ICD 08120

5 ecratl
;-A‘.'-.;‘ e 2 2je M . Ak Fookak D14 Q0 ¢
00 179?3 4401 B751 MARMSCH
. MONTY GREENLY
I - Display until Jan. 4, 1988

VOLUME 99 NO. 52 THE INTERNATIONAL NEWSWEEKLY OF MUSIC AND HOME ENTERTAINMENT December 26, 1987/$6.00 (U.S.), $6.95 (CAN )

NEWSPAPER

TIEYEAR
IN-MUSIC
&VIDEO

YEAR-END CHARTS
NUMBER ONE AWARDS

POP * ROCK * BLACK w CLASSICAL
LATIN * JALZZ %« COUNTRY % VIDEO
HOT CROSSOVER * & MUCH MORE

0 ""74820°08120""4



www.americanradiohistory.com

YﬂU’I{E Nl’ T

FREDDIE JACKSON
JUST LIKE THE FIRST TIME

PBLACK STVGLES ARTIST
T0P BLACK ALBUM ARTIST

B 0P BLACK ARTIST OF THE YEAR
(Combined Albums and Singles)

¢ e 0P BLACK ALBUM OF THE YEAR

f ATCAPITOL

lllllllllllll
HHHHHHHHHHHHHHHHHHHH

ORPHEUS Peoductions


www.americanradiohistory.com

Wiy vaeiav

Sillooar

NEWSPAPER

ok

SPOTLIGHTON

Follows page 64

THE INTERNATIONAL NEWSWEEKLY OF MUSIC AND HOME ENTERTAINMENT

To Publishers’ Glee, Acts

BY EDWARD MORRIS

NASHVILLE The commercial re-
surgence of traditional country mu-
sic sounds—led by such acts as Ran-
dy Travis, George Strait, Dwight
Yoakam, Highway 101, and Ricky
Van Shelton—is sending artists and
their producers deep into publishing
vaults in search of old hits and even
near hits. The trend is also inspiring
songwriters to compose songs with
an old feel, a practice that was ram-
pant in the folk-music boom of the
early '60s.

Correspondingly, there is a re-em-
phasis on distinet, up-front vocals
and restrained acoustic instrumen-
tation, both foundation stones of
country music.

Bob Montgomery, director of cre-

Labels Fight
Losing Battle Vs.
Glassic Rock

BY KIM FREEMAN

NEW YORK The wish that classic
rock radio would go away probably
tops the Christmas lists of most
rock promotion
executives, al-
though none ex-
pect Santa to
grant that re-
quest. Indeed,
they are fighting
harder to grab a
shrinking number of slots for new
music on the playlists of the album
rock format in general.

“Rather than moan, groan, and
wish about what could, should, or
might be, we’re taking advantage of

(Continued on page 88)

ative services for Tree Internation-
al, says there has been a rush for
old songs at his company, particu-
larly those penned by Harlan How-
ard, Hank Cochran, and Curly Put-
man, all of whom gained fame as hit
writers in the ’'50s and '60s. Some-

(Continued on page 93)

Top Charters: Golumbia, Warners
Mine Golden Country Songs PolyGram, MCA, Atlantic In 87 Top 5

BY JEAN ROSENBLUTH

NEW YORK For the sixth year in
a row, Columbia Records is the top
pop label in Billboard’s year-end
chart analysis. When distributed im-
prints are taken into account, how-
ever, Warner Bros. leads the pack

for 19%7.

With 121 charted singles or al-
bums, Warner Bros. barely beats
Columbia (118) in the race for the
top-pop-distributed-label honor. In
third place is PolyGram (83), fol-
lowed by MCA (100) and Atlantic
(91). PolyGram is able to snag the

Biggest Ganada Ghain Hits GBS Hikes

BY KIRK LaPOINTE

OTTAWA With many retailers and
rackjobbers quietly grumbling,
Canada’s largest retail chain has
come out swinging at CBS Records
Canada Ltd,, calling its recent in-
crease in the wholesale price of
best-selling product “an unjustified

\ .l /"'/’Qg _\\\ \
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SEE METALLICA ROCK. $19.98 HOME VID—CLIFF 'EM ALL.
An audio/visual assault from metal’'s new masters. 12 classic
Metallicuts shot live by fans, plus personal footage, photos and a
lot more. Nothing high-tech, glam or glossy. It's rough, raw,
real—Metallica style. From "Metal Militia” to *Master of Puppets,”
the best bootleg video you can by legit. CLIFF 'EM ALL. From

Elektra Entertainment (40106).

rip-off of the Canadian consumer.”

A&A Records and Tapes, with
about 200 outlets nationwide, calls
the CBS move an “unprincipled act
of commerecial piracy” and is asking
consumers to complain to the feder-
al government.

CBS, meanwhile, declines com-
ment on industry reaction. It main-

ADVERTISEMENTS

tains that exporting undermines its
relationship with its parent firm in
the U.S., although it insists there
has been no pressure applied to the
Canadian operation to increase
prices.
The merchandising manager for
western Canada’s leading rackjob-
(Continued on page 97)

Introducing an artist tailored for today! Tell It To My Heart, the
red hot debut album by Taylor Dayne. Includes the smash hit
"Tell It To My Heart," plus ""Prove Your Love,"” "In The
Darkness,” "Want Ads,” and "Do You Want It Right Now."
Taylor Dayne. The first success story of 1988. On Arista chrome
cassettes, records and compact discs.

show position because of Bill-
board’s weighting system, which
awards bonus points to records in
inverse proportion to how high they
chart.

In the individual-pop-label catego-
ry, Columbia posts 108 charted sin-
gles or albums, with MCA (84) and
Warner Bros. (60) coming in second
and third. Taking the No. 4 and 5
slots are two labels that didn’t make
the top-five grade last year, Mercu-
ry (53) and Arista (36).

Running away with the honors
for top individual label in black mu-
sic is, once again, MCA, which had
66 charted singles or albums.
Rounding out the top five are Capi-
tol, Columbia, Arista, and Warner
Bros., in that order. The same five

(Continued on page 98)

‘Platoon’ Deal
Gets Shot Down

BY AL STEWART

NEW YORK The video release of
“Platoon” has again been shot down.
In a last-minute turnaround, Vestron
Video and Hemdale Film Corp. broke
off talks Dec. 10 on an agreement
that was to position Vestron as the
supplier of the long-disputed title.
After a federal court in California
ruled Nov. 20 that Vestron has
shown a “likelihood of success” in the
case, Hemdale moved to settle the
(Continued on page 97)
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GCD ‘Damage’ Gontrol From WEA

Proposed Penalties Anger Retailers

BY EARL PAIGE
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PROMO CDS: ‘THE BLOOM IS OFF THE ROSE’
Major labels are still servicing radio stations with promo compact disks,
but senior promotion execs say the practice—once a novelty—is now an
industry staple. Talent editor Steve Gett reports.

Dancin’ Man

Chic co-founder Nile Rodgers has spent most of his time writing and pro-
ducing since the disco group disbanded in the early '80s. But now Rod-
gers is back with a new group, Outioud, and he’s concentrating on dance
music once again.

CDS: TALK OF THE TOWN

Everyone’s talking about compact disks: In country music, CDs are be-
coming an increasingly important format (page 44). Meanwhile, 20/20
Video has joined the ranks of video retailers who seil CDs (page 69), and
wholesaler Baker & Taylor is trying to persuade more of its video-store
accounts to do the same (page 70). And industry veteran Richard Busch,
former president of PolyGram -Germany, says-compact disks may never

be superseded by another format. Page 79
Spotlight On Comedy
Comedy records, videos, and radio are adding up to big laughs and big
bucks. Follows page 64
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LOS ANGELES WEA has an-
nounced a new, tough policy limit-
ing returns on compact disks it
claims were damaged by consum-
ers, and several of its accounts are
angered and confused.

The origin of the accounts’ ire is a
Nov. 25 letter accompanied by actu-
al examples of “‘consumer-dam-
aged” disks with holes drilled in
them.

Retailers and wholesalers agree
that WEA should not be receiving
disks ‘“‘that are beat-up junk,” as

NEW YORK Billboard aptly
wraps this year’s successful Hot
100 poster program this week with
a specially designed Year In Rock
’87 poster. One million of these
sheets went out to the 3,300 retail-
ers that participated in the pro-
gram, sponsored by Pringle’s. The
poster features the top 20 listings
from Billboard’s year-end Top Pop
Albums and Top Pop Singles charts
as well as color photos and music
trivia about this year’s hottest art-
ists.

Under the program, retailers re-
ceived a limited supply of posters to
use for display and to give away
free to customers. Customers can
obtain a poster by presenting one
proof-of-purchase of a Pringle’s
product and by purchasing any rec-
ord, cassette, or compact disk from
‘the store.

The Year In Rock 87 poster pro-

Billhoard Rock Poster Keys
Pringle’s In-Store Promo

‘pon redeemed.

gram is being promoted on MTV,
where consumers are instructed to
go to their participating “Billboard
Hot 100” record store to get these
posters.

Posters for in-store display con-
tain an ad for the Special Olympics,
announcing that Proctor & Gam-
ble—Pringle’s parent company—
will donate 10 cents to the organiza-
tion for each Proctor & Gamble cou-

The Year In Rock '87 poster pro-
gram was announced a few weeks
back via a Pringle’s-sponsored Con-
cert Of The Year promotion. The
winner of this promotion will re-
ceive a free trip in 1988 to a concert
by a top artist, who will be selected
by Billboard. Entry forms for the
contest, which wraps Jan. 4, are
available at Billboard’s Hot 100 dis-
play case at participating retailers.

Alan Meltzer, president of CD One
Stop in Bethal, Conn., puts it. “But
the problem is, who determines the
extent of the consumer abuse
they’re talking about?”

Other responses come from re-
tailers who are concerned that they
cannot police returns because they
offer a carte blanche policy at the
checkout counter.

“It may be unenforceable at re-
tail,” says Lew Garrett, vice presi-
dent of purchasing at Camelot Mu-
sic, adding that his chain has had no
great amount of CD returns of any
kind.

Some think WEA’s policy an-
nouncement was heavy-handed. Ac-
cording to Barrie Bergman, chair-
man of Record Bar, “I'm enraged.
They sent this to me personally.”

Other accounts say they can’t
imagine what happened to the sam-
ple disks they received. “It looks
like three cats and two dogs had a
fight on it,” says Jay Sonin, presi-
dent of The Record Hunter in New
York, who takes strong exception to
the policy.

Record Bar director of purchas-
ing Paul Fussell says the announce-
ment and disks went to all 140 of the
chain’s stores; other chains, howev-
er, say that only their headquarter
offices were contacted.

A key point in the letter states:
“Any such consumer-abused com-
pact disks will be marked so that
they are recognizable if returned to
us a second time. Consumer-abused
compact disks which are returned to

(Continued on page 96)

Formal Declaration Is Imminent

RIAA Members Back Beme Gonvention

BY BILL HOLLAND

WASHINGTON Member compa-
nies of the Recording Industry
Assn. of America, which have been
wary of supporting legislation this
year to have the U.S. join the inter-
national Berne Convention for copy-
right protection, have come to a
general agreement of support.
According to Jay Berman, presi-
dent of the RIAA, “In the last few
weeks, we've been able to get a gen-

-eral agreement from everyone’:We

expect to have a formal statement
after the holidays.”

The recording industry agree-
ment means support for Berne now
enjoys industrywide acceptance. In
September, ASCAP, BMI, SESAC,
and the National Music Publishers’
Assn. agreed to endorse the 101-
year-old copyright convention, join-
ing 43 publishing, computer soft-
ware, and educational groups that
say Berne adherence will strength-
en U.S. stature, influence, and pro-
tection in the copyright field.

The U.S. and the Soviet Union are
the only major copyright-owner na-
tions that are not Berne signatories;
76 other nations are members. The
U.S. belongs to the Universal Copy-
right Convention, which offers lim-
ited copyright protection in about 65
countries, but U.S. publishers must
use simultaneous ‘back-door” pub-
lishing in Berne-member countries
to gain protection under that treaty.

Several labels had privately ex-
pressed reservations about differ-

ences between current U.S. copy-
right law and Berne provisions—es-
pecially the so-called moral-rights
provisions extended to authors,
which some say will open the flood-
gates to nuisance lawsuits. They
also were bothered by Berne’s fail-
ure to specifically address sound re-

cordings. However, the increased
protection offered by Berne appar-
ently outweighed these consider-
ations. Also, if another Berne signa-
tory recognizes domestic recording
copyrights, sources point out, it can-
not give lesser protection to works

(Continued on page 96)

BY GEOFF MAYFIELD

NEW YORK Music and video
dealers, working hard to keep
pace with last
year’s Decem-
ber business,
can look for-
ward to a strong
postholiday
surge thanks to
promising re-
ports on hardware sales—espe-
cially for compact disk players.

CD players have ‘“held up very,
very well” for Cincinnati-based de-
partment store chain Swallen’s,
says senior audio buyer Joe
Bauer. He estimates the hardware
category is running 15%-20%
ahead of last year’s fourth-quar-
ter pace.”

The biggest CD hardware cate-

Fast Hardware Sales Bode
Well For Music, Vid Stores

gory for the chain’s eight stores is
the $199-$249 group, says Bauer,
with remote control being the
most sought-after feature. But, he
adds, the largest growth over last
year’s numbers is being experi-
enced by feature-driven models—
like multiple-disk players or
Sony’s four-times-over-sampling
audiophile units—which are priced
in the $300-$500 range.

Swallen’s home entertainment
departments saw a ‘‘slump in
[hardware] sales from Black Mon-
day [Oct. 19] through mid-Novem-
ber,” says Bauer, but rebounded
when the chain launched a major
promotion targeting the gift-giv-
ing season.

Circuit City, the Richmond, Va.-
based hardware web, will not re-
port December sales yet. Howev-

(Continued on page 98)
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RKO Deal Spurs Speculation

Colorful Home Vid Go. From Turner?

BY CHRIS MORRIS

LOS ANGELES Ted Turner, a mo-
gul with his fingers in several enter-
tainment industry pies, is mulling
an entry into the home video mar-
ketplace in the wake of Turner En-
tertainment Co.’s recent purchase
of the RKO film library.

Turner Entertainment, which pre-
viously had domestic syndication
rights to RKO’s 800 theatrical titles,
now owns exclusive, perpetual,
worldwide rights to the films for ca-
ble, free television, and home video.

An industry source reports that
the price of the package, which also
includes TV productions, short sub-
jects, and cartoons, was approxi-
mately $30 million.

The RKO acquisition brings
Turner Entertainment’s film library
to a total of over 5,000 theatrical ti-
tles, including the MGM library,
marketed on video by MGM/UA
Home Video, and a package of 53
pre-1949 Warner Bros. features.

Video rights to the latter titles,
currently released by CBS/Fox Vid-
eo, revert to Turner Entertainment
on Dec. 31 and will be released in
the future by MGM/UA Home Vid-
€o0.
To date, Turner has exploited its
film holdings mainly on cable (in
which Turner Broadcasting is a ma-
jor national player via CNN and su-
perstation WTBS) and commercial
TV. But the addition of the RKO li-
brary to the hopper has spurred the
company to seriously consider the
establishment of a home video label.

“Right now we’re in the middle of
performing certain financial calcu-

lations based on several options we
have,” says Steve Chamberlain, vice
president and general manager of
Turner Home Entertainment, the
subsidiary that administers
Turner’s film catalogs.
Chamberlain defines those op-
tions as the establishment of a new
home video distribution company,
the continuation of existing home
video licensing agreements and/or
the pursuit of new licenses, and “do-

ing nothing.”

Some 100 RKO titles—including
such classics as Orson Welles’ “Citi-
zen Kane,”’ the original “King
Kong,” and a number of Fred
Astaire-Ginger Rogers musicals—
are licensed nonexclusively through
next summer to the VidAmerica,
Nostalgia Merchant, and Black-
hawk Films video labels.

Asked if the elimination of a sec-

(Continued on page 88)

BY IS HOROWITZ

NEW YORK Jascha Heifetz, who
died Dec. 10 in Los Angeles at age
86, was almost universally hailed as
the model violinist whose level of
excellence everyone could aspire to
but never equal.

The artist, who left an enormous
legacy of recordings, died in Ce-
dars-Sinai Medical Center of compli-
cations after a fall. He had been
hospitalized since Oct. 16.

The possessor of unmatched
technieal ability, Heifetz was also a
musician of consummate taste who
eschewed showmanship for its own
sake but never failed to amaze his
listeners, professional and amateur,
with his unprecedented instrumen-
tal command.

Born in 1901, Heifetz was already

Violinist Jascha Heifetz
Is Dead At Age 86

the possessor of a European musi-
cal reputation at age 12 and, by the
time of his U.S. debut in 1917, had
staked out an unassailable interna-
tional reputation as a paragon
among the world’s violinists.

His passing brought tributes at-
testing to his eminence from lead-
ing concert violinists, among them
Itzhak Perlman, Isaac Stern, and
Yehudi Menuhin, and revived oft-
told anecdotes.

Perhaps the most frequently
cited story concerns the reaction of
violinist Mischa Elman at Heifetz's
Carnegie Hall debut. As the recital
progressed, according to the story,
Elman complained of the heat in the
hall. Seated next him was Leopold
Godowsky, who replied, “Not for pi-
anists.”

(Continued on page 74)

Studios Oppose Proposed L.A. Metro Route

Claim Subway Noise Would Derail Livelihood

BY DAVE DIMARTINO

LOS ANGELES A coalition of stu-
dio owners and broadcasters here is
vigorously protesting a routing of
the city’s planned Metro Rail sub-
way system, which, they say, will
drastically affect their businesses
and possibly force them to relocate.

The route, approved by the Los

Angeles City Planning Commission
Dec. 3, would cause a minimum of
two years of construction on a
stretch of Sunset Boulevard that
contains “over a hundred” separate
recording or broadcasting rooms,
according to one estimate.

Among those studios and broad-
casters affected would be Sunset
Sound Recording, Sunset Sound

BY IRV LICHTMAN

NEW YORK BMG Music Pub-
lishing’s place in worldwide activi-
ties is that of a “multinational in-
dependent,” says the unit’s chief,
Nick Firth.

“My view is that I'd rather
bring in 10 good songs than buy a
catalog of 2,000 songs of which 10
are good,” says Firth, who joined
BMG in New York in October. He
spent 20 years with Chappell Mu-
sic and was president of Chappell
International out of the U.K. from
1981 to 1985. After leaving Chap-
pell, he worked as an independent
consultant.

Firth says he had little desire to

BMG Pub Head Nick Firth
Seeks Stronger ID For Unit

return to a single publishing enti-
ty until he was approached by
BMG co-chairman Michael Dorne-
mann. He says he liked the idea of
working in an environment “total-
1y different from Chappell.”

“At Chappell, we had the fasci-
nating job of taking an old-line
company into the modern era,” he
says. “That was great fun. We
made major deals with Pink Floyd,
the Bee Gees, and others.”

At BMG, Firth is involved in a
building process, and parent com-
pany Bertelsmann has said it
wants the company to “‘be one of
the tops.”

Firth says he was also attracted

(Continued on page 96)

Factory, Ocean Way Recording, and
a conglomeration of broadcasting
studios, including television sta-
tions KCBS, KTLA, KTTV, and
KWHY and radio stations KIIS,
KMPC, KNX, and KUTE.

All are part of the Sunset Boule-
vard Coalition, a group formed in
July upon hearing of the city’s pro-
posed route for the Metro Rail pro-
ject.

Repeatedly protesting that noise
from the subway system—both dur-
ing its construction and upon its
completion—would endanger their
businesses, several coalition mem-
bers have said they are being pre-
sented with only two alternatives:
to move or to go out of business.

The efforts of the coalition have
been felt in at least one way, says
member Paul Camarata, president
of Sunset Sound. In response to a
private meeting with the coalition,
he says, City Councilman Michael
Woo helped set up an impartial, in-
dependent technical review panel in
early November “to see if [the Met-
ro Rail] would be a detriment to our
business.” The panel concluded that
measures would have to be taken,
says Camarata, “‘but they feel that
this problem can be mitigated—
meaning that it can be dealt with ei-
ther by the construction method
they use or by doing modifications
to our buildings. But we don’t feel
that it’s that simple.”

(Continued on page 98)

Atlanta Boosters. Irving Azoff, president of MCA Music Entertainment Group,
and Atlanta Mayor Andrew Young announce the construction of a 20,000-seat
amphitheater in south Atlanta as a joint venture with Filmworks USA. Pictured
are Azoff, far left, and Young, far right.

EXECUTIVE TURNTABLE |

RECORD COMPANIES. PolyGram Records makes the following promotions in
New York: Jim Urie to senior vice president of national sales and branch
distribution, David Leach to senior vice president of promotion, and Harry
Palmer to senior vice president of special markets. Urie was vice president
of national sales and branch distribution. Leach was national director of
pop promotion. Palmer was vice president of special markets. The label also
appoints Alan Voss director of national sales, Alfred C. Pedecine vice pres-
ident and controller, Noberto de la Rosa director of Latin music marketing,
Frances J. Jones attorney, and John Mazzacco product manager. In addi-
tion, PolyGram names four new local promotion managers: Paula Tuggey,

URIE LEACH PALMER RESNIKOFF
for the Los Angeles/San Diego, Calif./Las Vegas/Hawaii area; Wynn
Jackson, Houston; Joe Riccitelli, Dallas; and Chris Lopes, the Carolinas.
MCA Records in Universal City, Calif., promotes Bruce Resnikoff to vice
president of special markets and products. He was director of that area.
Capitol Records appoints Rod Butler national director of promotion, East
Coast, based in Hackensack, N.J. He was regional manager of promotion.
In an effort to strengthen its video-marketing efforts, Elektra Records in
New York relocates vice president of video Robin Sloane to Los Angeles

and promotes Steve Schnur to national director of video marketing and pro-

vivd

BUTLER

STEIN GRAHAM
motion. Schnur was Northeast director of album-rock-radio promotion.

EMI Music, London, appoints John Pattrick director of international
marketing for its international classical division. He was vice president of
a&r and marketing for Angel Records.

Marge Falcon-Gonzalez is named publicist/national ticket coordinator
for Warner Bros. Records in Burbank, Calif. She was an executive assistant
at the label.

Jumpstreet Records in New York appoints Gregg Fore vice president of
special projects. He was vice president of marketing for Warlock Records.

MANUFACTURERS. Steve Storch is named assistant director of financial analy-
sis and budgets for CBS Records Operations (U.S.). He was a financial ana-
lyst for the company.

DISTRIBUTION/RETAILING. Allan Stein is promoted to vice president of sales
for RCA/A&M/Arista Distribution, based in New York. He was national
director of branch marketing and video sales.

WEA names Ron Zwicker sales representative for the Boston market.
He was a field merchandiser.

HOME YIDED. Vestron Video in Stamford, Conn., promotes Steve Monas and
Susan Brooks to executive directors of business affairs. Both were direc-

tors of business affairs.
Goodtimes Home Video Corp. in New York names Jay Yancy vice presi-
(Continued on page 96)
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Labels Experiment With More Mixes

Promo GCD Emerges As Radio Staple

BY STEVE GETT

NEW YORK Major labels are still
aggressively servicing radio with
promotional compact disks, which
have become a highly useful tool for
them over the past year. However,
senior promotion executives say
their initial novelty value has worn
off.

“The bloom is off the roses—
they’re the norm, rather than the
unusual,” says Vince Faraci, Atlan-
tic senior vice president of promo-
tion. “What used to be unusual is
now becoming the standard way of
doing business, especially when it
comes to the first track off a big art-
ist’s album.”

Says Rich Fitzgerald, Reprise

vice president/director of promo-
tion, “I don’t think of them as a nov-
elty anymore. They’ve become
somewhat of a necessity on first sin-
gles.”

It was just over a year ago that
the first wave of promo-only CD sin-
gles emerged. Leading the field was
A&M, which serviced CDs on 38
Special, the Police, and OMD. By
the end of 1986, RCA, Columbia,
and Arista were following suit.

During the early months of this
year, a full-scale CD promo- binge
erupted, with just about every ma-
jor record company promoting new
product on the configuration.

The initial wave of promo CDs
tended to contain regular 7-inch ver-
sions of singles, but labels have

L.A. Strike Force Says
MCA Not A Payola Target

BY CHRIS MORRIS

LOS ANGELES MCA Records has
received a letter from the head of
the Los Angeles Organized Crime
Strike Force stating that the label is
“not a.target” of a federal grand ju-
ry’s probe of payola in the music in-
dustry.

The letter from John Newcomer,

Glifton Chenier
Dead At 62

BY JEFF HANNUSCH

NEW ORLEANS Clifton Che-
nier, the Grammy Award-win-
ning accordionist who was re-
garded as the king of zydeco,
died in Lafayette, La., Dec. 12.
He was 62.

Zydeco is the dance music of
French-speaking Creoles of
southwestern Louisiana. Che-
nier was not only the best-known
exponent of this raucous, accor-
dion-led music, but has long been
considered one of its founding

(Continued on page 98)

who replaced former task-force
chief Ted Gale in August, was in re-
sponse to a formal complaint lodged
by MCA following allegations made
against label executives at a Sep-
tember pretrial hearing in the in-
come-tax-evasion case of Salvatore
Pisello.

Reputed mob figure Pisello is ac-
cused of evading taxes on more
than $600,000 made while in the em-
ploy of MCA (Billboard, July 25).
Court proceedings are scheduled to
begin Jan. 12.

On Sept. 21, U.S. Special Attorney
Marvin Rudnick, the prosecutor in
the Pisello case, alleged that MCA
president Myron Roth and vice pres-
ident of finance Dan McGill invoked
the Fifth Amendment during the
grand jury investigation (Billboard,
Oct. 3). The accusation brought a
speedy and heated denial from MCA
attorney Dennis Kinnaird.

“We considered that [Rudnick]
was not conducting himself accord-
ing to the law and the rules, and we
brought it to the attention of the
Justice Department,” Kinnaird.
says. “We also asked for confirma-
tion that MCA was not a target of
their investigation, and they gave
us a letter of confirmation.”

Reports have also surfaced that

(Continued on page 88)

Garden Party Partners. Paul Simon, left, and Bruce Springsteen were among
the artists who performed at New York’s Madison Square Garden recently to
benefit the city’s homeless children. See story, page 100. (Photo: Chuck Puiin)

since experimented with the format.
CDs comprising several mixes of a
track are now commonplace. Pro-
mos for the latest singles by Whit-
ney Houston and Michael Jackson
featured no less than five different
mixes.

“So many stations lean towards
urban, so we’ll often put on an ur-
ban mix,” says Burt Baumgartner,
Columbia director of national sin-
gles promotion. “Basically, it’s dif-
ferent mixes for different radio.”

Apache Treaty. Principals.of Apache Records seal a distribution agreement.
with CEMA, Pictured, from left are, Dennis White, CEMA president; Burt Stein,
Apache president; Joe Smith, president and CEO, Capitol industries-EMI Inc.;
David Malloy, Apache president; and John Brannen, Apache’s first signee.

(Continued on page 97)

MICHAEL JACKSON didn’t get what he wanted
most for Christmas, but there are plenty of nice
gifts under his tree.

What he really wanted, of course, was to be No. 1
on the Top Pop Albums chart during Christmas
week. Jackson pulled it off four years ago with
“Thriller,”” but this year he has to settle for a sec-
ond-place finish with “Bad.”

Jackson has better luck on the Hot 100, where his
current single, ‘“The Way You Make Me Feel,”

straight top 10 hit,
which is the the longest
streak of consecutive
top 10 singles since the
Beatles had 20 in a row
(discounting B sides and
EPs).

“The Way You Make

jumps four notches to

No. 7. It’s his 15th
Ee————————
——————

Me Feel” also jumps to

No. 1 on the Hot Black
Singles chart. It’s Jack-
son’s seventh No. 1 black hit of the '80s, which puts
him in the lead for the most No. 1 black hits so far in
this decade. Janet Jackson and Freddie Jackson are
runners-up with six each.

The fact that Michael Jackson didn’t get every-
thing on his Christmas wish list—but still made out
pretty well—is a fair summary of the performance
to date of his “Bad” album. The Epic release has
been in the top three on the Top Pop Albums chart
for 14 straight weeks—its entire chart life. But it
has been kept out of the top spot for seven of those
weeks by a most unlikely album—the low-budget
“Dirty Dancing”’ soundtrack, the sleeper hit of the
year.

And while both of the first two singles from Jack-
son’s album—*I Just Can’t Stop Loving You’’ and
“Bad”’—hit No. 1 on the Hot 100, they also dropped
fast. Both fell off the Hot 100 after just 14 weeks—a
burnout rate not seen in more than 12 years.

The fact that “Bad” is still vying for No. 1 nearly
four months after its release proves that it's a
smash. But it remains uncertain if it’s going to
snowball into a blockbuster like ‘“Thriller,”” “Born In
The U.S.A.,” or “Purple Rain.” The new year will
tell. .

QUESTIONS & ANSWERS: Which album spent the
most weeks at No. 1 on the Top Pop Albums chart
this year? Whitney Houston’s “Whitney’ (11
weeks). In the top five? “Whitesnake” (31 weeks). In
the top 10? U2’s “The Joshua Tree” (35 weeks).

Which single spent the most weeks at No. 1 on the
Hot 100 this year? Bon Jovi’s ‘“Livin’ On A Prayer”
(four weeks). In the top 10?7 Whitney Houston’s “I
Wanna Dance With Somebody (Who Loves Me)”’
(nine weeks). On the chart? Debbie Gibson’s “Only
In My Dreams’’ (28 weeks). [

Which four artists had the most total weeks at
No. 1 on the Hot 100 and Top Pop Albums charts

by Paul Grein

Jackson Album No. 2, But Single Soars:
‘Boss’ Logs 4th Straight Xmas In Top 10

combined? Whitney Houston (15 weeks), U2 (14),
Bon Jovi (11), and Michael Jackson (nine).

FAST FACTS: This is the fourth consecutive year
that Bruce Springsteen has placed in the top 10 on
the Top Pop Albums chart during Christmas week.
He’s the first artist to make the top 10 for four
straight Christmases since Barbra Streisand did it
from 1978 to 1981.

This is the fifth con-
secutive year that
George Winston’s ‘‘De-
cember” has ranked in
the top 100 on the pop al-
bum chart during the
month of December. The:
Windham Hill smash,
which was released in
1983, leaps 44 notches to
No. 98.

John Cougar Mellen-
camp’s ‘“The Lonesome
Jubilee,” which holds at No. 7, is his fourth consecu-
tive album to go top 10 and yield two or more top 10
singles.

Aretha Franklin’s double live gospel album, ‘“One
Lord, One Faith, One Baptism,” debuts at No. 146.
Franklin’s previous double live gospel recording,
“Amazing Grace,” spent three weeks in-the top 10 in
July 1972. s

Two (very) left-field entries are doing well this
Christmas. “The California Raisins” jumps 22
notches to No. 79, and ‘‘Piledriver—The Wrestling
Album II”” jumps 20 notches to No. 164. ““Piledriver”
is the sequel to “The Wrestling Album,” which
climbed to No. 84 two Christmases ago. It's scary to
think about what fans of this stuff gave their
friends last year.

WE GET LETTERS: James A. Geoghan of Manhas-
set, N.Y., notes that seven singles by female solo
artists topped the Hot 100 this year, which ties the
all-time record, set in 1973. But there was one big
difference: In 1973, seven different female soloists
topped the chart (Carly Simon, Roberta Flack, Vicki
Lawrence, Maureen McGovern, Diana Ross, Helen
Reddy, and Cher), while this year only five did the
trick. Whitney Houston and Madonna each scored
twice, and Kim Wilde, Tiffany, and Belinda Carlisle
each made it once.

Geoghan adds that 1987 was the first year since
1977 that Lionel Richie didn’t write or co-write a No.
1 pop hit. In fact, Richie’s highest-charting hit of the
year, ‘“‘Ballerina Girl,” peaked at No. 7—his poorest
showing since 1975.

A CHRISTMAS WISH: May you always have a
star on the chart of life.
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Every Year We Break One Record.

Our Own.

1987. Columbia Records’ sixth consecutive year
as Billboard’s “Label Of The Year.”

#1 POP LABEL: COLUMBIA.

#1 POP SINGLES LABEL: COLUMBIA

#1 POP ALBUM LABEL: COLUMBIA

#1 POP SINGLES ARTIST (MALE): GEORGE MICHAEL

#1 POP SINGLE: BANGLES “WALK LIKE AN EGYPTIAN™

#1 NEW POP ARTIST: BEASTIE BOYS

#1 ADULT CONTEMPORARY SINGI E:
DAN HILL (Duet w/Vonda Shepard) “CAN’T WE TRY™

#1 CROSSOVER ARTIST: LISA LISA AND CUIT JAM

#1 CROSSOVER SINGLE: LISA LISA AND CULT JAM “HEAD TO TOE™
#1 POP ALBUM SOUNDTRACK: “TOP GUN”

#1 NEW COUNTRY ARTIST: THE O’KANES

We proudly thank all of our artists
for making the music the world turns to first.

“Columbia” ® are trademarks of CBS Ine. © 1987 CBS Records Inc.
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TDK/BILLBOARD SONG CONTEST

1. Entry Forms are available in specially marked pockoges of TOK audio cassettes
or, while supplieslast, ot participating TOK dealers. Entry Forms may also be obiained
bysending a stamped, self-addressed envelope 1o TOK/Billboord Song Contest, PO.
Box 69200, Los Angeles, CA 90069
2. Toenter the TOK/Billbogrd Song Contest, send thefollowing items, postage pre-
paid, 1o TOK/Billboard Song Contest, PO. Box 69200, Los Angeles, CA 90063.
. Completed Enry Form.
B. One audio cassette recording of the contestant’s song.
C. Oecopy of e ong slyrics yped or pritediegivlyin Englsh inofincotegory
e e o s ot ST rebe

D. Acheckormoney order, or approved creditcardin the amount of $15.00 (U.S )
payable to TOK/Billboard Song Contest. Contestani’s name and song fitle must
oppear oneachitem.

3. Songs shouldbe nolonger than 5 minutes. A cantestant may enter os often as
e wishes, but each song must Euveus own Entry Form andbe recorded on aseporate
cassette withtyped or printedlyrics included with each cassette. The check or money
order must reflect the total number of entries. ENTRIES MUST BE POSTMARKED 8Y
APRIL 15,1988 andreceived by APRIL 30, 1988. TOK/Billboard Sang Con-
testisnat responsible for entries thot ore late, lost, misdirected or mailed with insuffi-
cient postoge. The entrance fee is not refundoble. Cassettes and lyrics will not be
ceturned Contestants are responsible for keeping duplicate (opleuﬂl\ey wishto have
them. Contestants are responsible for placing copyright nafices an their entries  they
wishand are responsible for any filing underU.g copyrightlaws,

4. Prizes: One (1) Grand Pnzen‘S%S,OOOondapubhs ing contract: Seven (7) Furst
Prizes, one per category, of $5,000and o publishing controct; Twenty-ce (71 Second
Prizes, three per category, of TASCAM Portq Twa Ministudios; Up to Seven thousand
7,000) Third Prizes oi%DK SAX 90 audio cossettes. Copitol Records willselect one song
om amang the seven category winnersfor recording ond release. Winners have no
obh anomoucceplanya'gerulopuhl»shmgcanvucv Allprizes will be awarded.

%. The contestis open to ony person who has uveragedpless than 35,000in ool
royalhes from published music since 1982. The song must be the original work of the
contestant, bt the contestant need not have registered a copyright for the song
Employees of TDK Electronics Corporation, Billbcard Magozine, lrlboard Publicatons,
Inc., J.A. Halseyand Assaciates, Inc., Capitol Records and Ventura Associotes, tnc.,
and ther offilatedcompanies andtheir advertising, public relotions, and promotional
agencies and their immediate families are nat eli |g|e.

& Winners willbe selected by a Billboard Nue%rbbon Panelunder the supecvision
of Ventura Associates, nc., anindependentiudging agency, whose decisions inall mat-
tersrelating fo the contest are final. A contestont may enter hissonginony one of seven
categories: Rock, Pop. Gospel, Jazz, Latin, Rhythm and Blues, undqcoun!ry Allentries

(Signature]

Write the son?
V]

This could be. your

cky break! Enter the TDK.Billboard Sefigy'Contest.and
enter the heart of the recording industry. You may have glteady written”

g'- '
[ mdi e ’5‘_--:1:'). -;,"}T- 05 bl

¥

that makes the whole wo#d sing

the song. You could be writing it now. And it could change your life.
Just lay down a track in your living room on a quality audio cassette
and submit it with a copy of your lyrics, an official entry form with each

entry and $15.00 per entry.

Enter in one of seven categories: Rock, Pop, Country, R&B, Gospel, Latin

or Jazz. Be judged by experts in each field.

Get your creative juices flowing! You could be Grand Prize winner or win
one of thousands of other great prizes.

1 GRAND PRIZE:*
7 1ST PRIZES:*

21 2ND PRIZES:
7,000 3RD PRIZES:

$25,000 Cash and a Publishing Contract

(1 for each category) $5,000 Cash and a

Publishing Contract

(3 for each category) TASCAM Porta Two Ministudio
(up to 1000 for each category) TDK SA-X 90

quality audio cassette

*Capitol Records will record and release the winning country song!

Plus winners in 3 other categories.

OFFICIAL RULES

will be judged onthe basis of the following criterio: Originaity, Lynes, Melody, and Com-
position. A series of preliminary panels supervised by songwrihng professionais will
select semi-Finalists for consideration by t:e Biliboard Blue Ribban Panel composed
of professional songwriters and music industry personne! which will selec the major
rize winhers. The preliminary ponels also wil select olternate semi-finalishs i necessar

?he Billboord Song Contest reserves the right to change panelists and criteria. Eacl
<ategory will be judged by specialists from thot category of music. Winners will be
selec!erelove May 1, I;GE Wianers will be nnliﬁed’I’y moil. All prizes are not
transferable and are not redeemublefor cash or other goods. Jaxes onall prizesare
the sole responsibility of winners, The contestis void where prohihited by low.

7. Sem- Finlsts will be required1o sign and return an AFfidavit of Eligibility ond
Release and siget iceme ogreementwithn 14 days of the date of notkication of their
selection as semi-finchsts The Athdawitwillinclude o stctement thot the winner s song
ishis original work ond that he owns allrights to the song. Failure ta signsuch offidavit
andlicense agreement or the provision of folse or inaccurate information therein will
resultinimmediate disquolificarion. In the event of disqualificarion, on alternate semi
finalist will be selected in occordongce with Parograph 6.

8. By submitting a completed entry packoge. the contestant grants TOK/Billboord
onexclusivelicense 1o use, reprodice, perorm, record, and broadcastin any mariner.
andtoauthonze others touse, reproduce. perform, recordand broodcostinany manner,
the song entered, for o period commenting on the date the entry is recerved by
TDK/Br”%oard and continuinguntilthe atter of (o} the date on which lse Song Contest
is telecostor [b) three {3) manths fram the date on which the winner is selecled. Dur-
ing such period, the contestant shall not authorize or permit any other person ot enfity
toutilize such song in any manner.

9. Winners of the cantest grant TOK/Bilboard o non-exclusive, irrevocable, world
widelicense touse, reproduce, perform, ecordand broadcastor authorize othersto
use, reproduce, record, perform and broodcost the winning song in any monner,

10. A list of mojor prize winners may be obtained by sending a stamped., self.
uggregssed envelope to; TDK/Biltbaard Song Contest, PO, go: 6970%‘ Los Angeles. CA
9006

{certify thot neithe I nor omy member of my immediate famdyis empioyed ot TOK
Electronics Corporation, Billboord Mogazine. Billbaord Publicarions, Inc., J.A Holsey
and Associates, Int., Capitol Records Ventura Assocites, Inc. or their ofioted com
ponies of "d“’“““ﬁf u&( relafions or promofional ogencies. |certty that| have cead
andunderstandthe TDK/Biiboard Song Contest Officiol Rulesand | accept the terms
and candifions of participation in the TDK/Billboard Song Contest as stoted in such
Officiat Rules
{if entrontis under 18 years old. the signature of o parent or quordion s required.)

ore)

TDK SA-Xis the official audio cassette of the Song Contest.

DK 4 5100000
an

B\\\Wﬂe § in Cas rizes

so your song is properly judged. Send this completed form, o copy

TDK AND BILLBOARD MAGAZINE
S of your lyrics typed or printed legibly in English, an audio cassette recordQBg

ARE SEARCHING FOR NEW
CREATIVE SONGWRITING TALENT!

of your song, and o check. money order, VISA or MasterCard number for the $15.
entry fee. Make sure your nome and song title appear on each item. All prizes will be owarded.

Check the appropriate musical category
NAME

ADDRESS

ary

PHONE NUMBER )

CHECK ONE: MC 00 viSA 00 CARD NUMBER

EXP. DATE SIGNATURE

(IF PAYING BY CREDIT CARD}
SONG CATEGORIES:
ROCK O POPO COUNTRY O GOSPELO RHYTHM N BLUESTO LannO  jazz O
SONG TITLE

CAREFULLY REVIEW Make $15.00 check or money order payable to:
THE INFORMATION ON TDK/Billboard Song Contest, P.O. Box 69200

THE REVERSE SIDE. LOS ANGELES, CA 90069

*Copitol Records will select one song from omong the seven category winners for
recording ond release.
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Editorial

Music Biz Has Holiday Spirit All Year Round

The music industry has continued to come under
attack in the past year for the allegedly obscene
lyrics of a few rock songs. The Parents’ Music Re-
source Center is still on the warpath; some mall
retailers are reportedly refusing to carry albums
with X-rated warning stickers on them, and funda-
mentalist preachers continue to inveigh against
the sins of rock’n’roll.

These self-righteous detractors would have us
believe the music industry is up to no good, but it
is actually doing quite a bit of good. The industry
carries on its traditions of raising money for those
in need and of touching people’s social con-
sciences—not only in this season of giving but all
year round.

In the past couple of weeks alone, New York
has hosted benefit concerts for antihunger pro-
grams, the city’s homeless children, percussionist
Jimmy Maelen (hospitalized with leukemia), and
the musicians’ assistance program of their union’s
local chapter. Among the many top artists who do-
nated their talents to these causes were Bruce
Springsteen, Paul Simon, Billy Joel, Pat Benatar,
Brian Ferry, David Sanborn, Patty Smyth, and

worthy causes. Warner Communications Inc., par-
ent of the WEA labels, covered the production
costs of the Paul Simon-organized benefit for
homeless children at Madison Square Garden.
A&M Records, which released “A Very Special
Christmas,” is donating worldwide receipts from
the album, minus its out-of-pocket costs, to the
Special Olympics (the artists on the record are also
giving their royalties). And let it not be forgotten
that year after year the industry raises millions of
dollars for medical research through such charity
dinners as the annual T.J. Martell, B'nai B'rith,
and City of Hope events.

The above lists barely scratch the surface of
what various sectors of the music business have
done to raise funds for campaigns and institutions
that serve human needs in our society. It also
doesn’t include the numerous artists who have
tried to raise social consciousness through their
song lyrics, from Springsteen and Joel to Jackson
Browne, Sting, and Bruce Cockburn. That was
also the aim of the acts who participated in last
year’s Amnesty International tour of the U.S.—
and of those who will perform in AI’s upcoming

The World,” Live Aid, and Hands Across America,
it became fashionable to talk about “charity burn-
out.” But as Peter Gabriel, a passionate advocate
of social justice, noted at last summer’s New Mu-
sic Seminar, charity burnout hasn’t happened; art-
ists just have to pick their causes more carefully
for maximum impact.

What has happened is that artists are helping to
lead the U.S. away from its '80s preoccupation
with selfish, parochial interests. In contrast to the
PMRC, which represents narrowly based, Victori-
an values, the pop music world is international,
embracing human values that affect all nations
and classes. This universal outlook, combined with
music’s accessibility and unique emotional appeal,
may explain why Establishment culture critics
have targeted rock records rather than films or
books, which in some cases are far more sexually
explicit and violent than the rawest heavy metal
track.

Most pop, rock, country, and r&b songs pro-
mote love, peace, and harmony. Thus, it is fitting
that the artists who sing those songs and the com-
panies that publish and record them keep on giv-

Joan Jett.

Record companies also keep contributing to

world tour.

ing to make the earth a better place for all.

After the gigantic media impact of “We Are-

BY PARKER BARNUM

Are compact disk prices of $14-§15
beginning to deter consumers?

Not so far. According to the Re-
cording Industry Assn. of America,
the first six months of 1987 were ter-
rific for the industry. But what about
the long-term outlook? Trends looked
positive as retailers entered the all-
important holiday selling season,
which typically accounts for 35%-40%
of their annual revenues.

Retailers indicate that CDs are sell-
ing at a rate 20%-30% higher than
they were at this time last year, and
the number of people owning CD
players continues to grow. An esti-
mated 3.8 million players were sold
between 1983 and 1986, and the Elec-
tronics Industries Assn. estimates
that an additional 2.9 million will be
sold in 1987. Assuming that 15 CDs
are purchased per player this year,
total CD sales could approach 100
million units—a 53% increase over
1986. For 1988, using the EIA’s esti-
mate of 3.6 million CD players sold
and assuming that 13 CDs will be
purchased per player, 140 million
CDs might be sold, a 40% increase

Smaller Profits Would Result

LABELS SHOULD NOT GUT CD PRICES ON HITS

over 1987.

Yes, growth rates are moderating
somewhat. But this is inevitable, be-
cause extraordinarily high growth

forecast of 4 million units and would
amount to a year-to-year increase of

just 11.5%. The EIA’s retreat from

the higher figure, however, should

‘It seems doubtful
that lower prices
would result in much
higher demand’

Parker Barnum is a specialty retail
analyst, based in New York, for the
Canadian brokerage firm of Wood Gundy.

rates would be difficult to maintain
on the higher base of CDs. If these
high growth rates were to continue,
the industry would experience a
short-term boom, quickly followed-by
stagnant-to-declining sales and a glut
of product.

The EIA’s estimate of 2.9 million
CD-player sales this year is a steep
downward revision from its June

not be interpreted as evidence of de-
clining interest in CDs. Sales of 2.9
million CD players in 1987 would
bring the installed base of players to
6.7 million—76% bigger than last
year.

Second, the EIA estimates should
probably be viewed only as a very
rough guide to CD-player sales.
These estimates are based on U.S.

Commerce Department figures for
CD players imported to the U.S. The
EIA says it adjusts these figures sea-
sonally to arrive at an estimate of an-
nual sales; however, I was unable to
get a detailed explanation of how this
is done.

Finally, a strong holiday season
could boost CD hardware sales to a
higher-than-predicted level. This, in
turn, would lead to a boost in soft-
ware sales down the line.

The big question for the future is,
How can the growth of the CD mar-
ket be sustained? I submit that long-
range growth depends on optimal an-
nual gains, and this optimal rate is
one sufficient to enable retailers to
achieve moderate annual increments
in total sales per store. “Moderate”
gains would be in the neighborhood
of 7%-15% per year over the next sev-
eral years.

If one assumes 2%-3% price infla-
tion per year and an annual growth
rate of 5%-7% for non-CD products in
record stores, CDs would need to
kick in only 14%-19% in additional an-
nual sales for retailers to achieve 10%
overall sales growth. Thus, the opti-

(Continued on page 93)

EDISON'S DEFENSE

Oliver Berliner makes a worthwhile

point in his deseription of the origin

of the disk record. Yet by denying

Edison his due, he throws a signifi-

cant piece of history under the rug.
In fact, Edison invented his cylin-

der recording process as an aid to the’

deaf (Edison was almost stone-deaf
from having his ears boxed as a child)
and as an educational tool. His entre-
preneurial spirit soon convinced him

of its other applications.

Edison’s. claim was independent
and nearly contemporaneous with
Berliner’s work. The main reason for
the public’s identification of Edison
as the phonograph’s inventor is that
his first models were superior to oth-
ers made at the time.

Only decades later was the disk
format adopted, because Edison had
let his phonographs stagnate techni-
cally. A Berliner-format “grapho-
phone’’ of the 1890s was nothing
more than an amusing piece of
gear—a talking (or whispering) box.
Who wanted “lo fi,” even then?

Regarding the microphone, the
telephone uses a “carbon button”

cartridge that was invented by Edi-
son, not Berliner.

In recent years, there has been a
kind of backlash against Edison.
Some critics claim that his inventive
creativity was not equal to the legend
that has grown up around him. Yet
even a cursory peek at his achieve-
ments reveals that Edison’s place in
the history of modern communica-
tions is fully deserved. He was an in-
ventor without a peer.

Nathan Cohen, Ph.D.
Boston Univ.
Boston, Mass.

BEE GEES DESERVE SHOT
I totally agree with Steve Gett’s re-

view of the Bee Gees album “ESP.”
The album is the Bee Gees’ best work
since “Main Course.”

It's a shame that U.S. radio pro-
grammers don’t take the time to lis-
ten to “ESP.” Maybe it's been too
long since they heard real melodies.

Bob Schilagel
Denver, Colo.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Ken Terry, Commen-
tary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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Senate Votes Down Station License-Transfer Tax

BY BILL HOLLAND

WASHINGTON Reacting to in-
tense grass-roots lobbying by com-
mercial broadcasters, the U.S. Senate
voted down a proposal that would
have imposed a 2%-4% license-trans-
fer tax on the sale of radio and TV
stations. (Billboard, Dec. 19.)

The floor vote Dec. 10 was 66-28
and is considered a major victory for
the National Assn. of Broadcasters,
which for the last three months has
been waging a sometimes uphill fight

to defeat the proposal.

The proposal would have also codi-
fied the fairness doctrine, which com-
mercial broadcasters also oppose, but
it was deleted on the Senate floor by
its sponsor, Sen. Ernest Hollings, D-
S.C. Hollings removed the section,
sources say, to gain support for the
controversial license-fee initiative.

Public broadcasters had supported
the fee measure, since the funds
gained from the license transfers
would have been used to establish a
trust fund for noncommercial sta-

tions.

In the Senate debate, Sen. John
Danforth, R-Mo., led the fight
against the transfer-tax provision,
and he was joined by Sens. Bob Pack-
wood, R-Ore.; Pete Domenici, R-
N.M,; Lloyd Bensten, D-Texas; and
others, who argued that the fee un-
fairly singles out commercial broad-
casters and is really a tax and also
that the proposal had been intro-
duced by Commerce Committee
Chairman Hollings without hearings
and after the markup deadline.

Spanish Ratings Group Plans New System
Revised Guidelines Call For Expanded Surveys

BY CARLOS AGUDELO

NEW YORK By agreeing on spe-
cific methodological guidelines for
measuring Hispanic radio listener-
ship, the Spanish Ratings Advisory
Council has begun the final stage in
the process of establishing a viable
independent ratings system in the
U.s.

The council’s members represent
major advertisers and their clients
as well as most major Spanish radio
reps and network owners.

According to Abbot Wool, chair-
man of the council, copies of the re-
vised guidelines will be sent out
soon. Ratings companies willing to
follow the determined methodology
are welcome to measure any of the

15 markets twice a year and sell the
results to subscribing stations in
each of them.

Among the main points of the
guidelines are:

o The number of telephone sam-
ples taken will be 2,400 for the top
five markets (Los Angeles; New
York; Miami; San Antonio, Texas;
and San Francisco); 2,000 for the
next five (Chicago; Houston; McAl-
len/Brownsville, Texas; El Paso,
Texas; and Albuquerque, N.M.); and
1,600 for the rest (Fresno-Visalia,
Calif.; Dallas/Fort Worth; Phoenix,
Ariz.; San Diego; and Sacramento,
Calif.).

® Surveys taken by random dial-
ing as opposed to those done by call-
ing listed phone numbers with His-

newsline...

WZ0U BOSTON general manager Peter Crawford exits after just five
months with the station, and Ardman Broadcasting Corp. principal
Steve Chartrand names his brother Alan as Crawford’s replacement.
Crawford can be reached at 617-631-6012. ’

WGEAR-AM-FM Cleveland GSM Mark Heiden moves to a GM position
across town at WPHR “Power 108.”

LYNN NATHANSON is named senior VP/GM at WCRB Boston. At the
same station, John Emery is named VP/programming, and Mary Kate
Rodman is appointed manager/productions.

JIM HAVILAND is appointed GM of Century Broadcasting’s AC/easy lis-
tening combo WCZE/WLOO Chicago. Haviland, a former president/
GM of talk radio WABC New York, replaces Al Wilson.

JOSEPH BACARELLA exits WLLZ Detroit for the VP/GM post at WNIC/
WMTG across town. He replaces Henry Gramberu Jr., who's now VP/
GM at Duchossois Communications Co.

WGAT “Y106” ORLANDO, FLA., ups PD/afternoon personality Mark McKay
to operations manager following Gerry Cagle’s departure.

NEW KOIL INC. has agreed to sell KOIL Omaha, Neb., to Robert Dean for
$900,000, pending approval by the Federal Communications Commis-
sion.

SOUTHERN STAR SYSTEMS INC. plans to sell WNOO-AM-FM Chattanooga,
Tenn., also pending FCC approval, to Pye-Watts Communications Inc.
for $1.3 million.

JOHN BUCKLEY is promoted from GSM to GM at KHYL Sacramento,
Calif. He replaces Ken Cunningham.

UNITED ARTIST Broadcast Properties Inc. is awaiting FCC approval of its
proposed purchase of WOOD-AM-FM Grand Rapids, Mich. Grace
Broadcasting Limited Partnership was the seller.

panic surnames will be proportional
to the concentration of Hispanic ar-
eas within a particular zip code.
Thus, in areas where there are 30%
or more Hispanics, the main method
used will be random dialing. This
will ensure, according to the coun-
cil, that as many Hispanics as possi-
ble are surveyed. The percentage of
Hispanics with unlisted telephones
can be as high as 50% in some areas.

® Three-sevenths of the samples
will be taken on Saturdays and Sun-
days.

According to Wool, the main ob-
jectives of the guidelines are to en-
sure that the research is properly
evaluated and acceptable to clients.
“Many stations just don’t show up
in the current ratings,” Wool says.
“What we want is solid numbers to
sell with and achieve a better posi-
tion.”

The final agreement on guide-
lines and methodology is a result of
a pilot study that was conducted
over a two-year period. During this
time, its results were checked and
revised. The study as well as the
proposals were conducted by the re-
search firm Information & Analy-
sis, a subsidiary of AGB Research
PLC, under the direction of Harvey
Morrow, I1&A’s vice president and
general manager.

The establishment of a new rat-
ings system marks a turning point
in Spanish radio advertising in this
country. It comes after many years
of dissatisfaction with measure-
ments conducted by such firms as
Arbitron and Birch, whose method-
ologies are considered by many to
be inadequate for measuring ethnic
listenership. Despite some adjust-
ments made in recent months, many
of the more than 150 stations broad-
casting in Spanish full time are left
out of such ratings systems.

The U.S. Latin market, with its
$100 billion estimated purchasing
power, is considered to be in the
midst of a boom. Thus, the need
arose for advertising agencies and
their clients—both of which partici-
pate actively in the council—to have
as accurate an idea as possible of
how effectively their advertising
budgets are spent. Some radio reps
like Eduardo Caballero of Caballero
Spanish Radio believe advertising
rates for Hispanics are underval-
ued. It is estimated that more than
$40 million a year is spent in Span-
ish radio advertising, a figure that
has increased steadily in this dec-
ade.

NAB president Eddie Fritts tem-
pered his remarks afterward, saying
that while “obviously we are very
pleased at the Senate vote,” commer-
cial broadcasters “wish now to put
this issue behind us and resume our
historically constructive working re-
lationship with Senator Hollings.”

Fritts also offered the olive branch
to public broadcasters, saying he
wished to schedule meetings in 1988
to achieve “long-range and stable fi-
nancing, which public broadcasting
deserves.”

On the House side, broadcaster op-
ponents of the fairness doctrine
closely watched the progress of the
omnibus spending bill, the so-called
continuing resolution which contains
an amendment codifying the contro-

versial bill rejected by the Federal
Communications Commission and ve-
toed once by President Reagan. De-
bate on the huge bill's amendment
took place in a House-Senate confer-
ence, and the NAB was not optimistic
about the chances of deleting the pro-
vision, regardless of support on the
Senate side.

The White House and the House
are wrestling over several sections of
the spending bill, including the fair-
ness provision, and the administra-
tion’s James Miller, director of the
Office of Management and Budget,
has said that he will recommend that
the president veto the package. The
NAB has said if the measure does
pass, it will take the fairness issue to
court.

