists and a
moderator—often left them at the
mercy of seemingly random panel-
ist selection. This year’s NAB radio
convention drew 6,885 attendees—a
rise from last year but slightly less
than the 7,000 previously predicted.

AIDS, CRACK, & RATINGS
Similarly, the “Music And Rec-
ords Hot Seat” generated little heat
but did prompt a fairly steady
stream of refugees, despite the
presence of Nationwide group PD
Guy Zapoleon, Unistar’s Ed Sala-

WLS, KNIX, KVIL Among Top Winners

Marconis Off To Racy Start

BY SEAN ROSS

NEW ORLEANS So how was the
first National Assn. of Broadcasters’
Marconi Awards dinner? Very crowd-
ed. Surprisingly smooth technically.
Occasionally touching. Frequently
ribald.

To put it in per-
spective, there
wasn’t anything
that caused host
Dick Clark to
stand on stage and

H[pnﬂl glower, as he did
with Andrew Dice

Clay at the MTV Awards 10 days ear-
lier. But if double entendre is now ac-
tionable as indecency by the FCC, the
awards probably won’t play in a.m.
drive on many stations.

It was perhaps inevitable that,
at an NAB meet dominated by the
indecency issue, the Marconi stat-
ues themselves would be some-
what phallic in design—something
presenters seized on often that
night. Larry King, after relating
an anecdote about the ticket-writ-
ing patrolman who told him just
what he could do with his award
from the Policemen’s Assn., said
he was glad he hadn’t won a Mar-
coni award instead. That prompted
KPWR (Power 106) Los Angeles
morning man Jay Thomas to re-
mark, “I would’ve loved to shove
this up Larry King, to tell you the
truth.”

Thomas was followed as a pre-
senter by WCBS-FM New York’s
‘““Cousin’’ Bruce Morrow. Al-
though Morrow did not specify at
the time what he meant by saying,
“l want to see our business
cleaned up,” he later confirmed
that he had been calling for stron-
ger self-policing of indecency, and
that he had been responding to
some of the previous presenters, in-
cluding KLOS Los Angeles morning
team Mark & Brian’s impersonations
of different characters on the toilet.
(That bit didn’t draw nearly as much
attention, however, as a remark
about KLOS being without a PD for

most of 1989.)

Notably, WFBQ Indianapolis
morning team Bob & Tom, the only
one of the FCC’s three recent inde-
cency targets to present a Marconi,
made no reference to the FCC or to
their station’s travails. They did, how-
ever, call into question the practice of
having presenters from unrelated
fields by mugging broadly behind
WQXR New York GM Warren Bo-
dow as he picked up the best-classi-
cal-station award. WKQI Detroit
morning man Dick Purtan was polite
when the winner of the best religious
station award came to the podium,
but had already suggested to the au-
dience that the award would be a
statue of Jim Bakker in the fetal posi-
tion.

Clearly, however, the Marconis did
accomplish their objective of keeping
some extra attendees around for the
traditional Saturday night banquet,
drawing an overflow crowd at a time
when many NAB attendees are usu-
ally headed to the airport. And for a
first-time ceremony, there were few
glitches, notwithstanding a major
one when Marconi’s daughter, Gioia
Marconi Braga, gave the legendary-
station award to the wrong winner—
WNBC New York instead of WLS
Chicago, a mistake from which host
Dick Clark rapidly recovered by
pointing out that all five nominees
were legendary stations.

Among the best moments:

e Legacy president/CEO Carl
Hirsch, accepting the second award
of the evening for one of his soon-to-
be-transferred radio stations, and de-
claring “Group W, you're getting one
hell of a company. [Our staffers are]
leaving a legacy and we’ll be back.”

® Veteran KMA Shendendoah,
Iowa, personality Billie Oakley, win-
ner of the small-market-personality
award, talking about how years ago
the men at her station had gone off to
the NAB and left the women behind.
Having finally been to an NAB, Oak-
ley said, she could now prove the men
were goofing off.

e KABL San Francisco PD Dave

(Continued on page 23)

mon, WPLJ New York PD Gary
Bryan, and promotion chiefs Phil
Quartararo from Virgin and Charlie
Minor from A&M. With such topics
as comeback records, record ser-
vice, fragmentation—a common
theme throughout the panels—and
back-announcing, there wasn’t
much new ground covered here.
There was, however, an unusual
closing discussion on music in the
’90s. Minor announced A&M’s inten-
tion to “have something for every
piece of fractionalization,” noting
that A&M is about to launch a metal
label and has two country artists on
its roster for the first time. Quartar-
aro, meanwhile, said music of the
decade would be similar to ’60s mu-

(Continued on page 1}) el

Their Pal Al. In between calls for a return to programming codes, new FCC
chairman Alfred Sikes, center, joins Clear Channel Communications CEO Lowry
Mays, left, and National Assn. of Broadcasters CEQ Eddie Fritts at NAB’s Radio

I.IZ KILEY, PD of Los Angeles’ new KKBT, previ-
ously classical KFAC, emphasizes that her station
“doesn’t fit into any specific pigeonhole” and is not
the bright AC format that many expected it to be.
Rather, she says, it is an “up-tempo combination of
rock, urban, and contemporary” targeted 2544 that
“reflects the melting pot elements of Los Angeles.”
KKBT’s slogan is “rock with a beat.” At press time,
it was still running a daylong heartbeat, interspersed
with intros of various songs from the station’s list, but
sample KKBT songs cited by Ki-

KFAC To KKBT: L.A. Finally Gets The Beat
But KABG Opts For Dick, Peter, (& Wally)

to keep Z93 out of top 40, especially given the general
unlikelihood of Q105 meeting Z93’s demands.

PROGRAMMING: After 2!/, years, Charlie
Quinn, PD of top 40 WEGX (Eagle 106) Philadelphia
is leaving; he says he’ll announce his new job next
week ... After 18 months at top 40 WBSB (B104)
Baltimore, Chuck Morgan is now PD of AC WLTT
Washington, D.C. At B104, Roberta Gales, previ-
ously half of the morning team, has been moved to
overnights, leaving Chuck

ley are the Temptations, “I Can’t
Get Next To You”; INXS, “Need
You Tonight’’; Prince, “1999”;
Rolling Stones, ‘‘Mixed Emo-
tions”’; the Clash, “Rock The Cas-
bah”; Bobby Brown, “My Prerog-
ative’’; and Tears For Fears,
“Sowing The Seeds Of Love.”
The best way to explain
KKBT’s format, at least from

Buell to anchor a.m. drive.
Morning producer John Neolan
is out. Across town, Lee Martin
is out as PD of business news/
easy combo WFBR/WLIF; AM
operations person Bob Moek is
the interim PD.

Citing family medical reasons
that forced him to move back to
Pennsylvania, Dave Dillon

this sneak preview, is as an adult
party tape (or perhaps adult aero-
bics rock). KKBT won’t play the Bon Jovi or Guns N’
Roses that a mainstream top 40 would play. It will,
however, play “Love Song” by the Cure or “What I
Like About You” by the Romantics. It will have a
higher gold content than most “adult top 40” stations,
roughly 60% noncurrent, 40% current.

KKBT will be music-intensive at first, although not
to the extent that KQLZ (Pirate Radio) was when it
signed on last March. Staffers will be Tim Kelly (ex-
KIIS-FM Los Angeles and currently of Premiere Ra-
dio networks) in mornings, teamed with former
KPWR (Power 106) sidekick Patty Lotz and comedian
Paul Rodriguez; Diana Steele (KMEL San Francisco)
middays; Big Ron O’Brien (also ex-KIIS) afternoons;
Ferrari (WHYI (Y100) Miami) nights; and Manny Pa-
checo, who was four months away from notching a
decade at oldies KRLA, in overnights.

ALTHOUGH SOME OF THE KKBT story had
leaked out before its scheduled switch-over, KFAC
continued to treat it as a heavily guarded secret until
shortly before the change. Oldies WFLZ (Z93) Tampa,
Fla, has taken a different approach. At press time,
WFLZ—the subject of top 40 rumors since Jacor’s
takeover last year, was on the air demanding $2 mil-
lion from top 40 rival WRBQ (Q105) not to come into
their format. “If they have a $12-million-a-year cash-
flow, it’s in their best interest to pay and keep us from
taking dollars away from them,” jokes OM Gabe
Hobbs. Q105 has, until recently, had the Jacor-owned
Eastman as a national advertising rep firm. Now that
Q105 has switched reps, no conflict of interest exists

by Sean Ross

leaves AC WJQY Miami after
several weeks for the PD job at
AC WHTX Pittsburgh. WJQY needs T&Rs ... At
adult standards/classic rock combo KZPS/KAAM
Dallas, acting PD Danny Owen gets the official
nod.

Changes continue at N/T KABC Los Angeles. For-
mer PD Wally Sherwin is back as executive producer,
closing the last vacancy in the programming struc-
ture. Talk host Dr. David Viscott, who recently left in
a dispute with ex-PD John Rook, returns Monday
(25). In October, Wink Martindale & Bill Smith will
be replaced in afternoons by the “The Dueling
Bills”—Bill Press & Bill Pearl, and Ed “Superfan”
Bieler. On weekends, former KLSX morning man Pe-
ter Tilden and Los Angeles veteran Dick Whitting-
ton will host their own shows on Sunday, teaming on
Saturday for a show tentatively called “The World Of
Dick And Peter.”

Ricardo Salazar from KRIA San Antonio, Texas, is
the new PD at Spanish AC KTNQ Los Angeles, re-
placing Adrian Lopez, who will still program FM sis-
ter station KLVE. KRIA, meanwhile, has switched
from Spanish to Satellite Music Network’s Kool Gold
format ... XETRA San Diego has switched from all-
talk to all-news, bringing it back to its original Gor-
don McLendon format of the ’60s. Across town, Gary
Beck is the new PD at top 40/rock XHTZ, replacing
Tony Maddox. Beck was most recently at crosstown
KIFM and also programmed KLZZ (now KKLQ).

At N/T KBXG Denver, John Simon has been pro-
moted from production director to OM, replacing Val-
erie Pratt Savage. He was previously OM at cross-
(Continued on page 16)
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NAB MEET TAGKLES WIDE RANGE OF TOPICS

(Continued from page 12)

sic and be relevant to the concerns
of a new generation. “These kids
are playing with a loaded gun,” said
Quartararo. “They’re playing with
AIDS, crack, and the environment.”

There was a more charged atmo-
sphere at a Saturday debate on the
new Arbitron diary that pitted Zapo-
leon and Emmis group PD Rick
Cummings against Arbitron’s
Rhody Bosley and WEAZ Philadel-
phia owner Jerry Lee. In one of
many references that weekend to
Emmis’ purchase of the Seattle
Mariners, Cummings attacked Arbi-
tron by saying, “I'm kind of glad we
own a baseball team because after
nine innings you know how you
did.” (Emmis staffers were seen at
NAB wearing T-shirts that read
“No ARB.”)

Early on, Zapoleon challenged
Lee’s claim that the new diary, by
bringing about a 7% increase in re-
ported listening (or “hearing’’) of
radio stations, had been good for all
formats. He cited figures that in his
market of Phoenix, 18-24 women
had, in the new diary, given 1,400
extra quarter-hours to top 40, 1,600
to album rock, and a whopping 5,500
to AC.

Bosley’s rebuttal: “Two years
ago at NAB, there were loud cheers
for the new diary because listening
levels went up . .. Along comes the
fall report and things are different
... What changed? You did. You
found out there would be more
away-from-home listening. Now
there were office-listening promo-
tions on every station.”

“The cheers may have been for
getting rid of the [previous] daypart
diary,” responded WPOC Baltimore

PD Bob Moody. His comments,
along with some by Cummings, of-
ten took the debate away from the
diary to other common broadcaster
complaints about Arbitron: price;
editing (Moody told of finding dia-
ries credited to parrots, dead per-
sons, dogs, etc.); and sample size.

On the latter issue, Bosley
claimed that on overall sample size,
“What we’ve promised, we’ve deliv-
ered or overdelivered.” Sampling
was a problem for more broadcast-
ers, Bosley said, because more were
heavily focused on specific demos.
“If you want to go down to block
groups, we can do it, but you're go-
ing to pay dearly for it ... You're
looking for quadruple the sample
size. We can’t afford to do that and
neither can you.”

FORMAT ROOMS

Arbitron’s sampling of specific
demographics was, not surprising-
ly, a major topic in the urban format
room that directly preceded the dia-
ry panel. Consultants Don Kelly
and Jerry Clifton, both of whom
work with different Summit Com-
munications stations, praised that
chain’s practice of creating a “paper
blizzard” for Arbitron that, in Kel-
ly’s words, “puts them on notice”
that stations want minority sample
targets met. KHYS Houston GM
Dale Matteson had simpler advice.
“Just cancel the damn thing. If ev-
ery urban station pulled out, Arbi-
tron would go into a tailspin.”

In other format panel news:

e Oldies may have been the best-
received format room. While the
topics were similar to previous
years—library size, the quality of

as the CEO title.

KOY-AM-FM Phoenix.

championships, and World Series.

newsline...

TOM BIRCH, founder and chairman/CEO of Birch/Scarborough Research,
will leave the company early next year to join former KSMG San Antonio,
Texas, owner Ray Quinn in the newly founded Opus Media station group.
B/S president William Livek will assume Birch’s primary duties as well

PHILIP GIORDAND has resigned as senior VP of ABC Radio Network to form
April Broadcasting, which plans to acquire and operate four to six small-
and medium-market stations in the next two years.

JOHN MOEN has been named GM of AC WJQI Norfolk, Va. He was previ-
ously OM/PD of KEZR San Jose, Calif,

RUSS HABERLE has been upped from GSM to GM at classical KFSD San
Diego. He replaces Nancy Reynolds, who has been named VP/GM of

JIM WO00D has exited his VP/radio programming post at Malrite to form
the Jim Wood & Associates consultancy. His first clients will be Malrite’s
country stations and WROK Rockford, Ill.

RADIO and Eastman Radio have formed the unwired Independent Ra-
dio Networks to represent station sales for the 170 major market stations
currently represented by the two groups. In addition, the CBS Radio Net-
work is teaming with CBS Radio representatives to produce and sell
Spanish-language baseball coverage of the 1990 all-star game, league

OTHER GM NEWS: Warren Lada has been named senior VP of Forrest
Broadcasting, new owner of WSTC/WJAZ Stamford, Conn., where he re-
mains GM; Bill Bromley is named GM of WHXT Allentown, Pa., replac-
ing Rich Lewis. He was GM of WKBF/WPXR Quad Cities, Iowa/Ill.

EMMIS BROADCASTING is restructuring its research department. While Em-
mis Research will continue to exist, it will no longer handle outside cli-
ents. Its management team will remain the same.

oldies CDs and the availability of li-
brary material, the lack of qualified
talent, etc.—the proliferation of old-
ies stations last year meant that
there was a much larger body of
knowledge to be shared and a lot
more attendees.

While KNUZ Houston PD Bruce
Nelson said his ‘“‘one-lung AM”
played some currents and went N/T
at night, KLUV Dallas PD Chuck

Oldies may have
been the best-
received format
room this year

Brinkman and KRTH-AM-FM Los
Angeles PD Phil Hall were both re-
lentless in their calls for the format
to “remain focused.” For any con-
troversial format element that sta-
tions might be tempted to play—
currents, "70s gold, local hits—there
was always a better '60s megarec-
ord, Brinkman told the audience.

e Album rock: “Rock 40" sta-
tions, a major topic since the year’s
outset, were again so here. WFBQ
Indianapolis, Ind., PD Michael
Hughes warned that rock 40s “are
going to be in your face everywhere
at concerts ... when you think
you're above handing out bumper
stickers, suddenly you will have two
less share points.” While KOME
San Jose, Calif., PD Ron Nenni said
rock 40s were ‘“hitting [listeners]
over the head and grabbing them by
the groin,” he also felt that conven-
tional rockers could “beat them to
the punch [on new music], and be
less chart based. Most of us have
good ears, so we'll nip this problem
in the bud.”

e Classic Rock: The consensus
during Saturday’s format room was
that classic rock is alive and well,
but must continue to evolve. “We
have to progress the format for-
ward with '80s music very careful-
ly,” said WZGC Atlanta PD Tony
Mathes. Consultant and moderator
John Shomby talked about increas-
ing competition for listeners with
N/T. Both stressed, along with
WCXR Washington, D.C., PD Andy
Beaubien, that classic rockers
should add sports and news to ap-
peal to a maturing core audience.

o AC/Soft AC: Panelists in both
rooms agreed that higher-profile
personalities will play a bigger role
in the ’90s. Transtar’s Chris Kamp-
meier encouraged stations to devel-
op a ‘‘market-leading morning
show.” This means adding more ser-
vice elements in morning drive, but
also poses the question of whether
to join the parade of wisecracking
morning teams. “There’s a limit to
how far you should go in morning
drive,” said Noble national PD Bob
Laurance. Added Kampmeier, “I
don’t hear a lot of guys trying to be
funny, but they’re certainly being
brighter.”

e Adult alternative: Artists in this
format are evolving, said KSNO As-
pen, Colo.”s Vic Garrett, and
“spoon-feeding us where they want
the music to go.” This often means
a shift away from new age, as those
artists lean toward light jazz to
broaden their commercial appeal.

The key, said Garrett, is to “‘keep it
different. That's why [our listeners]
came to us in the first place.”

That issue also came up in the
“Innovative Ideas, Winning For-
mats”’ room, where adult alterna-
tive pioneer John Sebastian said the
format “has been over-researched
and it is screwing itself over, and
losing its cutting-edge image.” Se-
bastian also engaged in a friendly
debate with former KXXR Kansas
City, Mo., PD Brian Burns over the
term ‘‘the new AOR.” When Burns
used it to describe rock 40, Sebas-
tian said, “I think we are the new
AOR, you are the new top 40.”

GO FOR THE PAPERS

Although author Trout didn’t
speak until the convention’s second
day, he became, in a certain way, Ra-
dio "89’s keynoter, by expressing one
of the weekend’s most common
themes—the need for broadcasters
to stop fighting among themselves
for ad buys and start fighting other
media—especially newspapers.

“Print must become the enemy,”
said Trout. Intramural squabbling
for radio’s 7% share of the advertis-
ing pie should be replaced by a major
institutional campaign for the medi-
um. “Radio should be in Advertising
Age every week,” he said.

Trout discussed the marketing
plan he had developed for legendary
N/T operation WOR New York. By
“finding out what's working” for the
station, he had decided to reinforce
the station’s personality legacy and
consistency, positioning the station
as “New York’s Real Radio” and
“Star-Studded Radio Since 1922.”

Trout blasted the Radio Advertis-
ing Bureau’s now-retired “I Saw It
On The Radio” campaign for fighting
radio’s battle on TV’s visual turf,
rather than emphasizing “the power
of sound.” But he would not have
gotten much argument at the RAB'’s
“State Of Radio Sales’ session,
where RAB president Warren Potash
was also promoting the use of nega-
tive selling against other media.
“When people talk about erosion and
segmentation . . . what a pleasure it is
to hear they’re talking about TV,”
Potash said.

Like most late-Saturday sessions,
the RAB meeting was sparsely at-
tended—something of a surprise

since one might have expected the
controversy over Potash’s speech at
the general NAB convention six
months ago to draw the curious look-
ing for a similar flap this time.

Had they come, however, they
would have been disappointed. While
Potash again began by quoting news-
paper clippings on the decline of oth-
er media, he kept his remarks brief
and worked with a prepared text—
something he eschewed last time.
And, as a colleague told him sotto
voce before his speech, “You've got a
serious suit on. You look like a New
York businessman.”

In another major management ses-
sion, Friday morning’s “Group Heads
Q&A,” one of the chief topics was ac-
quisition strategy. Shamrock Broad-
casting president Bill Clark said his
company was concentrating on start-
ups and turnarounds rather than
cash-flow or a programming hole in
the market, because there was no
way to see six months into the future.
Edens chief operating officer Michael
Osterhout said his company could do
turnarounds, “but not two at once.. . .
We won'’t go into Los Angeles and
bet the whole company on how we do
in one market.”

Greater Media group VP Herb
McCord told the panel his company
was “waiting for pricing sanity” to
return to the market. “We used to
miss deals by a few hundred thou-
sand. Now we’re missing them by a
few million.” And Capital Cities/ ABC
radio president Jim Arcara encour-
aged buyers to purchase stations
“wholesale, not retail.”

Arcara also addressed the increas-
ingly popular possibility of buying
into the expanding European radio
market. “We can do it and we're look-
ing at it.” Yet he felt the opportunity
there was perhaps more in program-
ming services, such as ABC’s Satel-
lite Music Network, because Ameri-
can broadcasters were ‘“too much
further along the learning curve.”

Shamrock’s Clark told of a friend
who bought a European company
that became “a management night-
mare.” Still, he said, “It’s an opportu-
nity and we can’t fail to look at it.”

Assistance in preparing this story
was provided by Craig Rosen, Ken
Schlager, and Bill Holland..

The First Of Many Strokes. Westwood One’s Larry King, who made his
traditional live broadcast from Radio '89, is flanked here by WW1 chairman/
CEO Norm Pattiz and Capitol rocker Billy Squier at WW1’s opening-night
welcome reception.
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HEAT FROM FCC SPARKS NAB STUDY

(Continued from page 1)

ers took Sikes’ remarks on indecen-
cy at the yearly convention.

Sikes told broadcasters he is op-
posed to off-color programming,
and said he would be willing to work
with broadcasters to get govern-
ment approval of a set of industry-
wide standards. Such standards
would be similar to the old NAB
code disassembled a decade ago be-
cause of antitrust ramifications.

A representative of Sikes’ office
responded to the NAB announce-
ment by saying that the commission
“is certainly in favor of settling the
indecency problem by the least in-
trusive means possible.”

Sikes himself put the onus on
broadcasters by adding, ‘“Ultimate-
ly, the decision on whether to devel-
op a code should be based on the
broadcasters’ review of whether
one is needed.”

Radio people returning from the
Sept. 13-16 NAB convention were
worried by the new chairman’s mes-
sage at this year’s meeting. Sikes
first called for a code at a Sept. 15
NAB breakfast speech, saying that
broadcast excellence ‘“has to entail
renewed attention to programming
standards.” He recalled that, when
he was a broadcaster, he followed
the NAB’s earlier code. During his
speech and at a later meeting with
group owners, he offered to work
with the Justice Department to se-
cure a noneconomic exemption to
the antitrust laws.

Even without Sikes’ pronounce-
ments, indecency would likely have
been the primary topic of debate at
Radio '89, following the FCC’s re-
cent citation of three controversial
album rock personalities for alleged
indecency (Billboard, Sept. 9). And
just as the convention began, the
U.S. Court of Appeals agreed to re-
mand a case challenging Congress’
24-hour indecency ban to the FCC so
it could further examine its with-
drawal of its late-night safe-harbor
provisions.

Even before this issue heated up,
broadcasters were concerned about
the chances of Congressional ap-
proval of the industry’s two pend-
ing bills on license renewal and AM
improvement legislation. Some ex-
perts say these bills will be caught
in a deadlock unless broadcasters
end their opposition to fairness doc-
trine reform.

Considered in this context, the re-
cent events related to the indecency
issue have frustrated industry offi-
cials who worry that Sikes will cave
in to the religious right on indecen-
¢y matters. Moreover, they fear
that some members of Congress
will seek to make the 24-hour inde-
cency ban stick—a mandate the
FCC would be required to enforce.

