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KENNY ROGERS IS HOT!

ON TELEVISION:
the

4 “Tonight Show”’
,, " NBC-TV

Oclober 3: (with host John Denver &
guesis George Burns and T
1

Richard Pryor)

October 7:"Dinah Shore Show"
Octlober 7:Hosting "Midnight
Special” NBC-TV
October 10: CMA Awards Show C85-TV r ]

Oclober 13: “Today Show" (Live from
Nashville) NBC-TV

WITH AWARDS:

Voled: “'Arlist of the Year”™
“Record of the Year™ (“Lucille™)
“Country Record of the Year”
(“"Lucille")
by the AMOA (Jukebox
Operalors)

Nominated: “Entertainer of ths Year”
“Besl Male Vocalist”
“Single of the Year"
“Song of the Year™
“Album of the Year™
by the Country Music
Association

Voled: Special Achievement Award
By Record World Magazine
Best Country Single & Bill
Williams Memaorial Award
By Billboard Magazine

ON RECORDS:

“Lucille” a gold record in the U.5.,
continues to hit number One all around
the world.

“Daylime Frends' is Number One on
thz Country Charts

Just Released: 'Sweetl Music Man™
from the LP, "Daytime Friends”

©

Management 111

UA
ICM

A Rogers & Cowan, Inc

wWWwW americanradiohistorv com
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The CMA (Great Britain) hosts a reception for visiting
artists and executives during the ninth International
Festival of Country Music at Wembley. Left to right
are Barry Haugen, national sales and promotion, RCA-
Canada: Shaun Greenfield, RCA label manager, Lon-
don; Jo Walker, executive director, CMA; Tony
Byworth, chairman, CMA (Great Britain); Jean Claude
Poulin du Besset, manager, Acuff-Rose, France; Mer-
vyn Conn, prometer and president of the CMA (Great
Britain), and Wesley Rose, president of Acuff-Rose
Publications.

Playboy artist Mickey Gilley, left, guests on Dinah Shore's
NBC-TV variety series with Charles Nelson Reilly.

Ed Shea (standing) welcomes
Denny Brewington aboard the
ASCAP vessel. Brewington fills
the void created when Charlie
Monk executive turntabled
from ASCAP to April/Black-
wood.

BMI co-sponsors a seminar with Vanderbilt Univ. and Bel-
mont College, “"Copyright Administration Under The New
Law."" Left to right standing are Edward M. Cramer, president
of BMI, and W. Michael Milom, Nashville attorney. Seated is
Dean Robert Knauss of the Vanderbilt School of Law and Rob-
ert E. Mulloy, director of music business for Belmont College.
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One of country music's hottest
new pairings: Bill Anderson

KALEIDOSCOPE an:ﬂcﬂrry Lou Turner on
BURSTING
WORLDWIDE

By GERRY WOOD

Country music, October 1977. Each year country music
consumes most of the adjectives and cliches available for its
description: explosive, unprecedented growth, new markets,
new prohblems, blazing new frontiers, multi-market break
through

The 1977 consumption has been near total. The country
kaleidoscope 1s casting iIts spectrim beyond the boundaries
of Amenca and across the seas. You can catch country music,
or vice versa, \n taverns n Tokyo or Amsterdam, or on the
stages of Great Bnitain or South Africa. An increéasing amount
of U.S., Canadian and European radio stations are kilowatting
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Vice President Walter Mondale gets a hand
from Roy Acuff during his appearance on
WSM's “Grand Ole Opry."

e s=shim

Tom Jones country? He had a big hit. And the debate country into the ether,

still rages on, though the Epic artist racked up both Country music has been spreading like _hudzu. Kudzu?
country airplay and sales, along with his fellow Brit- That's the Southern vine that grows so fast it is rumaored to be
ish artist, Engelbert Humperdinck, the cause of missing cows and pigs on Southern farms.

Spawned in this fertile, blood-red soil of the South, this mus
sic has vined into the cities and countrniés where today's frene.
tic, polluted enviranment grasps for something fresh, yet tra.
ditional, Often, that something turns out to be country music

Country music helped Jimmy Carter become President
Jimmy Carter becoming President has helped country music.
Country stars flocked to the Carter cause early in his cam:
paign, alang with many Southern rock performers. Helping
herald Carter's inauguration Jan. 20 1in Washingtan were such
acts as Tom T. Hall, James Talley. Hoy! Axton, the Charlie
Daniels Band and the Marshall Tucker Band.

Now that Carter has drawn the international media
spotlight to the South, country music—closely identified with
the the South in past years—has gained from the exposure.

But country music hasn't had to use palitical apron strings
to pull itsel into international prominence, The quality of the
product has dane it

As its success intensifies, so does the myriad of ils contra:
dictions. The year 1977 brought some beauties: Tom Jones
and Engelbert Humperdinck, those ballsy British boys, sing:

(Caominued on page WOCOM-60)

Elvis Presley

E ! Capynght LQ2T v Bikboand Publieations Billboard Magazinm, Dol Sumset Bivd,. Los Angeles; Cabl S00ES. Putdoher Lee Jhilo
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Of The Year

Overall Artist

1. WAYLON JENNINGS, RCA )
INWAY TWITTY MCA .
| i :l
RONNIE MILS
"l. ! 4"
EN CAMPBELL | 3
UAT RAN -
] MDA ROMNSTADT Asylun
[LLY CRASH CRADDOCK, ABL. Dot b
Overall Male Artist
N Ry
H RO ST | i Lhart
| WAYLON JENNINGS, RCA ]
ONWAY TWITTY MCA i
1 WILLIE NELSON_ Columbu !
iCA |
AYicimia |
i CHARLE RIDE RTA H
LA Voetrois |
5 MERLE HAGGARD, MCA |
LRI 5
b MICKEY GILLEY . Play bioy !
I JOESTAMPLEY Epi b
ABC/ Dot i
= MEL TILLIS: MCA b
MG |
4 RONNIE MILSAP, RCA
HCA Victrols
[0 MARTY ROBRING, Columbia )
11 KENNY ROGERS, United Arfists /
{8 JUHNNY RODRIGUES, Mercury s
{3 GLEN CAMFBELL, Caputol 3
14, ELVIS PRESLEY, RCA ¥
15 JOHNNY DUNCAN. Columbia 4
16 FREDDY FENDER, ABC/ Dol 5
|7 MOE BANDY . Columbis R
18 BILLY CHRASH CHADDOCK, ABC/ Dot b
19. DON WILLIAMS, ABC/ Dot B
&0, CHARLIE RICH, RCA ¢
Epic J
1. EDDIE RABBITT, Elektra b
¢ LARHY CGATLIN, Manument b
23 FREDDIE HART, Capilol b
JA:BILL ANDERSON, MCA 5
42 JOHNNY PAYCHECK, Ep f

L] i_: [ Yk
on Chart

Overall Female Artist

Mo, Releases

Pos  ARTIST on Charl
1. CRYSTAL GAYLE, United Artists !
! DONNA FARGO, Wamer Hros :

ABC /Dot

La0#

1. | "l‘ll.‘.'_l...' H:|_i|'i4'|| llrl'l'IFl It!lul' .I
Reorise :
§ LORETTALYNN, MCA .

5 TANYATUCKER, MCA

"
LOHE M

6 LINDA RONSTADT Asvlum i
tlehira L

Capito i

| DOLLY PARTON. RCA 3

B BILLIEJO SPEARS. Umited Arlsts K
9 BARBARA MANDRELL ABC/ Dot J
I.|'I.J|T|||H :

[0 TAMMY WYNETTE Ep 4
11, MARGO SMITH, Warner Bros 3
12 LYNNANDERSON, Columbia b
13 OLIVIA NEWTON JOHN, MCA 3
14 DOTTIE WEST, United Artists 4
15 BARBARA FAIRCHILD, Columbia 4
16 SAMM] SMITH, ELEKTRA 5
Jod

17 CONNIE SMITH, Columbia 4
Monument |

|8 JESSI COLTER, Capital 3
19 KATHY BARMES Republc 4
20 MARY KAY PLACE AS LORETTA HAGGERS, Columina 2
21 DOTTSY, RCA ¢

22 ANNE MURRAY, Capstol
23 L0IS JOHNSON, Polydor :
24 SUNDAY SHARPE, Playboy i
25 STELLA PARTON, £lekira J

Overall Vocal Duo

N H 4 i Rl
an Charl

Pios. ARTIST, Label

1. JIM ED BROWN & HELEN CORNELIUS, RCA 5

RCA Victrola 1
7 GEORGE 1ONES & TAMMY WYNETTE, Epic
3 CONWAY TWITTY & LORETTA LYNN. MCA :
& DARRELL MeCALL AWILLIE NELSON, Columbia |
S BILLANDERSON & MARY LOU TURNER, MCA :

b BUBBY AND JEANNIE BARE, RCA

1. DEL REEVES & BILLIE JOSPEARS, United Artists 2
BL.E WHITE & LOLA JEAN DILLON, Epic |
9 CARMOL TAYLOR & STELLA PARTON, Elektra |
10 KATHY & LARAY. Repubhe |

vverall vocal Group

Pen., ARTIST, Label
1. DAVE & SUGAR, RCA
¢ STATLER BROTHERS, Mescury
3 ASLEEP AT THEWHEEL, Capital
4. EAGLES, Asvlum
5 MARSHALL TUCKER BAND, Capnicomn
6. AMAZING RHYTHM ACES. ABC
7. DAK RIDGE BOYS, ARG Dot
B KENDALLS Ovalion
9 CHARLIE DANIELS BAND. Epic
[0 RW BLACKNOOD & BLACKWO DD SINGERS. Capitol

Overall Duo Or Group

Mo Relegses

Pas , ARTIST, Label on Chall |
1. DAVE AND SUGAR, RCA
STATLER BROTHERS, Mercury
fIM ED BROWN & HELEN CORNELIUS, RUA

RCA Victrola
4 GEORGE JONES & TAMMY WYNETTE, Epic
5 ASLEEPAT THEWHEEL. Capited
b CONWAY TWITTY £ LORETTA LYNN, MLA
7. EAGLES. Asylum
R MARSHALL TUCKER BAND. Capricom
9. AMAZING RHYTHM ACES, ABC
10. OAR RIDGE BOYS, ABC/ Dot

Overall Instrumental Act

No, Relesses
Pas ARTIST, Lahel an Char
1. MAUREY FINNEY, Soundwaves d
2 BILL BLACK COMBO_H)
1 BUCK TRENT, ABC/ Dol
! DANNY DAVIS & NASHYILLE BRASS, RUA
5 ORIGINAL TEXAS PLAYBOYS. Capital

Overall Label

-

Bl

el RS Bl Pl L il e LR = Y

Mo Haleased

- on Chark,
CROA s
2 MCA 45

3]
a8
ol

1 Columbia
1 ABC/ Dot

3 Epic

b Capiol g?
T United Artisls ni;
8 Meércury

4
13

_—

9. Warner Bros
10 Playhoy

Tha informabion compiled for the top fecords and ariisl's survey iv based on the yweakly char! poaifioning ang kengih of
i recordly wore 04 the reppeciive charis from bhe l=aue gales of Septamibves P9I Mo Suhpy i fvane 1977 Poinl werm
assigried fo sach wwakly podfion, in reverse ordar for sach chiart i (he categones repiessnted In addition. the Aumbas
one pOLNon sach week was assigned bonus poinis equal (o (he fofal number of poaitions an s respechive chait. in this
way all the records ol a partcular ariist, publisgher or producer weie compiied, combined and placed in total paint sfrangth
ofdar. Whare & recond was ahard by more han one arfial publisher of producer, and each was known in hia or her right,

i points wene doaded agualy, Exoh szl

fhe cisk wan on (he ke, plug e wed il po
iy reapechive Chart. mhial i mda

wdar fha diredbian of B Wardlow

pubdsher of prodincer, O wEvee WwaE g Shid
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1
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ach dvsk was green povnta accordingly for
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ASCAP pays country songwriters
more than just compliments.

5 >
wWr
, 'l

L >

1077 has been country music's greatest year — and ASCAP's greatest year in country music

We've had more # 1 country songs than ever before —and more ASCAP songs on the country charts than ever before.

Nashville « New York « Hollywood
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BILLBEOARD

1977

14, WANTED: THE DUTLAWS

Album

o, bille, Artist. Labe
|. CRYSTAL, Crysial Gayle, United Artmts
» LUXURY LINER. Emvmylou Harres, Warnes B

.".p-': 1|:I i'i!:"' =N -F-_': |||! .'lh'il ‘.'-11' i IEnning ;":I;i

Album Artist

Pos, ARTIST, Label X

L. WAYLON JENNINGS, RCA

2 WILLIE NELSON, Columbia
RCA

J CRYSTAL GAYLE, United Arfisty

4 LINDA RONSTADT, Asylum
Capitol

3, CONWAY TWITTY. MCA

6 DOLLY PARTON. RCA

I CHARLEY PRIDE, RCA

A ELVIS PRESLEY, RCA

9 GLEN CAMPBELL, Capitol

10. EMMYLOU HARRIS, Warner Bros

| 1. MERLE HAGGARD, Capitol
MCA

12 RONNIE MILSAP. RCA

13 LORETTA LYNN, MCA

14 KENNY ROCERS, United Artists

15 DONMNA FARGD, Warner Bios
ABC/Dat

16 MICKEY GILLEY, Playboy

L7 MARTY ROBBINS, Columbea

IR JOHN DENVER. RCA

19 FREDDY FENDER, ABC/ Dot

20 DON WILLIAMS, ABC/ Dot

21 JIMMY BUFFETT, ABC

22 LORETTALYNN AND CONWAY TWITTY MCA

23 TANYA TUCKER: MCA

. ; 24 MEL TILLIS, Columbia
4 GHEATEST HITS Linds Romatad) Asylum o

& NEW HARYEST Dolly Parton. RCA MEM

B KEMNY ROGERS. Kenny Bogers, Umted Arlest

WAYLON LIVE. Wawlon JENnings HLA

R LAFITUDES-CHANGES IN ATTITUDE
UTHERN NIGHTS

[ CONWAY IWITHY

HASTEN I

AN LE S
Jenn Campbell Capitol

E GREATEST HITS YOL 11 MLCA
N THW WIND, Linda Rondatad! Atylum
THE TROUBLEMARER

1 BEST OF CHARLEY PRIDE. WOL 1. RCA

|1.-:'|i n:il'. N Lodiimbs

Ili.Jil il I!"li.li'l-.'_ "" A

firmmy Haltall

AR

43, DAVE AND SUGAR. RCA

Album Label

" ’ ! e " " : y .-. .a-

No. LPy

15 DL WAYLON, Waylon leninings. RCA Pos, LABEL pe Chit
16 RONNIE WILSAP LIVE RCA 1. RCA 54
] DAVE & SUGAR. Dave and Sugw, RCA 7 MCA i}
1E ¥ISIONS. Don Wilthams. ABC/ Dot !ED[UHHM ]-5‘
8 GOLOEN RING, George Jones & Temmy Wynelle Epx A ABC/DOT a8
PASO CITY, Marty Robbins, Columbia 5 CAPITOL a0

£Y°S SMOKIN . Migkhey Gilley, Playboy £ LUNITED ARTISTS 15

FARGO COUNTRY. Danna Farpe, Warnes Bn 1.EPIC 15

71 SHE'S JUST AN OLD LOVE TURNED MEMORY. Charley pivide. RCA B ASYLUM 3
14 SPIRIT. John Denver, RCA 9. WARNER BROS 12
75 ALL | CAN DO. Dolly Farton. RCA 10 MERCURY i

QCTOBER 15

WATCH FOR THE UPCOMING

LONE STAR
TEXAS MUSIC
SPECIALS

STARRING
JOHNNY DUNCAN & JOHNNY PAYCHECK
Filmed Live From
The Dance Hall
LUCKENBACH, TEXAS
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WERE STILL HAVING FUN

You're Still The

 Thanks DJs
BILL ANDERSON

THE BETTER SEX on ABC-TV — Weekdays
“Still the one” from the “SCORPIO” LP.
“BILL & MARY LOU” CMA Duet of the Year Nomination
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1977, BILLBOARD

OCTOBER 15

| i

Single Artist

ARTIET |

abie

L CONWAY TWITTY, MCA

2. JOE STAMPLEY, Epic

YTy
HL Uol

] -: L II|I'-|..| T hl_.'_"

i "
i Ml L TLE

CHNNY DU

- ||||_F.'11 .._!|||r-i 11§ ." Ll

[
¥ rI.

Lis MLA

¥

il a ':.r'.
Lnited Arl

.'I! kY r'..-.‘:.

Tl

M

e Lhart

i

Single

[ITLE. Artist, Label

|. LUCKENBACH, TEXAS (BACK TO THE BASICS OF LOVE), Waylon Jennmgs, RCA
|, LUCILLE, Kenny Rogers, Undted Ariisls

! ROLLING WITH THE FLOW, Charlie Rich | Epe

1. SHE'S PULLING ME BACK RGAIN, Mickey Gilley, Pliyboy

1 SOMEBODY SOMEWHERE. Loretla Lynn, MCA

HE'S GOT YOU, Lovetta Lyak, MCA

6 1T WAS ALMODST LIKE A SONG. Konne Misap, RCA Yictrola

| SOME BROKEN HEARTS REVER MEND. Don Williams, ABC Dat
2 UON T 8t ANGHY, Donna Fargo, ABL/ Dot

f PAFER HUSIE. Geme Walsan, Capilo

159 TEARS. [chey Lee, RCA
Conway Tmilly, MCA

OON'T WANNA CRY. Larry Gatline Monumant

d WY

¥ M ||.'|-:.._ ::_;I'

Poa., TITLE. Artist, Label

13§ CAN'T HELP MYSELF, Eddie Rabbit. Elekira

|4 MARRIED BUT NOT 10 EACH OTHER, Barbara Mandrell, ABC/ Dt '

15 A SONG IN THE NIGHT, Jobnny Duncan, Columbia '

|& THINKIN' OF A RENDEZVOUS, Johnny Duncan, Calumbia

IFSAYING HELLO, SAYING | LOVE YOU, SAYING GOODBYE, lim Ed Brown & Heles
Caorneéliys, RCA

I8 HER NAME IS, George Jones, Epic

19 SOUTHERN KIGHTS, Gien Campbell, Capitol

£0. VM GONNA LOVE YOU, Dave & Sugar, RCA

21 WAY DOWN/PLEDGING MY LOYE, Elvis Presley, RCA

22 YOU AND ME, Tammy Wynette, Epic ’

73 SLIDE OFF OF YOUR SATIN SHEETS, Johnny Paycheck, Epic T

24, I'LL DO IT ALL OVER AGAIN, Crystall Gayle, United Artists ]

¢% GOOD WOMAN BLUES. Mel Tillis, MCA

MCA |
R=CORDS K&

Singles Label 4

No Singles No Singhts
Pos . LABEL on Chart Pos. LABEL o Charl
1. MCA ] b CAFTTOL 9
2 RCA 03 I UNITED ARTISTS
i ABC/Dot 69 8. MERCURY
4 COLUMBIA 32 S WARNER BROS 12
5 EPIC 46 10, ELEKTRA '
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STATLER BROTHERS

We are proud and pleased to accept
the Billboard award for the Best Singles
Duo or Group of the Year

LATEST HIT ALBUMS

- THE BEST OF SHORT STORIES
COUNTRY M..EFIIE:A LOVES THE STATLER BROTHERS SAM-1-5001
SAM-1-1125 SAM-1-1037

Entertainers On and Off the Record!

caclusively on Mr'::u--.j Hecords Products of I':“-:‘*'H:rl:;rarn Ing
Distnbuted by Phonodise

LAVENMDER - BLAKE AGENCY
THE T 8 S TR
FEsel -
www americanradiohistorv com

£33 3 2k 3 o 2ok 3 2 o oo e T3 3 2 20 O o o SO X o 226 23 0 30k 33 2
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A Billboara Spotlight

OCTOBER 15, 1977, BILLBOARD

Puos.. ARTIST, Label
1. WAYLON JIENNINGS, RCA
2 WILLIE NELSON, Columbna
RCA
3 CONWAY TWITTY. MCA
4 CHARLEY PRIDE. RCA
5, ELVIS PRESLEY, RCA
b. GLEN CAMPBELL, Capitol
! MERLE HAGGARD, Capitol
MCA
d RONNIE MILSAP, RCA
9. KENNY ROGERS, United Arfists
10, MICKEY GILLEY, Playbay
11. MARTY ROBBINS, Columbia
12 JOHN DENVER, RCA
13. FREDDY FENDER, ABC/ Dot
14 DON WILLIAMS, ABC/ Dot
15, JIMMY BUFFETT, ABC
16. MEL TILLIS. MCA
MGM
i7.MOE BANDY, Columbia
I8 BILLY CRASH CRADDOCK, ABC/ Dot
19 EDDIE RABBITT, Eleklra
20 JURNNY RODRIGUEL, Mercury
21, KRIS KRISTOFFERSON. Monument
22 TOM JONES, Epic
23 TOMT, HALL, Mercury
24 HANK WILLIAM S, MGM
23 GEORGE JUNES, Epic

Singles Female Artist

Fos., AKTEST, Label

1, DONNA FARGD, Warner Bros.
ABL/ Dot

2 CRYSTAL GAYLE, United Artists

3, TANYATUCKER, MCA

1. LORETTA LYNN, MCA

3. BILLIE JO SPEARS, United Artists

b EMMYLUL HARRIS, Warner Bros
Hipnse

7 BARBARA MARDRELL, ABC/Dat

8 MARGOD SMITH, Warner Bros.

9, LYNN ANDERSON, Calumbia

0 TAMMY WYNETTE. Epit

1L DOTTIE WEST, United Artists

| 2. BARBARA FAIRCHILD, Columbia

|3 DOLLY PARTON RCA

Mo, amgles
on Chart

4

]
4
II
]

nd L Tl Pl LA

Pas., ARTIST, Label

[ LINDA RUNSTADT, Asylum
Elehira

15 SAMMISMITH. Eleklra
fodiac

1o DLIVIA NEWTUN-JOHN, MCA

17 CONNIE SMITH, Columbra
Monument

18 KATHY BARNES, Republic

19 MARY RAY PLACE AS LORETTA HAGGERS, Columbia

20, DOTTSY, RCA

21 LOIS JOHNSON, Polydar
22 SUNDAY SHARPE, Playbioy
23, ANNE MURRAY, Capitol
24 MARY LOU TURNER, MCA
25 PEGGY SUE, Doorknob

Male Album Artist

No. LPs
on Chart
]

=
Ly s Lo Pl S il o0 Pl ol

—F

bad

g i i e Pl s P P Pl e

i

Mo, singles
an-Chart

Lad Cad Pud Ll Fad il Pul e = P Ll e e B3

Female Album A

Pos, ARTIST, Label

1.CRYSTAL GAYLE, United Artists

Singles Male Artist

Pis., ARTIST, Label
1. CONWAY TWITTY, MCA
2 JOESTAMPLEY, Epic
ABC/ Dot
3. MIGREY GILLEY, Playboy
4. MEL TILLIS, MCA
5. JOHNNY DUNCAN, Columbia
b JOHNNY RODRIGUEZ, Mercury
/. MERLE HAGGARD, MCA
Capilol
8 CHARLEY PRIDE, RCA
RCA Victrola
9 FREDDIE HART, Capitol
[0 CHARLIE RICH, Epic
KCA
i1 LARRY GATLIN; Monument
12 WAYLON IENNINGS, RCA
L3 WILLIE NELSON, Columbug
Laone Star
HLA Yictrola
RCA
4 BILLY CRASH CRADDOCK, ABC/ Dol
15 MOE BANDY, Columbia
{b. MARTY ROBBINS, Columbia
L7 EDDIE RABBITT, Eleklra
I8 BENNY HﬂﬁFH'ﬁiFmtriMrh'-h
19, VERN GUSDIN, Elektra
20, FREDDY FENDER, ABC/ Dot
21 RONNIE MILSAP. RCA
RCA Victrola
22 JOHNNY PAYCHECH, Epic
23 BILL ANDERSON, MCA
24. DON WILLIAMS, ABC/ Dol
25 DICKEY LEE, RCA

Nao, Singles
on Chart
4

LM bad e B P o

Cas Lo Lid e e Fold bed Led S S5 Lol o Ja b o o Lol Laf e — Lol Pu o= lad B P

2, LINDA RONSTADT, Asylum

Capitol

3. DOLLY PARTON, RCA

4 EMMYLOU HARRIS, Warner Bros v
5 LORETTA LYNN. MCA
6 DONNA FARGO, Warner Bros

ABC/ Dot

T.TANYATUCKER. MCA

Columbia

g, TAMMY WYNETTE, Epic

9. OLIVIA NEWTON-IOHN, MCA

10, JESSI COLTER, Capital

11. MARY KAY PLACE. Columbia

12. BARBARA MANDRELL, ABC/ Dot

Columbia

13 BILLIE J0) SPEARS. United Artists
14. LYNN ANDERSON Columbia
15 STELLAPARTON. Elekira

16 RITA COOLIDGE, AEM

L7 ANNE MURRAY, Capital

18 CONNIE SMITH, Columbia

19 LA COSTA. Capitol

20 MARGO SMITH, Warner Bros.
21 BARBI BENTON, Playboy

22, JEAN SHEPARD. United Artests
23. BRENDA LEE, MCA

24, SAMMI SMITH, EleMra

fodiac

23, DOTTIE WEST, United Artists '

S e

Columbia

@

1
o
vy

Mart
-4Robbi

NEW SINGLE:
‘“‘DON’'T LET ME
TOUCH YOU”
COLUMBIA #3-10629

Tops
in
Country
Entertainment

y

Booking:
ENTERTAINMENT
EXCLUSIVE ASSOCIATES
713 18th Avenue South
“MNashville, Tennessee 37203

,V-E‘l 5) 329-9556

F

CHARLEY PRIDE

DAYV

S & SUGAR

RONNIE PROPHET

P.0. Box 40167
Nashville, Tennessee 37204

(61

5) 385-2059
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- NEVER GET
THIS CITY BOY

OUT OF THE COUNTRY

(n the BEL'E"ES I"

25th Anniversan

GOUNTRY MUSIC
COUNTRY MUSIC AWARDS

AL GALLICO MUSIC CORPORATION

AL GALLICO, President

AL GALLICO MUSIC CORP. ALGEE MUSIC CORP. ALTAM MUSIC CORP.  EASY LISTENING MUSIC CORP.