Programmers reveal their top seven songs of 1987
in this year-end issue.

TOP 40

Name any week of any year, and KATD Los Gatos/San Jose, Calif.,
PD Bob Harlow will tell you what song was No. 1 on the Billboard
Hot 100 chart. We thought it fitting, then, that he reveal his own
favorites for the past year, so that we can begin building a data base
on him! Harlow and MD Gary Weinstein picked Los Lobos’ “La
Bamba” (Warner Bros.) first, pointing out, “This song got the big-
gest number of requests and spent the most weeks at No. 1 on
KATD’s chart. It’s our No. 1 song of the year.” Next was Billy |
Vera’s “At This Moment” (Rhino), which Weinstein says “blew all
the other adult records out of the water.” The Aretha Franklin/
George Michael duet “I Knew You Were Waiting” (Arista) gets high
votes as ‘‘one of the best mass-appeal records ever made.” Harlow
and Weinstein also feel that U2’s “With Or Without You” (Island)
came at just the right time, and they tout the Whispers’ “Rock
Steady” (Solar/Capitol) as “the best record of its type.” According
to Weinstein, “It’s a true pop record that retains its soul edge—not
an easy thing to accomplish.” Rounding out the list is Club Nou-
veau’s “Lean On Me” (Warner Bros.), which continues to perform
well for the station, and Bon Jovi’s “Living On A Prayer” (Poly-
Gram), which Weinstein says is “the record that signified a turning
point in top 40 programming. From then on it was easier for records
with a rough edge to cross over to mass-appeal formats.”

BLACK/URBAN

WJYL Louisville, Ky., PD Tony Fields doesn’t have to ponder his
favorite seven—they are right on the tip of this music man’s tongue.
What impresses him most this year are songs with unique sounds,
those fitting into the urban format but carrying a creative, refresh-
ing theme as well. Of these types of songs, he mentions Levert’s
“Casanova” (Atlantic)} first, with Surface’s “Happy” (Columbia) and
the System’s “Don’t Disturb This Groove” (Columbia) following.
Next comes Atlantic Starr’s “Always” (Warner Bros.). Fields com-
ments on this last-mentioned song, “[It] must’ve bonded many a cou-
ple together this year.” He also says Jody Watley’s “Looking For A
New Love” (MCA) demonstrates expressive songwriting and an ex-
cellent combination of roots music infused with today’s technology.
Also winning songwriting credits is Alexander O’Neal for “Fake”
(Tabu/Epic). “He’s one of those performers who doesn’t hold back
his feelings, he puts it all into the song,” says Fields. “Coupled with
Jimmy Jam and Terry Lewis, it was a definite hit.” Last but not
least on Fields’ list is Stephanie Mills’ “I Feel Good All Over” (Mo-
town). “Stephanie’s been around a long, long time,” says Tony.
“Through her music, she’s reflected the growing cycle of a little
lady [turning] into a young woman. With her last effort, she’s set
herself up for the long run.” YVONNE OLSON

THE
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Australia
Platinum
November 1987

England
Gold
September 1987

England
Silver
June 1987

Holland
Gold
August 1987

USA

Platinum
November 1987

Holland

Platinum

October 1987

After One Year On The Charts, Twelve Gold, Silver and Platinum Albums and a
very successful tour of the world we’d like to say

Thanks a Million

From

The Robert Cray Band

Robert Cray, Richard Cousins, David Olson, Peter Boe, Tim Kaibatsu

Mercury/Polygram Records

Dick Asher, Peter Lubin,

Bas Hartong, Linda Walker

and everyone else in the
Polygram offices around
the world.

The Record Makers
Dennis Walker, Bruce
Bromberg, Larry Sloven
of Hightone Records ably
aided by Jeff Hendricksen
and Bill Dashiell.

Television
MTV, The Tonight Show,

HBO, Saturday Night Live,
VH-1, Late Night With David
Letterman, The Today Show,

The Grammy Awards,
Entertainment Tonight.

To

Our Crew
Alby Allen
Gary Newell
Greg Thurber
Bill Gardner

The Headliners &

Huey Lewis & The News,

Eric Clapton and his
Bands and Tina Turner
and her Band.

The Press

Rolling Stone, Musician,
Guitar Player, Hits, &
many more cover stories—
plus features in Billboard,
N.Y. & L.A. Times,
Esquire, Variety, Time,

& Newsweek.

and a special thanks to

Management/Booking
The Rosebud Agency —
Mike Kappus, Kathy
Johnson, Tom Chauncey,
Brad Madison, Marshall
Lawhon, Ashli Lewis,
Brian Thalken.

Their Representatives
Roger Forrester, Bob
Brown Management,
Roger Davies & Lindsay
Scott, Monterey
Peninsula Artists, CAA.

Our European Agency
Asgard Agency—

Paul Charles,

Paul Fenn,

Gilly Tarrant.

John Lee Hooker, Eric Clapton, George Thorogood, Keith Richards, Chuck Berry,
Mick Jagger, Tower of Power, Demon Records in England, Stony Plain Records in Canada,
Sound Products in Holland, Bug Music, Fender Guitars, D'Addario Strings, Yamaha,
Zildjian Cymbals and all of the clubowners and promoters who helped along the way

without being strongly persuaded.

And everyone else who was supposed to be listed above but whose name
was inadvertently lost in the computer.

USA
Gold

March 1987

Australia
Gold

July 16, 1987

New Zealand
Platinum
October 1987

Canada
Gold
March 1987

New Zealand
Gold
July 1987

England
Silver
October 1987

For “malse Accusations”



www.americanradiohistory.com

DIO_

cOMING AT YOU for the last time this year, we're
taking the liberty of forsaking the week’s big news for
the year’s big news, which to our minds, runs as follows:

BIG SALES: Infinity bought KVIL-AM-FM Dallas for
$82 million, and high-ticket transfers of stations contin-
ued throughout 1987. What remains to be seen in 1988 is
the effect of those sales, and some are guessing a few
bargains might be available when an unsteady economy
makes it harder for new station owners to service debts.

Gontributions To A Gontroversial Year:
Sales, Leaks, & More Rocked Airwaves

Metropolitan Broadcasting—after wrapping the in-
house buyout from what used to be Metromedia—set
the Wave stage in brilliant relief by sacrificing legend-
ary rock outlet KMET Los Angeles in February for the
sake of the Wave. In August, Satellite Music Network
signed a deal to distribute the Wave, and since then
“new age boom” are practically household words.

SHOCK JOCKS: WXRK “K-Rock” New York’s morn-
ing man Howard Stern spoke himself into the spotlight
of a massive media blitz

Westwood One ac-
quired a heap of radio’s
history in buying NBC
Radio Networks for $50
million . .. EZ Communi-
cations swelled its roster
by buying eight stations
from Affiliated Broad-
casting.

i

I.EAKS GALORE: Call it

on “outrageous” air per-
sonalities. It was all
spurred by complaints to
the Federal Communica-
tions Commission, led
most vocally by a group
hearing Stern’s simulcast
show on WYSP Philadel-
phia. The FCC answered
by issuing guidelines to

o

a year of Coolie Dam-
scale record leaks, despite
the fact that a few labels put their balls to the wall in
efforts to plug the pipelines. It started when Warner
Bros. initiated a suit against KIIS-FM Los Angeles for
playing Prince’s “Sign ‘O’ The Times,” which was effec-
tive in the sense that the pretrial preparations spurred a
local rep to come forward. Warner Bros. fired him. Aris-
ta took a preventative approach by mailing out Whitney
Houston’s “I Wanna Dance With Somebody (Who Loves
Me)” with a letter stating that acceptance of the pack-
age constituted acceptance of Arista’s designated air-
play date. The label reported a compliance rate of rough-
ly 80%. Finally, there was Epic’s well-publicized but later
dismissed suit against WHTZ “Z-100” New York, which
popped Michael Jackson’s “I Just Can’t Stop Loving
You” two days ahead of time.

Common to all three artists involved is their superstar
status, making each label especially sensitive and sus-
ceptible to claims of prejudicial treatment when a top 40
gets a record before an urban and vice versa. We com-
mend each label’s executives for their grace under pres-
sure in trying to right the perceived wrongs. Same
praises go to the many unsung programmers who sat on
hot releases out of respect for labels.

SEX & SAFE SEX: George Michael's “I Want Your
Sex” caused concern for some programmers, and with
prodding from the press, the hit served as an interesting
springboard from which to examine radio’s role in these
AIDS-wary days. After the song’s release, Michael
somewhat reluctantly explained that the song promotes
monogamy. Even then, many programmers felt listen-
ers wouldn’t take the time to interpret the song that
way. Many stations introduced “I Want Your Sex” with
prosafe-sex messages, some played the edited “I Want
Your Love” version, and some banged it right out of the
box to few complaints from listeners. Eventually, the
song hit No. 2 on the Hot 100.

Back to radio’s role in these AIDS days: We should be
proud of the many efforts the medium has made to raise
awareness of the disease as well as money for its even-
tual prevention. In light of the fact that AIDS is not an
easy subject to tackle on air, radio’s efforts are all the
more commendable. With radio’s power to influence per-
ceptions, more of the country’s listeners are surely edu-
cated to the gravity and scope of the disease. WQHT
“Hot 103” New York passed out condoms and literature
in local clubs; WRQX “Q-107" Washington, D.C.’s for-
mer morning team of Chris Jagger & Mike Elliot
raised phenomenal amounts in a marathon; numerous
stations aired public-service announcements promoting
safe sex; and countless charities were staged for the
cause.

NEW AGE: The Wave was certainly the darling format
of this year, and many hailed it as the first “truly new”
format to come along in years. Labels and retailers rode
the crest with great sales on new age, jazz, and soft pop
product. While it’s been subject to the critical character-
izations of “elevator music for yuppies,” the Wave’s 25-
54 numbers in. initial Arbitrons have been impressive.

by Kim Freeman

prevent “‘obscenity and in-
decency” on the air, which
even in their so-called clarified form are being referred
to as ambiguous at best by many broadcasters. At any
rate, many personalities had their 15 minutes of fame
appearing on numerous national television shows ad-
dressing the “shock-jock” subject.

At last check, K-Rock’s Stern had reacted to recent
slipping Arbitrends by asking listeners for sexual sound
effects to play on the air.

cLASSIC ARTISTS: Every year during the holiday
season, we all remark on how many superstars are out,
but as A&M’s J.B. Brenner puts it, “The number of
over-40-year-old artists on the charts right now is amaz-
ing.” The same can really be said of the entire year, and
surely the success of the classic rock format this year
and last warmed the way for supersales on superstars.

HARD ROCK: While pure heavy metal continued to
struggle for widespread exposure on the air, its softer
sibling, hard rock, made inroads on top 40 that surprised

many observers. Bon Jovi, Whitesnake, the Beastie |

Boys, and many others all offered staples to hit radio
this year and helped many pop programmers keep a
rock beat in a year also dominated by -dance records.

JESUS: Just in time for year-end reviews, a volunteer
Christian group out of Bedford, Texas, had a hit on its
hands with “Dear Mr. Jesus.” WRBQ “Q-105" Tampa,
Fla.’s Q-Morning Zoo unearthed the antichild-abuse rec-
ord—sung by a 9-year-old girl—and reported that it has
gotten a bigger response than 1986’s “We Are The
World” charity effort. Shortly thereafter, the record
caught fire around the country in a way few songs ever
have.

WACKO PROMOTIONS: WYHY “Y-107” Nashville
came up with that rare, truly new promotion by giving
‘away breast-enlargement surgery to one lucky—yes, fe-
male—listener . .. WAVA Washington, D.C., had its Ol-
lie Kit inducted into the Smithsonian Institution as a re-
flection of modern U.S. culture in the wake of the Irans-
cam trials'. .. KWK St. Louis did its part to raise
awareness on international politics by staging the Big
Birthmark Contest in honor of Soviet General Secretary
Mikhail Gorbachev’s summit visit to D.C. The winner

was a man sporting a Missouri-shaped birthmark on his |

private parts.

BILLBOARD: To toot otir own horn, Billboard in-
creased its ongoing commitment to all of you in radio-
land. The Hot Crossover 30 chart was introduced in Feb-

ruary to reflect the impact that top 40/urban/dance hy- |

brid stations have made on the industry. The PD Of The
Week feature was introduced to spotlight mover-and-
shaker types. Yvonne Olson was introduced as West
Coast radio reporter to better cover the industry’s beat.
And last but far from least, the Billboard Radio Awards
were reintroduced to a great reception. Look for more
improvements next year, and keep those scoops, sug-
gestions, and opinions rollin’ in.

FOR WEEK ENDING DECEMBER 26, 1987

7 Billboard.
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‘OLUMBIA LP CUT
w o |0 || RS, P FLOTD
39 34 28 8 b?AN(P; TITME GONE TRIUMPH
# % FLASHMAKER # % %
NEwp | 1 | dwnsmaen JETHRO TUL
45 o ) I NEED A MAN EURYTHMICS
RCA 5361
42 |37 | 4| 14 g&esztxﬁs 43156 JCEHOUSE
o]
o [ o | @ | 5 | WAt SimoE ormEs GANGLES
NEWD | 1 | DEVILINSIDE INXS
D
45 " 38 16 gEAFIS;EN 8%&7 AEROSMITH
4 | 33 | 20 | 10 | GOTMYMIND SET ON YOU GEORGE HARRISON
DARK HORSE 7-28178/WARNER BROS.
PARE P,

o7 | 43 | 45 | 11 | SPAREPARTS BRUCE SPRINGSTEEN
NEWD | 1 | KABLANITH & HOOJES
NEWD | 1 | WANINGMOON PETER HIMMELMAN

50 | 50 l — | 2 | TRUSTME + SQUEEZE

OTracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the week.
The Power Track is the track on the chart that shows the largest increase in airplay over the week before.
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in 1987

earnings

Westwood One [
acquires.

Radio &

Records

VOA-Europe

uly

m WWI1 co-sponsors Heart and The Judds
concert tours with Sun Country Cooler

m Westwood One celebrates Rolling Stone

‘Magazine's 20th Anniversary with 4 specials

m Westwood One Inc. announces record 1986
B Rock & Roll Never Forgets premieres

m Norman Pattiz named 1986 Executive Of The
Year by Executive magazine

m Westwood One announces affiliation with

m Dr. Toni Grant Day proclaimed in LA,
m Mutual PM debuts
B 60’s At The Beeb broadcast on WWI1
m New Faces In Country Music on Mutual
m Westwood One & Showtime simulcast Paul Simon
m The Next President With David Frost on Mutual
m Norm Pattiz delivers keynote speech at
Music Symposium

J

pril

arch

® Westwood One announces
multi-year affiliation with
Legacy Broadcasting

m Puttin’ On The Ritz celebrates

! Big Bands on Mutual

®m Westwood One and Milky ® Elton John on BBC Concert
Way co-sponsor REO By Classics
Speedwagon tour o ® Mutual wins Ohio State Award

® The Pretenders live via for America In The Morning

m Westwood One and Cherry
Coke team up for summer
concert promotion

P

3 Fe=lk L1
i B,

satellite ~ | = American Dance Traxx = '
= Moonlight, Memories & Ti¥ premieres on WW1 it a:

Miller with James Stewart | m10th Annual Prince’s Trust gt
® Westwood One announces

Concert A=
3-for-2 stock split nee i

BN une

® Amnesty International Concert broad-
cast

®m Westwood One acquires KM Records
m Robb Weller, Sugar Ray Leonard join

Mutual PM lineup
& Westwood One/Oxy 10 co-sponsor Starship tour
m Westwood One/Showtime simulcast Elton John
m Bob Hope guests with Larry King

ugust

L)

Westwood One announces acquisition
of NBC Radio Networks

NBC RADIO
NETWORKS

A Division of Westwood One Inc.

B Mutual News wins 1987 Janus Award
for Best Radio Documentary

m Former President Jimmy Carter guests
on The Larry King Show

eptember

m The Beatles: Rubber Soul To
Sgt. Pepper on WWI1
| /sle Of Dreams on WWI1
| Superjam ‘87 on WWI
m Working Class Heroes on Mutual
& Cinderella performs in Monroe, La.
for Rockin’ Cherry Thunder Contest
® Mutual unveils Notre Dame, NFL

ctober

| Steve Allen Show debuts
on NBC Radio Network

® Westwood One and Coors
co-sponsor Four Play tour

2 Westwood One/Kenwood USA
co-sponsor Fleetwood Mac tour

# Mutual presents Country Music
Assn. Awards

| Westwood One to distribute
Rock Over London series

ovember

8 A Very Special Christmas on WWI

8 Kenny Rogers—Two Portraits Of A
Superstar on WW1 & Mutual

m CMA Winners Circle on Mutual

a Jethro Tull, Supertramp headline
BBC Concert Classics

m Fleetwood Mac Live Album Party on WW1

schedules

ecember

= Donald Regan joins NBC Radio Network

B John Lennon Remembered on WWI1

& Dara Welles joins Talknet

m Two-part Doors special on NBC Radio Entertainment
m Stars of Superstar Concert Series on WW1

8 Christmas In The Heartland with The Judds on Mutual

One, Inc.

‘ompany, [nc.and

ks and NBC Peacock

In 1987 We Acquired
The First Name In Network Radio
And The Last Word
On An Entire Industry.

WESTWOOD ONE COMPANIES

N MUTUAL .
VIS BROADCASTING SYSTEM

NBC RADIO
NETWORKS

INIAWESTWOOD ONE
Y/X(RADIO NETWORKS

RK
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YOUR LOVE

LIVE IN CONCERT
WITH HER NEW

BROADCAST LIVE
FROWM

4D

NIGHTCLUB NYC
ON WOHT HOT 103 FM

NEW YEARS
EVE 87

DANCE MIX BY
DJ SCOTT
BLACKWELL

BE THERE
AS IT HAPPENS!

LIMITED TICKETS
ON SALE NOW

1987 was HOT

THANKS TO...

SCOTT BLACKWELL - DEBBIE GIBSON -
JELLYBEAN - STEVEN DANTE -
MARTINEZ - - RAOUEL WELCH < NOEL - TIFFA
BRENDA K. STARR - TKA - DEBARGE - THECOVER
GIRLS : COMPANY B - ALISHA - PROMISE CIRCLE -
TAYLOR DAYNE - TOLGA : INFORMATION
SOCIETY - THE VOICE IN FASHION - GEORGIO -
WILL TO POWER - SAFIRE - THE LATIN RASCALS -
STEVIE B « THE FAT BOYS - DOUBLE. DESTINY -
NAYOBE - PAUL LEKAKIS - JOVCESIMMS SVBIL
JUDY TORRES - FASCINATION + SWEET
SENSATION - WALLY JUMP JR. - TINA B - THE
TRAMMPS - THE WEATHER GIRLS + VICKIE SUE
ROBINSON - VILLAGE PEOPLE - SINITTA -
FRANCE JOLI - BABIE KEVES - FRED ZARR -
LITTLE LOUIE VEGA : DR. FLUME - JULIE BROWN -
CHRIS BREED - TONY C- GLENN - RLA PAUL CRUZ
+ MOM AND DAD . ARISTA - DAVE JURMAN &
TRACIE JORDAN - ATLANTIC - BRUCE CARBONE -
A&M - BUNNY RECORDS - CBS - CHRYSALIS «
MARK DILLER - COLUMBIA « CUTTING RECORDS -
CRIMINAL RECORDS * ARTHUR & LINDA -
CAMERA MART - DANNY OSTROW - DJ
INTERNATIONAL < DMR STEPHANIE BOBAN - EM!{
-EPIC- EASY STREET RECORDS - BOB AND FELIX
+FOR THE RECORD - HOUSE DRESSING - ISLAND -
IMAGE WAYS - MCA -MOTOWN DAVE COSTANZA
« NIGHTLIFE - MIKE & JOE - PRO MOTION -
PENTERA - PROFILE - POLYGRAM - MARTY &
MARIO - PRIME CUTS - PMK - RLA - ROCKPOO
RCA - ALAN GRUMBLAT & JOE HECK - SLEEPING
BAG - DONNA VALENTE & LITZA - THIRSTY EAR -
TELEGENICS - TECHNICS - TRAX - TOMMY BOY -
VIRGIN « VINYLMANIA - VIp RECORD POOL -
WARNER BROS. - DONNA RUSSO & CHRIS
WHEAT - BROADBEARD PRODUCTIONS - DOUG
BREITBART - CHERYL ROBERT - DIANE RUTH -
DAVID ANN - BILLBOARD - DIS DAVID'SALIDOR .
OBO PRODUCTIONS - ADAM CORNFELD -
JELLYBEAN PRODUCTIONS DOREEN DORlAN
MAX & DEA * FRANCOIS K - HOT 103
SATURDAY NIGHT DANCE PARTY - ED TERRY -
BOB BROCKMAN : CTI - NORBV JOHN ADE -
STACY : 23 WEST - B & STEVE - THE
HOOTENANNY TWINS - ISH BETTY OF TROY &
GARY - BUDDY - CONNIE - STEVE - ALLEN - DAVID
FISHOFF - HOWIE - CELEBRITY FRAN - BILL -
JEANETTE F - ED TERRY : TCI - MARGO &

MITCHELL - VITO BRUNO - TIN PANAPPLE - iCM -

ROSE * RICK WAKE + WILLIAM MORRIS - ALL OF
NEW YORK CITY AND THE TRI-STATE AREA - 4D
PUBLIC - AMERICA - APPLE PIE : IF WE MISSED
YOU, SORRY, 4D STAFF WE LOVE YOU.

SPECIAL THANKS TO

I'E*I'Iﬂ&::

- HOT 103 STAEF - stuur JOEL - STEVE - JUOY - SANDY -
S RC RON & WALTER - HOT
JU vnenumoez « DEBORAM « AL
.  WEST - WENDY
40 OTS - ANNE ST. CLAIRE - ERANK - WILLY = CARUA: ~ 703
AND TO CHARLIE GRAPPONE'S STAFF

\L
RICHIE - CARRIE - MANNY RECORDS

«JUAN - LINDA - NAOMI ~E AT
<JEREL 3 4“

4D 1988 BE THERE
AS IT HAPPENS!

FEATURED PROGRAMMING

(Continued from page 18)

the social and political issues of the
day.

Some of the new names in comedy
services to watch for in 1988 include

" the Duck & Cover Comedy Group,

Attic Wit, Happy Hare Radio The-
ater, and Tim McLarty’s Willy’s
Comedy Shack & Burger Empori-
um. McLarty is the mad scientist
who created the ‘“Barney Rubble-
cop” and “Orville Schwarzenegger
Popcorn” gems.

ANOTHER WORD on comedy syn-
dicators’ lips this year was “FCC.”
ACN'’s Goodman looks back on 1987
as the year of the “big chill” be-
cause of the Federal Communica-
tion Commission’s crackdown on
what it called indecency on radio.
The irony of the warnings in a year
of expansive deregulation was not
lost on any of the comedy networks.
However, the degree to which each
syndicator feels affected differs.

None of the major companies we
are acquainted with produce
“shock-radio” bits, so they are con-
cerned not so much about their own
material as they are about stations’
reactions to any material. Goodman
says the FCC’s ambiguity “has had
a chilling effect on taking chances—
which is what comedy is all about.
You try not to let it limit you, but
you can’t help thinking, ‘What will
stations think of this?’ because the
FCC may be looking over their
shoulders.”

This column has been privy to
some of the bits and parodies that
never made it into production.
They’re very funny over the
phone—and best left at that. Self-
restraint has worked well in govern-
ing what stations receive from com-
edy syndicators each week. If radio
can’t survive without scatological,
racist, or sexist humor, then the in-
dustry is in trouble. But it’s hard
enough producing quality comedy
on a regular basis without the add-
ed pressure of ambiguous re-
straints and the threat of censor-
ship. The issue may not affect the
national comedy syndication busi-
ness yet, but if it does, people in the
industry must be prepared to join
hands.

THAT’S NOT FUNNY: As if MCA
Radio Network didn’t have enough

Super Q Marx The Spot. EMI-
Manhattan recording artist Richard
Marx knows better than to try to
escape the hugs of KSLJ/KSAQ San
Antonio, Texas, assistant PD Q-pid,
left, and MD Kathie Romero, right,
after a recent concert in the market.

Nothing To Criticize. it's compliments all around as Alexander O’Neal pauses
after entertaining the “RadioScope” staff with his top 5 hit “Criticize.” Lee
Bailey Communications threw the bash to celebrate the 100th affiliate added to
“RadioScope’s” roster. From left are “RadioScope” host and company
president Lee Bailey, O’Neal, Epic Record’s Maurice Warfield, and celebrant

Jimmy Hutt.

to worry about, it seems that sta-
tions aren’t too keen about airing
“Pink Radio,” MCA’'s ‘“‘pirated
broadcast,” special, in January. Sta-
tions are a little touchy on the sub-
ject of airing a program that suc-
cessfully simulates a pirated trans-
mission. MCA will now produce the
show in a more standard form and is
reporting good clearances. We won-
der if C-SPAN would be interested
in the original production.

PETER J. LUDWIG

Below is a weekly calendar of up-
coming network and syndicated
music specials. Shows with multi-
ple dates indicate that local sta-
tions have option of broadcast
time and dates.

Dec. 22-31, Country Music’s Year End Review,
Creative Radio Network, three hours.

Dec. 25-27, Davy Jones/The Righteous Broth-
ers, Cruisin’ America With Cousin’ Brucie, CBS
RadioRadio, three hours.

Dec. 26-27, The Top Top 40 Acts Of 1987, On
The Radio, On The Radio Broadcasting, one hour.

Dec. 26-27, The Number One Powercuts Of
1987, Powercuts, Global Satellite/ABC Radio Net-
works, two hours.

Dec. 25-27, George Harrison, Hot Rocks Spe-
cial, United Stations, 90 minutes.

Dec. 25-27, 30 Biggest Records Of 1987, Top 30
USA Special, CBS RadioRadio, three hours.

Dec. 25-27, Christmas Special, Metalshop Spe-
cial, MJI Broadcasting, one hour

Dec. 25-27, Stars Of The Superstars Concert
Series, Westwood One Special, three hours.

Country radio
broadcasters will
gather in Nashville in
February for a
three-day seminar
... see page 46

Dec. 25-27, Sting, Rock Watch, United Sta-
tions, three hours.

Dec. 25-27, New Year's Special, Country Today
Special, MJI Broadcasting, one hour

Dec. 25-27, On The Move Celebrates The Top
30 Urban Artists Of The Year, CBS RadioRadio
Special, three hours.

Dec. 25-27, The Funny 25, Dr. Demento,

Westwood One, two hours.

Dec. 25-27, Anita Pointer, Star Beat, MJI
Broadcasting, one hour

Dec. 26, The Year in Review/The RadioScope
Music Awards, RadioScope, Lee Bailey Communi-
cations, one hour.

Dec. 26-27, A Country Close-Up Christmas Spe-
cial With T.G. Sheppard, Country Close-up, Pro-
Media, one hour.

Dec. 27, King Biscuit's Year End Special, King
Biscuit Flower Hour Special, DIR Broadcasting, 60
minutes.

Dec. 27, The Top 10 U.K. Albums Of 1987, Rock
Over-London, Radio International, one hour.

Dec. 27,1987 Wrap, The Jazz Show With David
Sanborn, NBC Radio Entertainment, two hours.

Dec. 28, Year End Update, Part 2, Legends of
Rock, NBC Radio Entertainment, one hour.

Dec. 28-Jan.-3, John Sebastian, Classic Cuts,
MJI Broadcasting, one hour.

Dec. 28-Jan. 3, Keith Richards, Rock Today,
MJ| Broadcasting, one hour.

Dec. 28-Jan. 3, Yes, Up-Close, MCA Radio Net-
work, two hours.

Dec. 28-Jan. 3, Duran Duran, Pop Concerts,
Westwood One, one hour.

Dec. 28-Jan. 3, The Top 20 Hits Of The Year,
Country Music's Top 10, James Paul Brown Enter-
tainment, one hour.

Dec. 28-Jan. 3, The Year In Review, In Concert
Special, Westwood One, 90 minutes.

Dec. 28-Jan. 3, Martha Davis, Off The Record
With Mary Turner, Westwood One, one hour.

Dec. 28-Jan. 3, Earle Thomas Conley, Live From
Gilley's, Mutual Broadcasting, one hour.

Dec. 28-Jan. 3, Terence Trent D'Arby/Jets,
Miller Sound Express, Westwood One, one hour.

Dec. 28-Jan. 3, Marlon Jackson/Chico De-
Barge, Special Edition, Westwood One, one hour.

Lists the Top
100 Single
Records for
each year from
1956 thru 1986
(based upon
Billboard’s
weekly Hot
100 Charts)

add 4% State Sales Tax.

Presenting
CHARTMASTERS’ NEW

ROCK 100

Jim Quirin & Barry Cohen
— The 4th Edition —

NOW — All Supplements incorporated
into a single volume.

Mail to: Chartmasters, P.O. Box 1264
Covington, LA 70434

Canadian orders add 10% — Louisiana .residents

Provides titie,
artist, label,
and number

of weeks in
Top 100,
Top 40,

Top 10,

and at #1
for each hit!

orderis $_

Name

Please send me ________ copies of ROCK 100 at $6.95 per

copy lincludes postage}. Total amount enclosed in check or money

Address_ = S

City. State, Zip

Wholesale/Retail Book or Record Stores
O Check here to inquire about quantity dlscounts'

i —

20

www americanradiohistorv com

BILLBOARD DECEMBER 26, 1987


www.americanradiohistory.com

King Biscuit Presents
an Exclusive Radio Event

JETHRO TULL

s

i
g
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¢
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AT ek S

Jethro Tull has ranked among the biggest and
most unique bands in rock for almost twenty
years.

Now their 21st release, Crest of A Knave,
featuring “Steel Monkey,” “Farm On The
Freeway” and “Jumpstart;” puts them at the
top once again.

Recorded at the Tower Theatre in Philadelphia
during their current world tour, this exclusive
Biscuit spotlights the newest “Tull” sounds as
well as classics like “Aqualung’ “Thick As A
Brick” and “Locomotive Breath”

7 g 1 | ,
An!erlcas Premier =-=
Radio Concert Show DIR RADIO NETWORK

A
LORIMAR-Telepictures
Company



www.americanradiohistory.com

.

Dreams Make The Present Exciting..

Thank you for having the courage to dream,the
vision to persist,and the spirit to make
A VERY SPECIAL CHRISTMAS come true:

Bryan Adams The Pointer Sisters
Bon Jovi The Pretenders
Eurythmics RUN-DM.C.
Keith Haring Bob Seger
Whitney Houston Funice Shriver
Jimmy lovine Robert Shriver
Vicki lovine Sargent Shriver
Madonna, Bruce Springsteen
John Mellencamp Sting
“ Alison Moyet U2
Stevie Nicks

And the artists, writers, artisans, record labels,
publishers, managers, attorneys, and others (you know
who you are) who helped make the dream a reality:

www americanradiohistorv com
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And The Future Possible
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PROMOTIONS

THE WYAY IT IS

Country outlet WYAY Atlanta
staged what is believed to be the mar-
ket’s first radiothon and wound up
raising $540,000 for St. Jude Chil-
dren’s Research Hospital, the Mem-
phis, Tenn,, facility that's dedicated
to preventing and treating cancer in
children.

According to WYAY operations
manager Herb Crowe, the people at
St. Jude were “blown away” by the
sum the station raised during the
radiothon, which lasted 42 hours.
“They’d never had any luck convine-
ing a major-market station to get in-
volved with them before,” says
Crowe, who was a little blown away
himself. “I’ve been in the business
for years. This is my first country
job, and I'm just amazed at the way
people came out for this.” Prior to the
radiothon, St. Jude’s record for funds
raised with a station’s help was
$178,000.

To add spice, WYAY’s morning
man Rubarb Jones brought his
friend Randy Owens of Alabama in
to kick off the pledge drive. Before
the event, all of WYAY’s air talents
visited St. Jude to familiarize them-
selves with what went on there. For
its part, St. Jude supplied recorded vi-
gnettes of success stories the hospi-
tal had been a part of.

“There was a fair amount of
awareness of St. Jude among our lis-
teners, and the vignettes told the rest
of the story very well,” says Crowe.

Crowe says that roughly 9,000 calls
were logged by listeners during the
radiothon.

A MATTER OF RECORD
WMMS Cleveland came up with
what sounds like a new promotion to
us during its recent Gold & Platinum
Weekend. Based on the premise that
WMMS fans also deserve some cred-
it for outstanding record sales by var-
ious artists, the rockin’ top 40 gave
away 30 gold and platinum record
plaques inscribed with the winning
listeners’ names. Labels that are
home to Steve Winwood, Bruce
Springsteen, Heart, Sting, Van
Halen, and others donated the
plaques.

“We got the idea because listeners
sort of quake when they come to the
studios and see all of WMMS’ gold
records,” says WMMS director of
promotions Scott Strong.

SUMMIT STUFF
Several stations did silly stunts in

honor of Soviet leader Mikhail Gorba-
chev’s visit to Washington, D.C., the
week of Dec. 7, and the KWK St.
Louis morning team of Steve Coch-
ran, Rick Rumble, and company de-
vised one of the wackiest. The Big
Birthmark Contest was a spoof on
the birthmark on Gorbachev’s head.

Morning show producer Steve
Konrad says the weeklong contest
entailed having listeners phone in and
describe the size, shape, and location
of their birthmarks. “We had three
categories: food, animals, and free-
style,” Konrad says.

At press time, the frontrunner in
the latter category was a man who in-
sisted that he had a Missouri-shaped
mark on his private parts. That con-
testant’s claims were verified by his
doctor, while all other finalists exhib-
ited their birthmarks in person on
Dec: 11 to a panel of station judges.
And we thought Missouri was the
Show-Me State.

The grand prize is a trip to Mos-
cow—Idaho, that is! KIM FREEMAN

Hungerthon ’87. The annual WNEW-FM New York Hungerthon to benefit

UNICEF and World Hunger Year gets a helping hand as it goes national from
the lobby of the United Nations building in New York City. This year, four hours
of the annual 24-hour event were carried as a live syndication with help from
KSLX Los Angeles, and more than $250,000 was raised to feed and inoculate
children of the Americas. Standing, from left, are World Hunger Year executive
director and Hungerthon co-host Bill Ayres; Hooters Andy King, David
Uosikkinen, John Lilley, and Rob Hyman; Patti Smyth; WNEW-FM PD Mark
Chernoff; Hooter Eric Bazilian; and UNICEF’s Eileen O’Connor. Kneeling, from
left, are WMMR Philadelphia midday air personality Pierre Robert and WNEW-
FM’s Hungerthon originator and co-host Pete Fornatale.

WOYK Listeners Send Holiday Greetings To Troops

NEW YORK Country outlet WQYK
Tampa, Fla., reports overwhelming
response to a campaign allowing lis-
teners to send seasonal greetings to
members of the U.S. armed forces
who will be far from home during the
holidays.

WQYK’s morning man, Dan Ste-
vens, says the idea was lifted from a

recent “Dear Abby” column in which
the addresses of U.S. armed forces
posts around the world were printed
so readers could send messages.

The station has incorporated that
concept into its morning show by in-
viting listeners to call in and record
their comments. Some were aired live
on Stevens’ program to be included in

show airchecks that will be sent to
each day’s designated base. Holiday
greetings recorded from all callers
will be compiled on an additional tape
to each base.

“I love doing all the contests, fun-
ny bits, and stuff,” says Stevens.
“But it's amazing to be part of some-
thing serious that generates so much

emotion.”

Begun on Dec. 3, the greeting cam-
paign ran through Dec. 12 to cover
the Dec. 7 remembrance of Pearl
Harbor. Tampa/St. Petersburg is
home to McDill Air Force Base, and
WQYK’s greeting-filled airchecks
will be sent to various overseas
bases. KIM FREEMAN
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YOU DON’T HAVE
TO BE BIG
TO EXHIBIT

Name:

Please rush me further

details on MIDEM °88.

| \| owhere in the world is so much industry business conducted each

year as at MIDEM, the world’s largest international music market.
To celebrate its 22nd year, MIDEM ’88 will be bigger than ever. Over 8000
professionals from 1500 companies and 50 countries are expected to

\ participate.
Be there if you want to meet with the world’s top record
companies, music publishers, radio programmers, and
attorneys. Be there to promote your records and catalogs,
push your artists, or negotiate distribution rights. And at
MIDEM, you must be there if your company services the
International Music Industry as all participants at MIDEM
are your potential clients.
MIDEM °88 will also have extensive world press

coverage. More than 900 journalists will be there to capture your news
and cover the renowned concerts and galas that have catapulted bands to
the top of the charts.

As an exhibitor at MIDEM 88 you’ll find everything is done for you
including your stand being fully arranged with a listening room, furniture,
phone, and audio equipment. Join the more than 500 companies who
know the advantage of having an office at MIDEM. Just contact us and
we’ll be happy to help you with your stand, special hotel rates, and travel
arrangements.

It would take months and much expense to line up the kind of contacts
you’ll make at MIDEM °88. Take a moment now and pick up the phone or
fill in the coupon below to maximize this super business opportunity.

MIDEM 88

Company:"
Title:

Address:

City/State:
Zip:

Phone:

— —— — — —

BT THE BIGGEST

Perard Associates, Inc., 38 West 32nd Street, Suite 1512, New York, N.Y. 10001
Phone: (212) 967-7600 Telex: 4979122 PERAUD Ul FAX: (212) 967-7607

I
I
I
I
,I
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Bonus Distribution at MIDEM

How’s it going, eh? News from the Great White North
is good! 1988 will point the way to a prosperous year
for Canada: a significant force in contemporary music.
In Billboard’s Spotlight on Canada your ad message
will reach over 200,000 decision-makers worldwide.

For ad details contact:  In New York: Gene Smith, Associate Publisher (212) 764-7356  Norm Berkoy

MWW americanradiohisto om
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1 n 1988, we will
continue todo

what we have done
since 1979...

innovate, perfect,

-

ci’m/‘ means SUuCCess.

RADIO COMPUTING SERVICES, INC.
One Chase Road » Suite 206 * Scarsdale, New York 10583 «(914) 723-8567

YesterHits,

Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

. Baby Come Back, Player, rso
. IR-IS%W Deep Is Your Love, Bee Gees,

. Here You Come Again, Dolly
Parton, rca

. You're In My Heart, Rod Stewart,
WARNER B

. Back In Love Again, L.T.D., Aam

. Slip Slidin' Away, Paul Simon,

. He Deame. Shaun Cassidy,
WARNER/CU|

2 Sentlmental tady, Bob Welch,
CAPITOL

. Come Sail Away, Styx, Aam

. We Are The Champions, Queen,
ELEKTRA

POP SINGLES—20 Years Ago

. Hello Goodbye, Beatles, carioL

. | Heard It Through The Grapevine,
Gladys Knight & the Pips, souL

. Daydream Believer, Monkees,

CW O N oo A~ W NH

—

b I Second That Emotion, Smokey
Robinson & the Miracles, TamMLA

. Woman, Woman, Union Gap,
COLUMBIA

.- Judy In Disguise, John Fred & His
Playboy Band, pauLa

. Chain Of Fools, Aretha Franklin,
ATLANTIC

. Bend Me, Shape Me, American
Breed, acta

. Boogaloo Down Broadway,
Fantastic Johnny C., PHIL-L.A. OF sOUL

. Skinny Legs And All, Joe Tex, piaL

TOP ALBUMS—I10 Years Ago

. Rumours, Fleetwood Mac, warRNER
BROS.

W 0 N &0 bW N

—
o

. Foot Loose & Fancy Free, Rod
Stewart, WARNER BROS.

. All’N’ All, Earth, Wind & Fire,
COLUMBIA

. Out Of The Blue, Electric Light
Orchestra, JeT

9 SlmBIe Dreams, Linda Ronstadt,
ASY|

. Born Late, Shaun Cassidy, wARNER/
CURB

. Alive I, Kiss, CASABLANCA

. News Of The World, Queen, ELEKTRA

. I'm Glad You're Here With Me
Tonight, Neil Diamond, coLumeia

10. RSsaoturday Night Fever, Soundtrack,

WoON & U b W N =

TOP ALBUMS—20 Years Ago

1. Pisces, Aquarius, Capricorn &
Jones, Ltd., Monkees, coLcems
2. Diana Ross & the Supremes
Greatest Hits, Diana Ross & the
Supremes, MOTOWN
. Sgt. Pepper’s Lonely Hearts Club
Band, Beatles, capitoL

CAPglcal Mystery Tour, Beatles,

. Their Satanic Majesties Request,
Rolling Stones, LonDoN

. Dr. Zhivago, Soundtrack, mcm
;’&e Sound. Of Music, Soundtrack,

. Farewell To The First Golden Era,
Mamas & Papas, DUNHILL

. Strange Days, Doors, ELEKTRA

. Golden Hits, Part 1, Dionne
Warwick, SCEPTER

COUNTRY SINGLES—10 Years Ago

1. Take This Job And Shove It,
Johnny Paycheck, eric

. What A Difference You Made In
My Life, Ronnie Milsap, rca

. My Way, Elvis Presley, rca

. Middle A , J Lee L.
MEch e Age Crazy, Jerry Lee Lewis,

. Out Of My Head And Back In My
Bed, Loretta Lynn, mca
. Come A Little Bit Closer, Johnny

Duncan (With Janie Frickie),
COLUMBIA

. I'm Knee Deep In Loving You, Dave
& Sugar, rRcA
8. Here You Come Again, Dolly
Parton, rca
9. g'r?(;]sely Street, Rex Allen Jr., waRNER

10. The First Time, Billy “Crash”
Craddock, aec/poT

SOUL SINGLES—10 Years Ago

. FFUN, Con Funk Shun, MERCURY

. Our Love, Natalie Cole, capitoL

. Ooh Boy, Rose Royce, WHITFIELD

. Reach For It, George Duke, epiC

. Galaxy, War, mca

. Serpentine Fire, Earth, wind &
Fire, coLumsia

. Dance, Dance, Dance, Chic,
ATLANTIC

. Lovely Day, Bill Withers, coLumsia

. You Can’t Turn Me Off (In The
Middle Of Turning Me On), High
Inergy, GoroY

. Native New Yorker, Odyssey, rca
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0.M.: Steve Kingston

Georﬁe Michael, Faith

Bill Medley & Jennifer Wames, (I've
Titfany; Could've Been

George Harrison, Got My Mind Set On Y
Whitney Houston, So Emotional

Belinda Carlisle, Heaven Is A Place 0
Debbie Gibson, Shake Your Love

Jody Watley, Don't You Want Me

La’y'or Dayne, Tell It To My Heart
Michael Jackson, The Way You Make Me'
Titfany, | Think We're Alone Now

Swing Out Sister, Breakout

Pretty Poison, Catch Me (I'm Falling)
Elton John, Candie In The Wind

Expose, Seasons Change

Steve Winwood, Valerie

Def Leg
Sllng

itesnake, Is This Love

ard, Animal
¢l Be Together
R/R/S, Pump U The Volume
Rlcha arx, Snould ve Known Better
The Cover Girls, Because Of You
INXS, Need You Tonight
Madonna, Spotlight
Bang:s, Hazy Shade Of Winter
Mac, Little Lies
Cumn Crew, I've Been In Love Befor
Billy Idol, Mony Mony
Salt-N-Pej , Push It
Roger,. | Want To Be Your Man

POWER PLAYLISTS

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

PLATINUM—Stations with a weekly cume
audience of more than 1 million.
GOLD—Stations with a weekly cume
audience between 500,000 and 1 million.
SILVER—Stations with a weekly cume
audience between 250,000 and 500,000.

New
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P.D.: Larry Berger

Georﬁe Michael, Faith

Bill Medley & Jennifer Warne? (I've
Belinda Carlisle, Heaven Is A Place 0
Debbie Gibson, Shake Your Love
Whitney Houston So Emotional
George Harrison, Got My Mind Set On Y
Taylor Dayne, Tell It To My Heart
:? Watley, Don't You Want Me
Tiffany, Couid've Been

Whitesnake, Is This Love

Michael Jackson, The Way You Make Me
Tiffany, | Think We're Alone Now
Pretty Poison, Catch Me (I'm Falling)
Richard Marx, Should've Known Bettel
Sting, We'll Be Together

Svnn Out Sister, Breakout
ver Girls, Because Of You
WA{R R/S, Pump Up The Yolume

eed You Tonight

angles Hazy Shade 0f Winter

Steve Winwood, Valerie

Michael Bolton, That's What Love Is A
REM.,, The One | Love

Keith Sweat, | Want Her
Expose, Seasons Chan g

Enc Carmen, Hungrz yes (From “Dirty
Rick Astley, "Never Gonna Grve You Up
Etton John, Candle In The W

Madonna, Spotlight’

Powersource( 0 . .. Sharon), Dear Mr.

30
31
32

RERnery

Boston

QRENAENRE RRRrrrr»»r»»RRERC8RRNRRRERNEERSAGERRES

SREEERERE QRR| |11 ]| INeRR88

t -3

uivivviviv]

Pet Shog Bo&s & Dusty Springfield, Wh
Love

Fleetwood Mac, Everywhere

Roger, | Want o Be Your Man

Cher, ) Found Som

Men Without Hats, Pop Goes The World
The Cure, Hot Hot Hot

Eric Carmen Hunﬁry Eyes (From “Dirty
Gloria Estefan & Miami Sound Machine,
John Cougar Mellencamp, Cherry Bomb’

/

108FM

P.D.: Sunny Joe White

Whitney Houston, So Emotional
Michael Jackson, The Way You Make Me
Laura Branigan, Power Of Love
Aerosmith, Bude (Looks Like A Lad )
George Harnson ot My Mind Set

aylor Dayne, Tell It To My Heart

NXS, Need You Tonight
Natalre Cole, | Live For Your Love
Cher, | Found Someone
Elton John, Candle In The Wind
Heart, There's The Girl
The Cover Girls, Because Of You
Expose, Seasons Change
New Order, True Faith
Bananarama, | Can't Help It
Whitesnake, Is This Love
John Cougar Meliencamp, Cherry Bomb
The Cure, Just Like Heaven
Pet Shop Boys & Dusty Sprmxﬁeld Wh
Fleetwood Mac, Everywhere
Roger, | Want To Be Your Man
Bruce Springsteen, Tunnel Of Love
Bangles, Hazy Shade Of Winter
Rick Astley, Never Gonna Give You Up
Pﬂnce Ic orlrtl‘d Never Take The Place

ou
M/A/ R/S, Pump Up The Volume
De;a Au And M
The beacn Bc%s H ume Rlchard Hap|
Eric Carmen, Hun gry Eyes (From “Dirty
Paul é:arrac Don "} S{red ?FTea’Th -
eorge, Live ife (From The Fi
Do¥ Leppard, Anle
Men hout Hats, Pop Goes The World
Bee Gees ESP
Terence Trent D'arby, Wishing Well
B|I Idol, Hot In The City
nna, Spotlight
Ves, ythm Of Love
Georgio, Lover's Lane
Stryper, Honestly
Powersource Soi0 . . . Sharon), Dear Mr.
Mick Jag hrowaway
Buster ndexter & Hls Banshees,
golnna Summer With Mickey Thomas,
nly

Foreigner, Say You Will
Gloria Estefan & Miami Sound Machine,
U2, In God's Country
The Alarm, Rain 'n The Summertime
Eurythmics, | Need A Man
Salt-N-Pepa, Push It
Gladys ngﬁr by The Pips, Love Overbo
Squeeze, 8!

icehouse, Crazy

Chicago
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P.D.: Buddy Scott

George: Michael, Faith

Pretty Poison, flatch Me I'm Falllns)

Georgw Hamson My Mind
atley, Don't You Want M

Debbie Gibson, Shake Your Love

Whitney Housfan, So Emotional

Taylor Dayne, Telt It To My Heart

Tiffany, Could've Been

Michael Jackson, The- Way You Make Me.

Belinda Carlisle, Heaven is A Place O

Madonna, Spotlight

Bill Medley & Jennifer Warnes, (I've

Natalie Cole, | Live For Your Love

Prince, | Could Never Take The Place

INXS, "Need You Tonight

Expose, Seasons Cnang

Bangies, Hazy Shade Of Winter

Roger, | Want To Be Your Man

Deja, You And Me Toni hl

Maron Jackson, Don't

Jeltybean Featunn lSteven Dante, The

Tony Terry, She's Fy

ar Mellencamp, Cherry Bomb
The Jets, | Do You
Richard Marx, Should've Known Better
Rick Astley, Never Gonna Give You Up
Meli'sa Morgan, If You Can Do It: 1 C
Elton John, andle in The Wind
Gladys Km ht & The Prgs Love Overbo
Shaniee Wiso g aby Tell Me) Can Yo
The Cover Grrls ecause Of You
Keith Sweat, | Want Her

O 1D e

—

=13

BA=

RN NRNNEESREEESES

33N

Los Angeles

Mo

P.D.: Steve Rivers

George Michael, Faith
Whmw Houston, So Emotional
Jody Watley, Don't You Want Me
Whitesnake, Is This Love
Debbie Gibson, Shake Your Love
Taylor Oayne, Tell It To My Heart
Belinda Carlisle, Heaven Is A Place 0
Pretty Poison, Catch Me (I'm Falting)
Richard Marx, Should" ve Known Bette
INXS, Need You Tonrg
Salt-H. Pepa, Push It
George Hzrnson Got My Mind Set On Y
Elton John, Candie In The Wind
Sting, We' 1l Be Together
Michael Jackson, The Way You Make Me
Bill Medley & Jennifer Warnes, (I've
Steve Winwood, Valerie
The Jets, | Do You

h)ose Seasons Change
Billy dol, Mon ‘y
Aerosmith, Dude (Looks Like A Lady)
Natalie Coie, | Live For Your Love
Bangles, Hazy Shade Of Winter
Michael Bolton, That's What Love Is A
icehouse, Craz
Prince, | Could Never Take The Place
Tiffany, Could've Been
Heart, llnere s The Girl
Squeeze Hourglass

Boston
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P.D.: Harry Nelson

Whitesnake, Is This Love

George Michael, Faith

George Hamsan Got My Mind Set On Y
Aerosmith, Dude (Looks Like A Lady)
Whitne Houston, So Emotiona

Pretty Poison, Catch Me (I'm Fallmg)
John Cougar Mellencamp, Cherry Bomb
Debbie Gibson, Shake Your Love

The Kane Gang, Motortown

Jody Watley, on't You Want Me
lcehouse,

Michael Jacksan The Way You.Make Me
Sting, We'li Be Together

Elton John, Candie In The Wind

Heart, There’s The Girl

INXS, Need You Tonight

Def Ley , Animal

Prince, Could Never Take The Place
Taylor Dayne, Tell It To My Heart

New Order, True Faith

Roger, | Want To Be Your Man

Enic Carmen, Hungry Eyes (From ‘Dirty
Paul Carrack, Don’t Shed A Tea

Bruce Spnngsleen Tunnel of Love
Bangles, Hazy Shade Of Winter

Laura Branigan, Power Of Love
Bourgeois Tagg, | Don't Mind At All
Expose, Seasons Change

Fleetwood Mac, Everywhere

Natatie Cole, | Live For Your Love
I;::Shop BEogs & Dusty Springfield, Wh

Gees,
Men Without Hats, Pop Goes The World
Mick Jagger, Throwaway
The Cover Grrls, Because Of You
Titfany, Could've Been
Gloria Estefan & Miami Sound Machine,
Alarm, Rain In The Summertime
Cher, t Found Som
Shanice Wllson (Baby Tell Me) Can Yo
U2; In God's C
Bananarama, | Can Help It
Foreigner, Say You Will
Billy Idol, Hot In The City

Washington
1 2 Whitesnake, Is This Love
3 & foaySWatiey Dort You Want M
atley, Don't You Want Me
4 Heart, Who Will You Run 1o
Debbie Gibson, Shake Your Love

6 Taytor Dayne, Tell It To My Heart
7 Steve Winwood, Valerie

10 Pretty Poison, Catch Me rn Fallm

12 George Harrison, Got My ind Set
1 Richard Marx, Should've Known Betler
11 13 Cutting Crew, I've Been In Love Befor
12 14 INXS, Need You Tom%
13 16 Whitney Houston, So Emotional
14 15 Michael Jackson, The Way You Make Me
15 18 Bangles, Hazy Shade, Of Winter
16 17 Michael Bolton, That's What Love Is A
17 20 Stryper, Hones' ‘y
18 19  Elton John, Candie In The Wind
1! Belinda Carlisle, Heaven Is A Place 0
200 22 New Order, True Faith
2 28 Tiffany, Could've Been