During his NAB appearances

‘It's the threat of
being ticketed for
speeding without a
speed limit posted’

here, Sikes made it clear that, in his
view, the framers of the Constitu-
tion would not have protected such
speech as that cited in last month’s
FCC actions against WLUP Chica-
go, KSJO San Jose, Calif., and
WFBQ Indianapolis. “Ask your-
self,”” he urged broadcasters,
“whether Thomas Jefferson or
James Madison, or others, had such
material in mind when the First
Amendment was being crafted.”

Some group owners, however,
differed: “I frankly think indecent
speech is exactly the kind of speech
that the Constitution was meant to
protect,” said one who asked not to
be named. “Looks like ‘The Big
Chill’ is here,” said another, adding,
“The only encouraging thing I
heard was Sikes’ claim that he
wasn’t planning to release another
barrage of indecency citations and
that he wants to handle this issue as
gracefully as possible.” The FCC
have been rumored to have another
handful of indecency citations ready
to send out.

Now that the Supreme Court case
on the 24-hour indecency ban has
been returned to the FCC despite
the objections of the NAB, the
American Civil Liberties Union, the
networks, and other broadcast com-
panies, it is unclear what the indus-
try should expect from the commis-
sion in terms of further indecency
rulings and definitions.

“It’s still the threat of being tick-
eted for speeding without any speed
limit posted,” said another broad-
cast company head. Currently, be-

Matt Meets Macca. WOBM Ocean County, N.J., MD Matt DeVoti, right, has an
autographed copy of “‘Help’ at home now after meeting Paul McCartney at the
New York press conference that launched the latter’s recent tour.

cause the appeals court has stayed
the 24-hour ban, the commission
continues to compile complaint rec-
ords and says it will cite any station
for possible premidnight indecency
violations. Yet the FCC has yet to
make clear what it determines to be
indecent beyond the broad guide-
lines of past court cases, critics ar-
gue.

Opponents of the 24-hour ban say
the FCC will use the opportunity to
further build its case for the ban.
The appeals court has instructed
the commission to file reports every
90 days on its data-gathering. “Ulti-
mately, the FCC will decide what’s
good and bad,” said Shamrock
Broadcasting president Bill Clark at
a group heads session that followed
the Sikes meeting. “I would hate for
them to become the traffic cop for
ideas and language.”

“I feel very energized about de-
fending our First Amendment
rights,” said NewCity Communica-
tions president Dick Ferguson. Yet
he also expressed concern that the
indecency issue could bog down
broadcasters’ legislative efforts. “If
we don’t show some restraint, some-
one will do it for us,” he told the au-
dience.

A day before the Sikes meetings
with the radio group heads, Radio
’89 had opened with a panel titled
“Morals Vs. Mornings,” in which
two representatives of the religious
right debated the ACLU’s Barry
Lynn and National Public Radio
counsel Lois Schiffer. (WHJY Prov-
idence, R.I., “shock jock” Carolyn
Fox was a scheduled panelist, but
did not appear.)

Lynn worried that FCC actions
could chill “free discussion of hu-
man sexual conduct or racial poli-
tics” and says he believes “a large
number of citizens will die because
it took so long for broadcasters to
discuss AIDS. That’s the kind of
caution that only grows when the
FCC comes to town.”

Broadcast minister Bob Larson,
for his part, repeatedly compared
shock jocks to Adolf Hitler and
warned of an ‘“audio Auschwitz.”
Such, indeed, was the level of hyper-
bole from Larson and religious lob-
byist Ed McAteer—who had testi-
fied against Sikes’ appointment sev-
eral weeks ago because he
considered the new chairman soft
on indecency—that WFBQ GM
Chris Wheat, toward the end of the
session, told the panel, “I have chil-
dren. I'm a conservative. I have a
deep religious background. Mr.
McAteer, you scare me.”

The indecency issue even sur-
faced during a promotions panel. At
the Sept. 15 “Powerful On-Air Pro-
motions” discussion, KLOL Hous-
ton promotions director Doug Har-
ris said, “Radio is the last bastion of
unrestrained creative thinking in
America. We have to put a harness
on the FCC. After morning shows
... it will be advertising.” Following
the panel, Harris said that he
thought beer, wine, and condom ad-
vertising may be in danger if the po-
litical climate does not change.

Despite the concerns of NewCi-
ty’s Ferguson, legislative sponsors
say that indecency has not yet be-
come a Congressional issue that
would threaten the passage of
broadcasters’ license renewal and

AM technical improvement bills.
Yet in Radio '89’s legislative forum,
House renewal reform bill sponsor
Matt Rinaldo, R-N.J., and co-spon-
sors Jay Roland, D-Ga., and Jim
Slattery, D-Kan., did urge broad-
casters to back off fairness doctrine
codification opposition.

Rinaldo said the industry must
understand the “reality” that Ener-
gy and Commerce Committee chair-
man John Dingell has pledged that
no broadcast legislation will pass
his committee without fairness codi-
fication first. Rinaldo got telling ap-
plause from attendees when he sug-
gested that reform legislation could
reach the full committee as early as
this fall if broadcasters would with-
draw opposition of fairness codifica-
tion, now part of the budget recon-

ciliation package.

Rinaldo also said he had told
Sikes, “who can’t come out and say
‘I am in favor of fairness’ on the re-
cord,” to advise President Bush not
to veto fairness legislation, as Presi-
dent Reagan did.

Sikes, for his part, used the Sept.
15 session to promise broadcasters
a special FCC meeting to discuss
AM issues and, perhaps, FCC adop-
tion of one of the two National Ra-
dio Standards Committee technical
standards for AM radio. He also
promised “a better and faster job”
on processing station applications.

Assistance in preparing this story
was provided by Craig Rosen in
Los Angeles and Sean Ross in New
York.

Guns Don’t Sign People, GMs Sign People. WSNI (Sunny 104.5) Philadelphia
GM Bill Cusack, right, brings his friends Smith & Wesson to a contract ceremony
with the station’s morning man Dennis Malloy. Malloy will be heard for another

four years on the station.

VOX JOX

(Continued from page 12)

town KHIH ... Former business
news outlet WSDL New Orleans is
now all sports WSLA vnder PD
Ron Davis ... WDLW Boston,
which announced last week that it
would be dropping country, is
switching Nov. 1 to “show-biz ra-
dio,” which, according to local re-
ports, will emphasize comedy and
jazz...OM/MD Curt Gary is out at
album WWDC-FM (DC101) Wash-
ington, D.C.

After six months of attempting a
crossover format as Hot 101, KRNB
Memphis is urban again. Group PD
Floyd Blackwell has revived
KRNB’s Magic 101 monicker as
well as the street-oriented format—
including one blues song per hour—
that made it an early ’80s phenome-
non. Morning man Michael Jeffries
is acting PD and will probably get
those duties permanently. Porsche
Stevens moves to middays from
overnights. Ron Fly returns from
sister WEAS-FM Savannah, Ga.,
for afternoons. Mark Travis cross-
es from WHRK for nights. At
WEAS, former PD Mike Dial re-
turns for afternoons. Meanwhile,
crossover WCKZ Charlotte, N.C.,
has started moving in the other di-
rection, adding such top 40 artists in

recent weeks as Warrant and Cher.

Former Drake-Chenault consul-
tant Kim Travis has opened his own
programming company; he can be
reached at 505-897-1376 ... Dan
Vallie is now consulting top 40
WPLJ (Power 95) New York; he
stresses that despite the rumors
about top 40/rock at the station that
there will be no major changes.

At top 40 WKSI Greensboro,
N.C., acting PD Dale O’Brian is
now officially OM/PD after 21/,
years. WKSI adds Mark McKay for
afternoons from WGNI Wilming-
ton, N.C. ... Longtime WFMF Ba-
ton Rouge, La., PD Randy Rice is
the new VP/programming for Nar-
agansett Broadcasting based at the
company’s WYNK Baton Rouge.
APD/MD Johnny Ahysen is upped
to PD at WFMF.

Freddy ‘“Preacherman” Har-
grove is the new PD/MD at R&B
oldies/urban combo WIWS/WSHYV
South Hill, Va. Hargrove, who pro-
grammed urban WARR Warring-
ton, N.C., replaces Leroy Penn,
who can be reached at 804-848-3417
... KROZ Tyler, Texas, has gone
country, sending its urban format
back to gospel AM KZEY. Former

(Continued on next page)
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PD job. CE Bill Hughes is program- numbers being copied.” urban KDKS Shreveport, La., joins z Compiled from a national
ming the FM. Former KZEY MD In other Arbitron news, the rat- similarly formatted WAMO-FM Wi | =2 g | %% sample of radio playlists.
. . ! R p . f wu |5 $o|y< TITLE ARTIST
Vanessa Barryer is out and can be ings firm has recognized the in-  Pittsburgh, replacing Wendy Scott, I |4 |22 1 EZ | LaBEL & NUMBER/DISTRIBUTING LABEL
reached at 214-581-5282. creasingly common phenomenon of who is headed for top 40 WPXY
After more than a decade as two AMs or two FMs simulcasting. Rochester, N.Y. ... A week after . * % NO.1 **
KXX106, WKXX Birmingham, Ala., Those stations can now have their ~winning Billboard’s medium-mar- @] 2 5 | 10 | JEJCOULD TURN BACK ulilz R
is changing its handle to X106— numbers combined by Arbitron like ket-AC award, KLSI Kansas City, ONE © BEE GEES
“The Xtra Hot FM” on Monday (25). an AM/FM simulcast, but only if Mo., MD Karen Barber is out; call | 2 | 1 | 1 | 8 | wineraos 722899
In doing so, it will move from its ur-  they stick to the same total-duplica-  her at 816-523-2255. G| 3 7 aJl ESHOWERIMEIWITEAICURIEOVE # SURFACE
ban-leaning crossover format of the  tion rules to which Arbitron holds Dwaine Luna goes from KHQT SIEREh ST
last several years back to main- AM/FM combos. The change won't San Jose to afternoons at top 40 @) 6 | 8 [ s | SHERIH, amneronos
stream top 40. No staff changes are  be made until the spring 1990 book. =~ KTFM San Antonio, Texas . . . Mike 5 ] 2 | 13 | RIGHT HERE WAITING # RICHARD MARX
involved. Moore from KZZU Spokane, EMI 50219
AC WCRZ Flint, Mich., PD J. PropLE: Modern rock KROQ Los  Wash., and Lee Cruize from KITY | 6 | 5 | 6 | 13 | DONTWANNALOSE YOU OELEIARA BT
Patrick adds OM duties for that Angeles continues to make changes San Antonio are the new morning THE END OF THE INNOCENCE © DON HENLEY
station and country WKMF ... even before new PD Andy Schuon team at WQUE New Orleans . .. Ed U v ) 14 | cerren7-22025
John C. Larson is the new PD/ arrives. Veteran afternoon driver Fairbanks joins country WWYZ 10 | n | 8 | EVERYTHING BUT MY PRIDE @ CUTTING CREW
morning man at country KNYN  Dusty Street is out, as is morning Hartford, Conn., for mornings from STILLCRUISIN' o THE BEACH BOYS
Santa Fe, N.M., replacing Anthony co-host Mike Evans. Street has  WYVBF Boston ... WCKG Chicago 9 (9|9 1 | CapioL 444as
Gonzales, who stays with the sta- been replaced for the time being by  sports director/voice man Jim 13 | 14 | 5 | HEALING HANDS # ELTON JOHN
tion for p.m. drive. Larson was pre- Freddy Snakeskin. Raymond Ban- Volkman jumps to the morning LR
viously on air at WDDJ Paducah, ister will handle mornings solo as  team at crosstown WKQX (Q101).  |@D| 14 | 15 | 6 | ANGELEYES R e
Ky. ... Country WSLC Roanoke, Evans returns to classic rock Shamrock Broadcasting has cre-
Va., OM Don Morrison adds those KHFX Honolulu as morning man. ated the Martin Sherry iward for @| 2| 2| ’vfc}?ﬁgs%s'(m METO ¢ PATTILABELLE
duties at sister WSLQ. Morrison re- Classic rock KSDO-FM San Die- the best station in its chain; the 3| 8 | 3| 15| SQULPROVIDER # MICHAEL BOLTON
places Greg Fry, now MD at WYYS  go hasn’t hired a PD yet, but has an-  award honors the late WFOX At- SRCRED EMOTION NG THONG
Columbia, S.C., and says he will nounced most of its lineup. Former lanta VP/GM ... Jeff Serr gets pro- W] 11| 10 | 13 | CapdoLasare
bring WSLQ’s format back to main- KLSX Los Angeles morning man duction director stripes at oldies @| s [ 18] 7 | LD NATALIE COLE (DUET WITH FREDDIE JACKSON)
stream AC from its current top 40/ Phil Hendrie will do mornings. KODJ Los Angeles ... Urban Emi 50213
AC hybrid. Denise Westwood (from KEDG Los WENN Birmingham, Ala., pro- | 16 | 17 | 20 | 6 | AINT T00PROUDTO BEG RIES AR
Angeles) joins for middays. John motes p.m. driver Chris Taylor to
cONSULTANT Dwight Douglas Leslie and Carey McCall from assistant MD ... Mike Elliot, cur- aD| NEwp | 1 | DONT KNO\r‘I"a:l’J:HHOT LS'FDOATF;&ES%%TT;;S'N NEVILLE
says he’s resolved his squabble with  crosstown KGB are in for after- rently in mornings at KRQQ Tuc- o5 ELEKTRA 7-69261
Arbitron over the confidentiality noons and nights, respectively. son, Ariz., transfers to WOMX (Mix 1819 2 7 L’é}éé’gOTHER ROAD © JIMMY BUFFETT
agreements that the ratings agency For years in New York, WNEW-  105.1) Orlando, Fla., where he’ll be
wanted signed as a condition of be- FM'’s %”ete Fornatelle and cross- teamed with Bethann Shaffer from 2 | 28| 4 S&‘é&'ﬂ?&d%!&‘y’ckﬂ ELY ¢ VAN MORRISON
ing able to do diary reviews (Bill- town WXRK’s Vince Scelsa have ~WKZL Winston-Salem, N.C. % | 33 | 3 CALL IT LOVE ¢ POCO
board, Aug. 12). Douglas says that  been duking it out on Sunday morn- Former New York area part-tim- ReA2038
Arbitron has consented to a 90-day  ings with similar, eclectic shows. er and college radio veteran Ann % % % POWER PICK % % %
cancellation clause for the con- Now Fornatelle has jumped to Layton is looking for a full-time job  |@D| 20 | — | 2 | YOUNEGOTIT O LAV HED
tract—rather than swearing him to  WXRK for Saturday and Sunday on the East Coast (212-584-4432) . .. @)| = ) GIRL I'M GONNA MISS YOU  MILLI VANILLI
secrecy in perpetuity—and has also  mornings with Scelsa moving to  Yo! Sunny Joe Stevens is doing — ARISTA 1-9870
agreed to define “‘data’” as raw  Sunday night. Also Bob Waugh be- swing at urban WAMO-FM (Hot (23| 27 | 3s | 3 | YOUONMYMIND @ cam @ SWING OUT SISTER
numbers rather than the interpreta- comes permanent in overnights at  106) Pittsburgh ... Chuck Abel
tion thereof. “I was worried about WXRK after three years there. goes to AC WQMX Akron, Ohio, 2 | 23| 27 | 5 | ANYTHING CANHAPPEN QISR
being on a convention panel and be- Former WBLS New York morn- from WMXP Pittsburgh for p.m. 95 | 25 | 32 | 4 | THEONE THAT GOT AWAY BARRY MANILOW
ing sued for talking about some- ing personality Ken “Spider” Webb drive/production; Jerry Heckler ARISTA 1-9853
thing I saw in a diary,” says Doug-  is now doing weekends on cross- from crosstown WAKR joins for | % | 16 | 17 | 20 | FYOU DONTKNOW ME BY Now ¢ SIMPLY RED
middays. NEED A LITTLE TASTE OF LOVE & THE DOOBIE BROTHERS
2 28 36 3 CAPITOL 44441
EVENTS: Despite being scheduled 39 | — | 2 | SUMMEROF LOVE JEFFERSON AIRPLANE
against the National Assn. of
— WATC H o UT' Broadcasters convention, the Radio- @ 3 | 40 | 3 !I!f?o?ﬁ%s A7 LA 3
L Television News Directors Associa- 0 (30 | — | 2 C\qléRsé sl;rjg;m&cc AT ALL & MICHAEL DAMIAN
tion drew 1,400 attendees to its an-
FOR THE HOTTEST GUN IN AMERICA nual convention held the same |31 | 20 | 13 | 16 | ONTHEBEACH ¢ CHRISREA
, weekend in Kansas City, Mo. While ™21 ™1 7™ "7 THIS TIME | KNOW IT'S FOR REAL & DONNA SUMMER
S the heaviest concern here was tab- ATEANTICIZ88699
J m c- M A R K loid TV, news simulations, and oth- 33 | 18 | 16 | 9 | ANDTHENIGHT STOOD STILL ¢ DION
er ethical concerns without much di- WHEN | LOOKED AT HIM © EXPOSE
- rect relevance to radio, new @ 41 | — | 2 | arisTal1-9868
RTNDA president David Bartlett 35 | 36 | 46 | 3 | NICKOFTIME # BONNIE RAITT
claims that interest in and atten- CAPITOL 44364
dance at the radio panels was high- 36 [ 21 | 23| 15 | GQODTHING O E e E CA N EALS
er than usual. Among the high- GD| 43 | 45 | & | TS NOTENOUGH ® STARSHIP
b/w ; lights, a “News In The Zoo” panel RCA9032
T on morning news at music stations NEWD | 1 | WALKINGON AIR STEPHEN BISHOP
|’|| lee and Dle |n Freedom and a debate between Bartlett and A;;:;“f;;é?; T EONEGH
NAACP executive director Benja- | 39 | 31 | 29 | 24 | geassoe :
From the Album min Hooks over the fairness doc- | 49 | 34 | 21 | 13 | NOMORE RHYME © DEBBIE GIBSON
trine. -
The New York Market Radio @ | 8| 2 || B | B BENNY MARDONES
0 N TH E MA R K Broadcasters Assn. is launching a PRI 3 KEEP ON MOVIN' © SOUL 11 SOUL
$10,000 giveaway among agency MRCINL95208
. ) and advertiser clients to call atten- | 43 | 46 | — | 2 | LIFEGUARD ¢ DARRYL TOOKES
(Available on Cassette or Compact Disk) g : .
tion to Arbitron reports that, it NEWD | 1 | WERENOT MAKIN' LOVE ANYMORE & BARBRA STREISAND
says, show a higher percentage of COLUMBIA 38-73016
Ne\};]v Yorkers spending more time NEWD | 1 | WHATABOUTME MOVING PICTURES
Now SEE with radio than Los Angelenos—de- =
J C MAR K . TH E MON EY RATS spite the latter city’s reputation as a NEWD | 1 | DONTLEAVELOVE (OUTTHEREALL ALONE) B.). THOMAS
. . In long commute/in-car listening capi- m NEW) 1 LISTEN TO YOUR HEART & ROXETTE
A Videoclip tal. For more information, call EMIS0223
TV Programmers Request Your Copy Now Maurie Webster at 212-490-6950. | 38| | v | IROUBLEME O IOEIeS
CYBERvoc RECORDS Assistance in preparing this col 09 | 35 | 26 | 9 | (SOMETHINGINSIDE) SO STRONG # KENNY ROGERS
umn was provided by Craig Rosen 50 | 44 | 44 | 4 | NATUREOFLOVE & WATERFRONT
P.O. BOX 2893 VENTURA, CA 93002 e FAX # (805) 653-0106 and Phyllis Stark.
O Products with the greatest airplay gains this week. @ Videoc!ip avaiiability.
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O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the week.
The Power Track is the track on the chart that shows the largest increase in airplay over the week before.

. S._ Compiled from national album rock
‘L’é 'Jxé ;o QE TITLE radio airplay reports. ARTIST -
p:E = j 3 ] 2 E3 5 LABEL & NUMBER/DISTRIBUTING LABEL or ac a Io
* % NO.1 * %
1 1 1 MIXED EMOTIONS ROLLING STONES BY JANINE McADAMS
2 [ 2 | 2 | 5 | LOVEINANELEVATOR AEROSMITH WASHINGTON, D.C. Black
GEFFEN 722845 broadcasters are optimistic about
)| 4 | 4| 5 | CGALLITLOVE pPOCO the retention of FCC comparative-
(@| 5 | 8 | 5 | SOWING THE SEEDS OF LOVE TEARS FORFEARS | renewal policies that favor minority
FONTANA 874 710-7/POLYGRAM ownership, now that new chairman
(5)| 8 | 12| 4 | SOLDMEDOWN THE RIVER THE ALARM Alfred Sikes and new commissioner
vy Andrew Barrett are in place
KISSING WILLIE JETHRO TULL :
@ 10 | 14 | 4 | CiRvsaus23ars That was the mood at the 13th an-
7 6 7 g | WHENTHE NIGHT COMES JOE COCKER nual National Assn. of Black-
CARIIOL 1443 Owned Broadcasters’ fall confer-
8 | 7 | 9 | 5 | DRFEELGOOD MOTLEY CRUE
ELEKTRA 7-69271
ND 1Ty
@] o 0|« | socxamammmorace RGN | ¢t’s up to NABOB
METHI LDONT .
10 3| 3| 9 | SOMETHING TOHO o TREVOR RABIN to get in there
@ 14 2 4 ggnslagggsrg!BTsLANnc R ELLERIDEE d ff t th
|| —| 2 JANIE'S GOT A GUN AEROSMITH and arrec e
’
@ 5| |2 ROCKIN' IN THE FREE WORLD NEIL YOUNG ﬂavor Of the FCC
| 15| 21| 4 | SADSADSAD ROLLING STONES
COCUMBIAT RO ence, held Sept. 12-15 at the Ramada
15|16 | 18| 8 | FOISON  on ALICE COOPER Renaissance hotel here. Scheduled
to coincide with the nearby Con-
IT'S NOT ENOUGH STARSHIP .
6| B80S gressional Black Caucus Weekend,
71| s | nghygfr(io QUIETLY DON HENLEY Rut confl%eting with the I;IgtiI(\)Inal
- ssn. of Broadcasters meet in New
8 | 11| 6 | 2 | FREEFALLN TOM PETTY Orleans, the meeting drew about
19 | 24 | 5 | EDIE(CIAO BABY) THE CULT 100 attendees, roughly half of NA-
SIRE 7-22873/REPRISE BOB’S members.
@| 2 | 23| 7 | JEDUP BILLY SQUIER Perhaps because it competed with
@ 2% 35 A |'MABEL|EVER GIANT NAB, the NABOB convention did
not, however, reach the organiza-
@| 2| 3| 4 Wé“;EUOTR You BONHAM tiofn’s stated lgoal (;f dravx(/iing af sig-
nificant number of attendees from
% % FLASHMAKER * % % TR d urb dio. al-
@| New EVERYTHING IS BROKEN BOB DYLAN non-minority-owned urban radio, a
[\ P | 1| Comenir though there were attendees from
a1 | 42 | 3 | THELAST WORTHLESS EVENING DON HENLEY the Summit and Gannett chains.
GTEEEP:;Z”S AT AWAY 55 The FCC’s “new climate” was the
@] 34 | 31 | a4 | SLEEPING MY D/ HHEk topic of two Wednesday panels, as
% | 24 | 28 | 5 | PLANES JEFFERSON AIRPLANE well as a luncheon keynote address
ERCRCUT/ERA by Barrett, the first black to become
@| » | | 1 | LOVESONG THE CURE an FCC commissioner. Hope for the
LOVE IS A LONG ROAD TOM PETTY growth of black ownership was also
B | — | 2 | mawpcur bolstered by the Sept. 15 hearing be-
(29)| 32 | 45 | 3 | THERE GOESTHE NEIGHBORHOOD MOLLY HATCHET fore the U.S. Senate Subcommittee
CAPITOL LP CUT o . . .
R POV EE T NG R on Communications concerning mi-
@)| 1 2 | WHENISEE You SMILE BADENGLISH | DOty ownership rules, which was
— EPIC 34-69082/EPA incorporated into NABOB’s confab
e a—
31| 23| 2 | 7 | LET'SSHAKEITUP TEN YEARS AFTER agenda.
CHRYSALISLP CUT Pledging his support for NABOB
32 | 22 | 11 | 18 | HEAVEN oes WARRANT) and for all minority ownership poli-
@ 37 48 A THE ANGEL SONG GREAT WHITE CieS, Barrett said, “If you give the
CAPITOL 44449 new team your support and voice
B3| 39 | 47| 3 | TIGHTROPE  STEVIE RAY VAUGHAN & DOUBLE TROUBLE zour views,fyou “311 ﬁmli) yfou w}i]ll
ave more ot an audience betore the
UMBER AMES URTRY . -
sEER IR e S . MCM FCC than at any time recently.
@ 42 | — | 2 | GLAMOURBOYS LIVING COLOUR Roderick Porter, deputy chief of
EPIC 34 68548/EPA the FCC’s Mass Media Bureau,
37 | 20 | 16 | 8 | JUSTWANNAHOLD HERRORES speaking at a session on current
| 17 | 15| 10| LOVECRIES STAGE DOLLS FCC rules, said he had ‘‘no idea”
CHRYSALIS 23366 (Continued on next page)
39 | 28 | 25| 6 | HEALINGHANDS ELTON JOHN
THE
20 | 30 | 20 | 17 | LET.THE DAYBEGIN CALL
ENUFF Z'NUFF
6w | 5 | MW
g | — | 2 | BANG GORKY PARK
MERCURY 874 764-4/POLYGRAM
E SKID ROW
B38| 27| 16| BN
PETER FRAMPTON
NEWp | 1 | HOLDING ONTOVoD
TESLA
NEWD | 1 | LOVESONS,
WINGER
NEW) | 1 ,'x‘rll'.'A'::TGlg 7Y-88859
ROLLING STONES
o | a5 | — | 2 | TERRIENING,
48 | 50 | 41 | 22 | RUNNIN'DOWN A DREAM TOM PETTY
FINE YOUNG CANNIBALS
49 | a8 | 39| 7 | RTINS BACK
50 | 41 | 31 | 15 | CROSSFIRE STEVIE RAY VAUGHAN & DOUBLE TROUBLE
EPIC LP CUT/E.P.A.