W YORK NASHVILLE LOS ANGELES T

NE g = e Y 1008 &0 MUSIKC SOUARE WEST RASHVILLE TENN 3TN 6248 SUNSET BLVD . LOS ANGELES CA 90008
NEST S5TH 5 NEW YORE M £ St 373773 olrigrenid

212) 5821368

wWwWwW americanradiohistorv. com
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Singles Duo Or Group
N otagles
Pas . ARTIST, Label an Chart
L STATLER BROTHERS, Mercury 4
2 M ED BROWN AND HELEN CORNELIUS, HUA i
RCA Vichroln
1 DAVE AND SUGAR, HLA
! GEORGE JOMNES & TARMMY WYNETTE, Ep
¥ E CONWAY TWITTY L LORETTA LYNN MCA
o E ASLEEP AT THEWHLEEL. Capitol
5 AMASING RHYTHM ACES. ABI
) UAK RIDGE BOYS. ABC /Dot
: D DARKRELL Ml ESVTLLIE MELSUN | |
2 | 1I|'i|'-'l- ARET I i-'.i|| LA
.__- " _.:".'_ L Fi ¥
< 12 MARSHALL TUGKER BAN .
. 18 AL
-
=
-
o
m
- |
—
m

OCTOBER 15

Willie Nelson (left) and Darrell McCall

Mary Kay Place

Album Duo

No. Singles
on Chart

Poe ARTIST. Label

1. CONWAY TWITTY AND LORETTA LYNN, MCA 2
7 NAYF & SLIGAR. RCA P,
I GEORGE JONES & TAMMY WYNETTE. Epie |
i STATLER BROTHE RS, Mercury 1
L JIM ED BROWN & HELEN CORNELIUS, HEA F,

b FAGLES Avwium |
MARSHALL TUCKER BAND, Caprcorm 7

R CHANLIE DANIELS BAND, Epu <
i ASLEEF AT THE WHEEL, Capitol ",
[0, AMAZING RHYTHM ACES. ABI d

Singles Publisher

'|I|-:EI"'IJ

P, PUBLISHER, Licensee on Chart Pos. PUBLISHER, Lcensee
I TREE, BMI 15 19 MILENE ASCAP

& ACUFF RUSE. BM| 20, SAWGRASS, BMI

3, IALKANG BILL, ASUAF 71 BROUGHAM HALL BMI
4 HALL-LLEMENT, B 22 ALMO, ASCAP

5 CHAPPELL, AGLA 23 71 AHAB. BM|

B ALGEE, BMI 17 24 WARNER: TAMERLANE. BMI
. BEN PETERS. BMI B 2% DUCHESS, BMI

& TWITTY BIRD, BMI ¥ 76. STARSHIF, ASCAP

I AL GALLICU, B M 37 FHED ROSE Ftl”

CHESS. ASLCAF - ;8 SINGLETREE BMI

11 FIRST GENERATION, BMI b 29 DICK JAMES. BMI

2 MAPLEHILL. BMI 3 30 WILIEX, ASCAP

. P1-GEM, BM| .! 1. HOUSE OF BRYANT. BM|
. BLUEECHD, ASCA! 9 32 CRAZY CAJUN, BMI

5 SCREEN GEMS EMI, BMI ] 33 WARNER BROS. ASCAP
6. AMERICAN COWBOY. BMI ; 34 WILLIE NELSON, BM)

. HOUSE OF GOLD, BMI b 15 CHERRY LANE ASCAP

E BRIAR PATCH, BMI

16 INTERSONG. USA ASCAP

Or Group

Pos. ARTIST, Labul
LLNITTY GRIITY DIRT BAND, United Artisis
17 BOBWILLS AND HIS TEXAS PLAYBOYS, MGM
Capilol
13, JOHNNY CASH & TENNESSEE 3, Columba
14, PURE PRAIRIE LEAGUE. RCA
1% KEMOALLS. Owation
16 DANNY DAWIS & NASHYILLE BRASS, HCA
17, RAY PRICE AND THE CHEROKEE COWROYS, ABC /Dot
18, DEL REEVES K BILLIE JO SPEARS, United Attisls
19, EAHL SCRUGGS REVUE, Columbaa
20, RED, WHITE. AND BLUE (GRASS) AND CO.. Mercury

Yree

No. Singles
o Ghart

&

5

17

b

b 17 PUBLICARE, ASCAP | 2
] 38 PRIMA DONNA, BMI 3
2 39. CEDARWODD, B\ 5
3 A0 NARVEL THE MARVEL, BMI 4
4 4] BABY CHICK, BMI Z
G 42 RAY STEVENS, BMI d
2 41 POWER PLAY, BMI 1
1 44 PICK AMIT, BMI i
i 85 COAL MINERS, EMI 1
B 46. SHADE TREE. BMI 4
i A7 UNITED ARTISTS, ASCAP I
3 48 BLACK SHEEF. BM) 4
4 49 FOUR STAR. BMI 2
4 50. DOUBLE PLAY, BMI 4

Vern Gosdin

Kenny Rogers

New Artists/Special Awards

John Wesley Ryles

Oak Ridge Boys

Overall New Male Artist Of The Year

VERN GOSODIN, Elekira

Overall New Female Artist Of The Year

MARY KAY PLACE Columina

Overall New Duo Or Group Of The Year

DARRELL McCALL & WILLIE NELSON, Columbia

Overall New Label Of The Year
CON-BRID

The following three awards represenl an aditorial consensu
Dased ”r: n;mga! part on a 12-month analysis of charts.
Bill Williams Memorial, Artist Of The Year
RENNY ROGERS _
Artist Resurgence Of The Year
JIOHN WESLEY RYLES

Specinl Breakthrough Award
OAKRIDGE BOYS
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ARTIST OF THE YEAR
MALE ARTIST OF THE YEAR
ALBUM ARTIST OF THE YEAR
ALBUM MALE ARTIST OF THE YEAR
‘ SINGLE OF THE YEAR

. ' . - - — e Y
Booking: Utopia Productions, (615) 244-0081, HECDI’d_S |
Representation: Neil C. Reshen, 54 Main Street, Danbury, Conn. 06810, (203) 792-8880

m ANragdionIisIorv corrl
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Eddy Arold Danny Davis Dickey Lee Jim Reeves
Chet Atkins Dave & Sugar Zella Lehr Johnny Russell
Jim Ed Brown Dottsy Ronnie Milsap Hank Snow
Wilma Burgess Bill Eldridge Dolly Parton Gary Stewart
Helen Cornelius Tom T. Hall Charley Pride Porter Wagoner
Paul Craft Beverly Heckel Ronnie Prophet Steve Wariner
Floyd Cramer Waylon Jennings Jerry Reed Steve Young

FROM THE ARTISTS WHO SANG |
THE SONGS - MANY, MANY THANKS. |

Records

LABEL OF THE YEAR
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! CHARLEY PRIDES

DAVE & SUGAR
GROUP OF THE YEAR
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THANKS DJS FOR MAKING
IT A SUPER YEAR
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JIM ED BROWN &
HELEN CORNELIUS

DUO OF THE YEAR
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RONNIE MILSAP

WHAT A DIFFERENCE YOU'VE MADE
IN MY LIFE

LAVENDER — BLAKE AGENCY, INC. (615) 327-9595 — 1217 16th Avenue, South —nashville, Tennessee 37212
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Nashville Brass
"Horns in” oOn
Hit Territory!

" "HOW |
LOVE
_ THEM OLD

SONGS'

PB-11073

NEW SINGLE
RELEASE:

INSTRUMENTAL GROUP OF YEAR
(ALBUM) Record World

INSTRUMENTAL GROUP OF YEAR
(ALBUM) Cash Box

Exclusively on

RGA

38 MUSIC SQOUARE EAST : SUITE 300 NASHVILLE, TENNESSEE 37203 615/244-4336
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6 FLAGS OVER TEXAS
6 FLAGS OVER MID-AMERICA
ILLINOIS STATE FAIR
KENTUCKY STATE FAIR
MILWAUKEE SUMMERFEST
;.:CK LAKE RANCH
ERICAN ROYAL LIVEST
A STOCK

OKLAHOMA STATE FAIR

ARIZONA STATE FAIR
CALIFORNIA EXPO STATE FAIR
KNOTT'S BERRY FARM
McCORMICK PLACE

NORTH CAROLINA STATE FAIR
MONTANA STATE FAIR
NEVADA STATE FAIR
DARLINGTON, S.C. RACEWAY
... AND MANY MORE!

FILMS:

“W.wW ;ND THE e
W, “SMOKEY AND

“NASHVILLE 99"

“GATOR" %9

==

RY RE

One of the Few Artists to Have Phenomenal Success
in Both the Country and Pop Fields

A Fantastic Entertainer!

ti.. 2.

PAST WINNER COUNTRY MUSIC ASSOCIATION INSTRUMENTALIST OF THE YEAR AWARD
GRAMMY AWARD FOR THE HIT RECORDING “WHEN YOU'RE HOT, YOU'RE HOT”

JERRY REED ENTERPRISES
1107 18th Ave. So, Nashville, Tenn. 37212 n c "

Since 1898 Phone: (E'l 5} 327-3818
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By SALLY HINKLE

Expansions of stalfs and rosters, new artist development
programs and a continued growth with the country music in
dustry are reflective in the 1977 label picture.

Typical of the growth, CBS Records/Nashwlle unveiled an
innovative and successiul 'Box Lot Blitz.” an artist and music
promation involving all levels of retaill customers. The resulls
shoved the sale of both new and old catalog product releases
beyond forecasls and penetrated new markel areas

CBS also teamed eHorts with Dallas-based KBOX radio and
miajor recard accounts in the Dallas region in a singles records
merchandising gameplan, the “'Diwvider Cards Program,”
which has boosted country music singles sales at retail, coun:
iry radio station ratings and the availability of country singles
lo consumers. The success of the program has spurred CBS to
coordinate the program’s adoption in Los Angeles, Cleveland
and Ft. Worth

A forerunner in a major emphasis on increased sales of
country B-track and cassettes, ""the fourth quarter of 77 will
illustrate an even stronger focus on tape sales which will again
be a target for emphasis in 1978, notes Rick Blackburn, vice
president of markeling for CBS

Focusing upon its growth, the company has advanced Iis
market share in acquiring the marketing and distribution ol
Flayboy Records, which has seen an enhancement in'its sales
and promation programs with such artists as Mickey Gilley,
Bobby Borchers, Sunday Sharpe and Wynn Stewart. New ad
ditions to the Playboy roster, Teresa Neal, Mack Vickery, Ed
die Raven, Benny Barnes and Little David
Wilkins, will also reap the benefils

Additionally associated label
agreement with Cleveland Inter
national Records and CBS brought
Cleveland International’s first coun
try product under wing with Eddie
Middleton

Artist develop
ment was visible as

Al

(& AR ey arnl JHE L
Wi M-35n

and Jack Stapp of
Tree International
reach an exclusive
agreament  with
Charlie Rich (right]
and his wife, Marga.
ret Ann, to handle ad
ministration duties
for the Rich catalogs,

RCA executives attending the Western Merchandisers na-
tional convention in Amarillo, Tex. (from left) Wayne Edwards,
Mike Pack, Pug Pagliara, Jim Yates, Dave Wheeler, James Al-
ston and Steve Kahn,

Walker (left) executive director of the CMA; Rick Black-
burn, vice president of marketing for CBS Records ( d
from right), Nashville; and Columbia recording artist Janie
Fricke (right) give Johnny Duncan, Columbia artist, a friendly
roasting in Nashville,

-

ABC /Dot lands 0.B. McClinton as an artist. (From left) Ron
Chancey, producer; McClinton; ABC/Dot’s president Jim
Foglesong: and vice president Larry Baunach.

“Johnny Cash seems to be having more fun
than the baby during the Columbia artist’s
first promo tour in more than 10 years. Some

3,000 fans crowded Target Records in Dal-

Producer Larry Butler
and singer Dottie West
share a congratulatory

las for the Cash appearance. cake.
3 | r - 1 | ) T | 7 N E 1Y %
) L } J l E , PB-11138
J-j ;A-
Bookings. Personal Management!: Celebrity Management 2;:"32; ,ﬁ:.::r:ur North
l‘c ‘I William Marris Agency Happy Shahan :‘;ﬂ!;-cﬂﬁgfq:ﬂﬂi Nashville, TN 37201
» 0. Box 15245 P.O. Box 528 irision t
T ek Suite 304 (615) 259-2255

Nashoille, TN 37215
(615) 3850310

Brackettville, Texas 458832

(512) 563-2580 Nashuille, TN 37203
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OF N DOOI GAV
COULINTRY MUSIC
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erhaps Paul Hemphill said it best in his book The Nash

P ville Sound: "It 15 poetic that BMI and the Country Mu

sic Assn, would stand shoulder to shoulder at the top of

Music Row, like two Statues of Liberty, because not until BMI

was formed . . . did It become poassible far country songwriters
to make a decent living,”

Country music 1s one of the hottest music styles going
nowadays, but it wasn't always this way. Scorned as hillbilly
and illiterate, country writers and performers had it hard back
before BMI was formed in 1939. There was nowhere {o go in
Nashville—and New York and Los Angeles publishers, en-
meshed in their Tin Pan Alley and Hollywood movie glitter,
didn't exaclly throw their doors open to these people with a
guitar in their hand and a song in their heart

Nashville writers and publishers often flock to EMI's pop awards. In this
photo, taken in New York, you'll find such personalities as Harlan Howard,
Sharon Rucker, Mr. and Mrs. Curley Putman, Mr. and Mrs. Ben Peters, Mr.
and Mrs. Red O'Donnell, Mr. and Mrs. Billy Swan, Mr. and Mrs, Larry Henley,
Jerry Smith, Larry Butler, Frances Preston, Del Bryant, Buddy Killen, Carol
King, Bob Montgomery, Mr. and Mrs. Kenny O'Dell, Mr. and Mrs. Roger

Sovine, Bob Beckham and Bobby Goldsboro.

BMI's door was no sooner constructed than it was opened
to the country music citizenry that had been denied credibility
by the music establishment

*By introducing this music to a larger public, by providing
performing rights compensation to all-butignored writers
and publishers, the organization performed a major service
for American music and for the music of the Western world."
once wrote historian Paul Ackerman, now editor emeritus of
Billboard.

The {eedback between BMI and country music came al a
time when milions were migrating northward and westward,
seeking food, relief and a factory job. They took their music—
country—with them. So did those in the American armed
forces, Without trying, they converted non-country friends
into country fans

'To open the road for all who have anything to say in music

to assure equal opportunity and fair compensation for all
composers, old and young,”* pledged BM| during its first year.
The call from the city was heard in the country.

Country music writers and publishers, waiting for that door
to open, were among the first musicmakers with whom BMI
made agreements. Early to hop on the BMI bandwagon were
such publishers as Acuff-Rose Publications, Peer Inter:
national Corp., United Music Publishing Corp., Golden West
and M.M. Cole of Chicago

Suddenly, the BMI repertoire had gained the works of such
names as Hoy Acuff, Gene Autry, Johnny Bond, Chif and Bill
Carlisle, A.P. Carter and the Carter Family, Spade Cooley, Jim-
mie Davis, Uncle Dave Macon, Bob Nolan, Jimmie Rodgers,
Roy Rogers, Tim Spencer, Floyd Tillman, Ernest Tubb, Bob
Wills and Scotty Wiseman

The country writers and publishers were able to grab their
share of the music licensing pot as BMI paid advances and
guarantees and paid for performances on local stations as
well as networks. Recalling those lean days before country
music had made it, Gene Autry once remarked that it had
been easier for him to get invited to the White House than to
collect performance money.

Country music finally Became a vocation instead of an avo
cation. Al the close of the '30s, the $5 million plus performing
rights royalty pie was being shared by some 1,100 wnters and

137 publishers. Now, in BMI alone, you'll find 33,000 writers
and 14,000 publishers who have chosen BMI to administer
their performing rights,

That pie has grown, too, with the increase in the number of
affiliates and repertoire. More than 7,000 radio stations, 700
television broadcasters and 21,000 general licensees paid
more than $55 million into the BM| coffers in 1976 with 18977
revenues expecled to top $60 million, Some 80% came from
broadcast users, B% from general users and the remainder
from foreign and other sources

At BMI, a non-profit-making organization, all income 15 dis-

% ‘?J;./ BMI's newly expanded Nashville headquarters.

Iﬁ‘rl | PR - -

BMI

BROADCAST MUSIC, INC.

serve. BMI makes regular quarterly payments
to copyright owners, determined from logzed
reports of some 500,000 hours submitted an
nually by radio and tv netwotks in the U.S. and
Canada, and local AM outlets in both countries
and FM stations in the U.S.

BMI's Nashville-based operation began in
1955 when the late Judge Robert J. Burton,
president, named Frances Williams Preston to
represent BMI. In the previous 15 years, BMI
executives made frequent Nashwlle trips, in
cluding a sizable group—the first from any per
forming rights licensing arganization—which participated in
the first versian of the Country Music Festival in 1952

Already revered in Nashville, Judge Burton couldn't have
made a better choice than Frances Preston. She and her staff
began working out of her home. In 1958 they moved to offices
in the Life & Casualty Tower. A milestane year came in 1964
when BMI moved into its own building at 16th and Sigler.

A major expansion came n 1975 when the space and
beauty of the structure was tripled with a tasteful new addi-
tion. Bul it's what's inside that counts, and Frances Preston
has assembled a banner leam.

Key staff members include Roger Sovine, assistant vice
president; Helen Maxson, director of performing rights,
Southern area; Patsy Bradley, director of publisher adminis:
tration, Southemn area, Del Bryant, director of writer adminis:
tration; Jerry Smith, writer administration, and Clara Silvers:
tein, director of special projects

Preston, who once answared Hank Williams' fan mail as
part of her WSM job, now answers mail and calls from thou
sands of Southern songwriters and publishers. By achieve
ment, rather than design, she has become one ol the most
powerful leaders in the country music mecca of Nashwille

Judge Burton firmly bonded BMI with country music, and
with the able assistance of Preston made believers of the
country music community. The partnership has continued
through the presidency of Robert Sour and now Edward M.
Cramer, who is a frequent visitor to Mashville.

The international explosion of country music has made pro
phets out of BMI and such early touters of country talent as
Ralph Peer who discovered and nurtured the genius of Jim:
mie Rodgers and the Carter Farmly; Fred Rose and Frank
Walker, who helped Hank Williams become a primary ligure,
Eli Oberstein, Paul Cohen; Dave Kapp and later greats.

The surge continues, From Hank Williams to Kris Kristoffer:
son. The torch has been passed. It blazes brightly

It's no accident that such a high percentage ol couniry
songs are included in that select circle of BMI million perform:
ance songs. It's a music that reaches beyond the country into
cities in Tennessee, Texas and Tokyo. You can bet with assur:
ance that the most performed BMI country songs will be
among the most performed BMI songs, period. Such songs as
the winners of the Robert J. Burton Award for the most per-
formed country BMI songs annually. “*When Will | Be Loved™
by Phil Everly, “Help Me Make It Through The Might" by t-lns
Kristatferson, (| Never Promised You A) Rose Garden' by
Joe South, "Gentle On My Mind* by John Hartford and “Let
Me Be There'* and "If You Love Me'" by John Rostill.

And the beauty of BMI, and country music, is that there's
mare to come. It's a cliche, but it's true, that that bluejeaned,
slightly seedy looking, fellow with guitar, waiting to sign those
BMI papers. just might be the next Kris Kristolferson.

Cramer, Sara Carter Bayes, Mother Maybelle Carter, Mrs.

s T
e Tt 1 7
- a J—"’-.IJ.;I e h:'_.-,

.-"-.1@1:;;-;“
BMI's Nashville executive staff. Del Bryant, director of writer
a.dmh-n_istratinn: Frances Preston, vice president; Patsy Brad-
ley, mm::tur of publisher administration; Jerry Smith, writer
administration; Helen Maxson, director of performing rights;

Roger Sovine, assistant vice president and Clara Silverstein,
director of special projects (all from left).

Frances Preston, Tammy Wynette, Ed Cramer, George Jones,
Al Gallico and Earl Montgomery in 1974,

Roger Miller, Buddy Killen, Preston, Bob Sour and Bob Burton

in 1959.

Roy Horton, Archie Campbell, Felice Bryant, Boudleaux
Bryant, Russ Sanjek, Chet Atkins and Steve Sholes.

Frances Preston and Helen Maxson of BM| present a check
from BMI to Don Butler, director of the Gospel Music Assn., for

the Gospel Music Hall of Fame Building Fund.
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I'he award we're saluting is a piece of paper that's
25 years old. It's been that long that BMI has been
honoring the world’s greatest Country writers and
publishers.

Wer're proud to have been the first organization to
recognize Country music with economic rewards.
ITwenty-five years ago we made our first Awards of
Achievement to such talented people as
Hank Williams, Marty Robbins, Boudleaux Bryant,
Mitchell Torok, Faron Young, Ray Stevens, Bill Carlisle,

Martha Carson and Chet Atkins...to name a few.

When we give out our awards this week—for the
25th year in a row—the names of some of the
winners may be a surprise.

But the fact that you find them on a BMI award

won't be.
BM]

BROADCAST MUSIC INCORPORATED

The world's largest Performing rights organizatio
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Frances Preston (above), Bill Denny, Preston, Bill
Anderson, Jack Stapp, Buddy Killen and Bob Burton
at a 1964 ceremony.

FIRANCES PRESTON
COMBINES BEAUTY-BRAINS
AS NASHVILLE LEADER

hit are two of the most powerful words in the Nashville music busi.

w ness? It's the Open Sesame name that opens doors and gets
things done: Frances Preston,

she’s so synonymous with BMI that we have to constantly remind our-

selves that, though BMI 1s handing out awards 1o s country writers and

publishers lor the 25th year, Frances wasn't around for the first five years

of that award giving

pubilishers

late Fred Rose.

Aot us al BMI are proud of our posifion
as representitines of the frgest body of
arifers and publigheard @ e aorkd We are
dlee awate of our enofmous responybinty
rhal & Mberent in Ihal achvwoyemant

We see a bmitiess future of produciivity m
which M1 will stiive to mairlain the hoalthy
respect bafween fhe creafors of music snd

Yes, Nashwille, there once was a BM| without Prestan

she came along in 1958, in time to convert the function from a mass
awards ceremony nvolving several organizations to a special ceremony
that placed a stronger spotlight on the achievements of BMI's writers and

It was called “"Breaktast Al The Opry.”* It was breakfast—coming at 8:30
a.m.—but it wasn't at the Opry. Instead it was held in the grand old Maxwell
House Holel—and the first annual version of the ceremony honored the

The breakfast concept lasted a few years, then the BMI Awards became

the most prestigious event at
the Belle Meade Country Club
in Mashwille where it ran for
mare than a dozen years. I
last no class. and gained
some intimacy, when il burst
the physical boundaries of
delle Meade and was moved
in 1976 to the expanded BMI
oullding where il has bean
neld lor the past two years,
Back to power. In an article
titled ""The Ten Most Pow.

Buck Trent, Jim Halsey and Roy Clark (from lnﬂ]'-.

chat with Preston in 1970.

Burton, Governor Frank Clement and Preston in
1960. Fred Burch, Jimmy Dean, Marijohn Wilkin,
Jim Denny and Preston (from left) at a 1962 affair,

. r

BILLBOARD

1977,

Hiose » the rast arena whers it & used \ : v k.
196 acw confician Brid ot T s Gret 85 -.r:-*r!ul IFEL'Ir[.'HE In Mashwille,
onds SN U i) Ik iUl M ashwille! magazine listed -
W MOVE ateaD carefully, Do ain the snthio- Frances Preston as one of :
LALm And Optmism Necelsdry to mantan he top ten. Why? According
and mapand simuilanecusiy 0 Mashwille! The person
The Nashvie office has & strong personal with the most power and in- =v..
atfectron and ganuine reapect 1o it witers lluence in the music indus
and pubhghers We mncersly hope 10 con- try, locally, is Frances Pres
boee thal guality of redatoniip in the fu- ton, vice president of BMI :
lure Mrs. Preston is said to be the :
only person in the industry
who can transcend all the
tactions on Music Row, She is |
(Carttinpied om protpe WoOCM-12) !

OCTOBER 15

It starts with the song...

