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NAAGP Sees ‘Long-Standing
Bamriers’ For Blacks In Biz

BY DAVE DiMARTINO

LOS ANGELES Citing “a pattern
of racial exclusion” that makes the
record industry “the sole preserve
of white males,” Benjamin Hooks,
director of the National Assn. for
the Advancement of Colored People
(NAACP), unveiled the group’s 18-
month study of the record industry.

The long-anticipated report (Bill-
board, Jan. 10), coordinated by
NAACP director of economic devel-
opment Fred H. Rasheed, recom-
mends four courses of action:

® The opening of negotiations for
fair-share agreements with all ma-
jor labels.

® The establishment of a “‘com-
mission for equality in the record in-

Popsters Slow
To Use Digital
In Recording

NEW YORK Pop and rock artists
and producers have yet to embrace
digital multitrack recording tech-
nology with the fervor many stu-
dio owners had expected when in-
vesting in the expensive recorders.

Country, jazz, and ‘“more middle
of the road” pop artists are opting
for digital far more than harder
pop and rock acts, studio manag-
ers and owners say.

Curiously, studio rates do not
seem to be much of a problem, as
many studios that own multitrack
digital recorders are now offering
their services at prices roughly
equal to analog.

(Facilities that must rent the ma-
chines for clients obviously have to
have higher rates, but many say

(Continued on page 85)

dustry” that would address “long-
standing institutional barriers” for
blacks.

e The issuance of a call to all
black artists to “use their consider-
able influence in broadening oppor-
tunities” for other blacks.

e The establishment of a “non-

(Continued on page 91)

On Behalf Of Hit Video USA

Senators Request MTV Probe

BY STEVEN DUPLER

NEW YORK Four prominent U.S.
senators have sent a letter to the
Federal Trade Commission (FTC),
requesting an inquiry into possible
restraint of trade and federal anti-
trust violations by MTV Networks

Inc.

The senators—Robert Dole and
Nancy Landon Kassebaum of Kan-
sas and John C. Danforth and Chris-
topher S. Bond of Missouri, all Re-
publicans—addressed their request
to FTC chairman Daniel Oliver on
behalf of Hit Video USA, the Hous-

Arenas Will Be Rocking This Summer

~_BY STEVE GETT

NEW YORK This summer’s con-
cert lineup calls for heavy traffic on
the touring circuit, as a number of
multiplatinum acts prepare to hit
the road. U2, Billy Idol, and Deep
Purple kick off major tours in April,

with Bryan Adams, Tina Turner,
Whitney Houston, David Bowie,
Motley Crue, Judas Priest, and
Heart among the acts hot on their
heels.

“If everything goes ahead as
planned, this looks like it’s certainly
going to be the biggest summer in

ADVERTISEMENTS

my company’s history,” says New
Jersey-based promoter John Scher.
Like other national promoters,
Scher anticipates booming box-
office business from multiple-night
arena bookings and outdoor stadi-
um shows for a number of super-
(Continued on page 85)
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JULY 12-15, NEW YORK CITY

America’s largest music business conference.
Tel.(212)722-2115, Tix. 6976184 FUNK, Fax.(212)289-3708

Register now for early bird discount

Call Marriott Hotel for special limited NMS discount
Only $120.00 Tel. No. for reservations (800)228-9290

SPONTANEOUS INVENTIONS. Bobby McFerrin is everywhere.

Massive expasure through concerts, several Johnny Carson and
other nationai TV appearances, his show-stopping Grammy

Awards performance and notable win for Best Jazz Vocalist.

More people than ever are iooking for Bobby McFerrin. Don't
miss him on the Today Show April 10. On BLUE NOTE Records

(BT 85110), Cassettes (4XT 85110) & CDs (CDP-7-46298).

ton-based, 24-hour music video sta-
tion.

Kansas City, Mo.-based Wod-
linger Broadcasting Co., owner of
Hit Video, filed suit in 1985 against
MTVN in U.S. District Court,
Southern District of Texas. The suit
asks $250 million in damages and
loss of business.

The letter, written by Danforth
and co-signed by his three col-
leagues, states that the four sena-
tors were contacted by Mark Wod-
linger, chairman of Wodlinger
Broadcasting Co.

The letter notes that Wodlinger
made allegations to the senators

(Continued on page 85)

RCA Nashville
Puts Nine-Song
Limit On Albums

BY EDWARD MORRIS

NASHVILLE The management at
RCA Records’ Nashville division
has told producers of its country
acts to limit all new albums to nine
cuts each.

While albums with fewer than the
standard 10 songs are common
enough for new and developing
country acts, the RCA directive ap-
pears to apply to established acts as
well. The first album release under
the ruling, which reportedly went
into effect Jan. 1, is the nine-cut
“Heartland” project from the pe-
rennially platinum duo the Judds.

A survey of producers and man-
agers reveals that forthcoming al-
bums by Louise Mandrell, Pake

(Continued on page 90)
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B. Dalton Books Phases Out Video

May Consider Limited Stock In Future

BY JIM McCULLAUGH

SN & RANROYSD o R S == LFERETRR
=5 — 1 B e
i Bilk [ SN S — N R —
o N . I .
= o . . ]
——— e
- e I O T S -
VOLUME 99 NO. 14 APRIL 4, 1987

LOBBYING STARS DESCEND ON D.C.
Music celebrities are wearing out shoe leather, but not for lack of gigs.
It's because they are walking the halls of Congress lobbying for their fa-
vorite causes, which range from antidrug campaigns to the source-li-
censing debate. Washington bureau chief Bill Holland reports. Page 4

Neelys Network After Mom-And-Pop Closing
Rudy and Chris Neely had what was in many ways the quintessential
mom-and-pop video retail operation. Rudy Neely ran for a board seat on
the VSDA to represent smaller dealers. Like many in the same situation,
they've been forced to close their store, but they are looking to get back
into the business. Billboard's Earl Paige reports. Page 41

RACKJOBBERS GIVE A BAD RAP
Word is that rackjobbers aren’t happy with the so-called industry-stan-
dard package for cassette singles. “We can't handle the cassette single
the way it's being marketed,” says Handieman's Mario DeFilippo. Read
about it in Retail Track, Billboard’s exciting new feature. Page 51

U.S. Acts Could Clean Up On European Tours
The weakened U.S. dollar could spell significantly increased earnings for
American artists touring Europe this summer. The néw buying power of
European currency against the dollar may well result in bigger pay-

checks for U.S. artists. Billboard’s Fred Goodman reports. Page 77
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LOS ANGELES Claiming unprofi-
tability and shrinkage, B. Dalton
Bookseller—the country’s second
largest book chain—is vacating the
prerecorded video field.

The 580 outlets carrying home
video began a clearance sale March
14, with many titles reduced by 25%
and some discounted even more,
says Richard Roth, divisional mer-
chandise manager. The chain, which
has 780 units, also plans to utilize

various vendor return policies.
Blank videotape, too, is being
phased out.

Roth says the chain will monitor
inventory clearance closely and may
cut retail prices even further until
stock is exhausted.

The move had been contemplated
for some time and did not take video
vendors by surprise. Some feel,
however, that the chain was on the
verge of becoming a much more sig-
nificant retail player. Many ana-
lysts had pegged bookstores as a

BY EARL PAIGE

LOS ANGELES Stars To Go Ine.
has suddenly become the largest
supplier of video rental services to
convenience stores, inking pacts
with 34 chains operating 10,500
stores across the U.S.

While its potential share of vid-
eo rental business appears to be
huge, the firm may have an impact
on another industry front: Stars
To Go is the largest retail web to
show a willingness to participate
in pay-per-transaction (PPT), the
controversial plan being tested by
Ron Berger, president of the Na-
tional Video franchise. PPT allows
vendors to share in rental income.

The most recent Stars To Go

Pacts For Video With 34 Chains

Stars To Go—Top Supplier

pact is with 1,320-store Convenient
Food Mart Inc. This follows anoth-

er recent contract with 1,800 Cir- |

cle K stores.

In an announcement describing
3-year-old Stars To Go’s growth
strategy, Jerry Welch, president
and CEO, says, ‘“We now expect to
have a minimum of 6,000 video
centers installed by June 30,
whereas previously we had ex-
pected to have 6,000 installed by
year’s end.”

Stars To Go recently moved its
headquarters from Fresno, Calif.,
to Los Angeles.

After initially contracting as
one of the suppliers to Southland
Corp. for 1,400 7-Eleven installa-

(Continued on page 91)

major outlet for the burgeoning
special-interest and sell-through
markets.

Supplied primarily by wholesaler
Ingram, the chain did rack up sig-
nificant numbers on Christmas sell-
through promotions, says Roth.

B. Dalton, which first embraced
video in the fall of 1984, had pro-
gressed well beyond the experimen-
tal stage, says Roth. SKUs per
store varied, he says, ranging from
75 at a small mall location to several
hundred at a major city outlet.

The chain was reluctant, says
Roth, to drop the how-to and chil-
dren’s categories, but in the final
analysis ‘“we felt we couldn’t do
enough there.” Roth does not slam
the door completely on those cate-
gories, suggesting that they may be
re-evaluated in the future.

Video merchandising at B. Dalton
was in a state of flux, say suppliers,
ever since the chain went on the
block last year. Barnes & Noble ac-
quired it from former parent Day-
ton-Hudson last January. The
Barnes & Noble stores continue to
carry video but place most of their
emphasis on mail order.

By contrast, the nation’s largest
book chain, Stamford, Conn.-based
Waldenbooks, is stepping up its vid-
eo activity. All 1,100 of its units now
carry video. And the recently
formed Walden Video, headed by
former Publisher’s Central Bureau
video manager Elizabeth Born-
hurst, plans to broaden beyond re-
tail sales to direct mail and other
methods of marketing video.

Prince, Petty Pace Plethora Of Performers

Platinum Acts Spring Into Action In April

BY LINDA MOLESKI

NEW YORK April calls for anoth-
er shower of platinum releases,
with Prince, Tom Petty, David Bow-
ie, Ozzy Osbourne, Fleetwood Mac,
and Barbra Streisand heading the
hot product schedule.

Also anticipated are key releases
from such developing and midlevel
acts as the Smiths, the Cult, Nona
Hendryx, Lisa Lisa & Cult Jam, Su-
zanne Vega, and the Blow Monkeys.
Additionally, there will be two bene-
fit packages.

Leading off the list of heavy-
weights is Prince’s “Sign ‘O’ The
Times,”” which hits store shelves
Monday (30). The Prince-produced
two-record set features guest per-
formances by Sheila E. and Sheena
Easton and one live cut with his for-
mer backing band, the Revolution.
A tour is slated for this summer
(see story, page 1).

Tom Petty & the Heartbreakers’
new MCA album, “Let Me Up I've
Had Enough” (due April 20), is the
group’s first since 1985’s “Southern
Accents.” To help support the re-
lease, the band plans another sum-
mer tour of the U.S. with Bob Dylan
as well as headlining dates on its
own.

EMI America is set to go with
Bowie’s latest project, “Never Let
Me Down,” expected to be issued
April 20. Bowie, who also plans to
hit the tour trail this summer, has to
compensate for 1984’s “Tonight,” a

commercial failure. Two 1985
soundtracks featuring the super-
star’s compositions—‘‘Labyrinth”
and ‘“Absolute Beginners”’—also
failed to catch fire. The new album
is off to a healthy start, however,
with the first single, “Day-In Day-
Out,” garnering airplay on several
top outlets.

Another platinum contender is

rocker Osbourne’s “Tribute’”’ on
Epic, a double live album featuring
Randy Rhodes, his celebrated late
guitarist. Look for an April 16 re-
lease.

Another live recording coming
out under the CBS umbrella is
Streisand’s “One Voice” on Colum-
bia, her first live album in 20 years.

(Continued on page 82)

NEW YORK Affiliated Publica-
tions Inc. will acquire the stock of
Billboard Publications Ine. (BPI)
for $100 million. As part of the
transaction, BPI management will
acquire a minority interest in the
company.

BPI publishes Billboard maga-
zine and seven other specialty
magazines, plus 15 annual directo-
ries. It also publishes and distrib-
utes specialty books under four
imprints, operates two book clubs,
hosts several annual industry con-
ferences, licenses its copyright
material for broadcast and repub-
lication on an international basis,
and electronically distributes in-
formation around the world.

Under the agreement, BPI will
operate as a subsidiary of Affiliat-
ed. The alliance is expected to as-
sure continuation of BPI's inter-

Affiliated Buys Billhoard

nal growth as well as facilitate its
acquisition plans.

Sam Holdsworth, BPI's execu-
tive vice president and Billboard’s
publisher and editor in chief, says
of the transaction, “This gives us
the long-term resources to further
expand our commitment to the in-
ternational music and home enter-
tainment field.”

BPI has grown dramatically
over the past two years, with reve-
nues up 33%. Its most recent ac-
quisition was Back Stage, a lead-
ing national news magazine for
commercial film productions and
theatrical services.

Among the other BPI publica-
tions are Amusement Business,
which covers the broad spectrum
of international entertainment and
sporting events; Musician, a lead-

(Continued on page 91)
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Moratorium Meets With Little Resistance
Retail: Boss Policy Won’t Box Us In

BY GEOFF MAYFIELD

NEW YORK Your warehouse or
ours? That, according to music re-
tailers and wholesalers, is the ques-
tion posed by the moratorium that
CBS is placing on orders and re-
turns of the Bruce Springsteen
boxed set.

Sales on “Bruce Springsteen &
The E Street Band Live/1975-85"
have fallen dramatically. In the
words of John Kundrat, a buyer at
Santa Ana, Calif., one-stop Abbey
Road Distributors, “It’s not a slow-
down, it's more like a death.” But
accounts applaud CBS for develop-
ing an innovative solution to deal
with overstock on the boxed set
(Billboard, March 28).

Furthermore, many buyers say
the Springsteen episode taught
them a lesson that helped them
avoid similar gluts on another re-
lease that hit a sharp sales spike:
the Beatles’ recently released CDs
on Capitol (see story, same page).

This is not the first time that CBS
has blocked returnsfor keyreleases.
But for the Springsteen box, the
company has taken the unprece-
dented step of placing a moratorium
on orders, too. Accounts must re-
quest their return authorizations
by Friday (3); the label stopped tak-
ing purchase orders March 27.

In addition, CBS is issuing its cus-
tomers credit for Springsteen inven-
tories on hand and will rebill them in

September. Payment is due Oct. 10.

The CBS moratorium is described
as “a good move on their part” by
Harold Guilfoil, buyer for the Ow-
ensboro, Ky.-based one-stop Wax
Works, which also operates 43 Disc
Jockey stores. ““All they're saying
is, ‘We don’t need it in our ware-

house any more than you do in
yours.’”’

Norman Hunter, album buyer for
the Durham, N.C.-based Record Bar
says the 130-store chain found CBS’
policy to be “totally understand-
able. You want to be careful now

(Continued on page 91)

Beatles GDs Settle In
After Initial Sales Splash

BY FRED GOODMAN

NEW YORK Retailers are awak-
ening to find sales of the initial Bea-
tles CDs provided a satisfying one-
night stand rather than an enduring
relationship. And, as with the Bruce
Springsteen box, dealers say they
have scant regrets the morning af-
ter.