FOR WEEK ENDING SEPTEMBER 30, 1989

MODERN ROCK ™Acks-

) g'_ Compiled from Commercial and
v . "
s ,‘;é éo QE TITLE College Radio Airplay Reports. ARTIST
T2 (32|32 £5 | LABEL & NUMBER/DISTRIBUTING LABEL
* & NO.1 * %
1 1 1 5 LOVE SHACK THE B-52'S
REPRISE 7-22817 3 weeks at No. 1
e ——|
2 ) ) 7 BETWEEN SOMETHING AND NOTHING THE OCEAN BLUE
SIRE LP CUT/REPRISE
3 3 4 5 SOWING THE SEEDS OF LOVE TEARS FOR FEARS
FONTANA 874-810-7/POLYGRAM
4 5 7 5 JAMES BROWN BIG AUDIO DYNAMITE
COLUMBIA LP CUT
@ 8 10 3 SOLD ME DOWN THE RIVER THE ALARM
1.R'S. 73003/MCA
@ 6 8 5 KNOCK ME DOWN RED HOT CHILI PEPPERS
EMILP CUT
D 7 [ n ] s | wrermeyons WX Q
8 | 9 | 5 | 4| ENESONS, THE CURE
@ 13 23 3 PICTURES OF MATCHSTICK MEN CAMPER VAN BEETHOVEN
VIRGIN LP CUT
10 10 9 6 SHE BANGS THE DRUM THE STONE ROSES
SILVERTONE LP CUT/RCA
1 4 3 1 COME ANYTIME HOODOO GURUS
RCALP CUT
( : )| NEWDp 1 IAthATl 4SSI;O\IE SQUEEZE
@ 2 _ 2 REGINA THE SUGARCUBES
ELEKTRA 7-69270
16 _ 2 SICK OF IT THE PRIMITIVES
RCA 90884
THAT MAN EBORAH
5| NEWp | 1 | LWANTTHAT MA ° HARRY
N
16 [ 12 [ | o | SHOKERMGS CIETRELE
17 11 6 9 LOOK WHO'S DANCING  ZIGGY MARLEY/MELODY MAKERS
VIRGIN 7-99182
TAND RLD
18 | 14 19 5 gns 7-zzslg§/wmnm BROS. UNDERWO
21 _ ) DECLINE AND FALL FLESH FOR LULU
BEGGAR'S BANQUET LP CUT/CAPITOL
@ 25 2% 3 NO BIG DEAL LOVE AND ROCKETS
BIG TIME 9045/RCA
Y BLIC b
2|15 [ 16 | 4 | HAPPY PUBLIC IMAGE LTD
d A E
2 |19 | 28| 3 | HESGOT ASHE EXENE CERVENKA
23 22 29 3 %{ﬁﬁgﬂ!ﬁ,‘&"s ROLLING STONES
VENI SA ETHERIDGE
NEW) 1 I';LOANSDQ!';QUG/BTSU\NTIC MELIS
L.
s |6 | 0| 7 | SOMMSON ., ITITEETE
E GIR T SPROCKET
% 2% 27 4 COOTEMIéIII'LTPLCUS L TOAD THE WE
A ORPHAN
@ NEW) 1 ?&eﬂ&%e LP CUT/COLUMBIA SHELLEYAN
ADDY MPSON TWINS
NEW) 1 ﬁk’nﬁé!%?os. 7-22819 THO
T A LOVER TEXAS
oo [a | o || Ry,
FUZZBOX
@ NEW)D 1 g&'ﬁfu 7-22809

Billboard, copyright 1989. (O Tracks with the greatest airplay gains this week.
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BY CRAIG ROSEN
NEW ORLEANS Promotions and

marketing were represented by no
fewer than six panels at the Nation-
al Assn. of Broadcasters’ Radio '89
convention here—an ongoing in-
crease in promotional emphasis that
reflected WCBS

New York promo-

" AB tion director Bert
Gould’s conten-

tion that ‘“‘those

H[p““l stations that will

stand out in the
’90s are those
that understand how to develop
smart, effective, and efficient mar-
keting, and marketing strategies.”

Gould was speaking at the Sept.
14 opening panel, “Investing In A
Promotion Director.” “You need to
find someone who can motivate peo-
ple to listen to the radio station,” he
said. “If you can’t, in a year you
won'’t be around.” In running down
the other criteria, WKLH Milwau-
kee’s Brad Wallace stressed a good
promotions director “has to be able
to say no to bad promotions.”
WFAN New York’s Tracy Layne
called for someone who could “cre-
ate ways to reach people outside of
the airwaves.” That could be accom-
plished by establishing a database
of contest entrants that would be
used to send core listeners newslet-
ters, Christmas cards, and even be
used as a tool for sales.

On the ‘ ‘Break-Through’ TV”
panel that followed, FilmHouse’s
Wayne Campbell stressed that the
worst thing a station can do when
planning a TV campaign is say, “I
want one of those.” He also warned

that the stations must be consistent
with the message the commercial
features. ‘““Good TV campaigns
have been killed because they didn’t
deliver what the spot promised.”

WXRT Chicago GM Seth Mason
discussed his station’s now-famous
Michael Palin spot in which “Stair-
way To Heaven” becomes a pizza
due to overplay from other stations.
Mason said the commercial was suc-
cessful because Chicago is a big piz-
za-eating town, and the listeners
could relate to the image. KZRR Al-
buquerque, N.M., GM Milt McCon-
nell told of a campaign for morning
man T.J. Trout. “Since trout is a na-
tive New Mexican fish, we [chose]
“T.J. Trout Fishing’ as our theme.”

During Friday’s ‘“Powerful On-
Air Promotions”’ panel, KLOL
Houston’s Doug Harris told the au-
dience, ‘“The two greatest myths
[about promotions] are that too
many will affect ratings, and if you
have good ratings, you don’t have to
do promotions.” KUBE Seattle GM
Mike O’Shea added, “Imagination
and creativity are the only two
things you need to create powerful
and successful promotions.” When
KUBE’s morning team ran for pres-
ident, O’Shea said, “it was an enor-
mously cheap form of publicity dur-
ing the important fall book.”

At Friday afternoon’s ‘“Making
The Splash: Events Marketing”’
panel, the New Orleans Jazz & Her-
itage Festival’s Quint Davis told of
how some festival events allow sta-
tions to sponsor stages; therefore,
when others report on the event,
they will have to mention the sta-
tion name. “I would consider that
some sort of home run—getting a

Ouﬁi;e "SL'ﬁcceééful '—Sﬁ:'ategies

rival to acknowledge your event.”
During Friday’s “To Contest Or
Not To Contest?,” Cook Inlet presi-
dent Dan Mason urged stations “to
try to stay away from renting the
ratings.” KRTH Los Angeles pro-

PROMOTIONS |

BROADGAST

GET YOUR
MESSAGE TO
KEY RADIO
STATION
PERSONNEL.
PLACE YOUR
AD TODAY.

CALL
1 (800) 223-7524
ASK FOR
JEFF SERRETTE
IN NY STATE
1(212) 536-5174

OLD RECORDS
WANTED!!!

Private collector sesks LP’s,
CASSETTES, CD’s.

Call RICK
(819) 721-4761

CRUMBLING IVORY TOWERS

A new comedy-drama by Closet Comedy
that asks the question ... WHY?
Write or call for demo/details:
Closet Comedy Productions
PO Box 61873
Vancouver, WA 98666
(206) 694-5525

WEZL-FM HAS AN IMMEDIATE
FULL-TIME AIR STAFF OPEN-
ING. EXCELLENT BENEFITS.
SEND TAPE AND RESUME TO
CHARLIE LINDSEY, P.O. BOX Z,
CHARLESTON, SC 29402. WEZL
IS AN EQUAL OPPORTUNITY
EMPLOYER.

MILLION DOLLAR POSITIONS! !
The country’s MOST EXCLUSIVE
broadcast agency is now
searching the world for incredible
talent. Send your best T or R to:

WESTWOOD PERSONALITIES,
42446 Bob Hope Dr. #228

Rancho Mirage, CA 92270

motions director Pat Hines said that
listeners are embarrassed by big-
bucks contests. “It wasn’t the im-
age that they wanted.” Rather than
give away cash, Hines said KRTH
has been successful with its 4-year-
old Hawaiian giveaway. Mason
stressed that it is important to stay
with a good contest. “We have all
been guilty of getting a good idea
and letting it go,” he said. “If you
hit that nerve, don’t be afraid of the
term ‘burnout.’””’

On Saturday’s panel ‘‘Promo-
tions: Selling Your Soul?,” WKSE
Buffalo, N.Y., GSM Ken Casseri
said the panel’s title is ‘“‘probably a
sad reality, but it really doesn’t
have to be be.” Casseri cited a suc-
cessful WKSE promotion with Vlas-
sic pickles that was good for the cli-
ent, the station, and the listeners.

Interep Radio Store’s Abbie Ar-
gow told of the time she had to pre-
sent a toilet-bowl-cleaner promotion
to a radio client. While most panel-
ists and attendees cringed at that
thought, KPWR Los Angeles PD
Jeff Wyatt said morning driver Jay
Thomas “would want to do it if we
showed him, so we won’t show
him.” On a more serious note, Wy-
att said, “The worst thing you can
say is ‘no.” ”’ He suggested that
rather than reject clients outright,
stations should come back with an
alternate plan.

NEW FCC HOPE FOR BLACK RADIO

(Continued from preceding page)

where the brand new FCC would be
going. “But chairman Sikes’ gener-
al philosophy is to encourage com-
petition and ensure that the bottom
line is that the rules enable broad-
casters to provide public service in
an efficient manner.”

NABOB executive director James
Winston said he was pleased with
the hearing of the Senate Subcom-
mittee on Communications, chaired
by Sen. Daniel Inouye, D-Hawaii. At
the hearing, says Winston, who tes-
tified in support of minority owner-
ship along with Inner City Broad-
casting chairman Percy Sutton,
“Sen. Inouye announced that he will
support legislation to codify minor-
ity ownerships, something he had
talked about but was not expected
to do so soon. So we were very
pleased.”

Minority ownership policies were
hit hard earlier this year when the
FCC'’s distress-sale policy was ruled
unconstitutional by the U.S. District
Court of Appeals for the D.C. Cir-
cuit. However, Winston says NA-
BOB will not push for an appeal.

Referring to the same court’s de-
cision to uphold the enhancement
credit policy of the FCC’s compara-
tive preference code in another case
earlier this year, Winston said, “It’s
a draw. We’ve won one, we’ve lost
one.” He added that because the
FCC has undergone “a shifting of
personnel,” it is “too early yet to tell
what the flavor of the [new] FCC
will be. It’s up to NABOB to get in
there and affect” the direction of
the FCC.

In the meantime, NABOB will
push for legislation to codify the
FCC’s tax certificate policy, which
offers savings to the seller while
lowering the asking price of a sta-
tion.

While last year’s marketing ses-
sions focused on NABOB’s cam-
paign to get such major advertisers
as Procter & Gamble, General
Foods, and McDonald’s to increase

BILLBOARD RADIO:
Now with more news
than ever before

spending at black-owned broadcast
outlets, this year’s panels empha-
sized the need for more thorough
research on black consumer spend-
ing, ways to improve presentations
to advertisers, and the success of
the Hispanic media in banding to-
gether to attract ad dollars. Adver-
tiser targets for this year will be
Sears and the Miller Brewing Co.

Charles Sherrell, president of
NABOB and of Mariner Broad-
casters in Chicago, says that pro-
gress has been slow in talks with
P&G and General Foods. ‘“We
have had much more success with
McDonald’s,” he says. “They have
shown us a lot of respect.” In fact,
NABOB members met in a closed
session at their conference with
members of the National Black
McDonald’s Owners Assn.;
through meetings with NBMOA in
the past year, McDonald’s has
placed more advertising with
black-owned media.

This year’s NABOB was dedicat-
ed to the memory of the late Rep.
George ‘“Mickey” Leland, D-Tex-
as, who was Kkilled in an airplane
crash in Ethiopia earlier this year,
and who was a staunch advocate of
health and communications issues.
Rep. William Gray, D-Pa., told a
Sept. 13 luncheon audience, “‘I
come here with a heavy heart ...
We have lost a great voice for jus-
tice.”

Later, Sherrell said that NA-
BOB looked forward to working
with Rep. Cardiss Collins, D-II1,,
“who has been a staunch support-
er of NABOB and other black
causes throughout her career.”

NABOB executives felt this
year’s meeting carried the issues
one step further from last year’s.
While Winston termed it “‘ex-
tremely successful,” Sherrell add-
ed, “This conference was much
more definitive than last year’s. It
brings into focus efforts to in-
crease not only ownership, but
[also] revenues spent by advertis-
ers on black-owned stations. We
need to get more blacks interested
in ownership, financing, engineer-
ing, and consulting, so we’ve pro-
vided more of an all-around confer-
ence.”
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a PLATINUM—Stations with a weekly cume
l » audience of more than 1 million.
GOLD—S5tations with a weekly cume
audience between 500,000 and 1 million.
FOR WEEK ENDING SILVER—Stations with a weekly cume
SEPTEMBER 30, 1989 ™ audience between 250,000 and 500,000.

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

20 22 Bobby Brown, Rock Wit'cha 22 26 Roxette, Listen To Your Heart 11 14 EMton John, Healing Hands 6 8 Expose, When | Looked At Him
21 26 Dino, Sunshine . BOSTON'S 23 25 Rolling Stones, Mixed Emotions 128 Bee Gees One 7 13 Roxette, Listen To Your Heart
22 18 Richard Marx, Right Here Waiting gy 2427 Elton John, Healin% Hands . 13 5 Great White, Once Bitten Twice Shy 8 9 Information Societg, Lay Al Your Lov
23 23 Nikki, If You Wanna 25 30 New Kids On The Block, Cover Girl 14 17 Michael Morales, What | Like Aboul Yo 9 14 Babyface, It's No Crime
24 28 Sharon Bryant, Let Go 2% 31 Mottey Crue, Dr. Feelgood 13 20 The Cure, Love Song 10 & Glona Estefan, Don't Wanpa Lose You
A 25 29 Vesta, Congratulations 27 EX  Bad English, When | ee You Smile 16 18 Poco, Call It Love 11 7 Skid Row, 18 And Life
3 o Boorer Turoed ey BB Worka, | Tec The Eartn 1513 Dontenley, The vt O T i 05 Fnce Sagman. Vo0 et
uckin r, Turnd W i R R artika, | Feel The Ear ove on Henley, The En he Innocence 1 rince, Partyman
WW 28 24 Jody Watley With Eric B. & Rakim, Fri Boston P.D.: Tom Jeffries | a3 — New Kids On The Block, Didn't | (Blow 19 21 Tears For Fears Sowing The Seeds Ol 18 19 Tears For r?ars, SowinE The Seeds Of
Ag 21 [L)_mgé lelksetalét et el 1 1 Warrant Heaven ﬁ = gfms’r‘mﬂ},( Lo;etlrEAn flllevatm %g %2 gmda [Turlne’r‘, T"ﬁ Belsts o }5 go Aerosmith, Love In An Elevator
. i —  Lin n: uring Aaron Nev arrant, Heaven | 5 — arship, It's Not Enou 2 ish, When I it'
New York P‘D;- Steve Kingston A —  New Kids On The Block, Didn't [ (Blow 210 Milli Vanilli, Girl I'm Gonna Miss Yo = ¢ 2 B The B2 Love Shack " 55 Boplr Beow "§oR?nc:n;vge%'§e
12 Gloria Estetan, Don't Wanna Lose You A Paula Abdul, (I's Just) The Way That 3 5 Neneh Cherry, Kisses On The Wind A23  —  Belinda Carfisle, Leave A Light On 8 22 Rolling Stones. Mixed Emotions
2 3 Milli Vanilii, Girt 'm Gonna Miss Yo A — Sinitta, Right Back Where We Started 4 7 Madonna, Cherish A4 — i R Vﬁ N
o . Rigl Eurythmics, Don't Ask Me Why 19 26 Kon Kan, Puss N' Boots/These Boots (A
31 Surface, Shower Me With Your Love 5 2 Surface, Shower Me With Your Love A25 — Thompson Twins, Sugar Dadd 20 25 Poco, Cail It Love
4 5 Warrant, Heaven € 6 Soulll Soul, KeeF On Movin' EX EX  Saulsister, The Way fo Your r{eart 21 31 Bad English, When | See You Smile
S 6 Madonna, Cherish 7 9 Aerosmith, Love in An Elevator '.m. ' 22 23 Starship, It's Not Enough
6 4 Paula Abdul, Cold Hearted 8 8 Bee Gees, One fr>t=rinpcicty 23 24 Elton ,",’,‘m Healin Hav%ds
g 19 ﬁhe"K”nd %oul;ihTuér Bkach Time T, lg }; so_lling 'S’tones, Mixed Emotions 24 32 Motley Crue, Or eelgood
ew Kids On The Block, Hangin' Tougl rince, Partyman i fales.
9 8 Richard Marx, Right Here Waghng 1113 Tom Petty, Runnin’ Down A Dream o (FR %2 §3 m:gaglurl‘l;;lri:ts. e elbau e
}? 13 2:31 Rtow. I&An Ln.nfeo P m = g %g ;jne ¥oung C?gnigals, Don't Look Back Atlanta P.D.: Rick Stacy 7 3 Livi"'g Colour, Glamour Boys
uction, (You're My One And Only, ina Turner, The Best 1 2 warrant, H  52's e
1218 Babyface, I's No Crime aie ] 14 16 Babyface, I¥'s No Crime 23 Madonns, Cherieh BB Moo Ko Bn T Bak Cover Gi
13 21 Janet Jackson, Miss You Much 1cago P.D.: Brian Kelly 15 17 Elton John, HeahnE Hands 3 4 Gloria Estefan, Don't wanna Lose You 30 EX Martika, | Feel The Earth Move
1415 The Jetf Healey Band, Angel Eyes 11 Milli Vanitl, Girl I'm Ganna Miss Yo 16 18 Starship, It's Not Enough 4 6 Janet Jackson, Miss You Much ; ; A3l —  New Kids On The Block, Didn’t | (Biow
15 16 Prince, Partyman 24 warrant, Heaven 17° 23 Janet Jackson, Miss You Much 5 1 Milli Vanilli, Girl I'm Gonna Miss Yo Minneapolis P.D.: Gregg Swedberg | 3, pally Abaul, (It's Just) The Way That
16 17 Bee Gees, One ) 3 2 Richard Marx, Right Here Waiting 18 19 Roxette, Listen To Your Heart 6 13 New Kids On The Block, Didn't | (Blow 1 &  Milli Vanilli, Girl I'm Gonna Miss Yo 33 EX Love And Rockets, No Big Deal
17 18 h Cl Ki i S
M N ne';f cherwb 'Srsesl On The Wind 4 3 Gloria Estefan, Don't Wanna Lose You 13 20 Tears For Fears, Sowing The Seeds Of 7 11 The Cure, Love Song ) 3 Skid Row, 18 And Life A —  Thompson Twins, Sugar Daddy
otley Crue, Dr. Feelgood 5 8 The Jeff Heaiey Band, Angel Eyes 20 21 Michaet Morales, What | Like About Yo 8 12 Cher, It I'Could Turn Back Time 3 2 Warrant, Heaven 35 EX  Soulstster, The Way lo Your Heart
19 22 Ro"lnﬁ Stones, Mixed Emotions 6 6 Surface, Shower Me With Your Love 21 25 The Cure, Love Song 9 9 Neneh Cherry, Kisses On The Wind 4 7 Madonna, Chetish A —  Eurythmics, Don’t Ask Me Why
20 23 Soul Il Soul (Featuring Caron Wheeler), 7 12 Rollln&_ Stanes, Mixed Emotions 22 26 Bobby Brown, Rock Wit'cha . 10 10 Roliing Stanes, Mixed Emotions 5 6 Neneh Cherry, Kisses On The Wind A — Great White, The Angel Song
g% %‘; Syb;l."Dgn tl Make '\39 avel X 8 7 New Kids On The Biack, Hangin' Tough 22 ZZ ?;d nghish, When | Si! You Smile 11 7 Prince, Partyman 6 8 Roxette Listen To Your Heart EX EX Underworld, Stand Up
Soul It Soul, KEE‘) n Movin 9 10 Rob Base & D.J. E-Z Rock, Joy And Pai 2 e Jeff Healey Band, Angel Eyes 12 8 Bee Gees, One 7 10 The Jeff Healey Band, Angel Eyes EX EX Sandra, Everlasting Love
23 25 Aerosmith, Love In An Elevator 10 9 Skid Row 18 And Life 25 28 Martika, | Feel The Earth Move 1317 Fine Young Cannibals, Don't Look Back 8 11 Babyface, it's ho Crime
24 26 The 2 Live Crew, Me So Horng 11 18 Janet Jackson, Miss You Much 26 29 Sharon Bryant, Let Go 14 15 Young M.C, Bust A Move 9 15 Bobby Brown, Rock Wit'cha
25 27 Tears For Fears, Sowing The Seeds Of 125 Paula Abdul, Cold Hearted 27 32 Simply Red, You Got It 15 16  Skid Row, 8 And Lile 10 12 Paut Shaffer, When The Radio Is On
%g gg Eobb _g;oam.rzgc;lwlk cga o {2 g Cher, If cl Coulod T#m Bacdk Time g [32 %l’\:m gg,lou{. Glagnr?urkﬁoys 16 19 Milli Vaoilli, Blame It On The Rain 11 13 Starship, It's Not Enough
ew Ki n lock, Cover Girl Moatley Crue, Dr. Feelgoo e B-32's, Love Shac 17 21 Babyface, It's No Crime 12 14  Expose, When | Looked At Him
%g 82 Efbb" G-!;‘so-nl We Cou'c} Ba_Togethev 15 16 The B-52's, Love Shack 3 3; Poco, Call It bovq ] 18 20 Surface, Shower Me With Your Love 13 16 Jar?gt Jackson, Miss You Much .
G U R bR et BN Emamon ot ) R E mebieleletl |8 ) A S e v
= " h Iers . no, ears For Fears, Sowin, e Seeds rince, Partyman
A — Young M.C. Bust A Move 18 EX Jive Bunny And The Mixmast n 33 EX  Alice Cooper, Poison i i
A Paula Abdul, (It's Just) The Way That 19 26 AI:reosrlv‘\ith{ Love IneAn 'Elr::at;:sv Swing M 3 Texas, | Don't Want A Lover g% Zg xtiojsfnfgl:eﬂ:vye ?:n:ﬁ E?egv'a'lgryes }? g gt:"ﬁlefel C(?:éd Turn Back Time
20 17 Tom Petty, Runnin’ Down A Dream A3 —  Soulsister, The Way To Your Heart 23 EX New Kids On The Block. Cover Girl 18 22 Aerosmith, Love In An Elevator : oo
21 24 Poco, Call It Love A — Thompson Twins, Sugar Daddy X it . San Francisco P.D.: Bitl Richards
Ry e Qur Own (Fro A Eurythmics Dort Ack Me Why %g [28 EﬁbbyJB':own, Rlock wngha 19 ;g Tina Turner, The Best 2
Brown, On Qur Own (From = m K on John, Healing Hands 20 New Kids On The Biock, Cover Girl 1 3 New Kids On The Block, Didn't | (Blow
23 28 New Kids On The Block, Cover GI5| EQ a EnuffAZ :u , New Tthg 26 26 Jody Watley with Eric B. & Rakim, Fr 21 23 Fine Young Cannibals, Don't Look Back 2 2 Youn 'MC.. Bust A Move {
A24  —  New Kids On The Bloch Didn't | (Blow B EX GOVE ",‘ roakﬂs. o Big Deaf 27 27 Roxette, Listen To Your Heart 22 18 Surface, Shower Me with Your Love 31 Milli Vanill, Girl I'm Gonna Miss Yo
25 14 Soul Il Soul, Keep On Movin orky Park, Bang 28 EX Expose, When I'Looked At Him 23 25 The B-52's, Love Shack 4 9 New Kids On The Block, Cover Girt
26 EX  Martika, | Feei The Earth Move 29 EX Paula Abdul, (It's Just) The way That 24 30 Tears For "ears, Sowing The Seeds Of 5 6 Warrant, Heaven
27 23 Madonna, Chen§h 30 EX Thompson Twins, Sugar Daddy B 7 Rollin% Stones, Mixed Emotions 6 7 Madonna, Cherish
A28 — Paula Abdul, (It's Just) The Way That A — The B-52's, Love Shack 26 28 Eiton John, Healing Hands 7 11 Bobby Brown, Rock Wit'cha
New York P.D.: Gary Bryan 29 20 Love And Rockets, So Alive EX  EX  Motley Crue, Dr. Feelgood 27 31 Thompson Twins, Sugar Daddy 8 14 Seduclion, (You're My One And Only) T
9 30 27 Dino, I Like It A — Belinda Carlisle, Leave A Light On 28 EX  Michael Morales, What | Like About Yo 9 12 Skid Row, 18 And Life
zl f w:?rani. IHrea\@n | - EX EX  Michael Morales, What | Like About Yo 29 EX  Bad En&lish, When | See You Smile 1010 Soul N Soul, Keep On Movin'
3 ; (‘;‘I:)rliavzrs‘ielfaﬁm[)mt%g::zML'::eveou (N EX EX Dino, Sunshine g(l) Ei ¥aun 4CL, Busst A Move 11 23 Janet Jackson, Miss You Much
) | i = A0 . . e Cure, Love Song 12 13 Neneh Cherry, Kisses On The wind
g g g:gowalv CCohueIgSPum T - ; Pittsburgh P.D.: Bill Cahill A —  Poco, Call It Love 13 15 Babyface, % No Crime
R et KIS\ 3 g ey R T W I T L
7 6 Surface, Shower Me With Your Love B S 1027 22 Gloria Estefan, Don't Wanna Lose You EX EX Mariikn | Foel The Fatth Move 16 20 The Cover Girs, My Xips A
8 10 Skid Row, 18 And Life 35 Milli Vanilli, Girl I'm Gonna Miss Yo ika, B |4 Lo 5 G Ce ooy Girls, My Heart Skips A Bea
3|1 ewKids On The Block, Hangir Tough 4 Cher, it Could Tun Back Time 16 22 Expose. When'l Laokog  aieose You
1 13 The leff Healey Band, Angel Eyes . eneh Cherry, Kisses On The Win TAMPA BAY Y 0
11 12 Chuckil Booket, Tutned Ausy " Los Angeles P.D.: Steve Rivers § 1 SkdRow 1S ide L2 o & ;‘v‘;“:szz"kfé‘,ft‘,"‘e‘?‘}‘g‘ﬂ"”" Boots (A
12 14 Sinitta, Right Back Where We Started ilhi Vanilli, Girl 1" anet Jackson, Miss You Muc! q " i i
15 16 Janet Jackson, Mis You Much R e A e connalMES & 10 Bee Gees, One_ Tampa P.D.: Mason Dixon 21 29 Jive Buiny And The Winmastrs, Swing
1413 Seduction, (You're My One And Oaly) T 36 Cher, If I Could Turn Back Time 9 11 Madonna, Cherish 12 Cher, it I Could Turn Back Time 23 24 Prince, Partyman
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Kelly McCann
KSMG San Antonio, Texas
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I LOVE SAN ANTONIO. It’s one of
America’s most beautiful cities, and you
don’t have to have snow tires,” says Kelly
McCann, PD of oldies KSMG (Magic 105)
for the last year. “People here are very
warm and beautiful—that’s where some of
the top 40 stations get in trouble. The audi-
ence here doesn’t buy the Scott Shannon
bit. Research showed that people liked us
because we didn’t put down other stations
or brag about how big we were and how ev-
erybody else was worthless.