P.D.: Mark St. John |

22 24 REM., The One | Love 20 27 Foreigner, Say You Will 34 34 Michael Boiton, That's What Love Is A
23 25 The Cure, Just Like Heaven 21 20 Elton John, Candie In The Wind 35 EX Expose, Seasons Change
24 26 Pnince, | Could Never Take The Place 22 31 Fleetwood Mac, Everywhere 36 EX Yes, Rhythm Of Love
25 30 Roger, | Want To Be Your Man 23 29 New Order, True Faith 37 EX Bruce prmgsleen Tunnei Of Love
26 29 Aerosmith, Dude (Looks Like A Lady) 24 22 REM, The One | Love 38 Stryper, H
21 7 De a, You And Me Tomg‘_ TAMPA BAY 25 23 Sting, 'We'll Be Together A — Patrick Sw‘aiyze ¥Wendy Fraser),
A8 — A/R/R/S Pump UE he Volume 26 30 Cher, | Found Someone A — Def Leppard, Hysteria
29 EX Eric Carmen, Hungré yes (From “Dirty 21 75 Steve Winwood, Valerie
A30 — Heart, There’s The Girl Tampa 0.M.:Mason Dixon 28 21 Belinda Carfisle, Heaven Js. A Place 0
31 EX Expose Seasons Change 29 2 Bourﬁeols Ta% { Don’t Mind At All
32 EX -Bruce §gnngsteen Tunnel Of Love 1 3 George Michael, Faith 30 34 The Hooters, Kar,
33 EX Patrick Swayze (Wendy Fraser), 2 1 Belinda Cariisle, Heaven Is A Place 0 31 38 Titfany, Could've Been
34 EX Pet Shop Boys & Dusty Springfield, Wh 3 4 Whitesnake, Is This Love 32 32 Europe, Cherokee
4 2 Steve meood Valerie 33 28 Mick Ja ger, Throwaway
5 & Elton John, Candle In The Wln 4 37 GK unt
ol { rehiteb iy, |8 X B e saine
_ i ey & Jennifer Warnes, (I've .
ot 5 ebe Cuon, Shake Your Love 3500 Buster Pondester & Hs Bochese Houston P.D.: Ron Parker
Richard Marx, Should've Known Better 38 EX Squeeze, 853-5937 1 Whitesnake, Is This Love
10 10 Michael Bolton, That's What Love Is A 39 EX Pet Shop Boys & Dusty Springfield, Wh 2 George Michael, Faith
11 14 John Cougar Mellencamp, Cherry Bomb 40 EX Yes, Rhythm Of Lov 9 George Harrison, Got My Mind Set On Y
M 12 12 Aerosmith, Dude (LOOkS ike A Ladg A —  Eurythmics, | Need A Man 6 Men%lrlhout Hats, Pop Goes The World
Pittsburgh P.D.: Jim Richards 13 15 Eric Carmen, Hungry E Eyes (From “Dirty A — Kiss, Reason To Live 5 & Jody Watley, Don't You Want Me
4 1 Ichart 14 1 wmtrw Houston, So Emotional A — Laura Branigan, Power Of Love 6 5 Debbie Gibson, Shake Your Love
2 Whitesnake, Is This Love 15 17 Jody Watley, Don't You Want Me A — Billy Idol, Hot In The nK 3 Belinda Carlisle, Heaven Is A Place 0
3 George Michael, Faith 16 19 Heart, There's The Girl A — Powersource (Solo . .. Sharon), Dear Mr. 4 Pretty Poison, Catch Me (I'm Faliing)
6 Georgw e Harrison, Got My Mind Set On Y 17 18 Bangles, Haly Shade Of Winter 2 10 Whnney Houston So Emotional
5 atley, Don't You Want Me 13 2 Ro er, | Want To Be Your Man 10 11 r, Honestly
7 John Cougar Mellencamp, Cherry Bomb 19 1 .M., The One | Love 1 12 IygeNeed You Tonigh
9 Whitney Houston, So Emof 20 2 Tﬁany§CouId ve Been 2 13 The Cure, Just ere eaven
10 Pretty Poison, Catch Me (Im Falhng) 21 23 Bruce Springsteen, Tunnel Of Love 1 13 16 Tiffany, Could've Been
11 Debbie Gibson, Shake Your Love 22 11 Bill Medley & Jennifer Warnes, (I've 14 20 Def Lep;ard Animal
13 Elton John, Candle In The Wind 28 Stryper, Honestly 15 17 Salt-N-Pepa, Push It
10 12 Heart, There's The Girl 24 26 Expose, Seasons Chan) 9 16 18 New Order, True Faith
11 14 Michael Jackson, The Way You Make Me %5 2 Ta lor Dag'! Tell it To My Heart 17 19 Expose, Seasons Change
A12 — Powersource (Solo... Sharon), Dear Mr. 2% 29 oys & Dusty Springfield, Wh Chicago P.D.: Brian Kell 1 7 Bill Medley & Jennifer Warnes,
13 17 Taylor Dayne, Tell it To My Heart 272 De e rd, Animal 3 -D.obri Yy 15  Aerosmith, Dude (Looks ere"« dy)
14 19 Tiffany, Could've Been 28 EX INXS, Need You Tonight 1 George Michael, Faith 2 Ban les, azy Shade Of Winter
15 18 Expose, Seasons Change 2 EX Paul Camack, Don't Shed A Tear 2 Belmda Carlisle, Heaven I A Place 0 ] {R/R PumB The Volume
16 1 Steve Winwood, Valerie A —  Dan Hill, Never Thought (That | Could rge Harrison, Got My Mind Set On Y 25 Pel usEy Springfield, Wh
1 4  Michael Bolton, That’s What Love Is A EX EX Cher, | Found Someone Pre Poison, Catcn Me (I'm Fallmg) 29 ERon John, Candle In The Wind
18 8 Aerosmith, Dude (Looks Like A Lady) EX EX P""CQ‘| Could Never Take The Place Bill Medley & Jennifer Warnes, (I've 26 Icehouse, Craz:
19 24 Bruce Springsteen, Tunnel Of Love EX EX Patrick Swayze (Wendy Fraser), 10  Debbie Gibson; Shake Your Love 25 27 John Cougar eIIencamr Cherry Bomb
20 z Ban es, Hazy Shade Of Winter INXS, Need You Tonight 26 28 Bananarama, | Can't
21 23 rmen, Hungry Eyes (From “Dirty 8 Billy idol, Mony Mon 7 30 Prince, | Could Never Taﬁe The Place
2 X Fleetwood Mac Eve where 9 14 Whrlesnake Is This 8 31 Bruce Sprmgsleen Tunnel Of Love
23 26 Foreigner, Sa ill 10 5 Richard Marx, Should" ve Known Better 29 35 Ro er, | Want To Be Your Man
2 28 INXS Need You Tom ht 11 17 Titfany, Couid've Been 30 34 a You And Me Tonight
25 29 Roger, | Want To Be Your Man 12 12 Def Leppard, Animal 1 32 Dokken, Burning Like A Flame
26 15 Richard Marx, Should've Known Better 13 16 Aerosmith, Dude ('Looks Like A Lady) 2 33 Cher | Found Someane
7 KX Pnnce ) Could Never Take The Place 1 1 Jod‘ Watley, Don't You Want Me A3 — Michael Jackson, The Way You Make Me
28 EX Pet Shop Boys & Dusty Springfield, Wh 15 20 ugar Mellencamp, Cherry Bomb 34 EX  Paul Carrack, Don't Shed A Tear
29 20 Belinda Carlisle, Heaven Is A lace’ Detroit P.D.: Brian Patrick 1 The One | Love 35 EX Eric Carmen, Hung? Eyes (From “Dirty
30 21 Biil Medley & Jennifer Wames, (I've ) N 17 St r, Honestly A — Robbie Robertson, Show Down
A — Stryper, Honestly 3 Whitesnake, Is This Love 18 13 Whitne Houston So Emotional A — Depeche Mode, Never Let Me Down
A — Gloria EsMan & Miami Sound Machine, 4 Whitney Houston, So Emotional 19 2 Mlchae Jackson, The Wi ay You Make Me A — The Communards, Never Can Say
Michael Jackson, The Way You Make Me 20 Elton John, Candle In The Wi A — Patrick Swayle eﬁlendy Fraser),
Aerosmith, Dude (Looks Like A Lady) 21 22 Prince, | Could Never Take Tne Place EX EX Gene Loves Jezebel, The Motion Of Lov
George Michael, Faith 2 27 Bangles, Hazy Shade Of Winter EX EX Foreigner, Say You Wil
Glenn Jones, We've Only Just Begun (T 23 24 New Order, True Faith
Sting, We'll Be Toxether 70 26 The Cure, Just Like Heaven
11 Eric Carmen, Hungry Myes (From * Dm{{ 75 28 Natalie Cole, | Live For Your Love pOWER
17 Geore” e Harrison, Mind Set On 2 11 Titfany, | Think We're Alone Now :
10 1 atley, Don't You Want Me 27 29 Roger, | Want To Be Your Man
} { }a'l‘lrzcgramxa"rll Irower Of én e o 28 18 Sting, We'll Be Together
A . q . ert
Philadelphia P.D.: Charlie Quinn 13 18 Eion dohe: Candie 1n The Wind® " ﬁ&mﬂﬁﬂgmmm
e’eho;ge Mﬁchzzl FasIm { { ggrﬁre"feﬂlﬁli Tl?enslgrvtatlons For Two AA - ?‘.“sﬁ"“%"' Ha&lsbPop %oes The|§’ ov'}ﬁ KIRABIE Fargm
itney Houston, So i Wi —  Pe u; ringfiel . i
Pretty oMns %atch ;ﬁ';‘%}'?,, Falling) 16 22 Prince, | Could Never Take The Place s sty[Spriogh Houston P.D.: Paul Christy
Steve Winwood, Vale 17 23 Bangles, Hazy Shade 0f Winter Gearge Harrison, Got My Mind Set On Y
George Harrison, Got My Mind Set On Y 18 21 Heart, There's The Girl Whnesnake Is This Love
Whitesnake, |5 fms Love 1 7 Stevie Wonder, Skeletons ?ger Honestly
1 rifany Could've Been 20 32 Tiffany, Could've Been Need You Tonight
16  Bangles, Hazy-Shade Of Winter 21 25 Roger, | Want T° Be Your Man 1 Def Leppard, Animal
g1 Gibson, Shake Your Love 2 9 Steve Winwood, Valeri Taylor Dayne, Tell It To My Heart
1 J Watley, Don't You Want Me 27 Paul Carrack, Don't Sned A Tear 11 Michael Jackson, The Way You Make Me
11 20 Michael Jacl sonl The Way You Make Me %5 g :rl:cle $| Ingsltten }'unnvﬂ OfLLove ; JPre Polresoanattcn Me Irn Falling)
Cougar Mellencamp, Cherry Bomb atalie Gole, | Live For Your Love 2 : i a on't You
} } Iohn r Dagyne Tell It Top My "e?}t 26 26 Millions Like Us, Guaranteed For Life Minneapolis P.D.: Gregg Swedberg 10 14 M/A/R R/ Pump Up The Volume
JURST ;S Need You Tonight 2+ 34 Debbie Gibson, Shake Your Love 1 4 Whitney Houston, So Emotmnal 11 17 Salt-N-Pepa, Push It
1 7 Carlisle, Heaven Is A Place O 28 31 Taylor Dayne, Tell It To My Heart 2 1 George Harrison, Got My Mind Set On Y 1 1 Whllney ousion So Emotional
16 18 Aerosmrtn Dude (Looks Like A Lady) 29 40  Pretty Poison, Catch Me (I'm Falling) 3 5 Ta Ior Da ne Tell It To My Heart 1 Aerosmith, Dude (Looks Like A Lady)
17 17 Heart, There's The Girl 30 33 Cher, ] Found Someone 4 & Whitesnake, Is This L I Men Without Hats, Pop Goes The World
18 Eric Carmen, Hungry E1y From Drrty 31 3 Earth Wind & Fire, System Of Surviva § 7 Phil Collms, We Said Hello Goodbye 15 12 Laura Branigan, Power Of Love
19 Z Pnnce | Could Never Take The Place 32 EX Expose, Seasons Cha 6 9 Elton John, Candie In The Wind 16 20 Roger, | Want To Be Your Man
20 23 ERon John, Candle In The 33 36 Shanice Wilson, (Baby TeII Me) Can Yo 7 8 New Order, True Faith 17 23 Pnnce, | Could Never Take The Place
21 Bruce Springsteen Tunne| 0I Love 3 37 Icehouse, Crazy 8 10 Bangles, Hazy Shade Of Winter 18 22 New Order, True Faith
22 25 Expose, Seasons Change 35 38 Fleetwood Mac, Everywhere 9 11 Heart, There's The Girl 19 21 Natalie Cole, I Live For Your Love
23 28 Foreigner, Say You Wiﬁ 36 39 David Ruffin & Eddie Kendrick, | Coul 10 17 Michael Jackson, The Way You Make Me 20 2% se, Seasons Change
24 29 Natalie Cole lee For Your Love 37 10 Richard Marx, Should've Known Better 11 13 INXS, Need You Tonlgn 21 38 Tiffany, Could've Been
25 30 Def Leppard, Anim: 38 20 The Jets, | Do You 12 16 lcehouse, Crazy 22 24 |Icehouse, C '3"V
% 26 Paul Canack Dont Shed ATear A39 — Foreigner, Say You Will 13 18 Gloria Estefan & Miami Sound Machine, 25 John Cougar Mellencamp, Cherry Bomb
27 EX Icehouse razy_ 40 EX  Madonna, Spotlight 14 20 Paut Carrack, Don't Shed A Tear 24 21 Heart, There's The Girl
28 EX ger 1 Want To Be Your Man 15 George Michael, Faith 25 Cher, | Found Someone
23 EX Shop Boys & Dusty Springfield, Wh 16 19 Prince, | Could Never Take The Place 2 31 Bangles, Hazy Shade Of Winter .
0 EX The Hooters, Karla 17 2 Pretty| Polson Catch Me (I'm Falling) 27 29 Eric Carmen Hungry Eyes &Emm Dirty
A= n'éA/nén/s Pump Up The Volume 21 Def Leppard ‘Animal 28 32 Elton John, Candle In The Wind
A — rla Estefan & Miami Sound Machine, 23 Men hout Hats, Pop Goes The World 29 Paul_Carrack Don’t Shed A Tear
AA — gqm‘ 353N593 e i %g lud Watley, I{on { You Want Me glll gg Eozrellgng;d Ssa omw-ll
— Ric ey, Never Gonna Give You —— adonna, i o -
A Floetwood Mac, Everywhere g LA D 2 T sare coo Bietortoun 2 X el Shop Bays & Dysty Springfietd, Wh
g it iR, | 3 8 memilolel
i - Ri i erosmith, Dude (Looks Like A La ever Wi
Detroit P.D.: Rick Gillette % 15 Deboie Gibson, Sh(ake Your Love ) 35 40 Buster Poindexter & His Banshees,
3 Whitney Houston, So Emotional 26 32 Eric Carmen, Hun, ry Eyes (From "Dirty 36 EX Boy George, Live My Life (From The Fi
1 George Michael, Faith 27 37 Tiffany, Could've Eeen 37 EX Bruce Spnngsteen, Tunnel Of Love
4 tty Poison, Catch Me (I'm Falling) 28 12 Bourgeois Tagg, | Don't Mind At All 38 EX Kiss, Reason To Live
5) Debbre Gibson, Shake Your Love 29 14 Jonnx(;m,ga, ffenmmp, Cherry Bomb 39 EX Pink Flogd On The Turning Away
2 Jody Watley, Don't You Want Me 34 The.Cure, Just Like Heaven A4 — Ppatrick Swayze (Wendy Fraser),
Z Layhr P?ynle TeIITI’} T& MyYHea'(”l - 35 Foreigner, Say You Will : — Lerem:e t1"|ren}) ’DLarby, ishing Well
i f ichael Jackson, The Way You iake Me 6 Nata ie Cole Live For Your Love = S, m
Washington P.D.: Chuck-Morgan 6 Stevie Wonder, Skeletons 33 %z E.M., The One | Love A — The Co\)r(er Girls, Because Of You
Geo’gg Michael, Faith 12 Whitesnake, Is This Love 34 38 pe( Shop Boys & Dusty Springfield, Wh A — Swing Out Sister, Twlhght World
Winwood, Valerie 10 11 Laura Brartigan, Power Of Love 35 40 Expose, Seasons Change EX EX Deja, You And’ Me Tonigh
Whltesnake Is This Love 1 14 Eer 1 Want To Be Your Man 36 39 Bruce Sprin stggn Tunnel of Love EX EX Dan H|II Never Though éTnat 1 Coutd
Watl Iey Don't You Want Me 1 9 nda Carliste, Heaven Is A Place 0 37 26 Sting, vf EX EX Ookken, Burning Like A Flame
George Harrison, Gol My Mind Set On Y 3 2 Salt N-Pepa, Push It 38 EX Roger 1 Want To ée Your Man EX EX Gloria Estefan & Miami Sound Machine,
1 Richard Marx, Should ve Known Better 14 22 Tiffany, Could've Been 39 EX Fleetwood Mac, Everywhere EX EX Rick Astley, Never Gonna Give You Up
9 Taylor Dayne, Telf It To My Heart 15 17  Eric Carmen Hungry E1yes From “Dirty A0 — Squeeze, 853- 5937 EX EX The Alarm, Ram ln The Summertime
8 12 Michael Jackson, The Way You Make Me 16 20 Elton John, Candie [n A — Patrick Swayze (Wendy Fraser), EX EX Squeeze, §53-
9 11 Cutting Crew, \'ve Been In Love Befor 17 23 George Harnson Got My Mmd Set Ony A — The Jets, Rock It 2 You EX EX Gene Loves Jezebel The Motion Of Lov
0 % m‘c'lt\ael ?‘olto{r Tnsat 3 wnlat Lolve IsA } El)é Exeggs'eo SLeoavs;nss Ehanze
ney Houston, So Emotional .
15 Pretty ¥o|san Catch Me (I'm Falting) 20 EX 5R/R/S Pump Up The Volume all
1 Elton John, Candle In The Wind 21 2 Natalre Cole, | Live For Your Love
17 Bangles, Hazy Shade Of Winter 22 EX Prince, | Could Never Take The Place m «m
18  Eric Carmen, Hungry Eyes (From "Dirty 23 EX Paul Carrack, Don't Shed A Tear oM -
Debbie Gibson, Sh rze Your Love 24 EX The Cover Glrls Because Of You //M -
22 INXS, Need You Tonight 25 25 The Cure, Just Like Heaven —m
20 Prince, | Could Never Take The Place & & ls)flj:v Yv°ll; l‘l\ﬂé‘e'#gg";?“'el’m
2 .T,';I'ggg ) A — INXE Need You Tonight Dallas P.D.: John Roberts | San Franisco P.D.: Keith Naftaly
24 Deja, You And Me Tonight A — Gladys Knight & The ips, Love Overbo INXS, Need You Tonight 1 1 Roger, | Want To Be Your Man
22 25 Expose, Seasons Chan) E A —  Madonna, Spotlight Etton John, Candie In The Wind 22 New Order, True Faith
26 Aerosmith, Dude (Looks Like A Lady) A — Cher,| Found Someone 10 Tiffany, Could've Been 3 4  The Cover Grrls, Because Of You
A24 — Natalie Cole, | Live For Your Love Georg’e Michael, Faith 4 6 Expose, Seasons Change
25 28 Men Without Hats, Pop Goes The World 5 Pink Floyd, Learmng To Fly 5 8 Stevie B., Parly Your Body
% 2 Heart, There's The Girl 6 15 U2, InGod's ountrx 6 14 Alexander 0'Neal, Criticize
27 271 REM., The One | Love 7 Yes, Love Will Find A Way 7 7 Men Without Hats, Pop Goes The World
30 Roger I Want To Be Your Man 16  The Cure, Just Like Heaven 8 10 INXS, Need You Ton
29 EX  Fleef Mac, Eve?wnere Richard Marx, Should ve Known Better 9 12 M/A/R/R/S, Pump The Volume
EX Bruce Spnngstnn nnel Of Love 10 14 Rush, Time Stand S 10 5 Taylor Dayne, Tell it To My Heart
EX Gloria.Estefan & Miami Sound Machine, 'O, 1 Squeeze, Hour% » 11 22 Tiftany, Could've Been
§ El'.)x( gura Branlgan Power Of Love } } gangles," Hazy Enatlle OII Winter g lg MadO';"alcs'?:élhxralm
ry r, Honest| - Ki ammy Hagar, Eagles
X EX Boyleus Spnngﬁeld Wh Cleveland 0.M.: Kid Leo 14 20 Paul Carrack, bont Sneg A Tea 14 20 Natalie Cole, | Live For Your Love
A — pamc wayze (wgn Fraser) 3 John Cougar Meliencamp, Cherry Bomb 1 13 George Harrison, Got My Mind Set ony 15 17 Whltnev Houslon So Emotional
A — Foreigner, Say You W 2 Whitesnake, Is This Love 1 28 Foreigner, Say You Will 16 16 Deja, You And Me Tonight
A — The Hooters, Karla 4 INXS, Need You Tonight 17 5 Jimmy Davis & Junction, Kick The Wall 1719 Hubert Kah, Military Drums
A — New Order, True Faith 5 Whr!ney Houston, So motional 18 19 Whitesnake, Give Me All Your Love 18 18 Laura Branigan, Power Of Love
1 George Michael, 19 27 r_,.c Carmen Hungry Eyes (From “Dirty 19 27  Michael Jackson, The Way You Make Me
10 Bruce S nngsteen Tunnel 0f Love 20 EX Mac Everywhere 20 26 Gloria Estefan & Miami Sound Machine,
7 8 Prince, Could Never Take The Place 21 1 Glen Burtmck Follow You 21 21 Whitesnake, Is This Love
9 I:ehouse Hy X 22 30 Motley Crue, You're All | Need 22 30 Pebbles, Girlfriend
' 11 Eric Carmen un*ry Eyes (From “Dirt 2 2 Aerosmith, Dude (Looks ere A Lady) 23 23 Tony Terry, She's Fl
10 14 Michael Jackson The Way You Make 24 24 |cehouse, Crazy \ 24 9 Salt-N-Pepa, Push |
11 16 Heart, There’s The Girl 25 25 Debbie Gibson, Snake Your Love 25 33 Rick Astiey, Never Gonna Give You Up
12 19 Bangfes, Hazy Shade Of Winter 26 26 Heart, There's The Girl 26 13 Debbie Gibson Shake Your Love
13 7 Men Without Hats, Pop Goes The World 27 35 Poison, Rock And Roll All Night 27 28 Prince, | Could Never Take The Place
14 15 The Cure, Just Like Heaven 28 37 Billy Idol Hot In The City 28 31 Pet Shop Boys & Dusty Springfield, Wh
i 18 Paul Carrack Don't Shed A Tear 2 21 Cars Strap Me In A29 — Georgio, Lover's Lane
16 17 Michael Bolton, That's What Love Is A 0 12 Steve Win , Valerie 30 11 Pretty Poison, Catch Me (I'm Falling)
1 6 Geor e Harrison, Got My Mind Set On Y 31 32 Dokken, Burning Like A Flame 31 EX  Nocera, Let's Go
18 12 ane Gang, Mo ortown 32 22 John Cougar Mel iencamp, Cherry Bomb 32 35 Fleetwood Mac, Everywhe
1 13 Oef Leppard, nimal 33 33 Taylor Dayne, Tell It To My Heart A33 —  Gladys Knight & The Plps Love Overbo

BILLBOARD DECEMBER 26, 1987

www americanradiohistorv com

27


www.americanradiohistory.com

DIO

For Jim Richards, Fine-Tuning WBZZ Wasn’t EZ

BY KIM FREEMAN

EZ COMMUNICATIONS VP/pro-
gramming Dan Vallie was caught
jumping up and down in the halls
during a sedate radio conference re-
cently. It was the day the summer
Arbitrons came

out for Pitts-

pb burgh, where the
chain’s WBZZ “B-

(o] & 77/ 94" had just set

some significant

WEEK ratings records:

The top 40 station
beat legendary AC/variety outlet
KDKA in 25-54 numbers and
cracked the double-digit club with
an 11.6, 12-plus overall share. The
latter feat had been accompished by
just one station—KDKA—in the
market’s history.

WBZZ's summer showing was no
warm-weather fluke. For B-94, this
has been a year of steady growth in
all demos and dayparts.

THE GUY that directed most of
that growth is B-94 PD Jim Rich-
ards, who marks his one-year anni-
versary with the station this month.
“It wasn’t like I walked into B-94
and said, ‘Oh, my God,’ ” says Rich-
ards. “It wasn’t any kind of turn-
around station. I'd say B-94 went
from being a good, well-respected
station to being a really good sta-
tion in the last year. It’s a lot easier
to go in and fix big, glaring prob-
lems than it is to find those little
things that can give you an extra

edge. That’s what we did at B-94,
and that’s more challenging, more
fun.”

The PD says he thinks B-94 was
in a stage common to many top 40s
that have been in their markets for
five or six years—that precarious
point in the cycle where broad de-
mographic growth is called for. In
the summer Arbitrons, B-94 was
No. 1 in teens, 18-34s, and 25-54s,
and Richards says it was a back-to-
basies strategy that got B-94 there.

Going back to basics is one of
those philosophies that’s easy to say
and hard to describe, but one tangi-
ble—and typically simple—example
of Richard’s approach at B-94 was
providing daily planning sheets for
the morning show hosts, Jim Quinn
& “Banana” Don Jefferson.

The two, who emphasize the local
and the topical, now plan roughly
80% of each morning’s breaks the
day before. “They’re the great kind
of talents that can use prepared
stuff and make it sound spontane-
ous,” says Richards. “And with the
preplanning, they can still be truly
spontaneous.”

Richards says fine-tuning the sta-
tion was easier because of the high
caliber of his staff. To get the most
out of that staff, Richards says, you
have to be open-minded, a trait he
considers among his strengths.
“Sometimes, I think, we can get
close minded in this business,” he
says. “[We tend to think] that some-
thing can’t be pulled off because its
not our own idea.” Richards’ policy
of encouraging staff members to
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Jim Richards. PD of WBZZ “‘B-94"
Pittsburgh, an EZ Communications
regional programmer, and Billboard’s
PD of the week.

contribute opinions on all levels of
* station activity is surely one of the
reasons B-94 has not undergone a
single personnel change in the last
year. Richards says he’s just as
amenable to officially scheduled
meetings as he is to impromptu ses-
sions in the hallway.
The same management style ap-
plies to part-timers and makes Rich-

ards one of few PDs who is not ter-
ribly concerned about finding quali-
ty talent to fill any openings that
might arise. “You’ve got to treat
part-timers the same as full-timers,
especially when they only work two
or three shifts a week and have
trouble maintaining a flow.” Rich-
ards also spends as much time as he
can reviewing tapes and offering
feedback. Richards says he’s confi-
dent he could find a replacement
host for every shift but middays if
the need arose.

B-94’s double-digit ratings share
the top slot on Richard’s list of ca-
reer highlights. He also has fond
memories of KYKY St. Louis,
where he put two years into a high-
ly successful turnaround. “It was
an AC that had been so-so for a
number of years, and we turned it
into the No. 1 AC in St. Louis,” he
says. “That was a real building situ-
ation. We gutted a lot of what exist-
ed, created a whole new identity.”
Once KYKY'’s tangible goals
were achieved, Richards faced a
more abstract challenge. “I wasn’t
unhappy in St. Louis, but I think
when you get to that point where
you’ve reached your goals, it gets
emotionally tough to come in every-
day with that 110% attitude,” Rich-
ards recalls. “Dan Vallie may have
seen that coming before I did, be-
cause he’s been through it more
himself. So he offered me the B-94
post after Nick Ferrara [formerly
“Bazoo”’] resigned, and I think sub-
consciously I had been ready for a

new challenge.”

Richards says he’s not worried
that he’ll get restless with his B-94
success in the near future. The pros-
pect of that happening became more
unlikely when he added regional PD
duties after EZ picked up eight sta-
tions from the Affiliated chain in
the middle of last year.

The PD says his role as a regional
programmer is one of a sounding
board; his job is to provide an extra
pair of eyes to apply to research,
records, trends, ete. “I consider
each PD to be the expert on his mar-
ket; this is not a job where you go in
and dictate what they should do.”

The addition of regional duties
was difficult for him to deal with at
first, mostly because all of the mar-
kets he’s concerned with tended to
blur in the beginning. Prioritizing
his responsibilities and delegating
some of them to his staff at B-94
played key roles in Richards’ get-
ting comfortable with his two jobs.

“I'm very fortunate to be work-
ing with the best MD I’ve ever
worked with,” says Richards of
four-year B-94 veteran Lori Camp-
bell. “She does a great job of gath-
ering all the material we need to
make decisions. I trust her gutona
lot of records, and she often spots
trends before I do.” Another star
teammate is assistant PD Jeff Me-
Kay. “He keeps the station operat-
ing with no surprises, and he knows
how important it is to let me know
what he’s doing. The day I'm sur-
prised by something on B-94 is the
day I'll start having problems.”

34 EX Patrick Swayze (Wendy Fraser), 7 10 Elon John, Candie In The Wind A — Patrick Swayze (Wendy Fraser), 19 20 Salt-N-Pepa, Push It - ' = 21 23 Pet Shop Boys & Dusty Springfield, Wh
35 EX Boy wmﬁeﬁiwe My Lile (From The Fi 8 2 Belinda Cadisle, Heaven Is A Place 0 A — Billy Idol, Hot in Th:deity 20 21 Paul Carvgcﬁ, Don't Shed A Tear . '/’/ Y ™ 28 30 Glenn edeiry:s, Lonelty\fz:'t'{:ave Me
A — Swing Out Sister, Twilight World 9 11 Pretty Poison, éalc}n Me (I'm Falling) A — Cher, | Found Someone 21 Elton John, Candle In The Wind 4 % - 29 EX Elton John, Candle In The Wind
A —  Keith Sweat, | Want Her 10 5 Bill Medley & Jennifer Warnes, (I've EX EX - Bananarama, | Can't Help It 22 23 Bangles, Hazy Shade Of Winter L/z 7 & 1} 30 EX Madonna, Spotlight
A — Paul Carrack, Don't Shed A Tear 11 14 Jo'd‘xaﬂoy Don't You Want Me EX EX Eric Carmen, Hungr; Eyes (From "Dirty 23 28 icehouse Craz‘ A — Steve Winwood, %/alerie
A — Cher,| Foynd Someone 12 15 Michael Jacksan, The Way You Make Me EX EX Men Without Hats, Pop Goes The World 2429 Roger, | Want To Be Your Man / L7 Crad “_r A — Natalie Cole, | Live For Your Love
A — Bruce Springsteen, Tunnel Of Love 13 16 Taylor Dayne,'TeII It To My Heart EX EX Laura Branigan, Power Of Love 25 26 Prince, | Could Never Take The Place [andy A — Laura Branigan, Power Of Love
14 19 Tiffany, Could've Been EX EX The Cover Girls, Because Of You 2% 35 M/A/ﬁ{R/S, Pump Up The Volume A — Rick Astley, Never Gonna Give You Up
15 17 Bangles, Hazy Shade Of Winter EX EX Foreigner, Say You Will 21 28 Heart, There's The Girl St. Louis P.D.: Dave Robbins EX EX Richard Marx, Should've Known Better
16 6 Richard Marx, Should’ve Known Better 28 32 Expose, Seasons Change : . o EX EX Prince, | Could Never Take The Place
17 21 John Cougar Mellencamp, Cherry Bomb 29 30 Bananarama, | Can't Help it George Michael, Faith EX EX Glenn Jones, We've Only Just Begun (T
18 22 Expose Seasons Change 30 31 Bruce Springsteen, Tunnel Of Love George Harrison, Got My Mind Set On ¥ EX EX The Cure, Just Like Heaven
19 28 INKS, Need You Tonight 31 33 Foreigner, Say You Wil Whitney Houston, So Emotional EX EX Shanice Wilson, (Baby Teil Me) Can Yo
20 13 Sting, We'll Be Togetﬁer [ 32 34 Ppet 'Borys & Dusty Springfield, Wh Debbie Gibson, Shake Your Love - '
95 ' " -FM 21 23 Hearl, There's The Girl 5 \\k_//‘- 33 36 U2, in God's Country ’ H Belinda Carlsle, Heaven Is A Place 0 .
22 12 Tiffany, | Think We're Alone Now S Avmecacs 34 EX Eric Carmen, Hunﬁljy Eyes (From "Dirty s Whitesnake, Is This Love
23 25 Bruce Srrmgsteen Tunnel Of Love 35 EX Gloria Estefan & Miami Sound Machine, Jody Watley, Don't You Want Me
B 5 b tmen df?s“‘ < om By 3B Tl Ko m Th Summert 10 Sing: wol e Togener o
ric Carmen, Hungry Eyes (From "Dir Miami P.D:S arm, Rain In The Summertime ung,
o % 28 Def Leppard Anima iami .D.. Steve Perun - i ; 10 17 Michael Jacksan, The Way You Make Me
Hanlford Whitesnake, Is Th'i)s'[L)é;/ eDave S 27 N Prim:e',p Could Never Take The Place 1 Bill Medley & Jennifer Warnes, (I've : — g'::eyeszr “§§§!5&93T7M R ED 11 12 Steve Winwood, Valerie
3 i hasl, Fath 28 EX Fleetwood Mac, Everywhere 2 Taylor Dayne, Tell It To My Heart A — Patrick Swayze (Wendy Fraser), 1213 John Cougar Mellencamp, Cherry Bomb
g nael, " A29 — Roger, | Want To Be Your Man 3 Jody Watley, Don’t You Want Me 13 22 Tiffany, Could've Been
1 Tt I Y | Mo = pefchoBored DustySrngtee, W | X5 seorg Mkl i o AL
> = —  Madonna, Spotii ebbie Gibson, Shake Your Love 0 J Jiean
H e T You Make Mo | EX EX Foreigner, Say You wil ; Belinda Carsle Heave Is A Place 0 18 1 (S amSiad O) Wit
78 Whitney Houstor, So Emolional H Wihitney Houston S0 Emotional 18 21 Aerosmith, Dude (Looks Like A Lady)
g ? Belinda Carlisle, Heaven Is A Place O 9 11 Dimple T, Jealous Fellas 19 Bill Medley & Jennifer Warnes, (I've
H } ﬁm&asons Change p 10 10 Expase, Seasons Change 20 20 EMon John, Candle In The Wind
5 John Cougar Wellencarnp, Cherry Bomb 11 12 Powersource (Solo Sharan), Dear Mr. 21 25 Prince, | Could Never Take The Place
1110 FPretty Poisan, Catch Me (I Falling) 12 15 Richard Mars, Should've Known Better 3 g g 2 23 Heart, There's The Girl
12 11 Sting, We'll Be Together 13 14 Gloria Estefan & Miami Sound Machin Minneapolis P.D.: David Anthony 23 21 Foreigner, Say You Will
13 12 Stevie Wonder, Skeletons o, s etan un 7 twood
14 13 Earth, Wind & Fire, System Of Surviva Ao LB Michael fackson, The M2y aYouiMake Me 1R el Coling, Wejtaid HelloiGeodbye T o v Eran
v v d ref ¥ i b i i L3
15 }1 mcnalg Bﬁnongl’hat s What Love Is A . . 16 20 Titfany, 8‘33?‘ 've sceen e {Im Faling) 3 5 633555 Héﬁn'sﬁﬁ é:)'t My Mind Set On Y 26 EX Bruce Springsteen, Tunnel Of Love
s pang.es, Hazy. ShadelO1 Winter Orlando P.D.: Brian White 17 18 Madonna, Spotlight i 2 ERorlohn Candle In The Wind 221 [Exig Matonnak Spotight
18 18 Shanice Wilkon' (Baby Tell M6 Can Yo 1 1 George Michael, Faith 18 113 Hoer i Animal 2§ bty Feison, Catch Me ('m Falling T ok i A
19 21 Aerosmith, bude (Looks Like A Ludy) 2 Whitesnake, Is This Love 19 23 Salt-N-Pepa, Push It 6§ 3 Bil edler & Jennifer Warnes, (1've B Ipat;w 3"’8 , Don't Shed A Tear
2 22 Eric Carmen, Hungry Eyes (From "Dvmy 5 George Harrisan, Got My Mind Set On Y 20 21 Steve Winwood, Valerie 7 7 The Jets, [ Do You A cet suse, Brazy& Dusty Springfield, Wh
N B Prince Coutd Nt Tae Trablac 4 Taylor Dayne, T8l I To My Heart 21 26 George Harrison, Got My Mind Set On Y § 3 Taylor Dayne Tell It To My Heart - ‘hetiShopjBoys(&,Dusty Springfield, W
22 20 New Order, True Faith 6 Whitney Houston, So Emotional 22 16 Fleetwood Mac, Little Lies 9 10 Whitesnake, 'fs This Love
93 33 Titfany, Could've Been 13 Salt-N-Pepa, Push It 23 25 Bangles, Hazy Shad'e Of Winter 10 12 Heart, There's The Girl
20 20 Jody Watley, Don't You Want Me 9 [NXS, Need You ro"igw 24 19 Tiffany, | Think We're Alone Now 11 14 Whitney Houston, So Emotional »
25 26 Rlexander O'Neal, Criticize 10  Michael Jackson, The Way You Make Me 25 EX INXS, feed You Tonight 12 6 Belinda Carlisle, Hegven Is A Place 0 ' l ‘
% 27 Paul Carrack, Don't Shed A Tear 12 Tiffany, Could've Been 26 22 Billy |dol, Mony Mony 13 15 New Order, True Faith 1 ®
37 29 Bananaama | Can't Help It 1 11 Steve Winwood, Valerie 21 27 Swing Out Sister, Breakout 14 16. Bangles, Haz{ Shade Of Winter
% 30 lcehouse Crézy 1 3 Jody Watley, Don't You Want Me 28 EX Debbie Gibson, Foolish Beat 15 20 Prince, | Could Never Take The Pldce
29 31 Deja You And Me Tonight 1 7 Debbie Gibson, Shake Your Love 29 28 Whitesnake, Here | Go Again 16 17 Alexander 0'Neal, Criticize
30 37 Fleetwood Mac, Everywhere 1 21  Elton John, Candle In The Wind A30 — The Cover Girls, Because Of You 17 11 Expose, Let Me Be The One
31 34 Bruce Springsteen, Tunnel Of Love 1 8 Belinda Carlisle, Heaven s A Place 0 A — Roger, | Want To Be Your Man 18 26 Men Without Hats, Pop Goes The World Phoenix P.D.: Guy Zapoleon
P ¥ M /A/R}:!/S Pump Up The Volume 15 16 Aerosmith, Dude (Looks Like A Lady) 19 24 Stryper, Honestly 11 6 Michael. Fai
33 35 Natalie Cole. | Live For Your Love 16 20 M/A/R/R/S, Pump Up The Volume 20 28 Michael Jacksan, rhe Way You Make Me Y AT L "
3 37 Pet Shop Boys & Dusty Springfieid, Wh 1723 Bangies, Hay Shado Of Winter 21 21 Icehouse, Crazy 2020 gilRerleyic JenniciaWames, (live
35 38 Roger, | Want To Be Your Man 18 15 Def ard, Animal 22 21 gRaullCamrack {onitjShed A Tear 4 4 e b ok VoanMar; i
36 39 Buster Poindexter & His Banshees 18 22 Heart, There's The Girl 23 25 Roger, | Want To Be Your Man 5 9 Bretty PS'”.'.} Calé:h MeJCinpelng)
37 EX  Madonna, Spotiight i 2 28 Expose, Seasons Change 24 32 Tiffany, Could've Been : }"ﬁ"‘ “°" Dve' eYen Want M
340 Billy ol Hot In The City e Iarerll WantiTo BelolrjMar At Ht Rock: ] e errahcre 75 Slapepy o e
A0 Rick Astley, Never Gonna Give You Up 2 B NewOrder True Faith o B v 8 7 Belinda Carlse, H A Place 0
M0 —  The Cove. Girls, Because Of You 23 20 The Cure, Just Like Heaven 21 23 Natalie Cole, | Live For Your Love e 1 efinda i isle, esa"E" Is lace
A — Boy George, Live My Life (From The Fi 2 29 Paul Carmack, Don't Shed A Tear Atlanta P.D.: Bob Case |, - 2838 e KaneCang, Molortown 10 17 Yoo Baynes Tl 15 To My Ho
EX EX Powersource (Solo. . . Sharon), Dear Mr g ;a ?&Ln’:ﬂ:m& JGE"““ Warnes, (I've 1 1 George Michael, Faith R g gé ?e]a, You é" ele Txl_llllxh' 110 Whitesnabe, | ‘sTle’l:is"L]t;?re UL
' : ac, Eve ere H 1 el, Fal oreigner, >ay You Wil A
27 19 Richard Marx, Should've Known Better 2 2 Whitesnake, Is ‘rrys Love 31 13 Laura Branigan, Power Of Love g g B:L.}’ ?bfg‘; A"s';‘“a'! Your L
a 3% Rl Coikd 2050'51;3;0 .Thgef iacel B AR I L D 25 33 Limitediananty, Mritio Wil 1 15 Michael Boiton, That's What Love s A
e 0] 0yS 11} ringfield, eorge Harrisan, y 'lﬂ 1 Un ruce Springsteen, Tunnel U PVE o d
30 31 John CoggaryMellencamp,DCherry Bomb 5 5 Pretty Poison, Catch Me (I'm Falling) 34 EX Pet Shop Boys & Dusty \?nn eld, Wh 15 27 Michael Jackson, The Way You Make Me
31 34 |cehouse, Crazy ‘ 6 6 Whitney Houston, So Emotional 35 EX Jody Watley, Don't You Want Me 16 24 George Harrison, Got My Mind Set On Y
e i s 32 17 Sting We'll Be Together 7 7 Aerosmith, Dude (Looks Like A Lady) 36 EX Expose, Seasons Change 718 EX?WNS“W"S Change
mm A33 35 Nataﬁle Cole, | Live For Your Love 8 4 Debbie Gibson, Shake Your Love 37 EX Kiss, Reason To Live 18 19 INXS, Need You Tonight
34 EX  Bruce Springsteen, Tunnel Of Love 9 10 Steve Winwood, Valerie EX EX M/A/R/R/S, Pump Up The Volume 19 20 Georgio, Lover's Lane
35 EX  Stryper, Honestly 10 11 Tiffany, Couid've Been EX EX Millions Like Us, Guaranteed For Life 20 2 WA""/ ’%5- Pump Up The Volume
Baltimore P.D.: Brian Thomas R — Squeers, 8335957 M 12 Def Leppard, Animal EX EX Europe, Cherokee 21 28 Bangles, Hazy Shade Of Winter
1 3 Whitesnake, Is This Love ' 12 13 The Cure, Just Like Heaven EX EX Sait-N-Pepa, Push It 22 23 Aerosmith, Oude (Looks Like A Lﬂg,v)
S el 13 14 Taylor Dayne, Tell It To My Heart EX EX Rick Astley, Never Gonna Give You Up 23 EX  Men Without Hats, Pop Goes The World
1 Debie micnac, 18 15 INKS, Nead You Tonight A — Gloria Estefan & Miami Sound Machine, 2425 The Cover Girls, Because Of You
3 0 e M Shake Your Love 15 16 Michael Jackson, ThegWay You Make Me A — Boy George, Live My Life (From The Fi 25 26 New Order, True Faith
g 7 gf:;gem::'m"'v(m’my Mind Set On ¥ 16 17  New Order, True Faith A — Cher, | Found Someone 2 EX Atlantic Starr, One Lover At A Time
4 D o 17 18 Georgio, Lover's Lane A — ueeze, 853-5937
6 8 Whitney Houston, So Emotional 18 19 Men Without Hats, Pop Goes The World X EX ls’gny Terry, She's Fly
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Paying Tribute. Shanice Wilson, A&M’s 14-year-old signee, points to some of
the great black stars in the Apollo Theater’s Hall of Fame in New York during
her first visit to the Harlem landmark. Wilson was there to tape an appearance

on NBC’s “Showtime At The Apollo.”

Post-Chic,

BY HAVELOCK NELSON

NEW YORK When Nile Rodgers
began making records, he did
dance music. As co-founder (with
Bernard Edwards) of the disco
group Chic, this Apollo Theater
house-band alumnus is responsible
for a number of landmark hits.
Chic’s “Le Freak’ was the big-
gest-selling single in the history of
Atlantic Records and was just re-
mixed by Phil Harding as “Jack Le
Freak” because of the track’s on-
going appeal to fans of house mu-
sic. Chic’s “Good Times” inspired
the Sugar Hill Gang’s “Rapper’s
Delight’” and Queen’s ‘‘Another

enced the minimalist hip-hop aes-
thetic.

By the time Chic went out of
fashion in the early '80s, its princi-
pals had become hot producer/

I.OOKIN G BACK AT 1987, it becomes apparent that a
few events and people made an impression on musie and
money in the world of black music.

Warner Bros. made its first major move in signing
black artists to its roster since the mid-"70s with the ar-
rival of Benny Medina as head of black a&r. Prior to
Medina’s arrival, Warner Bros.” black roster consisted
mostly of several longstanding acts (George Benson,
Chaka Khan, and Al Jarreau) and the folks signed by
Quincy Jones at Qwest and Prince at Paisley Park.

Musings On Bénny Medina, ‘Soul Train,’ & The Apollo

A Smattering Of Highlights From '87

throughout 1987. The detailed liner notes are supplied
by Brown enthusiast Cliff White . . . Motown’s “Christ-
mas With The Miracles” album finds Smokey Robin-
son in fine mid-'60s form ... New York producer/mix-
ers Van Gibbs and Eddison “Electrik” Sainsbury
have started a new company, Palm Tree Enterprises,
that will produce records and manage artists. Already
signed for management are PolyGram artists Total
Contrast and the White Boys as well as the vocal duo
Tu Love and other performers not yet signed with la-

> bels. Music veteran Maye

The aggressive Medina
has already signed a slgw
f acts. So far he’s hit bi
Svit?}f Atl(:matl;c eSStai'r,lg rm
Rhythm
and the
Blves

group that has always
had the potential to be
crossover stars, and Club
Nouveau, the Jay King-
led combo that generated
hits and has spawned a
number of other acts
that’ll be recording for
Warner Bros. in 1988.
With his hands-on style, Medina sparked a change in
how Warner Bros.” black music department is perceived.

Also in 1987, the “Soul Train Music Awards” broad-
cast was one of the finest black music shows ever aired
on television. The production values were high, and all
of the best and brightest in the field attended. It was
good to see Don Cornelius make the transition to prime
time so successfully. How can you top a music-awards
show that has Miles Davis sitting in the front row
watching Run-D.M.C. with amusement?

One of the best things about the year (and one I hope
to be enjoying for many more years) was going to con-
certs at the Apollo Theater in New York. Watching the
Force M.D.’s, Alexander O’Neal, Levert, the O’Jays,
and many others at that intimate uptown venue has
been a pleasure. Stop at your favorite Harlem soul spot
(mine is Sylvia’s), walk past the brothers and sisters on
125th Street, and then you’re inside the beautifully revi-
talized theater. If some members of the Apollo staff are
on occasion overzealous in protecting the building (they
do their best to inhibit dancing in the aisles), you can un-
derstand it. One complaint: It would be great if they
could give patrons a little more legroom in the balcony.

SHORT STUFF: If you want James Brown on com-
pact disk, seek out “The CD Of JB” and the new “The
CD Of JB II,” both on PolyGram and both full of the
classic Brown sound you’ve heard on rap records

by Nelson George

James is handling market-
ing for the company ...
Mantronix’s Capitol de-
but, “In Full Effect,” is
due in late February. To
promote the hip-hop duo,
the label is releasing a sep-
arate 12-inch, “Sing A
Song,” and a 7-inch single,
“Simple Simon” ... Capi-
tol vocalist Bert Robin-
son is making several ap-
pearances in the Midwest in December ... Lorelei,
whose first Capitol album is being produced by Nile
Rodgers, has been doing backing vocals for Pink
Floyd and will be seen in an upcoming Billy Idel video
for “Hot In The City” ... Hurby Azor, one of the fre-
shest young hip-hop producers, showcases his work on
“The House That Rap Built” by Hurby’s Machine. The
album, like John “Jellybean” Benitez’s, is basically a
forum for introducing new talent. Featured on the disk
are newcomers Antinette, Future Shock, the Mau-
Mau Clan Overlords, Super Lovers, the Fabulous 2,
None-Stop, and Salt-N-Pepa ... Melba Moore ap-
peared in an episode of “The Cosby Show” that was
taped in early December. Look for a lot more action in
the dramatic field from the singer/actress, including a
film and Broadway musical in 1988 ... Joyce Sims’
“Come Into My Life” is becoming a mainstream black
hit for the hardworking folks at Sleeping Bag. They
seem intent on establishing Sims as a consistent factor
in the black market ... The current single from Reoy
Ayers’ new Columbia album, “I’'m The One (For Your
Love Tonight),” is the title track ... Terence Trent
D’Arby’s best shot at building a black radio base, the
single “Wishing Well,” is now available in what D’Arby
is calling the “coolin-the-shade” 12-inch mix. On the B
side, D’Arby takes on the Sam Cooke standard “(What
A) Wonderful World” and a new song, “Elevators &
Hearts.”

One Bites The Dust,” and influ-

Writer/Producer Back In Farm With New Act

Rodgers Plays Outloud

writers, turning out urban an-
thems for Diana Ross (“I'm Com-
ing Out,” “Upside Down’’) and Sis-
ter Sledge (‘“We Are Family”’).
Then, mostly due to outside pres-
sures, the duo split and Rodgers
shifted his emphasis.

As a producer, Rodgers started
directing sessions for David Bow-
ie, Duran Duran, Laurie Ander-

‘| really want
to be in front
of people, playing
and rocking hard’

son, and Madonna. Rodgers’ work
with them has a dance flavor, but
also reflects his interest in
straight pop and even jazz. Even
his two Warner Bros. solo re-
leases, “Adventures In The Land
Of The Good Groove” and ‘“‘B-Mov-
ie Matinee,” are more experimen-
tal than his Chic efforts.

“With the end of Chic, I got
afraid of thinking about dancing,”
Rodgers says. “That part of my
life was just sort of stripped away
from me because of one statement:
‘Disco sucks.’” I started saying to
myself, ‘Don’t write about dancing
anymore. Don’t write about simple
things like love anymore.” ”’

Rodgers is again doing dance
music, because now that segment
of the industry is healthier than
ever. Rodgers recalls that after
collaborating on Duran Duran’s
“Wild Boys” single, singer/song-
writer Terri Gonzales ‘‘sat down
and played a tape of stuff she had
written, and it was jammin’.” One
song was ‘“Caught Up In A One
Night Love Affair” which became

a disco hit for Inner Life and
earned Gonzales an ASCAP
award. ‘I was really jealous be-
cause I had forgotten how to write
like that,” he says. At that point he
wanted to get back into street mu-
sic.

Forming Outloud, his new
Warner Bros. band with keyboard-
ist Phillipe Saisse and guitarist/
vocalist Felicia Collins, was Rod-
gers’ first step back in his old di-
rection. He says, “I wanted people
who were good players, and they
both excited me musically. I real-
ize that high technology affects all
of our lives, but I wanted people
who were proficient enough on
their-instruments so no matter
what we think of [in the studio],
we could go out live and recreate it
exactly. Just like with Chic.

“I really want to be in front of
people, playing and rocking hard.
So [Outloud] decided we're going
to regroup our ideas and just pull
out all stops. With out current al-
bum we didn’t evaluate the mar-
ketplace. We liked each other’s
personalities so we just went in
and recorded.” The resulting al-
bum, according to Rodgers, had no
immediate audience. “We won’t do
that with our next record,” he
says.

In addition to Outloud and Gon-
zales’ Atlantic album ‘“Is There
Rocking In This House?” Rodgers
has been working with a number of
young dance artists on projects slat-
ed for early 1988 release: Lorelei
McBroom (Capitol), Chris Max
(EMI), Billy Philips (MCA), and Car-
ol Davis (Warner Bros.). Rodgers
will be working on two movie sound-
tracks next year, “The Quest,” star-
ring Eddie Murphy, Arsenio Hall,
and James Earl Jones, and “Earth