Though all say sales for the CDs
rose and fell in a pattern more like a
spike than a curve, few say they are
surprised.

“The sales on the Beatles have
really settled back,” says Howard
Applebaum, vice president of the 29-
store Maryland-based Kemp Mill
chain. “But who would have expect-
ed it to be huge for an extended pe-
riod?”’

“There is a certain type of release
to which you just can’t apply the

same standards in judging whether
it is a success or failure,” says Nor-
man Hunter, album buyer for the
127-store Record Bar chain, based in
Durham, N.C. “We couldn’t be hap-
pier with the way they sold.”
Hunter says his primary fear—a
glut of Beatles CD inventory in his
warehouse—never materialized.
“We're thrilled with our inventory
situation,” he says, adding that Rec-
ord Bar has virtually no stock left
and a modest order in with Capitol.
The chain’s sales peaked by the sec-
ond week of the CDs'.release, plum-
meting by nearly 80% in the third
week. Current reorder patterns
show the average Record Bar outlet
selling only a couple of copies of
each CD last week.
In Minneapolis, Rob Simonds of
CD-only wholesaler East Side Digi-
(Continued on page 84)

Washington’s A Stage For Lobbying Stars

Industry Groups Enlist Talented Spokesmen

BY BILL HOLLAND

WASHINGTON Item: March 16.
Ray Charles in concert at the Ken-
nedy Center. Presented by perform-
ing rights group BMI. Billed as “An
Exclusive Congressional Evening.”
Big congressional turnout. Big suc-
cess.

Item: March 18. A musical tribute
in honor of Lena Horne at the Sher-
aton Grand. Guests include Patti
LaBelle and Dionne Warwick. There
is a special guest performance by
Tony Bennett and his trio. Jointly
presented by the Concerned Sena-

tors for the Arts, the Congressional
Black Caucus, the Congressional
Caucus for Women’s Issues, and
ASCAP, the performing rights soci-
ety. Big congressional turnout. Big
success.

Look out, lawmakers, the stars
are coming!

The stars are not simply coming
to Washington to entertain the na-
tion’s elected lawmakers—and per-
haps make subtle mention of their
concerns. No. They're also making
the workaday rounds of Capitol Hill
to shake hands, press flesh, and
drop by congressional offices.

NEW YORK BMG Music and
BMG Music International are the
new corporate identities for RCA/
Ariola, the joint venture set in
1985 by RCA Corp. and Bertels-
mann A.G. and acquired by Ber-
telsmann late last year.

BMG Music is the corporate um-
brella for the RCA Records labels
in the U.S. and Canada, the RCA
Red Seal Classical and Broadway
labels, and the RCA/A&M/Arista
distribution entity. Each of these
divisions continues to use its re-
spective labels and trademarks.
Also staying on is the famed Nip-
per trademark associated with
RCA.

BMG Music International cov-
ers all the RCA/Ariola Interna-
tional record operations outside

RCA/Ariola Is Now BMG

the U.S. and Canada. The various
local companies of BMG Music In-
ternational are also adopting the
BMG designation in their formal
names, although present label
names and trademarks continue.

RCA Direct Marketing Inc., the
parent entity for the record club
here and direct-marketing opera-
tions formerly owned by RCA, has
also adopted the new name of
BMG Direct Marketing Inc. How-
ever, RCA Music Services, RCA
Video Club, and the Compact Dise
Club survive.

Overall, the divisions, including
Arista Records, are part of the
Bertelsmann Music Group, con-
sisting of all the global record and
music operations controlled by
Bertelsmann A.G.

7

Quips a veteran staffer who
works for a Senate subcommittee in
the Hart Building, “It’s getting so a
person can’t walk down the hall
without bumping into John Denver
or somebody.” .

Maybe not Denver, at least no
this past month, but Capitol Hill
workers and their elected bosses did
see the likes of Charles and Horne
after work, and, if they were in the
right place at the right time on the
Hill last month, they would have
seen a baker’s dozen of star per-
formers and songwriters. The lumi-
naries ranged from Sheena Easton,
Steve Jones, Michael Des Barres,
and Gregory Abbott—who came to
let Congress know that rockers, via
MTV, have joined the fight against
drugs—to Academy Award-nomi-
nated composer Leonard Roseman
and the entire ASCAP board of di-
rectors—songwriters all, who were
lobbying against source-licensing
legislation. It seemed as if talent,
like the crocuses popping up in the
parks around the big Capitol dome,
was pushing its way through all
over.

For music industry veterans, the
problems of home taping and digital
audiotape technology as well as the
scramble to scuttle or dismantle the
blanket-licensing system are now is-
sues of monumental proportions.

Home taping costs the record in-
dustry more than $1.5 billion yearly.
If source licensing replaces the
blanket licensing of music used on
syndicated television shows, it could
result in a loss of the $85 million in
fees paid annually to songwriters

(Continued on page 82)

y e o
Not Letting Them Down. David Bowie, center, meets with Capitol/EMI
America Records executives foliowing a recent New York press conference 1o
announce plans for his forthcoming release, “Never Let Me Down.” Picturad
with the artist are EMI America president Jim Mazza, left, and Capitol Industries
vice chairman/chief executive officer Joe Smith.

E xecutive "T'urntable

RECORD COMPANIES. Brian Quick is named executive chairman of Island In-
ternational, the holding company that controls the entertainment group
founded by Chris Blackwell. He was managing director for the U.K.-based
merchant bank Hill Samuel.

Capitol Records in Los Angeles appoints Simon Potts senior vice presi-
dent of a&r worldwide. He was previously managing director of Elektra/
Asylum Records U.K.

Heinz Henn is named vice president of international a&r marketing for
RCA/Ariola Records in New York. He was head of European operations
for the international division of Capitol/EMI/Electrola Records. RCA Rec-
ords-U.S. in New York names Simon Low vice president of a&r and Mari-
lyn Lipsius director of publicity and video. Low was with the label's a&r

POTTS

Quick HENN
staff. Lipsius was head of her own public relations firm.

Jim Swindel becomes vice president of sales for Virgin Records in Los
Angeles. He was vice president of marketing for Island.

PolyGram International in London appoints Wolfgang Munsczinski di-
rector of public relations. He was public relations manager of PolyGram
Germany. Munsczinski is succeeded by Werner Hay, who was sales manag-
er of the label’s distribution division. In addition, PolyGram France makes
the following appointments: Denis Boyer as managing director of Phono-
gram France; Marc Lumbroso, managing director of Polydor France;
Gilles Paire, managing director of Diffusion Internationale d’Arts. Boyer
was managing director for CBS Belgium. Lumbroso was a&r director for
Polydor France. Paire was head of PolyGram Classics France.

A&M Records in Los Angeles appoints Lee Smith director of classical
sales and marketing. He was previously with Angel Records. Diana Baron
is promoted to national director of publicity for A&M Records in Los Ange-
les. She was West Coast director of that area.

LIMONGELLI

LIPSIUS COLEMAN

SWINDEL

Gail Limongelli is named a&r coordinator for EMI America Records in
New York. She was with Nemperor Records.

Elektra/Asylum Records promotes Dave Johnson to a&r representative,
based in Chicago. He was promotion marketing manager. Lisa Barbaris is
named manager of East Coast publicity for the label. She was with Morton
Dennis Wax & Associates, specializing in music accounts.

Alan Voss becomes manager of national sales development for Poly-
Gram Records in New York. He was sales manager for the label’s Philadel-
phia sales branch.

Warner Bros. Records in Nashville makes the following appointments:
Doug Grau as national promotion coordinator; Chris Palmer, national pro-
motion manager; Nancy Solinski, national in-house marketing director;
Ronna Rubin, national director of press and artist development; and Susan
Niles, national publicity coordinator.

Atlantic Records in New York promotes Robert Shaw to vice president

(Continued on page 84)
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HELP FIND THESE CHILDREN

i

J B

FRANCILLON PIERRE MICHELLE JOLENE Y
Date Missing: 08/02/86 Date Missing: 08/26/86
From: North Las Vegas, Nevada From: Scranton, Pennsylvania
Date of Birth: 10/01/82 Date cf Birth: 10/21/74
Sex: Male Race: Black Sex: Female Race: White
Height: 3" 6" Weight: 35 ibs. Height: 4’ 9" Weight: 80 lbs.
Hair: Bjack Eyes: Brown Hair: Brown Eyes: Blue

DIANE NGUYEN ROBBINS CHAD WILLIAM THOMPSON

Date Missing: 06/18/85 Date Missing: 10/07/85

From: Seattle, Washington From: Buffalo, New York

Date of Birth: 10/29/71 Date of Birth: 08/09/74

Sex: Female Race: White Sex: Male Race: White
Height: 5’ 2" Weight: 90 Ibs. Height: 4' 3" Weight: 85 Ibs.
Hair: Brown Eyes: Brown Hair: Black Eyes: Brown

If you have any information about the location of
a missing child please call:

1-800-843-5678
E&%’Eﬁm L @
TS EXPLOITED A Public Service from your Playhouse Video Dealer -

1835 K Street, NW. Suite 700 Washington, DC. 20006 © 1987 GSV/ROK Company e Vo i Tdemarkof e i/t - PLAY HOUSE
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U.K. Drops Nonresident Tax Plan
Some Vexing Withholding Items Remain

BY VAL FALLOON

LONDON The UK. record indus-
try has scored a considerable vic-
tory in persuading the government
to back down on plans to withhold
tax on record royalties generated by
nonresident artists’ tours here (Bill-
board, Feb. 21).

But the euphoria that greeted
this announcement by Norman La-
mont, treasury secretary, was
dampened as details of the few oth-
er concessions of the Inland Reve-
nue (IR) made in the new laws were
revealed. The IR’s concession does,

however, extend only to record
sales.

Submissions by more than 60 en-
tertainment and sports industry lob-
by groups and individuals, plus law
and accountancy advisers, were
studied by the IR policy division and
the damaging implications of the
plan to withhold tax on record sales
were accepted as likely to deter art-
ists, particularly U.S. stars, from
touring or recording in the U.K.

Because of the necessity of re-
writing some of the complex draft
regulations and making some ad-
ministrative changes, the starting

Latest USA For Africa Grants

$10 Million For The Hungry

BY CHRIS MORRIS

LOS ANGELES Two years to the
month after the release of “We Are
The World,” United Support of Art-
ists For Africa (USAFA)/Hands
Across America announced close to
$10 million in new grants to aid the
hungry and homeless.

At the same time that the new
grants were announced at a brief-
ing here March 25, the nonprofit or-
ganization released a certified inde-
pendent audit of its finances, pre-
pared by the accounting firm of
Laventhol & Horwath.

Perhaps the most significant rev-
elation of the audit, which covers

the period from the organization’s
inception in 1985 through Dec. 31,
1986, is that the all-star benefit re-
cording of “We Are The World”’
earned a staggering $49 million in
royalties.

The royalties represent more
than half of the monies raised by
the charitable group; the audit
shows that the ‘““We Are The
World” and Hands Across America
projects have raised $82.5 million
since the organization’s formation.

The aid group, headed by Ken
Kragen, announced that $1.68 mil-
lion will be distributed via 12 Hands
Across America state and advance

(Continued on page 90)

RCA Bluebird Line To Issue
16 CDs To Fill Jazz Void

LOS ANGELES RCA’s Bluebird
jazz reissue series takes an unusual
turn this summer with the introduc-
tion of compact-disk-only releases
from the label’s vast vaults.

According to Steve Backer, exec-
utive producer of the Bluebird line,
the label will issue 16 CD collections
this June.

Artists include Duke Ellington,
Stan Getz, Art Blakey, J.J. Johnson,
Bud Powell, Red Norvo, Louis Arm-
strong, the Gary Burton Quartet,
Benny Goodman, Charlie Barnett,
Artie Shaw, Fats Waller, and the
Orchestra U.S.A. Sextet with Eric
Dolphy.

“The catalog is devoid of jazz

Tony Smith

BY PETER JONES

LONDON Tony Stratton Smith, a
onetime Fleet Street journalist who
switched his maverick instincts and
talents into the pop music world of
the ’60s and set up the Charisma la-
bel in the "70s, died of cancer March
19 at the age of 53 (see Lifelines,
page 84).

A wide-traveling football report-
er, he became interested in South
American music when in Brazil com-
piling a biography of soccer super-
star Pele. Back in London, his new
enthusiasm for music inspired him
to take on personal management of
budding pop acts struggling for rec-

product in the CD area,” Backer
says. “We're picking and choosing
for CD from our catalog, depending
on the quality of the sound and the
material. When we get into the pre-
tape era, you're dealing with fairly
primitive recording techniques and
surface noise.”

While the majority of the releases
will be from the tape era, Backer
says the company “is going to put
out some early things and test the
market.”

Some of the Bluebird CDs drawn
from existing LPs will include previ-
ously unreleased tracks.

“Wherever we can, we are going

(Continued on page 90)

Dead At 53

ognition in the post-Beatles boom.
He decided it was better to oper-
ate as his own boss and set up Cha-
risma as a showcase for his sign-
ings. Early successes came from
Genesis and Lindisfarne and, as a
result of his insistence on diversity
of talent styles, Monty Python’s
Flying Circus. Hawkwind, the Nice,
and Clifford T. Ward were other,
more orthodox signings, but he also
recorded the Poet Laureate Sir John
Betjeman and Dame Edna Everage,
aka Australian comedian Barry
Humphreys.
His instinct for finding recording
talents with good stories to match
(Continued on page 90)

date of the new plan has been post-
poned until May 1. The music busi-
ness will still have to wait for the of-
ficial Payers’ Guide, published after
this date, to check out the full scope
of the law, and 4,500 potential U.K.
payers will receive the explanatory
booklet.

Apart from the record royalty ex-
emptions, the only other real con-
cession is the increase in the mini-
mum earnings figure to $1,600, still
seen as derisory, and better allow-
ances on pretour expenses, includ-
ing travel to the U.K.

But the obligation to withhold
U.K. tax on advances and fees at
the new minimum rate of 27% still
applies to promoters or venues,

Isiand Life. Island Records executives visit with Julian Cope prior to his recent
date in New York City. Pictured are, from left, vice president of marketing Bill
Berger, Cope, label president Lou Maglia, and Outlaw management’s Cally.

(Continued on page 90)

u2's “The Joshua Tree’ blasts onto the Top Pop Al-
bums chart this week at No. 7. That's the highest
that any studio album has debuted since Stevie
Wonder’s ‘“‘Hotter Than July” opened at No. 4 in No-
vember 1980. In the intervening seven years, only
two other albums of any type have entered the chart
as high as No. 7. Both were multirecord career re-
trospectives by top superstars. Wonder’s ‘‘Original
Musiquarium’ bowed at No. 5 in May 1982, and
“Bruce Springsteen & The E Street Band Live/1975-

U2 Bows At No. 7, Topping Prior Entries;
Starship Blasts To The Top—Again

The difference, of
course, is that U2 is just
now breaking into the
superstar ranks. ‘“The
Joshua Tree,” is, in fact,
the group’s first top 10
album. Its last two full-
length albums—1983’s

85"’ opened at No. 1 in

November.
SRR e L =
s

“War’' and 1984's “The

Unforgettable Fire’—
peaked at No. 12. And
both of those albums debuted far below the instant-
hit level of the new release. “War”’ entered the chart
at No. 91; “Fire” opened at No. 47.