“We say we're ‘Playing your favorite
oldies in digital stereo.” We don’t even posi-
tion around the amount of music we play.
We don’t use the fact that we play more
records an hour than anybody, which we do
because the songs are so short.”

KSMG is McCann’s third station in San
Antonio following urban KZZY and cross-
over KSJL. It is also his biggest success
since KSET-FM El Paso, Texas, in the ear-
ly ’80s. In the spring Arbitrons, KSMG
shot to third 12-plus, 3.9-6.4. By the second
summer trend, it was No. 2 overall with a
7.2 behind country KCYY’s 8.5. In 25-54, it
was first with a 10-share.

Like WWSW Pittsburgh—one of the
Shamrock-owned stations that paved the
way for last year's
growth spurt in new old-

or Ronnie Milsap’s ‘Smoky Mountain Rain.’
There are very highly researched 25-34 fe-
male Hispanic records which add to our
numbers. I've learned over the years that if
you can win 25-34, the market pretty well
parallels their taste.”

A midday stretch of KSMG featured Di-
ana Ross & the Supremes, “Love Child”;
Bobby Vinton, “Blue Velvet”; Dion & the
Belmonts, “A Teenager In Love”; Doobie
Brothers, “Real Love”’; Bill Withers, “Lean
On Me”; Shirelles, “Soldier Boy’’; Chi-
Lites, “Oh Girl”; Abba, “Take A Chance On
Me”; Simon & Garfunkel, “Sounds Of Si-
lence”; Fats Domino, “Blue Monday”’; and
Donovan, “Mellow Yellow”.

KSMG’s willingness to play “Lost In The
’50s Tonight” by Ronnie Milsap or Dolly
Parton’s “9 To 5” also has a lot to do with
the fact that “there’s so much shared cume
between the country stations and Magic.
They'll listen to us until they don’t like a
particular oldie and they’ll go to Y100
{KCYY]. Then they’ll wait until Y100 does
something dumb and come back to us.”

As for KONO, whose 5.5 share on AM
was a major achievement for the format
several years ago, McCann says, “They’ll
always be in the mid-threes. There will al-

ways be a place for
KONO in the market.

ies FMs—KSMG had
been in gold-based AC
for several years with-
out spectacular results.
Last year, when Rusk
bought KSMG from

‘We don’t position
around how much
music we play’

After expanding their
music to include the *70s,
over the last 60 days,
they’'ve dropped those
songs and are now con-
centrating on a more de-

American Media, percep-
tual studies showing
that “everybody was listening primarily
for the oldies features,” as well as the suc-
cess of oldies AM KONO, prompted the
station to commit to gold full time.
Although KSMG immediately showed
some growth with oldies, its hyper-develop-
ment began in the spring book. At that
time, the station was giving away a $70,000
condominium. It also had what McCann
terms ‘“one of the most gorgeous direct
mail pieces I've ever seen,” in which listen-
ers could score $1,000 (or a Hawaiian vaca-
tion) for themselves and their bosses.
KSMG is now second in 18-34, fourth in
adult males, and first in adult females.
Even with oldies’ male/female differential
breaking down, it’s an unusual pattern.
Some of that may come from starting life
with an AC station’s cume. Adds McCann,
“I think it’s formatics. We have a lot of fun
with this station. I break almost all the tra-
ditional music-intensive rules of program-
ming. If my jocks need all 18 seconds of an
intro, they’ll hit the post like they did in the
late '60s. This market grew up on [legend-
ary AM] KTSA. There’s a top 40 influence
here, especially for upper-demo females.”
That’s also why McCann is willing to
play a tangible number of *70s and '80s old-
ies, something scrupulously avoided by
many of the new oldies FMs. “You can’t
play George Michael, but you can play
REO Speedwagon’s ‘Keep On Lovin’ You’

fendable niche. They
play Augie Meyers and
other songs that were local hits here.”

McCann also thinks some of KONO’s au-
dience will always listen to them because
they’'re used to hearing its records with
AM processing. When KSMG signed on,
McCann “searched the country trying to
find releases on CD.” Rather than fight the
re-equalization of oldies for CD that leaves
some titles sounding radically different
from the originals, KSMG uses a liner urg-
ing listeners to “hear them again for the
first time in clean, clear digital stereo.”

KSMG’s midday jock, J.J. Rodriguez, has
been in the market for 17 years. Hector
Reyes (with Sonny Rio, KSMG’s morning
team), was a phone operator at KTSA for
legendary night jock Charlie Brown—now
KSMG’s morning newsman.

KSMG’s morning show does an ongoing
$105-$1,000 money song contest that recy-
cles into middays. The station has also
started moving into the ‘““hearts-and-
minds”’ promotions popularized by top 40
WYHY (Y107) Nashville. After the Su-
preme Court ruling on flag desecration,
KSMG and a local restaurant chain gave
away T-shirts picturing the flag and the
word ‘nonflammable.” Now it’s doing
Y107’s ‘“Bovine Bingo’’ contest, giving
away 105 squares in a pasture to qualifiers.
The listener whose square draws the most
cow-manure will win a five-acre ranch.
SEAN ROSS
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16 23 Aerosmith, Love in An Elevator 22 16 Katrina And The Waves, That's The Way 14 17 Pnince, Part{man
17 18 Prince, Partyman 23 21 Living Colour, Glamour Boys 15 18 Roxette, Listen To Your Heart
18 13 Gloria Estefan, Don't Wanna Lose You 24 28 Debbie Gibson, We Could Be Together 16 19 Tina Turner, The Best
19 20 Grayson Hugh, Talk It Over 25 11 The Jeff Healey Band, ‘Anﬁel Eyes 17 20 Tears For Fears, Sowing The Seeds Of
20 27 The Cure. Love Son 26 30 Bobby Brown, Rock Wit'cha 18 21 Rolling Stones, Mixed motions
21 24 Fine Young Canniba%s, Don't Look Back 21 13 The Cure, Love Song 1922 New Kids On The Block, Cover Girl
22 22 Bee Gees, One A28 —  Paula Abdul, (it's Just) The Way That il 7 Gioria Estefan, Don't Wanna Lose You
23 25 Janet Jac&son, Miss You Much 29 31 Bad English, When | See You Smile 21 24 Aerosmith, Love In An Elevator
24 26 Elton John, Healing Hands 30 20 Surface, Shower Me With Your Love 22 25 The B-52's, Love Shack
25 29 Henry Lee Summer, Don't Leave 31 39 f£Hon John, Healing Hands 23 12 Surface, Shower Me With Your Love
26 28 Kevin Paige, Don't Shut Me Out 32 Madonna, Chenish 24 29 Bobby Brown, Rock Wit'cha
27 31 Skid Row, 18 And Life 33 25 1927, That's When | Think Of You 25 27 Motley Crue, Dr. Feelgood
28 32 Joe Cocker, When The Night Comes 34 36 Grayson Hugh, Talk It Over 26 30 Eiton John, Aeallng Hands
29 33 Seduction, (You're My One And Only) T 35 33 Skid Row, 1X And Life 21 31 Living Colour, Gtamour Boys
30 34  Neneh Cherry, Kisses On The Wind 36 22 Gloria Estefan, Don't Wanna Lose You 28 EX Bad English, When | See You Smile
31 35 Bobby Brown, Rock Wit'cha A37 — Babyface, It's No Crime 29 EX Paula Abdul, (It's Just) The way Thal
A32 — New Kids On The Block. Cover Girl 38 38 Cher, If 1 Coutd Turn Back Time A — Linda Ronstadt (Featuring Aaron Nev
A33  —  Tears For Fears, Sowing The Seeds Of 39 35 Richard Marx nggt Here Waiting A — Gloria Estefan, Get On Your Feet
A34  — Expose, When | Looked At Him A30  —  Tina Turner, The Best A —  Martika, | Feel The Earth Move
A35 — Donny Osmond, Hold On A — Eurythmics, Don't Ask Me Wh
A — Soulsister, The Way To Your Heart
EXEX  Alice Cooper, Poison
EX EX Texas, | Don't Want A Lover
EX EX Poco, Call It Love
EX EX Thompson Twins, Surﬁar Dadd{v
EX EX Dan Reed Network, Make It Easy
. ) Dallas P.D.: Buzz Bennett °Q
Indianapolis P.D.: Scott Wheeler 1 4 Cher, If | Could Turn Back Time
1 1 Warrant, Heaven 2 1 Milli Vanilli, Girl I'm Gonna Miss Yo
2 2 Milli Vanilli, Girnl 'm Gonna Miss Yo 3 2 Bobby Brown, On Our Own (From
3 3 Cher, !f | Could Turn Back Time 4 10 Motiey Crue, Dr Feelgood
4 g Staéship, ltc's Not Enough g g gre Bh-_SZ Is‘,. Lo;:e' SEhack 3
5 Madonna, Cherish arship, It's Not Enou -
§ 13 Janet Jackson, Miss You Much 7 B Kevin Paige, Don't Shul Me Out Seattle ~ P.D.Tom Hutyler
7 5 The Jeff Healey Band, Angel Eyes 8 6 Skid Row, 13 And Life 1 2 Wil Vanilli, Girt 'm Gonna Miss Yo
8 9 The Cure, Love Song 9 5 Don Henley, The End Of The innocence 2 3 Warrant, Heaven
S 11 Rolling Stones, Mixed Emotions 10 3 Paula Abduf, Coid Hearted 3 6 Madonna, Chenish
10 7 Skid Row, 18 And Life 11 EX New Kids On The Block, Didn't | (Blow 4 14 Janet Jackson, Miss You Much
11 8 Gloria Estefan, Don't Wanna Lose You 12 12 Surface, Shower Me With Your Love 5 5 Neneh Cherry, Kisses On The Wind
12 12 Bee Gees, One 13 The Jetf Healey Band, Anﬁ:l £Syes 6 7 Cher, it | Could Turn Back Time
13 15 Eliton John, Healing Hands 14 23 Tears For Fears, Sowing The Seeds Of 7 8 Bee Gees, One
14 14 Fine Young Cannibals, Don't Look Back 15 19 Kix Don't Close Your Eyes 8 10 Skid Row, 18 And Life
15 17 Tears For Fears, Sowing The Seeds Of 16 14 Richard Marx, R';Fhl Here Waiting 9 1 Gloria Estefan, Don't Wanna Lose You
16 19  Aerosmith, Love in An %Ievator 17 18 Janet Jackson, Miss You Much 10 12 Expose, When | Looked At Him
17 20 Stage Dolls, Love Cries 18 15 Karyn White, Secret Rendezvous 11 13 Fine Young Cannibals. Don't Look Back
18 21 Roxette, Listen To Your Heart 19 17 img;y Red, If You Don’t Know Me By N 1215 Starship, [t's Not Enough
19 16 Paula Abdul, Coid Hearted 20 21 ardeux, | Love The Bass 13 16 Pnnce, Partyman
20 18 Tom Petty, Runnin' Down A Dream 21 22 Roxette, Listen To Your Heart 14 18 The Cure, Love Song
21 23 Poco, Cail It Love 22 24 Seduction, (You're My One And Only) T 15 28 Tears For Fears, Sowing The Seeds Of
22 24 Motiey Crue, Dr. Feelgood 23 EX  New Kids On The Block, Cover Girl 16 20 Babyface, It's No Crime
23 10 New Kids On The Block, Hangin' Tough 24 EX  Bad English, When | See You Smile 17 17 Voungk M.C, Bust A Move
A24 —  Moving Pictures, What About Me 25 EX Paula Abdul, (It's Just) The Way That 18 21 Martika, | Feel The Earth Move
25 New Kids On The Block, Cover Girl 26 Warrant, Heaven 13 22 Tina Turner, The Best
26 27 Michael Morales, What | Like About Yo 21 EX Gloria Estefan, Get On Your Feet 20 23 Roxette, Listen To Your Heart
21 28 Living Colour, Glamour Boys 28 EX  The 2 Live Crew, Me So Horny 21 24 Michael Morales, What | Like About Yo
28 30 Bad English, When | See You Smile 29 25 Gloria Estefan, Don't Wanna Lose You 22 25 The B-52's, Love Shack
29 22 Richard Marx, Right Here Waiting A30  —  Sharon Bryant, Let Go . 23 26 Rolling Stones, Mixed Emotions
30 25 Don Henley, The End Of The Innocence A — Rollmﬁ Stones, Mixed Emotions 24 21 Poco, Call it Love
A — Soulsister, The Way To Your Heart A — Soul Il Soul (featurm Caron Wheeler), 25 29 Seduction, (You're My One And Only) T
EX EX Alice Cooper, Poison A — Bridge 2 Far, | Must Ee Blind 26 30 Bobby Brown, Rock Wit'cha
EX EX White Lion, Radar Love A — Linda Ronstadt (Featuring Aaron Nev 27 EX  New Kids On The Block, Cover Girl
28 EX  Bad English, When | See You Smite
29 EX  Elton john, Healing Hands
30 EX Thompson Twins, Sugar Daddé
£X EX  Harry Connick, Jr., It Had To Be You
b ® EX EX Texas, | Don't Want A Lover
EX EX  Aerosmith, Love In An Elevator
EX  EX  Living Colour, Glamour Boys
™ 8 EX EX Kevin Paige, Don't Shut Me Out
EX 8(( ghristophergliﬂiams, Talk To Myself
. q q . EX esia, Love Son
Milwaukee P.D.: Todd Fisher | Phoenix PD:BobCase | px px Fursbox Seif ©
1 3 Paula Abdul, Coid Hearted 1 3 Cher, if I Could Turn Back Time EX EX The Cover Girls, My Heart Skips A Bea
2 4 Warrant, Heaven 2 1 Milli vanilli, Gir) I'm Gonna Miss Yo EX EX Dan Reed Network, Make it Easy
3 5 Cher, it | Could Turn Back Time 3 2 Gloria Estefan, Don't Wanna Lose You EX EX Tom Petty, Runnin’ Down A Dream
4 6 Mill Vanilli, Girl I'm Gonna Miss Yo 4 6 New Kids Op The Biock, Didn't | (Blow A —  Soulsister, The Way To Your Heart
5 1 Bobby Brown, On Our Own (From 5 5 Madonna, Cherish A — Sxmrrly Red, You Got It
6 7 Moving Pictures, What Abou! Me 6 7 Warrant, Heaven . A — Linda Ronstadt (Featuring Aaron Nev
7 9 Gloria Estefan, Don't Wanna Lose You 7 4 New Kids On The Block, Hangin' Tough A —  Enuff Z’Nuff, New Thlng
8 2 Dino, | Like It 8 10 Moving Pictures, what About Me A — Gloria Estefan, Get On Your Feet
9 10 Madonna, Cherish 9 8 Young M.C, Bust A Move A — Paula Abdul, (lt's Just) The Way That
10 12 Surface, Shower Me With Your Love 10 12 Sinitta, R|gﬁt Back Where We Started
1111 Richard Marx, Right Here Waiting 11 14 Chrisloghel Williams, Talk To Myself
12 14 Don Henley, The End Of The lnnocence 1213 Neneh Cherry, Kisses On The Wind
13 15 Janet Jackson, Miss You Muc 1316 Babytace, It's No Crime
14 17 Roxette, Listen To Your Heart 14 18  Janet Jackson, Miss You Much
15 16 Living Cofour, Gtamour Boys 15 20 Wil Vanilli, B‘a!ne it On The Rain
16 18 New Kids On The Block, Cover Girl 16 17 Seduction, (You're My One And OHIz} T
17 8 Skid Row, 18 And Life 17 19 Honeymoon Suite, What Does it Take?
18 21 Kevin Paige, Don't Shut Me Out 18 11 Surface, Shower Me With Your Love
19 19 Bee Gees, One 19 21 Expose, when | Looked At Him
A20 — New Kids On The Biock, Didn't | (Blow 209 Richard Marx, Right Here Waiting
21 22 Soulsister, The Way To Your Heart 21 23 New Kids On The Block, Cover Girl
22 23 Michael Bofton, Soul Provider 22 24 The Cure, Love Son%
23 24 Elton John, Healing Hands 23 25 Sharon Bryant, Let o )
EX EX Poco, Call It Love 24 26 Kon Kan, Puss N' Baots/These Boots (A
EX EX Bad English, When | See You Smife 25 EX Bad E"zglshv When | See You Smile |
EXQEApy el %s' o ShaCKA Light 0 g? %g ;;'a":e'rora'rteyan::nSow ng The Seeds Of
= i i ight On r , Sowi
A Belinda Carlisle, Leave [ 28 29 Skid Row, 18 And Life
29 30 Roxette, Listen To Your Heart
30 EX The B-52's, Love Shack
A — The 2 Live Crew, Me So Horny
| A Martika, | Feel The Earth Move
A — Linda Ronstadt (Featuring Aaron Nev
’} A — Dino, Sunshine
’a y EX E; zollingASb‘tjor;es,tMnJ{ed Er}lgtiovcs .
i | © Bri ili EX auta ul, (It's Just) The Way Tha
Minneapolis P.D.: Brian Philips EX EX Bobby Brown. Rock Wit'ths
1 1 Warrant, Heaven
2 3 Milti vanilli, Girl I'm Gonna Miss Yo
3 2 Gloria Estefan, Don't Wanna Lose You
4 4 Cher, If | Could Turn Back Time
5 6 Madonna, Cherish
6 10 sanet Jackson, Miss You Much
| 7 9 Roxette, Listen To Your Heart
g ; Skig Row, 18 Aadlie e
ichard Marx, Right Here Waiting i D.: Garr
10 13 Expose, Wher | Looked At Him San Diego s UL
11 12 Prince, Partyman 1 2 Milli Vamllli Girl I'm Gonna Miss Yo
12 16 Bobby Brown, Rock Wit'cha 21 Paula Abdul, Cold Hearted
13 14 Starship, It's Not Enough 34 Young M.C. Bust A Move
14 15 The Cure, Love Son 4 7 Gloria Estefan, Don't Wanna Lose You
15 17 Aerosmith, Love In S Elevator 5 10 New Kids On The Block, Didn't | (Blow
16 18 Rolling Stones, Mixed Emotions 6 3 New Kids On The Block, Hangin' Tough
17 20 The Jeff Healey Band, Angel Eyes 79 Babyface, It's No Crime
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NAB: Stones Thrown On ABC Networks Gall-In Show‘7

NEW ORLEANS The major net-
works were all out in force at this
fall's National Assn. of Broadcast-
ers convention to promote their re-
spective programming, honor their
talent, meet with affiliates, and
pitch new ones. As with last year’s
confab, none of the major networks
made any major announcements.
There was, however, some news.