Special thanks to our writers

L™ " el R i

Jack Blanchard Misty Morgan

Mac Curtis Bill Rice
Danny Flowers Marcia Routh
Jerry Foster Al Tumey

Sharon Vaughn
Don Williams
David Williamson
Scott Wiseman

Wavyland Holyfield
Larry Kingston
Dickey Lee

Bob McDill

Jack and Bill Music Company

(a division of T.B. HARMS COMPANY)
(ASCAP)

Hall- Clement Publications

(a division of VOGUE MUSIC, INC.)
(BMI)

100 Wilshire Boulevard / Suite 700, Santa Monica / California 90401 / (213)871-0911
Offices in: Nashville, New York and Hollywood
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CONGRATULATIONS

many thanks for présenting
us these awards

@%@e

L

PUBLICATIONS,
INCORPORATED

2510 FRANKLIN ROAD, NASHVILLE, TENNESSEE 37204 - PHONE (615) 385-3031 CABLE ADDRESS ACUEROSE

R & B AWARDS:

ALL | HAVE TO DO IS DREAM
BIG BAD JOHN

BYE. BYE LOVE

CATHY'S CLOWN

| CAN'T STOP LOVING YOU
JEALOUS HEART

KNEE DEEP IN THE BLUES

POP AWARDS:

ALL | HAVE TO DO IS DREAM
AIN'T HAD NO LOVIN'

BIG BAD JOHN

BIRD DOG

BLUE ANGEL

BONAPARTE'S RETREAT
BREAD AND BUTTER

BYE, BYE LOVE
CHATTANOOGIE SHOE SHINE BOY
COLD, COLD HEART
CATHY'S CLOWN

CRYING

DEVOTED TO YOU

EBONY EYES

FUNNY FAMILIAR FORGOTTEN FEELINGS
HALF AS MUCH

HEY JOE

| CAN'T STOP LOVING YOU

| FOUGHT THE LAW

("Til) | KISSED YOU

| LIKE YOUR KIND OF LOVE

| LOVE YOU BECAUSE

| WANNA LIVE

INDIAN RESERVATION

(Lamen! of the Cherokee Reservation Indian)

I'M SO LONESOME | COULD CRY
IN DREAMS

IT'S OVER

JAMBALAYA (On the Bayou)
JEALOUS HEART

LAST DATE

LIL* RED RIDING HOOD

MEXICO

NORMAN

OH, LONESOME ME

OH PRETTY WOMAN

ON THE REBOUND

ONLY THE LONELY (Know the Way | Feel)
PLAYBOY

PROBLEMS

RIDE, RIDE, RIDE

AOSE AND A BABY RUTH, A
RUNNING SCARED

SAD MOVIES (Make Me Cry)
SINGING THE BLUES

SNAP YOUR FINGERS

SO SAD (To Walch Good Love Go Bad)
TALK BACK TREMBLING LIPS
TEEN ANGEL

TENNESSEE WALTZ, THE

THEN YOU CAN TELL ME GOODBYE
THERE GOES MY EVERYTHING
TOO OLD TO CUT THE MUSTARD
WAKE UP LITTLE SUSIE

WHEN WILL | BE LOVED

WHITE SPORT COAT, A

WISHING RING
YOU'VE STILL GOT A PLACE IN MY HEART
YOUR CHEATIN' HEART

COUNTRY AWARDS:

ABILENE

AIN'T LOVE A GOOD THING

ALL | HAVE TO DO IS DREAM

ALL | HAVE TO OFFER YOU IS ME
ALMOST

AN AMERICAN TRILOGY

ANYWAY

ARE YOU TEASING ME

AS LONG AS | LOVE

BACK UP,"BUDDY

BAD NEWS

BALTIMORE

BANDY THE RODEO CLOWN
BAPTISM OF JESSE TAYLOR, THE
BIG BAD JOHN

BIG MIDNIGHT SPECIAL

BIRD DOG

BLUE, BLUE DAY

BLUE BOY

BONAPARTE'S RETREAT

BREAK MY MIND

BRING BACK YOUR LOVE TO ME
BYE, BYE LOVE

CAJUN BABY

CASH ON THE BARRELHEAD

COLD. COLD HEART

COME WALK WITH ME

COUNTRY GREEN

CRY, CRY DARLING

DON'T BE ANGRY

DON'T TELL ME YOUR TROUBLES
DREAM PAINTER

EACH MOMENT (Spent With You)
EVEN THO®

FULL TIME JOB

FUNNY FAMILIAR FORGOTTEN FEELINGS
GET YOUR LIE THE WAY YOU WANT IT
GIVE MYSELF A PARTY

GONNA FIND ME A BLUEBIRD

HALF AS MUCH

HE EVEN WOKE ME UP TO SAY GOODBYE
HERE COMES THE RAIN, BABY

HEY JOE

| CAN MEND YOUR BROKEN HEART
| CAN'T BELIEVE THAT YOU'VE STOPPED LOVING ME
| CAN'T HELP IT (If I'm Still in Love with You)
| CAN'T QUIT (I've Gone Too Far)

| CAN'T STOP LOVING YOU

| FOUGHT THE LAW

{"Til) | KISSED YOU

| LOVE TO DANCE WITH ANNIE -

| LOVE YOU BECAUSE

| SAW THE LIGHT

| TAKE THE CHANCE

| WANNA LIVE

" I'LL COME RUNNING

I'M GONNA WALK AND TALK WITH MY LORD
I'M IN LOVE AGAIN

I'M SO LONESOME | COULD CRY

I'VE BEEN THINKING

I'M SO AFRAID OF LOSING YOU AGAIN

IF | KISS YOU (Will You Go Away)
IFIT AIN'T LOVE (Let's Leave It Alone)

IF MY HEART HAD WINDOWS

IT'S MY TIME

JOHNNY ONE TIME

JAMBALAYA (On the Bayou)

JUST ONE TIME

JUST FOR WHAT | AM

KNEE DEEP IN THE BLUES

LAMENT OF THE CHEROKEE RESERVATION

INDIAN, THE

LAST DATE

LONESOME NUMBER ONE

LET'S THINK ABOUT LIVIN®

LONG GONE LONESOME BLUES

LOST HER LOVE ON OUR LAST DATE
LOUISIANA MAN

LOVE IS THE LOOK YOU'RE LOOKING FOR
LOVING YOU (Was Worth This Broken Heart)
MAKING BELIEVE

MY LAST DATE

NO HELP WANTED

OH, LONESOME ME

OH, PRETTY WOMAN

ONE BY ONE

ONLY THE LONELY (Know the Way | Feel)
PICK OF THE WEEK

FOOR OLD HEARTSICK ME

HAMBLIN' MAN

RICHEST MAN, THE

RINGS OF GOLD

AUBY (Are You Mad)

SATISFIED

SHE EVEN WOKE ME UP TO SAY GOODBYE
SHE'S NO ANGEL -
SING A LITTLE SONG OF HEARTACHE
SINGING THE BLUES

SNAP YOUR FINGERS

SOFTLY AND TENDERLY (I'll Hold You in My Arms)
SON OF HICKORY HOLLER'S TRAMP, THE
STILL LOVING YOU

STRANGERS (My Friends Are Gonna Be)
SWEET DREAMS

TALK BACK TREMBLING LIPS

TENNESSEE WALTZ, THE

THAT'S THE WAY LOVE GOES

THEN YOU CAN TELL ME GOODBYE
THERE GOES MY EVERYTHING

THERE'S A BIG WHEEL

THREE STEPS TO THE PHONE

WAKE UP LITTLE SUSIE

WALL TO WALL LOVE

WASTED WORDS

WHAT'S YOUR MAMA’'S NAME CHILD
WHEN | STOP DREAMIN'

WHEN WILL | BE LOVED

WHITE SPORT COAT (And a Pink Carnation)
WHERE DID THEY GO, LORD
WHERE IS MY CASTLE
WHO CARES (For Me)
WHY DON'T YOU LOVE ME
WHY I'M WALKIN'
WITH TEARS IN MY EYES
WOULD YOU WALK WITH ME JIMMY
YOU CAN'T PICK A ROSE IN DECEMBER
YOU TWOD TIMED ME ONE TIME TOO OFTEN
YOU'RE RUNNING WILD
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I\ave, Haverlin, Burton, Sow; Cramer
DBMIS LEADERS THROUGH THE YEARS

"In a matter of less than ten years," Paul Hemphill wrote in his au-
thoritative The Nashville Sound, *'dating back to the founding of Broad-
cast Music, Inc., country music had become an industry rather than
simply a way for a burned out farmer to keep the blues away."

BMI's role in encouraging and supporting country music has been the
result of dedicated work by the many hundreds of people who have

T T e S —————— served as BMI personnel during the past 38 years. Most significantly,

_ however, a handful of men has been responsible for direction of that
and Lew De Witt, all from left. (1974) ; effort. These operating chiefs have all remained true to-the pledge

51ft|l‘IE1|l' M. HH]’-E' {IEH} } E which was the HEFnUtE‘ of BM' ﬂﬂ!ll:jl' at the Ul:'}l‘",l' start: 'To open the door
Snd Car Haverdin. for all who have anything to say in music, 1o assure equal opportu-
nity and fair compensation for all composers, old and young
The man most responsible for the concept and creation of
BMI was Sydney M. Kaye, who retired as chairman of the BMI
board in 1975. A Columbia Law School graduate, member of the
New York Bar and an outstanding copyright authority, Kaye
was actively engaged in the practice of music, recording and
entertainment business law when he prepared the plan which
resulted in BMI's formation
In making a proposal for an alternale source of copyrighted
music on Sept, 8, 1939, Kaye stated, *'It is difficult to believe
that all of the creative talent in this country Is concentrated in
the hands of a few hundred composers.'” BMI's door opened
on Feb. 1, 1940, and tens of thousands of talented American
songwriters and publishers have entered since. Kaye also fa.
thered the proposal which has been crucial to the economic
development of conlemporary music of all kinds: In 1940, BMI
determined it would pay for performances of all music,
whether live or recorded, whether on national radio networks or
on individual stations, often removed from major metropolitan
areas. More than any other single aspect of BMI's operation, this
method of payment has been responsible for the economic suc-
cess of BMI licensed music. Because of it, such major country mu:
sic publishers as M.M. Cole of Chicago, Peer-International Corpora-
tlon, Acuff-Rose and other early publishing ventures joined the
BMI roster. Many others have followed since.

In 1947, Kaye was made chairman of the BM| board and Carl
Haverlin was appointed its first paid president. He had been direc-
tor of the organization’s station relations from April 1940 until the
early war years. Haverlin's appointment was an event of inesti
mable significance. He came to his task with a wide.ranging inter
est in music and a deep devotion to all the manifestations of the
contemporary Amencan idiom. Arizona born and raised, his
memaories of boyhood days included the chants and plaints of the

(Continued vn puge WOCM-33)

From left, Bob Sour, Dorothy Owens, Mrs. Macie
Owens and Buck Owens.

Congratulations to BMI from
Unichappell and Belinda.

Wed like to hand it to you on a silver platter!
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Chappell Music salutes BMI for twenty-five years of saluting country music winners.
You’'ve established your own silver standard!

Here are some of the BMI Country Music Award winners from
our Unichappell and Belinda catalogues in recent years:

* BROAD MINDED MAN * WOULD YOU WALK
* IS IT WRONG FOR LOVING YOU WITH ME JIMMY
* RUBY BABY (two-time winner) *THE WHITE KNIGHT (Bmi country
*SAN ANTON’O STROLL music and pop music award winner)
* SOUTHERN LOVIN Plus other BMI hits including:
* SWEET MAGNOLIA BLOSSOM * ROOM FULL OF ROSES
* TOO LATE TO WORRY, * DRINKING MY BABY
TOO BLUE TO CRY OFF MY MIND

GChaPpen AESgTAN

New York * NASHVILLE « Los Angeles
wow - Ausic. Carcle
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Country "Tis of Thee.

Loolk behind a Shure microphone to

spor a star in Nashville. Country

supersrars insist on Shure microphones

because of the consistent reliability

and clear, natural sound that make
these microphones the "Sound of the

Professionals.”” Make ‘em part of
YOUR next performance. Ask your
Shure dealer about Shure

microphones and rell him Bill, Sara,

Bobby, Crash, Crystal, Mickey, Tom,
Jessica, Sonny, George, Joni, Bob,

Lorefta, Ronnie, Bonnie, Dolly,

Eddie, Charlie, Marilyn, Cal, Kenny,

Naf, Conway, LeRoy, Tammy and
Faron senf you,

Shure Brothers Inc.

2272 Hartrey Ave.,

Evanston, IL 60204

In Canada:

A. C. Simmonds & Sons Limitred

TECHNICORNER

The Shure Model 5655D-CN Unisphere |
Microphone fearures a uniform pickup
affern and a wide range 50 ta 15,000
z frequency response for narural
reproduction of borh vocals and
instrumenrals. Ir is recommended in
applications where feedback isa
problem. It is effecrive in the control of
explosive brearh sounds ("'pop'). Built-in
On-Off swirch; solderless impedance
change; 20-foot, rwo-conducror
shielgecl cable wirh professional

three-pin audio connecrors on borh ends.
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BROADCAST MUSIC,

INC.

BMICQOUNIIRY,
MUETT-AWARD WINNERS

Donna Fargo, Stan Siver, Ed Cramer, Grace Gallico and Al Gallico in 1973
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JACK STAPP, Chairman of the Board, Chief Executive Officer  BUDDY KILLEN, President DON GANT. Vice President

WORLD’S LARGEST
C&W PUBLISHER.

8 Music Sg. West Nashville, Tenn. 37203
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FEINANDEDS PIES TON

® Conrinued from puge WOCM-2o

also the person to see if you need something done. . . . She
has the ahility to maove the music industry in a progressive
way; to influence government officials to support the indus-
try; and the desire to identify Nashville as the music center of
the country.”’

Country Music Magazine agrees in its September 1977 ar
ticle, **13 Most Powerful People In Country.' Francesis one of
the lucky 13, *Frances Preston is one of the few women to rise
ta a position of power in country music, and, not surprisingly,
even she began her career on the lowest rung, as a secretary
at WSM,”" the magazine notes. “Her influence extends be-

yond the realms of the BMI building, say Music City insiders. It-

extends over industry jobs. She knows what's going on 1n
MNashwville, and she gels things done. Her good graces mean
much."

Power is one thing, performance another. Preston is a pow-
erful performer, handling the fine performing rights details
that so often escape the grasp of the creative-minded talents
in BMI

Of all the plaudits and applause, Preston believes her big-
gest contribution has been her ability to bridge the gap be-
tween the Nashwville music community and the Nashville busi
ness/socio-economic community. Those are two different
worlds. It's all the difference between bluebloods and red-
necks, whitesox and Blue Ribbon Beer

She has lobbied successiully for copynght law revisions and
has been a politically alert, politically conscious spokespérson
who can pick up the phone and get the governor’s otlice, con:
gressman’s office or senator’s office without any secretarial
asides such as *'I'm sorry, he's in a meeting now. . .

“My primary purpose with BM| i1s to elevate songwriters to
the position they so richly deserve,” she observes. Heading
into her 20th year with the venerable pertorming rights argan
ization. she has achieved her purpose. It's no accident that
MNashville—more so than New York or Los Angeles—is a town
based on songwriting success

How did this woman—a classic and pragmatic mixture of
beauty and brains—make it to the top!?

She started as a receptionist at WSM where three of her
bosses were Jack Stapp, Irving Waugh and the late Jim
Denny—three giants in the music/entertainment industry. As
a moonlighting job, she answered fan mail for Hank Wil
llams—a crash course in discovering the mind and heart of the
country music fan

Those early days of working out of her house for BMI with a
secrelary paved the way lor the glory days of BMI in Nashville,
Then came the move to a legitimate downtown office build-

Ing—the Lile & Lasudily | Ower—and, inally, in 1564, to HMil's
ngg Music Row building, She became a BMI vice president in
14965,

While she has fathered BMI's growth in Mashville, Preston
has mothered many a songwriter along the way.

“"When | came to Nashville in 1960, | was struggling to gel
ahead,” recalls Harlan Howard, writer of such hits as “The
Choking Kind'® and “Busted." “There were times when
Frances had more confidence in my writing than | had. She's
totally loyal to peaple in whom she believes. Frances has undy.
ing faith and no one knows how many creative people she has
encouraged.”’

Faith. Hope. Charity? Yes, there have been flashes of that,
too. Songwriters, especially early in their career, tend to be a
hungry breed—and BM| advances have helped many an aspir
ing writer aver those early humps.

A native of Nashville, Preston was educated in Nashwille's
public schools and the George Peabody College For Teachers,
with an education major. Married to prominent Nashville bus;
ness executive E.J. Preston, they have three children: Donald,
Dawid and Kirk,

A successiul business and personal life leads to its share of
raves, honors and positions. She won the coveted Metronome
Award, presented by Mayor Richard Fulton to “an out:
standing ambassador of good will for the Nashville music in
dustry.”

The Nashville Songwriters Assn., International preserited
Freston with its first President’s Award. She has been cited as
woman of the year by the National Business and Professional
Women and has received the Award of Achievement from the
Assn. of National Women Executives, along with the Country
Music Achievement Award from Music Reporter—and was
named one of ''Tomorrow's 200" top music business leaders
by Billboard in its July 4, 1976, special Music/Records 200,

A guiding force for the CMA, she is a past president of the
organization, past chairman of the board, past director-at:
large and a lifetime member of the board. She's a past presi-
dent and a present trustee of the Country Music Foundation,
past president and national director of Amenican Wamen in
Radio & Television, past board member of the Nashville Bet-
ter Business Bureau, past board member and executive vice
president of the Nashwille chapter of NARAS, a board member
of the Mashwlle Symphony Assn., board member of Lead
ership Nashville, lifetime member and board member of the
Nashville Songwriters Assn., International, past board mem-
ber of the Tennessee Arts Commission and co-chairperson of
the Music City Tennis Invitational

Enough? Well, how about board member of the Umited
Amencan Bank, the first woman in the 100.year history of
Nashville's Chamber of Commerce to serve an the board, an
appointment by Governor to the Tennassee Economic Study
Committee and the Governor’s Advisory Planning Committee

for the 1976 Women's Business Conference, advisory.
for the Tennessee Performing Arts Foundation, chairman
the Belmont College Music Business Advisory Council,
president, board and executive committee member of t
Nashville Public Television Council, past board member
Junior Achievement of Nashville and member of such organ
zations as the American Symphony Orchestra League, G

Music Assn., Academy of Country Music, Muscle Shoals Music
Assn. and the Nashville Symphony Guild, And there's more.

Preston is much in demand as a speaker—and though she.
has delivered countless speeches, the most impressive one 1o
date was her talk to the Nashville Songwriters Assn, Inter-
national dinner on Oct. 11, 1971:

“This association is to be commended for providing the op-
poartunity for the country music composer to be honored byl
his peers by applauding his talent, documenting his achieve:
ments and most importantly, giving him his rnghtiul placein
our cultural history, | don't believe that the biggest SINRINE
star or the most successful music executive would deny that
the life blood of our industry is the songwriter,"

Belore the glittering assemblage of top songwrilers, Pres
ton continued, “The sang itself is the single mast important
element that starts the magic chain reaction that ends with
any success story you have ever heard in the country music
business."’

"You are the most transparent person | have ever known.
You wear your heart on your sleeve and your nerve ends are
turned straight out. Your sensitivities soak up the reflection of
your hime and your manuscript becomes the mirror in which
can sea myself.’

Any songwriter in Nashville who was present for the speech
could recite portions of it. But the part that struck home was
when she said, “'I'm really proud of you because | sincerely be.
heve that the country music composer Is the moslt original, the
mast inventive, the most creative, the most sensitive and cer-
tainly the most honest writer in the world. The pioneers in thiﬁ
room have established a time-honored legacy that will nevet
be forgotten. You have set up examples ot artistic integniy®
and codes of honor that will command young writers to emus
late you for all time to come. | can think of no other area of
creative achievement that has been constructed on a soundet
foundation.”

BMI CREDITS

Editor, Earl Paige. Editoral con
ceplion and: major contnbltions;
BMIL. Art, ). Daniel Chapman and
Him Bucknam

BMI

hank Ye

For believing
fifteen vears ago.
Congratulations
on your growth
and success.

rry _Butlcr |

CONGRATULATIONS

IT'S BEEN GREAT
WORKING WITH YOU
OVER THE PAST
[WENTY-FIVE YEARS!
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w base af his musu:aT awareness.

Enﬂﬂﬂm" taking office, Haverlin directed the BMI team of
riter and publisher adminisjration executives to devote new
mﬁhﬂﬁiﬂ"j eHorts to the cause ol American black and
country music. Robert J. Burton, in rharge of the department

ulfll:'t!d gontractual affiliations with the rising tide of country
music operations which were proliferating because of the in

crease of recording companies and broadcasting facilities.

The wisdom of Mr. Haverlin's directive was almost immedi
ately apparent. Songs like “Candy Kisses,” " Jealous Heart,’
“Room Full Of Roses,” “'Chattanooga Shoe Shine Boy' and
many others were smash hits of the late 1940s

In 1951, BM| was asked to supply the banquet entertain
ment for the annual convention of the National Assn. of
Broadcasters slated for Chicago. Haverlin dispatched Russ
Sanjek, then the director of special projects, to Nashville to
prepare an evening of entertainment made up exclusively of
country music. The MNAB show, built around the then-current
hit *“Tennessee Waltz," included the talents of Roy Acutl, Pee
Wee King and Redd Stewart, Red Foley, the Dinning Sisters
and other country-oriented performers. It was the first occa
sion on which country music was presented to an audience of
the nation's leading commercial broadcasters advertising
agencies and their guests

BMI's executives made regular visits 1o Nashville during the
ensuing years. In 1953, Haverlin, together with Sanjek and
Burton, attended the second country music Disk Jockey
Week, during which BM| presented its first round of awards
lor outstanding success in the country music field

By the mid-1950s, country music as well as other types of
American music was enjoying true national populanty and ex
posure for the lirst time. Then began a round of staged pubhc
gvents intended to embarrass the new music hcensing organ
ation.

Congressmen ranted about Elvis Presley’s BMI hits, music
aducators complained about BMI's *'Nashwville Hillilhes,” and
major publications related the increasing populanty of BMI's
rock *'n’ roll music to juvenile delinquency. At the height of the
“controversy'’ Haverlin stated, "'BMI will not accept the blame
for the new music. Rather, we want credit Tor its success.”
Both country music and BMI went on to newer heights ol
achigvernenl.

By the time retirement was mandated for Haverlin in 1964,
he could boast of the international acceptance of country mu-
sic as well as other forms ol native American musical culture
for which he had so long and valiantly fought.

B EY ERp==J EX b

Robert J. Burton, who perhaps more than anyone had been
responsible lor BMI's day-to-day involvement with country
music, succeeded Haverlin as BMI president on Jan. 1, 1964
His original assignment at BMI in 1940 was as resident coun:
sel, But his advancement within the organization paralleled
the growth of BMI and its eventual development into the larg:
est performing rights licensing body in the world. Judge Bur-
ton [his title resulted from his office as City Judge in his home
city, New Rochelle, N.Y.), was a constant visitor lo Nashville.
He attended every country music celebration until his unfor-
tunate death in 1965, On Saturday nighls of each stay he was
aregular visitor backstage al the Opry. He played a vital role in
assisting and advising Nashville writers and publishers. Judge
Burton was also a major figure in the formation of the Country
Music Association for whom he headed the first fund raising
committee. His vision of CMA's future was responsible for
raising the first $100,000 which underwrate the bullding now
standing as a monument to country music and men like fum
who fought its battles.

Robert B. Sour. a BM| executive since 1940, succeeded
Judge Burton in 1966, Sour is best known as the writer of
“Body and Soul.” But his concern for country music was evi-:
dent from BMI's earliest days. At that tme, he served as lyric
editor for the new orgamization and assisted in the atfilhation
of numerous writers and publishers, Sour was a regular visitor
to Nashville from the early 1950s and served as an early direc:
tor of CMA, In 1968, having reached mandatory age, he re:
tired as BMI president. Today, he i1s a consultant to the Amer-
can Guild of Authors and Composers and devotes himsell to
the cause of songwriters the world over

BMI's current chief operating otficer and president, Edward
M. Cramer, came to BMI in 1968. He was a Cornell Law School
graduate who had been part of the outside legal team which
served BMI through the 1950s. Cramer has continued the im-
partant BMI tradition of frequent staysin Nashville. Under his
direction, BM| has consolidated the gains it enjoyed through
the years and 15 now engaged in a wide ranging campaign de
signed in bring to all the fullest nformation about the music
husiness, the nghts of authors and the protection of intellec
tul property. Cramer played a significant role in campaigning
for copyright revision. He now heads the BMI team which will
deal with many new users who must abtain permission to per
form music publicly

These five men, all strong individuals in their own right
have been remarkably similar in one determination: their
championship of opportunity for the creatars and publishers
of the many worlds of music which BMI licenses. Because of
them and those who will follow in the leadership of the world's
largest music licensing body, Amerncan country songwriters
and publishers can rest assured that the BMI door will remain
open ''for all who have anything to say in music.”
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Tommy M, Red Saveme [Tort Beas Wowe ©
L0 bR LSS DE O

W LET ol

Curly Pulmarn | Tree Pubinghmg Co
Tom T. Hall (MNeabeyy Wy mie
LI RE TEARING DO H-I'“]I'!-\H'PHI""'..'* Fire Myjsar ":."]'l..ﬂ'l'i e
MIVES, Roger Miller [Tres Pubiinkmg Co. e §
Bill Arderion A s Fubiie gl !

Mank Coachran [ Troe Pubinrung Co_ In
Dodores Edipin, Priscilla Midchall [(Vector Muse)
Jan Howard, Hardan Homard (f clesre=a Muie Busi wng U bmis )
Tl TINE LEAVING Roger Miller | Tree Put mj Co_ bn )
i 1 &4 aper Millar (T res Pubdatong Co . ing

" LONEEOME 15 ME. Roger Miller | Tree Publivhing O et )
Clema Sutton, Baly Sheerd | A Gt Mot Corp )
Curlis Woyne Wayne Eemp [Glag W - Hince [ach Fiatilisheng)

[ I BRI

Lasry Kimgutom (V) w Mo Mty e, WayTew M
TAp | i V. Mamk Cochign [ Tre= | o | = 1
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FROM THE STAFF OF
SILVERLINE MUSIC, INC.

FROM THE DESK DOF
B Lowery

TO:

Ed, Theo, Al, Frances,
Roger, Helen,Del, Jerry,
and all the gang at
B.M.L.

You're celebrating 25
years giving awards,
and this month, we at
The Lowery Group are

celebrating our 25th
year as a proud B.M.L

“BOOSTER!

Congratulations o all
of you, from all of us.