One key to the album’s fast start is the success of
the group’s single, “With Or Without You,” which
jumps to No. 35 in its third week on the Hot 100. It’s
already just two notches away from becoming U2's
biggest hit. “Pride (In The Name Of Love)” peaked
at No. 33 in December 1984.

STARSHIP’S “Nothing’s Gonna Stop Us Now”
jumps to No. 1 on this week’s Hot 100, becoming the
group's third top-charted hit in less than 18 months.
“We Built This City” hit No. 1 in November 1985,
and “Sara” followed suit in March. In its earlier in-
carnations as Jefferson Airplane and Jefferson Star-
ship, the group never reached No. 1.

“Nothing’s Gonna Stop Us Now”’ is featured in
the movie “Mannequin.” It’s the first film song to
reach No. 1 since “Take My Breath Away’’ from
“Top Gun,” which scored in September.

The Starship smash is the second No. 1 for produc-
er Narada Michael Walden, following Whitney
Houston’s “How Will I Know.” It’s also the second
for co-writer Albert Hammeond, following Leo Say-
er’s “When I Need You.” It’s the first for the song’s
other co-writer, Diane Warren, whose biggest prior
hits were Laura Branigan’s “Solitaire’” (No. 7 in
1983) and Debarge’s “Rhythm Of The Night” (No. 3
in 1985).

FAST FACTS: The Dolly Parton/Linda Ronstadt/
Emmylou Harris “Trio”” album leaps to No. 20 in its
second week on the Top Pop Albums chart. Amaz-
ingly, it’s Harris’ first top 20 album. She just missed

by Paul Grein

the mark with her 1977 album ‘“‘Luxury Liner,”
which peaked at No. 21. She also came close with
“Evangeline” (No. 22 in 1981), “Elite Hotel”” (No. 25
1976), and ‘“Roses In The Snow’ (No. 26 in 1980).

Herb Alpert’s “Keep Your Eye On Me” jumps to
No. 5 on this week’s Hot Black Singles chart, becom-
ing the ninth top five black hit in just over a year for
Grammy-winning producers Jimmy Jam & Terry
Lewis. Their streak started in March 1986 with
“Tender Love'’ by the Force M.D.’s, Cherrelle with
Alexander O’Neal’s
“Saturday Love,” and
Janet Jackson’s “What
Have You Done For Me
Lately,” and has contin-
ued through four addi-
tional Jackson singles,
the Human League’s
“Human,” and now Al-
pert’s hit. (Incidentally,
we erred last week in
saying that Alpert’s sin-
gle wasn’t listed on the
pop chart. It was No. 49 last week, and this week it
edges up to No. 46.)

Jody Watley’s “Looking For A New Love” jumps
to No. 1 on this week’s Hot Dance/Disco Club Play
chart and holds at No. 1 for the third week on the
Hot Black Singles chart. Watley topped both charts
in 1980 with Shalamar’s ‘“The Second Time Around.”

In the useless-information department, we’ll note
that the last five singles to jump from No. 5 to No. 1
on the Hot 100 have remained on top for just two
weeks. Working backwards, they are: Club Nou-
veau’s “Lean On Me,” Billy Vera & the Beaters’ ‘‘At
This Moment,”’ Peter Cetera’s ‘‘Glory Of Love,”
Whitney Houston’s “How Will I Know,” and Star-
ship’s “We Built This City.”

WE GET LETTERS: Dan Kraft of Boston and
James A. Geoghan of Manhasset, N.Y., note that
Genesis’ ‘“Tonight, Tonight, Tonight,” which jumps
to No. 3 on this week’s Hot 100, is the third-highest-
charting single in the rock era whose title consists
of the same word repeated three times. It trails the
Byrds’ “Turn! Turn! Turn!” and Paul McCartney &
Michael Jackson’s “Say Say Say,” both of which hit
No. 1. Next in line are the Ohio Express’ “Yummy
Yummy Yummy,” and the Andrea True Connec-
tion’s “More, More, More,” both of which reached
No. 4, and the Beach Boys’ “Fun, Fun, Fun’’ and the
Buckingham’s ‘“Mercy, Mercy, Mercy,” which hit
No. 5. Geoghan adds that the all-time repetition
champ among top five hits is Major Lance’s immor-
tal “Um, Um, Um, Um, Um, Um,” which peaked at
No. 5in 1964. They just don’t write ’em like that any-
more.
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SCOUNDREL DAYS-CD/MC/LP IN EXCESS OF 2,000000 WORLDWIDE SALES

il
International 1987 WEA International, inc. @A Warner Communications Company @


www.americanradiohistory.com

Billboard Offices:
New York Los Angeles
1515 Broadway 9107 Wilshire Bivd.
N.Y. 10036 Beverly Hills, Calif. 90210
212 764-7300 213 273-7040
telex 710 5816279  telex 66-4969
Nashville Washington, D.C.
14 Music Circle E. 733 15th St. N.W.
Tenn. 37203 D.C. 20005
615 748-8100 202 783-3282
London Tokyo
71 Beak St. 6-19-16, Jingumae
WIR 3LF Shibuya-ku, Tokyo
01 439-9411 03 498-4641
telex 262100 telex J25735
T E————rTTeT

Publisher & Editor-In-Chief:
SAM HOLDSWORTH
Associate Publisher/Director of Research:
MARTY FEELY

GENE SMITH
General Manager/Directories Publisher:
JOHN BABCOCK JR.
International Editorial Director:
MIKE HENNESSEY
General Manager/Nashville:
GERRY WOOD
L]
Editorial
L]

Managing Editor: KEN SCHLAGER
Deputy Editor: Irv Lichtman
Executive Editor: Is Horowitz

News/Financial Editor: Fred Goodman
Art Director: Jeff Nisbet
Copy Editors: Peter Kobel, Jun Rosenbluth
Special Issues:
Editor: Ed Ochs (Los A eﬁ:les)
Assistant Editor: Robyn W
Bureau Chiefs:
Dave DiMartino (Los Angeles)
8ill Holtand (Washington)

Editors:

Radio: Kim Freeman (N.Y.)

Talent: Steve Gett (N.Y.)
Black Music: Neison George (N.Y.)

Retallmg Eart Paige (LA.), Geoff Mayfield (N.Y.),
orris (Nashvitle), Chris Moris (LA.)
Home Entertamment: Jim McCullaugh (LA.)
Home Video: Al Stewart (N.Y.)

Music Video: Steven Dupler (N.Y.)

Pro Audio/Video: Steven Dupler (N.Y.)
International: Peter Jones (London
Music Research/Analysis: Paul Grein ( A)
Singles Reviews: Nancy Erlich (N.Y.)
Album Reviews: Jean Rosenbluth (N Y),
Chris Morris (LA.), Ed Morris (Nashville)
Editorial Assistant: Linda Moleski (N.Y.)
Administrative Assistants: Nadine Reis (N.Y.),
Debbie Holley (Nashville)
Contributors: Brian Chin (Dance),

Bob Darden (Gospel), Peter Keepnews (Jazz),
Kirk LaPointe (Canada), Peter Ludwig (Radio),
Moira McCormick (Chicago), Tony Sabournin (Latin)
rErETrTTTETr———— e

Charts & Research
Associate Publisher/Director of Charts:
THOMAS NOONAN

Asst. Director of Charts: Michae! Ellis
Country Chart Manager: Marie Ratliff
Black/Jazz Chart Manager: Terri Rossi
Dance/Disco Chart Manager: Sharon Russell
Latin Chart Manager: Carlos :g‘
Systems Manager: JoDean Adams
New York: Harry Miche! (retail supervisor),
Ron Cerrito (radio supervisor), Marisol Camacho, Jim
Canosa, Ed Coakley, Eleanore Greenber,
Robert Martucci, Rosemary Perez,

Marketing & Sales

Director of Sales, Video/Sound: Ron Willman
Promotion Director: Phylis Goldberg
Radio/Singles Mgr.: Margaret Lo Cicero
N.Y.: Norm Berkowitz, Ken Karp, Karen
0'Callaghan, Peggy Dold, Jeft Serrette (classified)
LA Christine Matuchek Mickey Grennan,
Michele J. Gambardella Marv Fisher
Nashville: John McCartney
London: Patrick Campbell
Tokyo: Hugh Nishikawa
Amsterdam: Ron Betist, 0-20-628483
Milan: Germano Ruscitto, 28-29-158
Sydney: Mike Lewis, 612 412-4626
Toronto: Karla Goldstein, 416 928-0569
L e —

* Production

L]

Director: MARIE R, GOMBERT
Advertising Production Mgr.: John Wallace
Advtg. Production Coordinator: Michael D. Small
Atex System Manager: Raymond H. Heitzman
Edit. Production Manager: Terrence C. Sanders
Asst. Edit. Production Mgr.: Alex W. Molina

Di ies Production Mgr.: Len Durh.

arc Zubatkin

Administration

V.P. & Executive Editorial Director: Lee Zhito
Divisional Controller: Tom Hassell
Distribution Manager: Edward Skiba

Circulation Manager: Eileen Bell
Dealer Copy Sales: Brad Lee
Circulation Asst.: Karen Munkelwitz
License & Permissions Mgr: Georgina Challis
Directories Editor: Leslie Shaver
Credit Manager: Jerry Manion

Billboard Publications Inc.
President & Chief Executive Officer:
GERALD S. HOBBS

Executive Vice President: Sam Holdsworth
Senior Vice President: Ann Haire
Vice Presidents: Paul Curran, Rosalee Lovett,
Martin R, Feely, Lee Zhito,
John Babcock Jr., Glenn Heffernan
Managing Director, Billboard Ltd.:
R. Michael Hen nnessey
Publisher, Billboard Operatlons Europe:

Theo R
Chairman Emeritus: wo Littleford

Associate Publisher/Director of Marketing & Sales:

, Cathy Kaslow,

BY AL BRACKMAN

Your recent article on movement to-
ward central licensing of mechani-
cal rights in the European Economic
Community countries (Billboard,
March 7) brings to mind many ques-
tions:

e Can EEC rules legally and equi-
tably supersede individual subpub-
lishing contracts that give subpub-
lishers in each country “the sole and
exclusive right to license the manu-
facture of recordings and other me-
chanical reproduction products and
to collect music royalties derived
from such licenses’ in the subli-

_ censed territory?

e Can the EEC create a rule con-
trary to copyright law that benefits
one member country (Holland, for
instance) and denies such benefits
to music publishers in other EEC
countries?

e Would the EEC ruling eliminate
the ability of copyright owners in
any of the EEC member countries
to audit the royalty statements and
procedures of record companies to
determine the accuracy of account-
ings and payments?

¢ [s there a possibility of collusion
between record companies and any
of the EEC administrative person-
nel?

e What lobbies or influences, if
any, stimulated this ruling? Was
payola involved—a not unusual
practice in some areas of the world?

It appears reasonable to suggest
that a committee be drganized to in-
vestigate the EEC ruling to deter-
mine why and how this ruling came
about.

Publishers may also want to ask:

o I3 it possible to seek legal deter-
mination from the the International
Court of Justice in The Hague?

e Can steps be taken to sue the
EEC on behalf of the international

Cnumrm

At Issue In Europe

WHO BENEFITS FROM CENTRAL LICENSING?

community of copyright owners as
a “class action”?

It has been trade practice for de-
cades for record companies to be ac-
counted and paid in the country of
sale. Reversing this traditionally ac-
cepted practice will reduce mechani-
cal royalty entitlements to song-
writers and publishers when that
royalty is paid in a country that has
a much lower mechanical rate than
another country—Holland and Ger-

from a French record company.
Furthermore, it could take as long
as an additional 12 months for the
central licensing agency to distrib-
ute such amounts to copyright own-
ers.

e How can subpublishers in each
EEC country be protected if they
paid sizable (or huge) royalty ad-
vances to the original copyright
owner?

Contract agreements between the

rejected totally to
protect songwriters
and publishers’

Al Brackman is vice president and general
manager of The Richmond Organization.

‘It should be

many, respectively, for instance.

A central licensing procedure
raises further questions:

e Under centralized licensing,
who would be the beneficiary of
bank interest accruing from royal-
ties held pending distribution in the
appropriate country? Monies are
frequently held six to 24 months be-
fore distribution.

® Would a centralized accounting
to copyright owners be based on the
quantity of records exported or on
the quantity of records sold in the
country receiving such shipments?

If accountings, in France, for in-
stance, are based on records sold, it
may take as long as two years for
the licensing country to receive a
royalty statement and payment

original copyright owner and sub-
publishers usually provide for a roy-
alty advance, which can be recouped
from royalties. The subpublisher is
then entitled to apply such accrued
royalties against all unearned bal-
ances during the term of his agree-
ment with the record company.

However, if all royalties are paid
to one EEC country, how will affili-
ated publishers in other EEC coun-
tries recoup unearned music royalty
advances?

Central licensing is claimed by its
proponents as a way to reduce ad-
ministration costs for all mechanical
societies. But EEC conveniently
overlooks the fact that thé high
commission (up to 15%) taken by
mechanical societies overseas (in-

cluding the Dutch society
STEMRA) far exceeds the commis-
sions of the USA mechanical licens-
ing agency (the Harry Fox Agency),
which do not exceed 5%.

It can be argued that the high me-
chanical royalty commission in EEC
countries is the result of less effi-
cient administrative procedures and
systems.

Michael Kuhn, senior vice presi-
dent of PolyGram International, is
quoted in your article as saying,
“We really have to tidy up the gen-
eral mess that publishing is in at the
present time.”

His statement obviously has over-
tones of misinformation, disinfor-
mation, and inaccuracies, treading a
thin line between the truth and un-
truths. The “mess” he refers to may
well result from a study of Poly-
Gram’s wholly owned music pub-
lishing companies from music pub-
lishers in general.

Most publishers today are
healthy and financially secure and
act on the best interests of their
writers and themselves.

How can Kuhn suggest that cen-
tral licensing would not diminish the
royalty entitlements of PolyGram
songwriters and publishing compa-
nies as well as all other songwriters
and music publishers?

It will also be interesting to know
what findings develop from the “‘ex-
pert commission engaged to investi-
gate the relationship between CBS
Holland and CBS France.”

Central licensing—with its over-
tones of monopolistic control—obvi-
ously is sought for the benefit of
record companies and not for copy-
right owners. It should be totally re-
jected to protect songwriters and
music publishers.

ALL-OUT WAR

I find it hard to believe that in this
multibillion-dollar industry there
are no new concepts for dealing
with record piracy.

From the information gleaned
from your spotlight on record pira-
cy earlier this year (Billboard, Jan.
24), it seems the record and video
businesses are taking a page out
of the antidrug programs of Presi-
dents Carter and Reagan: Lock up
all the dealers and middlemen.
Great strategy.

I'm amazed that such countries
as Malaysia, Liberia, Egypt, and
Kenya can import all the tools they
need to rip off the record and video
industries.