(Continued on page 32)
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PLATINUM/ BRONZE/
GOLD SILVER  SECONDARY TOTAL TOTAL
ADDS ADDS ADDS DDS ON
17 REPORTERS 31 REPORTERS 49 REPORTERS 97 REPORTERS
WITHOUT YOU
P. BRYSON & R. BELLE ELEXTRA 6 10 15 31 76
RUN TO ME
ANGELA WINBUSH MERCURY 3 7 16 26 62
LIVE MY LIFE
BOY GEORGE virGIN 4 10 11 25 54
NO 1/2 STEPPIN’
SHANICE WILSON aam 8 9 12 24 54
LOOK WHAT YOU STARTED
THE TEMPTATIONS mMoTOWN 4 5 13 22 33
SOME KIND OF LOVER
JODY WATLEY mca 4 9 7 20 71
WISHING WELL
TERENCE D'ARBY coLumBiA 2 7 8 17 17
HOT THING
PRINCE PAiSLEY PARK 3 6 7 16 76
FOR YOUR LOVE
BARRY WHITE a&am 5 3 8 16 64
ARE YOU SERIOUS
TAWATHA eric 4 9 7 16 46
Radio Most Added is a weekly national compilation of the ten records most added to the playlists
of the radio stations reporting to Billboard. The fuli panel of radio reporters is published periodi-
cally as changes are made, or is available by sending a self-addressed stamped envelope to:
Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036.
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[ <l e SE Compiled from a national sample of retail store - <l @ E'E
X g - . ? >
”i’tﬂ Z,w 38 Q; TITLE and one-stop sales reports and radio playlists. ARTIST %ﬂ ‘Z’ﬁ §8 % < | T ARTIST
=3 | 3% | «a | 5 | PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL 2| 53 | v | 2T | PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
NO.1 & ANGEL © ANGELA WINBUSH
(D)| 4 | 9 | 6 | THEWAY YOU MAKE ME FEEL 1 week at No. One @ MICHAEL JACKSON 032 1B |1 ] aiwieusacwneus o8 B3 /DL YCRA
= QJONES (M.JACKSON) EPIC 34-07645/E.P.A, 5 7 @ " 1 DO YOU & THE JETS
@ 9 MY FOREVER LOVE ® LEVERT 0 M.VERDICK,RKELLY (L MALLAH, RKELLY) MCA 53193
5 12 G.LEVERT,M.GORDON,C.COOPER (G.LEVERT, M.GORDON) ATLANTIC 7-89182 - p o . MARY M é\é:(lo(gg il E éL%F!EOAOCE
| WANT TO BE YOUR MAN ® ROGER oA BABYE A OIBR &
3 1 3 | 13 | RIROUTMAN(LTROUTMAN) REPRISE 7~2(s;229 53 |55 | 62| 5 BABY I'M FOR REAL @ SHERRICK
@ 5 7 13 1 LIVE FOR YOUR LOVE & NATALIE COLE SHERRICK,M.STOKES (M.GAYE, A.GAYE) WARNER BROS. 7-28150
D.LAMBERT (RESWICK, WERFEL, RICH) EMI-MANHATTAN 50094 @ NEWD » EOR Y%’Wm #?‘éf'o lg’kL DO MOST ANYTHING) B ARRYA m_;g(-)%
8 | 11 | 10 | IFYOUCANDOIT:ICAN TOO! & MELI'SA MORGAN WEITE
® fLCAURE NCEBCAURENCE CARTORA2088 (®5)| 6 | s | 4 | FEFLSGOOD TOFEEL GOOD GARRY GLENN
6 6 8 8 SO EMOTIONAL & WHITNEY HOUSTON G.GLENN (G.GLENN, D.QUANDER) MOTOWN 1918
N.M.WALDEN (B.STEINBERG, T.KELLY) ARISTA 1-9642 KISS TOTAL CONTRAST
@ g 13 7 LOVE OVERBOARD @& GLADYS KNIGHT & THE PIPS 36 6l 14 4 S.HARVEY (HARVEY, MAUNICK) LONDON 886 215-7/POLYGRAM
R.CALLOWAY,V.CALLOWAY (R CALLOWAY) MCA 53210 NAMELESS COLONEL ABRAMS
12 18 g ngE (g’S"CﬁRNB%EgUGH) © KASHIF AND MELI'S QR’?Q‘P?% GAZ’\é 57 59 ) 5 RKERSEY.COLONEL ABRAMS (COLONEL ABRAMS, MFREEMAN) MCA 53208
. A
RESPECT YOURSELF J. BLACKFOOT
(9)| 18 | 22 | 8 | SOMEONETOLOVE MEFORME @ LISALISA & CULT JAM FEATURING FULL FORCE 84 | 73 | 5 | Aelnsanksinel Garece, SINGRAM) EDGE 7012
FULL FORCE (FULL FORCE. LISA LISA) COLUMBIA 38-07619 6 5 . I'M SO HAPPY WALTER BEASLEY
TOUCH AND GO D’S L.JOB.W.BEASLEY (W.BEASLEY) POLYDOR 887 163-7/POLYGRAM
15 17 9 V.BAILEY,P.BELL (V.BAILEY, P.BELL, A.LUNDY) TOMMY BOY 7-28189w£2NEMBDRos. - a2 ‘ SWEET MEMORIES THERESA
1 7 2 1 SKELETONS & STEVIE WONDER D.FOSTER, T.MCELROY (J KING, D.FOSTER, T.MCELROY) RCA 5348-7
SONDER (SWONDER) & MeTOWN 1907 78 2 | RUNTOME @ ANGELA WINBUSH
@ 7|2 BABY, BE MINE & MIKI HOWARD — AWINBUSH (A WINBUSH) MERCURY 870 033-7/POLYGRAM
1 3 9 N.MARTINELLI (A INGRAM, J.RAWE) ATLANTIC 7-89165 NEWD ) NO 1/2 STEPPIN' SHANICE WILSON
@] 19 | 21 | 11 | (LWANNAGET) CLOSE TO YOU @ VANEESE THOMAS BEOREN(NONIEISTED) ASM 2950
POCCIAV.THOMAS,W.WARNECKE (V. THOMAS, L WHITE) GEFFEN 7-28216/WARNER BROS. NEVER MY LOVE @ CHILL FACTOR
14 1 12 10 LOVE iS FOR SUCKERS (LIKE ME AND YOU) @ FULL FORCE 63 63 69 5 H.WOLINSKI (D.ADDRISI, D.ADDRISI) WARNER BROS. 7-28159
FULL FORCE,J.B MOORE.R FORD (FULL FORCE) COLUMBIA 38-07594 LIVE MY LIFE BOY GEORGE
15 3 1 1 3&2{}5&(;&255(35!}&8L ® EAR-I;:'g’LuVXAIé\I‘Pag‘O?GROE 80 3 2 J.ROBIE (A.WILLIS, D.SEMBELLO) VIRGIN 7-89390
i P - TRUE
21 28 7 SECRET LADY STEPHANIE MILLS 69 85 3 !i'?AvRE (§Q£P$F&EDA)D CRITIQUE 0-96731/ATII__81¥IC
LA LA (SMILLS, H.GRATE) MCA 53209 66 68 81 4 COME BACK TO ME PATRICE RUSHEN
@ 22 | WANT HER KEITH SWEAT C.MIMS.JR..PRUSHEN (PRUSHEN, V.DAVIS) ARISTA 1-9644
29 7 K.SWEAT (K.SWEAT, TRILEY) VINTERTAINMENT 7-69431/ELEKTRA o - ASEOYO% ?LJEMREIglI\*gORE Jorron e E?X!QTE';'AA
SHE'S FLY @ TONY TERRY E.MOORE.. i ). ¥ PA.
18 |10 | 10 14 T.CURRIER (G.DICK, G.HENRY, T.TERRY, D.SANCHEZ) EPIC 34-07417/EPA. = D . 8 ﬁ%}'sgo{“‘,,'ﬁtﬁo ) M ARLO!;IA g ?&’3%09’;
L.A.BABYFACE (LA, BABYFACE) MCA 53185 o A 3 SINCE YOU CAME OVER ME © LACE
% | 36 8 TO PROVE MY LOVE & MICHAEL COOPER L.JOB.P.GLASS (P.GLASS, N.M.WALDEN, J.COHEN) WING 887 248-7/POLYGRAM
J.KING (TMCELROY, D FOSTER, J.KING) WARNER BROS. 7-28200 N . 3 LET'S GO © NOCERA
2 14 15 11 1 COULDN'T BELIEVE IT DAVID RUFFIN & EDDIE KENDRICK FFISHER (PANGELL) SLEEPING BAG LX-29
RMCNEIR,RIANTOSCA,J.BONNEFOND (RMCNEIR, M.CRUMP, R BENSON) RCA 5313-7 @ 75 ” ARE YOU MY WOMAN? THE BLACK FLAMES
2 | 27| 31 | 10 | NOTHING VENTURED - NOTHING GAINED ~ CHARLIE SINGLETON & MODERN MAN 3| VFBELLR SMMONS € RECORD) EEE 38,0765 PICOLTMBIA
C.SINGLETON,MM (C.SINGLETON) EPIC 34-07429/EPA. CHICK ON THE SIDE SALT-N-PEPA
@ 0 | 3 6 SO AMAZING © GERALD ALBRIGHT @ 7| - 2 H.LUV BUG,STEEVEE-O (A.POINTER. P.POINTER, D.RUBINSON) NEXT PLATEAU 50071
SATBRIGHT (CVANDROSS) SLANTE 89 fed @3)| 8 2 | 1PUT MY MONEY WHERE MY MOUTH IS THE ROSE BROTHERS
* % % POWER PICK/SALES % % % T C.R.CASON,J.LEWIS (C.R.CASON) MUSCLE SHOALS SOUND108/MALACO
34 | 48 5 LET'S TRY AGAIN FACE 78 72 78 4 DON'T PUT THE BLAME ON ME 4 BY FOUR
D.CONLEY.D.TOWNSEND,B.JACKSON (B.JACKSON, D.TOWNSEND, D.CONLEY) COLUMBIA 38-07644 C.CARTER,B.UNDERWOOD (C.CARTER, D.HE YWARD, L HEYWARD, S.T.GRAY. J.JACKSON) CAPITOL 44081
WHAT’'S TOO MU | WAN ADAME X
25| 20|16 11 P.BUNETTA.R.CHUDACOE’"(II.STONE. LKIRTZ, P.TALBERT, W.ROBINSON) SMOKEYMRoqgmslg)” @ NEW)D 1 B.CO%PJF; (Ya%ggnge?DY ATL;MTIC 7-89149
LET'S START R * ON'T HANG UP @ THE BAR-KAYS
% | 16 6 16 H.EAVESS,ISII (M.CLA)%I’oox)E gL ISLAND 99“«4 IIEJEE'LJA%'YTI% NEW)D 1 EJO”E!,R,J.ATuE WlI’Z (L.DODSON, H.HENDERSON, W.STEWART, A JONES) MERCURY 870 018-7/POLYGRAM
TWO OCCA 3 G CHICO
@ 3|3 7 L.A.,BABYFA%E (gll-\ngFAsCE, DEE. S.JOHNSON) E%EARDEOEOH% @ NEW)D 1 gn‘)\nlluxwwm’?v.vr.ooucus JR., H.REDMOND, T.BLACK, W.BROWN Iil) Mc%%%ﬁﬁgg
3| a2 | 5 | e Swons, aasveace) O THE s 8 | — | 2 | TN nos comuamo, cameness) R G areana
@ 35 | 43 5 WANNA MAKE LOVE (ALL NIGHT LONG) @ LILLO THOMAS 79 45 39 9 WE'LL BE TOGETHER @ STING
PLAURENCE (P.LAURENCE) CAPITOL 44035 B.LOREN,STING (STING) A8M 2983
K WHAT Y ARTED S
LET ME TOUCH YOU* * *POWER P|CK/ AIRPLAY # % % THE O'JAYS NEW)D 1 %g%DACOFF,Jeu&lTjT;? .(ID;.BUNETTA. R.CHUDACOFF, MHOLDEN) ~ THE TEMA@"I'I-OAWTP!?";‘ZO
3 52 4 K.GAMBLE.L.HUFF (G.LEVERT) P.LR, 50104/EMI-MANHATTAN, 86 N, 2 COME AND GET THIS LOVE STREET FARE
@ = g COME INTO MY LIFE e JOYCE SIMS CLAYTOVEN.L.BATISTE. WKENNEDY (STEWARD, LEMAR, BATISTE, RICHARDSON, CLAY TOVEN) ATLANTIC 7-89162
MANTRONIK (J.SIMS) SLEEPING BAG SLX 28 82 18 2 10 RICH MAN & ST, PAUL
@ = 8 HOW YA LIKE ME NOW © KOOL MOE DEE ST.PAUL.RICKY P. (STPAUL, O.LEIBER) MCA 53110
M.DEWESE,L MALLISON, TRILEY B.NEW,PHARRIS (TRILEY, M.DEWESE) JIVE 1050-7/RCA 8 71 70 8 MISUNDERSTOOD MICO WAVE
@ Sl 51 5 THIS BE THE DEF BEAT © DANA DANE B.COLLINS (M.LANE, B.COLLINS) COLUMBIA 38-07354
H.LUV BUG (DMCCLEESE, H.AZOR) PROFILE 5171 8 85 | — 2 YOU BABE DEBARGE
@ % 7 . OVER YOU RAY PARKER JR. WITH NATALIE COLE DEBARGE,C.NAS! (B.DEBARGE) STRIPED HORSE 7007
B.BACHARACH.C.BAYER SAGER (RPPARKER,JR., BBACHARACH, CBAYER SAGER)  GEFFEN 7-28152/WARNER BROS. %5 54 35 1 HARD DAY GEORGE MICHAEL
GET LUCKY * G.MICHAEL (G.MICHAEL) COLUMBIA 44.07466
@ 42 35 5 R.STEVENS,L HALL (RSTEVENS, L HALL. TENYUE) VlggIELongS[()) (THE PERFECT) 10 ¢ MADHOUSE
HOT THING PRINCE 86 70 66 7 MADHOUSE (MADHOUSE) PAISLEY PARK 7-28182/WARNER BROS
48 67 3 PRINCE (PRINCE) PAISLEY PARK 7-28288/WARNER BROS. 87 44 34 13 SHOW A LITTLE LOVE MISSION
7 | 13 ' - CRITICIZE © ALEXANDER O'NEAL N.MARTINELLI (R BOWLAND) COLUMBIA 38-07189
IOHINSONICEIOHINSOH) TABU 4-07600/E PA. 88 76 76 7 PARTY YOUR BODY STEVIEB
3 | 23| 20 | 11 | RESERVATIONS FOR TWO ® DIONNE & KASHIF SIEVER G ELA
KASHIF (CLARK, PRIM, N.EAST) ARISTA 1-9638 %9 % 13 13 LOVER'S LANE & GEORGIO
a6 | 4 | R CBS ASSOOATE A D788 T EPA —— T
! } 0 PA. 9 | 46 | 26 | 14 | GAMES @ SHALAMAR
| WISH YOU BELONGED TO ME & LOU RAWLS LA, BABYFACE (C.MULDROW, S.JOHNSON, B.ROBINSON, J WILSON) SOLAR 70013
33 57 5 K.GAMBLE.L.HUFF (L.HUFF, K.GAMBLE) GAMBLE & HUFF 310/PLR. 91 90 77 9 !._g‘xg%s-r%o'é'rég|ous " AR 7 zosz'gefveARsNEE\éEB%%sE
CATCH ME (I'M FALLING # PRETTY POISON U PAISLEY PARK 7- :
41 | 25| 14 | 14 K_WILLIAMS.JRA,Ds.SHORE'(J.STARLIRIG. W.COOLER) VIRGIN 7.99416 @ | @ | s 5 LYgéﬂLBNR[}PL‘ao?HxTDTyﬁ NBEEST IN ME VANESSA BELLJQEM?I?SBRN&
PUMP UP THE VOLUME ® M/A/R/R/S 2 N Lk
B | 8 3 M.YOUNG (S.YOUNG, M.YOUNG) 4TH & BWAY 7452 93 | 88 | 88 3 THE LAEST ymgm . IMAGI(I;AS‘I;IgCgI\;
MYSTERIOUS NAJEE PLMARTINGLLI i :
5 | 59 5 C.ELGART.NAJEE (W.BRATHWAITE) EMI-MANHATTAN §0103 o 79 79 5 TE[’)‘AM ngz oTel.EIEA m?o‘ys ) 2.0 5}9\%5
* % x HOT SHOT DEBUT # # % A% ol
4 NEW)D | 1 | WITHOUT YOU (THEME FROM “LEONARD PT.?") PEABO BRYSON & REGINA BELLE 95 | 39 | 24 | 16 | | WONDER WHO SHE'S SEEING NOW © THE TEMPTATIONS
| M.POWELL.SIR GANT S_ DOZIER) ELEKTRA 7-68426 P.BUNETTA,R CHUDACOFF (J.GEORGE, L.PARDINI) MOTOWN 1908
D OF LOVER SWEETER THAN CANDY (FROM “PENITENTIARY Iil"") THE GAP BAND
65 | — | 2 As.ghmngw'e(,IDNAwD Z. (A.CYMONE, JWATLEY) JODYMV(\:IA,\\ -z!-sLsElz % _75 13| RWILSON (RCALHOUN. R JOHNSON) RCA 53057
T LIVE WITH OR OVERNIGHT SUCCESS @ ANITA POINTER
% | 64 5 Lﬁ&’és,a.wmsow (D?;Api.gs, ngsgre TUVIEXS)U cow»maul:J Ia'\tﬂg}sEs% 9 9 60 12 P.GLASS,S.SHEPPARD (B.SUTTON, M.SUTTON) -
ECAUSE OF LEFT ME LONELY @ MC SHAN FEATURING T.J. SWAN
4 51 54 9 ECLIV%LLES,LI?TLEYL%UUVEG A (D.COLE) THEE(\:,PRVI%?A%I&LRSA 98 92 90 7 M.MARL (S.MOLTKEE, M.WILLIAMS) COLD CHILLIN' 102
LL IN THE NAME OF LOVE @ ATLANTIC STARR
60 68 4 9&%&!\5{%{5.:&&0»&0) GL%,’\\,‘ENE, ‘3’8%%5;\ 99 96 65 12 DALEWIS W.LEWIS ('sA DEES) i WARNER BROS. 7-28215
EVERCHANGING LOVI THE O'JAYS
49 49 4 8 B.BACHARA@H.C.B.SAGEI,IDM’ESSTER (B.BACHARACH, C.BAYER SAGER, B.CONT/) szs?éz@%é%ﬁ?ﬁ?ﬁa%g 100 9 49 19 K-GAMBLEL-HUFF (K.GAMBLE. L HUFF) P.I.R. 50084/EMI-MANHATTAN

Products with the greatest airplay and sales gains this week. ® Videoclip availability. ® Recording Industry Assn. Of America (RIAA) certification for sales of 1 million units. A RIAA certification for sales of 2 million units.
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Bilboard Hot Black Singles SALES & AIRPLAY.

A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title's composite position on the main Hot Black Singles chart.

x X
SALES t AIRPLAY <2
0 | =% Eg oif | 5E o =
Ig gL TITLE ARTIST o8 Ty | 2y TITLE ARTIST o8
1 7 | LIVE FOR YOUR LOVE NATALIE COLE 4 1 2 MY FOREVER LOVE LEVERT 2
2 2 | WANT TO BE YOUR MAN ROGER 3 2 3 THE WAY YOU MAKE ME FEEL MICHAEL JACKSON 1
3 9 THE WAY YOU MAKE ME FEEL MICHAEL JACKSON 1 3 1 { WANT TO BE YOUR MAN ROGER 3
4 3 SKELETONS STEVIE WONDER 11 4 5 LOVE OVERBOARD GLADYS KNIGHT & THE PIPS 7
5 6 SO EMOTIONAL WHITNEY HOUSTON 6 5 7 IF YOU CAN DO IT: | CAN TOO! MELI'SA MORGAN 5
6 5 MY FOREVER LOVE LEVERT 2 6 4 | LIVE FOR YOUR LOVE NATALIE COLE 4
7 11 IF YOU CAN DO IT: | CAN TOO! MELI'SA MORGAN 5 7 6 SO EMOTIONAL WHITNEY HOUSTON 6
] 14 LOVE OVERBOARD GLADYS KNIGHT & THE PIPS 7 8 9 LOVE CHANGES KASHIF AND MELI'SA MORGAN 8
9 1 SYSTEM OF SURVIVAL EARTH, WIND & FIRE 15 9 10 BABY, BE MINE MIKI HOWARD 12
10 13 TOUCH AND GO FORCE M.D.’S 10 10 11 LOVE IS FOR SUCKERS (LIKE ME AND YOU) FULL FORCE 14
11 10 SHE'S FLY TONY TERRY 18 11 15 SOMEONE TO LOVE ME FOR ME LISA LISA & CULT JAM 9
12 19 SOMEONE TO LOVE ME FOR ME  LISA LISA & CULT JAM FEATURING 9 12 13 (I WANNA GET) CLOSE TO YOU VANEESE THOMAS 13
13 18 LOVE CHANGES KASHIF AND MELI'SA MORGAN 8 13 21 | WANT HER KEITH SWEAT 17
14 24 (I WANNA GET) CLOSE TO YOU VANEESE THOMAS 13 14 19 TO PROVE MY LOVE MICHAEL COOPER 20
15 | 27 SECRET LADY STEPHANIE MILLS 16 15 17 TOUCH AND GO FORCE M.D.'S 10
16 22 BABY, BE MINE MIKI HOWARD | 12 16 18 GIRLFRIEND PEBBLES 19
17 17 WHAT'S TOO MUCH SMOKEY ROBINSON 25 17 20 SECRET LADY STEPHANIE MILLS 16
18 4 LET'S START LOVE OVER MILES JAYE 26 18 24 TWO OCCASIONS THE DEELE 27
19 12 LOVE IS FOR SUCKERS (LIKE ME AND YOU) FULL FORCE 14 19 22 NOTHING VENTURED - NOTHING GAINED CHARLIE SINGLETON 22
20 26 | WANT HER KEITH SWEAT 17 20 27 SO AMAZING GERALD ALBRIGHT 23
21 15 1 COULDN'T BELIEVE IT DAVID RUFFIN & EDDIE KENDRICK 21 21 28 WANNA MAKE LOVE (ALL NIGHT LONG) LILLO THOMAS 29
2 8 CRITICIZE ALEXANDER O'NEAL 37 22 16 | COULDN'T BELIEVE IT DAVID RUFFIN & EDDIE KENDRICK 21
2 32 GIRLFRIEND PEBBLES 19 23 31 OVER YOU RAY PARKER JR. WITH NATALIE COLE 34
A 23 RESERVATIONS FOR TWO DIONNE & KASHIF 38 24 33 LET ME TOUCH YOU THE O'JAYS 30
25 37 LET'S TRY AGAIN SURFACE 24 25 29 IN THE MOOD THE WHISPERS 28
% 16 CATCH ME (I'M FALLINGi - PRETTY POISON 4 26 30 HOW YA LIKE ME NOW KOOL MOE DEE 32
2 21 ANGEL ANGELA WINBUSH 50 27 37 HOT THING PRINCE 36
2 31 THIS BE THE DEF BEAT DANA DANE 33 28 32 LET'S TRY AGAIN SURFACE 24
sl 36 S0 AMAZING GERALD ALBRIGHT 23 29 12 SHE'S FLY TONY TERRY 18
0 | — COME INTO MY LIFE JOYCE SIMS 31 30 36 SUPERBAD CHRIS JASPER 39
31 33 NOTHING VENTURED - NOTHING GAINED CHARLIE SINGLETON 22 31 8 SYSTEM OF SURVIVAL EARTH, WIND & FIRE 15
2| 3 TO PROVE MY LOVE MICHAEL COOPER 20 32 14 SKELETONS STEVIE WONDER 11
B | — IN THE MOOD THE WHISPERS 28 33 34 GET LUCKY WELL RED 35
k,] 20 1 DO YOU THE JETS 51 34 35 COME INTO MY LIFE JOYCE SIMS 31
H | — PARTY YOUR BODY STEVIE B 88 35 40 MYSTERIOUS NAJEE 43
% | — | CAN'T LIVE WITH OR WITHOUT YOU DIMPLES 46 36 = PUMP UP THE VOLUME M/A/R/R/S 42
37 28 | WONDER WHO SHE'S SEEING NOW THE TEMPTATIONS 95 37 — THIS BE THE DEF BEAT DANA DANE 33
3 29 (BABY TELL ME) CAN YOU DANCE SHANICE WILSON = 38 = WITHOUT YOU PEABO BRYSON & REGINA BELLE 44
39 38 HOW YA LIKE ME NOW KOOL MOE DEE 32 39 == | WISH YOU BELONGED TO ME LOU RAWLS 40
40 25 LOVER'S LANE GEORGIO 89 40 = SOME KIND OF LOVER JODY WATLEY 45
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BLACK SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE
{Publisher — Licensing Org.)
Sheet Music Dist.

% ALL IN THE NAME OF LOVE
(Irving, BMI/Lijesrika, BM!) CPP/ALM
50 ANGEL
(Angel Notes, ASCAP/WB, ASCAP)
ARE YOU MY WOMAN?
(Unichappell, BMI)
ARE YOU SERIOUS
(Mtume, BMI)
12 BABY, BE MINE
(BMC, UK)
53 BABY I'M FOR REAL
(Jobete, ASCAP) CPP
68 BABY TONIGHT
(Vabritmar, BMI)
BECAUSE OF YOU
(Amber/Disco Fever, ASCAP/Red Instructional,
ASCAP)
CATCH ME (I'M FALLING)
(Genetic, ASCAP)
CHICK ON THE SIDE
(Polo Grounds, BMI/Ebbetts Field, ASCAP)
COME AND GET THIS LOVE
(Pure Delite, BMI/Main Street, BMI/Bird Cage,
BMI/In The Flesh, BMI)
66 COME BACK TO ME
(Baby Fingers, ASCAP/Lovely N Divine, ASCAP)
COME INTO MY LIFE
(Beach House, ASCAP/Tawanne Lamont, ASCAP)
CRITICIZE
(Flyte Tyme, ASCAP/Avant Garde, ASCAP)
DON'T HANG UP
(Bar-Kays, BMI/Warner-Tamerlane, BMI)
DON'T PUT THE BLAME ON ME
(Mozelle, BMI/Deeply Sliced, BMI)
EVERCHANGING TIMES
(United Artists, ASCAP/April, ASCAP/Carole Bayer
Sager, BMI/United Lion, BMI/Blackwood, BMI/New
Hidden Valley, ASCAP)
FEELS GOOD TO FEEL GOOD
(WB, ASCAP/Silver Sun, ASCAP/DQ, ASCAP)
54 fOR YOUR LOVE (I'LL DO MOST ANYTHING)
(Seven Songs, BMI/Wiz Kid, BMI/Irving, BMI)
9% GAMES
(Hip Trip, BMI/Hip Chic, BMI/Mister Johnson’s Jams,
BMI/Tammi, BMI/Peer-Southern, ASCAP) CPP
35 GET LUCKY
(Virgin, ASCAP) CPP
GIRLFRIEND
(Kermy, BMi/Hip Trip, BMI) CPP
85 HARD DAY
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36

32

21

51

3

13

17

70

{Chappell, ASCAP/Morrison Leahy, ASCAP)

HOT THING

{Controversy, ASCAP)

HOW YA LIKE ME NOW

(Zomba, ASCAP/Willesden, BMI)

1 CANT LIVE WITH OR WITHOUT YOU

(Dat Richfield Kat, BMI/Warner-Tamerlane,
B**/Advansus, BMI/Songs Can Sing, ASCAP)

{ VOULDN'T BELIEVE IT

(Tight Squeeze, BMI)

1 DO YOU

(Meow Baby, ASCAP/Rick Kelly, BMI)

I LIVE FOR YOUR LOVE

(O'Lyric, BMI/Tuneworks, BM1/Vandorf,
ASCAP/Reswick-Werfel, ASCAP/Beseme West,
ASCAP/Nelana, BMI/Careers, ASCAP/Arista, ASCAP)
cep

| PUT MY MONEY WHERE MY MOUTH IS

(Muscle Shoals, BMI1/jalew, BMI)

(I WANNA GET) CLOSE TO YOU

(Bush Burnin', ASCAP/KMA, ASCAP/Screen Gems,
ASCAP)

| WANT HER

(Vintertainment, ASCAP/Keith Sweat, ASCAP/Donril,
ASCAP/Zomba, ASCAP)

| WANT TO BE YOUR MAN

(Troutman's, BMI/Saja, BMI)

| WANT YOUR BODY

(Slap Me 1, ASCAP/Spectrum VI, ASCAP)

| WiSH YOU BELONGED TO ME

(Downstairs, BMi/Piano, BMI)

| WONDER WHO SHE'S SEEING NOW

(Geffen, ASCAP/Lucky-Break, ASCAP/Pardini, ASCAP)
IF YOU CAN DO IT: | CAN TOO!

(Bush Burnin’, ASCAP)

I'M SO HAPPY

(Harrindur, BMI/Julorae, BMI) CPP

IN THE MOOD

(Hip Trip, BMI/Hip Chic, BMI) CPP

KISS

(Ackee, ASCAP/MCA, ASCAP)

THE LAST TIME

(Groovesville, BM|/Creative Entertainment, BMi)
LEFT ME LONELY

(Flake, ASCAP/Marley Marl, ASCAP)

LET ME TOUCH YOU

(Assorted, BMI/WE, BMi/Try-Cap, BMI/Mighty Three,
BMI)

LET'S GO

(Beach House, ASCAP/Songsellers, ASCAP)

2%

24

65

8
100

52

57

62

9

LET'S START LOVE OVER

(Blackwood, BMI/Huemar, BMI)

LET'S TRY AGAIN

{Colgems-EMI, ASCAP)

LIVE MY LIFE

(Streamline Moderne, BMI/Texas City, BMI/No Pain
No Gain, ASCAP/Unicity, ASCAP)

LOOK WHAT YOU STARTED

(Juidam, ASCAP/Gouda, ASCAP/Buchu, ASCAP/Dream
Dealers, ASCAP/Arista, ASCAP)

LOVE CHANGES

(Alexscar, BM1)

LOVE IS CONTAGIOUS

(Ow, ASCAP)

LOVE IS FOR SUCKERS (LIKE ME AND YOU)
(Forceful, BMI/Willesden, BMI}

LOVE OVERBOARD

(Caltoco, BMI/Hip Trip, BMI) CPP

LOVE RAP BALLAD

(Solid Smash, ASCAP/Ray-Ray, ASCAP)

LOVER'S LANE

(Georgio's, BMI/Stone Diamond, BMI) CPP
LOVIN' YOU

(Downstairs, BMI/Piano, BMI/Mighty Three, BM{)
MARY MACK

(Hip Trip, BMI/Hip Chic, BMI) CPP
MISUNDERSTOOD

(Mashamug, BMI)

MY FOREVER LOVE

(Try-Cap, BMI/Ferncliff, BMI)

MYSTERIOUS

(Zomba, ASCAP)

NAMELESS

(MCA, ASCAP/Unicity, ASCAP/Moonwalk, ASCAP)
NEVER MY LOVE

(Warner-Tameriane, BMI)

NO 1/2 STEPPIN'

(Wiz Kid, BMI/Irving, BMI)

NOTHING VENTURED - NOTHING GAINED

(Almo, ASCAP/Wun Tun, ASCAP) CPP/ALM

OH GIRL

(Unichappell, BMI)

OVER YOU

(Raydiola, ASCAP/New Hidden Valley, ASCAP/Carole
Bayer Sager, BMI)

OVERNIGHT SUCCESS

(Mibren, ASCAP/Lauren Loo, ASCAP)

PARTY YOUR BODY

(Saja, BMI/Mya-T, BMI)

(THE PERFECT) 10

42

7

82

61

87

69

u

23

45

39

(Parisongs, ASCAP)

PUMP UP THE VOLUME

(MNS, PRS/W8, ASCAP)

RAINY NIGHT

(Wyteria, BMI/Music Minded, BMI/Electric Apple,
BMI/Careers, BMI)

RESERVATIONS FOR TWO

(Catdaddy, ASCAP/New East, ASCAP/Little Tanya,
ASCAP/MCA, ASCAP)

RESPECT YOURSELF

(Irving, BMI/Klondike, BMI) CPP

RICH MAN

(Petersong, ASCAP/Oliver Leiber, ASCAP)

RUN TO ME

(Angel Notes, ASCAP/WB, ASCAP)

SECRET LADY

(Stephanie Mills’ Starlight, ASCAP/Firebolt,
ASCAP/MCA, ASCAP)

SHE'S FLY

(Shaman Drum, BMI/King Henry I, ASCAP)
SHOW A LITTLE LOVE

(Per Mission, ASCAP)

SINCE YOU CAME OVER ME

(Glasshouse, BMI/Irving, BMI/Gratitude Sky,
ASCAP/When Words Collide, BMI)

SKELETONS

(Jobete, ASCAP/Black Bull, ASCAP) CPP

SO AMAZING

(April, ASCAP/Uncle Ronnie's, ASCAP)

SO EMOTIONAL

(Billy Steinberg, ASCAP/Denise Barry, ASCAP)
SOME KIND OF LOVER

(Ultrawave, ASCAP/April, ASCAP/Intersong-USA,
ASCAP)

SOMEONE TO LOVE ME FOR ME

(Forceful, BMI/Willesden, BMI/My! My!, BMI) CPP
SUPERBAD

(Jasper Stone, ASCAP)

SWEET MEMORIES

(Jay King IV, BMI)

SWEETER THAN CANDY (FROM “PENITENTIARY (11")
(New World, ASCAP)

SYSTEM OF SURVIVAL

(Sputnik Adventure, ASCAP/Maurice White, ASCAP)
THIS BE THE DEF BEAT

(Protoons, ASCAP/Turn Out Brothers, ASCAP)
THIS IS LOVE

(MCA, ASCAP/Yellowbrick Road, ASCAP)

TO PROVE MY LOVE

(Jay King IV, BMI)

BLACK SINGLES

BY LABEL

A ranking of distributing labels
by the number of titles they have
on the Hot Black Singles chart.

LABEL NO. OF TITLES

ON CHART

WARNER BROS. (4) 11
Paisley Park (3)
Geffen (2)
Qwest (1)
Tommy Boy (1)

COLUMBIA (8) 9
Def Jam (1)

RCA (5) 8
Jive (3)

ATLANTIC (5) 7
Critique (1)
island (1)

E.P.A. 7
Epic (4)
CBS Associated (1)
Portrait (1)
Tabu (1)

MCA 7
MOTOWN
POLYGRAM 6

Mercury (3)

London (1)

Polydor (1)

Wing (1)
ARISTA 4
CAPITOL

EMI-MANHATTAN (2)
PLR. (2)

SOLAR
A&M
VIRGIN

ELEKTRA (1)
Vintertainment (1)

SLEEPING BAG
2000 AD

4TH & B'WAY
COLD CHILLIN'
EDGE

LMR

MALACO
Muscle Shoals Sound (1)

NEXT PLATEAU

P.LR.
Gamble & Huff (1)

PROFILE
REPRISE
STRIPED HORSE

SUTRA
Fever (1)

~
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[ I S S

e

e

10 TOUCH AND GO
(Tee Girl, BMI/Vic's Slic, BMI/T-Boy, ASCAP/Buppie,
ASCAP)

94 TURN ON THE MOON
(2000 AD, BMI)

27 TWO OCCASIONS
(Hip Trip, BMI/Hip Chic, BMI/Mister Johnson's Jams,
BMI/Peer-Southern, ASCAP/Tammi, BMI) CPP

29 WANNA MAKE LOVE (ALL NIGHT LONG)
{Bush Burnin’, ASCAP)

1 THE WAY YOU MAKE ME FEEL

(Mijac, BMI/Warner-Tamerlane, BMI)

79 WE'LL BE TOGETHER
(Magnetic, BMI/Regatta, BMI/lllegal, BMi/Atlantic,
BMI)

25 WHAT'S TOO MUCH
(Taj Mahal, ASCAP/53rd State, ASCAP/Lonnie-K,
ASCAP)

4 WITHOUT YOU (LOVE THEME FROM “LEONARD PART
)
(Beau Di O Do, BMI)

84 YOU BABE
(Striped Horse, ASCAP/Debarge, ASCAP/Fourteen
Filteen, ASCAP)

92 YOU BRING QUT THE BEST IN ME
(Zomba, ASCAP/WB, ASCAP)

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

ABP April Blackwood CPP Columbia Pictures

ALM Almo HAN Hansen

B-M Belwin Mills HL Hal Leonard
B-3 Big Three IMM Ivan Mogull
BP Bradley MCA MCA

CHA Chappelt PSP Peer Southern
CLM Cherry Lare PLY Plymouth
CPI Cimino WBM Warner Bros.
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material call
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share trade secrets at a Los Angeles party.

Dynamic Duos. Two of the hottest production/writing teams, Reggie & Vincent Calloway and Jimmy Jam & Terry Lewis,

RODGERS PLAYS OUTLOUD

(Continued from page 29)

Girls Are Easy,” a Jeff Goldblum/
Geena Davis musical.

Rodgers, whose studio time is
managed by Bud Tunick, sees tech-
nology as the main difference be-
tween '70s disco and the current
wave. “In the days when we had
Chic, to find a band that can lay a
groove was everything, whereas
now every record grooves,” he says.
“As soon as someone pushes ‘play’
on a machine, they’re grooving. So
now you don’t even have to worry
about that anymore. Things are eas-
ier to get. But there’s no way Nile’s
going on stage with a drum ma-
chine. No way.”

FOR WEEK ENDING DECEMBER 26, 1987

Billboard.
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E Compiled from a national sample of retail store E
5|5 813 and one-stop sales reports. 5 1.9 =
$1215 (8 g1E12 3
2 1% | 5| ¢ | ARTIST TITLE 2| % |3 |¢ | ARmsT TITLE
= e E3 LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)* = =] ~ z LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)*
& NO.1 * & 39 [ 38 | 29 | 20 | FORCE M.D.'S ToMMY BOY TBLP 25631/WARNER BROS. (8.98) (CD) TOUCH AND GO
@ 2 1 14 MICHAEL JACKSON A3 EPiC QE 40600/E.P.A. (CD) 12 weeks at No. One BAD 44 53 53 NAJEE EM-MANRATTAN ST 17241 (8.98) (CD) » NAJEE'S THEME
2 1 3 3 STEVIE WONDER MOTOWN 6248 ML (8.98) (CD) CHARACTERS 42 44 36 GEORGIO mMOTOWN 6229 (8.98) SEXAPPEAL
@ 6 11 5 EARTH, WIND & FIRE COLUMBIA FC 40596 (CD) TOUCH THE WORLD 42 | 40 39 35 PRINCE A PaISLEY PARK 1-25577/WARNER BROS. (15.98) (CD) SIGN ‘0’ THE TIMES
4 3 2 18 | UTFO SELECT SEL 21619 (8.98) (CD) LETHAL 43 | 35 | 32 8 BARRY WHITE A&MSP 5154 (8.98) (CD) THE RIGHT NIGHT AND BARRY WHITE
5 4 5 18 | DANA DANE PROFILE PRO 1233 (8.98) (CD) DANA DANE WITH FAME 4 | 37 | 28 | 10 | THE BAR-KAYS MERCURY 830 305.1/POLYGRAM (8.98) (CD) CONTAGIOUS
6 5 4 28 | THE O'JAYS PiR. ST 53036/EMI-MANHATTAN (8.98) (CD) LET ME TOUCH YOU 45 43 36 | 29 THE FAT BOYS A TIN PAN APPLE 831 948-1/POLYDOR (8.98) (CD) CRUSHIN’
7 7 8 27 | WHITNEY HOUSTON A5 ARISTA 8405 (8.98) (CD) WHITNEY 46 | 45 | 35 | 28 L.L. COOL J A2 DEF JaM FC 47093/COLUMBIA (CD) BIGGER & DEFFER
8 9 12 | 20 | ERIC B. & RAKIM @ 47H & B'WAY B'WAY 4005/ISLAND (8.98) (CD) PAID IN FULL NEW)D 1 ARETHA FRANKLIN ARISTA AL 8497 (10.98) (CD) ONE LORD, ONE FAITH, ONE BAPTISM
9 8 7 10 ANGELA WINBUSH MERCURY 832 733-1/POLYGRAM (8.98) (CD) SHARP 55 51 43 EXPOSE A ARISTA AL 8441 (8.98) (CD) EXPOSURE
B3| 4 ROGER REPRISE 9-25496-1/WARNER BROS. (8.98) (CD) UNLIMITED! 49 49 42 36 LILLO THOMAS CAPITOL $T-12450 (8.98) (CD) LILLO
1m0 6 19 ALEXANDER O’NEAL @ 7ABU FZ 40320/EP.A. (CD) HEARSAY 50 | 48 48 11 BERT ROBINSON cAPITOL CLX 46921 (8 98) (CD) NO MORE COLD NIGHTS
12 | 11 9 19 LEVERT @ ATLANTIC 1-81773(8.98) (CD) THE BIG THROWDOWN 51 52 38 8 SHANICE WILSON aam sp 5128 (8.98) (CD) DISCOVERY
B | 1413 |2 STEPHANIE MILLS @ mca 5996 (8.98) (CD) IF | WERE YOUR WOMAN 52 | 47 47 22 SHALAMAR SOLAR ST 72556 (8.98) CIRCUMSTANTIAL EVIDENCE
14 | 12 | 10 | 10 | WHODINI JivE JL-8494/ARISTA (8.98) (CD) OPEN SESAME @ 59 | 61 | 18 | DIONNE WARWICK ARISTA AL 8446 (8.98) (CD) - RESERVATIONS FOR TWO
@ 16 16 24 NATALIE COLE EMI-MANHATTAN ST 53051 (s.;.as) (CD) EVERLASTING 54 57, 45 60 FREDDIE JACKSON A CAPITOL ST 12495 (8.98) (CD) JUST LIKE THE FIRST TIME
16 | 15 | 14 | 10 | THE TEMPTATIONS MOTOWN 6246 ML (8.98) (CD) TOGETHER AGAIN @ NEWD | 1 | KEITH SWEAT ELEKTRA 60763 (8.98) (CD) MAKE IT LAST FOREVER
17 | 17 | 15 | 9 | HEAVY D. & THE BOYZ mca 5986 8.98) €Dy LIVING LARGE . .. 56 | 33 | 33 | 8 | TERENCETRENT D'ARBY  NTRO. THE HARDLINE ACCORDING TO TERENCE TRENT D'ARBY
19 | 18 | 9 [ MILES JAYE iSLAND 90615 (8.98) (CD) MILES 57 | 39 | 54 | 9 DEJA VIRGIN 50601-1 (8.98) (CD) SERIOUS
19 | 18 | 20 | 40 | SMOKEY ROBINSON ® MOTOWN 6626 ML (8.98) (CD) ONE HEARTBEAT _5_8_ 53 | 34 [ 11 | RAY PARKER JR. GEFFEN GHS 24124/WARNER BROS. (8.98) (CD) AFTER DARK
2 63 3 GLADYS KNIGHT & THE PIPS mca 42004 (8.98) (CD) ALL OUR LOVE 60 62 10 STEADY B JIvE 1000-1-J/RCA (8.98) WHAT'S MY NAME
21 20 19 40 JODY WATLEY A mca 5898 (8.98) (CD) JODY WATLEY 60 54 46 7 THE JETS mca 42085 (8.98) (CD) MAGIC
2 | 21 | 22 | 90 | ANITA BAKER A3ELEKTRA 60444 (8.98) (CD) RAPTURE 67 | 75 4 TONY TERRY EPIC BFE 40890/ERA. FOREVER YOURS
@ 28 131 | 4 KASHIF ARiSTA AL-8447 (8.98) (CD) LOVE CHANGES 62 | 58 | 56 | 28 | REGINA BELLE cOLUMBIA BFC 49537 (CD) ALL BY MYSELF
24 | 26 | 26 5 KOOL MOE DEE JiVE 1079-1-J/RCA (8.98) (CD) HOW YA LIKE ME NOW @ NEW} 1 JOYCE SIMS SLEEPING BAG TLX 10 (8.98) (CD) COME INTO MY LIFE
% | 25 | 25 | 3 | THE WHISPERS @ SOLARST 72554 (8.98) (CD) JUST GETS BETTER WITH TIME 64 | 51 | 58 | 34 | PUBLIC ENEMY DEF JAM BFC 49658/COLUMBIA YO! BUM RUSH THE SHOW
26 | 24 | 21 | 68 | KENNY G. A ARISTAAL8-8427 (8.98) (CD) DUOTONES 65 | 56 | 41 | 38 | MARVIN SEASE LONDON 830 794-1/POLYGRAM MARVIN SEASE
2 | B | 23 | 39 | SALT-N-PEPA NEXT PLATEAU PL 1007 (8.98) HOT, COOL & VICIOUS NEWD | | | DAVID RUFFIN & EDDIE KENDRICK RCA 6765-1R (8.98) (€D) RUFFIN & KENDRICK
28 | 22 | 27 | 10 | MARLON JACKSON CaPITOL CLT 46942 (8.98) (CD) BABY TONIGHT 67 | 61 l — | 17 | VANEESE THOMAS GEFFEN GHS 24141 /WARNER BROS. (8.98) (CD) VANEESE
29 43 ] MIKI HOWARD ATLANTIC 81810-1 (8.98) (CD) LOVE CONFESSIONS RE-ENTR ICE-T SIRE 25602-1/WARNER BROS. (8.98) (CD) RHYME PAYS
41 | 66 | 3 | VARIOUS ARTISTS PROFILE PRO 1247 (8.98) (CD) CHRISTMAS RAP 69 | 62 | 60 | 29 | JONATHAN BUTLER JIVE/RCA 1032-1-J/RCA (8.98) (CD) JONATHAN BUTLER
@ 36 | 49 4 GEORGE MICHAEL coLumBia OC 40867 (CD) FAITH 70 66 55 14 THE WINANS QWEST 125510/WARNER BROS. (8.98) (CD) DECISIONS
@ 5 | N1 3 GERALD ALBRIGHT ATLANTIC 81813-1 (8.98) (CD) JUST BETWEEN US n 64 52 5 STING a&M P 6402 (10.98) (CD) ... NOTHING LIKE THE SUN
3| 30| 50 5 FULL FORCE coLuMBIA FC 40894 (CD) GUESS WHO'S COMIN’ TO THE CRIB? 72 | 65 | 69 8 SCHOOLLY D Jive 1066-1-J/RCA (8.98) SATURDAY NIGHT - THE ALBUM
A | M| 40 6 CLARENCE CARTER ICHIBAN ICH 1016 (8.98) HOOKED ON LOVE 73|70 | 65 | 27 4 BY FOUR CAPITOL ST 12560 (8.98) (CD) 4 BY FOUR
35 3 3| 3 LISA LISA & CULT JAM A cOLUMBIA FC 40477 (CD) SPANISH FLY 74 75 59 62 LUTHER VANDROSS A £pIC FE 40415/EP.A. (CD) GIVE ME THE REASON
% | 3 ORAN “JUICE” JONES DEF JAM FC 4055/COLUMBIA (CD) G.T.0. GANGSTERS TAKIN' OVER 75 | 73 | 73 | 19 | GROVER WASHINGTON,JR. coLUMBIA FC 4051Q (CD) STRAWBERRY MOON
@D| 68 | — | 2 | MELI'SAMORGAN camroL cir46943(6.99) 0 GOOD LOVE () Albums with the greatest sales gains this week. (CD) Compact disk available. ® Recording Industry Assn. Of America (RIAA)
38 32 2% 12 GLENN JONES JIVE 1062.1.J/RCA (8.98) (CD) GLENN JONES certification for sales of 500,000 units. A RIAA certification for sales of 1 million units, with each additional million indicated by 2

numeral following the symbol. *CBS Records and PolyGram Records do not issue a suggested list price for their product.
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LEGTFRY

by Bob Darden

This is the second half of an interview with produc-
er/percussionist Bill Maxwell. Maxwell, who pro-
duced all of the late Keith Green's albums, coordi-
nated the release of the Sparrow/Pretty Good Rec-
ords compilation ‘“‘The Ministry Years: Keith
Green, 1977-1979, Volume I.” The 38-song anthology
covers the early years of Green'’s musical ministry
before his tragic death in July 1982.

MAXWELL SAYS Sparrow and Last Days Minis-
tries (an evangelistic community co-founded by Green
in East Texas) began talking about releasing every-
thing Green ever recorded or demoed, including his
mainstream work, more than a year ago. When the
second two-cassette (or compact disk) compilation is
released next year, Maxwell says he believes it will
contain everything Green ever recorded.

“I don’t know where anything else is if there is any-
thing still floating around,” he says. “There are no
more tracks. Well, I heard one the other day, recorded
at Calvary Chapel, but it is mostly just Keith talking.
I've been saying there are no more for months now
and bits of things keep popping up!

“I'm very proud of all of the work here. Keith was
always very good, even when he’d just sit down to
play you a rough idea at your house. He never had a
bad night. He made impeccable demos. If he had only
recorded them on reel-to-reel, we’d have another doz-
en albums ready!”

Despite the number of posthumous releases, Max-
well swears that he wouldn’t release anything of
Green’s that isn’t first-rate.

“I produced every song he ever did, but even so, it is
still hard to orchestrate some of his piano-only
tracks,” Maxwell says. “Not that I don’t know what

Keith would want in a given situation—I do—but be-
cause there’s a special melancholy each time I hear
something like this.

“He was a close friend of my family, and we all
loved him very much. Any time I hear him talk on one

Billooard.
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TOP SPIRITUAL ALBUMS..

of the demo tapes, it is very tough to keep going.
There are a number of things on these new releases
that I really like—and really get to me. The new stuff
hurts the worst. Keith was special, and his music was
tremendously unique.”

Maxwell says he argued against a chronological ap-
proach on the releases. His original thought was to
have one package of Green’s studio work and another

of his live performances. The packages do include
Green’s early pre-Sparrow demos, and demos he made

after his last studio album was released.
“We're also including three songs that no one’s

heard before: ‘Go To The Hungry Ones,” ‘Here Am I,
Send Me,” and ‘The Battle Is Already Run,’ ” Maxwell

says. “All three gave me fits in adding the musical

Memories of Keith Green

from producer Bill Maxwell

backing, but when they were finally done, I really
liked all three. Once I'd added the background vocal,

all three really became Keith Green songs.
“And to make sure that happened, I used the origi-

nal players and singers who worked on most of
Keith’s albums. Each track got the same character

and care that his original albums got. Sparrow told me
not to worry about the cost. I promise you that these

are not just three songs thrown out there to capitalize
on anything. If that had been the case, someone would

have released them in some form or another years
ago.

"I care a lot about Keith’s reputation. I didn’t want
to do this project originally. And when I agreed, I just

wanted to put out the original demos of everything:
just Keith’s voice and piano. But everyone finally con-

vinced me to do this project. Fortunately, I'm pleased
with what came out.”

ey
BIUE
NOTES

by Peter Keepnews

THE DOWNBEAT WAY of looking back on the
year in jazz would be simply to list the names of all
the people involved in the music who died. You
wouldn’t have to go beyond master band leaders
Woody Herman and Buddy Rich and master talent
scouts Alfred Lion and John Hammond to make the
argument that a generation of vitally important fig-
ures is fading from the scene. And you wouldn’t
have to go beyond Jaco Pastorius to offer evidence
that the sad phenomenon of gifted-but-troubled mu-
sicians who burn out much too soon is not entirely a
thing of the past.

On the other hand, 1987 was the year that Dizzy
Gillespie, one of the greatest musicians in the his-
tory of the music, turned 70 and, showing absolutely
no sign of slowing down, hit the road with an all-star
big band specially assembled to help him celebrate
that milestone. And it was also the year another cer-
tifiable giant, Benny Carter, turned 80—and,
against all odds, showed signs of achieving the high-
est profile he has ever had in his remarkable career.

The main vehicle of Carter’s re-emergence was
the estimable American Jazz Orchestra, which he
frorited for a memorable concert, and an equally
memorable album, showcasing his skills as a com-
poser and arranger. Carter was also one of six recip-
ients of the Grammy Lifetime Achievement Award
and, on the awards telecast, engaged in an intrigu-
ing generation-spanning jam session with his fellow
alto saxophonist David Sanborn.

The alliance of Carter and Sanborn may have

raised a few eyebrows among both traditionalists
(“What’s that young whippersnapper doing along-

side Benny?”’) and the kind of listeners who get their
jazz from Sanborn’s highly successful syndicated

radio show (“Whe’s that old guy playing with
Dave?”). But it served to point out that the gap be-

tween what some people call jazz and what some
people call contemporary jazz is not as wide as some

people think.
Indeed, 1987 might be thought of as a year in

which musical gaps continued to shrink. Case in
point: the redoubtable Branford Marsalis, who over

the course of the year played saxophone with both
Sting and the Duke Ellington Orchestra.

To put it somewhat differently, 1987 might be
thought of as a year in which the whole sticky ques-

tion of what is and isn’t jazz got even stickier—com-

Good news at year’s end:

The music is alive and well

plicated in part by the continuéd growth of new age

music and the tendency of record executives, radio
programmers, and even some musicians to blur the

line between new age and contemporary jazz. And
even disregarding the phenomenon of new age, jazz

continued to diverge in so many directions that, it
might be argued, the word has all but lost its mean-

ing. Can one word really encompass, for example,
the saxophone styles of both Kenny G. and Ornette
Coleman?

Of course, that’s the downbeat way of looking at
things. The upbeat view is that the eclecticism of
1987 demonstrated the vast capacity of jazz to em-
brace different styles, sounds, and approaches. And
one last upbeat word: Any year in which Clint
Eastwood takes it upon himself to bring the Charlie

Parker story to the screen is a year for jazz fans to
remember.

E Compiled from a national sample of retail store
< g 5 and one-stop sales reports.
W z
2 |ul©
@ | £ |2 |ARTIST TITLE
p:E ‘q» é LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 * %
1 2l13 THE WINANS  QWEST 25510/WARNER BROS. 1 week at No. One
_ DECISIONS
2 1|25 REV. MILTON BRUNSON/THOMPSOM COMMUNITY SINGERS
REJOICE WR 8369/ABM IF 1 BE LIFTED
3 | 4 | 29 | FLORIDA MASS CHOIR  mALACO 6001
LIVE IN MIAMI FLORIDA
4 3|13 VICKIE WINANS  LGHT 7-115.72001-0
BE ENCOURAGED
5 713 NICHOLAS  COMMAND CRN 1006
_ A LOVE LIKE THIS
6 | 6|33 REV- CLAY EVANS & THE FELLOWSHIP CHOIR  savor sav 14780
FROM THE SHIP
7 |82 NEW JERUSALEM BAPTIST CHURCH CHOIR  SOUND OF GOSPEL SOG-28160
SHOW ME THE WAY
8 |NEW) ARETHA FRANKLIN  ARiSTA AL-8497
ONE LORD, ONE FAITH, ONE BAPTISM
9 (12|25 BEBE & CECE WINANS  SPARROW 12573/CAPITOL
BEBE & CECE WINANS
10 | 9 | 49 | NEW JERSEY MASS CHOIR  LIGHT 7-115-711097/LEXICON
LOOK UP AND LIVE
11 | 10 | 37 | THE RICHARD SMALLWOOD SINGERS  REJOICE WR 8355/A8M
TEXTURES
12 [15] 9 GOSPEL MUSIC WORKSHOP OF AMERICA KNG JAMES 8609
LIVE IN THE MIAMI CIVIC AUDITORIUM
13|53 AL GREEN  a&am sP 5150
SOUL SURVIVOR
14 [NEW) | VANESSA BELL ARMSTRONG  rca 107414
VANESSA BELL ARMSTRONG
15 (11|73 THE WILLIAMS BROTHERS  mALACO 4409
HAND AND HAND
16 | 16| 29 MIGHTY CLOUDS OF JOY  REJOICE WRB366/A&M
CATCHING ON
17 (20|25 REV. F.C. BARNES & REV. JANICE BROWN  ATLANTA INT'L AIR 10120
| HEAR JESUS CALLING
18 | 31| 5 | YOLANDA ADAMS  SOUND OF GOSPEL 50G-163
JUST AS | AM
19 (23|13 PILGRIM JUBILEES  MaLACO 4419
GOSPEL ROOTS
20 (2|9 TIMOTHY WRIGHT/CONCERT CHOIR LIVE  GOSPEARL PL 16038/AIR
JESUS WILL
21 (17|37 DONALD VAILS & THE SALVATION COOPERATION
SOUND OF GOSPEL S0G-2D155 UNTIL THE RAPTURE
22 | 24 |125| NICHOLAS  commanp crw 1003
DEDICATED
23 5| CANTON SPIRITUALS & 008s
DETERMINED
24 | 14|33 LUTHER BARNES & THE RED BUDD GOSPEL CHOIR
ATLANTA INT'L ARR 10116 SEE WHAT THE LORD HAS DONE
25 |NEWD TIMOTHY WRIGHT  SOUND OF GOSPEL S0G-2D166
HALLELUJAH IS THE HIGHEST PRAISE
26 | 29| 5 | JAMES MOORE  SOUND OF GOSPEL SOG-20159
SOMETHING OLD AND SOMETHING NEW
27 |22 |137]| DOUGLAS MILLER  LIGHT LS5876/LEXICON
UNSPEAKABLE JOY
28 27153 VANESSA BELL ARMSTRONG  MUSCLE SHOALS SOUND MSSG 8001/MALACO
FOLLOWING JESUS
29 | 21|49 THE JACKSON SOUTHERNAIRES  MALACO maL 4417
HEAR OUR PRAYERS O LORD
30 |[NEWD COMMISSIONED  LIGHT 7-115-72005-3/LEXICON
ON THE WINNING SIDE
31 [13]45 EDWIN HAWKINS/MUSIC & ARTS SEMINAR MASS CHOIR
BIRTHRIGHT 70300/CAPITOL GIVE US PEACE
32 la0|2 BAY AREA CHAPTER/MUSIC & ARTS SEMINAR
BIRTHRIGHT 370310/CAPITOL HOLD ON
33 |NEWD FRANK HOOKER  cOMMAND CRN 1007
HEAR THE WORD
34 |19!73 MINISTER THOMAS A. WHITFIELD & COMPANY
SOUND OF GOSPEL S0G-2D151 I'M ENCOURAGED
35 (18|61 REV. B.W. SMITH JR.  PASTOR PR 75000
WATCH THEM DOGS
36 |37 | 37 | SHIRLEY CAESAR  REJOICE WR B365/A&M
SHIRLEY CAESAR HER VERY BEST
37 | 28|85 REV. MILTON BRUNSON/THOMPSOM COMMUNITY SINGERS
REJOICE WR 8324/A&M THERE IS HOPE |
38 3037 LYNETTE HAWKINS  BIRTHRIGHT 70301/CAPITOL
BABY SIS
39 |33|17 KEITH PRINGLE  MUSCLE SHOALS SOUNDS GOSPEL MSSG 8002/MALACO
ALL TO YOU
40 |35 |57 COMMISSIONED  LiGHT 7-115-71148-8/LEXICON
GO TELL SOMEBODY

(CD) Compact disk available. ® Recording Industry Assn. Of America (RIAA) certification for sales of

500,000 units.