ABC Radio Networks VP/pro-
gramming Tom Cuddy said that a
Rolling Stones *“Rockline”-style
call-in show is probably not going to
happen, and will likely be replaced
with a live Stones “Donahue”-type
interview program. Fans will be
flown in and will be given the
chance to ask the Stones questions
face to face.

Cuddy says the Stones prefer this
format, so they can play off the au-
dience, and denies the decision
stems from the threat of legal ac-
tion from Global Satellite Net-
work. Global president Howard
Gillman has raised that possibility
because ABC’s planned Stones
broadcasts allegedly violate an
agreement that forbids ABC to do
any album rock programming while
the network is under contract with
Global. That contract expires at the
end of the year. ABC promoted its
Stones broadcasts at NAB by hand-
ing out Stones greatest-hits CDs.

Speaking of Global’s Rockline,
Olympia Broadcasting Networks
was on the exhibit floor pitching the
new 60-minute “Comedyline,” but
didn’t have any demos to hand out.
Olympia affiliate relations manager
Ken Deutch likened it to a “comedy
version of ‘Rockline.” ”’ (Oldies
KODJ Los Angeles is readying a
similar Sunday night oldies call-in
show for possible syndication.) The
show, available on a bartered basis,
joins Olympia’s other comedy pro-
gramming—Rock Comedy, Con-
temporary Comedy, and Adult
Comedy Library Service.

Dick Brescha Associates also un-
veiled a new comedy offering,
“Stan Freberg Here.” The two-min-
ute daily commentary hosted by
Freberg will debut in January. It is
being offered on a bartered basis,
but stations running the short will
be given the option to replay it with
their own local spots. Dick Brescha
says Freberg, a presenter at the
NAB’s Marconi Radio Awards, will
tackle “‘just about anything. Some
of it will be serious, some of it will
be frivolous.”

DIR Broadcasting, which kept a
low profile at NAB, quietly unveiled
plans for its “Top 25 Albums Of All
Time” Thanksgiving weekend spe-
cial. The six-hour program will fea-
ture cuts from those albums, as well
as artist interviews, with five local,
and five national spots each hour.

Business Radio Network formal-
ly announced “European Diary”
and “The Soviet Report” program-
ming. ‘“European Diary,” which has
been running on BRN since June, is
a three-minute weekly report spon-
sored by Europe Magazine. “The
Soviet Report,” also a weekly three-
minute program, began airing in
late September.

THE HIGHLIGHTS
Among the NAB highlights not
previously previewed (Billboard,
Sept. 16) were Westwood One’s re-

ception for “Casey’s Top 40” host
Casey Kasem on Sept. 15. At the
WW1-sponsored Sept. 13 opening
reception, the presence of a few cos-
tumed Pirate Radio girls to promote
“Pirate Radio USA” was about the
only hint that WW1 was promoting
any new programming at NAB. In
WW1’s suite, network reps handed

SYDICATION

by Craig Rosen

out Pirate Radio USA bags contain-
ing a demo and T-shirt to those who
were interested, even competitor
Madd Maxx Hammer of the Satel-
lite Music Networks’ Z-Rock.

MJI Broadcasting deserves an-
other mention for assembling the
greatest array of talent at the con-
vention. The New Orleans Artists
Against Hunger & Homeless bene-
fit concert featuring Allen Tous-
saint, the Neville Brothers, Dr.
John, the Radiators, Ry Cooder,
Rita Coolidge, Irma Thomas, and
the Dirty Dozen Brass Band, was
offered to stations for free. Close to
100 stations, including about 90
NPR affiliates; ran the broadcast.

But that was just the beginning.
On Sept. 14-15 in the suite dubbed
the MJI Roadhouse, there was
more. Toussaint, who composed an
MJI jingle at the homeless benefit,
performed again. Marshall Cren-
shaw with Glen Burtnick also put
on an intimate performance on Sept.
14. The following night Blue Rodeo

and James McMurtry put on stun-
ning performances both separately
and together.

Our favorite quote of the conven-
tion comes from KPWR Los Ange-
les morning man Jay Thomas’ bit
as presenter at the Marconi
Awards. Thomas complained he was
exhausted ‘“from kissing ass trying
to get a syndicated radio show.” For
the record, Thomas is the host of
Cutler Productions “Party Ameri-
ca,” which he finally acknowledged
a few seconds later.

AROUND THE INDUSTRY
- Unistar has named Therese
Crowley VP of news and sports.
She was previously acting news di-
rector.

SI Communications’ “Dish It Up
With The Hollywood Kids,” a daily
90-second feature with gossip kings
John & Lance, was set to debut
Sept. 25 on 11 stations including
KPWR Los Angeles, WLLZ Detroit,
and KUBE Seattle. SI also has
“Christmas With Anita Baker” in
the works. The three-hour special,
set to air Christmas weekend, will
feature Baker and guests sharing
Christmas memories, as well as tra-
ditional and modern Christmas mu-
sic. Baker will donate her host’s fee
to the Children’s Hospital of De-
troit.

The National Assn. Of College
Broadcasters is set to launch the
University Network’s daily college
radio programming in late October.
U-NET, which will link hundreds of
college campuses across the coun-
try, will handle both TV and radio
programming primarily produced
by students. The programming will
be available free of charge to mem-
ber stations with access to a satel-
lite dish.

ABC Radio Networks will re-
ceive one of Planned Parenthood
Federation of America's 1989 Mag-
gie Awards honoring outstanding
broadcast programming for its
“American Agenda Special” on
abortion. The program, which ran
on June 21, was snubbed by adver-
tisers (Billboard, July 1).

CALENDAR
Below is a weekly calendar of up-
coming network and syndicated
music specials. Shows with multi-
ple dates indicate that local sta-
tions have option of broadcast
time and dates.

Sept. 25-Oct. 1, Tin Machine Concert Special,
Westwood One Radio Networks special, one hour.

Sept. 27, Tin Machine Live Call-In From Lau-
sanne, Switzerland, And Los Angeles, Westwood
One Radio Networks special, 90 minutes.

Sept. 28-Oct. 1, Aerosmith, Metalshop, MJI
Broadcasting, one hour.

Sept. 28-Oct. 1, Skyy, Star Beat, MJI Broad-
casting, one hour.

Sept. 29-30, Martika, On The Radio, On The Ra-
dio Broadcasting, one hour.

Sept. 29-Oct. 1, Kirk Cameron/Don McLean/
Bobby Rydell/Clarence Clemons, Cruisin’ America
With Cousin Brucie, CBS RadioRadio, three hours.

Sept. 29-Oct. 1, The Eiton John Story, The
Weekly Special, Unistar Radio Networks, 90 min-
utes.

Sep. 30-Oct. 1, Surface/Boogie Down Produc-
tions,/Troy Johnson, RadioScope, Lee Bailey Com-
munications, one hour.

Oct. 2-8, Deep Purple, In Concert, Westwood
One Radio Networks, 90 minutes.

Oct. 2-8, Starship/Steely Dan/Joe Walsh/Je-
thro Tull, Classic Cuts, MJI Broadcasting, one
hour.

Oct. 2-8, Jethro Tull, Rock Today, MJI Broad-
casting, one hour.

Oct. 2-8, Statler Brothers, Country Today, MJI
Broadcasting, one hour.

MARCONI AWARDS

(Continued from page 12)

McKinsey accepting the best-easy-
listening-station-of-the-year award
in the name of Gordon McLendon,
“who thought up the idea in the
first place,” meaning both the sta-
tion and the format itself.

e Unistar “Radio Kandy”’ host
John Candy’s reading of the awards
rules in no apparent order, adding in

some of his own creation, and end-
ing with “Rule No. 2.”

Here is a complete list of Marconi
winners:

Legendary station: WLS.

Major-market station and best
country station: KNIX Phoenix; ma-
jor-market personality: Ron Chap-
man, KVIL Dallas.

Donna Summer, left, Paul Shaffer, right, and Michael Bolton were the musical
entertainment at the Marconi Awards that closed out the National Assn. of
Broadcasters’ Radio 89 convention.

Large-market station: WIVK
Knoxville, Tenn.; large-market per-
sonality: Bob Steele, WTIC Hart-
ford, Conn.

Medium-market station. WBBQ
Augusta, Ga.; medium-market per-
sonality: Mark Summers, WBBQ.

Small-market station: KBOZ-FM
Bozeman, Mont.; small-market per-
sonality: Billie Oakley, KMA.

Top 40 station: KPWR Los Ange-
les.

AC station: KVIL.

Black/urban station: WVAZ
(V103) Chicago.

Album rock station: WMMR Phil-
adelphia.

Other stations of the year: KABL
(easy); WQXR (classical); KTWV
Los Angeles (jazz/adult alterna-
tive); KMOX St. Louis (N/T);
KLTY-Dallas (religious); WQBA-
AM-FM Miami (Spanish); KMPC
Los Angeles (adult standards); and
WGN Chicago (full-service AC).

Network/syndicated personality
of the year: Paul Harvey, ABC.:

Crystal awards for community
service (presented separately):
KABC Los Angeles; WGST Atlanta;
WTLC Indianapolis; WSM Nash-
ville; WJON St. Cloud, Minn;
WLBK/WDEK DeKalb, I11.; WOBC
Escanaba, Mich.; KNCO Grass Val-
ley, Calif.; WCTC New Brunswick,
N.J.; and KSEN Conrad, Mont.

YesterHits,

Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

. My Sharona, The Knack, capitoL

. Sad Eyes, Robert John, emi

. Rise, Herb Alpert, aam

. Don't Stop 'Til You Get Enough,
Michael Jackson, eric

. After The Love Has Gone, Earth,
Wind & Fire, arc

. Lonesome Loser, Little River Band,
CAPITOL

. I'll Never Love This Way Again,
Dionne Warwick, aRISTA

. Sail On, Commodores, MOTOWN

. The Devil Went Down To Georgia,
Charlie Daniels Band, epic

. Don’t Bring Me Down, Electric
Light Orchestra, JeT

-] ~N O o bW N =
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TOP SINGLES—20 Years Ago

. Sugar, Sugar, Archies, CALENDAR

. Green River, Creedence Clearwater
Revival FanTASY

. Honky Tonk Women, Rolling
Stones, LONDON

. Easy To Be Hard, Three Dog Night,
DUNHILL

. Little Woman, Bobby Sherman,
METROMEDIA

. 1 Can't Get Next To You,
Temptations, GORDY

. Jean, Oliver, crewe

. I'll Never Fall In Love Again, Tom
Jones, ParRrOT

. Hot Fun In The Summertime, Sly &
the Family Stone, eric

. Oh, What A Night, Dells, capet

O N O U A W N
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TOP ALBUMS—10 Years Ago

. In Through The Out Door, Led
Zeppelin, ATLANTIC
. Get The Knack, The Knack, capiToL

. Slow Train Coming, Bob Dylan,
COLUMBIA

. ?&r’sakfast In America, Supertramp,

—

. Risque, Chic, aTLanTIC

. Off The Wall, Michael Jackson, epic

. Midniﬁht Magic, Commodores,
MOTOW

. | Am_Earth, Wind & Fire, arc

, Candy-0, Cars, ELEKTRA

. First Under The Wire, Little River
Band, capitoL

CW NGOG b WN

—

TOP ALBUMS—20 Years Ago

. Blind Faith, aTLanTic
. At San Quentin, Johnny Cash,
COLUMBIA

. Green River, Creedence Clearwater
Revival, FanTasy

. Blood, Sweat & Tears, coLumBia

. Through The Past Darkly, The
Rolling Stones, LoNDON

. Best Of Cream, aTco

. Soft Parade, Doors. ELEXTRA

. Smash Hits, Jimi Hendrix
Experience, REPRISE

. Hair, Original Cast, rca

b LrTI-C%-Gadda-Da-Vida. Iron Butterfly,

o w 0N (4 w N =

-

COUNTRY SINGLES—10 Years Ago

. It Must Be Love, Don Williams, mca

. Last Cheater’'s Waltz, T.G
Sheppard, WARNER/CURB

. Fools, Jim Ed Brown & Helen
Cornelius, rca

. Just Good OI’ Boys, Moe Bandy &
Joe Stampley, coLumera

. Before My Time, John Conlee, mca

. There's A Honky Tonk Angel (Who
Will Take Me Back In)/} Got A
’l;'ceflin' In My Body, Elvis Presley,

o A W N

7. Fooled By A Feeling, Barbara
Mandrell. mca

8. My Silver Lining, Mickey Gilley, epic

9. %Eam On, The Oak Ridge Boys,

10. In No Time At All/Get It Up,
Ronnie Milsap, rca

SOUL SINGLES—10 Years Ago

. Don’t Stop Til You Get Enough,
Michael Jackson. epic

. Found A Cure Ashford & Simpson,
WARNER BRO!

. I Just Want To Be, Cameo,
CHOCOLATE CITY

. Firecracker, Mass Production,
COTILLION

. Knee Deep, Funkadelic, waRNER
BROS

—

. Good Times, Chic, atLanTIC

. 1 Do Love You, G.Q., ARisTa

. Sail On, Commodores, MOTOWN

. Sing A Happy Song, O'Jays, PIR
. Rise, Herb Alpert, aam

Cwow®m®-LO O b W N
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Billhoard '89 Radio Awards ¥ e N

NEW ORLEANS The top names in radio were on hand Sept. 14 when m','—.uv ¢
. OF |

the winners of the 1989 Billboard Radio Awards were announced during
the National Assn. of Broadcasters conventian here. A total of 47 radio
stations, three syndicators, and five record companies took the top hon-
ors. (Photos: Melody Mineo)

AC WEBE Bridgeport, Conn., PD Curt Hansen, right,
displays his small-market-station-of-the-year and PD-of-
the-year awards while GM Vince Cremona holds the two
that went to MD/p.m. driver Storm N. Norman.

"American Top 40” and Billboard Radio Awards host Shadoe Stevens is flanked
by the two New Orleans morning men who served as his co-presenters: WYLD-
FM’s Guy Black, left, and WLMG's Scoot.

|

San Francisco’s two promotion-director-of-the-year award
winners stand together: Julie Bruzzone of KITS and Sheila
Coates of urban KSOL

Billboard associate publisher Gene Smith, center, visits
with ABC Radio Networks’ president Aaron Daniels, left,
and VP/entertainment programming Tom Cuddy.

Staffers of modsern rock KITS San Francisco show off their four Billboard
Awards for the album rock format. Seen, from left, are PD Richard Sands, MD
Steve Masters, promotions director Julie Bruzzone, and GM Ed Krampf.

Billboard networks/syndication editor Craig Rosen is
flanked by two best-network-program winners: “American
Country Countdown” host Bob Kingsley, left, and “Original
Rock & Roll Oidies Show™ star Dick Bartley.

*

Accepting SBS’ two awards forlccal promotion are since-
promoted director of national singles promotion Jerry
Lembo and Debi Fleischer, manager/regional country
marketing for CBS Records Nashwille,

Staffers from WHTZ (Z100) New York, Billboard's major market top 40 station of
1988, pose with their four awards. Shown, from left, are: ¥YP/programming Steve
Kingston, promation director Marty Wall, MD Frankie Blue, and GM Gary Fisher.

RICHART SANDS

; WAMZ Louisville's Coyote Calhoun, Jim Robertson, left, PD of major Stye =
- N ) left, who won as medium-market market country winner KIKK Houston, MI Cuires
Z2100’s Steve Kingston, left, with former KXXR Kansas country PO and air talent of the year, shares the spotlight with Bob Scherer, e -
City PD Brian Burns, who won the medium-market-top-40- poses with small-market-talent winner ~ GM of WHAS Louisville, Ky., the KITS' Richard Sands poses with KUPD Phoenix PD/
PD award after leaving the station. Tim Witson of WAXX Eau Claire, Wis. medium-market-AC winner. medium-market-album-rock winner Curtiss Johnson.
24 BILLBOARD SEPTEMBER 30, 1989
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A New York posse, from left: Z100's Steve Kingston, Billboard radio editor Sean
Ross, and WRKS PD (and major market urban PD of the year} Tony Gray.

Scoring his third consacutive national top 40 award, Virgin
promotion chief Phil Guartararo, right, with Billboard's Ken
Schiager.

Here's the team that engineered WYLD-FM’s comeback
over the fast year: from left, Guy Black, GM Penny
Bragzille, and PD Ron Atkins.

KBCO Denver’s Dennis Constantine, left, celebrates with KILO Colorado
Springs, Colo.’s OM Rich Hawk and MD winner Alan White. KILO won as small-
market album racker of the year, KBCO was top medium-market rocker.

WBLX Mobile, Ala.’s David Clark shows off his small-
market-black-station-of-the-year award to Shadoe
Stevens.

Motown’s Cynthia Johnson, wha won the best-local-
promotion award for her work with: Arista, and national
promotion winner Sharon Heyward from Virgin.

B
Steve Kingston is flanked by KiXI/KMGI Seattle GM Bobby Rich, left, accepting

a PD-of-the-year award for his former KFMB-FM (B100) San Diego, and Bob
Mitchell of WLTS New Orleans, who won as best medium-market AC PD.

Shadoe Stevens and Billboard managing editor Ken
Schiager flank KOST Los Angeles PD Jhani Kaye as he
accepts his AC-station-of-the-year award.

SRANKY BULS

L )

"

Top 40 MD winners share the spotlight: From lefi, Frankie Group CE Elliot Klein, left, and KNIX Phoenix GM Larry Daniels react naturally to  OM Dennis Constantine, left, whose KBCO Denver was

Blue of Z100 (major markety and Jay Taylor of KLUC Las the three awards that went to Buck Owens stations KNIX and KUZZ Bakersfield, medium-market rock station of the year, and small-market
Vegas (medium market). Calif. rock PD of the year, Andy Dean of WDHA Morristown, N.J.
BILLBOARD SEPTEMBER 20; 1989 25
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Loc Locks Up Platinum. Delicious Vinyl artist Tone Loc is all smiles as he
receives multiplatinum proof of the runaway success of his “Loc-Ed After Dark”
album in New York recently. Shown celebrating, from left, are Marty Schwartz of
Decent Management; Loc’s mother, Margaret Smith; Tone Loc; Lou Maglia,
president, island Records; and Mike Ross, president, Delicious Vinyl Records.

BY LARRY FLICK

NEW YORK Atlantic recording art-
ist Chuckii Booker has taken a couple
of unusual risks on his self-titled de-
but album.

Unlike many newcomers, he chose
not to enlist the aid of a celebrity pro-
ducer who could probably provide
success by association. He did it him-
self. And by seizing control of the
project, Booker has created a record
that neatly fits into the groove of
what’s happening on radio and in the
clubs without sounding like a carbon
copy of everything else.

“It was very important to me that
this record be an honest reflection of
what I am as an artist,” he says. “I'm

not interested in sounding like every-

TAKING FLYTE TO NEW HEIGHTS: In downtown
Minneapolis, a cluster of modern skyscrapers pierce a
clear blue Minnesota sky. The second-story network of
glassed-in walkways—which lead from one end of the
city to the other—span the streets in the way bridges
span the canals in Venice. Across from the 1st Avenue
Tth Street Entry club, immortalized in Prince’s “Purple
Rain,” the skeleton of what will eventually be the city’s
basketball arena stands open to the sky. Behind it, more
building construction is under way.

Minneapolis—a city

Jam & Lewis Unveil Their New Recording Complex

Flyte Tyme Studio Lands In Minneapolis

na point out that Sept. 14, 1814, is the date “The Star-
Spangled Banner” was written. Could it be that Janet
intends “Rhythm Nation” to be the national anthem of
the '90s? (For more on “Rhythm Nation,” see Dance
Trax, page 33.)

BLACK RADIO pioneers will formally get their due
next month through the untiring efforts of Jack Gibson
and the staff of Jack The Rapper, who are busily pre-
paring for the first Black Radio Hall of Fame Dinner
and Induction ceremony

with a strong artistic com-
munity—is still growing,
stretching. And to the
south, in the industrial
parkland of Edina, is
structural evidence of the
growth and achievement
of two of the city’s funki-
est native sons.
Producers/songwrit-

The
Rhythm
and the

Blves

on Oct. 21 at 8 p.m. at the
Atlanta Airport Marriott.
It should be an evening
filled with warmth and a
sense of history; this is the
first time that black air
personalities—who sur-
vived the infancy of radio
technology as well as the
racist policies of pre-civil-

e

ers/performers extraor-
dinaire Jimmy “Jam’’
Harris & Terry Lewis christened their new Flyte Tyme
studio complex with a reception Sept. 16 for friends, as-
sociates, press, and label personnel. The one-story,
17,000-square-foot building, unobtrusive on the outside,
is beautifully designed inside with four state-of-the-art
studios, an editing room, a rehearsal area, a game room,
lounge areas, a conference room, and, of course, the
kind of roomy, well-appointed offices the pair richly de-
serve.

The studio’s walls are lined with drawings of black
musicians, photographs, plaques, album covers, and
gold records commemorating Jam & Lewis’ work with
such artists as Cherrelle, New Edition, Alexander O’-
Neal, Robert Palmer, Janet Jackson, the Thompson
Twins, Cheryl Lynn, Rhonda Clark, Morris Day, and
Pia Zadora. A glass-and-lacquer display case holds the
duo’s '88 Grammy awards for producers of the year,
multiple ASCAP awards, Minneapolis music and entre-
preneurship honors, and even basketball trophies.

The facilities will be used solely for Flyte Tyme proj-
ects, says Harris, and “for a few friends who may drop
by.” Meanwhile, the original (and much smaller) Flyte
Tyme studio on Nicollet Avenue in Minneapolis is up for
sale. Congratulations to Jam & Lewis, who, with Prince,
molded and solidified the famed Minneapolis Sound.
May they always know what time it is!