The industry had better wake
up. Isn’t someone selling these pi-
rates the raw goods? They don’t
make their own. They buy them.

The industry has to look into its
own closets. No one can tell me
that 500 million albums don’t con-
sume a lot of tape. Who manufac-

tures it and the cassette shells
needed? Why does the legitimate
recording industry allow suppliers
to support these pirates?

The point 1 am making is that
record and video companies buy
blank stock from suppliers, and so
do the pirates. Tapes can be ana-
lyzed and traced back to the manu-
facturers, and so can plastic cas-
settes.

It’s hard to believe that the re-
cording industry, with its enor-
mous wealth and power, hasn’t got
the will to conduct an all-out war
on piracy. It seems, rather, that
everybody’s just crying over
spilled milk.

John Abbott
SAA Productions

Long Island City, N.Y.

CURING THE OISEASE

As a “home taper,” I take consid-
erable exception to the commen-
tary of RIAA president Jay Ber-
man (March 14). I am the owner of
more than 2,000 LPs and several
hundred 45s.

If, as he writes, ‘‘new record re-
leases are off over 40% since
1978,” could it possibly be because
of artist and software quality?

In addition, Berman'’s statement
that ‘““manufacturers of blank tape

. do not support the creation of
music. . . theirs is a parasite indus-
try” couid just as easiiy appiy to
the audio industry as a whole.
Without quality audio equipment,
where would the music industry
be?

The solution to the problem is
not to make it impossible to dupli-
cate recordings for personal use.
The logical answer is the vigorous
pursuit and prosecution of people
who pirate recordings for personal
gain.

If the RIAA is intent on penaliz-
ing everyone for the transgres-
sions of a few, they will find that
the cure is worse than the disease.

Rusty Nichols, KHND
Harvey, N.D

SINGLING OUT 458
My collection of 45 rpm singles
dates from 1949 and covers many
styles of music. It comprises more
than 25,000 pieces. I also have
more than 8,000 LPs, 48 CDs, and
even 115 nice 78s.

Yet I have just five prerecorded
cassettes and maybe 10 more self-
recorded cassettes for use in my

car.

I've never met a person who
boasted of his collection of cas-
settes. The medium seems to serve
those who are passive {isteners.

As a collector I will probably
buy cassette singles along with
45s. But I feel that eventually that
format will end up like another 45
rpm solution, the CBS one-sided
single. The industry attempts to
revamp configurations every once
in a while.

I guess we collectors will have
to sit by and wait for the industry
to take its own course in this issue.
People at record stores tell me of
the hassles related to selling 45s.
Still, I hope that new 45s remain
available, even if only by mail or-
der.

Mark Johnson
Belford, N.J.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Is Horowitz, Com-
mentary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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CHUM—FM Is On Top Of Toronto

CFRB 2nd In Quarterly Survey

BY KIRK LaPOINTE

OTTAWA CHUM-FM has pre-
served its pre-eminence among ra-
dio stations in Toronto, Canada’s
most competitive market, but its sis-
ter station isn't faring as well as ex-
pected.

The quarterly BBM Bureau of
Measurement survey issued March
11 found CHUM-FM’s mix of gold
and new pop has struck a chord in
listeners. At 1.21 million, its audi-
ence is the largest in the country,
and its 8.9% share of all hours tuned
in the market solidifies an already
dominant position.

Good news came also for CFRB,
an adult contemporary and informa-
tion station that has in recent years
slipped from the top spot in Toron-
to. It finished second overall in audi-
ence with 951,200 but was well
ahead of the pack in terms of listen-
er loyalty, with a commanding
12.2% share.

The movement by several Toron-
to-area stations to a soft rock, gold,
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or adult contemporary format to
snare the upscale listener has great-
ly divided the spoils and left contes-
tants with rather equal shares of
the pie. But even CFTR, the most
distinctively top 40 station in town,
didn’t capitalize on its uniqueness.
It finished third overall in audience
with 881,900 listeners and had a
7.2% share, but those numbers are
down considerably from levels of a
year ago.

On the eve of its 10th birthday,
CILQ-FM turned in its strongest
numbers ever as the hard rock sta-
tion in the race. Its 849,100 listeners
were a personal best, and it held a
6.7% share.

CHUM-AM finished sixth in audi-
ence size, with 695,300 and a 5.5%
share. CKFM-FM, one of the soft
rock stations, has lost its momen-
tum in recent books. Its 683,700 lis-
teners and 7.7% share were the
worst numbers it has pulled in more
than two years.

Meanwhile, in Ottawa, CHEZ-FM
has knocked CFRA from the top

o
'#

A Knight At The 'ROQ. Bob Geldof shares his insight and wit with various
KROQ Los Angeles air personalities while talking up his Atlantic album *Deep In
The Heart Of Nowhere.” He was in town for the Grammy Awards. Shown are,
from left, KROQ air talents Raymond Bannister, Richard Blade, and the

Poorman and Geldof.

N

SCOTT SHANNON is promoted to VP/programming and operations at
WHTZ “Z-100” New York. Shannon has been PD there since launch-
ing the hit outlet in-1983 and was given the new title upon comple-
tion of contract negotiations with Malrite covering the next two
years.

BOB LAURENCE is appointed VP/national PD/operations for Noble
Broadcasting. He was VP/programming for Drake-Chenault.

MICHAEL EWING is named VP/GM of KRLD Dallas, a Metropolitan
Broadcasting outlet. He was VP/GM of the CBS Radio Network.

rung in the market. CFRA's steadi-
ly slipping audience made it dip to
282,200, from 351,500 last year.
CHEZ-FM, meanwhile, moved into
first place while marginally losing
listeners—289,000 in this book,
down from 293,300 last year.

CFRA’s switch to a gold and top
40 format is perceived by many to
have softened the station’s distine-
tiveness in the market. CHEZ-FM’s
wide-ranging rock mix shows a sta-
ble audience.

In Montreal, CKOI-FM and
CDAC have swapped places as the
top two French-language stations.
Last year, CKAC's 1.01 million lis-
teners put it ahead of CKOI’s
970,700. This time around, CKOI’s
935,700 may be a slip from the same
quarter in 1986, but it's enough to
stay ahead of CKAC's 917,100. The
top English-language station in the
market is CHOM-FM, a rock outlet
with 689,100 listeners, up considera-
bly from the 625,100 of a year ago.

Other stations surveyed in Toron-
to (with format in parentheses):
CBC-AM, 585,400 (news and infor-
mation); CFNY-FM, 541,900 (new
music); CHFI-FM, 505,700 (adult
contemporary); CJCL, 496,600 (old-
ies); CBC-FM, 418,700 (classical);
and CKEY, 410,000 (gold).

WADO-FM Sued
For Gopyright
Infringement

NEW YORK A performance rights
organization with a catalog of Latin
American music has filed a copyright
infringement suit against WADO-
FM New York over the station’s fail-
ure to negotiate a music license.

Plaintiffs in the action, filed March
11 in U.S. District Court in New Jer-
sey, are New York-based company
ACEMLA and its president, L. Raul
Bernard.

According to the complaint, the de-
fendant station and its parent, Com-
mand Broadcast Associates, have
failed to negotiate a schedule of per-
formance fees even though the plain-
tiffs notified the defendants of their
rights in 1982 and thereafter.

The complaint claims that 10% of
the station’s programming consists
of ASCAP-cleared music and that
ASCAP is receiving $1,800 a month in
a blanket fee arrangement.
ACEMLA says its music, too, repre-
sents 10% of the station’s program-
ming, but it was offered only a blan-
ket fee of $500 a month last April,

(Continued on page 16)

NEW! NEW! NEW! NEW! NEW!
Don’t Miss Billboard’s

HOT CROSSOVER 30

It's the only chart of airplay at the
hot new stations with a *‘Crossover™
format that mixes urban, pop, and
dance club hits. See page 16.

Programmers reveal why they have jumped on
certain new releases.
TOP 40
If you’re not convinced on Poison’s “Talk Dirty To Me" (Enigma/Capi-
tol) yet, call WTHZ “Z-103” Tallahassee, Fla. MD Rich Stevens, who
rants and raves about the track. “As a jock, it's a fun title to play with,
the band has its act together, and this song says directly what a lot of
other songs try to say indirectly.” Stevens says he hears other top 40 kill-
ers on Poison’s album and describes the group as being “where Bon Jovi
was one year ago, except Poison is six months ahead of where they
were.” Of U2's “With Or Without You” (Island), Stevens says, “There
are very few records you can pop immediately into power. This one only
took four days of play.” Continuing to make steady upward progress on
Z-103's chart are Exposé’s “Come Go With Me” (Arista), Jody Watley’s
“Looking For A New Love” (MCA), and the Cutting Crew’s “(I Just)
Died In Your Arms” (Virgin). And Dr. Dave’s “Vanna, Pick Me A Let-
ter” (TSR) gets another vote of confidence: The novelty track is getting
good morning-show exposure and feedback at Z-103.
BLACK/CROSSOVER
WLUM Milwaukee PD Bernie Miller makes a final contribution to this
column (see Vox Jox, page 15) with several fave raves. The first is the 12-
inch remix of Hipsway’s “The Honeythief” (Columbia). “This is a tre-
mendous male response record and a track that packs the dance floors
with both genders,” Miller reports. Next is Atlantic Starr's “Always”
(Warner Bros.). “This has an infectious hook, with a build-up and bridge
that make you want the vocals to come in just when they do,” says Miller.
“I see top 40 and AC hitting this. If they don’t, urban radio is going to
beat ’em to death on it.” Melba Moore’s latest, “It’s Been So Long” (Cap-
itol), is an impressive, medium-tempo track from the veteran. From newer
ranks, Miller cites the Nu Romance Crew’s “Tonight” (EMI America),
which broke on WLUM’s nightly quiet storm show; it sports an equal
number of teen and adult listeners, all of whom have responded strongly
to the single. Finally, Miller’s sleeper of the week is Trinere’s “They’re
Playing Our Song” (Jampacked). “This moved from new rotation to
heavy in just a week,” the PD reports.
ALBUM ROCK ‘
What started as a spoof may be a smash, says KTXQ Dallas assistant
PD Redbeard of the New City Rockers’ “Black Dog” (Critique/Atco), a
remake of the Led Zeppelin original. It first got play from WAAF
Worcester, Mass., morning man Bob Rivers. Long story made short: The
tune has become a No. 1 request at KTXQ. Battling “Black Dog” for that
status is XTC’s “Dear God” (Geffen), a lyrically controversial track that
Redbeard calls the “hottest potato I've had in memory. It'll turn your pas-
sives into actives right away. I get stopped in the streets about this rec-
ord.” (Look for Geffen’s reissue of XTC's “Skylarking’ album with
“Dear God” on it.) Redbeard says “every home should have” the Cult’s
“Love Removal Machine” (Warner Bros.). “Based on initial phones, this
band is gonna be big with this one.” Little America’s “Walk On Fire”
(Geffen) “knocked me out after one listen. There’s four songs on side one
alone I’d play in a heartbeat.” The group, he says, is all about melodic,
hooky songwriting and is reminiscent of early Dwight Twilley or Tom
Petty—“that romantic, garage type of rock’n’roll.” Newcomers to watch
include the Truth with “Weapons Of Love” (I.R.S.) and Tommy Conwell
& the Young Rumblers with “Walkin’ On The Water” (Antenna). The
latter group is a Philadelphia outfit being nurtured by the same people
behind the Hooters’ launch. More picks include Hunters & Collectors’
“January Rain” (L.R.S), Gary Moore’s “Over The Hills & Far Away”
(Virgin), Oingo Boingo’s “Not My Slave” (MCA), Thrashing Doves’
“Beautiful Imbalance” (A&M), and Crowded House's “World Where
You Live” (Capitol).
COUNTRY
“We tend to be on the contemporary side of things,” says KZLA Los An-
geles MD R.J. Curtis, who is getting good reaction on Bruce Hornsby’s
“Mandolin Rain” (RCA). “That kind of brings up the question of what’s
country. The answer these days seems to be anything goes, which I think
is good because it opens things up for new artists.” Also walking the edge
between pop and country is Steve Earle, whose “Goodby’s All We've
Got Left” (MCA) is on its way to becoming another Earle hit for KZLA.
Lyle Lovett is also getting a shot there with his third single, “God Will”
(MCA).
ADULT CONTEMPORARY

Joe Alfenito, program manager of KYUU San Francisco, says there’s
nothing to say that hasn’t been said about the mass-appeal appeal of U2’s
“With Or Without You” (Island). Fleetwood Mac’s “Big Love” (Warner
Bros.) comes as more of a surprise. “The more I hear this, the more I love
it,” Alfenito says. “And it wasn’t as if the group was going to get instant
acceptance because they had a stiff last time out. This is a great come-
back record.” Finally, the programmer says he’s happy to see Crowded
House’s “Don’t Dream It’s Over” (Capitol) come home as a hit.

KIM FREEMAN
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GOLDEN BLUES
FROM
ROBERT CRAY.

When it com2s to playving the blues,
no one does it like Robert Cray on his
tirs: Gold album, “Strong Persuader’

From the firs: smash single, “Smokimg
Gun;’ to the power of other tracks like
“IGuess I Showed Her” and “Right Next
Door (Because Of Me),” to the videos which
have raced to Heavy Rotation.

The Robert Cray Band plavs it like
they meanit! And that’s the ultimate m
rock and blues!

See The Robert Cray Band On Tour
with Huey Lewis and the News
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I N T O T H E F I R E

(SP-3907)

The long awaited
follow up to

Reckless
(worldwide sales over 7 million.)

Featuring the single
"Heat Of The Night"

VINYL (AM-2921)
CASSETTE (T5.2921)

PRODUCED BY BRYAN ADAMS AND BOB CLEARMOUNTAIN
MANAGEMENT: BRUCE ALLEN
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C ultivate a taste for “The
Finer Things In Life,”
the high-styled debut album
from Chuck Stanley! Every
cut is rich with the soul of
the street and the sophis-
tication of aman in total con-
trol. From sensuous ballads
and full-bodied R&B dance
tunes to potent pop, Chuck
Stanley puts his vocal sig-
nature in every groove,

D emand Chuck Stanley
now. Because it's time
you had “The Finer Things
In Life.” Featurimg the first
hit single, “Day By Dav On

!
Def Jam / Columbia Records ! &:’Ep A Y Produced by Vincent F. Bell & Russell Simimons for Door Bel) Recording,

and Casseties. i e Al “Columbia = are trademarks of CBS Inc. © 1987 CBS Ine,
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BERNIE MILLER is leaving his PD-ship at urban/
crossover outlet WLUM Milwaukee to hit New York as
VP/a&r for Epic/Portrait’s black music division, a new
post at the logo. According to Miller, we'll be seeing sev-
eral “soulful” r&b signings as a result of his arrival.

WTKS are the calls the FCC has approved for Pyra-
mid’s new baby, WRXR Chicago. No word yet from
company execs, but it sounds like a possible “kisser” to
us.