A RIAA certification for sales of 1 million units.
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“CLUB PLAY :[:[3],| 12-INCH SINGLES SALES

% ‘Z’ 4 Q% TITLE Compiled from a national sample of dance club playlists. ARTIST % Z’ § Q% TITLE Compiled from a national sample of retail store saleslreports. ARTIST
= = o | T | LABEL & NUMBER/DISTRIBUTING LABEL o N | 35 | LABEL & NUMBER/DISTRIBUTING LABEL

* &k NO.1 & % * % NO.1 * »

@) 2| 3| 1| somvorowmewo ewamneyvouston | | 1| 1| 2 | 8 | StereworsumwALmemn), o
2 1 12 | PUMP UP THE VOLUME 4TH & B'waY 452 & M/A/R/R/S @ 3 3 7 SKELETONS MOTOWN 4593MG & STEVIE WONDER
@ 3 5 6 I’'M BEGGIN' YOU (REMIX) asm sp-12254 & SUPERTRAMP 3 2 1 11 SHAKE YOUR LbVE (REMIX) ATLANTIC 0-86651 & DEBBIE GIBSON
@ 6 10 5 NEVER GONNA GIVE YOU UP (REMIX) rca 6784-1-RD ® RICK ASTLEY @ 9 13 5 NEVER GONNA GIVE YOU UP (REMIX) rCA 6784-1-RD @ RICK ASTLEY
(5)| 12 | 18 | 4 | WHATHAVE | DONETODESERVE THIS? ¢ pET SHOP BOYS & DUSTY SPRINGFIELD (5)| 6 | 7 | 6 | SOEMOTIONAL (REMIX) arista aDr96a1 # WHITNEY HOUSTON
6 5 6 9 AFTERGLOW (REMIX) cAPITOL v-15349 TINA TURNER 6 4 5 12 LOVER'S LANE (REMIX) MOTOWN 4592MG & GEORGIO
7 7 12 7 | CAN'T HELP IT (REMIX)/MR.SLEAZE | ONDON 886 212-1/POLYGRAM ¢ BANANARAMA @ 8 8 7 LET'S GO steePinG BAG SLX:29 © NOCERA
9 16 6 NEED YOU TONIGHT ATLANTIC 0-86645 . & INXS 10 11 11 PUMP UP THE VOLUME 4TH & BwaY 452 & M/A/R/R/S
(9)BESERA] : | THEWAY YOU MAKE ME FEEL (REMIX) # MICHAEL JACKSON 9 | 7 | 6 | 13 | DEVOTION arianTico-86652 TEN CITY
15 | 25 | 5 | LOVEOVERBOARD (REMIX) ® GLADYS KNIGHT & THE PIPS BRI 3 | THE WAY YOU MAKEME FEEL (REMIX) © MICHAEL JACKSON
11| 8 | 13| 8 | LET'SGOSsLEEPNGBAGSLX29 onoCERA | |(AD| 11 | 21 | 4 | LOVEOVERBOARD (REMIX) © GLADYS KNIGHT & THE PIPS
12 | 11 | 15 7 MOVE cRIMINAL CR12-015 JOHN ROCCA @ 1312 5 FAITH coLumBIA 44 07478 © GEORGE MICHAEL
@ 23 | 41 3 NEVER CAN SAY GOODBYE mca 23812 THE COMMUNARDS 13 | 12 16 BECAUSE OF YOU FEVER SF 819/SUTRA THE COVER GIRLS
18 22 5 ANDY (REMIX) virGIN 0-96734 © LES RITA MITSOUKO 14 5 4 13 TELL I'i' TO MY-HEART ARISTA AD1-9611 © TAYLOR DAYNE
(D% | 2 | 5 | HOTHOTHoT © BUSTER POINDEXTER & HIS BANSHEES OF BLUE (5| 17 | 19 | 6 | NEEDYOU TONIGHT ATLANTIC 086645 *INXS
27 | 35 4 WELCOME TO THE CLUB (LP CUTS) Jump STREET JSLP 1001 VARIOUS ARTISTS 2= 2 NEVER CAN SAY GOODBYE mca 23812 THE COMMUNARDS
@ 41 | — | 2 YOU CAN DANCE (LP CUTS) SIRE 1.25535/WARNER BROS. & MADONNA 17 [ERISERIERI 5 | WANT HER VINTERTAINMENT 80-66788/ELEKTRA KEITH SWEAT
28 | 37 | 3 | JACKLEFREAK aTLANTIC O-86634 CHIC 20 | 32 | 4 | COMEINTO MY LIFE sieernG Bacsix 28 JOYCE SIMS
19 | 17 [ 21 [ 7 | WE'LLBE TOGETHER (REMIX) aamsp-12251 # STING 19 [SERIRER 4 | HEAVEN IS APLACE ON EARTH (REMIX) © BELINDA CARLISLE
20 (21 | 27 6 THE GUN JCi & ASSOCIATED LABELS JCO-9003 D.AF. 21 | 24 5 AFTERGLOW (REMIX) CAPITOL v-15349 TINA TURNER
2 4 2 12 LOVER'S LANE (REMIX) MOTOWN 4592MG & GEORGIO @ 23 30 5 I CAN'T HELP T (REMIX)/MR. SLEAZE LONDON 886 121-1/POLYGRAM © BANANARAMA
@ 30 | 39 FEMALES (GET ON UP) 1v1 4009 THE COOKIE CREW @ 6 | — 2 JACK LE FREAK ATLANTIC 0-86634 CHIC
@ 37 46 LIVE MY LIFE virGIN 0-96728 BOY GEORGE @ 2 44 7 | WANT TO BE YOUR MAN REPRISE 0-20771/WARNER BROS. & ROGER
24 |10 4 10 SYSTEM OF SURVIVAL (REMIX) coLumsia 44 07475 @ EARTH, WIND & FIRE % 1 31 6 POP GOES THE WORLD MERCURY 888 859-1/POLYGRAM & MEN WITHOUT HATS
@ 36 48 4 COME INTO MY ARMS PROFILE PRO-7165 JUDY TORRES @ 37 — 2 THIS GIRL'S BACK IN TOWN coLumsia 44 07477 & RAQUEL WELCH
% | 3 40 4 PROVE IT aTH & B'WAY 449/ISLAND DOUBLE DESTINY 26 14 14 6 CRITICIZE (REMIX) TaABU 429 07469/E.PA. © ALEXANDER O'NEAL
@ M| 83 3 RAIN IN THE SUMMERTIME (REMIX) 1R'S. 23811/MCA @ THE ALARM @ 47 | — 2 1 COULD NEVER. .. /HOT THING PAISLEY PARK 0-20728/WARNER BROS. @ PRINCE
28 1 13 9 2 JOIN IN THE CHANT (REMIX) GEFFEN 0-20786/WARNER BROS. NITZER EBB NEW)D 1 CAN'T WAIT ATLANTIC 0-86626 NANCY MARTINEZ
@D % | — | 2 | TWILIGHT WORLD (REMIX) MERCURY 870 0151/POLYGRAM © SWING OUT SISTER (2| 41 | 48 | 3 | HOTHOTHOT # BUSTER POINDEXTER & HIS BANSHEES OF BLUE
40 49 3 SEATTLE/THE BODY ViRGIN 0-96729 © PUBLIC IMAGE LTD 30 24 15 10 HARD DAY (REMIX) coLumBlA 44-07466 GEORGE MICHAEL
@ 35 | 47 | 3 | ES.P.coLumsiaaao07a70 CHENA 31 | 35 | 43 | 3 [ IFYOUCAN DOIT:1CAN TOO! capITOL v-15345 ¢ MELI'SA MORGAN
@ NEW ) 1 CHARACTERS (LP CUTS) moTown 6248 ML STEVIE WONDER 32 | 2 9 10 BAD (REMIX) EPIC 49 07462/E.PA. & MICHAEL JACKSON
@ 49 —_ 2 HYPNOTIZE sizz\E siz-1513 TASTE-T-LIPS 3 29 40 6 BREAKFAST IN BED (REMIX) mca 23796 @ BRENDA K. STARR
M| 14 8 11 SHAKE YOUR LOVE (REMIX) ATLANTIC 0-86651 ¢ DEBBIE GIBSON U 38 38 4 MOVE CRIMINAL CR12-015 . JOHN ROCCA
@ M1 — 12 AND SO IT GOES wioE ANGLE Tw 87133 EX-SAMPLE @ NEWD | | | SEASONS CHANGE ARiSTA AD-9639 © EXPOSE
36 | 20 | 18 | 7 | BREAKFASTIN BED (REMIX) mca 23796 #BRENDA K. STARR 3% | 25 [ 17 |15 Iﬁsﬁﬂigﬂﬁ? (REMIX) # JELLYBEAN FEATURING STEVEN DANTE
@ NEWD) | 1 KISS LONDON 886 215-1/POLYGRAM TOTAL CONTRAST @ NEW) 1 BE GENTLE WITH MY HEART ame 1203 NATASHA
NEW) 1 1 COULD NEVER. .. /HOT THING PaISLEY PARK 0-20728/WARNER BROS. & PRINCE 38 1 34| 33 6 MILITARY DRUMS cuURs 7172/MCA & HUBERT KAH
42 ] 45 | 4 E’F!.‘&‘.’N“JERTQ&?’ (REMIX) WALLY JUMP JUNIOR & THE CRIMINAL ELEMENT 39 | 4 | 45 | 3 | (BABYTELL ME) CAN YOU DANCE aamsp.12235 © SHANICE WILSON
NEW’ 1 THIS GIRL'S BACK IN TOWN coLumsia 44 07477 L 4 RAQUEL WELCH 40 28 18 14 | THINK WE'RE ALONE NOW: (REMIX) mca 23793 & TIFFANY
4| 8 [ 3| 12 | LOVEITacmmecose1e0/mc SOCIETY a1 | 43 | — | 2 | PRIVATE PARTY (REMIX) WALLY JUMP JUNIOR & THE CRIMINAL ELEMENT
NEWD | 1 KEEP ME SATISFIED capiToL v-15352 AVA CHERRY RE-ENTR TRAMP/PUSH IT NEXT PLATEAU NP 50063 SALT-N-PEPA
L} 38 42 4 THIS CORROSION ELEKTRA 0-66790 SISTERS OF MERCY 43 19 l 10 16 DON'T YOU WANT ME (REMIX) mca 23785 @ JODY WATLEY
# 2% | 14| 9 g&‘ﬁ%g}wﬁggxgg AGAIN/PLEASURE LITTLE TREASURE @ DEPECHE MODE NEWD | 1 | MAGIC CARPET RIDE synTHICIDE 71302:0 BARDEUX
50 | — 2 COME BACK TO ME aRISTA ADI-5645 PATRICE RUSHEN 45 1 30 | 29 4 MANDOLAY (REMIX) SEATHRU 91935 LA FLAVOUR
4% 43 4 6 DON'T TAKE YOUR LOVE AWAY New YORK GROOVE NYG 1001 LYDIA LOVE 46 45 41 21 CATCH ME I'M FALLING (REMIX) VIRGIN 0-96752 @ PRETTY POISON
NEW) 1| DON'T GET MAD...GET EVEN! viRGIN 0.96726 AGE OF CHANCE 47 | 50 | — 2 THIS CORROSION ELEKTRA 0-66790 SISTERS OF MERCY
NEW)D 1 TODAY, TONIGHT, FOREVER SELECT £MS 62306 CASTLE BEAT 48 38 | 36 6 THE NIGHT YOU MURDERED LOVE MERCURY 888 864-1/POLYGRAM ¢ ABC
NEW ’ 1 (1 CAN) GIVE YOU WHAT YOU NEED suTra 069 EROTIC EXOTIC 49 8 | — 2 'LL SAVE YOU ALL MY KISSES eric 49 07482/EPA. DEAD OR ALIVE
50 | 24 I 11 10 NEVER BE THE SAME mca 23797 ® THE BREAKFAST CLUB @ NEW)D 1 CHICK ON THE SIDE/I AM DOWN NEXT PLATEAU NP 50071 SALT-N-PEPA
7)) 1. SOME KIND OF LOVER (REMIX) JODY WATLEY mca 7)) 1. HOT TO THE TOUCH CLAUDJA BARRY epic

B= | Titles with future 2. FAITH GEORGE MICHAEL coLumsia b= | Titles with future 2. WHAT HAVE | DONE TO DESERVE THIS? PET SHOP BOYS & DUSTY

= | chart potential, 3. CAN'T WAIT NANCY MARTINEZ atLanTic o | chart potential, SPRINGFIELD Em-maNHATTAN

o ?:i:e\sez:.club play | g i(E)‘IrNYI(';lAj:%SER:F‘;An‘:l;gEIL}Bﬁ’e&;MIND . o ?:;:g:‘;,;airieek. 3. I'M THE ONE WHO REALLY LOVES YOU MEL & KIM arLantic

x 6. HOW CAN | FORGET YOU (REMIX) ELISA FIORILLO cHRryYsaus x

< 7. RAGAMUFFIN HIP-HOP ASHER D FEATURING DADDY FREDDY profiLE !

Lad 8. DON'T LOCK ME OUT TERRY BILLY arLanTiC {inf

g 9. WHEN BOYS CRY ASHLEY PAUL pice E

O Titles with the greatest sales or club play increase this week. @ Videoclip availability. ® Recording Industry Assn. Of America (RIAA) certification for sales of 1 million units. A RIAA certification for sates of 2 million units. Records listed under Club Play are 12-inch
unless indicated otherwise.
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Eurythmics ‘Savaye Sure To Unleash Glub Tracks

WOULD I LIE TO YOU?: The
new Eurythmics album is one of
the duo’s finest efforts and a deli-
cious treat with which to begin the
new year. “Savage’” (RCA) cap-
tures the eccentricities of “In The
Garden” and “1984" and combines
them with the commercial synth
and rock polish of “Touch” or “Re-
venge.” Annie Lennox’s vocal
presence is extraordinary within
Dave Stewart’s complementary in-
strumentation and production. The
duo manages to be consistently in-
novative, yet many of this album’s
songs are easily its most accessi-
ble. Lyrically tight with tales of
lust, desire, and love—both lost
and found—the album allows you
to drop the needle on just about
any one of the 12 selections and be
pleasantly surprised. First, “(I

Love To Listen To) Beethoven”

sports a fine rhythm track and un-
conventional delivery; “Do You
Want To Break Up?”’ and ‘‘You
Have Placed A Chill In My Heart”
(our choice for the second single)
are also highlights of side one.
Both have irresistible backing
tracks, but “Chill” stands out be-
cause of Lennox’s soulful (occa-
sionally Aretha-like) vocal shining.
Side two opens with the adamant
new single and very Stones-ish
rocker “I Need A Man.” Besides
the aforementioned selections,
“Put The Blame On Me’’ and
“Heaven” also serve dutifully as
programmable club tracks.
“Blame” is churning and aggres-
sive, while “Heaven’ is primarily
an ominous instrumental with a
few lyrics and vocal embellish-

DANCE/DISCO 12"

(WHOLESALE FOR STORES)
U.S.A. MAJOR & INDEPENDENT LABELS
AND SELECTED IMPORTS

LATEST 12” RELEASES

The Music—Antonio Geville

The Poke—Adonis

Let's Move—ESP

You don't Know—Serious Int.
Mysterious—Miss Tammi Dee

You'll Never Change—Darlene Down

i'm Happy—Trak This

Feel My Love—Last Generation

Join Hands—Taravhonty

Lets Get Buzy—M. Jefferson
Take Me Tonight—Pressure Point
Meet Me On Level 2—R F. Jam

Once In a Lifetime—Beachfront Set Me Free—Vanelle

Act Like A Man—Gina Desire Do You Wanna Funk—Zone Bros CALL FOR OUR NEW
Tumtable Terror Trax Vol 4 Family—Suations FREE CATALOG
| Cant Quit—Bamboo Broken Hearted—De Boice Listing All New Records &
o o e Mose—Bete e St G i Mo_Slockoc qFisspiEsice:

've Go usic—Before orm  Blaci ix—Blackjacl . .

'm All Shook Up—Spoonie Gee  Power Mixer #3 including over 800
Mystery Gii—Fantasy Club High Energy Boy—Mouiin Rouge DANCE/DISCO
Come To Me—Flamingo You Only You—Tasha

Talk To Me—Tina K China Blue—Fancy CLASSICS

UNIQUE RECORD DIST.

110 DENTON AVE. NEW HYDE PK,, N.Y. 11040
Phone (516) 294-5900 (01) » FAX (516) 741-3584

We have a complete selection of
all US major & independent label
12" and selected imports

Call us at our new 800 number

CALL OUR TOLL FREE
800 NUMBER
(OUTSIDE NEW YORK STATE)

800-992-9011

CALL NOW FOR LATEST 12°
RELEASE INFORMATION

At
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Christmas
The reason for the season
from Bobby O and staff
A Blessed Holiday

BOBBY ORLANDO

1650 BROADWAY SUITE 505 N.Y., N.Y., 10019
PHONE (212) 245-7000 FAX 5829194
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MUSIC

201-667-7575

CLIPS

AVAILABLE on 1 hour compilations to
Night Clubs, Hotels and other public
venues throughout America. All
tapes priced at only $39.95 per hour.
Our services include Video Systems
Design, Sales and Installation.

LAWRENCE ENTERPRISES

VIDEO

by Bill Coleman

ments repeated throughout. “Sav-
age’ is refreshing and inventive as
well as being what club program-
mers have been waiting for from
the band. Brilliant.

TOP BILLIN’: Just out on import
is New Order’s “Touched By The
Hand Of God” (Factory) from the
“Salvation” soundtrack; the single
has even more commercial appeal
than the pop hit “True Faith” and
maintains the act’s knack for
hooks. Release reunites the band
with Arthur Baker, who remixed
the track . .. Out for about a
month now is the ingenious U.K.
import of ‘“Paid In Full” (4th &
B’way U.K.) by Eric B. & Rakim;
possibly to appear domestically ei-
ther as an A or B side, this version
has been remixed to perfection by
Coldcut and is not to be missed.
The rhythm track to Dennis Ed-
wards’ “Don’t Look Any Further”
is the backing for a variety of
sounds, scratches, edits, and sur-
prises; could be the duo’s biggest
yet ... “Wishing Well”” (Columbia)
from Terence Trent D’Arby
shouldn’t find him wishing he had
a U.S. hit; postproduced and re-
mixed by Francois Kevorkian and
Ron St. Germain, this amalgam of
catchy and spacious pop/funk
should fare much better than “If
You Let Me Stay.”” Only sore
point—there’s no instrumental or
dub . .. MCA recently serviced the
11-minute Shep Pettibone version
of the Communards’ “Never Can
Say Goodbye” (MCA); the 12-inch
includes two additional mixes ...
Fallout’s ‘“The Morning After”
(Fourth Floor, 212-840-9253) is un-
usually intriguing because it’s an
instrumental; eerie house tempo
with a killer hook and distinet tex-
tures.

JINGLE BELL ROCK: Yes’ ter-
rific new single, “Rhythm Of
Love” (Atco), receives the dance
overhaul by Mark Berry and Paul
Fox, who maintain the feel of the
original with additional breaks;
note the dub ... “Hazy Shade Of
Winter” (Def Jam) by the Bangles,
from the “Less Than Zero’’ collec-
tion, has been extended for club
play ... Remember what the Psy-
chedelic Furs used to sound like?
Flesh For Lulu’s ‘“‘Postcards From
Paradise’’ (Capitol) is in that

Top Dance
Distributed Labels

The following chart was inadvertently
omitted from Billboard’s year-end
chart listings. The remaining year-end
dance charts are on page Y-30.
Pos. LABEL (No. of charted singles)

1 ATLANTIC (75)

2 WARNER BROS. (75)

3 MCA (60)

4 E/P/A (45)

5 COLUMBIA (42)

steady-tempo rock style, remixed
by Murray Elias and Justin
Strauss.

cHIMNEY SWEEPING: “Tears
May Fall” (Tommy Boy) from TKA
is customary Latin hip-hop from
the trio, mixed by the Latin Ras-
cals. It is coupled with a house-fla-
vored mix and dub by Joey Gard-
ner . . . Steve Peck has fleshed out
St. Paul’s “Rich Man” (MCA) in a
tasty new house/r&b postproduc-
tion and mix . . . Promise Circle is
back with more infectious Miami
technopop; “Easy To Touch” (At-
lantic); boasts slick production . . .
If “hip-house’” were a term to de-
scribe tracks that combine the best
of both, it would have to apply to
Jenice’s “If You Don’t Want Me”
(Neco, 312-348-1136) . . . In the Ten
City and Taravhonty mold comes
“T’ve Got The Music” ( Movin’, 201-
674-7573), which has been mixed by
Tony Humphries ... Also note-
worthy is the “My Thing” (TMT,
718-965-6628) flip to Flightt’s
“Let’s Get Jazzy”’ as well as that

track’s ‘“Def Dope Mix,” both of
which uphold the underground
house feel with mixes by Blaze.

M.C. Tee and Mantronik re-
turn—surprisingly—to the street
for their Capitol debut, as Man-
tronix’s ‘‘Sing A Song (Break It
Down)”’ shows a return to the act’s
original b-boy style.

HEASONS TO BE CHEERFUL:
Quick mentions of merit include
the Pete Hammond and Pete Wa-
terman remix of Audrey Wheeler’s
“Irresistible” (Capitol); track’s
new treatment is worth another
shot at radio . . . “Hot To The
Touch’’ (Epic) by Claudja Barry
has been given the house alter-
ation ... Company B scores with
the Miami-Ish ‘“Perfect Lover”
(Atlantic) ... Monet’s “Come On
To Me’ (Ligosa, 212-614-9170)
keeps the Latin hip-hop groove in-
tact . .. Lastly, Black Britain
could have a hit with its new Paul
Simpson-remixed r&b track, “Real
Life”” (Virgin).
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FOR THE

T AND TECHNOLOGY
TRES & CINEMAS

RIMINI TRADE FAIR/ITALY
MARCH 22/25 1988

For further information:

ENTE AUTONOMO FIERA DI RIMINI - C.P. 300 - Rimini italy - Tel. 0541/773553 - Tix 550844 FIERIM -

Telefax 0541/274313
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Billboard is proud to announce
A Special Celebration

THE MANY WORLDS OF QUINCY JONES

The man - His music - His influence

An edition commemorating his 40 years
in the industry

Date of issue: March 5
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BY LINDA MOLESK!

TOURING WRAP: Stadium and
multiple-arena dates from such su-
perstar acts as Madonna, Genesis,
David Bowie, U2, the Grateful
Dead, and Pink Floyd dominated
1987’s busy concert scene, with sev-
eral promoters reveling in what
was considered their best period in
years.. Adding to this year’s success
was Bon Jovi’s ongoing Slippery
When Wet tour and a strong double
bill featuring Motley Crue and
Whitesnake.

Pink Floyd Proves To Be
The Top Grosser 0f 1987

joyed successful tie-ins with con-
sumer-product companies, as did
artists such as Lisa Lisa & Cult
Jam (Swatch), Run-DMC (Adidas),
and the Yellowjackets and Larry
Carlton (Benson & Hedges).

However, among those acts not
involved with corporate sponsors
were Pink Floyd, U2, Motley Crue,
Bon Jovi, John Cougar Mellencamp,
the Grateful Dead, and Bryan Ad-
ams.

TWOS & THREES: Heavy touring
traffic and steep ticket prices called
for smarter marketing strategies.
Hence, this year saw an increase of
strong double- and triple-bill pack-
ages.

In addition to the Motley Crue
and Whitesnake tour, three of
1987’s most successful double bills

were Aerosmith

-
‘ROAD

and Dokken, Def
Leppard and Tes-
la, and Bon Jovi
and Cinderella.
Among the host

IR——

BACK IN ACTION: Taking the
award for comeback of the year
was Pink Floyd, which topped the
list of biggest concert draws for the
year for grossing an astonishing
$5,393,140 from

three shows at To-

ronto’s Exhibition “N I“ ;
Stadium on Sept. /
21-23 and two sell- A T
outs at Cleveland’s f =
Municipal Stadium

on Sept. 16-17 (see Top Boxscores,
page Y-31).

The veteran British rock group—
sans founding member Roger Wa-
ters—consistently sold out shows
after kicking off its North Ameri-
can tour on Sept. 9 in Ottawa, Cana-
da, in support of its latest Columbia
album, “A Momentary Lapse Of
Reason.”

The year also saw a resurgence
in classic rock, with a number of
popular "70s acts returning to the
road. Besides Pink Floyd, others
were Boston, Lynyrd Skynyrd,
Fleetwood Mac, Aerosmith, Je-
thro Tull, and Yes.

BIG GUNS: U2 and Genesis com-
pleted extensive treks this year,
while David Bowie wowed audi-
ences with his theatrical Glass Spi-
der tour. Though production costs
were high, Bowie’s outing—which
commenced May 30 and wrapped
Nov. 28—reportedly grossed more
than $50 million and played to a to-
tal of 2,108,500 people in North
America, Europe, New Zealand,
and Australia.

The Grateful Dead was another
one of this year’s hottest concert
tickets, both on its own and with
Bob Dylan. Jerry Garcia also
headlined a series of successful solo
dates.

INTO THE ARENAS: Going in-
doors, Bon Jovi was the force with
which to be reckoned, with Motley
Crue, Boston, Huey Lewis & the
News, Billy Joel, and Eric Clap-
ton close behind. Peter Gabriel,
Tina Turner, and John Cougar
Mellencamp also proved to be hot-
ticket draws, as did midlevel shows
by Paul Simon, Whitney Hous-
ton, and Suzanne Vega.

MONEY FOR TOURING: There
are no hard-and-fast rules in the
world of tour sponsorship; some
acts want it, others don’t. Some su-
perstars like Genesis and Bowie en-

of triple bills were
Tom Petty, the Georgia Satel-
lites, and the Del Fuegos; Echo &
the Bunnymen, New Order, and
Gene Loves Jezebel; Twisted Sis-
ter, Great White, and TNT; Grim
Reaper, Armored Saint, and
Helloween; and Alice Cooper, Ace
Frehley & Frehley’s Comet, and
Faster Pussycat.

BAD BOYS: It was also a big year
for festival-style rap tours. Two of
this year’s most profitable were the
Together Forever tour, with Run-
DMC and the Beastie Boys, and
Def Jam 87, with L.L. Cool J,
Whodini, Doug E. Fresh & the
Get Fresh Crew, Public Enemy,
and Eric B. & Rakim. Def Jam
consisted of some 80 dates and
grossed more than $6.5 million in
the U.S. alone. The Beasties
wreaked havoc on some of their
U.S. dates, and many local authori-
ties were glad when the tour was
over.

FAVE RAVES: Topping this col-
umnist’s personal favorites for the
year were first-rate performances
by Guns N’ Roses, U2, Faith No
More, and Eric Clapton and Rob-
ert Cray. Guns N’ Roses is one in-
tense talent and is well on its way
to making its mark on the rock
world.

I.OOKING AHEAD: Expected to
be the biggest blockbusters in
1988 are concerts from Michael
Jackson, Sting, and Foreigner,
while Prince and Mick Jagger
have apparently put tour plans on
hold indefinitely. There’s also ru-
mor of a Whe reunion outing as
well as a solo trek from the
Stones’ Keith Richards. Other
tours to watch for in the coming
year will be Metallica, AC/DC,
and Judas Priest.

Send information to On The
Road, ¢/o0 Billboard, 1515 Broad-
way, New York, N.Y. 10036.

ARTIST

DEVELOPMENTS

SITTIN’ PRETTY

After scoring a top 20 hit with
“That’s What Love Is All About,”
Michael Bolton will try again with
his version of Otis Redding’s “Sit-
ting On The Dock Of The Bay,” the
next single from his Columbia al-
bum, “The Hunger.”

“The first single really opened me
up to a whole new audience,” says
Bolton. “I've been spending a lot of
time on the road doing radio promo-
tion, going to a lot of top 40 sta-
tions. In the past, I'd generally gone
to just the album rock stations.”

Additionally, Bolton has been seen
on a number of television shows, in-
cluding “Solid Gold,” “American
Bandstand,” “Top Of The Pops,”
and “Showtime At The Apollo” (on
which he appeared twice).

Bolton was disappointed that the
video for “That’'s What Love Is All
About” did not get airplay on MTV.
“It was a very top 40/adult contem-
porary song, though, so I knew the
video wasn’t likely to get played,”
he says. “But it was on power rota-
tion at VH-1, which was a great
help. A lot of other outlets, including
[Black Entertainment Television],
played it, too.”

Bolton would like to hit the road
in February. “That’s what 'm hop-
ing for,” he says. “But we'll have to
see how well the new single does.”

On the songwriting front, Bolton
penned Cher’s latest Geffen single,
“I Found Someone,” and he will
have some of his compositions fea-
tured on upcoming releases from
Bonnie Tyler, Arista act Native,
and Nicole.

O’CONNOR CONNECTS

Following a brief U.S. promotional
visit in November, 21-year-old Irish
singer/songwriter Sinead O’Con-
nor is in Britain promoting her En-
sign/Chrysalis debut album, “The
Lion And The Cobra,” as an opening
act for INXS. She will return for an-
other U.S. promo trek in January,

a———

Manhattan Comeback. Marianne
Faithfull performed songs from her
latest Island album, *‘Strange
Weather,” when she recently returned
to the New York concert scene for
three sellout shows at the Bottom
Line. (Photo: Chuck Pulin)

and plans for live dates here are
also in the works,

O’Connor garnered critical raves
here; one New York daily called her
“rock’s new answer to jazz’s Billie
Holliday.” In addition, “The Lion
And The Cobra” has been greeted
with open arms at the alternative
level, and now it is starting to break
ground at album rock radio.

Chrysalis is very excited by the
response toward O’Connor, accord-
ing to Mark Diller, the label’s re-
gional promotions manager. “A day
doesn’t pass without a Sinead sto-
ry—be it from retail, the clubs, ra-
dio, or other record folk,” he says.

The album’s leadoff single, “Man-
dinka,” will be serviced to top 40 sta-

tions in January; an accompanying
videoclip is in the works.

Of her work, the shaven-headed
O’Connor says, “It’s very, very di-
verse, and it shows that women
don’t have to be looked upon as be-
ing one type of person. They don’t
have to be simply demure or simply
wild; they can be all sorts of people
within one person.”

Incidentally, some may recall
0’Connor’s collaboration with U2's
the Edge on “Heroin,” from the film
soundtrack to “The Captive.”

PONTY'S PROGRESS

Two new developments in the ca-
reer of fusion violinist Jean-Luc
Ponty: One, he is now recording for
Columbia after 12 sets for Atlantic;
two, his new Zeta electronic violin
system, which can be interfaced
with a MIDI, is doing wonders for
his live shows, he says.

“On an album, you can do as
many overdubs as you want,” says
Ponty. “For instance, I'll have many
synthesizer lines going on and a vio-
lin melody can be doubled, in unison,
by synthesizer. Live, my keyboardist
and guitarist already have all 10 fin-
gers busy doing things, so before I
would just give up on the doubling
and just play my violin line. Now,
thanks to the MIDI, I'm able to
have both.”

Ponty’s latest album, “The Gift Of
Time,” is bulleted at No. 6 on the
Top Contemporary Jazz Albums
chart. He says he views his switch
to Columbia as a “very exciting and
refreshing” change.

Ponty’s current band includes
drummer Rayford Griffin, bassist
Baron Browne, guitarist Jamie
Glazer, and keyboardist Wally
Minko. The quintet has already
toured the U.S. for two months, and
it will resume its journey on Jan. 20
in Salt Lake City. Following the US.
dates, the group will hit Europe,
South America, and Japan.

Artist Developments is edited by
Steve Gett. Reporters: Bill
Coleman (New York) and Dave
DiMartino (Los Angeles).

Bluesman Gray Takes Six Handys

MEMPHIS, Tenn. Blues singer/gui-
tarist Robert Cray captured six
Handy awards at the eighth annual
National Blues Awards show Nov. 15
at the Auditorium South Hall here,
matching his victory at last year’s
event.

It was the fourth consecutive time
that Cray had been voted contempo-
rary male blues artist of the year and
his second consecutive win as blues
vocalist of the year.

The Robert Cray Band was named
blues band of the year (U.S)), its
“Smoking Gun/Fantasized” was
blues single of the year (U.S. or for-
eign), and Cray’s “Strong Persuader”
was voted contemporary blues album
of the year.

Due to a commitment in Japan,
Cray was unable to attend the
awards event, which annually recog-
nizes artists, record producers, and
other contributors to the perpetua-
tion of the blues. The Handys are
named for W.C. Handy, known as the
Father of the Blues, and are awarded
by the National Blues Foundation.

The crowd of about 1,500 was sur-
prised by the announcement of
“Bowling Green’’ John Cephas &
“Harmonica” Phil Wiggins as recipi-
ents of the entertainer-of-the-year
award. It was the first time a duo had
won the coveted honor. The pair had
earlier received a Handy for “Dog
Days Of August,” as traditional
blues album of the year (U.S. or for-
eign).

John Lee Hooker and KoKo Taylor
repeated their award-winning roles
as traditional male blues artist of the
year and contemporary female blues
artist of the year.

Other album awards given at the
show went to Magic Slim’s “Chicago
Blues Sessions Vol. 3” for contempo-
rary blues album of the year (for-
eign) and to the late Elmore James’
“Let’s Cut It,” the vintage or reissue
album of the year (U.S. or foreign).

In order to streamline the National
Blues Awards show, the Blues Foun-
dation held a separate event on Nov.
15 at the Holiday Inn Crowne Plaza
to recognize individuals or groups

who make the blues happen behind
the scenes.

Winners of the Keeping The Blues
Alive award were Levi Strauss & Co,,
“501 Blues”; Cary Wolfson, “Blues
From The Red Rooster Lounge”;
Carol M. Lawrence, “Were You
There (Facts of Life)”; Paul Wegner,
“One More Time”; and Sid Graves,
Delta Blues Museum in Clarksdale,
Miss.

Other awards included blues spon-
sor of the year, Miller Brewing Co. in
Milwaukee, Wis.; blues manager of
the year, Mike Kappus of the Rose-
bud Agency in San Francisco; blues
promoter of the year, Phil Givant of
the Sacramento Blues Festival, Cali-
fornia; blues club owner of the year,
Clifford Antone of Antone’s in Aus-
tin, Texas; and blues organization of
the year, Arkansas Blues Connec-
tion, Little Rock.

Award winners were selected
through an international ballot sys-
tem that circulated ballots among
2,100 people active in the blues field.

ROSE CLAYTON

40

www americanradiohistorv com

BILLBOARD DECEMBER 26, 1987


www.americanradiohistory.com

WALENT

b

COMPAN Y POLICIES: As 1987 draws to a close, let's
look back at what's been happening at the major labels.
There were a number of significant goings on—no less
than four companies switched toppers. To document all
that went down in '87 would be impossible in one col-
umn, but here follows a recap of some key events:

CAPITOL IDEAS: Perhaps the most dramatic changes
took place at the Capitol Tower, following Joe Smith’s
arrival in February. Shortly after his arrival, Smith re-
cruited several key execs, includ-

1987 A Year Of Changes At Lahels

A&M, Artista, and Atlantic. Don Ienner worked at an-

even crazier pace, but he proved himself one of the fin-
est label execs in the biz. Hats off to Sylvia Rhone on
her fine job at Atlantic’s black department, particularly
with the System and Levert. And lest we forget, A&M
press man Wayne Isaak won the hearts of many a
young Gotham-based femme when he moved east.

SHORT TAKES: Elliot Goldman’s summer departure
from RCA, or BMG—call it what you will-does not
seem to have had a major impact.

ing John Fagot and Simon
Potts, who already are—and will
doubtless continue—playing a
key role in the label’s future.
While Capitol was being revi-

With the chart-topping success
of “Dirty Dancing,”” things
would appear to be going very
nicely for Bob Buziak and his
team ... The CBS/Sony deal

talized, EMI America’s fate was
being questioned. When would

THEBEAT

BYSTEVEGETT

went down, but there were no
major internal shifts at Black

Smith bring down the ax?

In March, EMI America president Jim Mazza an-
nounced that David Bowie had signed a longtime deal
with the label. Said Mazza: “We're extremely excited
about this brilliant new album and the prospect of a
stunning world tour by this most prestigious artist.”
Poor old Jim: He didn’t last long enough to get his lami-
nated pass for the U.S. leg of the Glass Spider tour. EMI
America and Manhattan merged in June, and Mazza re-
signed. Sal Licata left RCA to top EMI-Manhattan.

Licata has his work cut out to re-establish the EMI
setup. However, initial signs suggest that he will accom-
plish the task. A gradual rebuilding process, in terms of
staff and roster, is already under way. Richard Marx
has developed nicely, and there’s Robert Palmer’s label
debut to look forward to next year.

DOWN TO THE BONE: Mike Bone was instrumental
in putting Elektra back on the map when he joined that
label in 1983. Four years later, he was on the move
again, this time to become president of Chrysalis.

Bone replaced Jack Craigo this summer, and his
presence at Chrysalis headquarters is already being felt.
Several new acts are being broken, and just as Bone in-
tends, the label shows every sign of not having to rely
on just Idol, Benatar, and Lewis to turn a profit.
Bone’s penchant for heavy rock is well known—how
much will he turn up the volume at Chrysalis next year?

THE A TEAMS: No big changes at the three A's—

Rock. Don Grierson built a solid
a&r staff at Epic, while Columbia a&r man Steve Ral-
bowsky finally left the building . .. Toward year’s end,
John Betancourt was out as PolyGram’s promo chief,
with David Leach moving up in the ranks. Leach has a
fine rep and will do an excellent job. There were no other
major shake-ups at the house of Asher—just a few addi-
tions and a wave of in-house promotions in December . . .
Whitesnake spearheaded Geffen’s hard rock assault to

the delight of a&r exec John David Kalodner, who _

dressed as a bride in Aerosmith’s “Dude” video.

COMING BACK: Virgin relaunched this year, enjoying
its first No. 1 hit with Cutting Crew’s “(I Just) Died In
Your Arms.” The label released a glut of product from
new and developing acts, scoring with T’Pau and Pret-
ty Poison. With albums due from Keith Richards and
(hopefully) Steve Winwoaed, it'll be interesting to watch
Virgin's development in 1988.

Warner Bros.—where there were no dramatic reshuf-
fles this year—relaunched Reprise in the fall, with Rich
Fitzgerald switching over from WB to handle promo
chores. MCA is reactivating UNI, with former Poly-
Gram/U K. exec David Simone at the helm. Look for
some interesting names to head toward that camp.

I.AST NOTE: There were other moves, promotions, hir-
ings, and firings in the wonderful world of labels—too
many to mention. Overall, 1987 was a year of dramatic
change—perhaps the most volatile in recent memory.

BEATKNITS

Hand-crafted sweaters . . . center stage and beyond!

rmance impact!
f captivating

Sy

Hand Knit Designs
362 Third Ave. » Suite 1-B
New York, NY 10016 U.S.A. » (212) 686- 5267

KNIT IMPRESSIONS

FERRY’S NEW RELEASE

(Continued from page 39)

credits on four tracks on ‘“Béte
Noire.” Also working on the album
was ex-Smiths guitarist Marr. “He’s
a great player and has a nice sort of
freshness about him,” says Ferry.
“We're talking about doing some
more writing together.”

Ferry and Marr co-wrote the al-
bum’s leadoff single, “The Right
Stuff.” That song has not made sig-
nificant chart impact, and plans call |
for Reprise to come with the track
“Kiss & Tell” in January. |

“One of the things here has always
been this barrier of the radio for the
singles,” says Ferry. “People have al-
ways told me they're too white for
black stations and too black for white
stations, which I can kind of under-
stand. They don’t quite fit in any-
where, in any strict category.”

Ferry is set to return to the U.S. in
January on a West Coast promo trip.
He hopes to start writing again in
February, but he has no immediate
plans to go back in the studio.

Does Ferry dislike schedules?

“Definitely. I'm really bad at that.
I hate to be tied down to things. I
hate to think I’ve got the year
planned out or anything, which is
probably why my life is so chaotic.
It’s certainly not the American way.”

SUNSET MARQUIS HOTEL AND VILLAS

“Podlside Rhapsody, L.A’

Produced by Raleigh Hotel Group

(213) 657-1333
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Unsurpassed in Quality

TOP CONCERT
GROSSES

A ®
®
EACH IN AMUSEMENT BUSINESS
- Gross Attendance
1000 LOTS CASSETTE 'DUPI:ICATION ARTIST(S) Venue Date(s) Ticket Price(s) Capacity Promoter
b FRANK SINATRA Meadowlands Arena Dec. 5-6 41,164,950 38974 Monarch Entertainment Bureau
100 POSTCARDS $25 RECORD PRESSING East Rutherford, N.J. $35/825 seliout John Scher Presents
100 8x10 _$§4 95 MASTERING - PLATING JOHN COUGAR MELLENCAMP Market Square Arena Dec. 10-11, 13- | $1,068,988 62,361 Sunshine Promotions
e e = e PR COLOR SEPARATIONS Indianapolis, Ind. 14 $17.50 seflout
CUSTOM $115 PRINTING - TYPESETTING u2 BC Place Stadium Nov. 12 $1,012,878 54,204 Concert Prods. International
COLOR PRINTS per 100 BODEANS Vancouver, B.C. $25.50/524.50 seliout Donald K. Donald Prods.
LOS LOBOS Canada Perryscope Concert Prods.
PINK FLOYD Reunion Arena Nov. 21-23 $895,543 46,179 PACE Concerts
' > Rr Dallas, Texas $20/$17.50 seflout
» N ° CUSTOM PRESSING J PINK FLOYD -BC Place Stadium Dec. 18 $879,825 45,538 Concert Prods. International
o'oqmw\e"r Vancouver, British Columbia, $26/$25 sellout Donald K. Donald Prods.
165 West 46th Street, N.Y. 10036 2832 SPRINGROVE AVENUE Canada Perryscope Concert Prods.
LR CINCINNATI, OHIO 45225 PINK FLOYD Astrodome, The Astrodomain Nov. 18 $734,760 3795 PACE Concerts
(212) 382-0233 {513) 681-8400 Houston, Texas $20 sellout
KENNY ROGERS Fox Theatre Dec. 11-13 $511,223 - 19,734 in-house
EXILE Atlanta, Ga. $27.50/$24.50/$20.50 23,3%0
FLEETWOOD MAC The Forum Dec. 6-7 $506,920 27,059 Avalon Attractions
CRUZADOS Inglewood, Calif. $17.50 27,542
° DEPECHE MODE The Forum Dec. 45 $461,020 27,13 Avalon Attractions.
The Sounds of Christmas || o=
. U2 Arena, Tarrant County Convention ~ Nov. 23-24 $435,676 27,560 Stone City Attrations
. BODEANS C 17 I
J =120 Words and music by René Varlay 8.8, KING T o $ =0
)] + . 4 e m FLEETWOOD MAC Cow Palace Dec. 1213 $359,085 19,410 Bill Graham Presents
:@ £ y 77 ".[ ‘} I =5 7 —F 1: Jlx ; e = CRUZADOS San Francisco, Calif. $18.50 22,000
'rnf Hear the Sounds ofChrIl-n:u. Hear the Sounds ofChrixt-m:g M’:‘s-;: laugh-ter here and (hcr; uz2 Hampton Coliseum Dec. 11-12 $358,49 21,088 Cellar Door Prods.
- — ' BODEANS Hampton, Va. $17 seflout
,ll =t y A ¥ S— = I — } }' } 7 1 RUSH Meadowlands Arena Dec.7 $272,503 14,483 Monarch Entertainment Bureau
v T T T T v TOMMY SHAW East Rutherford, N.J. $17.50/$16.50 17,963 John Scher Presents
b ' )
f + - o
A r}’{( ? ,"— 3‘{‘1 1 :,' —¥F—F + == u2 LSU Assembly Center Nov. 26 $249,025 15,042 PACE Concerts
i =S o -~ — = = e~ BODEANS Louisiana State Univ. $17.50 seflout White Oak Prods.
Baton Rouge, La.
Float-ing on the crys-tal air—, Hear the Sounds of Christ-mas, | Hear the Sounds of Christ-mas, 48
7 - JOHN COUGAR MELLENCAMP Richfield Coliseum Dec. 3 $243,524 14,759 Belkin Prods.
=7 ;’ :’ e t 7 Y t - 7 + Richfield, Ohio $16.50 sellout
+ +—F 1 — )
JOHN COUGAR MELLENCAMP Freedom Hall Dec. 5 $241,395 13,794 Sunshine Promotions
— f\% — > — i } ’P n\r‘{ Kentucky Fair & Exposition $17.50 seflout
-+ +—F >—++1 1 L LA S Center
a2t T+ Louisville, Ky.
Sounds that make it Christ-mas ev-ery— | where. Hear the Sounds of Christ-mas, )
T - - : = + WHITESNAKE The Summit Dec. 2 $222,892 13,821 PACE Concerts
F— T 7 } S e e i S ¥ GREAT WHITE Houston, Texas $16.75 sellout
1 L1 I " 1 T 1T 11 1T . ¥ 1
i LAl y . DEF LEPPARD Kemper Arena, American Royal Dec. 10 $221,153 13,504 Contemporary Prods.
, | I e e 1 TESLA Center $16.50 sellout New West Presentations
= :,"h } 7 — g r; ¥ ’.‘ + ’{ T ; i lf 1 '5 ‘fi —F Kansas City, Mo.
— < : ——— = TINA TURNER Oakland-Alameda County Dec. 12 $200,670 10,847 Bill Graham Presents:
Hear the Sounds of Christ-mas, Shop-pers rush-ing 1o and fro-, | Foot steps on the crunch-y snow—, LEVEL 42 Coliseum $18.50 13,000
",":J’; . j{ ’ t {, 7 : ! }, =, f t Qakland, Calif.
e e T 1 I =" DEPECHE MODE San Diego Sports Arena Dec.7 $192,658 11,009 Bill Silva Presents
VOICE FARM San Diego, Calif. $17.50 seliout
e Py P e ey DEF LEPPARD Arena, Memorial Coli 3 183,558 10,489 Megia O
wsm 7 F—=t=1 = 7 I—— = —— Sk crenal, lemorial Coliseum Dec. §18 5,0/317 o 11,000 ia One
L2 7 a4 z omplex i . |
Hear the Sounds of Christmas, | Hear the Sounds of Christ-mas, | On the cor-ner San-ta’s “Ho, Ho, Portland, Ore. 2
v . 4 . 1 . r + AEROSMITH The Arena Dec. 9 $178,563 11,249 Contemporary Prods.
bk 2By 1 ; Y %' i ;: 4 e, i + DOKKEN St. Louis, Mo. $16.50 19,008
v e ’ FLEETWOOD MAC San Diego Sports Arena Dec. 8 $176,620 9,547 Bill Silva Presents
i - } T t I = CRUZADOS San Diego, Calif. $18.50 10,905
hr—7F = S F
{17 4 L . —— A - 1 AEROSMITH Rosemont Horizon Dec. 2 $172,359 10,852 Jam Prods.
DOKKEN R 1. $16.50 18,055
Ho.” | Church bells chim - ing from the stee ple, N N
— D N A A G = Fao 7 T — — WHITNEY HOUSTON Smith Center Nov. 21 $168,578 9,633 Concert Promotions/Southern
- - § 1 177 A S S A— . g N
%:ﬁ%: Univ. of North Carlina $17.50 20,991 Promotions
e == Chapel Hill, N.. i
A ; T T = = = }‘ 1 1 I KISS Providence Civic Center Dec. 12 $166,749 10,106 Frank J. Russo
> B 7 T - " - x + 4 7 TED NUGENT Providence, R.I. $16.50 12,300
r 7 3
Gold - en notes fill up the aky While in - side the YES Maple Leaf Gardens Dec.9 $164,453 9,103 Concert Prods. International
- o - r— - ¥ 7 Toronte, Ontario, Canada $23.50/$21.50 10,000
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T » 73 77— 1 7 T
— === e 5: 2 WHITESNAKE Arena, San Antonio Convention  Dec. 3 $151,083 10,383 PACE Concerts
Hear  the Sounds of Christ-mas,|. Sleigh belts ringiu( Y, Hear the Sounds of Christ-mas, GREAT WHITE (S)entzr FacihtiTes $15.50/$14.75 12,379 Stone City Attractions
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T e 1 =y MR, MISTER Winnepeg, Manitoba, Canada $19.50 10,000 Donald K. Donald Prods.
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7 7 { 1 — t + : - -
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Sounds of _Christmas T o Copyright © 1987 SN € Poso, Texss
far 7 f —F— by René G. Varlay EDDIE MURPHY Patriot Center Dec. 6 $137,070 7,051 Al Haymon Presents
7 —F } e PAUL MOONEY George Mason Univ. $19.50 7,800
| ! | CHRISTOPHER Fairfax, Va.
M H form thl song, contact: TINA TURNER Arena, Tucson Community Center  Dec. 7 $136,142 7381 Evening Star Prods.
If you wish to puthh or perto = B LEVEL 42 Tucson, Ariz. $19.50/$17.50 8,068

Washington, D.C. 20036

René G. Varlay ¢ 2026 P Street, N.W.

202/887-1838

Copyrighted and compiled by Amusement Business, A Billboard Publications, Inc. publication. Boxscores are compiled every Tuesday and
should be submitted to Kathy Vandercook in Nashville at 615-321-4275; Ray Waddell in Los Angeles at 213-859-5338; Louise Zepp in
Chicago at 312-236-20885; or Melinda Newman in New York at 212-764-7314. For research information contact Karen Qertley in Nashville at

615-321-4250.
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SCREAMING

IT"S MUSIC TO OUR EARS.

In one year alone 572 million fans have screamed their way
through 127 different concerts. From Placido Domingo to U2.

That'’s more than any other music venue in Great Britain.

WEMBUEW,

WHERE ELSE

RN

CONTACT DAVID GRIFFITHS, WEMBLEY STADIUM LTD, WEMBLEY, LONDON HA9 0DW, GREAT BRITAIN. TEL: 011441 902 8833. TELEX: 8811735,
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Cayman Country. Roy Acuff greets visitors to his Grand Ole Opry House dressing room following fiddier Albert
Gourzong's debut performance at the Opry. Shown, from left, are outgoing Nashville Mayor Richard Fulton, who invited
Gourzong and.his son Keith to Nashville as guests of the city; Keith Gourzong; Acuff; Albert Gourzong; and Randy
Davidson, head of Central South Record Sales, the Sound Shop retail chain, and the Treasure Island Resort Hotel in

Grand Cayman, where Albert Gourzong works as a security guard. The senior Gourzong honed his fiddle style by listening

to Opry broadcasts featuring Acuff and other country music greats. (Photo: Gerry Wood)

AS 1987 DRAWS TO A CLOSE, top country music
stars are reflecting on the past year of performing and
recording. It has been a year of change for many acts,
but perhaps the biggest changes have come for the Qak
Ridge Boys. A previous column chronicled the depar-
ture of longtime member Bill Golden and a future
Nashville Scene column will check out the new Oaks on
the road. Now it’s time for an update on Golden and his
sons Rusty and Chris. Nashville Scene’s Man-About-
Gotham, Jim Bessman, recently caught some Golden

While Oak Boys Regroup, Goldén, Sons Perform Together

Ex-0ak Golden Solos At N.Y.’s Lone Star

“I feel comfortable with my family right now and peo-
ple whose attitudes I trust, who came to me when things
went down that we still don’t know about and under-
stand. We’ve all been supporting each other for years,
and it's great to get together again as a band and a fam-
ily unit.”

As for those things that went down, he was under le-
gal advisement not to comment, though he said he
would be meeting shortly with his attorneys regarding
his $40 million breach-of-contract suit against his former

his report:

William Lee Golden is
out doing a few select
dates with sons Rusty and
Chris, who have just com-
pleted recording their de-
but album for Epic as the

rays at the Lone Star Cafe
in New York City. Here’s
Nashville

the first single were still undecided, but that they were
due out on Feb. 1 and Jan. 11, respectively.

“It’s country-pop-contemporary,” said Rusty a bit hes-
itantly when asked for a category on the tour bus. “Dad,
what would you call it?” “Kind of country,” drawled
back William Lee. “More pop than Alabama and Rest-
less Heart.”

“Kind of like Steve Winwood, in a way, like on ‘High
Life,”” continued Rusty. “Like Bruce Hornsby on
‘Mandolin Rain.’”

Whatever, the Goldens—whose backup includes for-
mer Oak Ridge Boys band members Don Breland
(bass) and Skip Mitchell (drums) as well as former Im-
perial Greg Gordon (backup vocals, rhythm guitar)—
delivered a strong set of new album material before
bringing out “the big hairy guy,” who held his own
apart from “that other group,” as Rusty had jokingly
referred to the Oak Ridge Boys earlier.

In fact, it was downright surprising to see how well
William Lee commanded center stage after all his years
as the quiet Oak. And while he is hardly the most pol-
ished vocalist, he brought a becomingly sincere and hon-
est approach to songs from his solo album, “American
Vagabond,” and to the Oaks classics he’s most associat-
ed with, including “Trying To Love Two Women” and—
of course—*“Thank God For Kids.”

The set was extremely well-received, and rightfully
0. An admittedly nervous William Lee has done himself
good by participating in the “Dylan/Petty-style show”
(Rusty’s joke, again) and falling back on his family in his
time of need.

fellow Oaks. Obviously,
William Lee Golden has

events of the past year,
but not to the point where
he’s letting his career dis-
integrate.

THANKS FOR YOUR

Goldens. Prior to a Man- - Big Apple report, Jim.
hattan gig at the Lone And good luck to William
Star, Rusty reported that Lee, the Goldens, the new |
both the album title and by Gerry Wood Oaks, the old Oaks, and all

the Oaks-to-be.

NEWSNOTES: Country artist Ricky Skaggs will be
seen across the country during the upcoming year as a
part of the “For Kid’s Sake” national public service cam-
paign. Skaggs is featured in TV spots aimed at making
adults aware of the importance of taking time to help
America’s youth.

Freddy Fender was invited to appear at the 12th Aca-
pulco International Film Festival recently. During the
weeklong event he shared the stage with Joan Collins,
Linda Ronstadt, Brenda Vacarro, and Ricardo Mon-
talban, among others.

Asleep At The Wheel bandleader Ray Benson was
the shining star while playing in the Isuzu Kapalua Invi-
tational golf tournament in Maui, Hawaii. He got a hole-
in-one on the 12th at Kapalua Bay, a golf course de-
signed by Arnold Palmer, while pro golfers Ben Cren-
shaw and José Marie Olazabel watched.

IT’S THE SEASON OF GOOD CHEER and fellowship,
50 let’s season our greetings with love and care, compas-
sion and understanding, vision, and sincerity. For every-
one who has read and responded to Nashville Scene this
past year, thanks for your time and attention—and
thanks for taking the time to call and write.

And for all the creators, retailers, broadcasters, and
music and video business leaders who make the world
of country music a wonderful world indeed . . . Merry
Christmas, Happy Hanukkah, and Happy New
Year.

been tormented by the |

CDs Are Steadily
Gaining Sales Ground

BY EDWARD MORRIS

NASHVILLE Compact disks are
becoming an increasingly impor-
tant format in country musiec, with
some acts now selling up to 17% of
current albums as CDs. The indus-
try average seems to be about
12%.

Several factors, however, make
it difficult to draw demographic
conclusions about these percent-
ages. For example, older acts with
crossover appeal have built up con-
siderable catalogs of CDs on sev-
eral titles, making their propor-
tional sales higher than new acts
that may currently be hotter with
specific product. Additionally, la-
bels generally give new acts a few
months to prove their appeal in the
older record formats before issu-
ing CD versions.

Noting these factors, Roy
Wunsch, CBS vice president of
marketing, says his label has prob-
ably 150 country CD titles. Of
these, he adds as an example, Wil-
lie Nelson may account for as
many as 20, with two or three al-
bums whose CD sales proportion is
“humongous.” First-album new-
comers like the O’Kanes, Ricky
Van Shelton, and Sweethearts Of
The Rodeo are selling 10%-12%
CDs, Wunsch says, while the label-
wide average for country is in the
“12%-15% range.”

Percentages vary widely at
RCA. Alabama’s new “Just Us’’ al-
bum is racking up CD sales of 13%
of its total. The Judds’ “Christmas
Time” is at 16%, while the duo’s
latest nonseasonal album, ‘“Heart-
Land,” stands at 11%. Current al-
bums by veteran crossover acts
Kenny Rogers and Ronnie Milsap

are at about 14% each.

There are some puzzles, though.
Restless Heart, a relatively new
RCA act that has enjoyed repeated
AC acceptance—as well as a series
of No. 1 country singles—is selling
9% CDs; and K.T. Oslin, also a
strong overall seller with consider-
able video exposure, is selling only
7% CD. Foster & Lloyd, the newest
of these acts, registers 11%.

At Warner Bros., the hottest
country CD item is the Dolly Par-
ton/Emmylou Harris/Linda Ron-
stadt “Trio”” album at 17%. Emmy-

The industry
average for
the configuration
is about 12%

lou Harris is strong in CDs across
the board—not just in her current
“Angel Band” album. Her share in
the new format is 16%. Hank Wil-
liams Jr., Randy Travis, and
Dwight Yoakam are each at about
10%.

MCA Records best sellers
George Strait and Reba McEntire
have CD shares of 9% and 10%, re-
spectively. Country rocker Steve
Earle has 13%, as do the Desert
Rose Band and Steve Wariner.
(However, the MCA jazz/new age
Master Series, based in Nashville,
has a labelwide total of CD sales at
37%. Larry Carlton is currently
selling 30% of his MCA total in
CD.)

Figures on CD percentages are
not available from Capitol and
Mercury.

FOR WEEK ENDING DECEMBER 26, 1987

{4 ©Copyright 1987, Billboard Publications, Inc. No part of this
publication may be reproduced, stored in any retrieval system, or
transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written
permission of the publisher.

BRONZE/
GOLD SILVER  SECONDARY TOTAL TOTAL
ADDS ADDS ADDS ADOS 0
27 REPORTERS 57 REPORTERS 64 REPORTERS 148 REPORTERS

TOUCH AND GO CRAZY
LEE GREENWOOD mca 6 14 23 43 46
THE BIRD
GEORGE JONES eric 4 12 26 42 64
WILDER DAYS
BAILLIE AND THE BOYS rca 2 7 17 26 61
TOO GONE TOO LONG
RANDY TRAVIS waRNER BROS. 7 15 3 25 140
IT'S ONLY MAKE BELIEVE
RONNIE MCDOWELL curs 2 10 10 22 22
TALKIN’ TO MYSELF AGAIN
TAMMY WYNETTE epic 2 5 12 19 91
IDIDN'T...
JOHNNY RODRIGUEZ capitoL 2 2 15 19 71
CRYING
R. ORBISON/K.D. LANG vIRGIN 1 8 10 19 61
SHOULDN'T IT BE EASIER. ..
CHARLEY PRIDE 16TH AVENUE 2 4 12 18 77
SOMEBODY LOSES,. ..
ROSIE FLORES REPRISE (0] 7 10 17 24
Radio Most Added is a weekly national compilation of the ten records most added to the playlists
of the radio stations reporting to Billboard. The full panel of radio reporters is published periodi-
cally as changes are made, or is availabte by sending a self-addressed stamped envelope to:
Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036.
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Like a growing number of profes-
sionals at the top of their craft,
T.G. Sheppard has turned to the
Shure SM87 Microphone. That’s
because it gives him the flexi-

e et avane. CONGRATULATIONS

with the full impact of his
performance.

Besides having the clean, crisp,
natural sound T.G. insists on, the
SMS7 has the punch to perform
brilliantly even in situations that
demand high level monitors.

As T.G. puts it, “I've been put-
ting my money on Shure for over
nine years. As a true professional
you owe your audience the best
sound possible. When I go to
work, I go to work with Shure.”

Whether you've already made
it, or youre still on the way up,
choose the mics professionals
insist on— Shure.

ON YOUR
LATEST HIT
TG....

YOU’RE
ONE FOR
THE MONEY'!

SHURE’

THE SOUND OF THE PROFESSIONALS.. WORLDWIDE"

UNTRY

Kenny Rogers, Charlie Daniels To Address Broadcasters
CRB Releases Radio Seminar Agenda

NASHVILLE The Country Radio
Seminar, to be held here Feb. 11-13,
will include 20 speeches, panel dis-
cussions, and workshops, according
to a preliminary agenda released by
Country Radio Broadcasters, the
sponsoring organization. Kenny
Rogers will deliver the -opening re-
marks to the seminar and Charlie
Daniels, the closing ones.

The topics of these program com-
ponents include stress manage-
ment; creative thinking in business
and market planning; functions of
the music industry, the relationship
between record labels, promoters,
artists, and radio stations; develop-

PUBLICITY
PRINTS
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COLOR

1000 - $388.00
Above Prices Include Typesetting & Freight
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JOHN McCARTNEY (615) 321-4293 CAROLE EDWARDS (615) 321-4294

ment of in-store promotions; man-
agement; sales; personal improve-
ment; promotion; programming;
production; ratings; research; and
consulting.

Among the specific titles and
speakers already confirmed are
“Healthy, Wealthy, And Wise?” a
discussion about recognizing, man-
aging, and reducing stress, led by
Layne Longfellow, director of the
Institute Of Human Skills; “How To
Avoid Boxed-In Thinking In Busi-
ness And Market Planning,” by
Hank Mandel, Consultation Ser-
vices; and ‘“The Country Music In-
dustry—Learning Who We Are,”
by a panel of industry insiders. Also
set are “Radio Wars—The Battle
For Exclusive Concert Rights” and
a panel on how in-store promotion
can generate new revenue and help
establish a radio station as the mar-
ket’s entertainment authority. Pan-
elists for these last two subjects,

both to be conducted by the Country
Music Assn., have not been an-
nounced.