The

OW¢g r}‘ of Music Publishing
GTUU[} Companies

IGR7 / Attanta Georgid

404/233-6703

INATY
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« Jith Clement {dnck Music, 1nc )
| BREAR EART), Buck Owens (Biug Book Music)
OMURRU . Dally Parton, Bill Earl Owens (Combing Muse Corp )
ol Mitker {Openi Froad Music. Inc)
E Bob Hicka Fite Music Co, Inc)
Hank Willlams Jr. (Fred Rose Music Ine )
Tompall Glaser, Harlan Moward (Glaser Publicabons
& OO0 Haggard (Biue Book Music)
(& ME. George Jonas, Loan Payne (Glad Munic Co )
A :'IM 1 NHWTW'H'E LEHE‘L'”. Estella Olson, Don Rich {Bluw Book Mikic)

Py TOEING. Bobly Harden (Wintow Music Pubilishing Co  Inc )
"*].'"" H.”"' A BLESSING. Sonny Jamas, Carcle Smith (Marsen 1nc )

YOUR WELFARE LINE Nat Stuchey, Don Rick, Buck Owens (E0e Sook My

WHAT 04 DEAL 15 THIS, Wayne Gilbraath (Lair Musle Publishing Co )
WHAT WE'RE IGHTING FOR, Tom T, Hall {Newheys Musc inc )
mﬂ'ﬂu IT AGAINET ME, Dottle Wesl, Bill Waat [ Tiee Putilishing Co _Ine §
YOU AT WOMAK EROUGH, Loretta Lynn {Sum Fire Music Co., Inc )
1967
M"Tmm LOVIN, Daltas Fragiar (Aculi Rﬁ"bﬂ' Fubhcalions, Inc)
ALMOST FERSUADED, Glenn Sution, Billy Sherrill (A Gallico Music Corp )
ALUE SIDE OF LONESOME (Leon Payrs (Acclaim Music, Ine . Glad Muic Co )
DISTANT DRUMS. Clndy Walker (Combine Music Carp )
mm ME, Hank Cochran {Tree Musc Publinhing Co  inc)
EVIL DN YOUR MIND, Harlan Howard (Wilderness Music Pubilatung Co Inc )
FLOWERSON THE WALL. Lewis DaWitt {Unichappafl Music, inc.. Howsn of Cash Tne )
PO THIRTY THHEE, George Jones, Earl Montgomaery (Glod Muwe Ca )
Fumr" ’mu]‘*ﬁ'l me‘nEH fﬂ.l INGS. Hﬂl‘thl" e [0 "hl.”',' (AUl Bose Pubili alsairs
Incd
GREEN GREEN GRASS OF HOME. Curly Putman (Tree Fublishing Co., 1nc )
“-EH.I,IHTH!‘EM.L CVER, Harlsn Mowsed (Wildormess Mune Publighing Ca | ipc
Im'T ﬂﬂ‘ lm'll"ﬁ ?w. Den Gibzon (Acull Hoto Fubilicaibwang, Inc )
{(GET THE FEVER, BIll Anderson 1 Stalion Music. Inc )
iT TAKES & LOT OF MOMEY, Bob Momris (Four Star Mosie Co | Inc)
H"‘ﬂ” THE ROAD, Hﬂﬂ““m tTllH' F'l.ltﬂl'i'llul-!.: G, lne. )
mi!‘f'ﬂ,ﬁﬁ,lﬂ_h Chaped (Four Star Music Co , Inc )
A Lﬂ“i CATHEDRAL Glenn Sulton, Billy Sherrill (Al Goallico Muske Cog |
MISTY BLUE, Bob Moentgomery (Talmant Muwuc Co )
OH LONESOME ME, Don Gien {Acull Rose Publoationg Inc )
-EIHH I.F' YOLUR HEART, Auck Owani { Hin Boak Miasw i
RIDE. RIDE, MDE. Lir Andarson (Fred Hose Muwc. Inc)
ROOM IN YOUR HEART, Frances Long. Sanny James (Marwon Inc |
THE SHOE GOES ON THE OTHER FOOT TONIGHT. Buddy R. Mire (Maripos Mo

inc —
mﬁ? LIKE ME. Wayne Carion Thompeon (Tein Forks Musie, Ine, Eml Burton
Munic. Inc )
| sTAND BESIDE ME, Toimpall Glaser (Glaser Publications)
CTEEETS OF BALTIMORE, Tompall Glazer, Harlan Howard (Glaser Public st
PNEET DREAMS, Don Gibean [(Acull Rowe Publeatione (ne )
SNEET MISERY, Jan Crutchileld, Wayne P. Walker | Cetdareood Publishmg Co | Ine
WWEET THANG. Nathan W. Stuehay (Su Ma Publishing Co_ lne . Stuches Publishing)
f TEMMESSED WALYY . Pes Wea “.IH[ (Acull Rose Publicstns, Inc )
}l-[ﬂE GOES MY EVERYTHING. Dallas Frazher (Acull Rose Puldcstions. Inc  Husky
Mome Ca, Ina. §
THINK OF ME (WHEN YOU'RE LONELY ). Estells Olzan, Don Rich (Blue Book M |
1"E 1'F'm uf FI'ELEHE “' ﬁmmﬂ iT‘T‘F F'utlll'.rlll'lll &, I Lhampenn M
Cotp)
TOUCH MY HEART, Aubrey Mayhew, Donny Young (Maybes Publivhing!
WALKING IN THE SUNSHINL. Roger Milkar { Tres Pubilishing Co | Inc }
WALRING ON NEW GRASS. Ray Pennington { Tres Puliliahing Co 1e )
WHERE DOES THE GOOD TIMES GO, Buck Owena (Eilun Book Musicl
YOU AINT WOMAN ENOULH, Loretia Lnn i Sace Hes Muse Ca lie )
A MILLION AND ONE. Yvonne DeWaney [Sdver Slar Music Pulslishing Co , Ing |
|IREALLY DONT WANT T0 KENOW, Howard Barnes, Don Roberisen (Lmchiappiel K
Ine. Humibalero Music. Ine.) i

ALL THE TIME, Wayne P. Walker, Mol Tillia (Cedarwood Publinting Co | Inc |

ALMOST PERSUADED, Glenn Sulton, Billy Shermill (A Gollico 8Music Corp

AMITHAT EASY TOFORGET, Carl Bolew, Shalby Singleton, W. 5. Stavensan (Four Gime
Music Co. Inc.}

BRANDED MAN. Merte Haggard (Hiue Book Muiic)

BREAK MY MIND. John D. Loudermith (Acubl Foss Pubihcstmns oo

BY THE TIME | GET TO PHOENIX, Jim Webk (The Emp Co

CINCINNATI, DHIO, Bill Anderson (Moss H'J:H[F!Jllllul.l:urlk"lﬂ.-]

DETROIT CITY, Danmy Dill, Mol Tillis (Codarwood Putihishing Co., 1ne.)

TR LOVING YU, Steve Karliskl (Painted Died| Mussi Corp., Mad Hatle Musie Corp )

FUHII"'I'I' FAMILIAR FORGOTTEN FEELINGS Mickiey Nawbury (Acull Rose Publicatans,
)

f_"'E'"luE O MY MIND, John Hartherd [Glaser Prusbsliatbtind)

GHREEN GREEN (IRASS OF HOME Curly Putrman ( Trea Publiphing Co,Inc)

CUITAR MAN, Jorry Reed (Viclor Music)

IIE_I'-i[I LOMES HEAVEN, Jay Byers, Robert F. Tubert (Unichnppell Music, Inc.)

HERE COMES THE RAIN, BABY, Mickey Newbury (Acull lose Publications. Inc i

HF:\' LITTLE ONE. Dorey Burneths (Warner Tamerlane Pubdishing Comp, )

FCAN'T STOP LOVING YOU, Don Gitwon (Acull Ross Publications, Inc.)

I DONT WANNS PLAY HOWSE, Billy Sherill, Glenn Sutton {Al Gallico Music Corp )

PRON'T COME IN WHILE HE'S THERE. Gene Davis (Motnic Music Co.. Tafran Music

Iric Y

IF 1 RISS YOU WILL YOU GO AWAY. Lir Anderson (G biack Momie, Fron Rose Muwe
1. )

IF MY HEART HAD WINDOWS, Dallas Fragier (Gind Muse Go,, Acull Hose Publications
Inc.y

PLL COME AUNMNING, Connle Smith (Acull Fose Putibcabone Ine i

I THE MISTY MOONLIGHT, Cindy Walkar (Four Star Mugic Ca ., Ine)

IT TAKES PEDPLE LIKE YOU, Buck Owens (Hiue Book Mugic)

TS SUCH A PRETTY WORLD TODAY. Dale Noe (Treeway Musi Corp )

IT'S THE UITTLE THINGS, Arlelgh Dutt (Marson, Ine. )

KNG OF THE ROAD, Roger Miller { Tiwe Pubdishing Co.. Inc.)

LALHA (WHAT S HE GOT THAT LAIN'T GOT), Leon Ashley, Margle Singlelon (Al Gallico
Munic Ci M |

LAY SOME HAPPINESS GN ME. Jean Chapel, Bob Jonnings (Four Star Music Co., [ne )

UTTLE OLD WINEDRINKER ME. Hank Mills (Moss Rose Publigations, Inc )

LOMELY AGAIN, Jean Chapel (Four Star Miusic Co, Ing )

LUVE OF THE COMMON FEOPLE. Ronnke Wilkins, John Hurley (Tree Publistung Co
57

MESTY HLUE Bob Hl'll'|1:ulﬂ'fr { Tabmont Mus Cob

MY ELUSIVE DREANS ﬂuﬂr Pul,lﬂ.]rll Ellllr Ehesnill { T een Pkl shing Co. e )

P A TOP, Nathan Stuckey (STuckay Publishing Co )

SAM'S PLACL Buck Ovwens, Rod Simpson (Bles Bock Muslc)

=RIF A HUFE. Jack Maran, Glenn D, Tubb (Tres Publithing Co., Inc.}

SWLEE | MISERY, Jon Crulchlleld, Wayne P. Walker [Codarswood Pubilishing Col lne )

THERE GOES MY EVERYTHING, Dallas Fratier (Acufl Rove Publicalioms, Inc, Husky
Musie Ca I

FLIRN THE WORLD ARGUND THE OTHER WAY, Ban Palars (Shdlty Siogleton Musie,
R e |

VALK THHOUGH THISWORLDWITHME Sandra Seamons, Kay Jean Saeage (G100 MU
Toel N

WALKING IN THE SLUINSHINI Huﬂrl Miler  Tres Polibisbung G, e )

WELCOME TO MY WORLD . Ray Winkler, John Hatheock {MNoiiran Mutkc, Tockanss Mu

L )

WHAT DOES 1T TAKE (TO KEEF A WOMAN LIKE YOU SATISFIED), James W, Glaner
Ll okey Fubilsealeins)

WiHAT LOTKS THE DODOR, Wic McAlpan (Acciam Munie me)

WICRAAN WOR AN, James W, Gloser, James Payne |Glaver Fubilses i)

YU ANE MY SUNSHINE, Jimmie Davis, Chades Milchell | Peer Infernations Corp

YO DT KO ME, Clndy Walker, Cddy Arpold [ Linschappell Musie Inc }

YO MEAN THE WORLD TO ME. Bily Sherrill, Glenn Sutton (Al Galleo Mutic Corp

YOUR GOOD GIRLS GONNA GO BaD, Billy Sherill (81 Gallion Musie Corgp.)

fA TERDER LOWVING CARE . Buck Owends { Bl Bodak B st

1969

ANDTHER PLACE ARCOTHER TIME. Jerry Chesmit | Faashary M. I0E.}

ALTUMM OF K1Y LIFE Bobby Galdybors (Detal Miuse, [0E |

BALLAD OF TWO BROTHERS. Curly Putman; Claude King, Bobby Braddeck (Tren Pull
liateng Lo In

BATTLE OF NEYW OHLEANS, THE, JII‘I‘IFITII Dittw oo | W e dtindps Gd The )

BY THE TIWE | GET TO PHOEMIX, Jim Webb (The Emp Co)

CARROLL COUMTY ACCIDENT. Bob Fergusmh (Warian Musie Co, I0E )

DAGDY SANG BASS, Canl Perkin (Codpraodd Publiahinga  In o e ol CAEh, INE. )

(1Y ORCE Curly Pulman, Bobby Braddock | Tres Pulilishng Co Ing]

CREANMS OF THE EVERYDAY HOUSEWIFE, Chris Gantry (Combaineg Muted Corfp )

EASY PARTS OVER, THE, Jerry Fosler, BUI Rice (Hall Clyment Pubilishing Lo )

FIST CITY Loretia LT“" [Saite Firg Muie Co,. Tne. )

FOGGY MOUNTAIN BREANDCWN, Earl Serdggs (Poasr 1ilalnatonel Cofp. |

FOLSOM PRIGON, Johnny Canh (Helo Musc Tne.)

GENTLE OGN MY MIND, John Hartterd (tilasery Pubilicptions)

GIAL MOST LIKELY, THE. Margarel Lewis, Mira Smith [(Shelty Sangleton Masc Ing )

GREEN GRLEN GRASS OF HOME, Curly Putman (Tree Publishing Co, Inc.)

MAFFY STATE OF MING, @il Anderson Ll Music Ine . Moss Howe Publication
i)

HARPEH VALLEY PTA Tom T, Hall (Mewnkeys Musi, Inc )

HAVE A LITTLE FAITH, Billy Sharrill, Glenn Sutton (A Gallico Muwi Corp )

HEAVEN SAYS HELLD, Cindy Walker {Four Star Music Co Ine,)

HOLDING ON TO NOTHIMNG, Jerry Chenud (Paszkey Music Inc )

HOW LONG WILL MY BABY BE GONE, Buck Owaens (Bl Book Mosic)

I TRAEE A LOT OF PRIDE 1M WHAT AN, Mede Haggard (Blue Book Music)

| WALK ALONE Herbard Wikssn {Adams Ves & Abshol, Inc.]

| WANNA LIVE. John 0. Loudermilk {Acutl Howe Pubhcahions, Inc

iT°G MY TIME. Jahn O, Loudermiik { Acull Hose Pubtilichtions. n §

JOHMNY ONE TIME, Dallas Fraziar, A. L. Dwams (Acull Rose Pulilications, Inc . Unichap
pell Music, Ingc )

LAMENT OF THE CHERDOKEE RESERVATIGON, Jahn D, Loudermilk { Acull Hose Fabilizs
Hore 1ne. )

LEGERMD OF BOMNIE AND CLYDE, THE, Sevle Haggard, Bonnle Ownns (Blus ook M
o)

LET THE WORLD KEEP ON A TURNING, Buck Owens (Blie Book Miyic)

LOUISIANA MAN, Doug Kershaw (Acull Hoss Fubihcaboni, Inc)

LOVE TAKED CARE OF ME, Jimmy Peppars (Mushy Music Eo | Inc.)

MAMA TRIED, Merle Haggard (Bl e Book Mupe, Champeon Musc Corp i

MEMTAL JOUANEY, Leon Ashley, Margie Singleton (Al Gullico Minke Cong)

ONLY DADDY THAT WiLL WALE THE LINE. THE by J. Bryant {Cendral Sangs n

RAINBOWS MRE BACK IM STYLE, Dave Burgess [Singldiree Myt Col lhe )

HELEASE ME. W. 5. Stevanson, Eddia Mitler {Four Star Muwe Ca Ini |

REMEMBERING. Jorry Reed (Vectir Music) )

S0 OF HICKORY HOLLER'S THAMP. THE, Dallas Frazigr (Aot Hows Falile sl
[T |

STAND BY YOUR MAN. Tammy Wynatte, Billy Sherill (A} Gallen Muske Cop

STRAIGHT LIFE. THE, Sanny Curtis [Viva Music, Ing )

THEM YOU CAN TELL ME GOODEYE, John D, Loudermilk (Acull Frose Publaliin s, n

THEY DOMNT MAKE LOVE LIKE THEY LSED TO, Ried Lama [T

THING CALLED LOVE. A, Jerry Hesd | Veckon M)

LS MALE. Jarry Roeed (Vecior Mutic)

WHAT'S MADE MILWALKEE FAMOUS Glena Sutton (A) Giluca b ri.)

WILD WEEK END, Bil) Andarson [ S1alton WMugee, foc )

WITH PEN IN HAND. Bobby Goldsbere (Dotill Music, nc )

YOU CIAVE ME A MOUNTAIN. Marty Robbina | Linichappei Al inc_ Efven Prustey My
pie hink . Misjawe Missc Ine )

1970

A BOY NAMED SUE. Shal Silversiein (Evel Eym Publighing Go ing )

ALL | HAVE T0 DO i85 DNEAM. Boudlsaun Bryand [House of Brpamd Futicalong

ALLTHAVE TOOFTEH YOU 1S ML, Daltas Frazier, A L. Dwens (ACufl Fose Publcatior
Ine. Unscihgppel] Mubie, Inc |

Haby BAHY I KNOW YO0 WiE ALADY. Alas H:.arrﬂrr, Morro WHson { &1 Gallico Mowie Corg
Alpee Music Conp. )

Hif IS VEGAS Buck Dwena, Till'r Statford (Ao Cuib W e Hive Hoak Mosic
£ albaitaok Futdighing Cox )

FUT YO0 HOW | LOVE YO Miks Satile, Plarre Delanos (Dwon Mo In

BY THE TIME | GET TO PHOEMNIN, Jim Webd (The Emp Co

CANUMN BARY. Hank Willlame, Hank Willlamm Jr. (Fred Rowe BMose Ina)

CALIFORMIA GIHL AND THE TENNESSEEL SOUARE. Jock Clemand [Jock Mu

CAMEL LA Miﬂ',’ Rabibiing ( Unw bk Tepocr AN O PR T

DADDY SAMNG BASS. Carl Perking (Codaranod Publishing Ca lno House of Cash, In

DAYS OF SAND AND SHOVELS. Doyles Marsh, Geor e Renaau | P Ger Miiec Pulilishim
Ca lme)

DREEANMS OF THE EVYERYOAY HOUSEWIFE, Chra Gantry (Combihie N

THE FIGHTIN: SIGE OF ME, Merds Haggard (Blue Bodk Mo |

FOLSOM PHISON, Johnny Cash (Hi-Lo Muwc in

GAMES PEDPLE PLAY ., Jow Saulh | Losery Mute Lo

GEFTLE O MY MITNEE Jahin HII‘TI{I"]H'.I-' v Huhticato

GET YT H& jljhl'mr Ceh M Lo Musie, I )

GIRL D USED T0F ANCYY. Jack Cleament {Jack Mo Ine ol ol M

GITAHZAN Ry Stevans, Bill Everati (Ahati Music @ )

GHEEN LGHEEN GHASS OF HOME, Curty Piitrran | Teee Publishing Ca My

GROCYY GRUBWORM, Bobby Lea Warren, Hadow Wilcox [ Shdlby Singlefon Mutic, Inc. )

HOMECORUNG. Tam T. Mall | Neskers M gl |
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AUDVERTISEMENT
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DCTOBER 15,

20 YEARS OIF BMI

® Conrinniedd from INige WOCM-38

HURGRY EYES Merle Haggard (Biug Book Mg
PCANT STOP LOVIMNG YOU. Dan Gibson (Acull. Ras

i

LSAYY THE LIGHT Hank Willkams {Fre

E YO BECAUSE

Lean Payne | Frod Ross
Lo E. White (String

TR T A
HEE TRy

Musin
Lhirt g

i
4 Niose N

Pililis

Poluas it

!

PSTARTED LOVING YOU AmiIN, Bonnle Owens, Marle Haggard [Biue Boo

LWL |

TARE & LOT OF PRIDE If WHAT 1AM Mesle Haggard [Hlhue Bool K
I ALK THE LIME Johnny Cash (Hilo Basie e
IF PSS ALL THE SAKE T FiL B»;”‘rlﬂ-nis.un|',| i Hmmae Pl i s Mati
ELSEE HIM THROUGH, Narre Wilson, Billy Sherrill [ Alpes fdusie @ e A
T |
FLL SHAHE MY WORLD WITH ¥OU . Ben Wilson (5050 By

I'§LA

1M DTSN T KY Y L AST

|8 5

B

IWIFTEH, Babby Galdsbom | Dt all Wi

SRR O

" i
Lns In Limscaisedl Rt g

=11
LUVE YO Et-lly‘ihh‘hll,ﬂ-lfnn Sutton i &1G
LLEIMNG VOU AGAIN, Dallas Frazier, A, L. Dwens

I.\

I

MHMMNY DME TIME ﬂ.ﬂhlfl:ui!'r.! L Dwens { oull Ko & Fublica bang i

MG
MARGIE'S AT THE LINCOLN PARE [firs

el WL, e

F THE ROAD, Roger Milker i Triee f

i

Toun T, Hall | My CITTN.
rns hngtofterson, Fred L Fosder (Combng K

ME AND BOEBY MeEE

MH. WALKER IT"5 ALL OVER, Gene Cryslor (Barmour Musee Corp, )
MULIDY MISSHISSHPR LINE Bobby Goldsbore { Detail Mumc inc )

MY ELUSIVE DREAMS Curly Pulman, Billy Shereill [ Toes Bublithine | i
MY LIFE. Bl Andersan {Mate Ras ] i i Epcar ) i
WY WLANS GOUID TO ME. Billy Sherrlll, Glenn Sulton (Al Gallica Mu

URIE FROM MUSKOGEE. Merle Hagpard, Roy Edward Burris (Blus

{E HAS BIY NAME THE OTHER HAS Y HE&R T
.i.r'l it ol L
ik MINUTE PaET ET

i La Mk e

Deare Dean, Eddie Dean, Hal Blakr

B

s (W1

ERNITY, Willam E Tayhor, Staniey Ketler (Vans Publishin

s Pubhieg

INE MORE MILE. Tom T, Hall (Monkess Mute Ino
MLY THE LOMELY. Joo Melson, Roy Orbison [Acull R I Liesrih, |
FAINTNG 1N IEART. Boudheaus Bryank, Felice Bryant i acull | b
RELUNS|DER ME, Mirg Smith, Margarel Lewis (Shelby Singlaton Music |
HLLLASE ME, W, 8, Stevenson, Eddie Miller | F W Al Ay
i Ll Giens Edward Thomasson (Azuil B Bhehtma
RUEY DON' T TAKE YOUH LOVE T0 TOWN, Mel Tillls (CHaitwoad F 1N
HUNRMING BEAR. ). P Richardson (Big Bopper M o
1L EVEN WOKE ME UF TD SAY GOODHYE . Douglas Gilmore Mickey NMewbury [ Acull
R Putifcabont e
MGING MY SONG. Tammy Wynelte, Glen Sutton, Billy Sherill (21 Gallioo Misie Co
LIWHITE HORSES. Lanry Murray (¥ ligal Son i
TAMND BY YOUR MAN, Billy. Sherrill, Tammy Wynette (Al G § I
TATLIE o PO lan Crufchfald iSure Fien A4 i i
SWEETHEART OF THE YEAR. Clyde Pitts Jr., Van Givens (1 ML
WEE T THANG AND CICSO. Bl Eldrige, Gary Stewart | H Mi il
TALL DARK STRANGER, Buck Owent [ Blue Badk My
NESSEE BIRD WALK, Jack Blanchard (Back B !
THAT'S A NO NO. Ben Peters (Sheiby Singl=ton M I
THERE NEVER WAS AT FE erﬂsmlrh,'l‘.lf‘:_.ir.-‘lirﬁﬁ- . 1 LA
O BLAHE & MAN Lorelils 1_-'!”;1 (Saire Fire B i i
TRY A LITTLE KINDNES Thiomas C \L:'.tf”i.'lniul-!"l.al:lbhl' Allen Agstin | Sowlpia M
Alpnwood Muw
AisaH DANNOMBALL A P. Cartor i B |nierm o 5§
HE W T LOVE A MAN . Glenn Sution, Billy Sherrill Tammy Wirnatle (41|
- o] e 1 LOip
WELRANL TARE, Mira Srith, Margare! Lewis (Sheibe Stigiaisn b
o e I A _|_|'|". Y Al TI'Il'I'1 T H.'Il'l'-l I |_-;
H LI A WY YOLIR GRASS Buek Oweny (Blue Book By
WTTH FEN IN HAN] Hobby Goldsbare [ Detadl Mg i
WUMAN OF THE WORLD, Sharon Miggins (Sure Fire M frig. 3
UHRING MAN BLUES, Merle Haggard (Blue Bock My
FELE AND YOUR SWEET LOVE, Bill Anderson (Stalkan e
fi AAVE ME & MOUNTAIN, Marty Robbing (| ! ftunt il SITRT
ITHETR el L Ir 1

FULMG LUVE, Rie Cartey, Carole Joyner (Lawnry Muwe Co | ing)
YOLIF CHEATIN HEART | Hank Williams (Fred HBose Midsic lne, )
TOURS LOVE Harlan Hllh'irﬂﬂ.'ull.lrﬂlr-_-. Bune Fulb Co inr i

1871
ALL FOR THE LOVE OF SUNEHINE Lale Sehilrin
Muwe Co

ALL | HAVE TOODO IS DREAM, Boudiasus Bryant (Houte of Bryarnt Publicotinnu)
NS MUSES Jorey Reed (Voo tor Mugic)
ANMGELS DONT LIE Dale HI}E _"-"' faabrm B uia 3
BILONL. Larry Kimpston (Window Mute ined
BY THE TIME 1 OET TD' PHOERIX Jim Webb (The Emp Gl
LAN YOL FEEL IT, Bobby Goldabors [ Detall Music Tie §

AL MINER'S DAUGHTER, Loretta Lynn {Sure Five Musid Co
LOME SUNDOWN, Kris Kristoifersan (Combine Musie @ arp ]
DADDY WAS AN OLD TIME PREA HER Mk Dally Partos, nmuﬂ'lr I "ﬁpr {1 s i

Pitbslybng
LML R M Davis (Elvig Presiey My

strer Gemt EMI Musse. [He §
DO T KEEF ME HANGING O3 Sonny James, Carole Smith iMarssn. Ine |
DREANM HABRY (HOW LOMG MUST | DHEAM |, Clndy Walker { Comiline Bsle O 'L
LVEHY THING IS BEAUTIFUL, Ray Slevens (Ahab Mutic Co
ERHDLESLLY, Clyde OUs, Brook Beaton (Y frue Blusks dne
FLESH AND BLODD, Johnny Cash { Mouss of Cash In:
FUR THE GOOD TIMES . Kris KristoHerson (Buckborn Musk Pl Mg lne.)
GENTLE QM MY MIND. Johin Harttard (Glaser Puobslvizsis
LaEUHTELA SLINSH | ME J'rrr Rosd [Gutar Man ML §
GOO0 YEAR FOR THE ROSES. A& Jorry Chesnut ey Chesniil Mis
AHEEN GREEN GRASS OF HOME Curly Putman (Tres Pubiien ng 0o

. Mike Curts, Harley Hatcher (Hastmes

[ = |

BBy Ine . Unichupgell Music i

Nt sy |

FALS ]

| ?