WZTA became the new
calls for WINZ-FM Miami
March 24, and the adult
rocker is exploiting its
heritage by adopting the
slogan “Zeta 94.9.” In the
"70s, the rocker called it-
self “Zeta 4.” The new
calls put the exclamation
point on the outlet’s re-
turn to the rock arena, but

Bernie Miller Moves From WLUM To Epic;
WINZ Miami Switches Galls To WZTA

didn’t show up for work. She was found dead of heart
failure at age 37.

WRKR Racine/Milwaukee switches calls to WHBT
“Heartbeat” and adopts a format geared toward women
ages 18-40. After extensive reseach, WHBT GM Paula
Peden says, the station found women want “music with
terrific lyrics that express heart feelings and music with
a beat. It's by no means snore, soft rock,” she says.
Brain children behind the format are WHBT PD Kipper
McGee and consultant
Gary Guthrie. WHBT’s
jock lineup will be re-
vamped shortly, with a
mix of old and new tal-
ents. “We're going to take
them through extensive
training sessions,” says
Peden. “We want them to
touch hearts and also be
funny and upbeat.”

“don’t make us ‘the new
kid on the block,’ "’ says
PD Peter Bolger. At presstime, the station was running
jockless, but Bolger says some of the WINZ jocks will
resurface shortly. “Right now, we're just building a wall
between the present and the past.”

Across town, the noncompete legal battle between
rockers WSHE and WGTR over the Herman & McBezan
morning team is back on the local front pages. In De*
cember, all-CD rocker WGTR won a court decision deny-
ing WSHE's request for an injunction to keep the duo
off WGTR. On March 23, WSHE won an appeal on that
decision in appellate court, and WGTR now has 15 days
to request a rehearing. WGTR PD Bill Wise says the
team is having a blast with the battle on air. But its tem-
perament could change if WSHE wins because it might
mean staying off WGTR for up to six months.

KRXQ are the new calls for KDJQ Sacramento. The
“93 Rock” motto and album rock format stay the same,
As KRXQ GM Michael John explains it, KDJK Modes-
to had complained about the similarity in calls, and
changing to KRXQ was “less obnoxious” than letting it
go to court. (Note: KRXQ's Ron Gerratt came from
KDJK))

DAVE SHOLIN resigns his PD post at KFRC San
Francisco after 13 years with RKO, most of it at the sta-
tion. Now that the once-legendary top 40 is off and run-
ning with a MOR approach, Sholin says he’ll concentrate
on his Gavin Report responsibilities and his countdown
show and may possibly spend some time with his two
kids befcre they're off to college. Brian Rhea will act as
interim PD. f

Leading San Francisco music station KSOL has an
opening for a “killer” afbimoon talent, says the black
outlet’s ‘yP/ GM, Bernie Moody. At least three years
experience and production skills are essential . . . KIIK
Davenpcrt, Iowa, has a morning opening as Spike
O’Dell heads for WGN Chicago . . . Lite rockin’ WYST
Baltimore is also seeking a morning talent, following the
departure of Sean Casey to crosstown WCBM. WYST
programiner Jack Beach is seeking a “warm, person-

able” type.

ON SPECULATION that H&G might take KTNQ/
KLVE Los Angeles from Spanish to top 40 or rock (Bill-
board, March 28), group VP/programming Mark Dris-
coll says “The combo is more often than not equal to
third or fourth in audience share, and it’s one of the lead-
ing billers in L.A. So, the probability of making a shift in
direction would be one that would take a great deal of
cautious Feliberation on whether another rock station
could maintain the kind of profits it now makes under
the Heftels” ... Carl P. Mayfield will not be heading
West to KLOS Los Angeles. Word has it he’s been of-
fered a million-dollar contract to continue mornings at
album rocker WKDF Nashville for the next five years.
He’s already been there for 15.

Sincere condolences to KVIL Dallas, which lost its
morning show producer, Sandra Hopkins. On March
23, the station sent paramedics to her home when she

by Kim Freeman

“I've got writer's
cramp, too,” says A&M se-
nior album man J.B. Brenner, who we caught taking a
breather after getting the Bryan Adams CD, album, and
bio successfully federal-expressed to everybody on
March 24. Just thank God you didn’t have to stuff those
packages, J.B.! KTXQ Dallas’ Redbeard could barely
be lured out of his office because of the CD. “We'll play
at least six tracks, probably all of this album,” he re-
ports.

SOUPY SALES got himself excused early—March
23—from WNBC New York with some nasty remarks
about management. This followed what WNBC pro-
grammer Dale Parsons calls 2 mutual agreement on
Sales’ Friday (3) departure from the midday slot (Bill-
board, March 21). Parsons says, “We hadn't fired him.
We asked him to stay (through April 3], hoping we possi-
bly might reach a new agreement.” Parsons says Sales
was asked to cut down on his character bits in favor of
taking more calls and turned the suggestion down. On
air, Sales said NBC had offered him Joey Reynolds’ af-
ternoon shift and had then reneged on the offer. Sales’
sidekick—and veteran comic—Ray D’Ariano is indeed
a candidate for the midday shift. Across the Hudson,
WHTZ “Z-100" was quick to come comically to Parsons’
aid by auditioning a Seton Hall broadcast student for
the WNBC post on its “Z-Morning Zoo”' show.

Meanwhile, Jay Sorensen gets the nod as WNBC
overnighter. He'd been a Reynolds cohort after a few
years at WPST Trenton, N.J.

KIVA “Power 105" Albuquerque continues to beef up
its game plan with a quarter-million-dollar visibility cam-
paign slated for the spring book. Newly on board at the
hit station are morning man/production director Peter
Stewart, midday man Gary Franklin, afternoon driver
Ron Leonard, and evening talent Gary Scott Thomas
... New KWK St. Louis morning man Steve Cochran
used the old trick of calling every hotel in the market to
get an interview with Bill Cosby. “He was a little
sleepy,” says Cochran. “I think he thought he was live,
so he was very nice about it.” Cochran, by the way,
brought his act in from the former WMKR Baltimore,
now WWMX.

ABOUT TOWN: We had to cringe when Capitol’s
Crowded House slipped a few obscenities in while per-
forming March 22 at the Bottom Line, with WNEW-FM
New York broadcasting live. That followed wisecracks
by an opening comedian on the sound quality of Capi-
tol's Beatles CDs. Otherwise, it was all smiles. Having
seen the band on two consecutive nights, we’re confi-
dent in saying that the popularity of its current single,
“Don’t Dream It’s Over,” only scratches the surface of
this,group’s potential.

We were looking forward to Virgin's party at Private
Eyes March 24, but the video club apparently wasn’t as
it polyurethaned its interior that same day. The party
had to be set back a week . . . Given the amount of crazi-
ness in the biz, we highly recommend a film on the sub-
ject: “Man Facing Southeast.”
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KEEP THE DICE ROLLING it was a hoax. Listeners began call- a “Groping For Greenbacks’’ gag — . - . . |
ing in with concerns, and local news-  during one of 93Q’s weekly week- e Compiled from a national sample of radio piaylists. |
We told you about KRPM Seattle’s papers offered to launch letter-writ-  end warm-up parties held at various = =8|35
$50,000 Blackjack Tournament (Bill- ing campaigns to the state gam- local clubs. The motivation was a g2 IRIZ1E |
board, Feb. 21). Now it's great tore-  bling commission. $100 bill, hidden somewhere on a |5 ? # | TITLE ARTIST
port an April Foolish trick, perpe- The following Thursday, “Com- Parker’s body other than in his un- F | 3| o | F | LABEL & NUMBER/DISTRIBUTING LABEL
trated on KRPM’s staff and listen- missioner Dennis” went on air to derwear. Participants had 30 sec- st s e Aok, NOEY wok r #
ers, that maintains the theme of the  say the blackjack tournament would onds to find the bill. t 111 li]| MANDOLIN RAIN ... . ¢ by e e
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“official” representing the “Dennis  joker had to be added to double win-  that the stunt got a test run. Aec- ! 2 A&M 2906 @ JANET JACKSON
Commission,” who was in to “inves- ner’s chances, and the game’s deal- cording to 93Q PD and Zoo leader |(§); ¢ |14 | 5 | ! KNEW YOU WERE WAITING (FOR ME)
tigate the legality” of the tourna- er, “Rex Mundane,” was deemed John Lander, four women were ARISTA 1-9559 ¢ ARETHA FRANKLIN AND GEORGE MICHAEL
ment. too boring and had to be replaced. brought in off the street and asked |57 5 [13| 7 | VLL STILL BE LOVING YOU
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port was issued, and hints were Last week a bunch of ladies were touch that’ and “Give me some sur- 7 | 4|2 |15| YOUGOTITALL
made the following week that snatching at the gorgeous body of gical gloves first.” And, on Parker’'s | __ 4 MCA52068 - & THE JETS
KRPM would have to pay listeners KKBQ ‘“93Q”" Houston assistant part, it was probably, “It's a tough |(§)!13 |16 TONIGHT, TONIGHT, TONIGHT
more money. All but KRPM’s high- PD/afternoon man Ron Parker. job, but somebody’s got to do it.” ATEANTIC 7:69290 ¢ GENESIS
est management were unaware that Why?—because he was the prop in g | 9|10 9 | ONLYLOVE REMAINS
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" Relax Ralph, I1l type +he telexin the taxi, and send it
fromthe bar. We're not goma misshappy howr'[ ¥

TELEX
LIKEITIS.

On Esi Street,
telex is instant and convenient.

You don’t have to waste time hanging around
the office to send or receive a telex anymore.

Do it on Esi Street — the electronic mail (Email)
system that’s made specially to serve the enter-
tainment industry.

Esi Street turns almost any PC, laptop or word
processor into an instant, portable interna-
tional* telex s¥stem. All it takes is a modem and
a local phone call. No waiting. No inconve-
nience. No lost opportunity.

Along with telex, Esi Street connects you to a
world of instant business communication and
information. Join thousands of entertainment
professionals who already keep on top of Esi
Street.

Get on Esi Street. And get off the old telex
routine forever.

Call now for details.

New York  212-757-0320
Los Angeles 213-937-0347
London 01-221-2749
Nashville 615-833-9389

S T R E E T

A World of Business Efficiency
An IMC Network

*Most places in North America, the UK, Europe, Scandinavia, Australasia and Japan.
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~ YesterHits,

Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

. Dancing Queen, Abba, aTLanTIC

. Don't Give Up On Us, David Soul,
PRIVATE STOCK

. Don’'t Leave Me This Way, Thelma
Houston, TamLa
b gcifh Girl, Daryl Hall & John Oates,

. Southern Nights, Glen Campbell,
CAPITOL

. The Things We Do For Love, 10cc,
MERCURY

. Hotel California, Eagies, asyLum

. I've Got Love On My Mind, Natalie
Cole, capitoL

. Love Theme From “A Star Is
Born” (Evergreen), Barbra
Streisand, coLumBia

. So In To You, Atlanta Rhythm
Section, POLYDOR

POP SINGLES—20 Years Ago
0 Hargy Together, Turtles, wHiTe
WHAL

. Dedicated To The One | Love,
Mamas & the Papas, DUNHILL

. Penny Lane, Beatles, capiToL

. There's A Kind Of A Hush,
Herman's Hermits, mam

. Bernadette, Four Tops, MOTOWN

. This Is Mg Song, Petula Clark,
WARNER BROS.

. For What it's Worth, Buffalo
Springfield, aTco

. Strawberry Fields Forever,
Beatles, capitoL

. Somethin’ Stupid, Nancy & Frank
Sinatra, REPRISE

. Western Union, Five Americans,
ABNAK

TOP ALBUMS—10 Years Ago

. Rumours, Fleetwood Mac, warRNER
BROS.

W O ON O U s W N

—
o

O W ® N O bW N =

—

. Hotel California, Eagles, asyLum

. Songs In The Key Of Life, Stevie
Wonder, 1amLa

. A Star Is Born (Soundtrack),
Barbra Streisand & Kris
Kristofferson, coLumsia

. Leftoverture, Kansas, KIRSHNER

. Boston, eric

. This One's For You, Barry Manilow,
ARISTA

. Love At The Greek, Neil Diamond,
COLUMBIA

. Fly Like An Eagle, Steve Miller
Band, capitoL
. Unpredictable, Natalie Cote, capiToL

TOP ALBUMS—20 Years Ago

. More Of The Monkees, COLGEMS

. Between The Buttons, Rolling
Stones, LONDON

. The Monkees, COLGEMS

. Dr. Zhivago (Soundtrack), mgm

. S.R.0., Herb Alpert & the Tijuana
Brass, aam

. Mamas And The Papas Deliver,
DUNHILL

My CuP Runneth Over, Ed Ames,
RCA VICTOR

. Supremes Sing Holland-Dozier-
Holland, moTowN

. The Sound Of Music (Soundtrack),
RCA/VICTOR

. The Temptations Greatest Hits,
GORDY

© W W N O Ubw M-

—

COUNTRY SINGLES—10 Years Ago

1. Lucille, Kenny Rogers, unNITED ARTISTS

2. It Couldn’t Have Been Any Better,
Johnny Duncan, coLumBia

3. Paper Rosie, Gene Watson, camtoL

4. She's Got You, Loretta Lynn, mca

5. Don't Throw It All Away, Dave &
Sugar, RCA

6. She's Pulling Me Back Again,

7

8

9

0

Mickey Gilley, pLavBoY
. (You Never Can Tell) C'est La Vie,
Emmylou Harris, waRNER BROS.

. Slide Off Your Satin Sheets, ‘fune in the King Biscuit Flower Highl:ghts include Bennie and the
. Mokingbia il Donna Fargo Hour on April 12th and 19tk 1 Jets, Saturday Night's All Right for
WARNER BROS. ol . L . L s b ., N N e
. Play, Guitar Play, Conway Twitty, hcar a special two-part concert Fighting, Candle in the Wind,

SOUL SINGLES—10 Years Ago with Eltan John, recorded in Los Bitch is Back, and many more of

. At Midnight (My Love Wil Lift Angcles on his most recent tour. Elton Fits — both old and new:
k)&), Rufus featuring Chaka Khan,

. I've Got Love On My Mind, Natalie
Cole, capiToL

A eteran e A M, Johnre America’s Premier s .R

1

. I Wanna Get Next To You, Rose

b _F:?glze% ¥§ALove Two, William Bell, 7Y Radio Concert ShOW
: EfnCYUg;r Boogie Man, K. & the Budweiser DIR RADIC NETWORK

. There Will Come A Day (I'm Gonna

Happen To You), Smokey ; A x
Robinson, Tamia RING, OF HEwGS _ORIMAR Telepictures

. The Pride (Part 1), Isley Brothers,
The fride ( ). Isley Comboany

9. Ain't Gonna Bump No More (With
No Big Fat Woman,) Joe Tex, EPic
. Sometimes, Facts Of Life, kavveTTe

BILLBOARD APRIL 4, 1987
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THE QRIGINAL CTI RECORDINGS DIGITALLY REMASTERED FOR COMPACT DISC

The Legendary Sound
Comes Of Age On

ZGK 40756 ZK 40710

-

ZK 40709

€STHER PHILLIPS
WHAT A DIFFRENCE
A DAY MAKES

DEODATO
GEORGE BENSON
FREDDIE HUBBARD

l " T o»cus!nl Laws|
RON CARTER

JOE FARRELLL
ESTHER PHILLIPS
JOHNNY HABMMOND
Y oL U MmMZE 1
ovea 2o mimvres or mueic HANK CRAWFORO

ZomMmPACYTY DISC

Specially-Priced Hour-Long CD
ZGK 40697

==
Specially-Priced Hour-Long CD

2K 40653

—_——————— R J
Z' ¥ .. E }

ZK 40692
153 Nr(‘,a CTi Recom In.v s_;u—i"-"\ »nu COMPCT 5 ’
LT

Johnny Hammond  Higher Ground

For a computer diskette containing the complete catalog of CBS Compact Discs, send $2 for postage and handling to: CBSCD, Box 257, Garwood, NJ 07027 . "'CBS" is a trademark of CBS Inc. © 1987 CBS Inc.
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Of CTl Juzz

(BS Compact Discs.