Other panels are “Sales—Forget
The Theory, Here’s The Reality”;
“Radio Meets The Press: Or Ques-
tions You Always Wanted To Ask
Programmers’’; ‘“‘Arbitron Vs.
Birch: A User’s Guide”; ““Aiming
Your Radio Station At Two Tar-
gets—The Advertiser And The Lis-
tener”’; “Sales For The Program-
mer’’; ‘““Air Personalities: Red,
White ... And Blue”; and “How To
Run A Winning Country Station On
A Tight Budget.”

Two workshops will focus on
spot- and contest-production ideas.

Speakers include Edward Fritts,
president of the National Assn. Of
Broadcasters, who will talk on is-
sues affecting radio’s future; Bill
Stakelin, president of the Radio Ad-
vertising Bureau, on the prospects

(Continued on next page)

George Strait Comes Out On
Top In "87 With Hit Albums

BY GERRY WOOD

NASHVILLE Concluding his most
successful year yet, George Strait is
looking ahead to the new year with

- plans to take his career to new

heights. The MCA Records artist will
soon release a new album and his
first home video, embark on a signifi-
cant series of concert dates, try his
hand at songwriting, and seriously
consider some of the movie offers
that have been coming his way.

Buoyed by the reaction to his re-
cent Las Vegas shows, Dec. 10-12,
Strait will be making some encore ap-
pearances in this entertainment capi-
tal. He was one of the few artists to
string together sellout shows at the
prestigious Las Vegas Hilton where
Elvis Presley reigned supreme for so
many years. A New Year’s Eve con-
cert at Reunion Arena in Dallas will
provide a rousing climax to the year
for this artist, who helped launch the
rebirth of the country traditionalist
movement when he burst onto the na-
tional scene in 1980.

“Erv [Woolsey—his manager] real-
ly helped me get my foot in the door
at MCA,” Strait told Billboard during
one of his rare media interviews.
“I don’t know how many people actu-
ally listened to [the audition tape],
but Erv was instrumental in getting
me signed there.” Woolsey had inter-
ested Jim Foglesong, then MCA’s
Nashville chief, and Ron Chancey,
then an MCA a&r executive, in this
bright new talent from San Antonio,
Texas.

The rest, as they say, is history,
reaching new peaks in 1987. In Janu-
ary, his “George Strait’s Greatest
Hits” was certified platinum, a hand-
some addition to his previous gold
LPs. The next month he set a new at-
tendance record of 49,246 at the
Houston Astrodome’s Livestock
Show and Rodeo and made Billboard
chart history when “Ocean Front
Property” became the first album to
enter the Top Country Albums chart
at the No. 1 position. He now has

three albums on the chart—“Ocean
Front Property” for the 46th week,
“Greatest Hits, Vol. 2” for the 13th
week, and “George Strait’s Greatest
Hits” for the 144th week.

Strait was named Billboard’s top
country artist in the 1987 World of
Country Music issue (Oct. 17) and re-
peats the feat in this week’s Billboard
No. 1 Awards. He has twice won
Country Music Assn. male-vocalist-
of-the-year honors and awards from
Music City News and the Academy of
Country Music.

The latest Strait records are co-pro-
duced by Strait and MCA Nashville
chief Jimmy Bowen. “We see eye to
eye on a lot of ideas,” Strait says.
“He does all the technical stuff—as
far as the music goes, whatever I
want to do is fine. He's from Texas—
not that that makes a lot of differ-
ence.” Really, George? ‘‘Yeah,”
Strait confesses with a smile, “it
does.”

Strait also admires Bowen's pen-
chant for the state-of-the-art studio.
“He’s really into the technology of
the new stuff that’s available for re-
cording. If it’s there to do and it’s go-
ing to make a better quality record,
why not use it?”’ Strait admits he
doesn’t own a CD player, though
“I’ve been meaning to get one for the
last year and a half.” Noting that he
listens to tapes and demos from writ-
ers on his car cassette system, he
adds, “When they come out with a
really good CD player for your car, 1
might go for this.”

The 53-minute MCA Home Video
captures Strait live at last year’s
New Year’s Eve performance in Dal-
las. Both Strait and Woolsey got in-
volved in the editing of the video.
Strait prefers the live-performance
video over the thematic variety. “Vid-
eos in country music can be good if
you want to take the time and spend
the money and really do something
different. If the story is there and
you've got a good idea and can make
it come off on tape, then it’s great. If

(Continued on page 50)
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Top Recruiters Win Gibson Guitars

CMA Drive Adds 300

NASHVILLE The Country Music
Assn.’s 1987 “Member-Pick-A-Mem-
ber’”’ campaign, co-sponsored by
CMA and Gibson USA, has been a
success. Nearly 300 new members
joined during the campaign.

Ronna Rubin, national director/
press and artist development at
Warner Bros. Nashville, recruited

the most members and took the

grand prize: a Gibson guitar of her
choice valued at up to $2,000. Other
guitar recipients were Skeeter Dodd
of Happi Associates and Music
Works, Nashville; Bette Kaye of

Bette Kaye Productions, Sacramen-
to, Calif.; Gerald Roy of Stellar En-
tertainment, Nashville; Judy Seale of
the Jim Halsey Co., Nashville; and
artist Tex Whitson, Dallas.

Selected in a random drawing for
Gibson guitars were Eleanor Pesa-
vento of Switzerland; Michael Allen
of Stellar Entertainment, Nashville;
Joseph Gehl of The Gehl Corp., Ft.
Lauderdale, Fla.; artist Gloria Jean of
Gulf Breeze, Fla.; artist John Cren-
shaw of Hanover Park, Ill.; and Ger-
ry Teifer of the Opryland Music
Group, Nashville,.  DEBBIE HOLLEY

FOR WEEK ENDING DECEMBER 26, 1987

CRB RELEASES AGENDA

(Continued from preceding page)

for country radio increasing its
share of the advertising pie; Dr.
Lynn Weiss, psychotherapist and
talk show host, on developing more
powerful personal relationships;
and John Parikhal, chief executive
officer of Joint Communications, on
how country radio will fit into the
U.S. lifestyle during the next 10
years.

A round table discussion will al-
low registrants to ask experts ques-
tions on legal affairs, music re-
search, station acquisition, satellite
services, syndication, sales, and pro-
gramming.

Bluegrass Gets Trade Paper

Quarterly Goes To Programmers

NASHVILLE The International
Bluegrass Music Assn. has
launched a quarterly publication,
Bluegrass Radio News. The debut
issue is being circulated to stations
that include bluegrass music in
their programming. Currently, ac-
cording to IBMA, there are nearly
800 such stations.

The quarterly is being edited by
Ray Hicks, DJ and part owner of
KMOZ-AM/KCLU-FM Rolla, Mo.
Plans call for subsequent issues of
the publication to be sent free to re-
cord companies, syndicators, and to

the 235 stations that responded to
IBMA’s 1986-87 survey and to all
stations that cooperate in upcoming
surveys.

According to IBMA executive di-
rector Art Menius, the magazine
“will focus on ideas, issues, and con-
cerns of interest to bluegrass pro-
grammers. We envision it rapidly
developing into a DJs’ bulletin
board with most of the copy sup-
plied by the readers.”

Hicks can be reached at 314-364-
1590.
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K LEHNING (G.PISTILLI) WARNER BROS. 7-28286 | € JKENNEDY (TR SNOW, E.KAZ) B MCA/CURB 53132/MCA
THAT" OB 1 DON’'T START THE FIRE JA LYNN
@ 7|4 7 J BOWENS(G%ERJR) CONWAYMIX‘QJZ-I;YO @ NEW)D 1 J.MORRIS (TROCCO, T SKINNER, J.L. WALLACE) NE‘OE’??((}:REEN 1063
THE LAST T HAVE YOU HURT D ONES LATELY N ROBINSON
¥ |12 )1 15 J_BOEVEN,RS MC(E)NNHERE (‘N)‘_B'ERNGQ mAR.ASH) P REE MCEN;,TIQE NEW)D 1 J,Sl;\\xDLIN?TU WOOD, W. A’I}D”QIYDGGE(.)A(.)SANDLIN, SPAULK) SHARO NIGHTFALL 001
@ 39 4 6 I'M GONNA MISS YOU, GIRL MICHAEL MARTIN MURPHEY 87 69 48 19 BONNIE JEAN (LITTLE SISTER @ DAVID LYNN JONES |
S.GIBSON,J.E.NORMAN (1. WINCHESTER) WARNER BROS. 7-28168 RALBRIGHT M.RONSON,D.L JONES (D.L JONES) MERCURY 888 733-7/POLYGRAM
40 45 7 SOME OLD SIDE ROAD KEITH WHITLEY 88 88 . ) THERE'S A REAL WOMAN IN ME BOBBI LACE
B.MEVIS (R FERRIS} CA 5326-7 H.BRADLEY (M.JAVORS) 6151010
4 46 4 THIS MISSIN' YOU HEART OF MINE SAWYER BROWN 89 86 L ) GONE, GONE, GONE BRENDA COLE
R.CHANCEY (WMULLIS, M GEIGER) CAPITOL/CURB 44 108/CAPITOL 8.COLE (WRAY) MELODY DAWN 77702 |
15 56 5 THIS OLD HOUSE & S-K- 90 61 43 9 YOU SAVED ME PATTY LOVELESS
J.STROUD (T.SCHUYLER, C BICKHARDT) MTM 72100/CAPITOL E GORDY,JR..T.BROWN (C.WRIGHT) MCA 53179
COME ON JOE JO-EL SONNIER f A
46 | 53 5 RBENNETT,B.HALVERSON (T.ROMEO) RCA 5282-7 91 | 89 | & 6 ?»gmevog%rjz.g:%;rzl.\%ﬂym;xS) MELCMEELAAIXII%
TALKIN’ TO MYSELF AGAIN TAMMY WYNETTE THERE’ J
0 | 58 4 S.BUCKINGHAM (J.O'HARA) EPIC 34-07635 92 | 90 | 62 | 18 EEOWEN,L.ERSEEAngoo'}{v?I(I)gLEE. CM.SPRIGGS, TCOLTON) LEE GRE%{E)\N 5(3)%%
SOMEWHERE BETWEEN RAGGED AND RIGHT OHN N F
48 | 57 | 4 | TBOWENJANDERSON (W.JENNINGS. R MORRAM) . A B 72| 9|7 E_g&&é&éﬁké‘)m WHESTEEIN RONIerE
SOMEBODY. LIED ) @ RICKY VAN SHELTON ' ' [
4 34 14 19 S BUCKINGHAM (J CHAMBERS, L JENKINS) COLUMBIA 38-07311 9% 79 52 11 ?Bngﬁ,I EF(!{JDI;ER%%ENNETT (SEARLE) STEV&CE@&'&E
LOUISIANA RAIN JOH ESLEY RYLES
SL | 60 4 B.BECKETT (RALVES, R MURRAH) w’\lmwm BROS 728228 9% | 91 | 83 | 2 5IL%;I(L,E_‘T?_coo%Lgvr!Eélﬁg‘!;.w;\mm) EARL THOMAS CONEE?
TIME IN THE OAK RIDGE BOYS ITH
8 | 36 | 17 | 12 | J50weN (RMURRAH. RALVES, 10 HICKS) MCA 53175 % | 8 | — 2 QHLL%G (L_J&ET%RY’%ICHEY) ngﬁ)r%ef\/gﬁ%g/'ug
SHOULDN'T IT BE EASIER THAN THIS CHARLEY PRIDE LE HO K
2 | 65 y J.BRADLEY (J.JARRARD, RGILES) 16TH AVENUE 70408/CAPITOL 97 66 68 5 ggLIJILSLI\gN (D.Mov'ijcaﬁ. £.J MYERS, D.PFRIMMER) IN CONCERT/COMPLEATEQL%BORL%RQM
SURE FEELS GOOD BARBARA MANDRELL ’ j
53 63 4 T.COLLINS (CWHITSETT, FKNIGHT) EMI-AMERICA SMOZ/CAPITOL 93 84 59 7 !{5&5 é!&ﬂ%g)‘r OGETHER TﬁE;‘SOA}OEE,'\“pl{ﬁL
ROLL THE DICE SHURFIRE
49 | 5 | 6l 6 M.DANIEL.D.KNIGHT (P.NELSON. L BOONE) AIR/COMPLEAT 180/POLYGRAM 9 | 9 | 93 | 23 39}#&,3&'&#@(3&%@ KBELL) EDDJCBQZVZE,N;
| DIDN'T EVERY CHANCE IHAD JOHNNY RODRIGUEZ
GOl s 15 ] 3 | Sl FARNGANGE D Sosit | [ [ [0 |10 | fostanouemiowE B reE

Products wlth the greatest airplay this week. # Videoclip availability. e Recording Industry Assn. Of America (RIAA) certification for sales of 1 million units. & RIAA certification for sales of 2 million units.
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by Marie Ratliff

66 ‘

THERE MAY BE COMPLAINTS on it initially because some folks
won’t listen carefully,” says MD Tim Closson, WAXX, Eau Claire, Wis.,
of George Jones’ “The Bird” (Epic), “but it’s one of the best Jones records
in quite a while and we got instant response.”

MD Greg Cole, WPOC, Baltimore, Md., says, “This is one of those dou-
ble entendre songs that only George Jones could get away with. It's awe-
some, a great phone record here.” It’s charted at No. 51.

FOR WEEK ENDING DECEMBER 26, 1987

66

A SOLID HIT” is how PD Dennis Bice, WNWN, Coldwater, Mich.,
describes “I Wouldn’t Be A Man” by Don Williams (Capitol), charted at
No. 16. “It looks like a winner in Phoenix, Ariz.,” adds KNIX MD Buddy
Owens,“as does The O’Kanes’ ‘Just Lovin’ You’ [Columbia].”

66

THEY CAN'T GET ENOUGH of Sawyer Brown,” says PD Bob Scott,
WQBE, Charleston, W. Va., referring to callers requesting “This Missin’
You Heart of Mine” (Capitol/Curb), charted at No. 39. They make the
phones light up, too, at WKAK, Albany, Ga., says MD Jim Shepherd.

The Desert Rose Band is also a big request item, Shepherd adds. Their
“One Step Forward” (MCA/Curb) is likewise burning up phone lines at
KRYS, Corpus Christi, Texas. “It looks like they’ve got another hit on their
hands,” says PD J. D. Gonzales.

66

SOME OLD STANDBYS are starting to come back and hit new
strides,” says MD Chris Hampton; WOWW, Pensacola, Fla. “One in par-
ticular—Johnny Rodriguez—has finally hooked a big one with ‘I Didn’t
(Every Chance I Had) [Capitol].” It's charted at No. 50.

Hampton also cited Charley Pride, Kenny Rogers and Merle Haggard
as examples of artists re-emerging at a time when new artists have been
dominating the action.

NEW CHALLENGERS: Larry Boone’s ‘Roses In December” (Mercury)
is looking good at WAXX, Eau Claire, Wis. Says MD Tim Closson, “It’s
perfect for this time of year and that guy can really sing.” It is No. 63.

Darrell Holt’s “Catch 22” (Anoka) is “catchy,” says MD Dorrie Hum-

mel, KTTS, Springfield, Mo. “I catch myself singing it over and over, it's
looking good.” Holt moves to No. 66 this week.

Shenandoah is taking off at KNOE, Monroe, La., with “Stop The Rain”
(Columbia), now at No. 56. “We're getting some phone activity; it reminds
me of Gene Watson’s ‘Love In The Hot Afternoon,”” says MD Brian
Ringo.

Billboard. Hot COUNTRY SINGLES..
I ‘ A ranking of the top 30 country singles by sales with reference to each
title's position on the main Hot Country Singles chart.
SALES £3
28 | 58 | TiTLe ARTIST Eé
Fz | 3= Ig
I 2 I'LL PIN A NOTE ON YOUR PILLOW BILLY JOE ROYAL 14
2 3 1 CAN'T GET CLOSE ENOUGH EXILE 3
3 4 SOMEWHERE TONIGHT HIGHWAY 101 1
q 1 DO YA’ K.T. OSLIN 9
5 5 HEAVEN CAN'T BE FOUND HANK WILLIAMS, JR. 5
6 8 ONE FRIEND DAN SEALS 4
7 11 I PREFER THE MOONLIGHT KENNY ROGERS 2
8 7 ONE FOR THE MONEY T.G. SHEPPARD 21
9 13 WHERE DO THE NIGHTS GO RONNIE MILSAP 6
10 15 JUST LOVIN’ YOU THE O'KANES | 12
n 10 THOSE MEMORIES OF YOU D. PARTON, L. RONSTADT, E. HARRIS 31
12 20 TENNESSEE FLAT TOP BOX ROSANNE CASH 18
13 18 I'M TIRED RICKY SKAGGS 19
14 21 WHEELS RESTLESS HEART 10
15 14 ROUGH AND ROWDY DAYS WAYLON JENNINGS 23
16 6 THE LAST ONE TO KNOW REBA MCENTIRE 36
17 19 GOIN' GONE KATHY MATTEA 7
18 9 SHE COULDN'T LOVE ME ANYMORE T. GRAHAM BROWN 32
19 17 LYNDA STEVE WARINER 57
20 22 TWINKLE, TWINKLE LUCKY STAR MERLE HAGGARD 22
21 16 SOMEBODY LIED RICKY VAN SHELTON 44
22 24 DO YOU BELIEVE ME NOW VERN GOSDIN 27
23 12 GOTTA GET AWAY SWEETHEARTS OF THE RODEO 61
29 25 GIVE BACK MY HEART LYLE LOVETT 13
25 29 PLEASE PLEASE BABY DWIGHT YOAKAM 25
% [ — CRYING SHAME MICHAEL JOHNSON 11
27 28 ONE STEP FORWARD THE DESERT ROSE BAND 17
28 | — | WON'T TAKE LESS THAN YOUR LOVE TANYA TUCKER 28
29 26 1 WON'T NEED YOU ANYMORE RANDY TRAVIS 70
30 | — | STILL WITHIN THE SOUND OF MY VOICE GLEN CAMPBELL 8

®©Copyright 1987, Billboard Publications, Inc. No part of this publication may be reproduced, stored
in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical, photo-
copying, recording, or otherwise, without the prior written permission of the publisher.
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A ranking of distributing labois
by the number of titles they have
on the Hot Counlry Singhes chart.
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COUNTRY SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

51

87

a1

3

52

11

27

TITLE
(Publisher — Licensing Org.)
Sheet Music Dist.

BACK IN BABY'S ARMS

(Talmont, BMI)

BAD DAY FOR A BREAK UP

(Frebar, BMI)

THE BIRD

(Cavesson, ASCAP/Hall-Clement, BMI/Frizzell, BMI)
BONNIE JEAN (LITTLE SISTER)

(Mighty Nice, BMI/Hat Band, BMI)

CATCH 22

(Ancka, BMI)

CDME ON JOE

(Lawyer's Daughter, BMI/Wherefore, BMI) CPP
CRAZY FROM THE HEART

(Bellamy Bros., ASCAP/MCA, ASCAP/Den Schlitz,
ASCAP) HL

CRYING (FROM THE “HIDING OUT" SOUNDTRACK)
(Acuff-Rose, BMI) CPP

CRYING SHAME

(Tonka, ASCAP/MCA, ASCAP/April, ASCAP/Welbeck,
ASCAP/Blue Quill, ASCAP) HL

DO YA’

{(Wooden Wonder, SESAC)

DO YOU BELIEVE ME NOW

(Hookem, ASCAP/Blue Lake, BMI) CPP

DON'T START THE FIRE

(Bibo, ASCAP/Hall-Clement, BMI)

30 FACE TO FACE

82

76

61

(Maypop, BMI) WBM

FIRST CAME THE FEELIN'

(Door Knob, BMI)

GIVE BACK MY HEART

(Michael H. Goldsen, ASCAP/Lyle Lovett, ASCAP)
GOIN' GONE

(Bait And Beer, ASCAP/Forerunner, ASCAP/Little
Laurel, BMI/Foreshadow, BMI/Lucrative, BMI/Bug,
BMI)

GONE, GONE, GONE

(Melody Lady, BMI)

GOOD GOD, | HAD IT GOOD

(Blackwood, BMI/Land Of Music, BMI/Englishtown,
BMI) HL

GOTTA GET AWAY

(MCA, ASCAP) HL

HAVE YOU HURT ANY GOOD ONES LATELY
(Duck Tape, ASCAP/Rick Hall, ASCAP)

HEAVEN CAN'T BE FOUND

{(Bocephus, BMI) CPP

1 CAN'T GET CLOSE ENOUGH

(Tree, BMI/Pacific island, BMI) CPP/HL

1 DIDN'T (EVERY CHANCE | HAD)

70

1

14

7

19

I

69

81
45

(Tom Collins, BMI/Collins Court, ASCAP) CPP

§ PREFER THE MOONLIGHT

(Riverstone, ASCAP/Blackwood, BMI/Land Of Music,
BMI) HL

| WANT A LOVE LIKE THAT

(Writer's Group, BMI/Bethlehem, BMI/MCA,
ASCAP/Doubletime, ASCAP) HL

| WON'T NEED YOU ANYMORE (ALWAYS AND
FOREVER)

(Warner-Tamerlane, BMI/Face The Music, ASCAP/Blue
Lake, BMI) CPP/WBM

| WON'T TAKE LESS THAN YOUR LOVE

(MCA, ASCAP/Don Schiitz, ASCAP/Writer's Group,
BMI/Scarlet Moon, BMI) HL

| WOULDN'T BE A MAN

(Jack & Bill, ASCAP/Songs De Burgo, ASCAP/Lodge
Hall, ASCAP) CPP/HL

IF THERE'S ANY JUSTICE

(WB, ASCAP/Bob Montgomery, ASCAP/Warner-
Tamerlane, BMI/Writers House, BMI)

IF YOU ONLY KNEW

(Cavesson, ASCAP/Tapadero, BMI/Merit, ASCAP) CPP
I'LL FALL IN LOVE AGAIN

(Let There Be Music, ASCAP)

I'LL PIN A NOTE ON YOUR PILLOW .
(White Wing, BMI/Ensign, BMI/Famous, ASCAP/Blue
Moon, ASCAP) CPP

I'M GONNA MISS YOU, GIRL

(Fourth Floor, ASCAP/Hot Kitchen, ASCAP)

I'M TIRED

(Cedarwood, BMI) HL

IT'S ONLY MAKE BELIEVE

(Conway Twitty, BMI)

JUST ENOUGH LOVE

(Lyn Pen, BMI/Cavesson, ASCAP) CPP

JUST LOVIN' YOU

(Cross Keys, ASCAP/Tree, BMI/Kieran Kane, ASCAP)
HL

THE LAST ONE TO KNOW

(Tapadero, BMI/Cavesson, ASCAP) CPP

LET'S DO SOMETHING

(Benefit, BMI/Englishtown, BMI)

LIVING LIKE THERE'S NO TOMORROW

(April, ASCAP/Blackwood, BMI/Shobi, BMI) HL
LOUISIANA RAIN

" (Shobi, BMI/Swallowfork, ASCAP)

LOVE ME LIKE YDU USED TO

(Web 1v, BMI/Paul & Jonathan, BMI/Rightsong,
BMI/Attadoo, BMI) HL

LYIN' IN HIS ARMS AGAIN

(Hall-Clement, BMI) HL

57

n

71

91

26

21

23

32

LYNDA

(Screen Gems-EMI, BMI) WBM

MAPLE STREET MEM'RIES

(Statler Brothers, BMI) CPP

MAYBE YOUR BABY'S GOT THE BLUES

(WB, ASCAP/Two Sons, ASCAP/Good Single,
BMI/Irving, BMI) CPP/ALM/WBM

MOON WALKING

(Northport Bay, ASCAP/Dickie Brown, ASCAP)
MOST OF ALL

(Low-sal, BMI)

NEVER MIND

(Tree, BMI) HL

NO MORE ONE MORE TIME *
(WB, ASCAP/Cross Keys, ASCAP) HL

NOW YOU'RE TALKIN'

(Vogue, BMI/Partner, BMI) HL

OH WHAT A LOVE

(Unami, ASCAP)

ONE FOR THE MONEY

(Tapadero, BMI/Cavesson, ASCAP) CPP

ONE FRIEND '

(Pink Pig, BMI) CPP

ONE STEP FORWARD

(Bar None, BMI/Bug, BMI)

ONLY LOVE CAN SAVE ME NOW

(Tree, BMI/Cross Keys, ASCAP) HL

ONLY WHEN | LOVE

(Lawyer's Daughter, BMI/Tree, BMI/Cross Keys,
ASCAP) CPP/HL

OUT WITH THE BOYS

(Pete Drake, BMI/First Lady, BMI)

PLEASE PLEASE BABY

(Coal Dust West, BMI) WBM

THE RADIO SONG

(Vogue, BMI/Partner, BMI) HL

RIGHT FROM THE START

(Ensign, BMI/Red Ribbon, BMI) CPP

THE RIVER UNBROKEN

(David Batteau, ASCAP/Grey Ink, ASCAP)
ROLL THE DICE

(Screen Gems, ASCAP/Uncle Artie, ASCAP) CPP
ROSES IN DECEMBER

(Uncle Artie, ASCAP/Larry Butler, BMI/Blackwood,
BMI)

ROUGH AND ROWODY DAYS

{(Waylen Jennings, BMI/Tom Collins, BMI) cPp
SHE COULDN'T LOVE ME ANYMORE

(Rick Hall, ASCAP/Fame, BMI)

SHINE, SHINE, SHINE

(April, ASCAP/Butler's Bandits, ASCAP/Next-0-Ken,

a7

i)

42

18

35

39

97

31

BMI/Ensign, BMI) CPP/HL

SHOULDN'T IT BE EASIER THAN THIS

(Alabama Band, ASCAP/Dejamus, ASCAP) WBM/HL
SOME OLD SIDE-ROAD

{(Uncle Artie, ASCAP) CPP

SOMEBODY LIED

(Galleon, ASCAP) CPP

SOMEBODY LOSES, SOMEBODY WINS

(Golden Bridge, ASCAP/Bill Graham, BMI/Lost
Horizon, BMI)

SOMEWHERE BETWEEN RAGGED AND RIGHT
(Waylon Jennings, BMI/Tom Collins, BMI) CPP
SOMEWHERE TONIGHT

(Tree, BMI/Granite, ASCAP/Coolwell, ASCAP) HL
STILL PICKIN' UP AFTER YOU

(Jobete, ASCAP/Rio Bravo, BMI) CPP

STILL WITHIN THE SOUND OF MY VOICE
(White Oak, ASCAP)

STOP THE RAIN

(April, ASCAP/Ides Of March, ASCAP/Lion Hearted,
ASCAP) HL

SURE FEELS GOOD

(Tom Collins, BMI) CPP

SURE THING

(Uncle Artie, ASCAP/Lawyer's Daughter, BMI) CPP
SWEET LITTLE '66

(Goldline, ASCAP) WBM

TALKIN' TO MYSELF AGAIN

(Cross Keys, ASCAP/Tree, BMI) HL

TELL ME TRUE

(April, ASCAP/Irving, BMI) CPP/ALM/HL
TENNESSEE FLAT TOP BOX

(Rightsong, BMI) HL

THAT'S MY JOB

(Terrace, ASCAP/Garwin, ASCAP) CPP

THERE'S A REAL WOMAN IN ME

(Fran Powers, BMI/Vivian Rae, BMI)

THIS MISSIN' YOU HEART OF MINE
(Acuff-Rose, BMI/Milene-Opryland, ASCAP) CPP
THIS OLD HOUSE

(Writer's Group, BMI/Bethiehem, BMI/Screen Gems-
EMI, BMI/Lawyer's Daughter, BMI/Colgems-EMI,
ASCAP) CPP

THIS OLE HOUSE

{Little Shop Of Mor BMI/Morg: ive,
ASCAP/You & |, ASCAP/Jack & Bifl, ASCAP) CPP/HL
THOSE MEMORIES OF YOU

(Bill Monrce, BMI) CPP

TIME IN

(Tom Collins, BMI/Collins Court, ASCAP) CPP
T00 GONE TDO LONG R

(Almo, ASCAP/High Falutin, ASCAP)
59 TOUCH AND GO CRAZY
(Tree, BMI/Cross Keys, ASCAP)
22 TWINKLE, TWINKLE LUCKY STAR
(Inorbit, BMI) CPP
72 W.LEE O’'DANIEL (AND THE LIGHT CRUST DOUGH
BOYS)
(Hardhit, BMI)
98 WE'RE STAYING TOGETHER
(Writer's Group, BMI/Bethlehem, BMI)
10 WHEELS
(MCA, ASCAP/Patchwork, ASCAP) HL
6 WHERE DO THE NIGHTS GO
(Lodge Hall, ASCAP/Chappell, ASCAP/R.M.B., ASCAP)
CPP/HL
WILDER DAYS
(Colgems-EMI, ASCAP)
YOU CAN'T BLAME THE TRAIN
{(Bocephus, BMI/Paradise Cove, BMI) CPP
YOU HAVEN'T HEARD THE LAST OF ME
(Snow, ASCAP/April, ASCAP/Kaz, ASCAP) HL
YOU SAVED ME
(Above Angel, ASCAP)

g B2 8 8

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

ABP April Blackwood CPP Columbia Pictures
ALM Almo HAN Hansen

B-M Belwin Mills HL Hal Leonard

B-3 Big Three IMM Ivan Mogull

BP Bradley MCA MCA

CHA Chappell PSP Peer Southern
CLM Cherry Lane PLY Plymouth

CPI Cimino WBM Warner Bros.
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GEORGE STRAIT COMES OUT ON TOP WITH BEST-SELLING ALBUMS, SRO SHOWS

(Continued from page 46)

not, they’re terrible.”

Because of his success with other
writers’ songs, Strait has recorded
only one of his own compositions, “I
Can’t See Texas From Here” (on his
second album). “I’'m just kind of lazy
and sift through songs. Dean [Dillon,
who has written several Strait hits]
and [ have been trying to get togeth-
er to write songs for three years—
that’s no joke.” He'd like to try song-
writing again, though he admits,
“I'm a little shy about it. You really
bare it all when you write a song—
you put it all out there.”

Isn’t Strait also shy about perform-
ing? “Well, that’s true.” He turns the
shyness into an asset as his clean-cut
good looks and boyish grin win the
hearts and boots of female fans.
Boots? A Strait concert tradition be-
gan when he was playing a Houston
club and a fan threw a boot onto the
stage. He signed it, and another came
flying onstage. Soon, scores of boots
made their stage debut. “I signed as
many as I could, then the show was
over and there were all these boots
onstage. They had to sift through
them to get their boots back.”

While performing, Strait eschews
stage patter, preferring to swing
from one song to another. “I'm not a
comedian—I can’t even tell a good
joke. The people come out to hear me
sing, so that’s what [ go out and do.”
Sing he does, balancing a good blend
of ballads and uptempo, sprightly
numbers, backed by an exceptional
eight-man group, the Ace In The
Hole Band. The band emphasizes
Strait’s traditional country leanings
with electric, acoustic, steel, and bass
guitars, fiddle, drums, and key-
boards. Strait’s unaffected personal-

ity and style won over the Vegas au-
dience, earning standing ovations
and encores. Strait notes a new trend
at his concerts—a younger audience.
He has no plans to try for the cross-
over market, asking, “Why risk los-
ing the audience you worked hard to
get to pay attention to your stuff?”
One of the backstage visitors after
the last Las Vegas Hilton show was
Col. Tom Parker, the legendary men-
tor/manager of Elvis Presley. “It
was pretty neat meeting him. He
gave us a few pointers in the movie
business.” Strait, who has had movie
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offers already, says he would accept
“the right thing that looked good.”

The new MCA album “If You Ain’t
Lovin’, You Ain’t Livin,” titled after
the Tommy Collins song, is due for
February release.

“George is one of the most in-
formed artists about his own career,”
comments Woolsey, who formerly
worked in promotion for MCA. “It'sa
dream come true. Instead of promot-
ing records for 35 acts, I have one
that I can concentrate on.” Woolsey
feels the gold, platinum, and concert
successes have boosted Strait’s confi-
dence even higher. “He’s more confi-
dent than ever about the musical di-
rections he’s taking. He doesn’t pre-
tend,” says Woolsey. “That’s why
he’s so successful—whether onstage
or not.”

Or, as Las Vegas Review-Journal
entertainment reporter Don Usher-
son wrote after Strait’s Hilton tri-
umph, “If you're a nonc&w fan who
is ever going to like it, this gentleman
may be the guy to sway you. ... His
music, as close as anyone comes to
the late, great Hank Williams, is pure
and to the point and it’s no wonder
his list of hits is as long as the Chi-
nese Army’s roll call.”

o

Beauty And The Bear.
Actress/singer Rebecca Holden, right,
gets a bear hug from the Biggee Bear
mascot after performing at the
Eastern States Exposition Big E Fair
in Springfield, Mass.

‘Austin City’
Sets Ancther
Varied Season

NASHVILLE As it has for the
past dozen years, “Austin City Lim-
its” will feature a mixture of estab-
lished and aspiring country music
acts during its 13th season on PBS.
The show is now aired in more than
285 markets.

Acts signed for the TV series in-
clude the O’Kanes, Highway 101,
Thom Bresh & Lane Brody, the For-
ester Sisters, Rosanne Cash, the
Desert Rose Band, Reba McEntire,
Ricky Skaggs, Larry Gatlin & the
Gatlin Brothers, Holly Dunn, John
Prine, Asleep At The Wheel, K.D.
Lang & the Reclines, Foster &
Lloyd, and Jennifer Warnes.
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Mall Happy Gamelot Returns To The Superstore

BY PAT HADLER

COLUMBUS, Ohio Camelot En-
terprises, the music retailer with
the nation’s third-largest store
count, is counting on Columbus to
test its new superstore concept.

The Ohio-based retailer opened
two stores in suburban strip cen-
ters, Nov. 19, a departure from
Camelot’s traditional mall posi-
tioning. The new stores are five
times the size of their average
units and will carry over $1 million
in inventory. Camelot officials an-
ticipate that each new store will
generate between $2.5 million and
$3 million in revenues in the first
year of operation.

Unlike mall sites, which rely on
impulse shoppers to generate
sales, the prototype superstores
were designed to be points of des-
tination. Along with a deep selec-
tion of music in all three formats,
the chain hopes to attract consum-
ers with over 10,000 video titles,
hard-to-find vinyls, and a variety
of accessories.

Says Larry Mundorf, senior vice
president, “We're attempting to
change our identity from being
just a record store to becoming an
entertainment center.”

Camelot first launched an at-
tempt at the superstore concept in
the late '70s under the name
Grapevine Records & Tapes. The
three freestanding units were in
response to the increasing cost of
mall locations and the slowdown in
mall.development. Two of the ex-
perimental stores, located in the

Rust Belt cities of Flint, Mich., and
Akron, Ohlo, eventually folded due
to economic woes brought on by
the auto industry’s "70s slump.
Only the original Charlotte, N.C.,
store remains today, now operat-
ing under the Camelot name.
Camelot joins Pittsburgh-based
National Record Mart and Albany,
N.Y.-based Trans World Music
Corp., which operates Recordland
here, as one of only three national
chains that are represented in Co-
lumbus. The market is dominated
by local retailers such as Buz-

‘We hope to create
our own videos
for merchandising’

zard’s Nest, which has seven out-
lets, and regional Music Promo-
tions, which operates 11 Record &
Tape Outlets in Columbus.

According to Mundorf, Colum-
bus was an ideal location for Cam-
elot to reintroduce the large-store
concept because of the strength of
suburban centers and its universi-
ty community. ‘“Columbus is atypi-
cal in that it's not a big mall town,”
he says. “At the same time it’s a
huge market and has been under-
retailed for too long.”

The Columbus units feature an
entirely new design and merchan-
dising plan. Music and video prod-
ucts are clustered by category in
brightly lit areas with individual
sound systems. ‘“The layout re-

sembles a department store,” says
Mundorf. “People tend to buy mul-
tiformat, so we have all three for-
mats in the rock area, for example.
We've made it comfortable for
shoppers to browse and take their
time.”

In addition, a $40,000 video wall
dominates the center of each store
and separates the video sales and
rental from the rest. The video
wall, with its 16 screens, will show-
case music videos and movies, and,
potentially, in-store promotions.
“We hope to create our own videos
as a new way of merchandising,”
says Mundorf. “It’s like a display
window in the middle of the store,
and it's time we make use of the
media we sell.”

The 10,000-square-foot super-
stores were designed by Retail
Planning Associates, of Columbus,
with flexibility in mind. Display
racks and signage can be easily
moved to accommodate special
promotions and a changing prod-
uct mix.

Camelot has plans to open two
more superstores in the Columbus
area in 1988. Other markets are
under consideration for the con-
cept, including those with existing
Camelot mall stores; however,
Mundorf declines to be more spe-
cifie.

Privately held Camelot esti-
mates that sales for 1987 will be
$198 million with revenues exceed-
ing $200 million in 1988. The com-
pany has 3,000 employees nation-
wide with 320 working at the
North Canton, Ohio, headquarters.

Outlet To Test New Notions In Product Positioning
Trans World Opens Chicago Superstore

BY MOIRA McCORMICK

CHICAGO Albany, N.Y.-based
Trans World Music Corp. opened
its first superstore in this market
on Nov. 25 under the Peaches logo.

Located downtown in the Loop
business and shopping district, the
4,700-square-foot store celebrated
its grand opening Dec 4-5. It is one
of more than 35 locations that
Trans World operates in the Chica-
go area. Many run under the
Peaches banner, but some Chicago
stores recently converted to the
Music World logo (Billboard, Nov.
n.

The superstore occupies a build-
ing at the intersection of Wabush
and Jackson streets in what was
formerly a pharmacy, according to
store manager Don Bergmann.
“This unit is a test store as far as
product positioning,” he says. Un-
like at other Peaches locations,
Bergmann says, ‘‘the compact
disks and videos are the first two
things that hit you when you walk
in the door.”

In another display variation
from most other Chicago Peaches,
the cassettes are placed in free-
standing units rather than along
the walls, freeing up wall space in
the rectangularly shaped store for
more effective exposition of cur-
rent titles. “There’s a lot more
product shown on the walls,” says

Bergmann, “which means more ef-
fective merchandising of the
hits—as well as catalog items that
are proven sellers—in all three
configurations.

‘“As you walk in the store,
you're hit with the current top 20,
and along the walls you see cur-
rent relevant product in all catego-
ries—rock, jazz, classical, soul,
new age, ete.”

The Peaches superstore carries
17,000 cassettes, 11,000 CDs, and

5,000-6,000 LPs, says Bergmann,
as well as a full line of accessories,
including carrying cases, cleaning
kits, blank tapes, phonograph sty-
luses, and Peaches’ trademark
wooden storage crates.

The store also offers the top 100
45s, as well as a ‘““couple thousand”’
oldie 45s. Top LPs and cassettes
are priced at $6.99-$7.99, and CDs
at $13.99; current 45s are $1.99
each (three for $5), oldie 45s $2.49

(Continued on page 55)

Retailers Nab MTV Prizes

Contest Supports Awards Show

BY CHRIS MORRIS

LOS ANGELES MTV has an-
nounced the winners of the retail dis-
play contest that supported the 1987
MTV Video Music Awards.

Kendra Wright and Susan Kincaid
of Hastings Books & Records in Lub-
bock, Texas, won the grand prize for
the most imaginative use of display
materials supplied by MTV. They will
attend the music network’s New
Year’s Eve Ball as guests r“ the web.

Runners-up were Michclle Hoff,
Hastings Books & Records, Billings,
Mont.; Rose Rustman and Dan
Stressmann, Record Shop, Mankato,
Minn.; Sid Babin, Record Bar, Helma,

Calif.; and Nicholas Gardner, Lieber-
man Enterprises, Marlton, N.J. The
Record World outlet in Annapolis,
Md., was also cited for an outstand-
ing display.

Over 4,000 retail stores participat-
ed in the contest, which promoted the
network’s Sept. 11 awards broadeast
from the Universal Amphitheatre in
Los Angeles.

The stores were provided with a
punch-out point-of-purchase kit that
included a tent card, streamer, post-
er, and divider cards for CDs, LPs,
and cassettes. The p-o-p materials
highlighted nominated acts and could
accommodate alterations to promote

(Continued on page 54)

Paut David, right, Camelot Music president and founder, played cashier and
Warner Bros. star George Benson played customer when the chain opened one
of its two superstores in Columbus, Ohio. David sold Benson a compact disk

that features John, Paul, George, and Ringo.
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Compact Discs by SKC
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Record Bar Wins
Honors In NARM
Display Gontest

BY CHRIS MORRIS

1.OS ANGELES Durham, N.C.-
based Record Bar repeated as best
overall retail performer in the 1987
National Assn. of Recording Mer-
chandisers/Country Music Assn.
Awards Show display contest, while
Minnneapolis-based Lieberman En-
terprises scored as top overall rack-
jobber.

All winners received cash prizes
for the displays supporting the CMA
Awards show, broadcast Oct. 12 on
CBS.

A Record Bar outlet again cap-
tured the first prize in the retail cate-
gory: Don Burrow of the Lynchburg,
Va., store won $500 for the best dis-
play.

Lieberman’s Dallas branch, which
took the $500 individual-rack award
last year, seized top honors for the
second consecutive year.

This year’s 23 award winners were
selected from a total of over 230 re-
tail entrants and 23 rack contestants
in the joint NARM-CMA promotional
contest. The 1987 entries represented
an increase: Last year, 200 retailers
and 18 racks competed.

On the retail side, Pam Dominguez
and Juanita Stotelmyer of Camelot
Music in Hagerstown, Md., received
$300 awards, while Jo Ann Williams
of Record Bar in Greenville, N.C,,
won $200.

The rack sector’s $300 winners
were Lieberman’s Atlanta outlet and
the Dallas and Seattle branches of
Handleman Co.

Record Bar tallied four of the 10
$100 retail recipients: Elizabeth
Poarch of Gastonia, N.C.; Billy Fran-
cis of Mobile, Ala.; Gary Flisek of Tal-
lahasee, Fla.; and Julia McFarland of
Terre Haute, Ind.

_Rounding out the $100 retail win-
ners were Rose Rustman and Dan
Stresemann of Record Shop in Man-
kata, Minn.; Shawn Brower of Re-
cord Shop in Murray, Utah; Melanie
Mukomela of Oranges Records &
Tapes in Rolling Meadows, Ill.; Bar-
bara Padget of Music-n-Movie Ga-
rage in Granbury, Texas; and Laura
Wachs of Good Vibrations in Natick,
Mass.

Handleman’s Cincinnati; Little
Rock, Ark.; Tampa, Fla.; and Atlanta
branches took $100 prizes; Lieb-
erman’s Cleveland branch and West-
ern Merchandisers’ Dallas unit also
took $100 awards.

TOUCH That DIAL!

Get fast results with ACTION-
MART, the Billboard Classi-
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Call our Hotline at (800) 223-7524.

and tell Jeff you want to see some
Action!
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ETAILING

by Linda Moleski

WELL, ANOTHER YEAR has come to a close, and it
looks as though this one proved to be even more excep-
tional than last for indie label product. Many distribu-
tors experienced a significant increase in hit titles, par-
ticularly in the r&b and rap fields.

Among the year’s biggest-seliing indie albums were
Salt-N-Pepa’s “Hot, Cool & Vicious” (Next Plateau),
Eric B. & Rakim’s ‘“Paid In Full” (4th & Broadway),
the Cover Girls’ “Show Me” (Fever/Sutra), Dana
Dane’s “Dana Dane With Fame” (Profile), and the con-
troversial 2 Live Crew’s “2 Live Crew Is What We Are”
(Luke Skyywalker). 2 Live Crew made headlines earli-
er this year when a clerk in Florida was arrested for sell-
ing its unstickered, sexually explicit record to a minor.

Other chart-busters included “The Big Easy” motion
picture soundtrack (Antilles); Glenn Medeiros’ self-ti-
tled debut album (Amherst); MC Shy-D’s “Got To Be
Tough” (Luke Skyywalker); the original cast album for
“Les Miserables” (Relativity/Important); Richie Ha-
ven’s “Simple Things” (RBI); the Fat Boys’ “The Best
Part Of The Fat Boys” (Sutra); the Leroi Bros.” “Open
All Night” (Profile); War’s “The Best Of War” (Priori-
ty); and a compilation, “Rap’s Greatest Hits, Vol. 2,7
also on Priority.

On the rock front, indie albums that achieved high
marks included the Brandos’ “Honor Among Thieves”
and Joe Satriani’s “Surfing With The Alien” (Relativi-
ty/Important), King Diamond’s “Abigail” (Road Rac-
er), Suicidal Tendencies’ “Join The Army” (Caroline),
M.0.D.’s “MOD For USA” (Megaforce/Caroline), and
Motorhead’s “Rock’N’Roll” (GWR/Profile).

Current strong sellers are “Christmas Rap,” a compi-
lation on Profile; the California Raisins’ self-titled re-
lease on Priority; and Exodus’ “Pleasures Of The
Flesh” on Combat/Important.

Indies saw a resurgence in blues product, too, as la-
bels such as HighTone and Alligator racked up impres-
sive sales and experienced their best year ever.

Part of the reason for the increased sales was the
compact disk—a format that’s becoming more and more
viable for indie labels. Logos that were at the forefront
of CD midlines were Dunhill Compact Classics
(through the formation of American Technologies),
Rykodisc, and the Moss Music Group. Dunhill and Ry-
kodisc, along with Delos, also introduced 3-inch CDs.

This year also brought about a series of changes. In-
die labels that were lost to major-label distribution in-
cluded Megaforce to Atlantic, GRP to MCA, and Glob-
al Pacific to CBS. Rounder loosened its ties with EMI

Indies continued to
prosper in 1987

and entered into a partnership with RAS Records.

Perhaps the biggest change, however, occurred
among distributors. New York-based Landmark
moved into the Baltimore/Washington, D.C., area and,
more recently, purchased M.S. Atlanta. Atlanta also
saw the formation of Justin Records. Jem Texas sepa-
rated itself from the Jem Group of companies and
changed its moniker to Music Distributors Inc. In ad-
dition, Midwest outfit Navarre headed west to open a
Los Angeles branch.

A number of industry veterans returned to the scene.
Former Philadelphia International heavyweights
Kenny Gamble and Leon Huff came back with a new
label, Gamble & Huff; Lou Guarino revived his Pitts-
burgh label, World Artists, a successful indie during
the ’60s; and Barney Ales and Carlo Nasi formed
Striped Horse.
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| PR Blitz Pushes

Beatles Sales
In South Africa

BY JOHN MILLER

JOHANNESBURG EMI South Af-
rica has boosted sales of Beatles
product from an average of 500
units monthly to a peak of more
than 30,000 units a month in one of
the longest and biggest promotional
campaigns in the local industry’s
history.

The campaign, which centered
around the release of eight Beatles
CDs and all the band’s albums, was
put together by label and promo-
tions manager Kim Saville and in-
cluded extensive advertising on two
national television channels and on
MNET, the country’s only indepen-
dent station.

The South African Broadcasting
Corp. aired a one-hour TV special on
the group, while independent metro-
politan radio station Radio 702 car-
ried a 48-hour special program dur-
ing which every third song played
featured the Beatles. Radio 5, the
country’s only national pop station,
went one better by playing three
Beatles songs every hour for a
week. A Beatles Drive, organized in
Durban, Cape Town, and Johannes-
burg, drew the participation of
more than 1,000 Volkswagen Beetle
cars.

Saville says the results of the cam-
paign more than justified the cost.
Apart from the boost for convention-
al vinyl sales, CD volumes also bene-
fited. In this market even top name
artists rarely sell more than 100 units
on CD, but EMI sold over 4,000 Bea-
tles CDs in a month and notched up
500 sales for “Sgt. Pepper’s Lonely
Hearts Club Band” alone.

RETAILERS WIN PRIZES

(Continued from page 51)

the winning artists after the awards
ceremony.

According to Norman Schoenfeld,
manager of record merchandising for
MTV, the contest was “the biggest
one-shot p-o-p campaign we've ever
done.”

Schoenfeld compares the MTV in-
store campaign to the annual retail
push coinciding with the Grammy
Awards.

“Our contest was designed to high
light the fact that these artists de-
serve recognition,” he says.“We were
looking to create tune-in for our pro-
gram and tell people that it is an ex-
citing program.”

Schoenfeld claims “participation
from every major retail chain.” Par-
ticipating stores had the option of
placing the display in either the music
video or record departments.

“We asked them to put it any-
where they felt it was appropriate, as
long as it entailed some product
placement,” Schoenfeld says. “A vid-
€o outlet was no problem with me.
Some retailers would feel that that
was very important.”

Concerning the ultimate impact of
the contest at retail, Schoenfeld says,
“I think the labels will find an in-
crease in sales on the nominated art-
ists.”
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In Aniz., Family
Ties Help Indie
Store Flourish

BY EARL PAIGE

LOS ANGELES There are still lo-
cations in major markets where an
independent record store can
flourish, according to dealer Roy
Herst, who says he found one a
year ago in suburban Phoenix,
Ariz.

Even though Roy’s Records &
Audio has all the action to itself in
Gilbert, a community with a popu-
lation of 15,000, Herst needed
some other advantages.

One definite edge, according to
Herst, is that the store could oper-
ate from day one as a family busi-
ness. Another was discovering
that it made sense to stock hard-
ware. “We were surprised. Now
stereo is about 20% of our total
revenue,” says Herst.

Possibly as big an edge as any is
Herst’'s own enthusiasm, as seen,

for example, in his copping two"

awards in recent display con-
tests—one for an Ozzy Osbourne
display and the other for a Judas
Priest display. He is shooting for a
third award with a display for the
Silencers.

(Continued on page 57)

CHICAGO SUPERSTORE

(Continued from page 51)

each (three for $12). Midline LPs
are $4.99-35.99. Peaches also fea-
tures 2,000-3,000 video titles for
sale only—‘‘mainly music,” ac-
cording to Bergmann, ‘‘with hit
movies and other titles. There are
no rentals at this point, but we
might be doing that later.”

Grand-opening activities for the
new Peaches included free T-shirts
for the first 100 customers, CDs
discounted to $11.99 (except for
imports), and sale prices on all LPs
and cassettes, except for cutouts.

“Attendance fulfilled expecta-
tions,” says Bergmann. He says he
expects the superstore to have
somewhat more flexibility in fu-
ture promotions: “We’'ll get the
same promotions as the rest of the
Peaches stores,” he says, “but cer-
tain things will be given more of a
push here.”

re: ACTION!
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when you advertise in
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"‘ff 5 ; A%-W’% ﬁ. 000 ) w-g%éf 3

S @
s, TR | .
T 1 ey
. STV AR o 7, 0]
1y

the empty boxes of CDs, music and

video 8 cassettes are presented In
the Lift profiles. The customer gets

the merchandise at the cash counter

after payment is made. LIFT.

Systems with a future.

Discplay Inc.
7216 Bergen-

A
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ETAILING

Nippon Columbia Ca., tid., Tokyo, Japan // ———————

MOONTIDE
TTLE MISS p

ed and ay
recker

PPositions -
] ublishing

anged by

Bowery
(BMI)

Not long ago, 90 minutes was the
perfect cassette length. it was just fong
enough for analog sources. But for more  vation. When they flock into your store
and more new recordings, the C-90 for the new 100-minute cassette, will you
comes up short. And the thinner based ~ be ready2 Only if you're a Denon dealer.
C-120 sacrifices sound quality and tends  Because only Denon has it.
to jam. Other companies may well imitate
That's why Denon developed a brilliant Denon'’s 100-minute cassette. But none of
innovation in 90 minute cassettes: 100 them will possess Denon's expertise in
minutes. Denon’s ingenious HD8-100 has open-reeﬁcpe, studio digital recording,
five extra minutes on each side —perfect  CD mastering, broadcast equipment and
for today's recording needs. And unlike  home high fidelity. Your customers will
the infamous C-120, Denon’s new HD8-  hear the difference Denon’s recording
100 has exactly the same sound quality  experience makes on Denon cassette
and reliability as our 90-minute tape. tape.
Because it is our 90-minute tape. {Denon’s ~ With an HD8-100, they will hear it ten
re-designed shell halves and hubs make minutes longer.
the difference.)

DENON

The first name in digital recording.

Denon Americq, Inc., 222 New Road, Parshifpony, NJ Q7054 gﬂl) 575-7810
Denon Canadao, Inc., 17 Denison Street, Markham, Ont. L3R 185 Canada

ALBUM
RELEASES

The following configuration ab-
breviations are used: LP—al-
bum; EP—extended play;, CA—
cassette; NA—price not avail-
able. Multiple records and/or
tapes in a set appear within pa-
rentheses following the manu-
Jacturer number. a=Simulta-
neous release on CD.

POP/ROCK
ALARMING TRENDS
You Make Me Live In A Trailer
LP Scorched Earth SE-87406/$8.98
CA SE-C87406/$8.98
JENNIFER HALL
Fortune And Men’s Eyes
& LP Warner Bros. 1-25628/$8.98
CA 4-25628/$8.98
BUDDY HOLLY & THE CRICKETS
“Chirping Crickets”
& LP MCA 25170/NA
CA MCAC 25170/NA
JAMES
If Things Were Perfect ...
LP Sire 1-25657/$8.98
CA 4-25657/$8.98

ROYALTY
Rich And Famous

& LP Warner Bros. 1-25592/$8.98

CA 4-25592/$8.98

THE TACKHEADS

Lifestyles Of The Roach And Famous

& LP Warner Bros. 1-25617/$8.98
CA 4-25617/$8.98

3

THREE

To The Power Of Three

# LP Geffen GHS 24181/$8.98
CAM5G 24181/$8.98
TRIUMPH

Surveillance

& LP MCA 42083/NA

CA MCAC 42083/NA
CHRISTINA VIERRA

You Can Float In My Boat

& LP Warner 8ros. 1-26645/$8.98
CA 4-25645/$8.98

JAZZ
JAZZ WARRIORS
Out Of Many, One People
LP Antilles/New Directions 90681-1/NA
CA 90681-4/NA
LEE MORGAN
Cornbread

& [P Biue Note B1-84222/NA

CA B4-84222/NA

JIM PEPPER

Comin’ And Goin’

LP Antilles/New Directions 90680-1/NA
CA 90680-4/NA

BENNIE WALLACE

Border Town

& LP Blue Note B1-48014/NA
CA B4-48014/NA

GOSPEL
HARDIE & SHERRY CLIFTON
Living Miracle
LP Shurfine Gospel SFG 55039/3$8.98
CA SFG 55039¢/$8 98
JOE WILSON & THE SONS OF THUNDER
Stand By Me

LP Shurfine Gospel SFG 55038/$8.98
CA SFG 55038¢/$8.98

To get your company’s new releases listed,
send release sheets or type the
information in the above format on your
letterhead. Please include suggested list
price whenever possible. Send to

New Releases, Billboard, 1515 Broadway,
New York, N.Y. 10036.

A wholesaler is
encouraging video
stores to sell CDs

... see page 70
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”OME VIDEO

TN

Nixon’s New Bodyguard? Richard M. Nixon is escorted by RoboCop at a
national board meeting of the Boys Club Of America. The RoboCop character
was on hand to call attention to Orion Home Video’s RoboCop RubQut
promotion. Sweepstakes tickets, packaged with each “RoboCop’’ cassette,
offer a number of instant prizes for retailers as well as $25,000 in donations to
the Boys Club. The sweepstakes is part of a $3 million promotional effort
launched by Orion in conjuction with the action-adventure film’s video release.
The cassette will be available in video stores beginning Jan. 28 for a suggested

list price of $89.98. (Photo: Chuck Pulin)

Prudhomme’s ‘Kitchen’ Vid

Makes Gajun

LOS ANGELES Looking back, it
might be hard to believe that chef
Paul Prudhomme haggled with any
number of companies over a three-
year period prior to the production
of his Cajun cooking tape.

Since J2 Communications re-
leased the tape in 1986, it has been a
leading seller in the special-interest
video category and continues to oc-
cupy the No. 1 position on Bill-
board’s Hobbies And Crafts chart.
More recently, “Chef Paul Prud-
homme’s Louisiana Kitchen, Vol. 1”
won the American Video Confer-
ence Award in the cooking, food,
and wine category (Billboard, Dec.
5).

Prudhomme says the fact that the
AVC award was based on creativity
and originality—not sales—vindi-
cates his early feelings.

“I just couldn’t communicate to
companies the way I always
thought it should come off,” he
says. “The attitude was that it could
be produced for a low-budget fig-
ure. But I always felt if I was going
to do it, it needed to be done right.”