HE LUVES ME &) L THE Wiy Cafmol T-"!I‘I':“' HI‘"H Ehurnll_ r'n"u Wilion (A rke Wien
IrLi

HEART CWER MIND, Mel Tillls (Cedars ccd Pubilghing Co ing

HELLO DARLIN Conway Tty (T wdlty BEired Miuisie .

HELF ME MAKE 1T THROUGH THE MIGHT Meis Mristallemon (Comibines BMuse i o
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AMBALAYA (ON THE BAYOU), Hank Williams (Fred Rose Mac, ol 1974 McDill, Chuck Neese ¢ Jack Music. In
| RAPMESTOWN FERRY. Mack v"‘"’ Bobby Barchers (Tres Pubkuhung Co . inc) AIN'T LOVE A GOOD THING. Daltas Franer (Acuff Rose Pubications, Tnc.) RELEASE ME (AND LET ME LOVE AGAIN) Eddie Miller. W. 5. Stevenson (fo
FO8 WHAT | AM, Dallas Frazier, A. L (Doodle} Owens (Acull Rose Publiat AM | THAT EASY TOFORGET. Carl Belew, W. 5. Stevenaon, Shelby Singleton (Four Star e Lo, INE}
Inc Urechappel Mo Ing. ) Musar o RIDING MY THUMEB TOMEXICO, Johnay Rodrigue {Hulinote Musi)
KATE, Marty Robbins (Maripoas Music. Inc ) AMATING LOVE, John Schwesrs (Pl Girpnt Misie Pubilishing Ca, Ipe (I NEVER PROMISED YOU A) ROSE GARDEN, Jos South (Lowery M it )
KEEP ME IN MIND. Glenn Sutton, George Richey (Flagutup Muac o ANOTHER LOMELY B0NG. Billy Sherrll, Morre Wilson, Tammy Wynelte (Alzes Mus SATIN SHEETS, Jahn Velinkaty (Champion Music Corp
THE KEY S M THE MAILBOX. Harlan Howard iFort Knos Muwe Co “orp ., Albam Musie Corp.d SAWMILL. Mal Tillis, Horace Whathey {Crdarwoosd Pubilishmg Co
IS5 AN ANGEL GOOD MORNING, Ben Peters (Ben Poters Muno) BAHY S GONE, Conway Twilty, Billy Parks (Twilty Bira Music Go ) =S 'H'IT PRI Darmed Eaylor (AS Pyl
Lﬂgm GO DOWN 10 THE RIVER. Earl Monigomery, Sue Richards (Altars Mo THE BAPTISM OF JESSE TAYLOR  Dallas Frazier, Whitey Shaler (Aculf Rose Publica "_‘IE"T“'_‘:; :'T;"ITL.';\ . pcrn il :"':T* “‘Fﬁir“ b. Ak Aot
o) T b SiMG AHOUT LOVE  Glenn Sulten [Flagship N
LOMELY WOMEN MAKE GOOD LOYERS, Freddy Weller, Spooner Oldham ( Young Won b BEHINDG CLOSED DOORS. Kenny O'Dell (House Of Gold Music, Inc) SLIPFIN AND SLIODIN, Richard Penniman, Jame wmlh Al Culling, Edwin Bocage
M, Centor Star Musec) BLOCD RED AND GDING DOWN, Curly Putman [ Tres Pubimhng Co.; inc ) {Bess Mumic Lo, Verice Musc, Inc | o
LOMESOME 77200, Justin Tubb |Cedarmond Publsting Co., Ine ) BHING 1T ON HOME (TOYOUR WOMAN . Jae Stampley, Norra Wilsan, Carmol Taylor (Al SLIPFINT &YWAY, Bill Anderson (Sathon BMuse In £)
“'IIUH[—EEET LOMESDOME . Mac Davis [ Scresn Gems _l'u'l s, Tnc) Gallco Munse Corp. Afaes Muse Cormn.) SHAF YOUR FINGEHS, Grady Martin, Alex Zanetis (Fred Rose Mlus Pl u:}-'
LOOnEG BACK 10 SEE. Jim Ed Brown, Maxine Brown | D i Music Co BROAD MINDED MAN Jim Dwen {Linichappsll Biske. e ) SOMETIME SUNSHINE. Jim Coleman, John A, Wilson [ ¥ carbook B :II
THE LORD KNCWS 1 DRINEING. Bil Anderson {Stallan "'a e e B THE TINE | GET 7O PHOEME. Jim Wabb (The EMP Ca ) ASONG L LIKE-TD SiNG. Mrks Mrivtofferson (Combiiie M Cog =
Lﬂg‘l‘j-ﬁﬂtmt‘ MJIHJR LAST DATE ﬂwd Cramer, l.'..‘u-nw.:-.- T...,,“‘, [ Beuld Hove Publ COSE LIVE WITH ME. Falice Bryant, Bavdlaaux B-!']'il'ﬂ [ ol 00 Bryant Publicalhions) SOUTHERNMN LOVING, Jim Dwen (Unichappell Blusec, Inc. ) T
alipne, Inc.) THE CORNER OF MY LIFE. BIll Andarson (Stallisn Muse, Img ) STILL LOVING YOU. Troy Shondell (Acutl Rose Publications Inc x
LOVE IS THE LOOK YOU'RE LOOKING FOR, Rose L Maphis (Acutl Ruse Pubilicatan: COUNTRY GREEN, Eddie Raven (Acull Rose Publications, Ine ) SUNDAY SUNRISE, Mark James {Screen G Bl Muse I on
inc) N TRY S ||- HIME Dottee West, Billy Davils [(Ties Pub Petsing L Ine) O e i) NP WA L0 -__
{0
|
1]
B
=
o
]
=
X
)

““MORNIN' MORNIN" ' Dennis Linde

‘‘"ME AND BOBBY McGEE"' Kris Kristofferson/
Fred Foster

““‘NOBODY WINS" Kris Kristofferson

““PLEASE DON'T TELL ME
HOW THE STORY ENDS" Kris Kristofferson

“PUT IT OFF UNTIL TOMORROW'' Dolly Parton & Bill Owens
‘‘RAINY NIGHT IN GEORGIA"' Tony Joe White

"“THE SINGLE GIRL" Martha Sharp
“ASONGILIKE TO SING" Kris Kristofferson

(Ain't Nothing Changed)"’ Billy Swan ““THE TAKER" Kris Kristofferson/

“HELP ME MAKE IT THROUGH Shel Silverstein
THE NIGHT" Kris Kristofferson “STRANGER'" Kris Kristofferson

“|.CAN HELP" Billy Swan “SUNDAY MORNIN'
“LONG LONG TEXASROAD"  Dennis Linde COMIN' DOWN"' Kris Kristofferson

i “THE TOM GREEN
LOVING HER Wl-"‘:‘r EASIER COUNTY FAIR" Dennis Linde
(Than Anything I'll Ever

Do Again)" Kris Kristofferson “WHY ME" Kris Kristofferson

from the

OMBINE MUSIC GROUP

BOB BECKHAM & THE ENTIRE STAFF

35 Music Square East « Nashville, Tenn. 37203 » (615) 255-0624

“BURNING LOVE" Dennis Linde
‘"'BROKEN LADY" Larry Gatlin
“COME SUNDOWN" Kris Kristofferson
“DISTANT DRUMS"’ Cindy Walker
‘‘DREAM BABY" Cindy Walker

"DREAMS OF THE EVERYDAY
HOUSEWIFE"' Chris Gantry

“DUELING BANJOS" Arthur Smith
“EVERLASTING LOVE" Buzz Cason & Mac Gayden

“EVERYTHING'S THE SAME
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YEARS OFF BMI

d=
® Continued from page WOCM-3Y
SUFER KIND OF WOMAN, Jack Lebsock (Biue Book Pty
SUPERMAN, Donna Fargo (Prirma Donnd Music Co., Algee Musle Corp, )
SWEET MAGHNOLIA BLOS50M. Gayle Barnhill, Rory Bourke (Unichappall Music, Jnc )
THE TEDDY BEAR SONG. Nick Mixan, Don Earl [Ghampion Music Corp.)
THATS THE WAY LOVE GOES, Lefty Frizzell, Whitey Shater {Aculf Rose Publications
Inc )
THERE WON'T BE ANYMORE, Chaplie Rich (Charies Rich Misic. 1)
TIE & YELLOW FAIBBON ROUND THE OLD DAK TREE. Irwin Levine, L. Russell Brawn
(Lewne & Brown Muse, oz )
TOO MUCH MONKEY BUSINESS, Chuck Berry (Arn Muse Corp )
TRAVELING KAN, Dolly Parton [Owipai Pl_lt.lh!hll'lp Imc)
TRIP TO HEAVEN, Freddie Hart (Blus Book Music)
A VERY SPECIAL LOVE SDNG. Norro Wilson, Billy Sherrill (Bipee Musit Corp)
WE'RE GONNA HOLD ON, George Jones, Earl Montgomery (Altam Music Corp )
WHATS YOUR MAMAS NMAME CHILD, Dallas Frazigr, Easl Montgomery (Acull Rone
Publications, Inc, Altm Music Corp )
WHY ME Wris Kristofferson, Resaca Music Pubhshing Co )
WORLD OF MAKE BELIEVE. Pete McCord, Marion Carpenter, Pee Wee Maddus, H. E
Smith {Embassy Mumc Corp | Gulf Stream Muse Singmg River Publishing Co. Inc)
WOULD YOU WALK WITH ME JIMMY_A. L "Doodle" Owena, Whitey Shater (Aculf Hose
Fuldealiom, Ire . Un happal Mugc, Inc
YOU ASKED ME TO. Billy Joe Shaver, Waylon Jennings (Baron Music)
YOU CAN HAVE HER Wilam 5. C ook ﬁ]-ﬂ' [-I.:II-( Mumsc Co ' Harvard Music, Ine |
TOU REALLY HAVENT CHANGED. Johnny Carver. Ron Chancey [ABC Dunbill Mt
Inc.)
(OUNG LOVE, Corole Joyner, Ric Cartey (Lowery Music Ca | Inc ) ;
YOLVE NEVER BEEN THIS FAR BEFORE. Conway Tweitty { Twitty Bird Music Ca )
"OU WERE ALWAYS THERE, Danna Fargo (Frma Danng Muse Co))

1975
ASSO0ONASTHANG LIP THE PHONE. Conway Twitty { Twitty Bird Music Publishing Co.j
BABY DOLL. Don Earl, Jerry Crutehfield [Dutchess Music Corp,)
BEFORE THE NEXT TEARDROF FALLS, Ben Peters. Wiviam Keith iEhelty I';lll'r'l:l'-':-\.'l'. iy
i IEHE )
BEHIMD CLOSED OORS, Henny OBell { House OF Gold Musec
Bl FOUR POSTER BED, Shel Silversigin (Evil Eye-Music. lhe)
EONAPARTE S RETREAT. Pes Wee King. Redd Stewart (Acull Rose Pulllications In- }
BONEY FINGERS, Renes Armand, Hoyt Acton (Irving Music Ine Lady Jang Music)
HARING BACK YOUR LOVE T0O ME, Don Glbson [Avull Ross Pubidications inc i
BY THE TIME VGET TO PHOEMIX Jim Webb (The EMP Cob
CANTT YOU FEEL 1T, George Richey, Carmol Taylor, Norre Wilson (A Gallico Mue
Larp., Alges Moo {',1r|l ]
COME MONDAY, Jimmy Bulelt (ABC 1 Dunhill Mo lne
COUNTRY BUMPHRIN. Dan Wayne (Tree Publmhing Co:, Inc)
COUNTRY GIRL. Peler Gosling, Alan Hawhkghaw (Al Gpliico BMuse Corp )
CULMTRY Iz Toam T. Hall (Hallnote Misic)
THE CHREMNT CARD SONG, Dick Feller (Hewss O Cash, Ine
CRUDE QIL BUUES. Jerry Resd (Viector Music)
PELTADMRT, Larry Gatlin (First Generation Music)
LERINKIN. THING, Wayne Carson Thompson (Rose Bridge Music. Inc )
EVERY TIME | TURN THE RADIO ON. Bill Anderson (Stallion Muske, ine )
EVERYBODY NEEDS & RAINBOW Layng Marting, Je, (Alab Mose Ca, lne )
FAIRYTALE Anita Poinler, Bonnie Pointer (Polo Grounds Muzie. Pars Thumb Musie

Me., |}

Ceorp. }
FOR A MINUTE THERE Jerry Foster, Bill Rice (Hall Ciemeant Publiciatsong)
FOR THE GOOD TIMES, Kris Kristoltersan [ Buckhors Mo Pulslishing Co. . Ing}

GENTLE ON MY MIND. John Hartford (Glaser Publications)

GET ON MY LOVE TRAIN. Carmol Taylor, Norro Wilsan (Al Gallico Music Corp, Alpes
Muese Corp )l

HANG IN THERE GIRL, Freddie Hart (Blue Book Music)

HAVE YL NEVER BEEN MELLOW, John Clifford Farmar (ATY Musc Corp )

HE THINKS | STILL CARE. Dickey Leoe (Jack Music. Inc . Glad Music Co.)

HELLO LOVE Betty Jean Robinson, Aileen Mnich (Four Star Music Co. Inc.)

HELP ME MAKE IT THROUGH THE NIGHT, Kris KristoHerson (Combine Music Corg )

(HEY WON'T YOU PLAY) ANOTHER SOMEBODY DONE SOMEBODY WRONG SONG

T‘? Butler, Chips Momun {Screen Garms EMI Music. Ine.. Trwe Publishing Ca.,
ne:
HONEYMDON FEELIN' Ronald Hellard, Gary 5. Paxton (Atoustic Music ine )
HOW LUICKY CAN ONE MAN BE. Joe (SuMa Publishing Co.. Ine)
I BELIEVE THE SOUTH IS GONNA RISE AGAIN, Bobby Braddock | Tree Pubilishing Co
IRE)
I CAN HELP, Billy Swan |Caminne Muse: Corp. )
ICAN T HELPIT (1IF I8 STILL IN LOVE WITH YOU), Hank Willlamas (Fred Rose Misic.
Inc]
I HONESTLY LOVE YOU, Peter Allen, Jef? Barry (Eroadsids Muse. lnc. Irmng Muse
Irc., Woedrough Musc, Inc )
I LOVE WY FRIEND, Billy Sherrill, Norro Wilson [ Alges Music Corp )
| LD'-":E ‘r[;u I LOVE YOU, Sammy Lyons, Daniel T, Walls, Norra Wilsan [AlEee Miiske
et
| SEE THE WANT TOIN YOUR EYES. Wayne Carson Thompion | Ross Bridge Music, Inc. )
| WILL ALWAYS LOVE YOU, Dolly Parton { Owepar Publishing, Inc §
'DBE A LEGEND IN MY TIME. Don Gibson (Acutl Rose Publications. Inc }
I YOU LOVE ME (LET ME KNOW), John Rostill (Al Gallics Musie Corp )
IFYOU TALK IN YOUR SLEEP, Jehnny Christopher, Bobby (Red) West (Eivis Music, ine
Eazy Hine Musx)
FLL THY A LITTLE BIT HARDER. Donna Fargo (Prima Donna Musie Co. )
| 1 A RAMBLIN' MAN, Ray Pennington (Tree Publishing Co, Inc )
IMLEAVINGIT ALL P TOYOLI, Don Harris, Dewey Terry (Venics Musie Pubiliihing Co )
IS T WRONG FOR LOVING YOU, Warner McPherson {Urichpppell Musse, Inc)
ITSMIDMIGHT, Jarry Chesnut/Bllly Ed Wheeler (Goranirma Musie i ]
KENTUCRY GAMBLER. Dolly Parten { Owepar Putifiching; Incj
THE LADY CAME FROM BALTIMORE. Tim Hardin (The Hudson Biy Music Ca y
LET ME BE THERE, John Rostl) (&1 Gallscg Misic Corp )
LINDA ON MY MIND, Conway Twilty (Twitly Bird Music Putilshing Ca )
LOVE IS LIKE A BUTTERFLY, Dolly Parton (Dwepar Pubileding. Ihe )
MAN THAT TURNED MY MAMA ON. Ed Bruce (Trea Publishing Cu.. Ine)
MARIE LAVEALL Shel Silverstein, Baster Taylor, I [Evil Eve Music. (e i
MEMORY MARER Mel Tillis, Kont Westherry (Cedarwood Publishing Ca . Inc.)
MIDNIGHT ME AND THE BLUES. Jerry Houss (Sawirnss Mutic Publisters. Ine
MISSISSIPR] COTTON PICKING DELTA TOWN Harold Dorman, Wiley Gann (Hall
Chirment Pubilicalions)
THE MOST BEAUTIFUL GIRL Rory Bourke, Billy Sherrill, Morro Wilson (Al Gallico Musie
Corp | Alpoe Music Corp )
MY ELUSIVE DREAMS, Curdy Putman, Billy Sherrill ( Tree Pubilishing Company, Ine
MY WIFE'S HOUSE. Bob Jennings, Lorene Mann {Four Star Musle Ca Ine Ares Mosie
Burla Musie)
A N-"-IT URAL WOMAN, Gerry Goffin, Carole King, Jerry Wenler | Scieun Gema: EMI Music.
& Ll |
M0 CHARGE. Harlan Howard (Wilderrmes Mune Publishing €o. The)
THE GLD MAMN FROM THE MOUNTAIN, Metle Haggard (Shade Tres Music, Inc.)
THE OLDER THE VIDLIN THE SWEETER THE MUSIC, Curly Pulman (Tree Fubilishing
o lne.)
U THE COVER OF THE MUSIC CITY NEWS. Buck Owans, Shei Silverstein, James B.
Shaw (Blue Book Music. Evil Eye M, Inc )
ONE DAY AT A TIME, Kris Kristotferson, Marijohn Witkin ( Bucknorn Musse Pubistims
Ca. lne)
QUT OF HAMND. Jet Barry ( Broadsce Musse Inc. )
FLEASE DON'T STOP LOVING ME. Dolly Parton, Porier Wagoner (Owepar Publishing,
Inc]
FLEASE DON'T TELL ME HOW THE STORY ENDS. Kris Kristoflerson (Combine Mo e
corp.)
THE PROMISED LAND, Chuck Berry (Arc Music Corp,)
PURE LOVE, Eddie Rabbitt (Bruarpatch Music. Py Gem Muse Publishing Co. Ihe )
(| NEVER PROMISED YOU A) ROSE GARDEN, Joe South [Lowery Music Co. Inc. )
RUB IT IMN, Layng Martine Jr. (Ahab Muse Co, Inc)
SHE CALLED ME BABY, Hartan Howard (Central Sangs. Inc )
SIXDAYSON THE ROAD. Earl Green, Carl Monigomery (Mewkeys Music. Ine | Tune Pub-
Ishiers Inej
SOME KIND OF A WOMAN, Tommy Cash, Jimmy Peppers {Coal Niners Muse ine)
SOMETHING. George Hammison (Loaves And Fishes)
SONOF ARCTTEN GAMELER. Chip Taylor (Blackwood Music. Inc . Back Rosd Music)
STOMP THEM GRAPES, Ronald E McCown (Sawgrass Music Publishers. Inc.)
STOF AND SMELL THE ROSES. Mac Davis (Screen Gamy EMI Music. Inc.)
STOP THE WORLD, Carl Belaw, W. 5. Stevenson {Four Star Music Co., Inc)
THE STREAK, Ray Stevens [Ahab Music Ca | Ine )

BMI
AWARD

AWARD
SONGS

SONGS

According To My Heart
A Little Heartache

All The Time

Amigo's Guitar

Are You Sincere

A Thousand Miles Ago
Before | Met You

B.J. The D.J

Big City Miss Ruth Ann
Burning Memories
Crying Over You

Crazy Wild Desire
Daddy Sang Bass
Detroit City

Emotions

Fallen Angel

Happy Anniversary
to all our
good friends
at BMI

who helped put the

Leavin' On Your Mind
Let Forgiveness In
Little Boy Sad
Little Rosa
Lonesome 7-7203
Long Black Veil
Love, Love, Love
Memory No. 1
Memory Maker
Mental Revenge
No Love Have |
COne More Time
Partners

Pride

P.T. 109

Rise And Shine
Ruby, Don't Take Your Love

-

Grin And Bear It To Town
Hearl Be Careful MU$[C Sands Of Gold
Heart Over Mind . - - Slowly
Helle Out There in MUS'E Clty, USAI Swaﬂ Lips
Honky Tonk Man Sweel Misery
Honky Tonk Song f]'ﬂm Take Time
Hoping That You're Hoping Take My Ring Off Your Finger
How Do You Talk To'A Ba oy CEdarwﬂnd Tﬂﬂdjl' Bear

| Ain't Never

| Don't Care

| Thank My Lucky Stars
I'm A One Woman Man
I'm Tired

It's Been So Long

I've Got A New Heartache
Jealousy

Kisses Don't Lie

Publishing

Ten Thousand Drums

The Comeback

True Love Is Greater Than
Friendship

Those Wonderful Years
Unloved, Unwanted
Walerloo

Why, Why

Yes | Know Why

You're Not Mine Anymore

<> CEDARWOOD PUBLISHING CO., INC.

39 Music Square East, Nashville, Tenn. 37203
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THIS TIME. Waylon

TIE A YELLOW RIBBON.
(Leving & Brown Music. Ing ) ' ' % i
PROUBLE IN PARADISE, Kenny O°Dell {House Of Gold Muse. Inc)
u“"""l'.“"“m““"_“""m s Wi s Kt
WE COULD. Felice Bryant (House OF Bryant Publications) Zda)
WE SHOULD BE TOGETHER. Allen Reymoids [ lack Musie, I} N
WE'RE NOT THE JET SET. Bobby Braddock (Ties Putlisting Ca., Inc.) )
WERE OVER, Barry Mann, Cynihia Wil (Screen Gemis EMI Music, Inc )
WHAT A MAN MY MAN |5, Glenn Sutton (Fodeo Cowboy Musie. |y
WHEN THE MORMNING COMES. Hoyt Axtan (Lady Jane Musie)