ZGK 40690 ZCGK 40e89

The (AL LTI RYCORIMGS DIGIAL RISASTERED 0% Covmasy DSt =

CALIFORNIA CONCERT
THERGUSANCOD PALLADIUM

Specially-Priced Hour-l.ong co

ZK 40687 K 40685

T DG CFE RiCOROMGY Daaiit B
dg2esavy "

Specially-Priced Hour-Long CD

ZGk £068E

‘‘‘‘‘

Freddie Hubbard /Staniey Turrentine

In Concert

SERRY
MULLIGAN
CHET
BAKER
CARNEGIE
HALL
CONCERT

The Legend Reborn.

Throughout the 1970s, the CT! label was identified with
the best in jazz. In superb recordings produced by
Creed Taylor, the most nfluential players of their gener-
ation formed a loose *“-epertory company’’ o~ musi-

cians, sitting in on each other’s sessions and inspiring
ecch other to new levels of greatness. Experience these
performances as never befare possible—with the state-
of-the-art sound cf the Compact Disc.

Exclusively On (BS Associated Compact Discs.

www.americanradiohistorv.com
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Washington Roundup

BY BILL HOLLAND

THE FAIRNESS DOCTRINE, be-
loved by politicians and despised
by most broadcasters, seems to be
making headway in the Senate,
where a bill to codify the old FCC
rule is moving along. At a March
16 hearing, FCC Chairman Mark
Fowler called the old rule “an ene-
my of free speech” and said the
government “has no business sec-
ond-guessing the editorial discre-
tion of journalists.” Other witness-
es grumbled, too, but Commerce
Committee Chairman Ernest Hol-
lings, D-S.C., and Communications
Subcommittee members Daniel In-
ouye, D-Hawaii, and John Dan-
forth, R-Mo., co-sponsors of the
bill, 8. 742, are pressing the mat-
ter. The National Assn. of Broad-
casters is pulling out all the stops
for grassroots lobbying against
the measure, which was due to be
marked up March 24. Proponents
say that without the doctrine,
broadcasters won’t air controver-
sial issues that could hurt ratings;
opponents say broadcasters
should have the same editorial
rights as their print brethren.

DON'T MISSTATE financial in-
formation on the FCC’s new sta-
tion applications—the FCC says it
plans to spot-check financial certi-
fications and to investigate those
that are suspect. The old form re-
quired detailed information; the
revised one allows applicants just
to certify they are financially qual-
ified. Those found to be certifying
themselves falsely could find
themselves in real trouble, includ-
ing disqualifications, and, maybe,
fines and jail.

FCC COMMISSIONER James
Quello, in a speech March 18 to the
American Advertising Federation,
said that there is “some validity”
to the viewpoint that broadcasting
“is using up the highest-paid cre-
ative skills of our nation, not to en-
large the human spirit, but to sell
soap, cars, underarm deodorants,
condoms, and vaginal antiseptics
at additional costs and high prof-
its.”” He said that TV and radio
should “inform and enlighten the
public and support and inspire the
beleaguered spirit in our society.”

COMING YOUR WAY ... The
FCC is sending out its new form
323 to all commercial stations.
That’s the station ownership form,
which must be filed at the commis-
sion by Aug. 3. Now here’s the
rub—stations must then file their
own updates and must request
form 323s. They won’t be mailed
out automatically. Exempt from
the annual filing requirement are
sole proprietorships and partner-
ships composed entirely of individ-
ual persons.

NAB WILL MARKET FMX,
which is not a Star Wars compo-
nent but rather hi-tech circuitry
that improves distant reception of
FM stereo signals. What’'s NAB
doing in the FMX-selling biz?
Why, it’s the first project of NAB
Technologies Inc., the new for-
profit subsidiary created to devel-
op and promote broadcasting tech-
nologies. FMX provides fully sepa-
rated stereo reception where the
stereo signal is too weak to acti-
vate a receiver’s stereo detector; it
is fully compatible with a receiver
that does not contain FMX circuit-
ry, however.

$1250-$1500

Reservations

& Information:
(800) 424-4443
or (213) 659-9407

SAVE 50%
ON HOTEL RATES

FOR LONG-TERM STAYS

Split-level Executive Suites and 1 Bedroom Suites available in
attractive West Hollywood location for stays of 30 days or longer.
No large security deposit or lease required.

Monthly Rates Payable in Advance:
Executive Suite One Bedroom Suite

Rate includes:
Completely furnished with T.V., clock radio, telephone,
and answering machine (telephone service arrangements
responsibility of guest) e Twice weekly maid service ¢
Indoor garage parking with security gate ¢ Coin operated
laundry facilities o Rooftop pool and whirlpool e Linens e
Kitchen utensils and flatware provided

$1500-$1800

LARRABEE
s 1

T3

HOCK STARS” from Radio To-
day of New York will bow Monday
(30). The first installment of the 90-
minute artist profile series features
Bon Jovi. Radio Today’s Dan For-
mento is reporting clearances in 45
of the top 50 markets—10 of the top
10 for the first show. “Rock Stars”
had a summer run last year through
ABC.

The artist interviews will be con-
ducted by well-known rock journal-
ist Timothy White exclusively for
the show. His pulling power can be
credited in part for the splash the
show is making with clearandes and
should help in keeping top acts in
front of the Radio Today micro-
phones. The first show is hosted by
WXRK New York’s Jimmy Fink,
with the music/talk ratio kept in the
80%-20% range.

Radio Today will be using a new
audio signal processor from Modu-
lation Sciences, called StereoMaxx,
for the debut and all subsequent
“Rock Stars.” The processor is said
to restore the ambience and spatial
quality lost when record producers
mix for monocompatability. For-
mento is very pleased with the
sound enhancement achieved by
StereoMaxx and will be incorporat-
ing it on “Flashback,” beginning
with the show’s April 6 airing.

MCA RADIO NETWORK is going
ahead with plans to produce 10-15
specials this year that focus on re-
cently released movies and their
soundtracks. Its first movie special
featured the recent John Hughes
film “Some Kind Of Wonderful”
from Paramount and aired March 7-
9. MCA reported clearances of 42
stations in the top 50 markets,
which has resulted in a green light
for future movie soundtrack spe-
cials.

“Some Kind Of Wonderful” was a
natural for the first special because
the soundtrack is on MCA. Howev-
er, MCA VP Lance Robbins is re-
porting interest from other movie
lots and says that the series of spe-
cials will not be an outlet for MCA/
Universal product only.

The one-hour show follows a mu-
sic/interview format: music tracks
from the movie and interviews with
its stars and directors. If movie pro-
ducers continue to use unestab-
lished acts on soundtracks as they
have in the past, this show could be
a boon for upcoming artists. The
show will be delivered on disk with a
full range of merchandising aids.

WHILE WE’RE AT the movies,
Radio International is hoping to
have its “Reelin’ And Rockin” on
the air in April. The one-hour show
ran as a monthly on the West Coast
from April to December with Bud-
weiser support. The show has a
movie-music and news-magazine
format, and Radio International’s
current plans are to take the show
national as a weekly offering. Sta-
ple features include top tracks from
current movies, artist interviews,
Hollywood news, and selected
soundtrack classics.

PROMEDIA'S comedy segment
that beefed up the ABC Young
Adult Network’s Valentine’s Day
package has cleared the way for

ETe;tured_Programming

Ears To The Era. New music composers/performers Peter Gordon and David
Van Tieghem are on hand to help raise a toast as CBS Radio Programs
launches the division's latest offering, “The New Era.” The new age music show
features the contemporary artists who are creating this music for a new era. The
show debuted March 30. From left are CBS Masterworks artist Gordon, Private
Music artist Van Tieghem, CBS Radio Networks VP/programming Frank
Murphy, and the show's producer Denny Somach.

eight more just like it. ProMedia
will be supplying eight original com-
edy packages to air in holiday slots
on the youth network. The company
will be using its “Fun Factory”
staff to create the 60-second come-
dy programs. The material for the
ABC specials will be original, rather
than excerpts from the strong “Fun
Factory” show. The feature will be
uplinked by satellite for ABC affili-
ates to tape and use at their discre-
tion.

The ProMedia/ABC relationship
began in late 1985 with ProMedia’s
production of a package of 300 one-
liners by recognizable comedians
for the ABC Radio Network called
“The Laugh’s On Us.” After a wait-
and-see period following the Valen-
tine’s Day package, the go-ahead
has been given to bring in an April
Fool’s Day feature as the second in-
stallment.

UNITED STATIONS Program-
ming Network/Dick Clark Pro-
ductions will be airing a special on
the Academy Of Country Musie
Awards nominations Friday-Sunday
(3-5). The three-hour show is hosted
by popular country radio personal-
ity Gene Weed, who is also the
chairman of the academy board.
1987 marks the third year that

USPN/DC Productions will air this
special. Weed has hosted each time.
Most of this year's major category
nominees will be interviewed, and
the music of all the major nominees
will be surveyed. The actual awards
ceremony is scheduled for April 6
from 9-11 p.m. EST. PETER J. LUDWIG

Below is a weekly calendar of up-
coming network and syndicated
music specials. Shows with multi-
ple dates indicate that local sta-
tions have option of broadcast
time and dates.

March 30-April 5, Patty Smyth, Off The Record
With Mary Turner, Westwood One, one hour.

March 30-April 5, Triumph, In Concert,
Westwood One, 90 minutes.

April 3-5, Academy Of Country Music Awards
Nominations Special, Special, United Stations/
Dick Clark Productions, three hours.

April 3-5, Billy ldol/Georgia Satellites, Rock Of
The World, MCA Radio Network, one hour.

April 4, Jets/Steve Winwood/Wang Chung,
Party America, ABC Radio Network, two hours.

April 4-5, Alvin Lee, Part 2, Rock Connections,
CBS RadioRadio, one hour.

April 4-5, Dwight Yoakam/George Jones, The
American Eagle, DIR Broadcasting, 90 minutes.

April 4-5, John Conlee/Dean Dillon, Country
Close-Up, ProMedia, one hour.

No New FM For Montreal

OTTAWA The Montreal market is
already served by 23 radio stations,
broadcasting English and French
programming from hard rock to
beautiful musiec to information, and
the federal broadcast regulator
says that’s enough for the time be-
ing.

As a result, the Canadian Radio-
television and Telecommunications
Commission (CRTC) has decided not
to license any of the nine recent ap-
plicants for the one remaining FM
frequency in the city.

“Higher operating costs and the
weak growth of revenues to be
shared among existing stations in
Montreal have convinced us that the
introduction of new conventional ra-
dio services would not be timely at
present,” says CRTC chairman An-
dre Bureau.

At a hearing Nov. 24, the commis-
sion heard from the nine applicants,
who put forth a wide range of pro-
gramming plans. But, says Bureau,
the city and its area are already
well-served.

“Consequently, the last commer-
cial frequency remains available for
future use,” says Bureau. ‘‘The
commission would be ready to con-
sider innovative and viable radio
proposals, but certainly not in the
near future unless it could be clear-
ly demonstrated that significant
changes had occurred in the metro-
politan Montreal region and that
new sources of revenue exist.”

The CRTC did, however, license
student and community FM outlets
in the city, none of which are expect-
ed to offer real competition to the
commercial stations.

22
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© 1987, Playboy.
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Check Out
Vanna White in May
Playboy and Win
a Trip to Las Vegas!
Enjoy $500 Cash and
See a Superstar
Show, Accompanied
by a Playboy
Playmate.

This month’s PLAYBOY sizzles with a superstar pictorial
featuring Vanna White.

To celebrate this exciting issue, D.J.s are offered
the chance to spin PLAYBOY's wheel of fun and see
if they can win a fortune.

Win a three-day trip for two to Las Vegas, complete
with $500 cash, courtesy of PLAYBOY. Take a chance
on winning your fortune at the tables, or simply relax
in the posh atmosphere of a luxury hotel. At night,
enjoy a superstar show, accompanied by the beautiful
May Playmate, Kym Paige!

CONTEST RULES:

To enter, just tell us in your own clever words on a tape cassette:
1) What you think of the “Vanna White" pictorial in May PLAYBOY,
2) After Vanna, who would you most like to see in PLAYBOY, and 3) If
you suddenly won a fortune, what would your firstact as a wealthy
person be and why?

GET YOUR LISTENERS INVOLVED and take a winner and a guest
along on your prize trip! Ask your audience for help in answering our
questions and send us an on-air tape of yourself and the listener
with the best suggestions. If yours is the winning entry, we'll send
both of you-plus your two guests-on our Win Your Fortune Trip.

« Dnly on-air personalities may enter: only one entry per person. « All decisions by
judges at PLAYBOY are final. * No substitutions for prizes will be made. * Exact date
of prize trip to be set at a later date.© Winners must be 21 years of age or older or be
accompanied by a legal guardian. + Taxes on prizes are the sole responsibility of the
winner, » No purchase necessary to win.+ Void where prohibited by taw. « Odds of
winning depend on number of entries received. * Entries must be postmarked no
later than April 24, 1987. « Prize winners may be obligated to sign and return an
Affidavit of Eligibility and Release of Liability within 30 days of notification. In the
event of noncompliance within this time period, alternate winners will be selected.
Any prize notification letter returned to PLAYBOY as undeliverable will be rded to
an alternate winner. Winners will be notified by mail.

« Winner's entry and acceptance of prize offered constitutes permission to use the
winner's name, photograph or other likeness for purposes of advertising
and promotion on behaif of Playboy Enterprises, Inc.

« To receive a list of winners, send a sep tamped, self-add d lope to
Playboy's Win Your Fortune Trip. 919 North Michigan Avenue, Chicago, IL 60611,

—————————————

PLAYBOY'S
VANNA WHITE ISSUE
D.J. CONTEST ENTRY FORM

Register me today for a chance to win a trip to Las Vegas. | enclose a tape cassette of

_ myselfonly, or _____ myself and a listener

Name_._ -
On-AirHours_____ Station

Address_ I e
City_ N _ State_ Zip_ —

Phone _
Entries must be postmarked no later than April 24, 187,

SEND YOUR CASSETTE TO: Janis Peterson, Promotion Manager,
Playboy Magazine, 919 N. Michigan Avenue, Chicago, IL 60611.

S
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Billboard.