Ironically, says Prudhomme, who
runs the internationally known K
Paul restaurant in New Orleans and
has just published a new hardcover
cookbook, his association came
about with J2 Communications for-
tuitously. J2 president Jim Jimirro,
says Prudhomme, was literally on
his way out of his Los Angeles
home one evening when he noticed
Prudhomme on a national cable
show discussing his frustrations
about not being able to transfer his
cooking expertise to home video.

“Up until then,” says the chef, “I
never found anyone who wanted to
do it right.” Jimirro flew to New Or-
leans shortly thereafter, and “he
was interested in doing a quality
video that would take time, money,
and finesse. I was excited about the

Gooking Hot

company’s attitude, and it was J2's
first video.”

Just what was Prudhomme’s ap-
proach?

“I did not want to do another
cooking tape,” he says. “I wanted to
tell people what happens once the
ingredients go into the pot. You just
can’t throw things into a pot and
turn the fire on. That’s the approach
most cooking tapes take. I wanted
the camera to be in the pot with me.
I wanted people to have their sense
of smell aroused by just watching
the video.”

Prudhomme says he’s had women
come up to him saying ‘“volume one
is the sexiest food thing they have
ever seen. Some women told me
that they found my technique of
kneading bread to be incredibly
sexy. In fact, Cajun cooking is emo-
tional and sensual. That’s what I
wanted to get across.”

Prudhomme says he conveyed his
thoughts to Bob Banner and Asso-
ciates, the video’s producer. As a re-
sult, two videos were shot. The sec-
ond, called ‘“Chef Paul Pru-
dhomme’s Louisiana Kitchen, Vol.
2,” focuses on classic dinners and
“takes you further into the pot than
the first one.” It, too, has become a
best seller.

Prudhomme says a good deal of
footage was left over, but a major
consideration in the production was
to keep the tapes under 30-40 min-
utes to avoid going on too long,
which Prudhomme believes is a
fault with other cooking tapes.

Other reasons for the tape’s suc-
cess, Prudhomme believes, is the
personal promotional effort he and
the company launched. He recently
finished an “intense” nationwide
promotional tour, during which he
was a guest on national and local
television and radio entertainment/

(Continued on next page)

20 Titles Priced At $29.98 For Sell-Through

GBS/Fox Sets New 5 Star Promo

BY AL STEWART

NEW YORK CBS/Fox Home Video
will drop prices on a wide variety of
titles—from “The Bible” to “Com-
mando”—as the company kicks off
its latest 5 Star sellrthrough promo-
tion.

The promotion is divided into five
different genres and includes a total
of 20 titles priced at $29.98 each.
Three of the titles—*“Patton,” “Little
Big: Man,” and “African Queen”’—
have been previously offered at sell-
through prices, while the remainder
are being reduced from their original
$79.98 price point.

The titles will be available in video
stores beginning Jan. 28 (prebook
cutoff date of Jan. 12) and will be one
of three 5 Star collections offered by
CBS/Fox throughout 1988. Each col-
lection will be offered by CBS/Fox
for a six-month period and promoted
for the first four months of its avail-
ability.

The latest announcements indicate
that the company’s approach to the
sell-through market appears un-
changed. While most competing sup-
pliers have lowered their sell-through
prices to $19.95, CBS/Fox remains
committed to $29.98 because, accord-
ing to Bob DeLellis, senior vice presi-
dent of sales and marketing, it contin-
ues to meet the company’s sales ex-
pectations.

“We’ve been very successful with
our 5 Star programs,” says DeLellis.
“Ever major mass-market outlet is
stocking our product, and overall,
we're very pleased with the sales.”

The last 5 Star collection offered 16
titles and reportedly generated col-

lective sales of close to 800,000 units.

DelLellis says the ongoing 5 Star
effort will stay at $29.98 “as long as
possible.” He notes that a move to
$19.95 on major full-length major title
means that unit volume has to in-
crease dramatically to realize the
same profit. He says, “Doubling [unit
volume] won't help because there are
so many fixed costs that remain the
same regardless of the suggested re-
tail price.

“It has always been this company’s
belief that if people want a title badly
enough, they will pay $29.98—it
that’s simple.”

The titles being introduced in the 5
Star Collection '88 are as follows:

® Drama—*‘‘Little Big Man,”
“Yentl,”” “The Postman Always
Rings Twice,” ‘“‘African Queen,”
“Cleopatra” (starring Richard Bur-
ton and Elizabeth Taylor), and “The
Agony And The Eestasy.”

o War—“The Longest Day,” “The
Blue Max,” “Tora! Tora! Tora!” “The
Big Red One,” “Patton,” and a re-
make of “All Quiet On The Western
Front” (starring Ernest Borgnine
and Patricia Neal).

¢ Comedy—“Romantic Comedy”
and “Short Circuit.”

¢ Inspirational—‘‘The Bible,”
“The Robe,” and “Moses.”

o Action—“Victory,” “The French
Connection,” and “Commando.”

While the 5 Star promotions will
continue to offer films priced at
$29.98, three other programs will em-
brace the more popular $19.98 price
point. They include five films from
Alfred Hitcheock, seven John Wayne
titles, and 10 Shirley Temple movies.
Seven of the Temple movies have
been seen on video, while Hitcheock’s
“The Paradine Case” and Wayne's
“The Barbarian And The Geisha” will
be making their video debut.

VIDED
REVIEWS

“Bon Jovi—Slippery When Wet:
The Videos,” PolyGram Video, 40
minutes, $19.95.

Coming on the heels of this year’s
biggest-selling album, how can this
compilation package miss? The long-
form—which has already reportedly
shipped some 100,000 copies—cap-
tures the Bon Jovi phenomenon at its
height, with a combination of six con-
cert performance clips, backstage
footage, and interviews.

Directed by expert lensman Wayne

FOR WEEK ENDING DECEMBER 26, 1987

Isham, each video is brilliantly shot—
unfortunately, some of them have
lost a sense of excitement because of
MTYV overexposure. The package
does, however, offer two never-be-
fore released clips, “Wild In The
Streets” and “Never Say Goodbye,”
as well as a live version of “Livin’ On
A Prayer,” which was filmed during
MTV’s 1987 video awards show.
Like its music, Bon Jovi’s long-
form video is sure to appeal to a
broad, mainstream audience. No sex
or drugs here, just clean, all-Ameri-
can, rock'n’roll fun.
LINDA MOLESKI
(Continued on page 61)

Billboard.
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TOP VIDEODISKS.

=
- Compiled from a national sample of retail store sales reports.
x e &
52|z 8
z NSRS 581 W | B8
L2 | ¥ | g | TITLE Copyright Owner, Principal 3| £ | ¥
A A I Manufacturer, Catalog Number Performers 22| 8|22
* % NO.1 * *
Paramount Pictures William Shatner
1| 1| 3| STARTREKIV-THEVOYAGEHOME 2t /= 7 o 1797 LsanardRisey 1986 | PG | 34%5
2 4 3 LADY AND THE TRAMP Walt Disney Home Video 582 Animated 1955 | G | 3495
Amblin Entertainment 7
3| 2 7 AN AMERICAN TAIL MCA Home Video 80536 Animated 198 | G | 493
Warner Bros. Inc. Mel Gibson
4 NEW’ LETHAL WEAPON Warner Home Video 11709 Danny Glover 187 R |Hd
. F. Murray Abraham
5] 819 AMADEUS HBO Video 5099 Tom Hulke 1985 [ PG | 4485
Paramount Pictures
6 .| 3 | 15| CROCODILE DUNDEE Paramount Home Video 32029 Paul Hogan 1986 | PG-13 | 2995
o . Kyle MacLachian
7 5 9 BLUE VELVET Lorimar Home Video 399 isabella Rossellini 1986 | R | 3495
Warner Bros. Inc. Whoopi Goldberg
NEW ’ THE COLOR PURPLE Warner Home Video 11534 Oprah Winfrey 1985 | PG-13 | 3295
: Nicholas Cage
9 | NEW) | RAISING ARIZONA CBS-Fox Video 5191 Holly Hunter 1987 | PG-13 | 3495
A : Debra Winger
10| 10 9 BLACK wWIDOW CBS-Fox Video 5033 Theresa Russell 1986 R | 349

@ Recording Industry Assn. of America gold certification for theatrical films, sales of 75,000 units or suggested list price income of $3 million (30,000 or 1.2
million for nontheatrical made-for-home-video product; 25,000 or $1 millior: for music video product). A RIAA platinum certification for theatrical films, sales of
150,000 units or suggested list price income of $6 million (60,000 or $2.4 million for nontheatrical made-for-home-video product; 50,000 units or a value of
$2 million for music video product).Titles certified prior to Oct. 1, 1985, were certified under different criteria.) ® International Tape Disc Assn. certification for
a minimum sale of 75,000 units or a dollar volume of $3 million at retail for theatrically released programs, or of at least 25,000 units or $1 million at
suggested retail for nontheatrical titles. SF short-form. LF long-form. C concert. D documentary.
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~ TOP SPECIAL INTEREST

VIDEOCASSETTES, SALES

[
;:E Compiled from a national sample of retail store sales reports.
(o]
B2z 3y
= %] =] i 3
RN TITLE Copyright Owner, Remarks w2
= R Manufacturer, Catalog Number 2z
HEALTH AND FITNESS
r % NO.1 &
Callan Productions Corp. Callan Pinckney presents deep muscle
ia 1 5 CALLANETICS ¢ MCA Home Video 80429 exercise techniques. 24.95
) 2 51 JANE FONDA'S LOW IMPACT Lorimar/LightYear Ent. A fun and effective alternative to 39.95
AEROBIC WORKOUT Lorimar Home Video 070 traditional dance aerobics. ¢
- , Lorimar/LightYear Ent. Beginner and advanced routines
o 3 . 5 JANE FONDA'S NEW WORKOUT Lorimar Home Video 069 designed to strengthen and tone. 3995
‘ , JCI Video Inc. Fitness video gets down to basics and is
4 | 3 | 51 | KATHYSMITH'S BODY BASICS ICI Video 8111 designed for the beginner. 295
Hungry For Lamb Chop. Shari Lewis and her venerable companion, Lamb 517109 #E':E,E%NDA'S WORKOUT WITH '[g::mg:/,_"‘g%:‘e\(jij’;"g76 g;fggsien‘ef::t‘s"ee;faggs‘i’grfv‘;";fg 3995
Chop, pay a visit to Billboard’s headquarters in New York to celebrate their - — yine - SiEs
recent victory at the American Video Conference. The puppeteer's Random 6 | 5 |51 | KATHY SMITH'S ULTIMATE VIDEO  JCIVideo Inc. Strenuous program designed for 29.95
) &, ; . b . - WORKOUT JC! Video 8100 intermediate and advanced exercisers.
House Home Video release ““Shari Lewis Presents 101 Things For Kids To Do DR NS -
won top honors in the games-and-magic category. Billboard staffers sharing in 716 |85 ?&25 D SIMMONS AND THE SILVER | .0 .0 Home Video 158 Ii:‘crl‘:;zsp;v‘;%ﬁ’z;‘;;f‘?:e'fo%"g 20 24.95
the festivities are, from left, Sam Holdsworth, publisher; Ken Schlager, managing e ‘E - J - " :
. . . . = . otal Video, Inc. . xtensive weekly exercise an yoga
editor; and Al Stewart, home video eyntor. (Photo: Jeff Nisbet) 8 | 8 | 37 | AWEEKWITH RAQUEL HBO Video TVA9965 program designed by Raquel Welch. 29.95
h ) Bess Motta's three workouts include
9 | 14} 51 20 MINUTE WORKOUT Vestron Video 1033 acrobics, stretching and more. 2995
PRUDHUMME’S ‘lUU|S|A“A KITcHE“’ "n ls HoT 10 | 10 | 51 | JANEFONDA'S EASY GOING Lorimar/LightYear Ent. Calisthenics and aerobics for any age at | 4o oc
( Continued from prece ding page ) WORKOUT Lorimar Home Video 058 a slow and easy pace. -
, CI Video Inc. Comprehensive workout for all fitness
i o . 11| 17 | 49 | KATHY SMITH'S TONEUP I : 2995
talk shows.” dia for brmgmg CaJun food to na- JCI Video 8112 levels designed to shape and tone.
He also made himself available to  tional and international attention 12| 9 | 51 | DONNA MILLS: THE EYES HAVE [T Donna Mills Inc. Donna Mills shares her make-up, beauty
L 1 1 : J . : ! ! 19.95
national print media, video whole- “When I came along it was the first Ul CI-0 CIUE e e T
salers, and video dealers. He says time they started promoting the hell 131 16 | 27 | JAZZERCISE: BEST YET! Parade Video 202 Judi Sheppard Missett's newest video 2995
he made the same effort a year ago, out of an American. I was turning g D E T oo S s (C s
when the tape first premiered. them on and the food writers had 14| 1151 ?I{\r%légg TOTAL BEAUTY AND chgl V.igeo, Inc.1 Raquel Weich combines exercise and g
Beyond the promotional push, power,” he says. Video 265 yoga with-tips pn staying youthful.
why has his tape taken off? Since then, Cajun cooking has 15 | Re-ENTRY EYgSXgSYS:-’am%:;ITNESS WITH Lorimar Home Video 043 Aerobichwor;out with sections on thighs, | ,0 o
“When you sit down at a table caught on not only in the U.S. but in o LR
with real Cajun food, it’s easy to ex- such markets as Japan, which, ac- 16 | RE-ENTRY | FIT FOR LIFE MSS Productions How to improve your health through T
plain,” he says. “It’s the most emo- cording to Prudhomme, boasts the : Warner Home Video 35020 proper ditinglandlexarcise,
tional food you will ever have. You most Cajun cooking clubs. 17 | 15 | 13 | KATHY SMITH'S WINNING WORKOUT Fox Hills Video FH1012 Szi’“ﬁ’t";f;izfn'°ti’r"°:i‘e2'322:’"ho";em 29.95
can’t sit down and have a conversa- But Prudhomme, ever the purest, ~ - : cer e SR
tion. When you've got a good plate  says that many restaurants that |18 | 18 | 3 | JANE FONDA'S SPORTSAID e i e e 2995
of Louisiana food in front of you, have jumped on the bandwagon do - - : =
most people stop talking and say, not serve traditional Cajun recipes. | 19 | 13 | 45 | JANE FONDA'S P. B. & R. WORKOUT R pesigned for pregnant women who want | 44 g5
‘Goddamn, this is good.” ” “A lot of it is terrible,” he la- 2 B
Prudhomme credits the food me- ments JIM McCULLAUGH | 20 | 19 | 3 | DENISE AUSTIN'S NON-AEROBIC Parade Video 32 Fitness expert Denise Austin has 2 new | 4 c
. WORKOUT workout designed for everybody. :
BUSINESS AND EDUCATION
THE BILLBOARD BOOK OF A% NO.1 % *
. The probiems and solutions of teenage
. NUMBER ONE HITS 1| 9 | 13| SHATTERED MCA Home Video 80430 il idiction are dlscised 2495
. . Successful public speaking through use
BY FRED BRONSON 2 1 47 PERSUASIVE SPEAKING Polaris Communication oilbody lanpuake &eye contact. 19.95
L . - ¥ Crown Publishing Corp. Basics of sign language with emphasis
el ThecljnshldeC ?to&y ?f e\\;\t/eryANumhbevrv O?c? sll\ngble fLortn 3 | 12| 47 | SAYITBYSIGNING Crown Video on useful words & phrases. s
“Rock Around the Clock” to "We Are the World.” At bookstores now. T
: 4 | RE-ENTRY | THE WINNING JOB INTERVIEW Star Video Prod. Improvement in interviewing skillsand | 59 5
career development.
Paramount Pictures Henry Winkler educates parents and
5th ANNUAL EDITION WORLD'S BEST 3 | 2 | 51 | STRONGKIDS, SAFE KIDS Paramount Home Video 85037 children about child abuse. ne
. . Famous events from the Civil War are
NEW FOR 7988 An“I_T V||]Eﬂ 6 7 17 AMERICAN HISTORY: THE CIVIL WAR Increase Video IVO15 recounted and analyzed. 29.95
B | SOURCEBOOK 7 | 3 | 49 | CAREER STRATEGIES 1 Polaris Communication D el ranaee K& g5
4 T Leonard Nimoy is your guide on this
AND 8 | 4 [ 9 | PLANETS OF THE SUN Concord Video eyl ot e e oy 15.95
BUYER'S GUIDE 9 | 10 | 15 | CAREER STRATEGIES 2 Polaris Communication Learn when gf;“iv'm;i‘;ig‘rf’ve togetthe | g5
! Giant 220 Page Edition, Reviews ! Improve test-taking skills for those
3 g g : \ 10| 4 45 THE VIDEO SAT REVIEW Random House Home Video important college-entry SAT tests. 69.95
% Newest X-Rated Video Movies. 1.000
= Award Winners. Sources. Performer 1l s q . Information on shopping for and-
i o 49 CONSUMER REPORTS: CARS Lorimar Home Video 074 ! 19.85
and Art Director Profiles. Production ‘ selecting a new or used car.
Stills. Color Pages. & More. 121 6 | 49 gg:[s)l(])hsﬂER REPORTS: HOUSES AND Lorimar Home Video 079 L—igxeto evaluate, purchase, and finance a 1995
. ss .95 13 | 11 | 7 | BEAT THE SAT-MATH & VERBAL Spinnaker Software Corp. SV-VH-V1 ?c%%'.";'ﬁd";ifs‘”‘“ program forhigh | 1945
v an -
At Your Newsstand 14| 8 15 SOMETIMES IT'S O.K. TO TELL Kidstuff Children learn to make judgements and 24.95
3 s SECRETS ) to protect themselves. :
By Mail, $7.95 (Includes $1.00 : - -
] ey WORKING MOMS: SURVIVAL, o Guide helps the working mom balance
Postage) To ADAM FILM WORLD 15115 7 SUCCESS, SATISFACTION Amerivision her life, reduce stress & gain control. 20.95

1988 DIRECTORY. 8060 Melrose
& Ave. / Los Angeles. Ca. 90046

@ International Tape Disc Assn. certification for a minimum sale of 75,000 units or a dollar volume of $3 million at retail for theatrically released programs. or of
at least 25,000 units or $1 million at suggested retail for nontheatrical titles. SF short-form. LF long-form. C concert. D documentary.
Next week: Recreational Sports; Hobbies And Crafts.
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JCI VIDEO
JCI RECORDS

JCI & ASSOCIATED LABELS

Al

A7 alltraZs .

AN

JCI- 5308 DERRY AVE., AGOURA HILLS, CA 91301
818-889-9022 - Telex 856-569 jeito agoura FAX: 818-889-0155
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TOP VIDEOCASSETTES SALES

== —
; Compiled from a national sample of retail store sales reports.
x
Bz i
= = o 58 20 ﬁg
o | = | v TITLE Copyright Owner, Principal o | £ | ux
(7] o= - 0
|l <| £ Manufacturer, Catalog Number Performers 28135
* & NO.1T »»
1 1 10 LADY AND THE TRAMP Walt Disney Home Video 582 Animated 1955 | G | 2995
Paramount Pictures William Shatner
2 2 10 STAR TREK IV-THE VOYAGE HOME Paramount Home Video 1797 Leonard Nimoy 198 | PG | 29.95
Amblin Entertainment :
3 [ 3 {15 | ANAMERICAN TAIL MCA Home Video 80536 Animated 1986 | G | 2995
Paramount Pictures Bing Crosby 7
4 12 29 WHITE CHRISTMAS Paramount Home Video 6104 Danny Kaye 1954 | NR | 1995
JANE FONDA’S LOW IMPACT Lorimar/LightYear Ent. ‘
] 5 62 AEROBIC WORKOUT A Lorimar Home Video 070 Janelkonda 1986/ ] [iNR: | 39.95
6 7 60 SLEEPING BEAUTY Walt Disney Home Video 476 Animated 1959 | G | 2995
Paramount Pictures
7 | 4 | 18 | CROCODILE DUNDEE Faramount Home Video 32029 Paul Hogan 1985 | PG-13 | 29.95
Paramount Pictures Marlon Brando
8 8 5 THE GODFATHER Paramount Home Video 8049 Al Pacino 1972 d 229
Paramount Pictures Tom Cruise
9 9 40 TOP GUN Paramount Home Video 1629 Kelly McGillis 1986 | PG | 2695
Callan Productions Corp. |
10| 6 | 43 | CALLANETICSA @ MCA Home Video 80420 Callan Pinckney 1986 | NR | 2495
Apple Films and United Artists
1110 | 7 YELLOW SUBMARINE MGM/UA Home Video M301170 The Beatles 1968 | NR | 2995
, Lorimar/L'ightYear Ent.
12 | 14 [ 112 | JANEFONDA'S NEW WORKOUT A Lorimar Home Video 069 Jane Fonda 1985 | NR | 3995
13| 30 | 16 PLAYBOY VIDEO CENTERFOLD #6 Lorimar Home Video 526 Lynne Austin 1987 | NR | 1295
1415 4 GRATEFUL DEAD-SO FAR 6 West Home Video SW-5701 Grateful Dead 1987 | NR | 29.95
15| 27 | 12| FLAYBOY 1988 PLAYMATEVIDEO | .o Home Video 524 Various Artists 1987 | NR | 2495
SUPERMAN IV: THE QUEST FOR Cannon Films Inc. Christopher Reeve
16 | 20 2 PEACE Warner Home Video 11757 Gene Hackman 1987 | PG | 8995
Paramount Pictures Marton Brando
17|33 APOCALYPSE NOW Paramount Home Video 2306 Martin Sheen 1378 s
18 | 40 | 121 | PINOCCHIO & Walt Disney Home Video 239 Animated 1940 | G | 2995
19 | 139 [ 15 | DORF ON GOLF ¢ J2 Communications J2-0009 Tim Conway 1987 | NR | 2995
Warner Bros. Inc. Mel Gibson
20 | 1 7 LETHAL WEAPON Warner Home Video 11709 Danny Glover 1987 R |83
STAR TREK {§i-THE SEARCH FOR Paramount Pictures William Shatner
21| 3 110 SPOCK Paramount Home Video 1621 DeForest Kelley 1984 | |PG 193
Y ) Julie-Andrews
22 | 18 | 80 | MARYPOPPINS @ ¢ Walt Disney Home Video 23 Dick Van Dyke 194 | G | 2995
5 Julie Andrews
23| 11 | 125 THE SOUND OF MUSIC A ¢ CBS-Fox Video 1051 Christopher Plummer 1965 G |2998
24 | ReenTRY | THE MAKING OF THE TOUCHOF 6 west Home Video SW-5700 Grateful Dead 1987 | NR | 1295
X Polygram Records Inc. S .
25| 2 [ 5 | BONJOVI-SLIPPERY WHEN WET Polygram Video 440-041521-3 Bon Jovi 1987 | NR | 1998
26 | RE-ENTRY | HERE'S MICKEY! Walt Disney Home Video 526 Animated 1987 | NR | 1495
' Mickey Rourke
27 | 25 | 11 | 9 1/2 WEEKS MGM/UA Home Video 800973 Kim Basinger 198 | R {249
28 | NEW)r | PINK FLOYD THE WALL MGM/UA Home Video 400268 Ariimated 1982 | R |19%5
29 | NEWD ESJS%GREAT MOMENTS IN HBO Video 0024 Tim McCarver 1987 | NR |18
| Touchstone Films Danny DeVito
30 | RE-ENTRY | RUTHLESS PEOPLE Touchstone Home Video 485 Bette Midler 1986 | R 1935
Paramount Pictures .
31| 23 | 101 | BEVERLY HILLS COP DR R S e Eddie Murphy 1985 | R [199
JANE FONDA'S WORKOUT WITH Lorimar/LightYear Ent.
32116 | 10| WweiGHTS Lorimar Home Video 076 Janeionda 1967 | [t i
Universal City Studios .
33| 36 | 58 | SCARFACE A MCA Home Video 80047 Al Pacino 1983 | R | 2u4%
Amblin Entertainment .
Al ul3 HARRY AND THE HENDERSONS MCA Home Video 80677 John Lithgow 1987 | PG | 8995
KATHY SMITH'S ULTIMATE VIDEO JCI Video Inc. .
351 29 | 106 WORKOUT A 161 Video 8100 Kathy Smith 1984 . NR | 2995
’ JCI Video Inc, .
36| 21 | 79 | KATHY SMITH'S BODY BASICS A ICIVideo 8111 Kathy Smith 1985 | NR | 2395
Touchstone Films Shelley Long
37 (1281 4 | OUTRAGEOUS FORTUNE Touchstone Home Video 569 Bette Midler 1967 ) RO
38| 22 | 7 | DISNEVSSING ALONG SONGS:THE vt Disney Home Video 581 Animated 1967 | NR | 145
: ) Amblin Entertainment Michael J. Fox
39 | 32 | 48 | BACKTO THEFUTURE A-® MCA Home Video 80196 Christopher Lioyd 1985 { PG | 2995
40 [ 37 | 11 KATHY SMITH'S WINNING WORKOUT Fox Hills Video FH1012 Kathy Smith 1987 | NR (2995

@ Recording Industry Assn. of America gold certification for theatrical films, sales of 75,000 units or suggested list price income of $3 million (30,000 or $1.2
million for nontheatrical made-for-home-video product; 25,000 or $1 million for music video product). A RIAA platinum certification for theatrical films, sales of
150,000 units or suggested list price income of $6 million (60,000 or $2.4 million for nontheatrical made-for-home-video product; 50,000 units or a value of

$2 million for music video product). Titles certified prior to Oct. 1, 1985, were certified under different criteria.)  international Tape Disc Assn. certification for
a minimum sale of 75,000 units or a doltar volume of $3 million at retail for theatrically released programs, or of at least 25,000 units or $1 million at
suggested retail for nontheatrical titles. SF short-form. LF long-form. C concert. D documentary.
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VIDEO REVIEWS

(Continued from page 58)

“World Of White: The Ski Music
Video Album,” Cascade Mountain
Music, 25 minutes, $19.95.

For years now, the group Wickline
has promoted an unlikely amalgam
of ski themes set to modern country
music. At first, the offerings were on THE MASTER OF SUSPENSE
record only. Now they’ve been issued
o mimionng e AND THE DUKE OF WESTERNS
bum set against a backdrop of some
beautiful winter scenes. Included are
six original songs that range from
the whimsically Beach-Boyish “Co-
min’ Down” to the dreamily romantic
“World Of White.” The film footage,
compiled from file and custom shots, =
is breathtaking, and Wickline’s ap- - _ T [==
pealing music is expertly synchro- ' ' v g
nized with the visuals. Video sales
may also be buoyed by pre-Christmas
promotions for the album on The
Nashville Network and Superstation
WTBS. EDWARD MORRIS

“Supermarket Savvy Tour Video,”
Family Experiences Productions
Inc., 52 minutes, $24.95.

“Be sure to read the fine print, and
you can’t be fooled by the bold print.”
These are certainly words to live
by—and particularly so as author/
nutritionist Leni Reed spreads the
good word about good nutrition.

Well aware of the confusion pre-
sent in a society full of aerobicizing
adults hungry for healthy diets—
who are meanwhile short on time to
read past the “new improved” labels
glaring from the shelves—Reed has
set out to ensure that American con-
sumers get it right on their next trip
down the supermarket aisle.

Armed with easy formulas for de- :
termining cholesterol, fat, and sodi- .- |, "RIOLOBO
um content, group participants are | R ’? -
taught to seek out foods that are tru- 5L t‘-‘. 3
Iy all their labels promise. Even con- 4;}{ Yo »~
scientious perusers of fine print will LA PF ,"’ .
learn something here—and will likely ) ' ‘ i i ’ ‘
find the enclosed booklet with index, ; ; T
glossary, and tips a useful tool. Reed
is a pleasant hostess, and group
members raise useful questions that
help dispel myths and misnomers.
“Supermarket Savvy” should appeal
to newlywed and pensioner alike.

COLLEEN TROY

WSS [y She— W

\

o

Two of the most regal names in the movies join Key Video’s court of

“The Good, The Rad, And The ! colle(:tibly affordablc.: films.

Gnarly,” Greg Stump Productions, This month, Key is proud to add five of the most suspenseful films

75 minutes, $39.95. of Alfred Hitchcock and seven of the most exciting movies of John Wayne
“For your consideration” ... a vid- to our star-studded “spotlight™ collection.

0 blending elements from the “Twi- LIFEBOAT Besides the Master of Suspense and the Duke of Westerns, the new  THE BARBARIAN AND

light Zone,” a rock reggae score, and releases blaze with stars like Ingrid Bergman, Cary Grant. Gregory Peck
a great deal of the most visually ar- NOTORIOUS Er oy Cary regory Peck, THE GEISHA

b oo photomraphysimaginablel Al THE PARADINE CASE Rock Hudson, Lee Marvin and Jennifer O’Neil. And the Wayne releases THE BIG TRAIL

though skiing—in all its myriad REBECCA boast some of Hollywood's greatest directors, including Raoul Walsh, THE COMANCHEROS
forms—dominates the action, such di- SPELLBOUND John Huston and Howard Hawks. ] NORTH TO ALASKA
verse sports as wind surfing, snow The new releases are not only movies your customers have always

surfing, skateboarding, roller-skat- wanted to own, they're also videocassettes they can afford to own. Because RIO LOBO
ingé an;ihb.icyf?lg frﬁestylir;g all come each is only $19.98* THE UNDEFEATED
in for their fair share of coverage. ; : ) - . ;

Bt i 8 surrealistic manrer, 5 grgat Act today to add Hitchcock and the Duke to your store’s collection of BIG JAKE

sellable classics.

many of the events seem to take

place in direct defiance of the law of Street Date January 28th,

gravity. h Don't forget to order copies of these other classic collectibles: £
Narrated by Greg Stump, the cas- GARY COOPER/ Pride of The Yankces. HUMPHREY BOGART,/The Left Hand

fﬁ(ﬁﬁgcg;‘;s\j"g “}Li"Myiﬁ;k_eg’;‘]f)ng’s‘ EEEFRECS of God. JAMES CAGNEY/What Price Glory?/13 Rue Madeleine, Ouly Sch

dreamed of doing such things but has WOODYALLEN/Take The Moneyand Run, SIDNEYPOITIER/For Loveof Ivy.

never actually attempted them. With
its topnotch production values and
seemingly endless stream of amazing
athletes, this video should find an au-
dience with the skiers of this world—
and perhaps with armchair athletes
of all kinds. RICHARD RYAN

*Suggested Retail Price. € 1988 The CBS/FOX Company. All Rights Resenved. Key Video 1s aregistered trademork of The CBS/FOX Company
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Mangold In The Promised Land. Mark Mangold, author of Cher’s “| Found
Someone,” signs an exclusive songwriting agreement with Columbia Pictures
Music Group. Shown, from left, are Allan Tepper, director of music publishing,
East Coast; Lonnie Sill, general professional manager; Mangold; John Luongo,
Mangold’s manager; and Bill Green, vice president of music publishing.

Kookie Christmas. Warner Bros. promotion brass meet with Edd Byrnes,
formerly “Kookie” of the television series 77 Sunset Strip.”" Byrnes’ classic
“Yulesville” single has been re-released for the Warners' Christmas promo LP
of the same name. Pictured, from left, are Greg Lee, national promotion exec;
Byrnes; Kevin Laffey, co-producer and a&r staffer; and George Gerrity, VP/
national promotion director.

Rappin’ Against Apartheid. Tommy Boy band Stetsasonic, Nigerian
percussionist Olatunji, and the Rev. Jesse Jackson announce the release of the
antiapartheid rap single “A.F.R.I.C.A.,"" which will raise money for the Frontline
States Of Southern Africa. Pictured, from left, are Olatuniji; Stetsasonic members
Delite and Daddy-o; Jackson; and Stetsasonic members Fruitkwan and Prince
Paul.

o
-
=
-
i
-

Moffitt’s Mob. RCA/Novus artist Peter Moffitt is feted by RCA brass for the
success of his “Zoe's Song’ album. Pictured standing, from left, are Rick
Dobbis, executive vice president; Richard Smith, vice president, r&b promotion;
Basil Marshall, product director; Ray Newton, national director, jazz and
progressive music; Bob Buziak, president; Hilton Ruiz, RCA/Novus artist; Steve
Backer, RCA/Novus; and Mike Omansky, vice president, marketing. Seated,
from left, are Moffitt and Warner Bros. artist Bob James.

Houston In New Jersey. Whitney
Houston’s recent SRO concert at New
Jersey’s Meadowlands Arena is
capped off by a surprise visit from
Gov. Tom Kean, who proclaimed it
Whitney Houston Day in New Jersey.

Gumbs’ Chums. Composer/arranger/producer Onaje Allan Gumbs signs an
exclusive worldwide recording contract with MCA Zebra Records. Shown, from
left, are Randall Kennedy, director of marketing, MCA Jazz; Richard Palmese,
executive VP of marketing and promotion; Jheryl Busby, president of black
music and executive VP of talent acquisition and artist development; Gumbs;
Myron Roth, president of MCA; and Ricky Schultz, VP, MCA Jazz.

Scoring Big. Jerry Herman, left, is honored by ASCAP as the only composer 1o

score three Broadway musicals that exceeded 1500 performances: “l.a Cage

Aux Folles,” “Mame,” and “Hellg, Dolly!” Shown with Herman are Morton
Gould, ASCAP president, and Celeste Holm, original star of “Mame.”
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HORRORS'

The Summer s Scariest Movie

TIME rang out 1987 with
cover stories on Steve Martin,
Bill Cosby, and Faral Attraction.
No one covers entertainment
quite like TIME —and no other
audience combines the liveliness
and affluence of TIME readers.

Small wonder a 1987 Fairfield
Study named TIME “the
Number | publication for video
consumers and purchase intend-
ers.” And small wonder TIME
featured a wider diversity of
home video advertisers in 1987
than ever before.

Soring in 1988. Glittering with
the promise of a presidential
election and the Olympics, it’s
going to be a great year for
TIME readers—and for adver-
tisers as well.

Start off the new year with a
call to Rick Rogers at TIME.
Give him aring at (212) 522-2139.
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CHART EXPLANATION

The 1987 Year-End charts were compiled by
computer from Billboard’s weekly, bi-weekly and
monthly charts during the eligibility period of Nov.

15, 1986 through Nov. 14, 1987. The eligibility

period of the pop and country singles charts ex-

'tends through Dec. 5, 1987.

~ Final Year-End chart positioning is based on a
point system. Points are given to each record (sin-
gle or album) for each week on the thart, in inverse
relation to the chart position.

The Year-End charts represent the accumulation
of all points—based on the number of weeks on the
charts plus positions attained—that respective art-
ists, labels, publishers, etc. have received for their
charted recordings during the eligibility period.

All records ascending on the Dec. 6, 1986 Hot
100 Singles and Hot Country Singles charts have
been included in their respective 1987 Year End
charts and have been credited for their entire life-
span. All records descending on the Dec. 5, 1987
charts have projected points included in their totals
to estimate their remaining chart life, while those
ascending have been held off the 1987 Year End
charts and will have their entire lifespan included in

_the 1988 Year-End charts.
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By PAUL GREIN

on Jovi's “Slippery When Wet"” was not only the

best-selling album of 1987, but also one of the
most influential in paving the way for greater accep-
tance of metal-oriented bands. It was to metal-based
pop what Michael Jackson’s “Thriller” was to black
pop four years ago.

After the success of “Slippery When Wet"'—which
logged 38 weeks in the top five on the Top Pop Al-
bums chart—five more metal bands cracked the top
five: Cinderella, Poison, Whitesnake, Motley Crue, and
Def Leppard. At one point in June, five of the top six
albums were by metal-leaning acts.

Pop radio acceptance was the key to the success of
Bon Jovi's album, which set a new record for a metal-
oriented release by topping the 8 mil-
lion mark in U.S. sales. The first two sin-
gles from the album, “You Give Love A
Bad Name” and “Livin' On A Prayer,”
both reached No. 1, and a third, “Want-
ed Dead Or Alive,” cracked the top 10.

In addition to “Slippery When Wet"
being listed as the top pop album of the
year on Billboard's annual chart recaps,
Bon Jovi is the year’s top pop artist in
combined singles and albums activity.

Michael Jackson's “Bad”
was the most eagerly anticipated album of the year.

The band shot up from No. 37 on the 1986 chart
summary. U2, which wasn’t even listed on last year’s
recap, is No. 2. Whitney Houston, who was No. 1 last
year, dipped to third, and Madonna, who was No. 1 in
1985 and was second last year, dipped to fourth.

Bon Jovi is also the year’s top pop album artist. The
New Jersey band is the third metal-based group to
earn that honor, following Deep Purple in 1973 and
Aerosmith in 1976.

The year’s other main musical trend was rap music.
The Beastie Boys’ “Licensed To llI” became the first

Lisa Lisa & Cult Jam
exemplified

the influential &
urban/crossover trend. &

Bonj L ’s 1S[ppe1y Wloen
Wet’ Was to Metal-
Oriented Pop What
Michael Jackson’s |
“Thriller’ Was to Bkzck
Pop Four Years Ag@

CHARTS

rap-based album to hit No. 1 on the Top
Pop Albums chart, and the first to sur-
pass the 4 million sales mark. It broke
records set in 1986 by Run-D.M.C.'s
“Raising Hell,” which peaked at No. 3
and sold 3 million copies. The success of
these two groups opened the door for
such acts as L.L. Cool J and the Fat Boys,
both of whom landed top 10 albums dur-
ing 1987.

Another of the year's most influential trends was
the urban/crossover sound, exemplified by such acts
as Lisa Lisa & Cult Jam, Exposé, Jody Watley, Club
Nouveau, and Kim Wilde. The broad-based accep-
tance of that style is underscored in the fact that all
five of those acts reached the top 10 on the pop chart
during the year.

Many wiil remember 1987 as the year that U2
achieved mass audience acceptance. The lrish band’s
“The Joshua Tree" debuted at No. 7 on the Top Pop
Albums chart in April—the highest entry position for
a studio album in nearly seven years. “The Joshua
Tree” went on to log 35 weeks in the top 10, more
than any other album in 1987. U2 also landed back-
to-back No. 1 singles: “With Or Without You" and “|
Still Haven't Found What I'm Looking For.”

This was also the year that George Michael came
into his own as a solo artist and—many would ar-
gue—as a mature record-maker. Michael appeared to
be taking a calculated risk with the mid-year release
of the controversial ‘| Want Your Sex.” The explicit
tone of the record seemed to represent an effort by
Michael to shed the bubblegum aura that carried over
from his Wham! days. The gamble paid off: The single

Some watched the stock
market in October. Others
eyed the Top Pop Albums
chart. Which album would
ultimately hold the top
spot the longest, “Bad” or
Bruce Springsteen’s “Tun-
nel Of Love?” Sleeper
soundtrack “Dirty

Dancing” took the /ndustry by surprise when it
merengued past both superstar releases and
perched at No. 1.

hit 700-plus

in1987.

Heart’s “Bad Animals” album yielded a No. 1 hit,
“Alone.”

climbed to No. 2 in August, and the singer’s next re-
lease, “Faith,” hit No. 1.

Two of the industry’s biggest stars—Whitney Hous-
ton and Michael Jackson—released new studio al-
bums in 1987. A lot was riding on the albums—and
the early returns were good. Both follow-ups debuted
at No. 1 and in short order spun off two No. 1 singles
each.

Several acts that date from the '60s made a
spiashy return to the charts in 1987. Some did it by
teaming with hot young stars. Aretha Franklin joined
forces with George Michael for the No. 1 *“I Knew You
Were Waiting (For Me)”’; Herb Alpert teamed with Ja-
net Jackson (and her red-hot producers Jimmy Jam
& Terry Lewis) for the top five “Diamonds.” The col-
laborations were highly successful at updating the
artists’ images: Alpert—the one-time leader of the Ti-
juana Brass—is the No. 21 black music artist of the
year, and the No. 10 “crossover” artist.

Two '60s veterans, Bill Medley and Starship, land-
ed No. 1 hits this year with movie themes. Two others,
Paul Simon and Steve Winwood, reaped the sales
benefits of their big 1986 Grammy victories. With no
such obvious boost, Smokey Robinson landed the

(Continued on page Y-53)
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Pink Floyd’s “Dark
Side Of The Moon”

weeks on the chart

(Photo: Chuck Fulin)
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Compiled by JEAN ROSENBLUTH

January
STRONG CD SALES and hot product from up-and-
coming acts enable retailers to report sales increases
of 15%-20% for the 1985 holiday season, from
Thanksgiving through Christmas (1/10).
THE NAACP SOCKS it to the music biz in a report
that concludes, “Blacks are not receiving a fair share
of the industry’s economic opportunities [and] barri-
ers exist throughout the industry that severely limit
opportunities for [them]” (1/10).
PARAMOUNT ANNOUNCES that it will release “Top
Gun” on videocassette—with a Pepsi-ad lead-in. The
commercial makes it possible for the company to set
a list price of $26.95 for the tape, an all-time low for
a major release (1/24).

February
FUELED BY CDs, worldwide sales of prerecorded
music jump 2% in 1985 (2/7).
A JANUARY snowstorm forces many Eastern retail-
ers to close shop early—or completely—during the
last weekend of the month, dropping sales for the
week as much as 20% (2/7).
BON JOVI'S “Slippery When Wet”" becomes the first
album to be certified for sales of 5 million units just
five months after its release. The next fastest seller is
Madonna’s “Like A Virgin,” which did the trick in eight
months (2/14).
PHILIPS AND SONY announce that they are collabo-
rating on the development of a 3-inch CD, designed to

FERCEORER GO, LN
DR
{ A
R N

The battle for “Platoon”
on the home video front

eventually replace the 7-inch 45 rpm disk (2/21).
WAVE OF CHANGE: KMET Los Angeles drops album
rock fare—and fires its entire air staff—for a new
age/jazz format under the calls KTWV, becoming the

first major-market station to adopt ‘“Wave” program-
» ming (2/21).
= SEN. ALBERT GORE JR. introduces the first legisla-

tion requiring DAT recorders to be equipped with

copycode scanners; 24 hours later the Reagan ad-

ministration announces that it will back a similar

bill (2/21).

CD VIDEO, an optical compact disk technology
that combines 20 minutes of digital audio
with five minutes -of video, is formally debut-

ed at the 1987 NARM convention; its official

rollout is delayed several times throughout the year,

however (2/28).

MARKETING CONSULTANT PETER GLEN blasts

music retailers for making visiting a record store “a

humiliating experience’; his speech, at the NARM

confab, is met with a standing ovation (2/28).

March

BEATLEMANIA arrives anew, thanks to Capitol’s re-

lease on CD Feb. 26 of the first four albums by the

Fab Four (3/7).

THE GRAMMY AWARDS provide an even bigger

sales boost than usual, with Paul Simon, Anita Baker,

Year
STORIES

Y
E ]

“The Wave” format comes
ashore and into fashion

Steve Winwood, Bobby McFerrin, Robert Cray, and
Bruce Hornsby & the Range all cashing in on Grammy
wins (3/14).
BYE-BYE MOM-AND-POPS? The shuttering of a
Southern California VSDA chapter and the recent
spate of store closings raises doubts as to whether
mom-and-pop dealers can survive in an age of chain
ascendancy (3/14).
THE VIDEO INDUSTRY is rocked by the news that
the senior management team at Karl-Lorimar—in-
cluding founder and president Stuart Karl—had to re-
sign because it owned an outside point-of-purchase
fulfillment house that had been doing business with
the firm; the company later drops “Karl”" from its
name (3/21).
FOR THE FIRST TIME, the mechanical royalty rate
for songwriters is tied to the consumer price index
(3/28).
BRUCE BUST? CBS issues a moratorium on sales
and returns of the five-record set “Bruce Springsteen
& The E Street Band/Live 1975-85" to combat “a
temporary oversupply”’ caused by slumping sales
(3/28).
THE CD MARKET gives its first indications of slowing
down, as Atlantic Records releases a batch of low-
price pop CDs (3/28).
POLYGRAM posts its best year-end figures ever: The
company’'s 1986 worldwide gross was $1.3 billion,
while profits soared 50% to $120 million (3/28).
April
AT THE BEHEST OF HIT VIDEO USA, four senators
call for a probe into possible restraint-of-trade and
antitrust violations by MTVN, challenging the net-
work’s exclusivity contracts with major labels; two
federal investigations-are begun, one of which, the
FCC’s, is still going on (4/4).
RCA NASHVILLE announces a nine-song limit for its
country albums; however, the label contends that in-
(Continued on page Y-48)
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By STEVE GETT

s 1987 draws to a close, it’s crystal-
lear that it has been a vintage year

for hard rock. By Thanksgiving, no less
than a dozen metal-oriented acts boasted
top 40 albums, including Whitesnake, Def
Leppard, Aerosmith, Heart, Rush, Kiss,
Great White, Europe, Motley Crue, Poison,
Metallica, and Bon Jovi.

Indeed, the presence of heavy rock prod-
uct on the Top Pop Albums chart was con-
sistently strong throughout '87. For the
best part of 1986, the rock scene had
been in something of a sorry state, with ur-
ban/dance-oriented rock sounds tending
to garner the lion’s share of chart success.
Only a handful of metal acts had been able
to make any kind of significant chart im-
pact in.'86. However, during the latter part
of last year, the situation had started to
improve, and by year’s end Bon Jovi, Iron
Maiden, Cinderella, and Stryper were en-
joying top 40 albums.

Things could only get better (or louder!)
in 1987 —and they did. Happily, the often-
predicted demise or burnout of hard rock
has failed to occur. But just why has heavy
metal’s staying power been so strong this
year?

The acceptance of metal, or at least
hard rock/pop sounds can be attributed in
part to Bon Jovi's phenomenal success
with its “Slippery When Wet” album, sales
of which are now well past the 8 million
mark in the U.S. alone. The band’s music
boasted strong, instant hooks that made
them accessible to top 40 radio. It became
nigh on impossible to switch the dial and
avoid hearing songs like “Living On A Pray-
er,” “You Give Love A Bad Name,” ‘“Want-
ed Dead Or Alive,” and “Never Say Good-
bye."

Bon Jovi continued to satisfy its hard-
core male audience, but in attaining
across-the-board acceptance the band won
the hearts of more than just the denim and
leather brigades. Young teenage girls
swooned at Jon Bon Jovi's cute looks—
sometimes their screams drowned out the
music at the band’s concerts—and the
lead singer’s celebrity status launched him
onto the covers of magazines like People
and Rolling Stone.

In a nutshell, Bon Jovi became “the ac-
ceptable face of heavy metal” and definite-
ly paved the way for other acts to garner
commercial success.

Jon Bon Jovi was not the only hard rock-
er to land bonafide celebrity attention.
Motley Crue drummer Tommy Lee’s mar-
riage to soap star Heather Locklear
grabbed headlines; Crue bandmate Nikki
Sixx made the gossip columns via his ro-
mance with Vanity; and Whitesnake’s David
Coverdale found himself in the news when
he got engaged to actress/model Tawny
Kitaen. Can a Robin Leach profile be far
behind?

The general public finally discovered
that not all heavy rock acts live in stereo-
type “sex, drugs, & rock’n’roll”’ worlds,
harboring burning ambitions to drive those
awfully nice ladies at the PMRC into a fren-
zy by singing songs about Satan, death
and destruction.
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Naturally, some bands continued to be-
lieve that true metal should deal with top-
ics like Satan, death, and destruction.
Thankfully, it’s difficult to name one act of
that genre which managed to break out of
the underground.

Still, there was a healthy underground
metal circuit and independent labels
seemed to release an abundance of prod-
uct. Probably the best way for a new indie
act to break into the mainstream was if its
record company was fortunate enough to
land major label distribution. The best ex-
ample of such a new breakthrough was
Enigma act Poison, which scored big with
its album, “Look What The Cat Dragged
In.”

Poison was at the forefront of a-new
wave of so-called glam metal acts—or the
*[hair] mousse abuse boys,” as White-
snake’s Coverdale so aptly described the
genre. Ultimately, one_can’t help feeling
that the chances of any of the latest batch
of glam rockers making it will be down to
an ability to produce good songs as op-
posed to creating the wildest hairdo on the
block.

Nineteen-eighty seven was certainly a
good year for hard rock comebacks. Fol-
lowing a protracted absence from the
scene, Def Leppard returned with ‘“Hyste-
ria,” its eagerly anticipated follow-up to
1982’s multiplatinum blockbuster, “Pyro-
mania.” Steven Tyler and his Aerosmith co-
horts cleaned up their act and delivered
their best album in years, the Bruce Fair-
bairn-produced “Permanent Vacation.”
Kiss connected with hotshot producer Ron
Nevison and hit the target with its “Crazy
Nights.”

Also hot on the comeback trail was, of
course, Whitesnake, whose eponymous
Geffen album has been one of the year's
strongest selling albums. Whitesnake's
breakthrough initially came via the epic
Zeppelinesque, seven-minute cut “Still Of
The Night.” The song's accompanying vid-
eoclip received a tremendous amount of
airplay, proving that MTV can still be very
powerful in breaking metal acts.

Major labels made noise with a number
of new—or at least relatively new—metal
acts. Among the successes were Cinderel-
la, Great White, Tesla, Megadeth, Ace
Frehley, and Anthrax. Other up-and-coming
bands creating a buzz were Guns N’ Roses,
MSG, Faster Pussycat, and T.N.T.

On the touring front, 1987 was an excel-
lent year for heavy metal arena gigs, with a
definite emphasis placed on presenting
hot double bill packages. Among the
strong tours that made for good box-office
business were Bon Jovi and Cinderella,
Motley Crue and Whitesnake, Arrowsmith
and Dokken, and Def Leppard and Tesla. A
number of triple-act bills, featuring new
and mid-level acts, also made the rounds,
and one can only be optimistic that there
will be more of these in the future.

What does the future hold for hard rock
in 1988? At this juncture, the outlook
would appear to be positively bright, with
new releases due from the likes of Scorpi-
ons, Ozzy Osbourne, Van Halen, David Lee
Roth, and Cinderella.


www.americanradiohistory.com

No One in His Right Mind Would Say an Artist’s Career is Made or Broken
Solely on the Basis of What He or She Looks Like. Yet if There is Any Trend

to be Seen in This Year's Batch of BreaRthrough Artists, it is the Fact That
Each and Every One of Us Knows Exactly What They Look Like.

By DAVE DIMARTINO

Nineteen eighty-seven was a fabulous year for
new rock’n’roll bands, if you trust lists.

The number of breakthrough artists that got
strong chart action this year is, in many ways,
overwhelming. Take a look at this issue’s Top Pop
Albums chart and you’ll see names you wouldn’t
have recognized a year ago: Tiffany, Richard
Marx, Poison, Swing Out Sister, Debbie Gibson,
Guns N’ Roses, Terence Trent D’Arby, the Bran-
dos, Tesla, the Cult, and the disturbingly-named
trio of White Lion, Curiosity Killed The Cat, and
Faster Pussycat.

Clearly, it was a healthy year.

Logic dictates, however, that every band hold-
ing a chart position denies some other act that
very same position. And what this implies, in
some ways, is disturbing indeed.

What we're talking about here, simply, is the
burn-out factor. The artists listed above haven't
encountered it yet. Hopefully, they won’t; proba-
bly, they will.

MTV has a lot to do with it. Consider how much

“image’’ has played a part in the success of this
year's breakthrough artist. Tiffany and Debbie
Gibson: teen titans. Poison, Faster Pussycat,
Guns N’ Roses, the Cult: flashy, loud, and trashy.
Terence Trent D'Arby, Swing Out Sister, and Curi-
osity: U.K. cool, and fashionwise. And so on.

Now consider previous years’ breakthrough art-
ists such as Cyndi Lauper, Culture Club’'s Boy
George, Billy Idol, the Human League, Thompson
Twins, and Twisted Sister. Consider Michael Jack-
son and Prince, too, while you're at it. Think about
how many magazine covers these artists have
been on since their initial success; how many raw
hours their faces have spent on the MTV tube;
how, to at least some extent, the initial novelty
factor they enjoyed has worn out.

Think about how the term “‘last year’s news'’ is
taking on more and more importance in these late
'80s.

Anonymity, in a way, has paid off for the likes of
Pink Floyd, who currently enjoy great success on
the Top Pop Albums chart, yet ironically are so
unrecognizable as individuals that Rolling Stone
recently saw fit to run only the words **Pink Floyd"'

Wa Wa Nee

Terence Trent D'Arby

. Guns N’ Roses

on their cover rather than a picture of the band.
No one knows what they look like; no one is sick of
them yet. R.E.M., now experiencing an enormous
breakthrough with their “"Document” album, re-
cently graced the cover of that same magazine,
and it somehow seemed even more odd. Why? Be-
cause they don't like to make videos. And no one
really knows what they look like.

The Smiths, another very talented band, for a
very long time avoided making videos. Their new
album, “‘Strangeways, Here We Come,"’ seems to
have already peaked in the mid-50s on the Top
Pop Albums chart. The band has broken up. And,
again, no one really knows what they look like.

No one in his right mind would say an artist's
career is made or broken solely on the basis of
what he or she looks. like. Yet if there is any trend
to be seen in this year's batch of breakthrough
artists, it is the fact that each and every one of us
knows exactly what they look like.

The following artists had No. 1 hits 10 years
ago: Rose Royce, Manfred Mann's Earth Band, KC
& the Sunshine Band, Alan O’Day, the Emotions,
and Meco. A pretty visual bunch, no?

(Continued on page Y-36)
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" The Traditional

Sounds of
Classic ’50s
Music Were .
Everywbhere This "
Year-—at the §
Movies, on the
Radio, at the
1op of the

By CHRIS MORRIS

For some, 1987 was the year that heavy metal
continued its ascendance, with continued
health for Bon Jovi on the charts and the rise of
Motley Crue, Whitesnake, Def Leppard and oth-
ers. For others, the success of L.L. Cool J signaled
the crossover vitality of rap. Superstars like Mi-
chael Jackson, Bruce Springsteen and Madonna
enjoyed seasons in the sun.

But let's not forget that it was a very good year
for good old rock’'n'roll.

The traditional sounds of classic '50s rock mu-
sic were everywhere this year—at the movies, on
the radio, at the top of the charts, even in print.
Many of rock’'n’roll’s legendary performers—
some still with us, some dead for many years—
made their presence felt in a cross-section of me-
dia. Among the most prominent:

¢ RITCHIE VALENS. The late Hispanic-Ameri-
can rocker was eulogized in the sleeper summer
smash ‘‘La Bamba,” one of the most affecting
rock biofilms ever made. The surprise hit movie,
directed by Luis Valdez of Teatro Campesino and

Charts, as

Amerlca Y - . “Zoot Suit’ renown, also scored an unexpected

o e _ “ _ success with its soundtrack album. Valens’ signa-

Redwakened tO , . _— \, ture tune ‘“La Bamba,"” in the soundtrack version

st . e ' performed by Los Angeles’ Los Lobos, climbed to

the Power and No. 1 on Biliboard's Hot 100 Singles chart, and

his ““Come On Let's Go" also made notable chart

GIOW Of penetration. The soundtrack LP also made it to
Original

S

Rock’n’Roll.

No. 1 on the Top Pop Albums chart. Even Rhino
Records’ Valens greatest hits collection made a
dent in the album chart.

o CHUCK BERRY. Rock'n’roll's greatest song-
(Continued on page Y-45)
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THE COMPACT DISC
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By NELSON GEORGE

In 1987 it became clear that there is a generation
gap in black music. How that gap is bridged—if it
is bridged—will say alot about the direction of black
music well into the 1990s.

Put simply: there are people who hate rap music
who should know better but don’t. These people are
a&r men, program directors, and promotion staff-
ers. They are usually, but hardly ali, over 25, nostal-
gic for the days of “good music" and expectant
(even hopeful) that one day soon hip-hopping and
scratching will all disappear. Folks, don’t hold your
breath.

Look at Billboard's black album and singles
charts for the week ending Nov. 28, 1987. Of the
100 black singles listed, only six are by rappers.
Kool Moe Dee’s “‘How Ya Like Me Now" on Jive was
the highest charting rap single at No. 54 with a bul-
let. Rap, which since its inception has been viewed
primarily as a medium for 12-inch sales, would
seem to be faring poorly.

In terms of radio play, in 1987 rap lost consider-
able ground. More and more black/urban outlets
are reluctant to play rap, citing research that rap
music alienates a large audience of listeners. Ex-
cept for special rap or mix shows, many stations will
play only crossover rap like L.L. Cool J's *‘| Need
Love.”

But the black albums chart reveals that a differ-
ent world of music exists. Eight of the top 30 al-
bums listed the aforementioned week are by rap-

L.L. Cool J

Y-14

There Are Music Industry
People Who Hate Rap
Music Who Should Know
Better But Don’t. For Those
Hopeful That Hip-Hopping
and Scratching Will
Disappear, Don’t Hold |
Your Breath. Though Black
Radio May Shun I, the
Sign Above the Doorway to
the Musical Future Still
Reads . . .