Sherrill (Alges Musc Carp ) )
WOULD YOU LAY WITH ME (IN A FIELD OF STONE). David Allan Coe W
Fublishung Co., Inc, Caplive Music)

e ll:!ll'
ALL | HAVE TO 010 1§ DREAM, Boutasit o, i i
. Boudlesus Bryant [House O Putiheutig
ALL OVER ME. Ben Peters (Ben Fulers Muzic. Charsy Hum}m y :
ALWAYS WANTING YOU. Merle Haggard (Stade Tese Music. Ine.)
hHEc"r'L':II:.I SURE HANK DONE T THIS WAY, Waylon Jenmings | BEaron Music Pubilstin
8] )
auull:w THE RODED CLOWN. Sanger D. Shater, Lefty Frizzell {Aculf Rose Publiicalion
ne i)
THE BARGAIN STORE. Delly Parton (Owspar Poblishing. ne )
BEFORE THE NEXT TEARDROP FALLS. Vivian Keith, Ben Peters (Sheltyy Sorgletin W
sic. Ing.) 0
BEHIND CLOSED DOORS. Kenny O'Dell {House Of Gold Music. Ing.)
BLANKET ON THE GROUND. Roger Bowling [ Broughsm Hall Mutie Co Inc )
BLIND MAN I THE BLEACHE RS (THE LAST GAME OF THE SEASON). Steriing Whigply
(Tree: Fubilishing Co., Inc.) .
BRINGING |T BACK Greg Gardon (Sivering Music ing.)
BURNIN THING. Mac Davis (Screen Gerns.EMI Mugic, Inc )
BY THE TIME | GET TO PHOENIX, Jim Webb { Tha EMP Co.)
CHEVY VAN, Sammy Johns (Captain Crystal Music. Logibus Miic, Chaitahooch s M
gec)
COUNTRY BOY (YOU VE GOT YDUR FEET IN LA.). Dennis Lambart. Brian Pottes (ABC:
Dunkill Missie, O O & Kind Mse) i~
DEAL. Tom T. Hall {Hslinote Music) :
DON'TBELIEVE MY HEART CAN STAND ANOTHER YOU. Billy Ray Reynolds (Onby
FMusch \
DON'T CRY JONI, Conway Twitty {Twitty Bird Music Publishing Ca )
DOMT LET GO Jesse Stane (Screan Germs EMI Music, inc ) d
E\"Elir.: TIME YOU TOUCH ME i) GET HIGH), Billy Sherrlll { Alges Music Corp . Doutshe B
15"___} L el 1
EVERYTHING'S THE SAME {AIN'T NOTHING CHANGED). Bilty Swan (Combine Muse 3
Carp.) "
FEELINS'. Troy Seuls; Don Goodman, Will Jannings (Danor Music)
FIHE AND HAIN, James Taylor {Biackwood Muse. Ine Country Road Muwg, Ing) N
THE FIRST TIME. Jack Lebsock (Harliine Music, Inc ) i}
FOR THE GOOD TIMES, Kris Kristatferson (Buckhorn Music Publishing Ca. fnc )
FUNNY HOW TIME SLIPS AWAY, Willie Nelsan (Tree Publishing Co . Tnc.) N
GOOD HEARTED WOMAN, Waylon Jennings, Willie Netson (Baron Misic Publishing Gog
Willke Nelson Musie, Inc ) s
HAVE YOU MEVER BEEN MELLOW, John Farrar (PRE} (Irving Musie Ing ) ]
HE TURNS T INTO LOVE AGAIN. Muarry Kellum, Glenn Sution, Larry Cheshier |Fodes
Cowboy Music. Inc.) 3
HELLD LITTLE BLUEBIRD  Donna Fargo { Proma-Donna Music Co) .
HELP ME MAKE IT THROUGH THE NIGHT. Kris Kristoterson (Combine Music Cosn )

g
1'.||lr.
W

w

HELP ME MAKE IT TO MY ROCKIN' CHAIR, Bobby Emmaons (Baby Chick Music, Ing)’
(HEY WON'T YOU PLAY) ANOTHER SOMEBODY DONE SOMEBODY WRONG SOMG. |
;-:HT- Moman, Larry Butler (Tre= Publishing Co., Inc. Screen Goms EMI ubiE,
nc, 5
HOPE YOU'RE FEELIN' ME LIKE | M FEELIN' YOU, Jim Rushing. Bobby David (Hars :
Crek Music) . i
PAIN'T ALL BAD. Johnny Duncan (Rar Terae Music Publishing Ca ) i
| CAN HELP. Billy Swan (Combine Music Corp,) W
| CANT HELF IT (IF I M STILL IN LOVE WITH YOU), Hank Willisems [Frad Ros= Mus
Iﬂﬁ.j Hil
| FOUGHT THE LAWY. Sonny Curtis (Acull Rose Publicationa, lne.)
| HONESTLY LOVE YOU. Jetf Barry, Pater Allen (Broadsde Music. Inc., frving M
Inc .. Woalnough Music, lnc. ) '
| LIKE BEER, Tom T, Hall {Hallnote Music) 1
I STARTED LOVING YOU AGAIN, Merie Haggard, Bonnis Owens (Blue Book Musie)
IF | COULDONLY WIN YOUR LOVE. Charlle Louvin, Ira Louvin (Acull Rese Publications. |
inc ) -
I'LL GO TO MY GRAVE LOVING YOU, Demald Reid (American Cowbey Music Co)
F'M NOT LISA. Jessi Colter (Baron Music Publishing Co )
IT DO FEEL GOOD, Donna Farge (Prima-Donna Music Co.) -
I'VE NEVER LOVED ANYONE MORE . Linda Hargrove, Michasl Nesmith (Winoow My
Publishing Co.. Inc., Sereen Gema EMI Music, inc ) -
JUST GET UP AND CLOSE THE DOOR, Linda Hargrove (Window Music Publishing €8
ne) -
JUST IN CASE. Hugh Molfatt (P Gem Musie Pubilishing Co.. Inc.) '
LET IT SHINE, Linda Hargrove (Window Music Publishing Co.. Inc.)
LET ME BE THERE, John Rostill (PRS) (Al Galico Music Corp. )
LET'S SING OUR SONG. Jerry Reed (Vecior Music) b
LITTLE BAND OF GOLD, James Gllreath (Beaik Publishing Co.. Brougharm Hall Musk
Ca.,Inc) i
LITTLE BIT SOUTH OF SASKATOON. Carole Smith, Sonny James (Marson Inc)
LIZZIE AND THE RAIN MAN, Kenny O'Dell, Larry Henley (Hous= D1 Gald Music, Inc}
LOVE IN THE HOT AFTERNOOM, Vince Matthews, Kent Westberry (lack Music, Inc)
LOVE IS A ROSE. Nal Young (Silver Fiddie) i
LOVE PUT A& S0NG IN MY HEART. Ben Peters (P Gern Music Publishing Cao. Iﬂl:.]-:l
LOVER PLEASE. Billy Swan (Lyn Lou Music, Inc)
MAKE THE WORLD GO AWAY, Hank Cochran (Tree Publishing Co.. Inc.) -
THE MOST BEAUTIFUL GIRL, Rory Bourke, Billy Sherrill, Norro Wilsen (Al Gallicr Muse
Corp., Algee Music Corp ) '
MOVIN' ON, Merle Haggard (Shade Tree Music, inc., Kipeth Musie Publishing Ca )
MY ELUSIVE DREAMS. Curly Putman, Billy Sherrill (Tree Publishing Co., Inc.}
QUEEN OF THE SILVER DOLLAR. Shel Silverstein {Ewl Eye Muss_ Ine )
RAINY DAY WOMAN, Waylon Jennings (Baron Music Publishing Co.)
RECONSIDER ME, Margare! Lawis, Mira Smith {Shalby Singleton Musst. lne)
ROCK "N’ ROLL (! GAVE YOU THE BEST YEARS OF MY LIFE). Kevin Johnsan (APRA
i Trew Publzhing Ca.. Inc. ) ...
ROLL ON BIG MAMA. Danny Darst (Al Gallico Musc Corporation, Alges Mutic Comp)
it NEVER FROMISED YOUI A) ROSE GARDEN, Joa South (Lowery Music Co. Inc)
SAN ANTONIO STROLL, Peter Naah { Unichappell Music, Inc.)
SAY FOREVER YOU'LL BE MINE, Dolly Parton (Owepar Publishing. Inc.)
SEEMER, Dolly Parton (Owepar Publishing, Inc) -
SHES ACTIN' SINGLE (I'M DRINKIN' DOUBLES), Wayne Carson Thompson (Ro
Bridge Music. Inc.)
SHNEARY SNAKE. Tom T, Hall (Halinote Musich )
SOMEBODY LOVES YOU. Allen Reynolds [Jack Music. Inc )
SOMETHING BETTER TD DO, Jehn Farrar (PRS) (ATV Music Corg)
SOMETIMES, Bil Anderson (Stallion Music, Inc.) .
SOUTH'S GONNA [0 1T, Charlie Danlal { Rada Dasa Music. Kamas Sutra Music. |
STILL THINKIN 'BOUT YOU, Johnny Christopher, Bobby Wood (Chriswood Music. Ex
Mine Muss)
SUNDAY SUNRISE, Mark lames (Scresn Gams EMI Music. tnc )
SUSAN WHEN SHE TRIED. Donald Reid {American Cowboy Music Co.) .
THAT'S ALL IN THE MOVIES, Merle Kelli Haggard (Shade Tree Mute, (62
TIE A YELLOW RIBB0ON ROUND THE OLE OAK TREE. Irwin Levine, L Russell Brows l
{Levine & Brosn Music, Ing. )
TOO LATE TO WORRY, TOO BLUE TO CRY. Al Dexter [Unichappoll Masic Inc. ERtE
Prealey Mugie, Al Dexter Songs) I
TOUCH THE HAND. Comeay Twitty | Twitty Bird Muse< Co.)
THROUBLE (TROUBLE). Jerry Chesnut (Jerry Chesaul Mutie, Ine)
TURN OUT THE LIGHT AND LOVE ME TONIGHT, Bob MeDill (Hall Clement Puk
fiors) -
WASTED DAYS AND WASTED NIGHTS. Freddy Fender, Wayns Duncan (Unai Musk
Corp. ) » :
WHAT'S HAPPENED TO BLUE EYES. Jessl Colter (Baron Music Publishing Ca )
WHEN WILL | BE LOVED, Phil Everly (Acull Rose Publcations Ine )
THE WHITE KNIGHT, Jay Huguely (Unichappell Muye, Inc )|
WHY DON'T YOU LOVE ME, Hank Witiiams (Feod Rose Mugic, lnc ) .
THE WINDOW UIP ABOVE. George Jones (Glad Musx Co Fort inas Muse Caj
WUORD GAMES 8ill Graham (Show Bz Muaic) )
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Contains the hit
“Things I Treasure”
plus his tollow up
single

“Soon as | Touched Her”

Lol 8002

with :ip-l_'n_'ml encore
performances of

“Hey Little One”
and

“Tall Oak Tree”

Calliope Country

Dorsey Burnette

“Things I Treasure”

Dorsey |
Burn t** > ’

CAL 7006

Produced by Dorsey Burnetie, Co-Produced by Jog Saraceno and Heyward Calling

Introducing

Barbara Wyrick

Calliope is proud to announce

the debut album of Barbara Wyrick, writer of such

greats as “Tell Me A Lie; “Lovin You, Lovin Me” &
“Didn’t I Love You.” Sensitive songs from a promising \
star on the rise.

Produced by Clayton Ivey and Terry Woodlord for Wishbone Praductions, Inc.

Dorsey will be available at the
D]/artist tape sessions
Friday & Saturday, October
14-15, at the Municipal
Auditorium.

Also available on Calliope Country.

Single Single Album
Stop & Think It Over Disco Redneck Somethin’ Pretty Bad
Mike Boyd Don Miller Rebecca Lynn
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Their lyrics may still tell of broken hearts and faded love,
bul increasingly personal appearances of country music acts
mean broken attendance records and bright, unfaded profits
In this survey of people who buy, sell and promaote live country
music talent, there isn't a sad song to be heard

Jerry Custard, production manager lor grandstand shows
at the Colorado State Fair, says his exposition drew a record.
breaking 387,000 to Pueblo this year. Many were attracted by
a country menu which included Barbara Fairchild, Doug Ker-
shaw, Charley Pride, Dolly Parton, Johnny Rodriguez and the
Uak Ridge Boys

The CSF has a grandstand capacity of 14,000. Only 1.000
seats are sold separately and can be reserved
part of the general admission hicket. ""Dolly Parton sold oul

early,’' Custard reports. "'Crystal Gayle was booked in and
would have drawn well, but she had to cancel because of lar-
yngitis. This s our third year with Charley Pride—he always
brings a good crowd.”

There were fewer big names at the Texas State Fair. But
public relations director Bob Haltord reports that the event
was laced throughout by performances of the Light Crust
Uoughboys, Dale McBride and an appearance by Johnny Rod
nguez, “The fair's nonprofit,”" Halford explains. and the mu
SiC 15 @ part of the general admission, Generally, our acts do
three shows a day, McBride was here for three days. the
Doughboys for five or six.'

Hallord likes (o

the rest are

see the talent “‘a time or two"" before book
INg It and relies on showcases. such as the plockbuster staped
by Jim Halsey, to keep abreast

of the possibilities. He also think will draw well.*
iraws on stnctly local acts Most performers
You can buy country talent Faladin says, come

more reasonablv than SOMe of
he adds

Une of the Digeest buyers o1

the other kinds,

talent 15 Six Fiags QOver St

I

Louts. The park presents coun time when they

\iry music from mud-April can. Then we can
through October. This year's arrange for them
lineup sounds like the “Top to be on local ra -
Country' charts roster: Mel Til dio.”” Most of the

hs, Billy Crash” Craddock. park's advertic. B
Larry Gathn ,"r'lrr Hood the {

E-1j1:1f H-| -"I.r—_.'-_
I-F'r'q__l-_Jl'. ‘F‘-'r."jl'.‘-' |__'

Buck Owens,
"'r".'t'.11 "_.:.i'.'l*-.
F-;‘rE:J Bl

and Conway Twitty

Donna Anderson

i '."..'n.: ‘re

tremely s=at

ex

COUNTRY LIVE:

THERE ISN’T A

SAD STORY TO
BE HEARD

By EDWARD MORRIS

Isfied with the acts we've booked," says Mike Paladin, assist
ant manager of public relations and publicity. *'Labor Day and
Memorial Day are particularly big country music weekends for
us, -

Faladin says each act does two shows a day and the
general admission ticket buys the right to see it both times. i
the holder wants. Acts are booked according to a “‘combina
tion of their record sales and our intuition.” Paladin credits
the park's chiel talent buyer, Debbie Kalmeyer, with con
sistently picking win
ning acls. “‘We have
2,000 employes—200
full-time—and any of
them can come in and
suggpest acts they

and go the day of their
show. "Hul we lry lo
gel entertainers to

coma n ahead of

Buck Owens

INE Is by newspaper and radio, 'We'll be usINg mare and o
country music here'" Paladin adds. '
Equally ecstatic ove: country music's appeal is Day
Palmer, manager of promotions and special events for Kinst
Island, a major theme park an the outs kirts of Cincinnaty, A
tendance was up about 10% over projections for our Cayr
Music Celebration,” says Palmer. B
This year's celebration, Sept. 1.5, was the second staged by
the park. It combines a country music talent search with . ]
pearances by Hank Williams Jr., Tammy Wynette, Loratt
Lynn, Conway Twitty and Freddy Fender, :
Palmer says the event was advertised on 150 radio stalions
and in 55 newspapers. The talent search, which filtered out
the best of 750 acts, was conducted through radio statin:ﬁ*ﬁ'
Ohio, Indiana, West Virginia, Texas, Tennesses. Michigan, ||
linois and Canada, with '

Falmer says

“It's hard to compare the two, but I'd say our country acty
generally draw as well as rock acts. At least, they draw mam |
consistently,”” Palmer explains, “And with country acts, |
don’t have to bring somebody in a wesk early to build super

(Continwed vt page WoCM-54

Freddy Fender Charley Pride

Mickey Gilley
and Jerry
Lee Lewis

est New Country Label of the Year!
by Dillboard Magazine

Thanks for Your Support!

¢t

(Con Brio, with enthusiasm)

1977, BILLBOARD

QCTOBER 15,

MUSIC PUBLISHING

Con Brio Music—B.M.l.
Wiljex Publishing—ASCAP
Concorde Publishing—SESAC

RECORDS
Jan Howard % HERE WE GROW AGAIN

Boh.iing Bill Walk A & R Direct
: alker— rector
n:::fl l::f;i::e Jeff Walker—General Manager
Biff Collie—Promotion-Marketing
Dehhie_ Grebel Edie McCroskey Promotion
% Reg Lindsay * Rex Peer—Publishing Director

x

Executive Offices

Suite 407

49 Music Sguare West
Mashwvilie, Tennessee 37203
B615/329-1944

Postal Address
P O Box 196
Nashville, Tennassee 37202

HRecords distributed by Nationwide
Sound Distributors

P O. Box 23262

Nashville, TN 37202
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The Nashville Office Of

UNITED ARTISTS
MUSIC PUBLISHING GROUP

IS proud of its writers

MILTON BLACKFORD
; ALLAN CHAPMAN
.. GENE COTTON
JONATHAN LEE
! RICHARD LEIGH
PAT McLAUGHLIN
DEE MOELLER

A Special Thanks To Richard Lee
for the Hottest song of The Year

1 ‘'DON'T IT MAKE MY BROWN EYES BLUE”
' as recorded by CRYSTAL GAYLE

Congratulations B.M.I.
On Your 25th Anniversary of
Country Music Awards

!

{ UNITED ARTISTS MUSIC PUBLISHING GROUP

JIMMY GILMER SHERYL DANIEL

General Manager Administrative Ass’t

50 Music Square West, Nashville, Tenn.
(615) 329-9376
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TRADITIONAL COUNTRY + MODERN SOUN

By TOM CECH

After a couple of years of exploning new avenues and testing
new formats, country radio has tound a comfortable miche
with a programming style which draws heavily on “‘trade
tional’” country music, but has the flexibility to give airplay to
the more “modern’’ sounds. The key 15 audience input, say
program directors, and the result 1s that country radio sta
tions have never been maore vibrant, Country radio is No. 1.1n
markets as diverse as Houston, Cleveland, Indianapolis and
Phoenix, it s gaiming listenership elsewhere around the coun-
iry

As country music develops a greater following, the market
approach of country stations changes. Says Ron Jones, pro
gram director at WHHK, Cleveland, “*I'm in competition with ev
eryone in the market, not just the country stations. My goal Is
to have the No. 1 station,”" Recent ARBs show he is doing just
that. Achieving a lop rating has required a broadening ol his
format definition: "1 would call WHK a ‘'mass appeal’ modern
country music station,” he says. “We recognize that many of
gur listeners are nol just into country music.”

'| believe a successiul prograrmmmer is open and aware ol
trends,’’ says Bob Mitchell, PD for KCKC in San Bernardino,

|

. I
4 - |

Rick Holcombe, general manager of WTCR Radio, | i
Tom T. Hall, Mercury artist, with proclamations from -.1|I

ington, Va. and Ironton, Ohio, establishing Tom T. Hal j

|

in those cities,
provide a place on its roster for progressive format, "I:Il.l |,

Calif. He develops his playlist on a week to week basis, with a Olivia Newton-John looks on in poster form as Larry Gatlin give progressive country a lot ufanrplay during special he

greal deal of audience input via call-outs to listeners, and the plays guest deejay at New York's WHN Radio with some help ihe day, especially after 6 p.m.,"” says program directo r
result is a charting of approximately 45 records with a heavy from Lee Arnold. Langlord. He indicates, however, that the station has {r .H
power rotation of 1B, KCKC dominates the 25-54 age bracket tional leanirigs and although it takes a modern approach, itl

in its market. Houston area, Ric Libby of KENR says, "'Crassover is unfortu: dragging its feet on going all “country rock." -

The widening playlists present certain definitional prob nate, because it makes definition hard. You can tune in any KGBS' Martin believes country music i1s filling a *";.',-
lems for country stations, since music becomes Increasingly station and not be sure what format you're listening to.”" But adult listeners, who may find MOR and *'good music” stat
difficult to classify. In the nation’s No. 1 country market, the he concedes country music's growing popularity makes cross- boring. " The strongest growth is with artists such as Crists
over inevitable and that it is good exposure for the artist. And Gayle and Kenny Rogers who can bridge the gap,” he S

crossover offers another plus for country stations: *"Country Bill Hennes, program director of WMAQ, Chicago, :.41:_':;
music 15 the most infectious music we know and when listen- “There is a new breed of country music listener,” he & !
ers hear crossover on pop stations, it leads them inle more “Mare country is going pop and this broadens the audie il
raditional country sounds,” says Libby Hennes sees many similarities in the current phenoment ]:-f
The concensus concerning progressive music, which re- the pop success of singers such as Marty Robbins and kg
cenved a lot of publicity the last couple of years, is that it is not Arnold in the ‘60s.
a viable programming format. Notes Ron Martin, of KGBSFM Combining simulcast AM and FM country music withs &
in Los Angeles, “Progressive country as a format is not on the aulomated format from 7:00 p.m, to 6.00 a.m,, I'WH
air anywhere, as far as | hnﬂ-ﬁ But it hag. made an impact on Beaumont, Tex., has built itself a top rating. Program dire
more traditional stations.’ Dick Davis notes several factors contributing o Its Sug -_-‘-"-_
[ One reason for the fading of talk about progressive country One is a broad, modern approach to programming. Avoling
- 15 that there simply was never enough of the product to de- the “‘good ole bay"" image, Davis has gone so far as to exciil i .
3 velop into a full-time format. But the major performers/such extremely traditional country music from the playlist, Gling
' as Charlie Daniels Band, Marshall Tucker Band, Joe Ely, Jerry the Jatest Buck Owens single as an example. FM is aisos J Y
A Jeft Walker and Waylon Jennmings are all recewing airplay on in the Texas market, which has seen a growing dominance '

Con Brio artist Don King, left, visits Bob English of WUBE, traditional stations FM stations. And Davis is especially proud of KYKR'S

il
Cincinnati, with Con Brio’s comptroller Jeff Walker, right. KLAC in Los Angeles is one station that has been able to (Coitinwed vy puge WOCK ;,: :

=

A RIT RECORD
IS MADE OF ?

e . s . -:_.- - ,r--.-‘.' iy ..I_;.;.. *T'} _L_h_.rl"";-l'iﬁ " _ ?q. | i L .1_;1 .. & Ak : 7 = I IE__:-_I._'; i‘.:; |..: ; '--,"r__'rr-_.-r - '_ 4
. | ‘ | -r-—h {-:rl: l.:l ‘ﬁ_--!:.r 1E_ - by Y -‘ -'I Ir "r:r* -:-: -.: : -1_ 1 - 1';-. _- .'- I.-
Plastic. above, RDS can take care of Nos. tell you what we can -dﬂ_-'CEEII;*:IIS'--
collect today at (713) 683-7171.
What Else? 2,3and 4. o Pond VRLTES)
: RDS is a totally new concept uss Reeaer
2 AUIE Clele (el oo sl created to promote, distribute Louis Crapitto

2. Proper promotion.
3. Proper distribution.
4. Proper financing.

and finance high guality
records through a network of
23 independent distributors

If you have taken care of No. 1 throughout the U.S. Let us
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BOBBY GOLDSBORO

I

| f3 ¢
. . .whenyou hayﬁ;ﬁ:t:qncentrated selection of the
songs he has wrr'r!%@;ér chosen to record during the

Y SR e — R —

e

past decade, it is¥€asy to understand exactly why -
! Goldsboro has ha#one of the steadiest hit-making :
. careers In contemporary music." . -

- i

—~Nat Freedland, Billboard

», . 4 \
or Bookings: JAN KURTIS MANAGEMENT

BOX 226 FRANKLIN RD.
| BRENTWOOD, TENN. 37027 :
(615) 373-1922

WWW_americanradiohistorv com


www.americanradiohistory.com

|

—————
LR T .

WOCM-46

A Billboard S:mt'llglll

1977, BILLBOARD

OCTOBER 15

e

COUNTRY ROLLS FOR VEGAS J ACKPOT

competitive lanat for country stars in major h::-t_el-ca-
sinos along the glittering Strip, while creating a
groundswell trend at downtown and off-Strip clubs

Top names such as Johnny Cash, Merle Haggard and
Charlie Rich find no welcome mat at previously played venues
here

The mainstay island of country amid the bright neon Strip
marquees remains Roy Clark at the Hughes Frontier Hotel,
where Tulsa entrepreneur Jim Halsey has a permanent home
for his clients

“Country should be big in Vegas, for the public’s there who
will see il,"" maintains Halsay, *'Walter Kane, Summa’s enter-
tainment director, 1s the only one who's given couniry a
chance. We've got to convince the others

Halsey's Mel Tillis will make his Vegas debut Oct. 27:Nowv. 2
with Barbara Fairchild, while the low-key booker 15 pitching
Donna Fareo and Freddy Fender to the Frontier and other ma
jor tacilities

Halsey, wha has been signing country acts in Vegas for 20
years, produced a two.year package at another Summa Hotel,
The Landmark, which headlined such acts as The Oak Ridge
Boys, Jody Miller, Roy Head and Hank Thompsan

The Hotel Sahara offered RCA-recording star Eddy Arnold
through Sept. 28, and has billed Kay Starr. Merle Haggard
and Teresa Brewer in the past

Cash, Rich and Charley Pride all played the Las Vegas Rilton
at one-time, but have not been re:-boaked n Several years
while crossover artists Mac Davis at the MGM Grand and Gleén
Campbell, Olivia Newton-John and Jim Stafford at the R
iera, still play the Strip.

‘We're always looking for potential marquee vaiue, T1e
ports Tony Zoppi, the Riviera’s publicity director. **Wve're con
stantly looking and scouting for Ed Torres, our entertainment
director

Both Halsey and Zoppy maintam that the best country pach
aEe is a crossover arhist, agmithing hard-country names just
tail to pull needed SRO houses for the hotel-casinos

Meanwhile., the Aladdin Hotel's 310 million, 7.500-52atl
Theatre For The Performing Aris has showcased such coun
try:rock acts as Kns Krisstofferson-Rita Coolidge, The Mar
shall Tucker Band, Linda Ronstadt and The Charlie Daniels
Band

Gary Nasea!l, who books all acts into the plush concert hall
in coordination with executive producer James Tamer, reveals
a greater desire for more country

YWe intend to go deeperinto country \n allits forms, as well
asother music formats,” says Naseef. “Johnny Cash and oth

The success of MOR and pop music acts has proven a

By HANFORD SEARL

ers of his caliber have an open nvitation to play here any-
time.”

The groundswell country trend in the downtown casino cen-
ter is led by Steve Wynn's Golden Nugget, where United Art-
ists Record’'s Kenny Rogers Is currently playing.

Wynn, who recently refurbished the historic landmark hotel
to 600-additional rooms in a 17-story high-rise at a $19.mil.
lion cost. also has booked B.). Thomas and Roger Miller,

Unlike Strip main showrooms, the Nugge! showcases ils
country acts in a 225-capacity Gold Strike Lounge, rapidly be-
coming the “in”" place for big-name country acts. Nearby
Union Plaza Hotel hosts lesser known country lounge bands.

Off-Strip country action is found at Bill Ladd's Silver Dollar
Casino, where Sue Thompson, Fiddlin® Frenchie Burke and
Haggard have appeared; the Troubador, and Larry's Lariat,

“We're going in the direction of country music,”" contends
Troubador general manager Cruz Canul. “'Basically, we're
country.rock, oldies and contemporary with some Top 40,

The club, closed for a year while Canul worked on opening
the Brewery hot-spot, abandoned a hard. acid-rock and soul
format 10 weeks ago and features a once-a-week, two-nighter
special guest policy

Roy Head, Bobby Allen, Debby Hawk ==
ins and Eddy Fukano all have played the - e,
club, while Tom T. Hall e 1
packed them n durmg the /’ '
tirst few days ol counlry
shows, Canul adds '

Yel another new country
projectin Vegas, KRAM Ra
dio's “Grand Ole Opry" type
hour-long broadcast (8:30.
9:30 p.m.) trom nearby “0ld
MNevada' every Saturday, i15
taking hold. The old west:

..i

ern-type \rariﬂ'ty shgw offers local country talent, ""

“It's still in its genesis form, but it's growing and g
bigger,” reportz Mike Farrell, host for the show ﬂnd KR
deejay. “"We're still working out the bugs."

A spinoff idea by “'Nevada's’' owner John Anastioand 18
KRAM general manager Bob Jackson, the show packs &
dience of about 400 people into the saloon- th&ah‘e{ | U
fourth week, such names a5 Jim Staggs, Joe Har-::lirn- e
and Ronna Lee Bouchet have appeared.

Sally Sun and fiddle player Leonard Crow also have
aired over the show, which is powered at 250 walts, wa!l
KRAM's daytime 1,000 watt range. Also, Friday the hal
open to the public, as are picnic grounds and back- -pack
Ing.

S0, although country has temporarily been sidelrack
from the prestigious Strip to downtown and Off-Strip e
tions, most hotel-casino entertainment directors expras
wait-and-see attitude about country’s future here.