By the way, part of the entertainment at the Flyte
Tyme reception was a viewing of Janet Jackson’s
“Rhythm Nation” longform video. Folks are mystified
by the 1814 logo that appears after the title; neither Ja-
net nor A&M nor any of her entourage will explain be-
yond saying that clues are buried in the album’s numer-
ous grooves. Billboard's Marilyn Gillen and Paul Ver-

by Janine McAdams

rights-era stations—will
be honored for their
achievements. The 20 jocks to be inducted all graced the
microphone before 1959: William “Roy” Brown, “Chat-
tie” Hattie Leeper, Larry McKinley, Douglas “Jocke”
Henderson, Paul “Fat Daddy” Johnson, Al Benson,
Ed “Nassau Daddy” Cook, “Jockey” Jack Gibson,
Rudy “The Deuce” Rutherford (deceased), Eddie
0O’Jay, Dave Dixon, Jack Walker, Milton “Butterball”
Smith, George “Hound Dog” Lorenzo, “John R” Rich-
bourg, Oscar “Daddy-Oh” Alexander, Bill Williams,
Al Jefferson, “Joltin’ ” Joe Howard, and Mary Dee (de-
ceased). If you haven’t ordered your tickets yet, call Jill
Bell or Billye Love at 407-423-2328.

cONGRATS: Ben Cheeks, a retail veteran who was
formerly a regional sales manager at Motown, was
named MCA regional branch manager for the Midwest/
Midcentral region last week. Cheeks is the first black to
manage a label branch. This is a major accomplishment
and cause for celebration, since blacks ouccupy only a
handful of sales positions in the record industry.

TIDBITS: Young M.C., and Boogie Down Produc-
tions will be paired on a tour of major cities that kicks
off Oct. 4 in Minneapolis. The tour was booked by the
Famous Artists Agency in New York ... Artist Luther
Vandross took part in a romantic radio promotion with
New York’s WBLS Sept. 21. Vandross performed live at
the wedding of contest winners Sharon Gillyard and
Michael Haynes from Queens, N.Y., during jock
Vaughn Harper’s 8 p.m. “Quiet Storm” program.
Harper also previewed Vandross’ “The Best Of Love”
album before the ceremony. The Wedding Of A Lifetime
contest was co-sponsored by Epic Records.

one else. I want my music to sound
like me.”

Yet “Chuckii” is more than an illus-
tration of the singer/songwriter’s
musical prowess. It is a candid chron-
icle of a broken romance Booker ex-
perienced last year. And while it’s
hardly unique for an artist to look to
his personal life as inspiration for ma-
terial, it is quite unusual for that art-
ist to admit such a fact in public.

“The whole story is in there, from
beginning to end,” Booker says. The
relationship “was a major part of my
life, and I write songs about what’s
going on in my life.”

Though he is open to sharing pri-
vate aspects of his life, don’t be
fooled into thinking that every Book-
er tune is autobiographical. “It’s
scary to put your life on the line for
people to examine and criticize. But,
to me, part of what being an artist is
is taking chances. You're not going to
get the whole picture of my life when
you listen to my songs, but you are
definitely going to get a part of it.”

Booker’s musical development was
nurtured by his family. His mother
and his grandmother were both musi-
cians and supported his interests.
“When I was a kid, I used to play the
drums and piano in church,” he re-
members. “A few years later, my un-
cle gave me a guitar and turned me
on to jazz. I always got a lot of sup-
port from my family when it came to
music.”

Booker’s first crack at professional
success came when he was asked to
replace his friend Rex Salas in the
Epic recording group Tease, for
which he contributed a number of
songs. He was also tapped by Gerald

Booker Shuns By-The-Book Method

Singer Wrote, Produced Debut Album

Albright to play on the saxophonist’s
Atlantic debut, as well as touring
with him extensively. It was this as-
sociation with Atlantic that led to his
signing.

Not a bad buildup to what many
critics have begun to call a career
worth keeping an eye on. Booker's
first single, “Turned Away,” was a
huge success on the black charts, and
has since crossed over into the pop
arena. Currently climbing up the
black charts is the new single,
“(Don’t U Know) I Love U,” which
appears to have the muscle to scale
the heights of the Hot Black Singles
chart.

“Out of the box, we've broken a
new artist,” says Sylvia Rhone, At-
lantic’s senior VP/GM of black mu-
sic. “Chuckii is going to be one of the
landmark producer/writer/ar-
rangers of the '90s. He has a fresh
sound unlike many others on the ra-
dio. I'm certain that he will be the ba-
rometer for music of the future.”

As impressive as all of this may
sound, Booker remains level-headed
about the highs and lows of having a
hit record. “You never know when
it’s going to all fall apart, so you have
to keep on pushing,” he says. “You
can have one hit and never have an-
other. I want longevity, and to have
that, you've got to work hard. I have
a lot of plans for my future.”

Among those plans are a projected
tour and producing other artists. In
fact, Booker produced the first sin-
gle, “Raindrops,” from Kool & the
Gang’s latest album, “Sweat,” and is
currently in the studio producing a
new band that he is “very excited
about.”

Billooard POWER PLAYLISTS [:-isric

Sample Playlists of the Nation’s Largest Black Radio Stations

Los Angeles P.D.: Jack Patterson

2 Bi% Daddy Kane, Smooth Operator
3 M.C. Hammer, (Iiammer Hammer) They Put Me In
5 Run-D.M.C, Pause
1 The 0.0.C, It's Funky Enough
4 EPMD, So Wat Cha Sayin’
10 Kool Moe Dee, 1 Go To Work
18 Soul I Sout (Featuring Caron Wheeler), Back To
8  Terry Tate, Babies Having Babies
14 wrecks-N-Effect, New Jack Swing
15  Eddie Murph!. Put Your Mouth On Me
13 Teddy Riley featuring Guy, My Fantasy (From Do
6 gueen Latifah, Dance For Me
7 Breeze, LA Posse
9 Boosie Down Productions, Why Is That?
20 Janet Jackson, Miss You Much
11 Babyface, It's No Crime
Kwame, Ihp Rythm .
Redhead Kingpin, Do The Right Thing
Beastie Boys, Hey Ladies
Boys, Happy
Public [nemg. Fight The Power (From “Do The Rig
26 Third Base, Step Into The A M.
Chubb Rock, Ya Bad Chubbs
24 17 Special £d, | Got it Made
25 29 Aher 7, Heat Of The Moment
Heavy D. & The Boyz, Somebody For Me
BPD, You Must Learn
Throw Down Twins, You'll Be On It
U.S. Brothers, Nothing But A Gangsler
34 De La Soul, Say No Go
D'atra Hicks, Sweet Talk
32 33 Casper, Traffic
33 35 Precious, In Motion
38  Bobty Brown, Rock Wit'cha
Sybil, Don’t Make Me Over
Lemon Lime, Where | Go
37 EX Body And Soul, Dance To The Drummers Beat
38 EX Troop, I'm Not Soupped
A39 — Ice T, Lethal Weapon .
40 EX Perri, Feel So Good (From "Oo The Right Thing”)
A Shabazz, Respect
—  Donald . F.81
A — LL Cool J, One Shot Love
A — Rhonda Clark, State Of Attraction
A —  Stacy Lattisaw, What You Need
A —  Foster/Mceiroy, Dr. Soul
A — Fat Boys, Lie-2
A —  The Temptations, All | Want From You
A —  James Ingram, | Wanna Come Back
A — Biz Markie, Just A Friend
BeBe & CeCe Winans, Celebrate New Life
X EX ReHina Belle, Baby Come To Me
Full Force, Ain't O(I Type Of nype
The Jacksons, 2300 Jackson Street
EX EX Christopher Williams, Talk To Myseif
Prince, Partyman
Ziggy Marley & The Melody Makers, Look Who's Da

X £X
X £X
EX EX
EX EX
£X EX
EX EX
EX EX

Mother's Finest, I'm ‘N’ Danger
Atyson Williams, Just Call My Name
Surface, You Are My Everything
Gang Starr, Words [ Manifest
Zapp, Ooh hahy Bab
Pieces 0f A Dream, ‘Bout Dat Time
Michael Cooper, Just What | Like

Philty Best.
AM 1480
FM 1053

Philadelphia P.D.: Joe Tamburro

1 1 Maze Featuring Frankie Beverly, Can't Get Over
2 Sybil, Don't Make Me Over
5 Eddie Murphy, Put Your Mouth On Me
4 Natalie Cole (Duet With Freddie Jackson), | Do
6 The 0'Jays, Out Of My Mind
8 BeBe & CeCe Winans, Celebrate New Life
Soul Il Soul (Featuring Caron Wheeler), Back To
10 Peabo Bryson, All My Love
12 Regina Belle, Baby Come To Me
14 Terry Tate, éabves Having Babies
Levert, Smitin’
Michael Bolton, Soul Provider
Lizz Hogue, Dream Lover
Janet Jackson, Miss You Much
Surface, You Are My Everything
After 7, Heat Of The Moment
Miles Jaye, |'ll Be There
James Ingram, | Wanna Come Back
The Temptations, All | Want From You
Bobby Brown, Rock Wit'cha
21 29 Mica Paris, Breathe Life Into Me
Jody Watley, Everything
Karyn White, Slow Down
Jermaine Jackson, Don't Take It Persona)
Rhonda Clark, State Ot Attraction
$.0.5. Band, I'm Still Missing Your Love
Michael Co&;er, Just What [ Like
Stephanie Mills, Home
Prince, Partyman
Chuckii Booker, (Don't U Know) | Love U
Third World, [t's The Same Old Song
Pieces Of A Oream, ‘Bout Dat Time
EX  Perri, Feel So Good (From "Do The Right Thing")
3 EX  Milli Vanilli, Girl I'm Gonna Miss You
David Peaston, Can |
Herb Alpert, 3 0°'Clock Jump
Lisa Lisa & Cult Jam, Kiss Your Tears Away
Cheryl Lynn, Eve({time | Try To Say Goodbye
Richard Elliot Featuring Bobby Caidwell, In The
Darryl Toukes, Lifeguard
A Miki Howard, Ain't Nuthin' In The World
A — Natalie Cote, As A Matter Of Fact
A —  Sharon Bryant, Foolish Heart
A Patti LaBelle And Prince, Yo Mister
A — Tony LeMans, Hiﬁhev Than High
A — Alyson Williams, Just Calt My Name
X EX  Diana Ross, This House
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SIDEWAYS WITH A BULLET: The top four records on the Hot Black
Singles chart hold their positions from last week. “Back To Life” by Soul IT
Soul (Virgin) and “Don’t Make Me Over” by Sybil (Next Plateau) gain
strongly both in radio and retail points. “Can’t Get Over You” by Frankie
Beverly & Maze (Warner Bros.) and “Put Your Mouth On Me” by Eddie
Murphy (Columbia) show slight point increases at radio, but continue to
gain strong retail points. “Back To Life” is No. 2 in total radio points (see
the Top 40 Sales & Airplay chart) and is No. 1 at eight stations, including
WXYV and WEBB Baltimore; WZFX Fayetteville, N.C.; WWWZ Charles-
ton, S.C; and, for a third week, at both WAMO Pittsburgh and WFXC Dur-
ham, N.C. “Life” is also top five at 48 stations. “Don’t Make Me Over” is
top five at 26 stations and is No. 1 at eight stations, including KKDA Dallas
and WGPR Detroit; WRKS New York, WOWI Norfolk, Va., and WJHM
Orlando, Fla., where it holds at No. 1 for the second week; and WILD Bos-
ton, where it is No. 1 for a third week. It is new at KYEA Monroe, La. Sales
are reportedly strong on this record and it has considerable room on radio
playlists for growth. Both records have 98 of the 100 reporters.

OVERS AND SHAKERS: “Baby Come To Me” (Columbia) by Regina
Belle has occasionally been trapped in tough parts of the chart, but this
week it makes its move. Jumping 11-7, it is the only record this week being
reported by the entire panel. No. 1 reports are in from WENN Birming-
ham, Ala., and WJMI Jackson, Miss. It climbs on 77 playlists and is top 10
at 56 stations ... Janet Jackson leaps to No. 6 with “Miss You Much”
(A&M), which has 97 reporters in its fifth week on the chart. It jumps 4-1 at
KDKO Denver and 16-1 at WQQK Nashville. It is top five on 25 stations.

HOT TRACKS: Randy Crawford returns to the charts with “Knockin’ On
Heaven’s Door” from the “Lethal Weapon II” soundtrack (Warner Bros.).
“Knockin’” is added at 18 stations, including WHUR Washington, D.C;;
WPEG Charlotte, N.C.; and KACE Los Angeles . .. “Home” by Stephanie
Mills (MCA) is added at 15 stations, including WUSL Philadelphia, WVEE
Atlanta, and WBLX Mobile, Ala. This song, which Mills sang on Broadway
in “The Wiz,” was rerecorded and produced by Nick Martinelli ... “Per-
sonality” by Kashif (Arista) is well received by radio with 15 adds. It is new
at WPLZ Richmond, Va., KMJQ Houston, KJLH Los Angeles, and WRXB
St. Petersburg, Fla. . .. “Girl I'm Gonna Miss You” by Milli Vanilli (Arista),
No. 1 on the Hot 100, gains 13 stations, including XHRM San Diego; KSOL
San Francisco; WNHC New Haven, Conn.; and WQMG Greensboro, N.C.

cUTS BOTH WAYS: There are five rap records among the top 25 black
singles. “It’s Funky Enough” by The D.0.C. (Atlantic) continues its strong
chart performance, jumping 20-15. It is on a total of 50 stations, gaining six
this week. “Bust A Move” by Young M.C. (Delicious Vinyl) climbs 22-17,
gaining six stations for a total of 55. Both records are strongly supported
by a good retail point base. Making a strong move, from 2819, is “Smooth
Operator” by Big Daddy Kane (Cold Chillin’). It gains nine stations for a
total of 59. “I Go To Work” by Kool Moe Dee (Jive) has 77 radio reporters,
the highest total of radio reports for a rap record this week. It moves 31-25.

HOT BLACK SINGLES ACTION

RADIO MOST ADDED

PLATINUM/ BRONZE/
GOLD SILVER  SECONOARY TOTAL TOTAL
ADDS ADDS ADDS ADDS ON
19 REPORTERS 32 REPORTERS 49 REPORTERS 100 REPORTERS

JUST CALL MY NAME

ALYSON WILLIAMS pefF sam 7 g9 14 30 61
AIN'T NUTHIN’ IN THE WORLD

MIKI HOWARD asLanTIC 4 8 12 24 54
KISS YOUR TEARS AWAY

LISA LISA & CULT JAM cotumsia 3 3 15 21 23
AS A MATTER OF FACT

NATALIE COLE em 2 3 14 19 19
KNOCKIN’ ON HEAVEN'S DOOR

RANDY CRAWFORD WARNER BROS 3 3 12 18 49
ONE SHOT LOVE

L.L. COOL J ef sam 3 7 8 18 23
'M NOT SOUPPED

TROOP avLanTIC 1 7 9 17 a1
HOME

STEPHANIE MILLS mca 6 7 3 16 74
| PROMISE

MIKKI BLEU emi 1 5 10 16 43
PERSONALITY

KASHIF arista 4 6 5 15 81

Radio Most Added is a weekly national compilation of the ten records most added to the playlists
of the radlo stations reporting to Billboard. The full panel of radio reporters is published periodi-
cally as changes are made, or is available by sending a self-addressed stamped envelope to:
Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036.
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FOR WEEK ENDING SEPTEMBER 30, 1989

Billboard. Hot Black Singles SALES & AIRPLAY..

A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title's composite position on the main Hot Black Singles chart.
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Frankie Beverly & Maze Find

group can do. Style transcends
making records: We're in the posi-
tion now where you can’t hear
Maze unless we put a record out.
No one can take the slot we've cre-
ated for ourselves.”

The group, created in the mid-
’70s when Beverly and original
members Roame Lowry and Mec-
Kinley ‘““Bug” Williams moved to
the San Francisco Bay Area from
Philadelphia, where they had re-
corded as Raw Soul with renowned
producers Gamble & Huff (among
others), celebrated a consistent 10-
year run with Capitol records that
included several best-selling al-
bums (‘“Golden Time Of Day,”
“Joy And Pain,” and the double set
“Live In New Orleans”) and the
creation of a loyal audience on
both sides of the Atlantic.

Commenting on the label move,
Beverly says: “You build up rela-
tionships over the years, so that
made it hard to leave. But from the
point of view of moving on, we felt
kind of bogged down, so that made
it easy. Once we decided to leave, I
had to look and see who was going
to do what I was saying hadn’t
been done.”

Maze’s lack of crossover success
domestically in contrast with its
across-the-board acceptance in Eu-
rope was a major factor in Bever-
ly’s decision to change labels. “I
know a lot of artists who just look
at which label is hot [when their
contracts end]. I scoped out every-

Vid production firm
uses black directors
... See page 67

Maze as a premier R&B band. “We
recorded the album in my 16-track
home studio,” says Beverly, “and
we may be the first major act to do
that in years. I always felt that
some of the best-sounding rec-
ords—from Motown, the R&B rec-
ords of the '60s—were cut on eight
or 16 tracks. Although music cut
on 24 or 48 tracks can be separated
better, there’s a fusion that hap-
pens with the musicians that can
be achieved on 16 tracks.”

In the Maze tradition of creating
message-oriented music along
with love songs, the group cut the
song ‘““Mandela,” which Beverly
says “is not so much a political is-
sue but a humane issue, the hu-
mane question about why you
would keep this old man in prison.
If doing the song could make one-
tenth of a percentage difference in
making people aware of that ques-
tion, I'd feel like I’'d really
achieved something with our mu-
sic.”

The group’s immediate plans in-
clude a Japanese tour and a Euro-
pean jaunt in the fall, with a na-
tional trek currently in the works.
“After being off the road for a few
years, we're really on a ‘seek-and-
destroy’ mission,” Beverly says
with a laugh. The group has added
guitarist Vernon Black and
brought back Wayne Lindsay as a
keyboard player in the nine-mem-
ber lineup.

Beverly concludes that the
group has ‘“a good five-to-10-year
run ahead of us. We want to try
and bring back the image of the
strong R&B band: We’re a throw-
back from that and we think we're
the best R&B group in the world.
We're doing qualified music that’s
grooving and we’re maintaining
the integrity in our music: We're
not just pimping the people.”

™ [s} [s}
Their Way Back To Charts | SALES D e e ATOAY
_ Y28 TITLE ARTIST (58| (28(28| TITLE ARTIST  [38
body and I was looking for an art- 1 [ 1 | CAN'T GET OVER YOU MAZE /FRANKIE BEVERLY | 1 1]1 | CAN'T GET OVER YOU MAZE /FRANKIE BEVERLY | 1
BY DAVID NATHAN ist-oriented company; I felt that | | 2| 2 | PUT YOUR MOUTH ON ME EDDIE MURPHY | 2 2 | 3 | BACK TO LIFE SOUL 1 SOUL | 3
LOS ANGELES With a three- Warner was that kind of label. 3 | 4 | BACK TO LIFE SOUL IISOUL | 3 3 | 2 [ PUT YOUR MOUTH ON ME EDDIE MURPHY | 2
year gap between records and ala-  Since I don’t make life-altering de- | ||| DON'T MAKE ME OVER ____SYBIL L 4 AHIECREDONTIM AKEIMEIOVER SYBL | ¢
bel change (to Warner Bros. from cisions in a hasty way, I took my 5 19 | SWEET TALK DATRA HICKS | 8 SRR EHEATORITHEIMOMEN AFTER 7 | 9
Capitol), the welcome return to  time.” 6 [15] miss you much JANET JACKSON | 6 6 [11] MISS YOU MUCH __ JANET JACKSON | 6
] ] . . 7 [10 | 1S FUNKY ENOUGH THE D.O.C. | 15 7 [ 7 | BABY COME TO ME REGINA BELLE | 7
chart honors for Maze is particu- Beverly says that in selecting | 'y 14| sasy come vo me REGINA BELLE | 7 8 | 9 | 2300 JACKSON STREET THE JACKSONS | 9
larly gratifying, according to material for the group’s Warner | [ [11 | MEAT OF THE MOMENT - AFTER 7 | 5 9 | 8 | SWEET TALK D'ATRA HICKS | 8
Frankie Beverly, whose distinctive debut album, “my quest was the | [10]12 | BABIES HAVING BABIES TERRY TATE | 11 10 [ 13 | TALK TO MYSELF CHRISTOPHER WILLIAMS | 10
vocal style has contributed to mak- same as it has always been: to | [11]5 | TASTE OF YOUR LOVE EU. |12 11|14 | OUT OF MY MIND THE O'JAYS | 13
ing Maze one of the most easi]y show that we are more than jUSt an 12| 3 | LETGO SHARON BRYANT | 18 12 | 16 | BABIES HAVING BABIES TERRY TATE |11
identifiable aggregations in the R&B band and to get our white | [13]16 [ BUST A MOVE YOUNG M.C. [ 17 13 17| ALL MY LOVE PEABO BRYSON | 14
world of black music. Beverly’s in-  brothers and sisters here, the way | |} 11| 2300 JACKSON STREET THE JACKSONS | 9 14 [18 | JUST WHAT I LIKE MICHAEL COOPER | 16
sistence on maintaining the we have in Europe. I believe our :: 2 ;:"‘(;‘OTT?‘ ::::::Ton CHR'STgEHEixth:'E :8 :: f; ::‘TLT'::,MN fg\:’;‘;i ;g
igrf?:é)rsit;m}i:;lsdgili](tiyoaf?d v{,':‘tllsl“f?'} 2;:‘: ;‘;;e;};e '?}l:g;gst(r)ngl&‘;igth:rt 1720 | SO WAT CHA SAYIN' EPMD [ 24| [17 20 | YOU ARE MY EVERYTHING SURFACE | 28
1 RO ) PAE o Ui ! 18 [24 | ALL MY LOVE PEABO BRYSON | 14 18 [ 21 | ROCK WIT'CHA BOBBY BROWN | 20
Can’t Get Over You,” the first sin-  the ‘Silky Soul’ LP that differs | [1a]1s| our or MY minD THE O'JAYS | 13| [ 19|23 | STATE OF ATTRACTION RHONDA CLARK | 31
gle, receiving immediate response from what we’ve said before musi- | {20 |25 [ JUST WHAT 1| LIKE MICHAEL COOPER | 16 20 [ 10 | TASTE OF YOUR LOVE EU. |12
.at radio and retail. cally. I don’t feel that we have to | [21]6 [ 1D0 NATALIE COLE (DUET WITH FREDDIE JACKSON) | 30 21 [24 | ALL | WANT FROM YOU THE TEMPTATIONS | 27
“This record is vintage Maze,”” change our sound to expand our | [22]13 [ REMEMBER (THE FIRST TIME) ERIC GABLE | 21 22 [ 29 | DON'T TAKE IT PERSONAL JERMAINE JACKSON | 35
says Beverly, who adds that the audience, and, more importantly, | [22]8 | My FanTasy TEDDY RILEY FEATURING GUY | 33 2327 | 'M'N' DANGER MOTHER'S FINEST | 29
nine-member group began work- I’m not willing to change. If being | [24]19 | SPEND THE NIGHT (CE SOIR) THE ISLEY BROTHERS | 38 24| 5 | REMEMBER (THE FIRST TIME) ERIC GABLE | 21
ing on the new album, “Silky Soul” me musically means I can only get, | [Z3]32] 160 10 woRK KOOL MOE DEE | 25 25 | 25 | BREATHE LIFE INTO ME MICA PARIS | 26
(now No. 22 with a bullet on the a top 20 record instead of a No. 1, ;: 28 | BREATHE LIFE INTO ME MICA PARIS | 26 26 | 28 | | WANNA COME BACK JAMES INGRAM | 39
Top Black Albums chart), just [I'll stick with being in the top 20.” [ ROCK WITCHA S o2 B 5L 160 TO WORK KODLMOE DEE 20
% , A [ : 2830 FuN GRADY HARRELL | 40 28 | 33 | AIN'T_MY TYPE OF HYPE FULL FORCE | 36
more than a year ago. “Developing With a title track that is a taste- | 2931 GIRL ‘M GONNA MISS YOU MILLIVANILLI [ 34| |29 |39 | EVERYTIME | TRY TO SAY GOODBYE CHERYL LYNN | 43
your own style is probably the ful tribute to the late Marvin Gaye | [30]40 | ALL | WANT FROM YOU THE TEMPTATIONS | 27|  [30 [ 40 | EVERYTHING JODY WATLEY | 41
(who, Beverly says, “helped us get | [31]37 ] smiun’ LEVERT [ 22 31 | — | rM STILL MISSING YOUR LOVE S.0.5. BAND [ 46
sour music has the our first record deal with Capitol | [32]— | rm'N' DANGER MOTHER'S FINEST | 29 32 |34 | rLL BE THERE MILES JAYE |32
and really supported us early on in | [33]22 | 1T'S NO CRIME BABYFACE | 47 33 | 38 | (DON'T U KNOW) | LOVE U CHUCKII BOOKER | 42
ability tO have our career—he literally sent us | [38]—] V'L BE THERE MILES JAYE | 32 34 [ 35 | "BOUT DAT TIME PIECES OF A DREAM | 37
money when we were starving as | |3L|—| PARTYMAN PRINCE | 23 35 || Bust A Move YOUNG M.C. [ 17
mass appeal’  ¥ellas having usopen for him on | ] ] consnanutnons Bl o T ——r
tour”’), the “Silky Soul” album con- ;
! / 38 [— | 'BOUT DAT TIME PIECES OF A DREAM | 37 38 | — | SMOOTH OPERATOR BIG DADDY KANE | 19
. . . tains all the musical elements that | 39 T35 wev voune worto SLICK RICK | 67 39 [— | CELEBRATE NEW LIFE BEBE & CECE WINANS | 44
most important thing an artist or initially established Beverly & | [40]29 ] FiGnT THE POWER PUBLIC ENEMY | 66| |40 |— | HOME STEPHANIE MILLS | &9
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TITLE (Publisher — Licensing Org.) Sheet Music Dist.