Fat Boys

Run-D.M.C.

pers (No. 2 “Dana Dane With Fame™ by Dana Dane;
No. 5 “Lethal” by UTFO; No. 8 “Open Sesame” by
Whodini; No. 11 “Paid In Full’" by Eric B. & Rakim;
No. 17 “Bigger And Deffer” by L.L. Cool J; No. 19
“Living Large” by Heavy D. & the Boyz; No. 22
“Hot, Cool & Vicious'’ by Salt-N-Pepa; No. 27
“Crushin’ "' by the Fat Boys).

What that means is that there is a generation of
record buyers who—no matter what black/urban
radio doesn't play—are buying rap music. Excuse
me, rap albums. Yes, the rap audience is young, but
it buys cassettes and albums. Clearly it has its own
means of finding out what's hot.

While rap music is attacked by an older genera-
tion, the rap generation has matured as an audi-
ence. It has superstars (Run-D.M.C.), teen idols
(L.L. Cool J), female duos (Salt-N-Pepa), and come-
dy acts (the Fat Boys). There is considerable stylis-
tic range in rap. If you think Rakim sounds like Dana
Dane, then you must also confuse Freddie Jackson
with Barry White.

In short, rap music is moving lots of units in an
era when mainstream black music’s sales are often
sluggish. While so much contemporary black music
sounds as technologically polished as a new CD
player, rap has built a large, loyal audience with rec-
ords that often owe more than a nod to James
Brown circa 1965. Therein can be found a message
about the taste of hardcore black consumers.

The question used to be, “Will rap last?” The
question now should be, “Will the hip hop genera-
tion one day dominate black music?”’

Salt-N-Pepa
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By PAUL GREIN

t was another year of surprises in pop music. An

album by a previously unheralded band named
Whitesnake spent more weeks in the top five than
any other in 1987. Yet the latest releases by such
superstars as Mick Jagger and Billy Joel met a cool
reception.

The soundtracks to “Dirty Dancing’’ and ‘“La
Bamba'' reached No. 1, but other promising sound-
tracks, including “Light Of Day” and TV's ‘“Moon-
lighting,” barely got out of the starting gate.

Artists ranging from the Grateful Dead to Carly
Simon mounted successful comebacks, but other
comeback tries fizzled. The Bee Gees, Donna Sum-
mer and Boy George were among those left out in
the cold.

Such unlikely hitmakers as blues performer Rob-
ert Cray and folk singer Suzanne Vega landed gold
albums, while such mainstream commercial favor-
ites as the Pointer Sisters and Mr. Mister came up
short. .

It's time for our annual look back at the biggest
surprise hits and misses. We're not concerned here
with new artist breakthroughs or the emergence of
acts that were clearly on the -ascent (U2, R.E.M.),
but with those albums whose success or failure
took the industry by surprise in 1987.

First, the albums that did significantly better than
expected.

1. “Whitesnake,” Geffen. This triple platinum
smash cracked the top five in May, and didn't
budge from the winner’s circle through mid-Decem-
ber. It's a triumphant breakthrough for the British
group: their previous release, “Slide It In,” wasn’t
able to climb above No. 40.

2. Grateful Dead’s “Iin The Dark,” Arista. The
veteran Bay Area rockers finally scored their first
top 10 album in August, more than 20 years after
they first hit the chart. Even more unlikely, they
landed their first top 10 single the following month
with “Touch Of Grey.”

3. “Dirty Dancing” soundtrack, RCA. While ev-
eryone was watching to see whether Michael Jack-
son or Bruce Springsteen would be No. 1, this mod-
est soundtrack came out of left field to pass them
both on the chart. The fact that the album doesn't
feature any superstar names didn’t seem to matter.

4. “La Bamba” soundtrack, Slash/Warner Bros.
This album hit No. 1 in September, right in between
the latest releases by Whitney Houston and Michael
Jackson. The album wouldn’t seem to have that
kind of commercial potential. The main selling point
is the 28-year old title song, recorded by Los Lobos,
a group whose previous biggest hit peaked at No.

Grateful Dead

78.

5. Billy Vera & the Beaters’ “By Request,” Rhi-
no. “At This Moment” hit No. 1 on the Hot 100 in
January, and pushed this album into the top 15.
Not bad for a song which stalled at No. 79 when it
was first released in 1981.

6. Robert Cray Band’s “Strong
Persuader,” HighTone/Mercury.
This peaked at No. 13 in April, be-
coming the highest-charting album
by a blues-oriented performer
since Bobby “Blue” Bland climbed
to No. 11 in 1963. Cray’s album
spent three months in the top 20
despite a lack of pop (or black) air-
play.

7. George Harrison’s ‘“‘Cloud
Nine,” Dark Horse/Warner Bros.
Just when it seemed that the three
surviving ex-Beatles had pretty
much run their course at pop radio,
along comes Harrison with this
smash album and a top 10 single,
“Got My Mind Set On You.”

8. Suzanne Vega's “Solitude Standing,” A&M.
This album climbed to No. 11 in August on the
strength of the top three single, “Luka.” That's an
amazing showing, considering the song’s “‘uncom-

The Cars

George Harrison

Donna Summer
7

Mick Jagger

A Year

Of Surprises on

the Charts

Was it a HIT...or a MISS:

mercial”’ sound and controversial subject matter.

9. Aerosmith’s “Permanent Vacation,” Geffen.
The veteran group's previous album, ‘“‘Done With
Mirrors,” was only a modest hit in 1985—but that
was before the smash success of Run-D.M.C.’s
rap’n’'metal remake of Aerosmith’s old hit “Walk
This Way"' revitalized the group.
This album climbed to No. 11 in
early December, the group’s best
showing since 1976.

10. Carly Simon’s ‘““Coming
Around Again,” Arista. The title
track was a sleeper hit |ast winter,
and the album was a sleeper hit
this year. It climbed as high as No.
25 in September, becoming Si-
mon’s most successful release
since 1978.

Not all of 1987’s surprises
were so pleasant. Herewith, the
year's 10 biggest disappoint-
ments.

1. The Bee Gees’ “E.S.P.,”
Warner Bros. This album peaked
at No.- 96 in November—55 notches below the
peak position of the trio's 1981 flop, “Living Eyes.”
This was the year's most visible and talked-about
chart misadventure.

2. Donna Summer’s “All Systems Go,” Mercu-
ry/PolyGram. Summer’s latest peaked at No. 122
in November, and fell off the chart after just six
weeks. That's a dismal showing for an artist who
had 11 consecutive gold or platinum albums from
1975 to 1983.

3. Mick Jagger's “Primitive Cool,” Columbia.
Jagger’s second solo album peaked at No. 41 in Oc-
tober, way below the No. 13 peak of his 1985 solo
debut, “She’s The Boss.” And that was below the
peak of every Rolling Stones studio album ever re-
leased.

4. Boy George’'s “Sold,” Virgin/Atlantic. This al-
bum peaked at No. 145 in August, and dropped off
the chart after just five weeks. It's hard to imagine
that just four years ago, Boy George was the toast
of the international pop music business.

5. Mr. Mister’s ““ ... Go On,” RCA. Few expected
this album to match the success of Mr. Mister’s pre-
vious release, ‘“Welcome To The Real World.” That
1985 smash reached No. 1 and generated back-to-
back No. 1 singles. But most expected this followup
to do better than it did: It entered the chart at No.
62 in September and peaked the next week at No.
55.

(Continued on page Y-49)
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By KATE BALES

usic and film always seem to have been relat-
d—the piano and silent film, the ‘“‘road”
movies, Elvis movies, the '40s-'50s musicals, to-
day’s hit soundtracks—but relatives don't always
like one another, and friction doesn't always inspire
the best product. Yet in those rare instances, when
the music really works, it's an integral part of the
mood and fabric of the story; when it doesn't, it's
usually because the twin industries just couldn’t get
their acts in synch.

People in the recording industry unanimously agree
that people in the film industry don’t know anything
about music. People in the film business generally
agree that people in the music industry know even
less about cinema.

More relevant to. many music
and filmmakers, many of the high-
est grossing films over the past
several years can be directly attrib-
uted to the successful marketing of

hit singles and videos (e.g. “Beverly Hills Cop | & II,”
“Top Gun,” “White Nights,” “Ghostbusters,” ‘‘Break-
fast Club,” “Pretty In Pink,” “La Bamba,” ‘‘Dirty
Dancing” .. .)

According to Chris Stone, who owns the Record
Plant, one of Los Angeles’ most successful recording
studios, 60 % of the work they now do is for film rath-
er than records. Apart from looking for a new, cre-
ative starting point for films, Stone feels that film mu-
sicals might soon enjoy a revival to offset the dying
Broadway stage. “After the huge surge of musicals in
the '40s and '50s,” he says, “stage replaced film as
the central medium for the musical, but very few
shows now are surviving in the theater.”

Further accentuating the rise of music’s influence
in films, some movies, such as “Peggy Sue Got Mar-
ried,” “Jumpin’ Jack Flash,” “Blue Velvet,” and
“Can’t Buy Me Love" revolve around hit songs of the
past. Prince’s movies, “Purple Rain,” “Under The
Cherry Moon” and concertized “Sign ‘O’ The Times,"
are movies wrapped around albums.

Yet even with these creative crossovers, there still
exists a great deal of friction between the music and
film communities. According to one well-respected
music executive, “The problem that occurs when the

-

Guitarist Steve Stevens in
video for “Top Gun An-
them” from “Top Gun.”

With Pop-Rock Movies
Abounding and Marketing
Powers at Their Mightiest,
Why Don’t More Soundtracks
Succeed? In a Hollywood
Studio Far, Far Away,

It's Filmmakers Vs.

Music Supervisors in
‘Soundtrack Wars’. . .

Mark Knopfler, left, wrote and pro-
duced the soundtrack for “The Prin- g
cess Bride,” directed by Rob Reiner.
Marshall Crenshaw as Bud-
dy Holly, Howard Hunts-
berry as Jackie Wilson, and
Brian Setzer as Eddie
Cochran in “La Bamba.”

Jennifer Grey, center, Patrick
Swayze and Cynthia Rhodes in
“Dirty Dancing.” The chart-top-

ping soundtrack yielded a No. 1
pop single.

Vision Quest,’ a relatively successful
movie, really should bave been retitled
Crazy For You’ to coordinate with
Madonna’s song and video. The two
million records that were sold certainly
couldn’t bave burt the film.

two universes meet is that the film universe behaves
as if the music universe is a satellite.” Much of the
tension comes down to timing and commitments.
According to music supervisor Joel Sill (“Easy Rid-
er,” “48 Hours,” “Flashdance,” “Purple Rain,” **‘Man-

nequin”), “A film has specific timetables that it needs
to satisfy in order to lock and meet its release, and
somewhere along that schedule the musical needs of
the picture must be incorporated. Successful musical
artists, the ones studios generally want to have, are
continually working through their own agenda; of writ-
ing new material, recording an album and going on
tour to promote that album.

“The musician’s timetable is much more flexible
than the filmmaker's—it may take three months or
three years to produce a new record, and at what
point in that cycle a studio needs an artist is of critical
importance.”

Musicians on the road are, for all intents and pur-
poses, unavailable and untuned to writing or record-

ing @ movie song in the same time
frame as a tour. If a film calls for a
hot group to record a song during a
tour, the filmmakers are asking for
the impossible.

Another obstacle is that, for financial and market-
ing reasons, most record companies do not want, and
by contract will not allow, their artists to do a single if
it cannot be incorporated into the release of their next
album or separate soundtrack album. A hit single is
financially beneficial to the record company when it
inspires people to go out and purchase the album. A
single and video may together cost $150,000, and
few singles are independently going to make that kind
of profit.

The latest horror wrinkle for every movie attempt-
ing to produce a soundtrack album arises when the
artist’'s label wants the song for their album, and the
second record company producing the soundtrack
wants the song as part of their package. Occasionally
it is possible for the song to come out on both, and
the profits to be divvied up, but more often than not,
arguments ensue and deals disintegrate into nothing-
ness.

Director/producer Taylor Hackford recalls the co-
ordination snafu that occurred with the Academy
Award-winning song “Say You, Say Me,” which Lionel
Richie wrote for Hackford's film “White Nights':
“Richie wrote the song specifically for ‘White Nights'
(Continued on page Y-46)
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Billboard’s Editors, Reporters and Cwespdents Select

Their Top 10 Records, Videos or Concerts—Reflecting an Insider’s
Ear- and Eye-View of the Best of ‘87

JIM BESSMAN:

1. John Cougar Mellencamp, “Lonesome Jubilee” (Mer-
cury).

2. The Icicle Works, “If You Want To Defeat Your Enemy
Sing His Song” (RCA).
. Peter Himmelman, “Gematria” (Island).
. Linda Ronstadt, “Canciones de mi Padre” (Asylum).
. Chris Isaak, “Chris Isaak” (Warner Bros.)
. The Ramones, “Halfway To Sanity” (Sire).
. Beausoleil, “Hot Chili Mama" (Arhoolie).
. 10,000 Maniacs, “In My Tribe” (Elektra).
. The Desert Rose Band, “Desert Rose Band” (MCA).
. Hank Williams Jr., “Hank Live” (Warner Bros.).

CLOWONOTG W

BILL COLEMAN:
1. Suzanne Vega, “Solitude Standing” (A&M). Album fi-
nally brought this prolific singer/songwriter to the masses.
2. Sinead O’Connor, “The Lion And The Cobra” (Chrysa-
lis). Artist's emotion and intensity reminded me of my first
encounter with Kate Bush’'s material in which | was left
speechless.

Prince

3. Regina Belle, “All By My-
self” (Columbia); Miki Howard,
“Love Confessions” (Atlantic);
James Robinson, ‘'Guilty”
(Tabu). Superior r&b albums
made the way they should be;
strong material selection, crisp
production, and bravura perfor-
mances all around.

4. k.d. lang & the reclines,
"Angel With A Lariat” (Sire). _
Whatever its been branded— ¥
cow punk or country rock, act’s
major talent both live and on rec-
ord is destined for a major
breakthrough; the spirit of Patsy
Cline lives!

5. Stan Campbell (Elektra). Overlooked
is an understatement; U.K. soloist offers a
unique blend of pop, r&b, jazz and island
rhythms. Splendid production (CD is a
must); too talented for his own good.

6. Les Rita Mitsouko, “The No Comprendo” (Virgin).
Zany French duo’s tongue-in-cheek album of Piaf-meets-Ra-
mones new wave was an absolute joy; “C'est Comme Ca"”
also gets my vote for the year's best video single.

7. Grace Jones, “Crush”-remix (Manhattan)/Gwen
Guthrie, “Can’t Love You Tonight” (as yet unreleased).
These two singles displayed hypnotic deliveries and r&b
grooves that were too infectious for words .

8. E.S.G., "Standing In Line/Bam Bam Jam'" (ESG). Band
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Suzanne Vega

John Cougar
Mellencamp

Robbie Robertson \#
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RITCS

utilized traditional instruments to create raw, rhythmically
heavy dance numbers (like a funkier Bush Tetras).

9. Eric B. & Rakim, “| Know You Got Soul” (4th & B'Way).

'70's Bobby Bland soul rhythm was a welcome revision for
the year's best rhyme, from rap’s hottest duo.
10. M/A/A/R/S, “Pump Up The Volume''/ Pleasure
Pump, “Fantasize Me”/ Jamie Principle, “Baby Wants To
Ride”/ Jeanette Thomas, “Shake Your Body”/ 2 Puerto
Ricans, A Black Man, & A Dominican, “Do It Properly.”
These club tracks incorporated (for the most part) very lit-
tle vocal but absolutely killer bass lines, dubs, edits, and
samples that made me scream.

DAVE DiMARTINO:

1. Go-Betweens, “Tallulah” (Big Time). Superb album
from one of this decade’s greatest bands.

2. Danny Wilson, “Meet Danny Wilson” (Virgin). Though
band recalls Steely Dan for most, trio also hits prime early-
'80s Brit pop of the Lotus Eaters, Care, and Pale Fountains.
Not to mention Prefab Sprout, who should be here instead.

3. Fleetwood Mac, “Tango In the Night,” (Warner Bros.)
Lindsey Buckingham's avant/pop touch dresses up what
might initially seem to be average tunes and creates band’s
most interesting LP since Danny Kirwan split.

4. Van Morrison, “Poetic Champions Compose,” (Poly-
Gram). He hasn't made a less than great record since
1979.

5. John Hiatt, “Bring The Family,” (A&M). Heartfelt songs
from the dark side of the psyche; top-notch band takes four
days to knock out a classic.

6. Gene Loves Jezebel on Troggs/incest concept alone.

7. Holger Czukay, “Rome Remains Rome” (Virgin CD).
Bass player from Can returns triumphantly (with more than
half of his last album on the CD).

8. Great band, 0.K. album: the
Smiths, Aztec Camera, BoDeans, the
Cure.

9. Missing in action: Captain Beef-

heart, Arthur Lee, Prefab Sprout, Brian
Wilson (great single, though), the Apart-
ments, Leonard Cohen, Robert Wyatt,
Orange Juice.
10. CD Reissues which have spent
more time being played than the new
Bruce Springsteen and U2 albums com-
bined: Syd Barrett, the Band, the Beach
Boys, Big Star, Buffalo Springfield, Can,
John Cale, Nick Drake, Gong, Grateful
Dead, Hatfield & the North, Love, John
Martyn, Van Morrison, NRBQ, Pink
Floyd, Todd Rundgren, Stooges, Velvet
Underground, Neil Young, Frank Zappa, Zombies.

STEVEN DUPLER:

1. Robbie Robertson, “Robbie Robertson”—The biggest
and best comeback of the past 10 years, with songs as
powerful, insightful, and sensitive as anything from his
Band days.

2. David Sylvian, “Secrets Of The Beehive”—One of the
most distinctive voices and poetic minds in popdom, Syl-
vian’s unique blend of avant-garde pop and jazz refuses to
bend to the trends.

3. The 3-inch compact disk—Whether it flies or not, only
time (and retailers) will decide, but [ think it's cute.

4. Bryan Ferry, “Bete Noire”"—I'm still waiting for a new
Roxy album, but this will suffice in the meantime.

5. The Dolphin Brothers, “The Dolphin Brothers”—New
group features Steve Jansen and Richard Barbieri, former
drummer and keyboardist of now defunct (and way too pro-

(Continued on page Y-50)
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TOP POP ARTISTS OF THE YEAR

(COMBINED ALBUMS & SINGLES)

Pos. ARTIST (No. of charted albums & singies) Label 26 BANGLES (3) Columbia
1 BON JOVI (6) Mercury (1) Def Jam
2 U2 (11) fstand 27 ROBBIE NEVIL (4) EMI-Manhattan
3 WHITNEY HOUSTON (5) Arista 28 PRINCE (5) Paistey Park
4 MADONNA (9) Sire 29 LIONEL RICHIE (6) Motown
5 WHITESNAKE (5) Geffen 30 JODY WATLEY (4) MCA
6 HUEY LEWIS & THE NEWS (6) Chrysalis 31 THE ROBERT CRAY BAND (3) Mercury
7 JANET JACKSON (5) A&M (2) Hightone
8 BRUCE HORNSBY & THE RANGE (4) RCA 32 CLUB NOUVEAU (3) Warner Bros.
9 GENESIS (5) Atlantic 33 PETER GABRIEL (3) Geffen
10 BEASTIE BOYS (3) Def Jam 34 GLORIA ESTEFAN & MIAM} SOUND MACHINE (6) Epic
11 EUROPE (5) Epic 35 LUTHER VANDROSS (3) Epic
12 STEVE WINWOOD (6) Island 36 RANDY TRAVIS (2) Warner Bros.
13 PAUL SIMON (4) Warner Bros. 37 SMOKEY ROBINSON (4) Motown
14 POISON (4) Enigma 38 THE JETS (5) MCA
15 KENNY G. (3) Arista 39 FREDDIE JACKSON (4) Capital
16 EXPOSE (5) Arista 40 BRYAN ADAMS (5) A&M
17 LISA LISA & CULT JAM FEATURING FULL FORCE 41 CAMEO (4) Atlanta Artists
(6) Columbia 42 CUTTING CREW (4) Virgin
18 BILLY IDOL (6) Chrysalis 43 KOOL & THE GANG (5) Mercury
19 HEART (6) Capitol 44 GEORGIA SATELLITES (3) Elektra
20 ANITA BAKER (5) Elektra 45 MOTLEY CRUE (6) Elektra
21 BOSTON (4) MCA 46 EDDIE MONEY (5) Columbia
(2) Epic 47 STRYPER (4) Enigma
22 CINDERELLA (3) Mercury 48 RUN-D.M.C. (3) Profile .
23 CROWDED HOUSE (4) Capitol 49 CYNDI LAUPER (5) Portrait h
24 BRUCE SPRINGSTEEN (8) Columbia 50 REQ SPEEDWAGON (4) Epic
25 FLEETWOOD MAC (5) Warner Bros.

BON JOVI

TOP COUNTRY ARTISTS OF THE YEAR

(COMBINED ALBUMS & SINGLES)

Pos. ARTIST (No. of charted albums & singles) Label 8 EARL THOMAS CONLEY (6) RCA
1 GEGRGE STRAIT (10) MCA 9 RESTLESS HEART (5) RCA
2 RANDY TRAVIS (6) Warner Bros. 10 DOLLY PARTON, LINDA RONSTADT, EMMYLOU HARRIS
3 THE JUDDS (7) RCA/Curb (4) Warner Bros.
4 REBA McENTIRE (8) MCA 11 7. GRAHAM BROWN (6) Capitol
(1) Mercury 12 STEVE WARINER (7) MCA
5 HANK WILLIAMS JR. () Warner/Curb 13 THE O’KANES (5) Columbia
6 ALABAMA (12) RCA 14 SWEETHEARTS OF THE RODEO (5) Columbia
7 DWIGHT YOAKAM (6) Reprise 15 NITTY GRITTY DIRT BAND (6) Warner Bros.

16 DAN SEALS (6) EMI-America
17 THE STATLER BROTHERS (10) Mercury
18 HDLLY DUNN (5) MTM
(1) Warner Bros.
19 STEVE EARLE (6) MCA
20 KATHY MATTEA (6) Mercury
21 EDDY RAVEN (4) RCA
22 GEORGE JONES (5) Epic
23 THE OAK RIDGE BOYS (7) MCA
24 TANYA TUCKER (7) Capitol
25 RICKY VAN SHELTON (4) Columbia
26 RONNIE MILSAP (8) RCA
27 HIGHWAY 101 (4) Warner Bros.
28 CONWAY TWITTY (4) MCA
(1) Warner Bros.
29 THE BELLAMY BROTHERS (7) MCA/Curb
30 WAYLON JENNINGS (7) MCA
31 WILLIE NELSON (8) Columbia
Q1) Epic
32 LEE GREENWOOD (6) MCA
33 JOHN CONLEE (6) Columbia
34 KENNY ROGERS (7) RCA
(1) Liberty
35 MICHAEL JOHNSON (5) RCA
36 JUDY RGDMAN (6) MTM
37 LYLE LOVETT (5) MCA/Curb
38 GARY MORRIS (6) Warner Bros.
39 MOE BANDY (4) MCA/Curb
40.7.G. SHEPPARD (5) Columbia

FREDDIE JACKSON

TOP BLACK ARTISTS OF THE YEAR

(COMBINED ALBUMS & SINGLES)

Pos. ARTIST (No. of charted albums & singles) Label 22 THE WHISPERS (3) Solar 41 LARRY GATLIN & THE GATLIN BROTHERS
1 FREDDIE JACKSON (7) Capitot 23 LOOSE ENDS (4) MCA (5) Columbia
2 LUTHER VANDROSS (6) Epic 24 LISA LISA & CULT JAM (6) Columbia 42 JOHN SCHNEIDER (8) MCA
3 JANET JACKSON (6) A&M 25 GREGORY ABBOTT (3) Columbia 43 THE FORESTER SISTERS (5) Warner Bros.
4 ANITA BAKER (5) Elektra 26 ATLANTIC STARR (4) Warner Bros. (1) MCA/Curb
(1) Qwest 27 PHYLLIS HYMAN (8) P.L.R. 44 DON WILLIAMS (8) Capitot
5 CAMEO (4) Atlanta Artists 28 READY FOR THE WORLD (4) MCA 45 RICKY SKAGGS (5) Epic
6 CLUB NOUVEAU (5) Warner Bros. 29 THE SYSTEM (3) Atlantic 46 SKB (7) MTM
7 JODY WATLEY (4) MCA 30 KLYMAXX (4) Constellation 47 K.T. OSLIN (4) RCA
8 MELBA MOORE (5) Capitol 31 LILLO THOMAS (4) Capital 48 EXILE (5) Epic
9 WHITNEY HOUSTON (5) Arista 32 SURFACE (4) Columbia 49 SAWYER BROWN (7) Capitol/Curb
10 SMOKEY ROBINSON (4) Motown 33 MIKI HOWARD (5) Atlantic . . 50 CRYSTAL GAYLE (6) Warner Bros.
11 KOOL & THE GANG (4) Mercury 34 NAJEE (4) EMI-Manhattan GEORGE STRAIT
12 SHIRLEY MURDOCK (4) Elektra 35 RUN-D.M.C. (3) Profile ;
13 L.L. COOL J (3) Def Jam 36 THE FAT BOYS (3) Tin Pan Apple
(1) Columbia 37 MILLIE JACKSON (1) Jive/RCA
14 STEPHANIE MILLS (4) MCA (5) Jive 44 BOBBY BROWN (3) MCA
15 LIONEL RICHIE (4) Motown 38 HOWARD HEWETT (5) Elektra 45 GEORGIO (4) Motown
16 LEVERT (7) Atfantic 39 THE TEMPTATIONS (4) Gordy 46 SALT-N-PEPA (3) Next Plateau
17 KENNY G. (5) Arista (2) Motown 47 JONATHAN BUTLER (1) Jive/RCA
18 BEASTIE BOYS (4) Def Jam 40 ONE WAY (4) MCA 3) Jive
19 ARETHA FRANKLIN (6} Arista 41 ALEXANDER O'NEAL (3) Tabu 48 REGINA BELLE (4) Columbia
20 PRINCE (4) Paisley Park 42 THE ISLEY BROTHERS (3) Warner Bros. 49 FORCE M.D.’S (4) Tommy Boy
21 HERB ALPERT (4) A&M 43 MICHAEL JACKSON (3) Epic 50 TIMEX SOCIAL CLUB (3) Danya
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NEW POP ARTISTS

(COMBINED ALBUMS & SINGLES)

Pos. ARTIST (No. of charted albums & singles) Label
1 BEASTIE BOYS (3) Def Jam i
2 EUROPE (5) Epic j
3 EXPOSE (5) Arista
4 CROWDED HOUSE (4) Capitol
5 ROBBIE NEVIL (4) EMI-Manhattan

Pos. ARTIST (No. of charted albums & singles) Label
1 THE O’KANES (5) Columbia
2 RICKY VAN SHELTON (4) Columbia
3 HIGHWAY 101 (4) Warner Bros.
4 K.T. OSLIN (4) RCA
5 THE DESERT ROSE BAND (4) MCA/Curb
6 BAILLIE & THE BOYS (3) RCA
7 FOSTER & LLOYD (3) RCA
8 THE SHOOTERS (3) Epic

MCA RZCOR

6 JODY WATLEY (4) MCA
7 CLUB NOUVEAU (3) Warner Bros.
8 CUTTING CREW (4) Virgin

9 GEORGIA SATELLITES (3) Elekira
10 RICHARD MARX (3) EMI-Manhattan

(COMBINED ALBUMS & SINGLES)

Pos. ARTIST (No. of chiarted albums & singles) Label
1 CLUB NOUVEAU (5) Warner Bros.
2 SHIRLEY MURDOCK (4) Elektra
3 BEASTIE BOYS (4) Def Jam

N EW COMY ARTISTS . 4 GREGORY ABBOTT (3) Columbia

(COMBINED ALBUMS. & SINGLES)

5 SURFACE (4) Columbia

9. DAVID LYNN JONES (2) Mercury
10 TIM MALCHAK (3) Alpine

TOP COUNTRY LABELS

(COMBINED ALBUMS & SINGLES)

Pos. LABEL (No. of charted albums & singles) 8 MTM (27)

1 MCA/MCA-CURB (117) 9 EMI-AMERICA/EMI-AMERICA-CURB (14)
2 RCA/RCA-CURB (93) 10 ATLANTIC AMERICA (10)

3 WARNER BROS./WARNER-CURB/REPRISE (77) 11 16TH AVENUE (7)

4 COLUMBIA (54) 12 COMPLEAT (14)

5 CAPITOL/CAPITOL-CURB (53) 13 STEP ONE (7)

6 EPIC (49) - 14 ALPINE (3)

7 MERCURY (49) 15 MOTOWN (1)

CLUB NOUVEAU

NEW BLACK ARTISTS

Columbia

©

TOP POP
LABELS = S

(COMBINED ALBUMS
& SINGLES)

Pos. LABEL (No. of charted albums & singles)
1 COLUMBIA (108)
2 MCA (84)
3 WARNER BROS. (60)
4 MERCURY (53)
5 ARISTA (36)
6 CAPITOL (64)
7 EPIC (51)
8 A&M (58)
9 GEFFEN (53)
10 ELEKTRA (43)
11 ATLANTIC (57)
12 EMI-MANHATTAN (49)
13 ISLAND (29)
14 RCA (42)
15 SIRE (29)

6 MIKI HOWARD (5) Atlantic

7 NAJEE (4) EMI-Manhattan

8 GEORGIO (4) Motown

9 SALT-N-PEPA (3) Next Plateau
10 EXPOSE (3) Arista

TOP BLACK
LABELS

(COMBINED ALBUMS
& SINGLES)

Pos. LABEL (No. of charted albums & singles)
1 MCA (66)
2 CAPITOL (45)
3 COLUMBIA (56)
4 ARISTA (31)
5 WARNER BROS. (38)
6 A&M (29)
7 MOTOWN (38)
8 ELEKTRA (27)
S EMI-MANHATTAN (34)
10 EPIC (23)
11 ATLANTIC (24)
12 DEF JAM (19)
13 SOLAR (18)
14 MERCURY (14)
15 PAISLEY PARK (11}
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TOP POP ALBUMS

Pos. TITLE—Artist—Label
1 SLIPPERY WHEN WET—Bon Jovi—Mercury
2 GRACELAND-—Paul Simon—Warner Bros.
3 LICENSED YO ILL—Beastie Boys——Def Jam
4 THE WAY T IS—Bruce Hornsby & The Range—RCA
5 CONTROL—Janet Jackson—A&M
6 THE JOSHUA TREE—U2—Island
7 FORE!—Huey Lewis & The News—Chrysalis
8 NIGHT SONGS—Cinderella—Mercury
9 RAPTURE—Anita Baker—Elektra
10 INVISIBLE TOUCH--Genesis—Atiantic
11 TRUE BLUE—Madonna—Sire
12 THE FINAL COUNTDOWN—Europe—Epic
13 LOOK WHAT THE CAT DRAGGED IN—Poison—Enigma
14 BACK IN THE HIGHLIFE—Steve Winwood—Island
15 DUOTONES—HKenny G.—Arista
16 WHITESNAKE—Whitesnake—Geffen
17 THIRD STAGE—Boston-—MCA
18 DANCING ON THE CEILING—Lionel Richie-—Motown
19 GIVE ME THE REASON—Luther Vandross——Epic
20 JUST LIKE THE FIRST TIME—Freddie Jackson—Capitol
21 SO—Peter Gabriel—Geffen
22 WHITNEY HOUSTON—Whitney Houston-Arista
23 WHITNEY—Whitney Houston—Arista
24 STRONG PERSUADER-—The Robert Cray Band—
Hightone/Mercury
25 DIFFERENT LIGHT—Bangles—Columbia
26 WORD UP—Cameo—Atlanta Artists
27 RAISING HELL—Run-D.M.C.—Profile
28 WHIPLASH SMILE—BIilly Idol—Chrysalis
23 EXPOSURE—Exposé—-Arista
30 TOP GUN-—Soundtrack—Columbia
31 CROWDED HOUSE—Crowded House—Capitol
32 CAN'T HOLD BACK—Eddie Money—Columbia
33 LIFE, LOVE AND PAIN—Club Nouveau—Warner Bros.
34 TO HELL WiTH THE DEVIL-—Stryper-—Enigma

BON JOVI

35 BAD ANIMALS—Heart—Capitol

.36 GEORGIA SATELLITES—Georgia Satellites—Elektra

37 BREAK EVERY RULE-—Tina Turner—Capitol

38 ROBBIE NEVIL—Robbie Nevil—EMI-Manhattan

39 TRUE COLORS—Cyndi Lauper—Portrait

40 TANGO N THE NIGHT-—Fleetwood Mac—Warner Bros.

41 JODY WATLEY-—Jody Watley—MCA

42 SPANISH FLY—Lisa Lisa & Cult Jam-—Columbia

43 BRUCE SPRINGSTEEN & THE E STREET BAND 1975-
1985—Bruce Springsteen—Columbia

44 INTO THE FIRE—Bryan Adams—A&M

45 FOREVER-—Kool & The Gang—Mercury

46 GIRLS, GIRLS, GIRLS—Motley Crue-—Elektra

A7 SIGN ‘0° THE TIMES——Prince-—Paisley Park

48 ARETHA-—Aretha Franklin—Arista

49 ONE HEARTBEAT—Smokey Robinson-—Motown

50 THE BRIDGE—Billy Joel—Columbia

51 BIGGER AND DEFFER—L L. Cool J-—Def Jam

52 RAISED ON RADIO—:Journey--—Columbia

53 SHAKE YOU DOWN—Gregory Abbott—Columbia

54 LIFE AS WE KNOW IT—REQ Speedwagon-—Epic

55 THIN RED LINE—Glass Tiger-EMI-Manhattan

56 18-—Chicago—Warner Bros.

57 MECHANICAL RESONANCE—Tesia—Geffen

58 COMING AROUND AGAIN—Carly Simon—Arista

59 KEEP YOUR EYE ON ME—Herb Alpert—A&M

60 NOTORIOUS—Duran Duran-—Capitol

61 _SOLITUDE STANDING-—Suzanne Vega——A&M

62 TRIO-—Dolly Parton, Linda Ronstadt, Emmylou Harris—
Warner Bros.

63 RIPTIDE—Robert Paimer—Island

64 ALL IN THE NAME OF LOVE—Atlantic Starr—
Warner Bros.

65 CRUSHIN’—The Fat Boys—Tin Pan Apple

66 SOMEWHERE IN TIME—Iron Maiden—Capitol

67 RUNNING IN THE FAMILY—Level 42—Polydor

68 LA BAMBA-Soundtrack—Slash

63 BEVERLY HILLS COP }.—Soundtrack—MCA

70 AUGUST—Eric Clapton—Duck

71 BROADCAST—Cutting Crew—Virgin

72 7800 DEGREES FAHRENHEIT—Bon Jovi-—Mercury

73 ESPECIALLY FOR YOU—The Smithereens—Enigma

74 ALWAYS & FOREVER—Randy Travis—Warner Bros.

75 NAJEE'S THEME—Najee—EMI-Manhattan

76 BON JOVi—Bon Jovi--Mercury

77 THE JETS—The Jets—MCA

78 ELECTRIC-—The Cult—Beggar's Banquet/Sire

79 GET CLOSE—The Pretenders—Sire

80 DANCIN’ UNDERCOVER—Ratt—Atlantic

81 MOSAIC-—Wang Chung—=Geffen

82 JUST GETS BETTER WITH TIME-—The Whispers—Solar

83 TRIBUTE—OQzzy Osbourne/Randy Rhoads—
CBS Associated

84 THE RETURN OF BRUNO—Bruce Witlis—Motown

85 STAND BY ME—Soundtrack—Atlantic

86 EVERY BREATH YOU TAKE—THE SINGLES—
The Police—A&M

87 I'M NO ANGEL—Gregg Allman—Epic

88 LET IT LOOSE—Gloria Estefan & Miami Sound Machine—
Epic

89 THE BREAKFAST CLUB—The Breakfast Club-—MCA

90 TOUCH ME---Samantha Fox--Jive/RCA

91 MIDNIGHT TO MIDNIGHT—Psychedelic Furs—Columbia

92 PEACE SELLS . .. BUT WHO'S BUYING?—Megadeth—
Capitol

93 HYSTERIA—Def Leppard—Mercury

94 ONE VOICE-—Barbra Streisand—Columbia

95.iN THE DARK—Grateful Dead—Arista

96 NEVER LET ME DOWN-—David Bowie—EMI-Manhattan

97 RICHARD MARX-—Richard Marx—EMI-Manhattan

98 OPERA SAUVAGE—Vangelis—Polydor

99 READY OR NOT—Lou Gramm—Atlantic

100 KiSS ME, KISS ME, KISS ME-The Cure-—Elektra

TOP POP ALBUM
ARTISTS—
DUOS/GROUPS

Pos. ARTISTS (No. of charted atbums) Label
1 BON JOVI(3) Mercury
2 U2 (7) Island
3 BEASTIE BOYS (1) Def Jam
4 HUEY LEWIS & THE NEWS (2) Chrysalis
§ BRUCE HORNSBY & THE RANGE (1) RCA
6 WHITESNAKE (2) Geffen
7 BOSTON (1) MCA
(2) Epic
8 CINDERELLA (1) Mercury
9 GENESIS (2) Atlantic
10 EUROPE (1) Epic
11 POISON (1) Enigma
12 THE ROBERT CRAY BAND (2) HighTone
(1) HighTone/Mercury
13 STRYPER (3) Enigma
14 BANGLES (1) Columbia
15 CAMEO (1) Atlanta Artists
16 RUN-D.M.C. (1) Profile
17 HEART (3) Capitol
18 EXPOSE (1) Arista
19 CROWDED HOUSE (1) Capitol
20 CLUB NOUVEAU (1) Warner Bros.
21 GEORGIA SATELLITES (1) Elektra
22 FLEETWOOD MAC (1) Warner Bros.
23 MOTLEY CRUE (4) Elektra
24 LISA LISA & CULT JAM (1) Columbia
25 KOOL & THE GANG (1) Mercury

Columbia

TOP POP ALBUM
LABELS

Pos. LABEL (No. of charted albums)
1 COLUMBIA (57)
2 MCA (53)
3 WARNER BROS. (40)
4 MERCURY (27)
5 CAPITOL (39)
6 ARISTA (15)
7 GEFFEN (32)
8 EPIC (24)
9 ELEKTRA (28)
10 A&M (29)
11 ATLANTIC (36)
12 EMI-MANHATTAN (24)
13 ISLAND (17)
14 RCA (24)
15 SIRE (17)

Y-20

www americanradiohistorv com

BILLBOARD DECEMBER 26, 1987


www.americanradiohistory.com

e

TOP POP ALBUM
ARTISTS

Pos. ARTIST (No. of charted albums) Label
1 BON JOVI (3) Mércury
2 U2 (7) Island
3 WHITNEY HOUSTON (2) Arista
4 PAUL SIMON (1) Warner Bros.
5 BEASTIE BOYS (1) Def Jam
6 HUEY LEWIS & THE NEWS (2) Chrysalis
7 BRUCE HORNSBY & THE RANGE (1) RCA
8 WHITESNAKE (2) Geffen '
9 BOSTON (1) MCA
(2) Epic
10 JANET JACKSON (1) A&M
11 CINDERELLA (1) Mercury
12 GENESIS (2) Atiantic
13 ANITA BAKER (1) Elektra
14 MADONNA (3) Sire
15 EUROPE (1) Epic
16 POISON (1) Enigma
17 STEVE WINWOOD (1) Island
18 KENNY G. (1) Arista
19 LIONEL RICHIE (2) Motown
20 THE ROBERT CRAY BAND (1) HighTone/Mercury
(2) HighTone
21 LUTHER VANDROSS (1) Epic
22 BILLY IDOL (2) Chrysalis
23 FREDDIE JACKSON (1) Capitol
24 PETER GABRIEL (1) Geffen
25 BRUCE SPRINGSTEEN (4) Columbia
26 RANDY TRAVIS (2) Warner Bros.
27 STRYPER (3) Enigma
28 BANGLES (1) Columbia
29 CAMEO (1) Atlanta Artists
30 RUN-D.M.C. (1) Profile
31 HEART (3) Capitol i
32 EXPOSE (1) Arista -
33 CROWDED HOUSE (1) Capitol
34 EDDIE MONEY (1) Columbia
35 CLUB NOUVEAU (1) Warner Bros.
36 GEORGIA SATELLITES (1) Elektra
37 TINA TURNER (1) Capitol
38 ROBBIE NEVIL (1) EMi-Manhattan
39 CYND! LAUPER (1) Portrait
40 FLEETWOOD MAC (1) Warner Bros.
41 MOTLEY CRUE (4) Elektra
42 JODY WATLEY (1) MCA
43 LiSA LISA & CULT JAM (1) Columbia
44 BRYAN ADAMS (2) A&M
45 KOOL & THE GANG (1) Mercury
46 BILLY JOEL (2) Columbia
47 PRINCE (1) Paisley Park
48 ARETHA FRANKLIN (1) Arista
49 SMOKEY ROBINSON (1) Motown
50 L.L. COOL J (1) Def Jam
51 THE CURE (2) Elektra
52 JOURNEY (1) Cotumbia
53 REM. (3) {.RS.
54 GREGORY ABBOTT (1) Columbia
55 REO SPEEDWAGON (1) Epic
56 GLASS TIGER (1) EMI-Manhattan
57 CHICAGO (1) Warner Bros.
58 TESLA (1) Geffen
59 THE FAT BOYS (1) Tin Pan Apple
(1) Sutra

60 CARLY SIMON (1) Arista

61 HERB ALPERT (1) A&M

62 DURAN DURAN (1) Capitot

63 SUZANNE VEGA (1) ABM

64 DOLLY PARTON, LINDA RONSTADT, EMMYLOU HARRIS
(1) Warner Bros.

65 ROBERT PALMER (1) Istand

66 ATLANTIC STARR (1) Warner Bros.

67 THE JETS (2) MCA

68 LEVEL 42 (2) Polydor

69 IRON MAIDEN (1) Capitol

70 SIMPLY RED (2) Elektra

71 ERIC CLAPTON (1) Duck

72 CUTTING CREW (1) Virgin

73 THE OUTFIELD (2) Columbia

BON JOVI

74 DAVID SANBORN (2) Warner Bros.
75 THE SMITHEREENS (1) Enigma
76 NAJEE (1) EMI-Manhattan
77 THE MONKEES (1) Arista
(7) Rhino
78 PINK FLOYD (1) Columbia
(1) Harvest
79 THE CULT (1) Beggar's Banquet/Sire
80 HANK WiILLIAMS JR. (3) Warner/Curb
81 BARBRA STREISAND (2) Columbia
82 THE PRETENDERS (1) Sire
83 RATT (1) Atlantic
84 WANG CHUNG (1) Geffen
85 THE WHISPERS (1) Solar
86 0ZZy OSBOURNE & RANDY RHOADS (1) CBS Associated

TOP POP SINGLES ARTISTS

Pos. ARTIST (No. of charted singles) Label
1 MADONNA (5) Sire
2 U2 () Island
3 WHITNEY HOUSTON (3) Arista
4 HUEY LEWIS & THE NEWS (4) Chrysalis
5 GENESIS (3) Atlantic
6 EXPOSE (4) Arista
7 BON JOVI (3) Mercury
8 JANET JACKSON (4) A&M
9 LiSA LISA & CULT JAM FEATURING FULL FORCE
(4) Columbia
10 HEART (3) Capitol
11 GEORGE MICHAEL (2) Columbia
(1) Arista
12 BRUCE HORNSBY & THE RANGE (3) RCA
13 FLEETWOOD MAC (4) Warner Bros.
14 ROBBIE NEVIL (3) EMI-Manhattan
15 CROWDED HOUSE (3) Capitol
16 PRINCE (4) Paisley Park
17 STARSHIP (3) Grunt
18 BILLY DOL (4) Chrysalis
19 THE JETS (3) MCA
20 CUTTING CREW (3) Virgin
21 EUROPE (4) Epic
22 WHITESNAKE (3) Geffen
23 BANGLES (2) Columbia
(1) Def Jam
24 STEVE WINWOOD (4) Island
25 RICHARD MARX (2) EMI-Manhattan
26 WANG CHUNG (3) Geffen
27 JODY WATLEY (3) MCA
28 LOS LOBOS (2) Slash
29 DEBBIE GIBSON (2) Atlantic
30 MICHAEL JACKSON (3) Epic
31 CHICAGO (3) Warner Bros.
32 CYNDI LAUPER (4) Portrait
33 SMOKEY ROBINSON (3) Motown
34 BRUCE SPRINGSTEEN (4) Columbia
35 BOB SEGER (1) MCA

(1) Capito!
36 GLORIA ESTEFAN & MIAMI SOUND MACHINE (4) Epic
37 ATLANTIC STARR (2) Warner Bros.
38 LIONEL RICHIE (4) Motown
39 CLUB NOUVEAU (2) Warner Bros.
40 BRYAN ADAMS (3) A&M
41 KOOL & THE GANG (4) Mercury
42 CHRIS DE BURGH (1) A&M
43 GREGORY ABBOTT (2) Columbia
44 KENNY G, (2) Arista
45 KiM WILDE (2) MCA
46 BILLY VERA & THE BEATERS (1) Rhino
47 POISON (3) Enigma
48 TIFFANY (2) MCA
49 T'PAU (1) Virgin
50 GEORGIA SATELLITES (2) Elektra
51 HERB ALPERT (3) A&M
52 DURAN DURAN (3) Capitol
53 BANANARAMA (3) London
54 EDDIE MONEY (4) Columbia
55 SAMANTHA FOX (3) Jive
56 BOSTON (3) MCA
57 SUZANNE VEGA (2) A&M
58 GLASS TIGER (3) EM!-Manhattan
59 THE SYSTEM (1) Atlantic
60 REO SPEEDWAGON (3) Epic
61 LOU GRAMM (2) Atlantic
62 ABC (1) Mercury
63 THE WHISPERS (1) Solar
64 LEVERT (1) Atlantic
65 SWING OUT SISTER (1) Mercury
66 PETER GABRIEL (2) Geffen
67 JOHN COUGAR MELLENCAMP (2) Mercury
68 GLENN MEDEIROS (2) Amherst
69 BELINDA CARLISLE (1) MCA
70 BRUCE WILLIS (3) Motown
71 THE BREAKFAST CLUB (2) MCA
72 BEASTIE BOYS (2) Def Jam
73 ARETHA FRANKLIN (3) Arista

87 SAMANTHA FOX (2) Jive

88 BRUCE WILLIS (1) Motown

89 THE POLICE (1) A&M

90 DEF LEPPARD (2) Mercury

91 GREGG ALLMAN (1) Epic

92 GLORIA ESTEFAN & MIAMI SOUND MACHINE (1) Epic
93 THE BREAKFAST CLUB (1) MCA

94 DWIGHT YOAKAM (2) Reprise

95 PSYCHEDELIC FURS (1) Columbia
96 MEGADETH (1) Capitol

97 GRATEFUL DEAD (1) Arista

98 DAVID BOWIE (1) EMI-Manhattan
93 RICHARD MARX (1) EMI-Manhattan
100 TALKING HEADS (3) Sire

74 SURVIVOR (3) Scotti Bros.

75 PSEUDO ECHO (2) RCA

76 KENNY LOGGINS (1) Columbia

77 TINA TURNER (4) Capito!

78 PET SHOP BOYS (2) EMI-Manhattan
79 CAMEO (3) Atlanta Artists

80 READY FOR THE WORLD (1) MCA
81 JOURNEY (2) Columbia

82 LEVEL 42 (2) Polydor

83 GRATEFUL DEAD (1) Arista

84 MOTLEY CRUE (2) Elektra

85 NATALIE COLE (2) EMI-Manhattan
86 THE NYLONS (2) Open Air

87 LUTHER VANDROSS (2) Epic

88 CINDERELLA (2) Mercury

89 DAVID BOWIE (2) EMi-Manhattan
90 BEN E. KING (1) Atfantic

91 LINDA RONSTADT (1) MCA

92 JAMES INGRAM (1) MCA

93 DEAD OR ALIVE (2) Epic

94 KLYMAXX (1) Constellation

95 R.EM. (1) LR.S.

96 SIEDAH GARRETT (1) Epic

97 THE PRETENDERS (2) Sire

98 STING (1) AGM

99 PETER WOLF (2) EMI-Manhattan
100 ANITA BAKER (4) Elektra
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TOP POP
SINGLES

Pos. TITLE—Artist—Label
1 WALK LIKE AN EGYPTIAN—RBangles—Columbia
2 ALONE-—Heart—Capitol
3 SHAKE YOU DOWN—Gregory Abbott—Columbia
4 | WANNA DANCE WITH SOMEBODY (WHO LDVES ME)—
Whitney Houston—Arista
5 NOTHING'S GDNNA STDP US NOW-—Starship—Grunt
6 C'EST LA VIE-Robbie Nevii-—EM|-Manhattan
7 HERE | GO AGAIN—Whitesnake—Geffen
8 THE WAY IT IS—Bruce Hornsby & The Range—RCA
9 SHAKEDOWN (FROM “BEVERLY HILLS COP H")—
Bob Seger—MCA
10 LIVIN' ON A PRAYER—Bon Jovi—Mercury
11 LA BAMBA—Los Lobos—Slash
12 EVERYBODY HAVE FUN TONIGHT—Wang Chung—Geffen
13 DON'T DREAM 1T'S DVER—Crowded House—Capitol
14 ALWAYS—Atlantic Starr—Warner Bros.
15 WITH OR WITHOUT YOU—U2-—Island
16 LOOKING FOR A NEW LOVE-—Jody Watley-—MCA
17 HEAD TO TOE—Lisa Lisa & Cult Jam—Columbia
18 | THINK WE'RE ALONE NOW-—Tiffany—MCA
19 MONY MONY—Billy Idol-—Chrysalis
20 AT THIS MOMENT—Billy Vera & The Beaters—Rhino
21 THE LADY IN RED—Chris De Burgh-—A&M
22 DIDN'T WE ALMOST HAVE IT ALL—Whitney Houston—
Arista

Columbia

TOP POP

SINGLES LABELS

Pos. LABEL (No. of charted singles)

1 COLUMBIA (48)

2 MCA (31)

3 ARISTA (20)

4 ATLANTIC (24)

5 A&M (25)

6 EPIC (27)

7 EMI-MANHATTAN (25)

8 MERCURY (24)

9 CAPITOL (24)

10 WARNER BRDS. (21)
11 CHRYSALIS (16)

12 GEFFEN (21)

13 ISLAND (11)

14 SIRE (9)

15 RCA (19)

TOP POP
SINGLES ARTISTS
DUOS/GROUPS

Pos. ARTIST (No. of charted singles) Label
1 U2 (4) Island
2 HUEY LEWIS & THE NEWS (4) Chrysalis
3 GENESIS (3) Atlantic
4 EXPOSE (4) Arista
5 BON JOVI (3) Mercury
6 LISA LISA & CULT JAM FEATURING FULL FORCE (4)
Columbia
7 HEART (3) Capitol
8 BRUCE HORNSBY & THE RANGE (3) RCA
9 FLEETWOOD MAC (4) Warner Bros.
10 CROWDED HOUSE (3) Capitol
11 STARSHIP (3) Grunt
12 THE JETS (3) MCA
13 CUTTING CREW (3) Virgin

23 I STILL HAVEN'T FOUND WHAT {'M LOOKING FOR—-
U2—Island

24 | WANT YOUR SEX (FROM “BEVERLY HILLS COP ™)—
George Michael—Columbia

25 NOTORIOUS—Duran Duran—Capitol

26 ONLY IN MY DREAMS—Debbie Gibson—Atlantic

27 (IVE HAD) THE TIME OF MY LIFE—Bil} Medley &
Jennifer Warnes-—RCA

28 THE NEXT TIME | FALL—Peter Cetera With Amy Grant—
Warner Bros.

29 LEAN ON ME—Ciub Nouveau—Warner Bros.

30 OPEN YOUR HEART—Madonna—Sire

31 LOST iN EMOTION-—Lisa Lisa & Cult Jam—Coiumbsa

32 (1 JUST) DIED IN YOUR ARMS—Cutting Crew—Virgin

33 HEART AND SOUL--T’Pau—YVirgin

34 YOU KEEP ME HANGIN' ON—Kim Wilde—MCA

35 KEEP YOUR HANDS TO YOURSELF—Georgia Satellites—
Elektra

36 | KNEW YOU WERE WAITING (FOR ME)-—Aretha Franklin
& George Michael—Arista

37 CONTROL—Janet Jackson-—A&M

38 U GOT THE LOOK—Prince—Paisley Park

39 SOMEWHERE OUT THERE (FROM “AN AMERICAN
TAIL")—Linda Ronstadt & James Ingram—MCA

40 LAND OF CONFUSION—Genesis-—Atiantic

41 JACOB'S LADDER—Huey Lewis & The News—Chrysalis

42 WHO'S THAT GIRL—Madonna—Sire

43 YOU GOT {T ALL—The Jets-—MCA

44 TOUCH ME (! WANT YOUR BODY)—Samantha Fox—Jive

45 | JUST CAN'T STOP LOVING YOU—Michael Jackson With
Siedah Garrett—Epic
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46 CAUSING A COMMOTION—Madonna—sSire e

47 IN TOO DEEP—Genesis—Atlantic

48 LET'S WAIT AWHILE—janet Jackson—A&M

49 HIP. TO BE SQUARE—Huey Lewis & The News—Chrysalis

50 WILL YOU STILL LOVE ME?—Chicago—Warner Bros.

51 LITTLE LIES—Fleetwood Mac—Warner Bros. -

52 LUKA—Suzanne Vega—A&M

53 | HEARD A RUMOUR (FROM “DiSORDERLIES")—
Bananarama-—London

54 DON'T MEAN NOTHING—Richard Marx-—EMI-Manhattan

55 SONGBIRD—Kenny G.—Arista

56 CARRIE—Europe—Epic

57 DON'T DISTURB THIS GROOVE—The System—Atlantic

58 LA ISLA BDNITA—Madonna—Sire

§9 BAD-—Michael Jackson—Epic

60 SIGN ‘0" THE TIMES—Prince—Paisley Park

61 CHANGE OF HEART—Cyndi Lauper—Portrait

62 COME GO WITH ME—Exposé—Arista

63 CAN'T WE TRY—Dan Hill (Duet With Vonda Shepard)—
Columbia

64 T0 BE A LOVER—BIiily Idol—Chrysalis

65 _MANDOLIN RAIN—Bruce Hornsby & The Range—RCA

66 BREAKOUT—Swing Out Sister--Mercury

67 STAND BY ME—Ben E. King—Atlantic

68 TONIGHT, TONIGHT, TONIGHT—Genesis-—Atiantic

69 SOMEDAY—Glass Tiger—EMI-Manhattan

70 WHEN SMOKEY SINGS—ABC—Mercury

71 CASANOVA—LeVert——Atlantic

72 RHYTHM IS GONNA GET YOU-—Gloria Estefan & Miami
Sound Machine—Epic

73 ROCK STEADY—The Whispers-—Solar

74 WANTED DEAD OR ALIVE—Bon Jovi—Mercury

75 BIG TIME-—Peter Gabriet—Geffen

76 THE FINER THINGS—Steve Winwood-—Isiand

77 LET ME BE THE ONE—Exposé—Arista

78 IS THIS LOVE—Survivor—Scotti Bros.

‘79 DIAMONDS—Herb Alpert—A&M

80 POINT DF NO RETURN—Exposé—Arista

81 BIG LOVE—Fleetwood Mac—Warner Bros.

82 MIDNIGHT BLUE—Lou Gramm--Atlantic

83 SOMETHING SO STRONG—Crowded House—Capitol

84 HEAT OF THE NIGHT—Bryan Adams—A&M

85 NOTHING'S GONNA CHANGE MY LOVE FOR YOU—
Glenn Medeiros—Ambherst

86 BRILLIANT DISGUISE—Bruce Springsteen—Columbia

87 JUST TO SEE HER—Smokey Robinson-—Motown

88 WHD WILL YOU RUN TO—Heart—Capitot

89 RESPECT YOURSELF—-Bruce Willis—Motown

90 CROSS MY BROKEN HEART (FROM “BEVERLY HILLS
COP 11")—-The