Country great Hank Thompson (left) gets it on in Néw

Yark City's Carnegie Hall. Below, Donna Fargo ton
tinues to flash that No. 1 smile.

Thanks

Recording Exclusively On
EPIC RECORDS & TAPES

J’'S
Being
“ONE OF

A KIND” |
Tammy Wynette

Booking:

LAVENDER-BLAKE AGENCY
1217 16th Avenue South
Nashville, Tennessee 37212
(615) 327-9595

idon i e

NAWVW ame
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MICHAEL CLARK
LEE CLAYTON
JESSI COLTER
KENNY DALE
DUSTY CHAPS
STEPHEN FROMHOLZ
RAY GRIFF
LINDA HARGROVE
FREDDIE HART
DR. HOOK
LA COSTA
LONNIE MACK
MEL McDANIEL
ANNE MURRAY

JUICE NEWTON & SILVER SPUR
ORIGINAL TEXAS PLAYBOYS
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There i5 country music in New York, Tammy Wynette sings
in Central Park. Conway Twitty and Loretta Lynn appear al
the Westbury Music Fair. Bluegrass thrivés in the shadow ol
the Brooklyn Bridge. Joe Ely and Dicky Lee appear at Fifth Av.
enue’s Lone Star Cafe and suburban shopping malls ring with
the sound of pedal steel guitars.

Much of this activily is a result of Gotham’'s 50,000 watt
WHN, which programs a wide range of country-flavored music
to an estimated one and a hall million listeners each week,

Alsg deserving subslantial credit for the influx ol pickers
and liddlers playing here are a 27.year-old postal worker,
Richie Allen, and bluegrass promoter Doug Tuchman.

Allen started Metropalitan Friends of Country four years
ago. It 1s a nonprohit organization which has been instrumen
tal in staging a senes of free concerts featuning some top tra-
diional country stars. Allen enhists the support of shopping
mall owners, banks, record companies and private citizens to
fmance the appearances.

Amencan Management of Calif
Attractions and Circle T talent agencies of Mashwille
helped steer acts to The Big Apple through Allen

‘It's good for the act to appear belore 5,000 people at a
shopping center, rather than 400 at a small club,” Allen
notes

Uon Gibson, Don Wilhlams, Cal Smith, Kitty Wells, Johnny
and Bobby '."»rl;-m Merte Travis, Johnny Carver, Barbara Man-:
drell Tommy Cash, Freddie Hart Tr'nr'nﬂ' Overstreet and Er-

Tep Billing, Buddy Lee
nave

JONES & HUMPERDINCK TRADE CROSSOVERS
WITH JENNINGS, MILSAP & GAYLE o

Ihe pop and country fields continued this year, with such
pop stars as lom Jones, Engelbert Humperdinck and James
laylor making the country chart for the first time in 1977
Country acts such as Waylon Jennings, Ronme Milsap and
Crystal Gayle all made big advances in the pop market

Kenny Rogers, Jimmy Buffett and the Marshall Tucker
Band are three more pop-acts that, while having hit the coun

try chart belore, broke through to grealer heights this year By the time it was in the country Tnp 40, it had fallen off the
Country also accepted such pop-oriented new artists as Mary “"Haot 100." atter I.'-I'Eﬂi"ﬁﬁg at number eight pop in January.
macgregar and lennifer Warnes. And Glen Campbell contin And in July James Taylor went country for the first time
ued to eek No. 1 records out of both markets when “'Bartender Blues,” the flip side of his top five pop hit,
The big event in terms of a pop star going country occurred Bonri . s 2 "Handy Man,'* made nurnber 88. The record was his label d&®
in Fﬁbru::r-, when Tom Jones first-ever country charter, ' 53:,.' DIt M'EE‘HP mFﬂlﬁ the “First Brother™: but for Columbia. Iy,
You'll Stay Until Tomorrow,”* made No. 1 on that list. In fact Billy Carter. { Continued on puge H’Df."-ﬂf

COUNTRY CONQUERS GOTHAM —

Carnegie Hall cohorts for ABC/Dot's
Carnegie Hall"
dent ABC Records; Roy Clark, ABC/ Dot artist who performed
on the show; Toni Foglesang, wife of Jim Foglesong; and Jim
Foglesang, president ABC/Dot Records.

“Country Comes To
concert are, left to right, Steve Diener, presi-

nest Tubb have all appeared at venues as far apart as Long
Island malls and Lincoln Center's main plaza through the ef-
forts of Metropolitan Friends of Country.

Representatives from Lincoin Center, the performing rights
societies and WHN are all on the board of directors of Metro
politan Fnends of Country

WHN program director Ed Salamon says his station has in
troduced the strains of modern country music to more than
600,000 peaple who may have otherwise missed the chance.

in this city to the enormous potential of country musn "
states. "Il nobody was playing the records of these :uun ,
artists, they wouldn’t get an audience when they play here''

A double-exposure gives us stereo Don Williams, Taken during

"'We know we've affected the attitude of the media he

WHN has had a decided effect on changing the defrmtm if

(Continued on puge WOCM-5 )
the "Country Comes To Carnegie Hall"” concert. ¥

!

the song hit hirst in *"Hot Country Singles’ and was bigger in |
country. The week it was No. 1 on the country chart, it was)
only number 28 pop, on its way to an eventual pop peak at 15.§

Humperdinck, who shares Jones' label (Epic) and manager
(Gordon Mills), also hit the country chart for the first time this'
year, when his “"After The Lovin® " went to number 40 in Feb
ruary. This sleek, Las Vegas-styled MOR smash hit first in pop.

b

-

SESAC SALUTES COUNTRY MUSIC

And the many writers, publishers, artists and

record companies who have contributed their
talents to 1ts international acceptance as

America’s own musical art form.

WORLD HEADQUARTERS:

10 Columbus Circle, New York, N.Y. 10018 (212) 586-3450

REGIONAL OFFICES:
The SESAC Building, 11 Music Circle South, Nashville, Tn. 37203 = (615) 244-1992

=

Vern Stovall Writes
the Country Hits

“Long Black Limousine”
i#Dajlas‘H
“Who Will Be the First”
“I'm Not Dancing Just Rocking
My Memories To Sleep™

“Slow Dancing”
“Late Cup Of Coffee”

Appearing nightly ar Bill'’s Silver Saddle

2515 “G" W. Jefferson
Grand Prairie, Texas 75051

Personal Management
Bill Palmer
¢/o Bill's Silver Saddle

wl

Bill Palmer

Vern Stovall
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A Billboard Spotlight

The way those Texas names keep cropping up on the charts
lately, you'd think country music was the latest thingin Texas.
Besides Willie Nelson and Waylon Jennings there’s LaCosla
and Tanya Tucker, and Johnny Rodriguez and Freddy Fender,
and Mickey Gilley and Moe Bandy, veterans like George Janes
and Ray Price, newcomers like Dottsy and Larry Gatlin and
Barbarz Mandrell and on and on

The whole phenomenan locks like a Texas explosion, but
the most fascinating part about it is that Texas musicians
~ere there at the start of country music. [t was a Texan, Eck
Robertson of Amarnllo, who ventured to New York in June
1822 to recaord the first country records ever: “Ragtime An
nie”* and ‘'Sally Goodin." From that peint on Texans have not
stopped a prolific contribution to country music

In fact, the first country million seller, **The Prisoner’s
Song'" in 1925, was recorded by a Texan: Marion Try Slaugh
ter—known professionally as Vernon Dalhart—of Jlefferson.
And it was a Texan who had the first of many hit cowboy songs
to emanate from the state, for Carl T. Sprague, while working
a1 the Univ, of Texas, heard Dalhart’s ' The Prisoner's Song.”
and decided he could do as well. He auditioned for Victor and
sold 800,000 copies of the cowboy song *'When The Work's All
Done This Fall'" in 1526

Late in 1929 a tubercular ex-Mississippian migrated to Kerm-

ville to make Texas his home. He was to spend about three

years there before the disease claimed him at the age of 35,
but Jimmie Rodgers’ influence on Texas music—and for
country music in general—was tremendous. Not only
did he have a significant influence in the nse of
country music, but he provided inspiration for two
young Texans who were, In different ways, 101N
fluence country music strongly: Gene Autry and
Ernest Tubb
Just about the time Rodgers moved to Kerrville,
Autry—Dborn In
Tioga. Tex.—was

"h“\ L
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TEXANS PUT

SPIRIT IN
COUNTRY
MUSIC

By DOUGLAS B. GREEN

moving to New York City, where he was hoping to win fame
and fortune as a singer in the Rodgers style. The records he
made in that style were mildly successiul, but it was as the sil
ver screen’s singing cowboy that he became a national institu:
tion, selling millions of disks and forging an entire new film
genre. He was followed into singing cowboy roles by another
Texan, Woodward Maurnce Ritter—better known as Tex—of
Panola County. An untiring champion of country music, Tex
did much to give the music dignity and respectability, both on-
stage and behind the scenes. Singing cowboys from the Lone
Star State followed in droves to Hollywood, and in
cluded Eddie Dean, Monte Hale, Bill *'‘Cowboy
Rambler” Boyd, Stuart Hamblen, Foy Willing,
and Hugh and Karl Farr, integral members
af the Sons Of The Fioneers.

\ But the singing cowboys weren't the
only Texans stirnng up excitement on the
plains in the 1930s, for there was born in
that place and time one of the most ex
citmg of country music's substyles: west
ern swing, which mtroduced new sounds

Lefty Frizzell

new instruments and new
rhythms to country music. Com-
biack blues, Mew
Orleans jazz, mariachi

dling, the musicwas the
cutgrowth of 2 couple of

— = - — ——

brass and old time, fid- "

Texans who forged the =ound:
Milton Brown and Bob Wills.
The two were originally
members ol a gorup which
has, through the years,
included almost every
important figure in
western swing, the
Light Crust Doughboys.
Brown—whose career was cut
short by a fatal automobile acci-
dent in 1936—left the Dough-
boys to form his Musical
Brownies Tirst, and Wills left a
short time Iater to form his Play-
boys. a name he changed to
Texas Playboys when the band moved to their long-time hot
at KVOO in Tulsa,
And there was more musical energy in Texas in the 193
as well: for example the formation of the Chuck Wagon Gar
a group which was largely responsible for melding the styles
country msuic, cowboy music, and old fashioned hymn-si
ing, producmg dnving religious music which appealed 1o g8
pel and country audiences alike. 3
As the war years approached another important stylew
developing in Texas—honky tonk, 2 sociological as well a8
musical phenomenon. As Amencas population mig
from rural to urban settings, the subject matter of the hom
tonk song reflected the changing situation. No longer we
the songs concerned with romantic love or longing for hom
instead, their storescentered around more graphic concers
strong drink and extramarital love. y
A big honky-tonk band really got it going—Ted Datiag
Texans—led by Houston's Datfan, whose compositions @
classics in the field: “No Letter Teday,” “Worried Mind
‘Heading Down The Wrong Highway,”” and the all-time
them of the honky-tonker *Born To Lose." King of the hoal
tonk singers for a while—and probably the first 1o ust':'
term on record when he cut "Honky Tonk Blues™ in 193§
was Dentan. Tex.'s Al Dexter, whose *Pistol Packin® Mam
was one of the biggest hits of the 1940s. His popularity ind
Southwest was malched by Ernest Tubb in the Southes
who brought Texas honky-tonk to the Grand Ole Opry in 158
on the crest of his "Walking The Floor Over You.™ :
(Cantincd on patge WOCMS
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Thanks, Folks
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Chosen as Billboard’s

“Over All
Instrumentalist Act

Of The Year”

Maury's new single is “‘Poor
People of Paris’ on Soundwaves
Records — SW-4557.

Producer—Joe Gibson
Engineer—Rex Collier

Gotham Country Musii

® Connnned frum page WOCM S8

country music. It plays the Eagles as well as Conway T it
Olivia Newton-John spins alongside Loretta Lynn: John &8
ver, Tammy Wynette and Waylon Jennings.are heard as aif
as Linda Ronstadt, the Statler Bros. and Kitty Yvells

Salamon believes WHN's programming has alerted I
procducers to the enormous appeal country artists like Tom
Hall and Bill Anderson have with cansumers. Those gen
men, along with Johnny Cash, have since become spoke
for some of the country's biggest name brand agvertise

Venues for country, bluegrass and “The Nashwville Soum
are increasing. O"Lunney’s has a roster of local talent |
keeps it going seven days a week on Manhattan’s upper &8
side. The Lone Star Cafe on Fifth Ave: in Greenwich Vill§
attracts more progressive country acts: New Jersey and L8
Island boast many small clubs which cater 10 couniry SOURS

Bluegrass promoter Tuchman books more traditicl
groups into his South Street Seapart VEnNue, adjacent 1o &§
toric renovation project. These outdoot concerts are & pOpE
summertime attraction. During the rest of the year he s
shows at New York Univ.

Beginning this season, Tuchman i5 also producing tha i
hluegrass series at the Stratford (Conn.) American Shal
peare Theatre, and another concert series at Montclair [ y
State College

Another bluegrass promoter is Geot! Berne. whose En 2
town (N.J.) Music Hall is being rebuilt after a fire last sum

During the past year, Gotham has been {realed to &
broadcast via WHN of Tammy Wynelte's concert in
Park: a Carnegie Hall concert staged by Jim Halsey and AR
Dot Records; a memorable media blitz which surroung
Dolly Parton's Bottorn Line club debut, and, of course, GEod
Jones' by now legendary no-show al the same venue.

The Lone Star Cale say= it will join WHN soon for  series
live broadcasts from the club, which was launched aboul I§
years ago and is doing a good business specializing Ineo
artists, from Mickey Gilley to Big Bill Sth

‘It"s a more mature audience than the rock -':mw:_L" F
Star spokesman paints out, “They're all ages too. ™" :

One indication of country music’'s popularity here s the :,
ter of local artiste who specialize in traditional country mig
Dotted here and there throughout the city's five L‘_rnruugh__ _
small clubs which regularly feature cou ntry music, pla
natives ol the world's most cosmopolitan melropois.
e Hranx oo

. . TR T | G — N | gy,
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COUNTRY INVADES EUROPE

Though it has not hit a sales-explosion status, country music nevertheless is expanding fast in the LK. The development comes
through two areas, one via U.S. artists on record relenses and concert appearances and the other through steady butld up in the

gdomeslic scena

The real test of strength has fo be on comméercial success, and U.S. artists clearly hold the winning hand bere. The past two or
three years have seen more and more infiltration of country music anto the British pop charts. Today, a number of country acls are
househald names with an audience which may nol regard itsell as country-oriented, but which simply enjoys the MOR sounds prut

over by most of the mussk

Shim Whitman is among the most popular of all country acts in the UK. and exemplifies the easy listening aspect of the music
Having initially made a mark in the 19505 with songs like Rose Marie'" and “Indian Love Call," he hangs onto a loyal U.K, follow
ing as well as attracting a new audience through television markeling of such albums as ""Tha Very Best O Slim Whitman'® and

'‘Red River Valley,'

both of which sold in excess of 400,000 units. They were packed by regular Whitman visits

Today Whitman's appeal is rivalled by that of Don Willams, who broke into the British chart in 1976 with 'l Recall A Gypsy

Woman,” followed with gold disk sales for two albums
Other artists well-established in the UK. are Billie Jo Spears

‘Greatest Hits™

and “"Yisions," along with two seliout concert tours

Tammy Wynette, Dolly Parton, Johnny Cash, Emmylou Harris,

Charlie Rich. George Hamilton IV and Charley Pride, with Kenny Hogers a late chart success
ywhileé other artists, including Crystal Gayle, Waylon Jennings Tanya Tucker and Merle Haggard, are close o IIII'E'EIHIF'IE the UK
pop chartl, record companies boast new names. Rebut album product has come to the UK. recently from Gene Walson, James

Talley, Barbara Fairchild

loe Ely, Dan McConison, Moe Bandy and Stella Parton

However, public appearances give U, S, artists the edge in Brtain, and the annual International Festival Of Country Music, held

One of Britain's greatest stars, Dame Vera Lynn, center, meets
with Mel Tilis and Capitol's Cathy Roszell while in Nashville
to record her first country LP under Owen Bradley

CANADA COUNTRY
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ny of Country Music En

et COMES ALIVE

By ALAN PENCHANSKY
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lertainmeni

{Conimied on pape WOOM-50)

The Wembley Festival in England with Mickey Newbury,
Emmylou Harris, Wesley Rose and Don Everly. Newbury and
Everly are on Rose's ABC/MHickory label.

(ACME) enters its lirst season
under officers voted by Llhe
peneral membearsnip
Among the key
ol The prior year were [nese
Songstress Carroll Baker became the first Canadian coun

country

WEIESEMEnIs

Performing on '-'*'I'"-
International ;.f':'
Canada's Wilf Carfer,

g

. s
try artist ever to hit the gold sales mark. with her first RGASL
bum “Carroll Baker.” Sales of 50,000 is Canadian gold o
fied by the CRIA.

Canada's biggest selling album of the year was counirg}
two recard Charley Pride package. ingeniously markelsd
the country’s TV International Records. Ads for the albun
which sold in stores, were broadcast in conjunction with aens
hour Charley Pride television special filmed in Edmonton, ok
of Canada’s fastest growing country markets. The package
believed to have outsold even Peler Framplun'i?'alﬁ-
bum |

Opry North," a radio series introduced for syndica iﬁ
late 1976, was adopted by nearly three dozen Canadian st
tions. The program, a Canadian twist on Grand Ole Op ‘}?i
produced by CFGM (Toronto) and uses only Canadian talsst}
Canadian country radio has grown rapidly and today, withis
axclusion of Mantreal, there are full-time country stationgs
each of the nation's top 10 markets. i

Another major indicator of growth has been the axp 1
of Country Music Week, featuning the Big Country Awahitl
which was held this year Sept. 19-25 in Ottawa, and | "_'_'_' _
concerts, seminars, workshops and awards ceremaoniess .Ij |

This country fest, in only its second year as a major
hion, now 1s the equivalent, according to one uuEE-J:.H[J-hl:u'l,lr
Nashwlile CMA convention and “*Fan Fair™* rolled into onetils
events were opened to the public this year for the first times

Concurrent with the weeklong encampment of Ca
country community, the election of new ACME dlrEEtﬂrsﬁ'_
pected to greatly increase the influence and mmpact of fhel
two-year-old organization =

The original board of directors was scattered across Cal
ada,” observes a source at one of the nation’s key cou 'Tj‘l'
ﬂﬂ-

By,
ot

els. *The phone calls and travel were too much to beas,
(Canrined on page Waoc, 56
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1 he Southeastern sound revival occurred jusl belore a spell
of hard times hit Texas music i 1950, as the mountain-soul
ounds of Hank Willams, Ritty Wells and Wabtib Pierce hilled
the airwaves. Still Waco's Hank Thompson and his Brazos Val
continued 1o carry the western swing banner with
in that era, and a young protege of Hank Willlams was
able to forge Hank's Southeastern sound with the twin hiddles
and shuffle beat of the Southwest. He was Ray Price of Perry
ville, who shed the Cherokee Cowboy image with which he'd
had tremendous success in the 1950s for that of a laldback
crooner in the late 1960s, and built a second big ca

rear arourmd Lhis sound

| ¥ E:ll' :]_'

EANCICE ST

coumtr

Another Texan who in his early years was influenced by Wil
liams was George Jones of Sarasota, who was to develop into
one of country music’s most influential singers of all time,
follower of the honky-tonk style in the 1950s and 1960s was
Johnny Horton, who became famous dunng the vogue for
saga songs around 1959 and 1960 with “Sink The Bis
marchk,” “North To Alaska.” and “The Battle of New Or
leans

The Texan who most attectled country music of Lhe era was,
however, without question Wilham Orville *'Lefty" Frizzell,
who, although influenced by Jimmie Rodgers early in his ca-
reer, developed an entirely new and extremely moving siNgINg
style which continues to influence country singers today. It
was Frizzell who performed the unheard of before or since
feat of having four songs simultaneously in Billboard's top 10

Jim Reeves was yel another Texan who rose (o prominence
in the 1950s. Born in Panola County—as was Tex Ritter—his
silky smooth treatment of country love ballads became so
popular that his records continue to sall well to this day (espe-
cially overseas): his recent high-charting record “I1's Nothing
To Me" comes a full 13 years after his death

Still, despite the efforts of these singers and stylists, the
1950s were not a particularly good decade for Texas music,
for the Southeastern sound reigned suprema in the first hall
while rock'n'roll devoured the second. Stll, several Texans
contributed heawly to the rockabilly explosion, among them
Buddy Holly, Bobi Luman, The Big Bopper (J.P. Richardsaon)
and Roy Orbison

The 19605 saw an uplurn, however, Willie Nelson, in his
previous incarnation as a member of the Nashville song:
writing establishmenl, was producing songs like “Hello
Walls,” “*Ain't It Funny How Time Slips Away'* and "'Crazy,”
while Buck Dwens, a native ol Texas who moved away early,
was bringing the sound of the fiddle and steel guitar back to
eountry music with his early classics like "Excuse Me'' and

Together Again.”" Jimmy Dean of Plainview brought couiity
music to national attention with his television show a 1"_111
big hit “Big Bad John," while Waylon Jennings of Litiiee
was beginning to attract attention as the 1960s progressed [I

The significance of this period was that while the --1'1._.,-"'_
music establishment flited more and more aggressively s
pop music, the foundations were being laid for yet anoiie)
revolution in the music. and 1t was a revalution spea -
by Texans b

Willie Nelson made the break with Nashville in 197088
though he was doing well as a songwriter, his records wersy
sefling and he decided to return to Texas. The year alsos
the first official recognition of an “‘underground ™ song WhEns
Kris Kristofferson (vep, a Texan) song, “Sunday Mo
Coming Down,” won a CMA award. Waylon Jennings, willis
rock influenced beat and unconventional ways, added (oS
waves being made by Nelson and Kristofferson and soofit
label of “outlaws™ was given to the loose group by the prsy
And, almost by accident, the Texas capital of Austin bed
the capital of the country cutlaw nation when Willie decic
settle there. His first Fourth of July Picnic in 1972 served
tice on country music that the times, once again, were cos
ing !
Yet non-outlaws fraom the Lone Star State were makingi
country music scene jump as well: Freddy Fender (Baldem
Huerta) taok Johnny Rodriguez' Chicano image one Stepisy
ther and brought the Tex-Mex conjunto sound out Ol
closet at last, while people like Moe Bandy and Mickey GSS
proved that honky-tonk still lives. The sound of Westerm SeSy
rose again, with Bob Wills becoming a cult figure, and (IS
banding (for recording and touring) of @ number of exJies
Playboys, led by San Antonio’s Leon McAuliffe, Likewssy
younger groups based in Austin aré now re-crealing and
ing to the sound: Asleep At The Wheel, Alvin Crow andi
Pleasant Valley Boys, and Marcia Ball and the Misery Broif
most promingnt among them, _

Country music is happening and has happened a lat
places than Texas. Consider the whole Bakersfield, Calife
scene with Buck Owens and Merle Haggard and many ol
Indeed. the Country Music Academy organizalion in &
fornia has given the state major emphasis. Haggarey
course, as have many others, draws heavily nnlthE 4 I
images of Bob Wills and other Texas luminaries. COUl |
music's history requires chapters from many places o

New York, Chicago also played a major role in the early l_"- |
try music beginning phase, But Texas has played a signi <

role .
Texas seems to breed musicians like closets breed.

hangers. | Nashville holds the title of business and recoft
capital of country music, then Texas must be—and has §
for hall a century—its prime testing ground. As Waylon S8
“Bob Wills 1s Still The King'': ""You just can’t live in Tex
you don’t have a lot of soul.” i
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PRESENTS
{ GOUNTRY'S FINEST

BAREFOOT JERRY * BRUSH ARBOR % TOMMY CASH + LARRY

% STEWART HARRIS % JERRY LEE LEWIS % LAWANDA SND%‘E“E
GRADY MARTIN * CHARLIE McCOY % REBA McINTIRE * MEGAN + NICK
NIXON % ROY ORBISON * JIMMIE PETERS « BOOTS RANDOLPH % RED
WHITE AND BLUEGRASS * JOHNNY RODRIGUEZ % LANNIE SMALL-
WOOD * ARTHUR SMITH * CONNIE SMITH * STATLER BROTHERS

* CHUCK STEWART & JACKY WARD % SHERRIE WILLIAMS * LA
JON WILSON 2 o

.....

Distributed by Phonodisc.
Products of Phonagram Ine.
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CA-2036

THANKS D.J’5
“ILL ALWAYS LOVE YOU”
MARGIE & MARCY
THE CATES SISTERS

For Distributors Info and
Promotional Copy

Call: DON HOWER

TOLL FREE: 1-800-251-1618

CAPRICE RECORDS, INC.
907 Main Street
Mashville, Tenn. 37206

Country Live Talent

® Canttowed from page WOCM-42

structures, as 15 often the case with rock, and then walk
around, wrmging my hands, hoping they'll show up. It's much
better with country groups: Their contracts are simpler,
they're easy to wark with and you can put shows together
mare guickly,"™

For this year's celebration, Kings Island promoted with
newspaper coupons oltenng a dollar off regular admission
price to the park. According to Palmer, more than 80,000 cou-
pons were turned m al the gale

He zays parks and tairs are trying to book talent earlier
than before, but he probably will not book until April. Major
acts perlorm two shows a day at Kings Island.

When talent buyers are pleased, it follows that sellers will
be, oo, Bob Neal, of Willlam Morris Nashville olfice, reporls
profitable activity at lairs, auditoriums and theme parksand a
growing business in country mightclub bookings. “"We're en.
larging our activity in the fair and rodeo areas,’” Neal says,
“and spanding more Lirne with their talentl buyers.'