FOR WEEK ENDING
APRIL 4, 1987

POWER PLAYLISTS

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

PLATINUM—Stations with a weekly cume
audience of more than 1 million.
GOLD—Stations with a weekly cume
audience between 500,000 and 1 million.
SILVER—Stations with a weekly cume
audience between 250,000 and 500,000.

mantha Fox, Touch Me (I Want Your 32 Madonna, La isla Bonita aul Simon, You Can Call Me
30 21 Samantha Fox, Touch | t B 28 2 La Isia Boni EX EX Paul Si Can Calf Me Al
31 38 Phil Fearon, Ain't Nothin' But A Hous 29 3 U2, with Or Without You EX EX  Herb Alpert, Keep Your Eye On Me
A32 —  Paul Simon, You Can Call Me Al 30 EX Peter Wolf, Come As You Are EX EX Wang Chung, Let’s Go!
A33  —  Lisa Lisa, Head To Toe 31 33 Glenn Medeiros, Nothing's Gonna Chang
B T b e e o The gt R TS B The Nowsc) Fore What =
—  Bryan Adams, Hea he Nig Huey Lewis ews, | Know Wha - >
A6 — Fleetwood Mac, Bif Love 34 EX  Fleetwood Mac, Big Love Alga's Hit Rad —
A37 — David Bowie, Day /n Day Qut A35 —  Paul Simon, You Can Call Me Al e
A3 H is & The 1" Know What | A36 David Bowie, Day In Day Out i ic Lipi
— Huey Lewis News, | Know Wha A3 T v Bowie, Day In Day Ou Atlanta P.D.: Bob Case | Chicago P.D.: Ric Lipincott
. 38 15 Di ', Skin Trad 1 1 Club Nouveau, Lean On Me 1 1 Club Nouveau, Lean On Me
New York P.D.: Larry Berger EX EX ﬂ‘i?o'km'f'whm’? The lgarty 25 Starship, Nothing's Gonna Stop Us Now 22 Starship, Nothing's Gonna Stop Us Now
11 Club Nouveau, Lean On Me 3 6 Genesis, Tom#h!, Tonight, Tonight 3 8 Genesis, Tonight, Tomgh!, Tomght P.D.: Brian Patrick
§ 5 Tl You b e Sop Us Now M 027 S8 Wank Chumg, Loty oo " S8 Croutod HouseeDar' oo Qv TN N o
15, You Gol an, 3 ! row u rea v 1 ub Nouveau, Lean e
4 7 Janet Jackson, Let's wait Awhile KIIS € 11 Expose, Come Go With Me 6§ 12 Expose, Come Go With Me 2 2 Bruce ﬂo:"sb & The 3,,.,,, Mandolin R
5 5 se, Come Go With Me AM 1150 7 9 Crowded House, Don't Dream It's Over 7 5 Bon Jovi, Livin' On A Prayer 3 6  Starship, Nothing’s Gonna Stop Us Now
9 g % onsla?/l.l: raTm, s?‘rperherz Out Th g }g fretza Fra"i:la"d&'cﬁto' e Michael, | K g B Wang Ch#]ng Lell'sCGo! o 4 3 Shirley Murdock, As We La1y
enesis, Toni onight, Tonight X 5 ou Gramm, Midnig| ue urope, The Final Countdown 5 5 G Tonight, Tonight, Tonight
8 18 Prince, Sign ‘0’ The Tones ¢ Los Angeles P.D.: Steve Rivers 10 10 The Robert Cray Band, Smoking Gun 10 18 Paul Lekakis, Boom Boom (Let's Go Bac 87 At Erankin 3 (?:olsgg u',cygm, 1K
9 & Bon Jovi, Livin' On A Prayer 1 5 Club Nouveau, Lean On Me 11 13 H'EPS“Y- The Honeythief 1117 Aretha Franklin & George Michael, | K 7 11 Prince, Sign "0’ The Times
10 14 Aretha Frankiin & George Michael, | K 2 2 Expose, Come Go With Me Washington P.D.: Chuck Morga 12 14 REO Speedwagon, That Ain't Love 12 4 Janet Jackson, Let's Wait Awhile 8 10 Wanf Chung, Let’s Go!
11 23 Madonna, La Isla Bonita 3 3 Genesls, Tonight, Tonight, Tonight ashing -0.- Ghue rgan 13 15 Steve Winwood, The Finer Th|n§s 13 21 New Order, Bizarre Love Triangle 9 4 Janel Jackson, Let's Wait Awhile
12 25 Jody Watley, Looking For A New Love 4 6 Starship, Nothing's Gonna Stop Us Now 1 5 Glenn Medeiros, Nothing's Gonna Chang 4 18 BqngleSS_Walylpg" Down Your Street 14 14 Bruce Hol & The Ranfe. andolin R 10 13 Lou Gramm, Midnight Blue
13 17 Europe, The Final Countdown 5 14 Jody Watley, Looking For A New Love 2 & Starship, Nothing's Gonna Slog Us Now 15 2 Pnl!ceb ign ‘0" The Times 15 15 Tina Turner, What You Gef Is what You 11 9 Sheila E, Hold Me
14 10 The Cover Girls, Show Me 6 7 Bruce Hornsby & The Range, Mandolin R 3 3 Eddie Money, | Wanna Go Back 16 19 Chris De U'Eh‘ The Lady In Red 16 7 Dead or Alive, Brand New Lover 12 8 Europe, The Final Countdown
15 15 Paul Lekakis, Boom Boom (Let's Go Bac 71 Janet Jackson, Let's Wait Awhile 4 1 Janet Jackson, Let's wait Awbile 1723  Cutting Crew, (1 Just) Died in Your A 177 25 The Robert Cray Band, Smokmg.Gun 13 17 Robbie Nevil, Dominoes _
ruce Horn: ange, Mandolin an; ung, Let's Go! ub Nouveau, Lean On Me eler » LOmeE / U easlie Boys, | regory , | Got The Feelin
16 13 B H; s‘y&me.R Mandolin R 8 9 Wang Chung, Let's Go! 5 2 Club Lean On M . 18 21 Peter Wolf, Come As You Are 18 9 astie Boys, (You Gotta) Fight For v 14 20 Gregory Abbott, | Got The Feelin’ (It
17 28 Crowded House, Don't Dream It's Over 9 10  Aretha Franklin & George Michael, | K 6 7 Bruce Homnsby & The Range, Mandolin R 19 24 Robbie Nevil, Dominoes 13 27 Peter Wolf, Come As You Are 15 21 Crowded House, Don't Dream It's Over
18 9 Huey Lewis & The News, Jacob's Ladder 10 13 Crowded House, Don’t Dream It's Over 7 10 Peter Gabriel, Big Time 20 22 Patty Smyth, Never Enough 20 30 Madonm‘ Isla Bonita 16 25 Bm_es, Walking Down Your Street
13 12 Bruce Willis, Respect Yourself 11 12 Shirley Murdock, As We Lay 8 8 Genesis, Tonight_Tonight, Tonight 21 25 Poison, Talk Dirty To Me : 21 29 Jody Watley, Looking For A New Love 17 14 Freddie Jackson, Have You Ever Loved
20 16  Shirley Murdock, As We Lay 12 4 LRonstadt/).Ingram, Somewhere Out Th 9 13 Steve Winwood, The Finer Things 22 28 Boston, Can'tcha S.’K (You Believe tn 22 26 Boston, Can'tcha Say SVDI‘ Believe In 18 18 The Robert Cray Band, Smoking Gun
21 24 Giggles, Love Letter 13 17 Bangles, Walking Down Your Street 10 12 Dead or Alive, Brand New Lover 23 26 Simply Red, The Right Thing 23 23 The Barbusters (Joan Jett), 19 31 Steve Winwood, The Finer Things
2 25 Lou Gramm, Midnight Blue 14 8 Beastie Boys, (You Gotta) Fight For Y 11 18 Wang Chung, Let's Go! 24 27 Farrenheit, Fool In Love 24 32 World Party, Ship Of Fools (Save Me F 20 26 Peter Wolf, Come As You Are
23 11 Beastie aWs,éYou Gotta) Flﬁhl For Y 15 11 GeorEio Sexappeal 1217 Bangles, Walking Down Your Street 25 29 The Breakfast Club, Right On Track 25 28 Bangles, Walking Down Your. Street 21 27 Oonna Allen, Serious
24 20 Chicago, Wil You Still Love Me? 16 20 Psychedelic Furs. Heartbreak Beat 13 15 Hipsway, The Honeythief 26 30 Jody Watley, Looking For A New Love 26 34 Fresh for Luly, [ Go Crazy 22 22 REO Speedwagon, That Ain't Love
25 22 Lione! Richie, Bailerina Girl _ 17 22 Kool & The Gang, Stone Love 14 16 Europe, The Final Countdown 7 % Ma ona La Isla Bonita 27 31 Glenn Medeiros, Nothing's Gonna Chang 23 30 Anita Baker, Same Ole Love (365 Days
26 13 Billy Vera & The Beaters, At This Mom 18 18 Europe, The Final Countdown 15 19 Aretha Franklin & George Michael, | K 28 32 Shirley Murdock, As We Lay 28 36 Cutting Crew, (I JHS% ied In Your A A N Hipswaﬁ The Honeythief
27 EX  Wan, Chung‘ Let's Go! 19 2 ﬁmw What's Going On 16 20 Cutting Crew, (I Just) Died In Your A 29 31 Julian Cope, Worid §hut Your Mouth 29 35 The Breakfast lub, Right On Track 25 28 Simply Red, The Right Thing
8 — B::F s, Watking Down Your Street 2 15 Jets, You Got It All 17 21 Chris De BurBh, The Lady In Red 30 Cyndi vL"‘g"- What's Going On 30 33 Glass Tj er‘(l Will Be There 26 29 Chris De Bur{h, The Lady In Red
29 30 Kool & The Gzn& Stone Love 21 28 Chris De Burgh, The Lady In Red 18 23 Poison, Talk Dirty To Me 31 35 U2 with Or Without You 31 38 Poison, Talk Dirty To Me 27 32 Jody Watley, Looking For A New Love
A3 — Kim Wilde, You Keep Me Hangin’ On 22 16 Cameo, Candy 19 27 Madonna, La {sla Bonita 32 36 Chicago, If She Would Have Been Faith 32 40 Ratt, Dance 28 34 Madonna, La Ista Bonita
A — Paul Simon, You Can Call Me Al 23 25 Hipsway, The Honeythief 20 22 Lou Gramm, Midnight Blue 33 EX Bryan Adams, Heat Of The nghl 33 39 Beastie Boys, Brasg Monkey 29 33 Herb Alpert, Keep Your Eye On Me
20 19 Peter Gabriel, Big Time 21 2 Expose, Come Go With Me 34 38 Psychedelic Furs, Heartbreak Beat a3 C(nd' Lauper, What's Going On 30 36 Luther Vandross with Gregory Hines, T
- A25 — Beastie Boys, Brass Monkey A22 — Psychedelic Furs, Heartbreak Beat 35 EX  Fleetwood Mac, Big Love 35 13 Stacey g, We Connect 31 37 Expose, Come Go With Me
26 EX Kim Wilde, You Keep Me Hangin' On 23 25 Glass Tiger, | Will Be There 3 EX Tina Turner, What You Get Is What You 36 EX L2, With Or without You 32 35 Enc Martin, Everytime | Think Of You
27 3 2 with O wimout7 You 24 26 Survivor, How Much Love 37 EX  Paul Simon, You Can Call Me Al 37 EX  Fleetwood Mac, Big Love 33 EX Lionel Richie, Se La
28 29 Tina Turner, What You Get Is What You 25 28 Prince, Sign ‘0’ The Times 38 EX  Huey Lewis & The News, | Know What | 38 EX Lionel Richie, Se La 34 EX U2 With Or Without You
29 31 Cutting Crew, (I Just) Dled In Your A 2 30 12, With Or without You A — Thompson Twins, Get That Love 39 EX  Chris De Burgh, The Lady In Red 35 38 Beastie Boys, Brass Monkey
30 32 Robbie Nevil, Dominoes 27 EX  Jody Watley, Looking For A New Love A —  Kim Wilde, You Keep Me Hangin' On 40 EX Thompson Twins, Get That Love 36 EX  Cyndi Lauper, What's Going On
WHTZ Fm 31 33 Boston, Can'tcha Say (You Believe In 28 EX Beastie Boys, Brass Monkey A —  Lionel Richie, Se La A —  Paul Simon, You Can Call Me Al 37 40 Patty Smyth, Never Enou
A32  — Donna Allen, Serious 29 EX Bryan Adams, Heat Of The Night A —  World Party, Ship Of Fools (Save Me F A —  Bruce Willis, Young Blood 38 EX  Billy Joel featuring Ray cﬁmes, Bab
New York P.D.: Scott Shannon 33 26 Lou Gramm, Midnight Blue 30 EX  Crowded House, Don’t Dream It's Over A — Greg Aliman, 'm No Angel A —  Psychedelic Furs, Heartbreak Beat 38 EX  Tina Turner, What You Get Is What You
e 34 EX  Lionel Richie, Se La A — Fleetwood Mac, Big Love A — "'"?F Lewis & The News, | Know What | 40 EX Cutting Crew, (I Just) Died In Your A
1 1 Ciub Nouveau, Lean On Me 35 27 Bon Jovl, Livin’ On A Prayer A —  Paut Simon, You Can Call Me Al A — Kool & The Gang, Stone Love A —  The Barbusters (Joan Jett),
2 2 The Jets, You Got It All A — David Bowie, Day In Day Out A — Chicago, If She Would Have Been Faith A —  Level 42, Lessons In Love
3 3 LRonstadt/).Ingram, Somewhere Out Th A —  Glass Tiger, | Wifl Be There A — Cyndi Lauper, What's Going On A —  Huey Lewis & The News, | Know what |
4 6 Starship, othing'§ onna Stop Us Now A —  World Party, Ship Of Fools (Save Me F A — Bon Jovi, mver Say Goodbye A —  Smokey Robinson, Just To See Her
5 7 Janet Jackson, Let's Wait Awhile EX  EX Bryan Adams, Heat Of The Night EX EX Ratt, Dance m A —  Glass Tiger, | Will Be There
; {g E;';:s: Sclgn OGOTI;; tThm;‘es EX EX Peter Wolf, Come As You Are EX EX Kool & The Gang, Stone Love TAMPA BAY | : - c{aurzngnon, Vsohq C(a)? é:allI MeS Al G
, Come ith Me —  World Party, Shi 00ls (Save Me
g g ?M;faiskmli MkT&n(i’zhr. andghlt G ”@@ ﬂ ﬁ@ EX EX Bryan Aa':.yns, Hgal 0f The Night
ret fankiin 7ge Michael, . i EX EX Fleetwood Mac, Big Love