2 HYPE (Hittage, ASCAP/Turnout, ASCAP)

2300 JACKSON STREET (Sigge, BMI/Ranjack,
8MI/Rat Trap, BMI/Virgin Songs, BMI/Cal-Gene,
BMI/EMI April, ASCAP) CPP

3 0'CLOCK JUMP (Almo, ASCAP/Wu-Li Dance,
ASCAP/Margin, ASCAP)

AIN'T MY TYPE OF HYPE (Forceful, BMI/Willesden,
8MI)

AIN'T NUTHIN' IN THE WORLD (Chicago 8ros., BMI)
ALL | WANT FROM YOU (Stanton's Goid, BMI}

ALL MY LOVE (WB, ASCAP/Peabo, ASCAP)

BABIES HAVING BABIES (Micro-Mini,
BMI/Chatterback, BMI)

BABY COME TO ME (Gratitude Sky, ASCAP/Penzafire,
ASCAP/Virgin, ASCAP) CPP

BACK TO LIFE (Virgin, ASCAP/Virgin Songs, BMI/WB,
ASCAP/Law Music) CPP

BiG OLE BUTT (D&D, ASCAP/LL. Cool J, ASCAP/DJ,
ASCAP/Virgin, ASCAP) CPP-

'BOUT DAT TIME (Cal-Gene, BMI/Virgin Songs,
BMI/1989 Quternational, ASCAP/Colgems-EMI,
ASCAP) CPP

BREATHE LIFE INTO ME (Chappell, PRS/Unichappell,
BMI)

BUST A MOVE (Varry White, ASCAP/Young Man
Moving, ASCAP)

CAN'T GET OVER YOU (Amazement, BMI)
CELEBRATE NEW LIFE (Yellow Elephant,
ASCAP/Edward Grant, ASCAP/Benny’s Music, BMI)
COLD FRESH GROOVE (Father Thunder, 8MI/8uliwhip,
ASCAP)

CONGRATULATIONS (Catdaddy, ASCAP/MCA,
ASCAP/Little Tanya, ASCAP/Vesta Seven,
ASCAP/Almo, ASCAP) CPP

DON'T MAKE ME OVER (Blue Seas, ASCAP/Jac,
ASCAP) CPP

DON'T TAKE IT PERSONAL (Colgems-EMI,
ASCAP/CBS, ASCAP/Multi Culler, ASCAP)

(DON'T U KNOW) | LOVE U (Selessongs, ASCAP)
DR. SOUL (Two Tuff-Enuff, BMI/First Priority, BMI)
EVERYTHING (Sizzling Blue, BMI/Newton House,
BMI)

EVERYTIME ! TRY TO SAY GOODBYE (Music Corp. Of
America, BMI/Bayjun Beat, BMI/MCA, ASCAP)
EXPRESS YOURSELF (Warner-Tamerlane, BMI/Music
Power, BMI)

FEEL SO GOOD (FROM "DO THE RIGHT THING")
(Avid One, ASCAP/Perry Lane, ASCAP/Texascity,
BMI/0'Hara, BMI) -

FIGHT THE POWER (FROM "DO0 THE RIGHT THING")
(Def American, BMI)

FRIENDS (EMI April, ASCAP/Ultrawave, ASCAP/A
Diva, ASCAP/Rightsong, BMI/EMI 8Blackwood,
BMI/Eric 8 & Rakim, ASCAP) HL

FROM NOW ON (Warrner Chappell Music)

FUN (Sex Friend, 8MI/Juby Laws, ASCAP/Tuff Cookie,
BMI/Virgin Songs, BMI) CPP

GIRL I'M GONNA MISS YOU (MCA, ASCAP)
(HAMMER HAMMER) THEY PUT ME IN THE MIX

57

5

67
49

81
39

7

(Bust-It, BMI)

HAPPY (Captain Ed, BMI/Buff Man, 8MI/Vanishing
Breed, BMI/Watts Landing, BMI)

HEAT OF THE MOMENT (Epic/Solar, 8MI/Kear, BMI)
CPP

HEY YOUNG WORLD (Def American, BMI)

HOME (Warner-Tamerlane, 8MI)

HOW YOU FEEL (Captain Z, ASCAP/Black Lion,
ASCAP/Vesta Seven, ASCAP/AImo, ASCAP)

1 DO (Les Estoiles De La Musique,
ASCAP/Scaramanga, ASCAP) CLM

1 GO TO WORK (Willesden, BMI)

| LOVE THE BASS (French Lick, BMi/Doll Factory,
BMI/Bug, BMI)

| PROMISE (E1 King, ASCAP)

| WANNA COME BACK (Try-Cap, BMI/Willesden, BMI)
IF YOU ASKED ME TO (FROM "LICENCE TO KILL™)
(Realsongs, ASCAP/EM! April, ASCAP/U.A., ASCAP)
11 HYPE (Deep Sound, ASCAP/8Bliss 69,
ASCAP/Vintertainment, ASCAP)

V'LL BE THERE (Abana, BMI/Virgin Songs, BMI) CPP
I'M 'N' OANGER (Black Lion, ASCAP/Captain Z,
ASCAP/Almo, ASCAP/Singh Sang, ASCAP/Satsongs,
ASCAP) CPP

I'M NOT SOUPPED (Gimme 1/2, ASCAP/Platinum
Gold, ASCAP/Leftover Soupped, ASCAP/Disguise,
ASCAP)

I'M STILL MISSING YOUR LOVE (Karranova,
ASCAP/Spider Fingers, BMI/Avante Garde,
ASCAP/Interior, BMI)

IN THE NAME OF LOVE (Sin-Drome, BMI/EMI
Blackwood, BMI/The Music Force, BMI)

IT ISN'T, IT WASN'T, IT AIN'T NEVER GONNA BE
(Albert Hammond, ASCAP/W8, ASCAP/Realsongs,
ASCAP) WBM

IT'S FUNKY ENOUGH (Dollarz N Sense, BM!/Dotted
Lion, ASCAP/Sylco, ASCAP)

IT'S NO CRIME (Epic/Solar, BMI/Kear,
BM1/Greenskirt, BMi) CPP

IT'S THE SAME OLD SONG (Stone Gate, BM!)

JUST CALL MY NAME (Def Jam, ASCAP/Pure Love,
ASCAP/Minding, ASCAP)

JUST WHAT | LIKE (Bee Germaine, BMI)

KEEP ON MOVIN' (Virgin, ASCAP) CPP

KISS YOUR TEARS AWAY (Forceful, BMI/Willesden,
BMI/My! My!, BMI)

KNOCKIN' ON HEAVEN'S DOOR (Ram’s Horn, ASCAP)
LET GO (Almo, ASCAP) CPP

LIE-Z (Ftgra, BMI/Fat Brothers, BMI/Tin Pan Apple,
BMI)

LOOK WHO'S DANCING (Ziggy, ASCAP/Colgems-EM),
ASCAP/INS, ASCAP/Virgin, ASCAP)

MAKE THAT MOVE (Modernique, ASCAP)

ME SO HORNY (Pac-Jam, BMI)

MISS YOU MUCH (Flyte Tyme, ASCAP)

MY FANTASY (FROM “DO THE RIGHT THING™) (Cal-
Gene, BMI/Virgin, ASCAP) CPP

NEW JACK SWING (Virgin Songs, BMI/Cal-Gene, BMi)
cppP

ON OUR OWN (FROM “GHOSTBUSTERS II”) (Kear,
BMi/Epic/Solar, BMI/Green Skirt, BMI) CPP

76

48
13

23
60
51

2

2

87

85
1]

3

61

97

2

ON THE STRENGTH (King Henry |, ASCAP/Currier,
ASCAP/Shaman Drum, 8MI)

OOH BABY BABY (Jobete, ASCAP)

OUT OF MY MIND (Trycep, BMI/Willesden, BMI/WE,
BMI)

PARTYMAN (Controversy, ASCAP)

PAUSE (Protoons, ASCAP/Rush-Groove, ASCAP)
PERSONALITY (Music Corp. Of America, BMI/GG
Loves Music, BMI)

PUT YOUR MOUTH ON ME (Eddie Murphy,
ASCAP/Gratitude Sky, ASCAP/Penzafire,
ASCAP/Virgin, ASCAP) CPP

REMEMBER (THE FIRST TIME) (Lamont
Coward/Bright Light, BMI}

RESPECT (Strong Island, ASCAP/Joyelynn,
ASCAP/Time, BMI)

ROCK WIT'CHA (Kear, BMI/Epic/Solar, BM1/Green
Skirt, BMI) CPP

SARAH, SARAH (Zomba, ASCAP)

SAY NO GO (Tee Girl, BMI/Hot-Cha, BMI/Unichappell,
BMI/Fust Buzza, BMI/Bridgeport, BMI)

SLOW DOWN (Kings Kid, BMI/Warner-Tamerlane,
BMI/Green Skirt, BMI)

SMILIN' (Trycep, BMI/Ferncliff, BMI/Willesden, BM)
SMOOTH OPERATOR (AZ, ASCAP/Cold Chillin’,
ASCAP/W8, ASCAP)

SO WAT CHA SAYIN' (Beat House, ASCAP/Paricken,
ASCAP)

SOMEBODY FOR ME (EMI April, ASCAP/Across 110th
Street, ASCAP/E-Z-Duz-It, ASCAP/E.F Cutting,
ASCAP/Velle international, ASCAP)

SOMETHING IN THE WAY (YOU MAKE ME FEEL)
(Angel Notes, ASCAP/WB, ASCAP) WBM

SOUL PROVIDER (Ms.Boiton, BMI/Non Pareil, ASCAP)
SPEND THE NIGHT (Pending)

SPEND THE NIGHT (CE SOIR) (Angel Notes,
ASCAP/W8, ASCAP)

STATE OF ATTRACTION (Flyte Tyme, ASCAP/Avant
Garde, ASCAP)

STEPPIN' OUT (TONIGHT) (Hami Wave, ASCAP/Over
The Rainbow, ASCAP/All Nations, ASCAP)
SUMMERTIME (Entertaining, BMI/Dainica, BMI)
SUNSHINE (Island, BMI/Onid, BMI)

SUPER LOVER (Seven, BMI/Ba-Dake, BMI/Peradine,
8M1)

SWEET TALK (Cuddie B, ASCAP/Diner Dog, ASCAP)
TALK TO MYSELF (Vertim, ASCAP/Wokie,
ASCAP/Whole Nine Yards, ASCAP)

TASTE OF YOUR LOVE (Marvennis, ASCAP/Syce ‘M’
Up, ASCAP)

TELL ME (Harrindur, BMI/Pure Delite, BMI/Tortoise
Feather, BMI/Ensign, BMI)

THIS HOUSE (Tommy Jymi, BMI/Warner-Tamerlane,
BMI)

YOU ARE MY EVERYTHING (Colgems-EMI,
ASCAP/Deep Faith, ASCAP/Multi Culler, ASCAP)
(YOU'RE MY ONE AND ONLY) TRUE LOVE (Robi-Rob,
ASCAP/Red tnstructional, ASCAP/Free-Dome, ASCAP)
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1 Latin

by Carlos Agudelo

T

ESTE RITMO SE BAILA ASI,” the videoclip fea-
turing Puerto Rican singer Chayanne, won the first
award given by MTV in the Latin category. The clip
was directed by Kenny Ortega with the help of cam-
eraman Henry Links, and production input by Dalde
Romano, Cristiane Roget, Peter Tors, and Chagus
Enterprises. The theme song of the video was also the
one chosen by Pepsi-Cola for a commercial to promote
its products, and whose production cost has been esti-
mated somewhere between the low and middle six fig-
ures.

ACCORDING TO ATTENDEES, MIGUEL MA-
TEOS’ concert at the Hollywood Palladium the night
after the MTV awards (Mateos was nominated in the
Latin category) was a sellout that looked very much
like an American rock concert, with an energetic
crowd that applauded the excellent performance by
the Argentinian rocker. This means that the long and
faithful efforts of such majors as CBS, EMI, WEA,
and especially BMG, among others, to introduce rock
in Spanish in this country are paying off, at least on
the West Coast, where the predominantly Mexican-
American youth audience seems to be more receptive
to this type of music. The concert was sponsored by
MTYV Internacional, the hourly program broadcast
through the Telemundo network, which, along with
the aforementioned companies, has been a tireless
promoter of Spanish-language rock in the U.S.

JESUS GODOY, WHO WENT FROM CBS to Capi-
tol/EMI Latin, returns to Discos CBS as West Coast
promotion manager ... Denny Barberio, previously

with U.S. Video, has formed his own video program-
ming consulting company. Barberio’s plans include or-
ganizing video libraries in Spanish for major corpora-
tions interested in reaching the Hispanic market
through this media ... The New York Salsa Festival
concluded Sept. 16 with a Festival De Los Soneros
night at Madison Square Garden. As it has done in pre-
vious years, the event gathered some 22,000 fans who
vibrated with outstanding performances by Tony
Vega, Tito Nieves, Jose Alberto, Franky Ruiz, Eddie
Santiago, Luis Enrique, Andy Montafiez, Oscar

Efforts to bring Latin rock
to the U.S. are paying off

D’Leon, and Ruben Blades. In general, the festival
was a success for promoter Ralph Mercado, who this
year started the series with a concert Sept. 2 at the
Forest Hills tennis stadium. This first show featured
the Sonora Ponceiia and El Gran Combo bands, plus
Celia Cruz and Colombian groups Joe Arroyo and
Niche. It was Colombians who mainly filled the place
and cheered their bands on, demonstrating once again
their growing importance as show business customers
in the Big Apple ... El Abuelo Records, the label re-
cently formed by entrepreneurs Humberto Corredor
and Henry Cardenas, will release five albums simul-
taneously: Henry Fiol’s “Renacimiento”; Charanga
America’s “Siempre Con Sabor” (check out the cover
on this one); Fernando Resto’s “Rompiendo Noches”;
Ray Ramos’ “Fiesta De Besos’’; and Melcochita’s
“La Estrella Del Son” ... Coors Light and CBS Rec-
ords have teamed up in eight markets across the coun-
try to present “Musica Caliente,” an album featuring
12 top Hispanie artists. The promotion runs through
Oct. 14 in Los Angeles, New York, Chicago, San Fran-
cisco, Miami, Houston, Dallas/Fort Worth, and San
Antonio, Texas. The promotion includes $1 rebates
with proofs of purchase of Coors products.

Gospel
[EGTERN

by Bob Darden

This is the second half of an interview with Star
Song artist Tony Melendez.

T3

TONY, TONY, YOU are a courageous, courageous
young man, and you give hope to us all. My wish to
you is to continue giving hope ... hope to all of the
people.”—Pope John Paul 11, Sept. 15, 1987.

Since that moment, when Tony Melendez per-
formed for Pope John Paul II in front of untold mil-
lions of people, his life has been radically changed.
The armless Latin singer has gone from street cor-
ners to performances on national television (‘“‘The
Very Special Arts Special” at the Kennedy Center).
He has released his biography (A Gift Of Hope” with
Mel White, for Harper & Row). He has been featured
in a host of national magazines and on a similar num-
ber of talk shows. And he has recently released his
first album, “Never Be The Same.” Few releases have
been so aptly titled.

“Never Be The Same” features Latin pop tunes (he
was born in Nicaragua), contemporary Christian bal-
lads, and a reverent version of “The Lord’s Prayer.”
Melendez wrote or co-wrote a number of songs and
added his guitar—which he plays with his feet—to
several tracks.

“I usually get the music up first, then try to pop the
words in whenever I get the chance,” he says. “I have
to have my guitar along, I can’t write in my head. The
songs on the album came out pretty complete. There
were some changes lyrically, but they were pretty
much done when I came to the studio.”

Melendez, who performs both religious and main-
stream material in his nonchurch concerts, recently

completed an all-Spanish release.

“It is much more commercial than ‘Never Be The
Same, " he says. “It is released on the Latin Sound
Network label, which used to be called Alverado Rec-
ords. The sound is very contemporary, much like the
Spanish musie you hear on the radio today.”

Nearly as remarkable as his physical accomplish-
ments (he was a thalidomide baby) is his attitude.
Within a year of singing on street corners, Melendez
was performing for the pope at the Universal Am-
phitheatre in Hollywood, Calif. And yet, the dizzying
rise doesn’t seem to have changed him.

“I don’t think this all would have happened so quick-

A visit with the pope proved
a turning point for Melendez

ly without the meeting with the pope,” he says, shyly.
“What has happened in the past three months alone
would have taken years. Remember, just prior to that
performance, I was still singing on a street corner in
Laguna Beach. The music was in my heart, but I
didn’t have the slightest idea how to open the music
industry’s doors . . . I feel very comfortable singing in-
spirational music. I've always done Christian music,
but I've always done secular music, too.”

As for the future, Melendez, a devout Roman Cath-
olic, says he is not sure where all of this is going.

“I kind of hope it goes a little further than where it
is right now,” he says. “I'd like to be able to be re-
spected in and out of churches and break the barriers
between inspirational and mainstream music.” Be-
tween concerts and promoting his book, Melendez has
begun work on his next Star Song release.

“I’m not sure who the producer is going to be, but I
am continuing to write,” he says. “I haven’t been able
to write as much as I'd like with all this touring, but in
the days ahead, I'm going to try and write more.

“Every project, every album, every book, every arti-
cle moves what we're doing up a notch. It is all scary
and exciting. And it is all very much worth it.”
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) %._ Compiled from national Latin
7] - .
0 55 §o " ARTIST radio airplay reports. TITLE
T |« G| xx
2| 32 | na | 2O LABEL
A& NO.1T %
M| 1 1 g | GLORIAESTEFAN SIVOY A PERDERTE
EPIC 3 weeks at No. One
A DONDE VAYAS
2 | 2| 3| 12| LOS8UKIS
@ 4 1 5 LUIS MIGUEL FRIA COMO EL VIENTO
WEA LATINA
ANA GABRIEL o SIMPLEMETE AMIGOS
4 3 2 | 20| S
@ 6 7 15 gB.SCARLOS/V. FERNANDEZ AUNQUE MAL PAGUEN ELLAS
CUENTAME
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—
8 7 5 | p3 | JOSELUIS RODRIGUEZ @ BAILA Mi RUMBA
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9 9 6 14 | MARISELA vOY R
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2! s I&laJSIS ENRIQUE LO QUE PASO ENTRE TU Y YO ... PASO
@ 8|17 | 1 m)(f‘l\o DURCAL EXTRANANDOTE
A INCO
1w | 12 | 9 | 25 | LUISMIGUEL oL NDICIONAL
5 | 14| 8 15 gggMANUEL QUISIERA
MIGUEL GALLARDO YO FUI EL SEGUNDO EN TU VIDA
16 | 15 | 19 | 12 | oi%anm
PABL © ORGULLOSA NENA
7 |19 | 18| 1a | EABLORUIZ,
23 ( 31 | g | PABLORUIZ OH MAMA ELLA ME HA BESADO
CAPITOL-EMI LATIN
30 | 22 | 12 | PANDORA NO PUEDO DEJAR DE PENSAREN TI
CAPITOL-EMI LATIN
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* % % POWER PICK & * %
@ 38 | 33 | 3 | WILLIE GONZALES SEDA
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* & * HOT SHOT DEBUT® * &
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@ 34 | _ | 2 | CHANTELLE APRESIO Y AFECTO
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< 3], CLUB PLAY :[¢[¢].|  12-INCH SINGLES SALES
% 5 ; Q% TITLE Compiled from a national sample of dance club playlists. ARTIST % "é ‘g Q; TITLE - Compiled from a national sample of retail store and one-stop sales reports. ARTIST
[ - ~ | 5 | LABEL & NUMBER/DISTRIBUTING LABEL = i o~ | 5 | LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 * x * & NO.1 o »
1 2 8 LIFE IS A DANCE (LP) WARNER BROS. 25946 1 week at No. 1 CHAKA KHAN 1 1 1 7 BACK TO LIFE VIRGIN 096537 4 weeks at No. 1 @ SOUL il SOUL (FEATURING CARON WHEELER)
2 6 8 6 FRENCH KISS EPIC 49 68875/E.PA. LIL LOUIS @ 3 10 3 MISS YOU MUCH a&msp.12315 @ JANET JACKSON
3 3 5 7 WORK IT OUT ATLANTIC 0-86325 STEVE 'SILK' HURLEY @ 2 3 8 IT'S NO CRIME SOLAR 479 68832/EP A @ BABYFACE
@ 9 20 3 MISS YOU MUCH agmsP-12315 @ JANET JACKSON @ 4 5 8 DON'T MAKE ME OVER NEXT PLATEAU NP50107 @ SYBIL
5 4 6 8 DON'T MAKE ME OVER NEXT PLATEAU NP50107 @ SYBIL @ [ 8 11 BUST A MOVE DELICIOUS VINYL DV1005/ISLAND @ YOUNG M.C.
6 1 2 9 DO YOU LOVE WHAT YOU FEEL VIRGIN 0-96539 @ INNER CITY @ 13 18 7 FRENCH KISS EPIC 49 68875/E.PA. LIL LOUIS
7 7 7 8 BUST A MOVE DELICIOUS VINYL DV1005/ISLAND ' @ YOUNG M.C. 7 5 2 15 (YOU'RE MY ONE AND ONLY) TRUE LOVE VENDETTA VE-7021/A&M @ SEDUCTION
8 10 10 6 LOVE SONG ELEKTRA 0-66687 @ THE CURE 11 16 4 LOVE'S ABOUT TO CHANGE MY HEART ATLANTIC 0-86309 © DONNA SUMMER
9 11 14 7 BLIND HEARTS WING 889 633-1/POLYGRAM @ XYMOX 9 7 6 11 MY FANTASY MOTOWN MOT-4643 @ TEDDY RILEY FEATURING GUY
14 26 4 LOVE'S ABOUT TO CHANGE MY HEART ATLANTIC 0-86309 © DONNA SUMMER 10 ] 12 6 KISSES ON THE WIND VIRGIN 0-96532 @ NENEH CHERRY
® 16 22 4 MY HEART SKIPS A BEAT CAPITOL V-15498 @ THE COVER GIRLS ® 14 20 4 MY HEART SKIPS A BEAT CAPITOL v-15498 @ THE COVER GIRLS
12 13 16 6 IT'S NO CRIME SOLAR 479 68832/EP.A @ BABYFACE 12 12 13 6 DO YOU LOVE WHAT YOU FEEL VIRGIN 0-96539 @ INNER CITY
131213 8 DO THE RIGHT THING VIRGIN 096552 © REDHEAD KINGPIN & THE F.B.I. @ 21 | 35 4 ME SO HORNY SKYYWALKER GR-127 @ THE 2 LIVE CREW
17 21 6 SO MANY PEOPLE CURB CRB-10306 HUBERT KAH 14 10 7 12 FIGHT THE POWER (FROM “DO THE RIGHT THING") MOTOWN MOT-4647 @ PUBLIC ENEMY
15 5 1 9 IT IS TIME TO GET FUNKY FFRR 886 627 1/POLYGRAM @ D.MOB 15 8 4 7 BATDANCE (FROM “BATMAN") WARNER BROS 0-21257 @ PRINCE
21 2 5 BLACK HAVANA (LP) CAPITOL C1-90923 VARIOUS ARTISTS 19 | 26 4 PARADISE MOTOWN MOT-4673 @ DIANA ROSS
17 18 19 7 IF | EVER ENIGMA 755270 RED FLAG 17 18 28 4 WORK IT QUT ATLANTIC 0-86325 STEVE 'SILK' HURLEY
22 25 5 TEARS FFRR 886 665-1/POLYGRAM FRANKIE KNUCKLES PRESENTS SATOSHII TOMIIE 30 49 3 LOSING MY MIND EPIC 49 68858/E PA. LIZA MINNELLI
19 8 3 10 BACK TO LIFE vIRGIN 0-96537 @ SOUL Il SOUL (FEATURING CARON WHEELER) 19 22 27 6 ON THE STRENGTH £PIC 49 68806/EPA FLAME (WITH TONY TERRY)
@ 25 k{1 4 KISSES ON THE WIND VIRGIN 0-96532 @ NENEH CHERRY 20 16 19 8 DO IT TO THE CROWD PROFILE PRO-7255 @ TWIN HYPE
@ 27 39 4 OU EST LE SOLEIL? CAPITOL v-15499 @ PAUL MCCARTNEY 21 23 30 7 DO THE RIGHT THING VIRGIN 0-96552 @ REDHEAD KINGPIN & THE F.B.I.
22 26 35 5 VOICES IN YOUR HEAD COLUMBIA 44 68813 PARIS BY AIR 2 15 9 13 ON OUR OWN (FROM “GHOSTBUSTERS II"") mCA 23957 @ BOBBY BROWN
23 15 15 8 HEY LADIES/SHAKE YOUR RUMP CAPITOL v-15483 @ BEASTIE BOYS _23 17 14 1_2 COLD HEARTED VIRGIN 0-96546 @ PAULA ABDUL
* & & POWERPICK * & * % & POWERPICK * &
24 33 42 4 SAY NO GO TOMMY BOY TB 934 @ DE LA SOUL 2 | — 2 SAY NO GO TOMMY BOY 18-934 @ DE LA SOUL
25 31 38 4 ALL SAINTS DAY NETTWERK (CANADA) IMPORT SEVERED HEADS 25 27 31 5 SMOOTH OPERATOR COLD CHILLIN' 0-21281/WARNER BROS. @ BIG DADDY KANE
26 29 37 4 LET'S PLAY HOUSE/BUSS THE SPEAKER EMi v 56144 JAZ 37 42 5 IT'S FUNKY ENOUGH RUTHLESS 0-96549/ATLANTIC & D.OC.
@ 35 45 3 WONDERLAND PATHFINDER PTF 8909-0 LENE LOVICH @ 36 48 3 THERE'S A BAT IN MY HOUSE TvT 5050 CAPED CRUSADERS
28 19 11 8 ON THE STRENGTH EPIC 49 68806/E P.A FLAME (WITH TONY TERRY) 49 — 2 TALK TO MYSELF GEFFEN0-21233/ @ CHRISTOPHER WILLIAMS
29 20 18 5 IT ISN'T, IT WASN'T,IT AIN'T NEVER GONNA BE ARISTA ADI-9851 ARETHA FRANKLIN/W. HOUSTON 29 39 44 3 WHERE ARE YOU TONIGHT CUTTING CR-227 CORO
30)[ 39 | 50 3 WITHOUT YOU COLUMBIA 44 68822 GEORGE LAMOND 30 | 20 | 11 14 | COME HOME WITH ME BABY EPIC 49 68777/E.PA. @ DEAD OR ALIVE
@) 37 49 3 PUSS N’ BOOTS/THESE BOOTS (ARE MAKE FOR WALKIN') ATLANTIC 0-86304 . KON KAN 31 29 3 6 IT IS TIME TO GET FUNKY FFRR 886 627-1/POLYGRAM ¢ D.MOB
@ 40 47 3 LET'S WORK STRONG CITY UNI-8020/MCA @ |ICE CREAM TEE * & & HOTSHOTDEBUT * * % -
33 38 40 5 MY MELLOW GREAT JONES G J-604/ISLAND ORCHESTRA 45 @ NEW)D 1 PUSS N’ BOOTS/THESE BOOTS (ARE MADE FOR WALKIN’) ATLANTIC 0-86304 KON KAN
k! 36 43 3 THERE'S A BAT IN MY HOUSE TvT 5050 CAPED CRUSADERS 13 25 17 11 LAY ALL YOUR LOVE ON ME/FUNKY AT 45 TOMMY BOY T8-933 INFORMATION SOCIETY
@ 2| —| 2 TALK TO MYSELF GEFFEN 0-21233/ ® CHRISTOPHER WILLIAMS A | 38|37 6 IF | EVER ENIGMA 75527-0 RED FLAG
44 — 2 | GO TO WORK JIvE 1264-1-JD/RCA @ KOOL MOE DEE 35 35 33 20 KEEP ON MOVIN’ VIRGIN 0-96556 @ SOUL Il SOUL
@ 41 — 2 THE MACHINERYS OF JOY GEFFEN 0-21291 DIE KRUPPS WITH NITZER EBB 47 — 2 TEARS FFRR 886 665-1/POLYGRAM FRANKIE KNUCKLES PRESENTS SATOSHI TOMIIE
50 — 2 CHILDREN OF THE REVOLUTION SIRE 0-21290/WARNER BROS. BABY FORD 37 28 21 13 DEEP IN VOGUE EPIC 49 68801/E.PA. @ MALCOLM MCLAREN
. 49 — 2 | LOVE THE BASS ENIGMA 755240 BARDEUX 38 45 41 5 PUT YOUR MOUTH ON ME COLUMBIA 44 68788 @ EDDIE MURPHY
40 32 29 6 ROCK TO THE BEAT KkMs 022 REESE 39 43 45 3 | GOT YOUR GIRLFRIEND ATLANTIC 0-86307 DANNY “D" AND D.J. “WIZ"
8 | — 2 WELCOME HARBOR LIGHT HL1006 JOVANOTTI 40 | 44 50 3 WELCOME HARBOR LIGHT HL1006 JOVANOTTI
42 28 28 5 YOU BETTER DANCE MCa 23961 @ THE JETS NEW)D 1 SO MANY PEOPLE CURB CRB-10306 HUBERT KAH
PR HOT SHOT DEBUT * % & 42 26 23 9 EVERLASTING LOVE VIRGIN 0-96647 SANDRA
@ NEW)D 1 IS THAT LOVE PROFILE PRO-7263 NICK PHILLIPS 43 31 36 5 YOU STOLE MY HEART ATLANTIC 0-86321 COMPANY B
44 24 I 12 10 PARADISE MOTOWN MOT-4673 @ DIANA ROSS NEW)D 1 | LOVE THE BASS ENIGMA 75524.0 BARDEUX
NEW) 1 PUMP UP THE JAM sx v-19701 TECHNOTRONIC NEW) 1 HEAT OF THE MOMENT VIRGIN 096553 ® AFTER 7
NEW } 1 | FEEL THE EARTH MOVE cOLUMBIA 44 68847 @ MARTIKA NEW ’ 1 FOREVER ATLANTIC 0-86322 CE CE RODGERS
47 30 | 27 5 SERIOUS MONEY WARNER BROS 0-21262 @ CAROLE DAVIS 47 24 15 9 I NEED A RHYTHM VENDETTA VE-7023/A&M THE 28TH ST. CREW
NEW } 1 LOSING MY MIND EPIC 49 68858 LIZA MINNELLI 48 34 29 9 HEY LADIES/SHAKE YOUR RUMP CAPITOL v-15483 @ BEASTIE BOYS
49 23 9 13 PEOPLE HOLD ON TOMMY BOY TB-939 @ COLD CUT FEATURING LISA STANSFIELD 49 40 46 5 (HAMMER HAMMER) THEY PUT ME IN THE MIX CAPITOL V-15460 M.C. HAMMER
50 k! 17 11 DO IT TO THE CROWD PROFILE PRO 7255 @® TWIN HYPE @ NEW)D 1 1 GO TO WORK JIVE 1264-1-JD/RCA @ KOOL MOE DEE

OTitles with the greatest sales or club play increase this week. ® Videoclip availability. ® Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 million units. Records listed under Club Play are 12-inch
unless indicated otherwise. ©®Copyright 1989, BPI Communications Inc. All rights reserved.

’;‘}“Rﬁt‘év THE BONEDADDYS ,....

yaisss ., ‘““Zombie’’ dare, or be square.
RHIANNON The World-Beat (niks) return to

Fleetwood Mac's the dance floor. ’Nuff said.
classic track done _

as only Pamela
can. From her
soon to be
released, long
awaited album
‘““Coming Out Of
Hiding-The Sequel.”

NAVIGATOR

V-74554

CHAMELEON L =\ ‘EVERYBODY IN
RECORDS ' : THE HOUSE”
From the
Bus-Boys
former
bassist,
a smash
house track.
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Janet’s Concerns Lead To Birth Of ‘Nation’

Music and rhythm find their way
into the secret places of the soul—
Plato

A PLEASURE PRINCIPLE: It's
not “Control.”” With that stated,
welcome to Janet Jackson’s
“Rhythm Nation 1814” (A&M), the
long-awaited follow-up to that
groundbreaking multimillion seller.
It has been a while since Jackson
has been on the scene and quite a
few folks have picked up the ball
where she left it in ’86. Once again
teamed with ace producers Jimmy
Jam & Terry Lewis, Jackson occa-
sionally mixes the expected slew of
infectious dance rhythms and
thoughtful slow numbers with lyr-
ics that tackle topical issues of edu-
cation, humanity, and the state of
the world.

The “preaching” is kept at a suit-
able dose and certain folks are sure
to criticize the singer for being
trendy in her ““world concern’”’
stance, but if only one of the mil-
lions who will be exposed to this al-
bum gets the point (a very valid one)

i

® . ”
S
On The Lap Of Luxury. Paul Lekakis
(“Boom Boom Boom Let's Go Back
To My Room'’) seems overjoyed on
the lap of Seymour Stein, president of
Sire Records, as Stein receives official
word that the singer has finally been
released from an ltalian recording
contract. Lekakis' first single from a
forthcoming album for Sire is the Shep
Pettibone-produced ‘‘You Blow Me
Away,” which was co-written by label
mate Tommy Page.

HOT DANCE
BREAKOUTS

CLUB PLAY

. GITONUP FAST EDDIE D s
INTERNATIONAL

. SUMMER MADNESS KC FLIGHTT rca
. FOREVER CE CE RODGERS atLanTic

. RIDE ON TIME BLACK BOX p-
CONSTRUCTION (UK)

. WALTZ DARLING/SOMETHING'S
JUMPIN' ... MALCOLM MCLAREN epic

o bWN =

12" SINGLES SALES

. LOVE SONG THE CURE ELEkTRA
. ROCK WIT'CHA BOBBY BROWN mca

. BABIES HAVING BABIES TERRY TATE
ATLANTIC

. STATE OF ATTRACTION RHONDA
CLARK T1aBU

. | FEEL THE EARTH MOVE MARTIKA
COLUMBIA

o HOWN -

Breakouts: Titles with future chart potential,
based on club play or sales reported this week.

then it is one well made. As Jackson
states at the beginning of favorite
track “The Knowledge”’—“We're in
a race between education and catas-

TRAX

by Bill Coleman

trophe”’—pick up any newspaper
these days and one would have to
agree. It would be more commend-
able if Jackson would contribute
proceeds of a performance or single
release to any of the many causes
she addresses.

On “Rhythm Nation” (Jackson's
fourth album) she wrote one and co-
wrote six of the album’s 12 cuts,
which are very contemporary in
sound. The up-tempo numbers (for
the most part) are very street with
new jack leanings. Nearly all of the
cuts have single potential. Besides
the grooving title track (which bor-
rows a classic Sly & the Family
Stone guitar riff), the slammin’
swingbeat hooks of “Alright,” the
pop-inflected “Escapade,” and the
hard-edged funk of ‘“The Knowl-
edge,” listeners will be surprised by
the Pat Benatar-ish hard rock cut
“Black Cat,” written by Jackson
and co-produced by her with Jelly-
bean Johnson. Of the slow num-
bers, “Lonely,” “Livin’ In A World
(They Didn’t Make),”” and “Come
Back To Me” are standouts.

Will “Rhythm Nation” be around
for as long as “Control” seemed to
be? As we noted, the album is very
now in its sounds (especially the
dance numbers), so whether Jack-
son’s audience will be tolerant of
yet another new jack beat in ‘90 or

’91 remains to be seen. Whereas
when you first heard ‘“Nasty’’ or
“When I Think Of You” it took you
by surprise, there are no surprises
in the grooves of “Rhythm Nation.”
The production, however, is top-
notch and the album’s continuity in
sequence and cohesiveness is felt
more here than it was on “Control.”

“Rhythm Nation” does showcase
growth of the artist as a singer/
songwriter and with her dance
moves in superior form (check out
the chair sequence from “Miss You
Much” in the “Rhythm Nation” 30-
minute clip) Jackson will undoubt-
edly receive her fair share of dance-
floor, airwave, and video exposure.
So, what has JJ done for us lately?
She has given us a solid, toe-tapping
ear-pleaser that stands on its own
merits. By the way, would someone
please let us in on the meaning be-
hind 1814? (See The Rhythm & the
Blues, page 26, for one possible in-
terpretation.)

BEATS & PIECES: Get Well Soon
wishes go out to Neneh Cherry,
who is currently being treated for
Lyme disease and will not be ap-
pearing on the final leg of Fine
Young Cannibals’ current tour.
Ten dates were already canceled af-
ter Cherry collapsed after appear-
ing on the MTV awards earlier this
month . .. Work It is an independent
street music promotion company set
up by New York’s P-Fine & Lyvio
G. The organization will specialize
in “hand delivery” of rap, dance,
and R&B music to New York
streets, including radio, clubs, re-
tail, press, and video. The service
will work more than 30 retail and 20
clubs in the Bronx, Brooklyn,
Queens, and Manhattan areas.
Work It can be reached at 212-995-
1608 . .. Television’s “Star Search”
program is looking for videotaped

Syhil Soars With '60s Song

Made-Over Single Is Multichart Hit

BY LARRY FLICK

NEW YORK With the success of
her single, “Don’t Make Me Over,”
Next Plateau recording artist Sybil
has proven that there’s definitely
truth in the cliché “if at first you
don’t succeed . ..”

Two years ago, the singer record-
ed a cover of the Dionne Warwick
chestnut for her debut album, “Let
Yourself Go.”” The song was passed
over as a single choice in favor of
the title track, as well as “Falling In
Love’” and “My Love Is Guaran-
teed”’—all of which were, at best,
regional hits.

During the interim between shift-
ing management teams and record-
ing new tunes, Sybil hooked up with
U.K. remixer/producer Tony King
and restructured the instrumental
base of the song. Sporting a slinky
Soul II Soul-ish groove that gives
the tune an edge that was missing
in the original, “Don’t Make Me
Over” hasn’t simply climbed the
dance charts—it’s rapidly racing to
the top of both Billboard’s Black
Singles and Hot 100 charts. Not a
bad fate for a song that appeared to
be nothing more than album filler
the first time around.

“I have always loved that song,”
Sybil beams, “and this new mix [in-
cluded on the new album] is perfect
for it. It’s a lot grittier than most of
my music from the past. I feel like
this song is bringing me back into
the clubs, which is where I got my
start. It's a great place to be—I love
it there.”

The club circuit, however, will
probably not have an exclusive
claim to Sybil for long—if the in-
creasing buzz surrounding her up-
coming self-titled album is any indi-
cation. Among the completed cuts is
a reworking of Michael Jackson’s ‘I
Wanna Be Where You Are,” a cover
of Warwick’s “Walk On By” as well
as a number of originals that prom-
ise to showcase Sybil’s vocal range
in a manner beyond what we’ve al-
ready been treated to. She attri-
butes that to the experience of
working with a variety of new pro-
ducers who created an environment
that challenged her.

“We all worked incredibly hard
during those sessions,” she says,
“and it was wonderful to work with
people who not only offered a fresh
perspective on my musie, but also
gave me an even stronger musical

(Continued on page 35)

submissions for its reopened Band
category for competition that be-
gins in February 1990. Those inter-
ested in auditioning must submit
taped performances ASAP to “Star
Search,” P.O. Box ‘“Star,” 875 Third
Ave., New York, N.Y. 10022 . . . The
correct address for Canada’s Street-
sound Magazine (Billboard, Sept.
16) is 427 Yonge St., Toronto, Ontar-
io M5B1T1.

cHART CHAT: Dance charts man-
ager Sharon Russell points out that
bullets on all charts are independent
of chart moves. On this week’s 12-
Inch Singles Sales chart, Baby-
face’s ‘‘It’s No Crime’’ gains
enough points to bullet, but Janet
Jackson’s “Miss You Much” gains
even more points and jumps over it.
The result: Babyface moves down
one place to No. 3 with a bullet.

Billboard’s Club Play chart has
seen the debut of yet another new
singer primed for club/pop cross-
over success. The single “Without
You” serves as the promising solo
debut for Columbia artist George
LaMond.

Many will recall LaMond’s tal-
ents as a vocalist with the act

t S

GEORGE LaMOND

NEW ON THE CHARTS

Loose Touch, which scored a re-
gional club hit last year with the
independently released single
“Bad Of The Heart.”

The striking 22-year-old, born
George Garcia in Washington,
D.C., grew up with three brothers
and four sisters in the Bronx, N.Y.
Following a passion for the arts,
LaMond performed in dance
shows at various schools, joined a
choir at age 12, and went on to
N.Y.’s School Of Art & Design to
study commercial art before real-
izing his love of music.

After gaining the confidence to
complete some demos at a friend’s
urging, the Loose Touch trio was
formed and eventually came to the
attention of veteran club produc-
ers Chris Barbosa and Mark Lig-
gett (Shannon). That association
still holds today, as Liggett and
Barbosa co-produced “Without
You” and are busy readying mate-
rial for LaMond’s forthcoming al-
bum. BILL COLEMAN

PROMOTIONAL
MUSIC VIDEOS

Available on 1 hour tape compilations
to Night Clubs, DJ’s, Hoteis and retail
outlets throughout America.

Call LAWRENCE ENTERPRISES
today for more details: (201) 667-7575

DANCE/DISCO 12"

(WHOLESALE FOR STORES)
U.5.A. MAJOR & INDEPENDENT LABELS
AND SELECTED IMPORTS

LATEST 12” RELEASES

Judy Torres—Love Me

Twin Hype—For Those

Total Science—Freedom
EMB—Dear John

The Lil Dj Anthony—Acid Rock
Blue Jean—Dont Laugh
N-Ten-City—Love Reaction
Sylvester—Rock The Box

The Brat Pack—You're The Only Woman
Pajama Party—Over And Qver
Johnny O—Memories
Cynthia—Hearts

Stevie B—Gurl I'm Searching For You
Desarae Wild—Give Me THe Rhythm
David Ross—I Broke My Heart
Reese—Rock To The Beat

NOW MORE THAN JUST 12"

" c il
6 0\&5 \Eg W ‘ including over 800
f QDM“" PLCE’SE‘EP\:Q" & ° S\‘“&S’S O CASSICS

UNIQUE RECORD DIST.

110 DENTOM AVE, NEW HYDE PK., N.Y. 11040
Phone [516) 294-5300 (01) = FAX (516) 741-3584

We have a complete selection of
all US major & independent label
12" and setected imports
Call us at our new 800 number
{?ALL QUA TOLL FREE 1
800 NUMBER
DUTSIOE MEw YORK STATE)

| 800-992-9011

Cacy MOW FOR (ATEST 17
RELEaSE NEORMATION

EXPERIENCED
SALES PEOPLE

NEEDED
CALL IRY

CALL FOR OUR NEW
FREE CATALOG
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Pattie Darcy. (Photo: Chuck Pulin)

BY DAVE DiMARTINO

LOS ANGELES “This is a band of
five really talented guys,” says Po-
co’s Rusty Young, “a band that was
destined to have people come and
g().”

The truth of Young's statement is
amplified by the Poco family tree
researched and drawn by Pete
Frame and included in the press kit
accompanying “Legacy,” the new
Poco reunion album on RCA Rec-

b ords.

A Minute With Whitney. The cast of the musical “A Hot Minute,” which
recently completed a summerlong run at the Bottom Line in New York, was
greeted backstage at the nightclub by Whitney Houston. Pictured, from left, are
Annie Golden, Vivian Cherry, Houston, musical director Bette Sussman, and

Those bands that share a common
genealogy with the group are stun-
ning in number, and fairly well de-
fine West Coast rock from the late
'60s through the '70s. The Buffalo
Springfield, Crosby, Stills, Nash &

“

ALRIGHT, you probably wondered why we asked
you to be here tonight,” shouted Huey Lewis to a
packed house at Toad’s Place in New Haven, Conn., one
stop on a not-so-secret, 11-city, small-venue tour by the
News under the pseudonym of the Sports Section. As a
matter of fact, it is worth asking just what this multi-
platinum act, with a few hundred arena shows to its
credit, is doing back in the clubs.

In one sense, Lewis and his band mates never left.
While hit singles and videos helped make the News in
the past decade, this is one arena-

Sports Section Rocks With Fresh News:
Bruce Takes Highway; Ronstadt Goes Pop

duced a smart and swinging album titled “It’s My Time”
for an artist close to his heart—his wife, Evelyn McGee
Stone. “It's My Time” is available from BeeCee Re-
cords, 818 Big Buck Circle, Winter Springs, Fla. 32708.

ON THE ROAD: Chicago harp player Sugar Blue,
whose harmonica licks grace the Rolling Stones’ “Miss
You,” sat in with the band for that number during its
Alpine Valley, Wis., show Sept. 11 ... Columbia Rec-
ords’ adventurous soprano saxophonist Jane Ira Bloom

is th