{? ; pon ‘ovifh'-ivir'." ?"CA P;;Y” / Tamlpa 2 Club Ny Lo.’\:l)" »T son Dvxon “ X EX  Atiantic Starr, Aiwgys
urope, The Final Countdown ouveau, Lean On Me CRei .
12 22 Madona, bs 19 Bontta / N 21 Starship, Notfing’s Gonna Stop Us Now Clevelang Starshi, Nothi PE B”s*:" I;hILIIpS
13 7 Bruce H & The Range, Mandolin R xpose, Come Go With Me tarship, Nothing's Gonna Stop Us Now
14 29 Jody Watley, Looking For A New Love W&'A{/‘fﬂ 4 6 Genesis, Tonight, Tomgén, Tonight 4 Lou Gramm, M mght Blue pO\X/ER
15 9 Beastie Boys, (You Gotta) Fight For Y 2 lg (éu"l"%icwwﬂy(kjm)k ied In on:’rll_l g g (E::ugp':, The FmLaI ognt(:‘own N\
16 13 The Cover Girls, Show Me . 9 A ruce Horns| ange, Mandolin ub Nouveau, Lean On Me
17 '8 Huey Lewis & The News, Jacob’s Ladder 108FM Philadelphia P.D.: Scott Walker 7 5 Janet Jackson, Let's Wait Awhile 5 8 The Barbusters ?oan Jett), ﬁ ‘ S k
Al8§ — Crowded House, Don't Dream Ig's Qver . 1 2 Club Nouveau, Lean On Me 8 10 Kool & The Gang, Stone Love , 6 7 Wang Chung, Let's Go!
%3 1; Eaul Levlln_aul_us.RBoom tBs«;m (LI?' s Go Bac | Boston P.D.: Sunny Joe White g ? g:\.mg mr‘«'dtfk' Ascwg Lag( Us K ]3 1; Pa:l‘lJLelat:i‘s'="§03’:nABg?;ne(’Lel s Go Bac g ; gi';sc:zuo?heyug I;h:hzz:’nge, Mandolin R K RBE - FM
ruce Willis, Respect Yoursel 8 . arship, Nothing's Gonna Stop Us Now on Jovi " nion . g i
21 9 Chicago, wilt Vou' Still Love Me? ; ; (S:lashlp ;‘:y;" ;G.?"D";asr:‘oft.l:soc:rw 4 6 Janet chkso_n, Lgel's Wait Awhile 1 8 Beastie ﬁoys, You Goﬁai Fight For Y 9 2 Aretha Frankiin & e Michael, | K Houston P_-D" Paul Ch”sw
2R B bk B e 38 Eoose, Come Co Wit e § 3 otk b s el 1K | 13 18 Tae Repan Gy Dot kg Gun I I8 Ward Py, N O oo (Saven s | 1§ oo Come Co it e
eastie Boys, Brass Monkey ¢ A . etha Franklin rge Michael, ray , Smoki o h o0ls (S o, Sex:
50 27 poychadelt Furs. Hepribrosk Beat 4o Aretha Frankii & George Michae, | K 710 Europe. The Final Countdomn 14 14 Eddie Money, | Wanna Go Back 12 13 The Robert Cray Band, Smoking Gun 3 8 Starship, non%%%'s Gonna Stop Us Now
A G i A § 17 Jooy Watle Lookng For A New Love 313 Lo Crame ang, slane Love 18 '3 Eurens Theima Conbymrint K[ 13 13 Banges, Walling Dowt vour Shee 3 '] TanetJackdon, Lot Wait Awhi
27 3’5 U2, With %'? w:?hyolf v'gﬁ 718 Steve Winwood, The Finer Things 13 }2 .L»?,“nf."% "(‘)" ?L%h{"&':: 7 13 Cyndh Lauper, What's Going On 15 23 prince Sign 0" The Times § 7 Genesis Tom'é'mf Tgniﬁh't. rﬁni'git
A28 — Company B, Fascinated g ” :Ia;ls'::;'%"% Egz’;‘yg?:l’“ (Let's Go Bac 11 4 Expose, Come Go With Me 18 26 Kenny Loggins, Meet Me Half Way 16 17 Steve Winwood The Finer Things 79 Kim Wilde, You Keep Rle Hangin' On
% 5 onemone Saloma o ™ 1010 Chns Dc Burgh The Ldy In Red 1311 Robbie wet ooy rou 0et1s What You |50 20 B Mo Lo A 1818 Gt Wi e Thee 35 S Roumeos oo O e OueTh
ichie, H obbie Nevit, Dominoe: A ! T, 3
A — Kim Wilde, You Keep Me Hangin' On 1 12 Jhirey Murdock As Wakay W 5 Bruce Homsby & The Range, Mandoln R 2l 22 Boston, Can'icha Say (You Believe In 13 27 Poychedaic Furs, Hearloreak Beat 10 15 Wang Chung, Let's Gol
13 22 Cyndi Lauper 'at'?r(';o'n on 15 19 Jody Watley, Looking For New Love 22 23 Bangles, Walking Down Your Street 20 1 Robbie Nevil, Dominoes ) 11 4 Donna AI_IEN,'SgnouS
T Slym Rege The Right n'mi‘ 16 17 The Barbusters (Joan Jett), 23 21 BonJow, Never Say Goodbye 21 22 Boston, Can'tcha Sa'y You Believe In 12 16 Prince, Sign ‘0’ The Times
15 19 rrc:mey' Ship Of Fools (Save Me F 17 20 Crowded House, Don't Dream It's Over 2425 Prince, Sign ‘0’ The Times 2 % Cgl'dl Lauper, What's Going On 13 17 Jody Watley, Looking For A New Love
16 21 Peter Wolf, Come AS You Ate 18 24 Cutting Crew, d Just) Died In Your A 25 28 Crowded ousg‘ Don't Dream It’s Over 23 34 U2, with Or Without You M 19 Peter Wol!é Come As You Are.
L Le Eramn'v SRR 19 26 er Girls, Show Me 26 29 U2, with Or without Yoy 20 28 Patty Smyth, Never Enough 15 11 Stacey 8, hy Girl
= — 18 2% D?#\m ‘Allen. Seriogs 0 20 23 Glass Tiger, | Will Be There 21 30 Gienn Medeiros, Nothing's Gonna Chang 25 31 Cutling Crew, (I Just) Died In Your A 16 14 Stacey (, We Connect
18 25 Herb Alpert. Keep Your Eye On Me 21 2 REOS ‘:)%on That Ain't Love 28 EX  Chicago, If She Would Have Been Faith 26 33 Stabilizers, One Simple Thing 17 10 Ready For The World, Love You Down
’ AM 89‘ % » B:» lespe\'la'lkin DD :1 o Strect 2 28 Steve Winwood, The Finer Things A29 — Steve Winwood, The Finer Things 27 29 Kool & Gannglt'me Love , 18 18 Ban s# Walking Down Your Street
=R == 21 24 TheBur Sistersg' Bg:d L'suten To The 23 30 Donna Allen, Serious A3D  —  Glass Tiger, | Will Be There i 28 5 Crowded House, Don't Dream It's Over 13 20 Aretha Franklin & George Michael, | K
Chicago P.D.: John Gehron | 22 £X PrinceSgn 0 The Tonee " 4 2 Gs Eoeis A = Kem & Somgbia ? e Hangim On 2 3 R0 Soecsungon Poat A Love BB bohor b8y e
o J ; att, Dance = o . ov alELILd :
11 Starship Nothing's Gonna Sto? Us Now %2 % a‘:g‘::";vmf II;:)am?r?t;‘ensa 2 31 Smokey Robinson, Just To See Her EX EX JPOISO'\, flalk glrt To pe AN 31 36 Elauson. Talk |W To Me - g %2 Cutting Crew, (I Just) Died In Your A
2 2 Crowded House, Don't Dream It's Over 25 27 The Barbusters oan Jett) 27 33 Hipsway, The Honeythief v & g Body Watley, Lt})‘o l'n '?v ‘ev"v Love 335 35 = lgmy HaLgarI,' tgnevnl’akes t o A 0 ?peedua on, That Ain't Love
i1 Brece s #.2'&“" o Moncoln 8 2% 33 Psychedelic Furs, Heailbreak Beat Aol st ConlchaiSayii YoulBelievel B X Loy Gramm Midnight Boe " 33 Pectwood Mac Bl Lo B 3 obwie el eI
55 LRonstadt/Lngram, Somesness ol Th 7 BXUZ With Or Without You [ Rk AN Tha oot (it ° i 35 25 Iggy Pop, Real Wild Child 26 35 Ready For The World, Mary Goes "Round
§ & Steve Winwood-The Finer Thinge Z 31 REO Speedwagon That Awn't Love 3131 U2.WAh Or Without You 3 EX Bryan Adams, Heat Of The Night 27 29 Hipsway, The Honeythief
7 10 Journey, 'l Be Alright Without You 2 32 Glass Tiger, | Will Be There 32 36 Bangles, Walking Down Your Street 37 EX Thompson Twins, Get That Love % 32 Kool & The Gang, Stone Love
8 7 Huey Lowis & The Mews, Jacob's Ladder 3 EX Poison, lalk Dirty To Me 3520 The Breakiast Club. Right On Teack 3 40 Pseudo Echo, Living In A Dream 29 31 Cyndi Lauper, What's Going On
9 16 Arel‘a Frankiin & Georg'e Michael, | K 31 35 Surviver, How Much Love 34 39 The Robert Cray Band, gSmokin Gun i 339 EX Night Ranger, The Secret Of My Succes 30 33 Boston, Can'lcha Say (You Believe In
10 8 Anita Baker, Caught Up In The Rapture 32 EX The Robert Cray Band, Smoking Gun 3538 Corey Hart, Dancin With My Moror ‘\\/\ 40 EX The Breakfast Club, Right On Track 31 37 U2, Wilh Or Without You
11 11 Tina Turner, Whal You Get Is What You 33 EX  The Cover Girs, Show Me 3 EX Chicago, If She Would Have Beon Faith = Ammcad A —  David Bowie, Day In Day Out 32 3 Glass Tiger, ! Will Be There
12 12 Lou Gramm, Midnight Blee 3 EX  The Breakfast Club, Right On Track OB LionkRichie e Lo A —  Huey Lewis & The News, | Know What | 33 EX Julian Cope, World Shut Your Mouth
13 15 Wang Chung, Let's Gol R Eregory/Abbatt 1 Gt e eelin{ (1 38 EX  Simply Red, The Right Thing A — Frozen Ghost, Should | See 34 36 Survivor, How Much Love
I 0 pectagen. ThadAnt Love A = Thomgson Twins, Gt That Love o5 Nalvhange Toe el suces | o ‘D, Rick Stacy | R T Do iea g fyr Chares. Bab B 10 e Breskiat Lus Wbt on B
16 26 Cutting Crew, (1 Just) Died In Your A N = s".’n'.ii,'iﬁ?;;:"'ii..' jriva outh Her A — David Bowie, Day In Day Out 1l S:;rsclgr, othin "s‘ Gov;xa Stop Us Now A — Eddie Mon Endless Nights At et 3 B Peychedelic Furs, Hearlreak Beat
}; 13 mg:gsaho hg \!l%la'ld“;aace Been Faith A —  Fleetwood Mac, Big Love : = .'1'33?."35& Ii:chSIaBiBofg:e 3 3 Bruce H:;n ) ) TI?:Ra:ge Mandoiin R EX E R:;taDanc'e O © 39 39 s;mann:ca P:)'x eDo aVa Do Ya (Wanna Pie
19 20 Survivor, How Much Love : —  Paul Simon, You Can Call Me Al A — Peter Gabriel/i(ategaush, Don't Give U 4 8 Prince, Sign ‘0’ The Times EX EX Beastie Boys, Brass Monkey 40 EX  Simply Red, The Right Thing
20 21 Huey Lewis & The News, | Know What | A & E‘::'{"L?a’:: (Tlhf..'s‘ﬁ"é.'e'd'fﬁ"%.ff":' ! A — Eddie Money, Endiess Nights 5 5 Shirey Murdock, As We Lay EX EX Julian Co‘;e World Shut Your Mouth A — Madonna, La Isla Bonita
21 22 Flee Mac, BB|g Love EX EX RunDMC. It's Tricky A —  Bruce Willis, Young BI g 18 geovgno, nga ;;e_al e E{ 8(( Chica aou é ?'m‘a v}:omdM};:veL.Been Faith : - glor:g ;any, SDhup ?1 Eool:)(?ve Me F
g :1“3) I,’;:Jm’fw‘}"’ e 214, SmokingiGun EX EX  Pseudo Echo, Living In A Dream N= Greg fiman, él:'i'p o el (Save Me F 8§ 12 Wang Chung, tete Gol EX EX Goorgia Satelites. Battiaship Chains A Lol 4z°'f§s'so:§ I Love
20 25 Bryan Adams, Heat Of The Night A B Eg{'e‘e'u";ﬁ""'n";;c;'."\;(ﬁf °;YM'};;':fv T EX EX Thompson Twins Get That Love 3 I Crowded House, Dot Dream It's Over EX EX Greg Aliman, I'm Mo Angel A — Pseudo cho, Living In A Dream
M T8 Lone Rihe: Boletina Gir EX EX Cicago I She Would Have Been Faitn | X EX_ I Cope, World Shut Your outh 115 Netha brrkin & Comrge Mchad, 1K | 6 £ oo, Burgh e Lady  Red A G mn pon o
z? % (Ifm:‘ olcw:f;'voau i oae Me? EX EX U'"'Jm‘"ie- Sela 12 15 Bangles Walking DownYour Street EX EX Kenny Log cins, Meet Me Half Way X EX T;osrlvpson Twins, Get That tgve "
28 24 Billy Vera & The Beaters, At This Mom EX EX  Glenn Medeiros, Nothing's Gonna Chang 13 16 KooF& the Gang, Stone Love EX EX Benjamin Orr, Too Hot To Sto EX EX The Cover Girls, Show Me
23 28 Gregory Abbott, Shake You Down EX X Boston, Can'lcha Say (You Believe In ol y 18 21 Poison, Talk Dirty To Me €X X Billy Vera & he Beaters, Let You Get EX EX  Bryan Adams, Heat Of The Night
30 29 Glass Tiger, Someda EX EX  Peter Gabriel/Kate Bush Don't Give U 01(/ é 15 23 Jody Watley, Looking For A New Love ’ EX EX The Barbusters (Joan Jett)
' 4 EX EX  Bryan Adams, Heat Of The Night 16 7 Genesis, Tonight, Tonight, Tonight EX EX Ratt, Dance i
EX EX  Sergio Mendes, What Do We Mean 17 17 Hipsway, The Honeythiet EX EX Corey Hart, Dancin’ With My Mirror
- 18 20 Herb Alpert Keep Your Eye On Me EX EX  Gregory Abbott, | Got The Feelin’ (It
M %3 ;; ge,a'd L‘or thWhor‘t'd, éﬂ;ry ((;)oes *Round EX EX Love & Rockets, Ball Of Confusion
. A i Lauper, What's Going On
Pittsburgh P.D.: Jim Richards N % Sindee. vgﬁ'rg The One — e
96 ' ’l .FM 11 Genesis, Tonight, Tonight, Tonight 22 4 Europe, The Final Countdown ———=lut
2 2 Club Nouveau, Lean On Me 23 34 The Time Code, Louie Louie .
3 6 Aretha Franklin & George Michael, | K 24 25 Steve Winwood, The Finer Things Detroit P.D Rick Gillette
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