Crystal Gayle 1s one ol the newer additions Lo the Morris
stable and Is expeclted to be a growing altraction, given the
breadth of her musical appeal. Nedl says many top stars are
reluctant 1o commit themeselves too far in advance for {ear il
will restrict tv and movie options. For this reason, he adds.
somie are puthing a 45 to 6l-day advance cancellation clause
in their contracls

Joe Hupp, who works the East and Northeast U. S. far Jim
Halsey, Tulsa, says he's encouraged by the rapid acceplange
ol country music in this formerly hard-to-break-in area. 'lt's
gatting stronger here,”' notes Hupp. "and | balieve 11's be
cause the big radio stations have taken to playing country mu
SIC.

Another index of acceptance Hupp points tois the treguent
appearance of many Halsey chients on national television, De
spite the fact that some of the highest priced stars are n the
Halsey ineup, Hupp says his organization 1S actively working
to enlarge its share of college bookings. Twa of the prime
wedges for doing this are Don Willlams and the Dak Ridge
Boys.

The Uak Hidge Boys,”” Hupp says, "have already proven
themesalves jn nightclubs in Nevada. Thay can become one ol
the hottest acts on the college circuil.™

Stone County, Colorado’s dealer in progressive. counltry
acts, says business s up with such attractions as John Hart
ford, the Dillards, Red. White & Blue[Grass), the New Grass
Revival and Sundance. Keith Casa, Stone County’'s president.
says. 'We've radically changed our roster as ol the first of this
vear by cutting the number of acts we represent from 32 to
11, The move was to make the company more of a **lull serv
ice'” orgamzation for the acts retained

Despite their continuing campus appeal, Case says, his at
tractions have drawn their greatest profils from commercial
buyers: clubs, fairs, festivals and concerlt promoters

Stone County’s push for the past year-and-a-half 1s toward
expanding its overseas markets. The Dillards have periormed
in England twice. Hartford has done a West European tour
And New Grass Rewival has appeared in Japan

Within our own roster,” Case says. “we try to book pack:
ages, based to a good extent on the athmty belween the
acls

Promaoters east and west are brnightened by today's look al
country. Abe Hansa, president of Package Country Music, Inc
(PCMI), Buffalo, promaotes shows up and down the Eastern
seaboard and into Canada. He says about 75% of his business
15 in country acts. Among his more profitable arrangéments
have been those with Conway Twilty and Loretta Lynn

They're outstanding,”’ he says

“Country has a good fallowing. It has the most faithful of all
fans. And you've got a lot of young people coming to/it,” says
Hansa, citing the drawing power of Kenny Rogers™ recent
crossaver, "'Lucille."

Hansa s not as p[eaggd with the Canadian markel {or coun:
try music as his West Coast counterpart, Jack Roberts, of the
Jack Raoberts Agency, Seattle. Says Hansa, "Everybody is un:
der the impression that country music is pretty Dig in Canada.
| don't know where they get that idea "

Roberts gets his idea from the fact that aboutl 25% of his
activity is in Canada. Recently, he promoted a profitable Char-
ley Pride tour of New Brunswick, Nova Scotia and Prince Ed-
ward Island., as well as Canadian tours by Merle Haggard and
Conway Twitty.

In his coasl-to-coast operations, Roberts arranges nun
dreds of shows each year, based both on the charts and “ihe
gul leeling that 20 years have taught me."” Country music pro-
mation, Roberts says, Is changing: *'| believe country music Is
more difficult to promote now than it was in the late 60s and
early ‘70s. Generally, the artist doesn't enjoy as much longev
ity now. The market's becoming more Top 40 oriented.™

But after 25 years of business, the Palamino nightclub in
Los Angeles is drawing more heavily now than ever an nation-
ally known country acts, Palomino's Tormmy Thomas says the
club 15 a seven-night-a-week operation, with two bands each
night

“\We use a lot of local talent, especially for opening acts, bul
we have national talent practically every other night."* Recen!
stars have included Hoyt Axton, T.G, Sheppard, Red Steagall,
lerry Lee Lews, Asleep at the Whesl and Doug Kershaw.
There have also been tv specials fram the premises which fea
tured John Denver and Glen Campbell. National acts, Thomas
says. are brought in for one to lour days,

The Palomino seats 400 in its main room and 300 on the
patio, The cover varies from $2 to §7 “We get a good cross
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Eﬁctmn of ages.”” Thomas reports, “and we get lots of tour
i5ts." ' '
Tourists are the mainstay for Nashville's Passum Holier, 8
Printers Alley club partnered by Shug Baggolt and superstal
George Jones. Also gpen every night, Possum Holler relies an
its house band, made up of some of the town's top session:
musicians, 1o keep the customers happy when big names
aren't on the bill. ..

About three nights a week, Bageott says, nationally known
acts perform. “We have a VIP section, ralled off and elevatag
from the rest of the club, and we're getting unannounced per
formers—Waylon, Roy Clark, Haggard, Charley Pride—al o
all the big names have performed here when they've visited '

George and Tammy Wynette are the most frequent top per. |
formers. Baggott saysit's the club's elevated stage, $50,000)
sound system and versatile house band which make the big
names so willing to do spontaneous appearances,

Possum Holler is now in its third season and has becomiea
regular stop for tour buses, Cover charges for the 500.sea
pleasure dome range from $3 a couple to 84 a person, de:
pending on the periormer. -

“We draw a number of locals when the top acts are play
ing,”" Bageott adds, “'but mostly we're for tourists. We dont
do too much advertising."’

Ted Gehrke, of the NECAA West Coast Showcase, San Jose,
says country music is coming on strong at campuses nation !
ally and particularly strong in the South Bay area he's most)
familiar with. The NECAA i1s @ block booking organization
which assesses and prices liva talent in regional showcases for
college appearances.

‘Students tell me that country has a lot more soul now than
it used to," Gehrke reports. “They say the words don’l seem
as cormy anymore. It's taken very seriously now."

As the popularity increases, so does the cost of the alenl
Although country music still costs less than rock, Gehrke says
some colleges are finding it impossible to pay the $7,500/1a
$8.500 a concert which a Waylon Jennings ar a Knis Kristoflessy
son would cost !

Gehrke cites a survey made by a student at San Jose Stals
College for his senior thesis, “We found thal of the 10 largesiy
grosses reported by the San Jose Civic Auditorium—and -‘
included acts like the Rolling Stones—seven were coun
acts.’

Down home is uptown all over

i

|
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Kenny Rogers, Jimmy Buffett and the Marshall Tuckess
Band had all hit the country chart prior to this year, but they
went higher in 1977 than ever befare, f

Rogers had been making the country list since his First Edies
tion days on Reprise in 1969, Last year he had a couple of top
20 country hits on his current label, UA, with *'Love Lifted Mats
and *‘Laura (What's He Got That | Ain't Got)." 1

But this year he broke through with “‘Lucille,’ which wass
No. 1 country for two weeks in April, and in June crossed ovee
to peak at number five pop. At the time the sad lament wasy
tops in country, it was only number 66 on the Hat 100. |

Jimmy Buffett's bittersweet "“Margaritaville™ peaked al
number 13 on the country chart in July, to become the ABGS
artist's first top 50 country hit. Before this, his highest counss
try mark was number 58, set by *The Great Filling Statiang
Hold Up™ in 1973 and *'Come Monday' in 1974, I

“Margaritaville’” hit the pop chart a month before debutings
an country, and wenl somewhat higher on pop by reachings
number eight an that list. i

The Marshall Tucker Band's "Heard It In A Love Song™ onli
reached number 51 country, but that still beats the Capncofy
act's country peak of 63 set last year by 'Long Hard Ride."

The song first hit the country chart in April, fell oft for twe
weeks, and then re-entered in May. By that lime the song was
up to number 27 pap, on its way 1o a peak at number 14

Country radio also accepted such new pop-oriented artists
as Mary Macgregor and Jennifer Warnes.

Glen Campbell retained his dominance of bath lists this
year, with his 'Southern Nights'’ being the only single of 197 :
to have gone No. 1 country and pop. The goodtime smash o
Capitol headed the country chart for two weeks in March, ang
topped the pap chart six weeks later, In April. .

Maybe the most important development of the year is that
Waylon Jennings. Ronnie Milsap and Crystal Gayle achievedsl
their first pop hits aller years of country SUCCESS. _ '

Jennings' “Luckenbach, Texas (Back To The Basics Of
Love)" was No. 1 country for six weeks from May to July, and
coupleof weeks later got up to number 25 pop. Jennings’ pre
vious high-mark on the pop charl was number 80 for 1975
' Are You Sure Hank Done It This Way.” \

Ronnie Milsap, who shares Jenmings' label (RCA), went N
1 country for three weeks in July and August, and a coupe
months later closed in on the pop top 20. Milsap's previo
best pop peak was 87 on 1970's “Loyving Is A Natural Thrng._ .

Crystal Gayle. a UA stylist, had the No. 1 couniry hltl tori
three weeks in September with the sleek, uplown "'Don't L |
Make My Brown Eyes Blue," and ih @ matter of weehks it was |l
the pop Top 40. | '

And the late Elvis Presley is one final artist whose reach € g |
tended into both the pop and country audiences. "Mnu
Blue'" and "Way Down’* were both No. 1 country singles bes
fore his death, his first top-of-the-charts country hits sinct
“Teddy Bear' and “*Jailhouse Rock' 20 years ago.

Both peaked Bt number 31 before sliding down the Hol
100, though in the aftermath of his passing, “'Way Down’ 3l
turned around and zoomed into the top 20 on the pap st

!
|
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Country In Europe

o Coentinued from page Were M52

over three days each Easter, has provided showcases lor
many acts visiting Britain for the first hime

These Mervyn Conn-promoted events have greatly helped
the success of artists like Dolly Parton, Tammy Wynette and
Don Williams,

In media terms, country music is gaining ground in the UK
BBC-TV regularly screens country programs. On radio there is
just the one network show, “Country Club,™ presented by Da
vid Allan, but the local stations have become involved so that
there are now 32 outlets regularly scheduling country shows.

On the domestic front, there are some 500 solo acts and
groups finding reasonably regular work in country venues
But they find it hard to score with the general British public

Some on the way are Frank Jennings Syndicate, Sydney De:
vine, Bryan Chalker, Brian Maxime. Lynch and Lawson and

Keith Manifold, all signed to major record companies All go
for the smaller, localized labels and sell albums on the road

Country in the U K. grows bigger by the month, but it isim
possible to estimate the eventual potential audignce

For several years country and country-rock in Holland has
enjoyed an upsurge of popularity. International acts such as
Tammy Wynette, Emmylou Harris, Johnny Cash, Jim Reeves
and the Everly Brothers have hit the Dulch charts many himes,

Popular local acts playing country music are the Tumble
weeds. Sommerset, Pussycat, Jack Jersey, Colt 45, Saskia

and Serge and Herman and Angie. All have been to Nashwille
and some have recorded there

In some cases. Holland has set new country trends in terms
of artist acceptance. For instance, the Flying Burrito Brothers,
Poco. Buffalo Springfield, the Eagles, Guy Clark and Willie Nel
son got initial European breaks in Holland

Last year added up to a positive country boom in Holland,
Wwith triumphs for Pussycat, the Tumbleweeds and Sommer
set. But some of the impact has faded in recent months, even
though the populanty continues

In 1976. the European Country Music Association (ECMA)
was founded in Holland, with @ main aim of promoting coun-

try music in this territory. It was involved in the trip ol Herman
and Angie. Colt 45 and Saskia and Serge to Nashville and also
arranged a Bill Monroe performance in Holland, Association
president Cees Dorlijn says the new aim is to set a big inler
national country festival in Holland in 1978, with Merle Hag
gard possibly topping the bl

Dutch radio stations pay close attention 1o country music
with TROS, AVRO, VARA and NCRV putting out weekly shows
that pull good listening figures. AVRO 1s due to start a monthly
country music shaw on tv here, in conjunction with ECMA

Haolland has specialist country music record shops. The ong
promoter specializing in country is Cor Sanne. A few months
ago, he organized a Dutch wisit for U.S, bluegrass duo Jim and
Jesse.

In Belgium. too, country interest is growing: The interest 1s
fanned by promotional work by various labels, notably Wamer
Bros. and CBS with A&M. plus RCA and Arniola, Mare and mare
albums are released and there 1s more media publicily and ra-
dio programming given to country music. Top acts for Belgian
fans are Johnny Cash, Don Williams and Ermmylou Harns,

Local production centers around Eddy Smets and Kitty
Prins. Monapole records 1s pushing an album by Eddy S. Mar
tin (Eddy Smets), “'Follow Me To Nashwville,”” with Little Richie
Johnson, and featuring only Belgian compositions. Kitly Prins
has recorded an allinstrumental album of self-penned mate
rial, destined for export and titled “ The Pioneer Breakdown.

The BRT 11 network works hard tor country music. The
'Country Music Club”” of Radio Kortrijk has been going for 20
years and has six awards from the U.S. “Saloon' by Jules
Couscheir an Radio Antwerp and “Round.Up™ by Herman De
Geyter (Radio Gent) have both run 10 years. All three stations
belong to the Flemish GRT, and country music gets a good
show in Belgium.

Country music is very much alive and kicking in Finland.
The Finnish breakthrough was around 1960:1961, when
country songs were regularly in the top 30. Early hits included
iHe'll Have To Go'' and *'Walk On By," though considered
more mainstream pop rather than country music. Jim Reeves
finally populanzed country music as such with a stning of hits
in 1963-1964

Then in 1969 several RCA heavies, such as Chet Atkins,
Connie Smith, Bobby Bare and Skeeter Davis, visited on pro
moljonal tours, they activated the country scene, giving inspi
ration to such current hot acts as Country Express (EMI).
Jussi Ruittinen (EMI), Rusty Ramblers and Jarno Sarjanen
(PSO).

Now the country sound is a major force in the Finhish mat
ket with heavy emphasis on new generation names such as
Linda Ronstadt, Emmylou Harris, John Denver, the Eagles
and Barbi Benton,

Of the older names, Johnny Cash sells well and is a cult fig:
ure here because ol his colorful caregr. There are regular
country shows on local radio and some go on tv, both vital
marketing outlets. And the first International Country Music
Festival was held here in April, this year, promoted by Mervyn
Conn and Tom Hertell and featuring Don Williams, Crystal
Gayle and the regular Finmsh visitor, George Hamilton IV
Dennis Weaver was master of ceremonies.

The show pulled 3,500 fans and was filmed lor Scandina:
vian tv networks.

Britain is an important stepping stone into Europe. Artists
such as Pele Sayers, Brian Chalker, Dave Travis, Pete Staniey
and Jeannie Denver are getting warm welcomes from Euro:
pean audiences. But on its own count, country seems to have
a limited follawing in many continental European lerrilaries.

Festival Of Country Music in Gothenberg spaﬁightsbuth

LS. and local acts. And though many LJ.S. recordings of coun-
try acts are available in Sweden, there is a healthy develop-
ment locally, notably through Moonshine, Rankarna with
Mats Radberg, the Tennessee Five and gosple team, the Sam.
uelsons,

But the West German scene (s slow to bulld, despite the
presence of somany U.S. bases and the Armed Forces Broad
casting Network, plus the fact that this territory Is among the
top five record markets of the world.

Even so, there are some local artists operating in the north-
ern areas and U.5. names like Tammy Wynette, Johnny Cash
and Merle Haggard sell a lot of records. British acts find in-
creasing work an the U.S. bases and in German discos,

Bearing a fairly close link with its own musical traditions
through use of acoustic Instruments, bluegrass and old-timey
mMuUSic is gaining in popularity in Switzerland,

The popularity of country music in eastern European coun:
tries is still minimal, though Czechoslovakia has possibly the
strongest interest, through such acts as Nadia Urbankova,
Jirl Brabec and Country Beal. plus Karel Gott, whose matenal
comes mainly from U.S, sources.

British singer-writer Dave Travis is one of the few to work
Hungary and Yugoslavia and reports that though there is little
country activity thereabouts, audiences are responsive to the
material and are aware of leading U.S. artists.

Enthusiasm for country music is gaining in Russia, and art
ists like Tennessee Ernie Ford, George Hamilton 1V, Roy Clark
and the Oak Ridge Boys have visited there. Mervyn Conn is ar-
ranging for his country music festival to be staged in Moscow
in April 1978,

i

Label Action Expands

® Comttitiiedd front page WOCOM-22

CBS regularly unveiled its newly-signed artists to the Nashwille
industry by showcasing 12 new Columbia, Epic, Playbay and
Cleveland International talents. Also, a unique campaign
joined the forces of CBS and Cincinnati's King's Island theme
park to present a double weekend of CBS country artists’ con-
certs at the park. Plans for more ventures of this kind are in
the making for 1978.

Columbia's talent is impressive with such artists as Willie
Melson: Johnny Duncan, Johnny Cash, whose "Rambler” LP
made its debut nationally on more than 60 radio stations s
multaneously, Marty Robbins: Moe Bandy: Sonny James.
whose “Sonny James In Prison In Person'’ LP was a recording
first. as the album's session musicians were exclusively prison
inmates; Lynn Anderson, who has scored television as well as
chart recognition this year, David Allan Coe; Barbara Faur-
child, Freddy Weller; Shyla; Darrell McCall; Faith O'Hara,
Jeannie Seely and Diane Jordan. New signings include Bobby
Bare, Janie Fricke, R.C. Bannon, Mary Kay James and the Sil-
ver City Band

Epic's roster includes Tammy Wynette; Charlie Rich,
Johnny Paycheck, Joe Stampley, George Jones Tom Jones,
whose ““Say You'll Stay Until Tomorrow™ achiéved success
~ith both country and pop charts; Tina Rainford, a CBS Inter
national artist whose European hit “'Silver Bird"' gained U5
attention on the country charts; the Charlie Daniels Band,
Bobby Goldsboro, Engelbert Humperdinck and Michael Mur-
phey. New with Epic are Dave Loggins, Marshall Chapman.,
Killough & Eckley, Marcia Routh and Ed Bruce.

Meanwhile, at RCA. an increased commitment to artist de-
velopment, success in crossover activity and *'staying power
on the national charts reflect another strong year for the la-
bel.

RCA's artist development thrust caused a lot of attention
for such artists as Jerry Reed, Charley Pride and Chet Atkins
with the *Nashville 99" television show. Dolly Parton, who has
embarked upon developing a mass audience appeal with her
diversified talents, has made several appearances on the
“Tonight Show," as well as other netwark v shows. and has
made her mark in New York's Bottom Line this year; Jim Ed
Brown and Helen Cornelius and Porter Wagoner have syndi
cated (v shows which are aired in most markets: Ronnie Pro-
phet has the No. 1 rated tv show in Canada, where ILis nomi
nated for the Canadian television awards; and commercial
exposire is witnessed with Jim Ed Brown, Johnny Russell and
Jerry Read,

According to RCA officials; because of this exposure sales
are much greater this, even with catalog items, to an increase
of some 40.50% over last year.

Promotional tours and spotlight showcases, with such acls
as Charley Pride, Dave & Sugar and Ronnie Milsap, are begin:
ning to pay for RCA this year, which is attributed to a careful
selection of acts.

Penetrating the pop markel, RCA syccessfully established
Waylon Jennings and Ronnie Milsap as potent cross-over art-
ists with pop hits “Luckenbach, Texas™ and **It Was Almaost
Like A Song,’' which crossed from No, 1 couniry chart posi-
tions. An increase in sales has already been witnessed due to
this activity with Jennings' LP products, which have experi
enced upward sales from 250,000 to 300,000 units 1o gold
and platinum standards, exemplified with "“Are You Heaclry For
The Country,” the Waylon ‘‘Live’ and “Dreamin’ My
Dreams."

RCA can also boast ol ‘‘staying pawer” on the .natiunal
country charts this year with such acts as Jennings, u?hu held
the No. | chart position with *‘Luckenbach, Texas' for six
straight weeks: Elvis Presley, who had the No. 1 position for

MVYW americanradiohistorv co

this year;

an § ‘added twc r.l'_ .' '-."';.'_.:_.'.'.
d Jim Ed Brown and Helen Cornelius, Dave
Sugar and D "r:-m-mundﬁ:mt-ﬂﬂ‘f‘.% i p

Jennings did it again with his 0l' Waylon"*

No, 1 for 17 weeks, only to be knocked out by Presley
“Moody Biue\ LB Whick exploded with sales following

Other RCA acts include new signings Paul Craft, Ste
Warner and Wilma Burgess, along with Floyd Cramer, Dottsy
Beverly Heckel, Gary Stewart, Dwayne Orender, Zella Leky
Steve Young, Eddy Arnold, Danny Davis and the Nashyill
Brass and Hank Snow, who has changed his sound this yeas
with his 1041h LP for the label. | e

Perhaps the strength of the RCA operations can be sum
med up in'a success story represented in the Country Musk
Awards. Taking five of the 10 awards in the last twao years
RCA artists are nominated again this year iimevery category

( Continued un page Wﬂ{' _";.:.I.
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Traditional Country

® Conminued from puge WOCM-44

mated format which is custom recorded in the station andis
availlable for syndication. "Our request lines are 1
night.”" says Dawis, “and the system is switched to manual o}
accommodate them. Many people are nof even aware that our®
evening programming is automated, and want to know who

the evening deejay is.”

In New York, WHN is making inroads as it popularizes coun:
try music with the metropolitan crowd, becoming one of the'
lop country stations in the process. WHN exemplifies the
power of airplay o build an audience; a result of the WHN

leadership in the New York market is a growing listene :':':'.'-_
which can support an urban edition of country music. '

At the other extreme is WBAP in Fi. Worth, a stationy
sirongly identified with the Texas brand of country music, As
carding lo WBAP vice president and general manager Warren$
Potash, the key is varied programming. Sports and news arey
given equal play with the music, a format which has resultet
in a demographic profile that reveals a large, wealthy adiult 38
dience

Another aspect of country music radio is the airplay re
ceived on all-night clear channel stations with high output
which reach most of the continental U.S. These stations an
{requently the only ones recejved in rural areas. Says progras
director Tom Krinsier at WWL, New Orleans, “*We receive ma
from all over the U.S. and even Canada.”” WWL's Chatil
Douglas is among the best known country degjaysin the U3

According to Krinsier, major competition is from other cles
channel stations such as WWVA in Wheeling, W. Va., WBARM
Ft Warth and WHO in Des Maines. The fate night formals
popular with major national advertisers as well as with the i
HonN's INSGMMIECS

Radio i1s not the exclusive dominion for country musk
broadcast, as television airways are also carrying the ban
on a successtul, national syndication basis. Perhaps the be
known 1s ~“Hee Haw, which according to Clift Decker, ICER
Las Angeles, s booked into every major market in the counin
“Dunng the prime time season ot approximately six montiis
says Decker, “Hee Haw" peaks at 12 million sets receivis
which represents approximately 30 million viewers.™ *H
Haw's" roster includes a roundup of nearly all the stars
cluding Mel Tillis, Roy Rogers, Kenny Rogers, Jerry Reed anl
Charley Pride, Tom T. Hall and Johnny Paycheck, plus abol
40 regulars. Decker notes the show's popularity with perfort
ers and attributes it o the payment schedule. Two or t_
appearances are taped in one day and the first check 151
ceived on leaving the studio. And thereis the guaraniee ol
rerun check. since “Hee Haw!' airs 52 weeks a year. Nes
shows lor 26 weeks and then 26 weeks of repeats.

‘Hee Haw ' is not alone, however. TV Guide lists arnun_d? !
country such perennial favorites as the *Portér W zof
Show. " the ' Dolly Parton Show,'* *'Good Ole Nashville Musk
“Pop Goes The Country,” 'Nashville On The Road™ '."
PES, “Austin City Limits,” Nationally, country stars can
seen performing on the “Osmond Show,’” and those nearifig
major crossover status, such as Kenny Rogers and Cryst
Gayle, appear for guest spots on talk shows including §
“Tonight Show'* and the ‘Merv Gnffin Show."*”

Country In Canada

o Contintied from page WOCM-32

explains, anhcipating that & :Iq&er_gengraphiml concentl
tion of executives will be decided upon. T
While ACME has yet to introduce its formal strategies
the promotion of country music, with its development,
lieved that the organization will make an enormous corntnt
tion as an informal communications network. .
The vast empty spaces between Canadian population &
ters, and the nation's tendency toward rggiunal_ isolation
nresent marketing problems more ditficult than
countered in the U.S. There is an imperative need for cour
artists, producers, agents, promaters and record labels
bridge these gaps. e e
Tife mﬂuatfyaaplﬁu recognizes the need 1o apply more &
tive marketing and promotion lechnigues to country M
throughout Canada, As a source in Canadian publishing g
it: “The great majority of the promotion and merchandis
people in Canada are rock and pop oriented, and they b

tended to ignore country music.” S .
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Label Action Expands

® Contiimued from puge WOCM-56

including three artist nominations for the entertainer of the
year with Jenmngs, Milsap and Parton.

“Beyond Country Limits' was a comprehensive country
product program initiated by ABC/Dot this year including
special sales, marketing, merchandising and advertising pro-
grams to focus on releases from ABC/Daot, Hickory and ABC.
It was highlighted by a "Country In New York" concert at Car-
negie Hall featuring Roy Clark, Freddy Fender, Hank Thomp-
son and Don Williams. It was broadcast to a worldwide radio
network and a special national network of mare than 50 top
country stations in cooperation with WHN Radio in New York

Additionally, ABC/Dot contributed to the development of
showcase siluations for country artists in the Chicago area
when Billy “*Crash™ Craddock and Don Williams kicked off 2
pilot program at Chicago’s Ivanhoe Theater, in cooperation
with WMAQ radio, marking the first actual broadcast invaolving
a live audience

Mew signings with ABC/Dot include the Oak Ridge Boys,
which has enjoyed its first success with the label with *Y'all
Come Back Saloon;"” Tom Bresh, Randy Gurley, John Wesley
Ryles, who has also seen early success with 'Fool" and “Once
In A Lifetime;"" John Conlee, Allen Frizzell, 0.B. McClinton and
Tompall Glaser, an ABC artist who has been worked country.

The label's established roster also includes Barbara Man.
drell, Tommy Overstreet and Narvel Felts, The company aiso
had considerable success with Jimmy Butfett's “Margarita-
ville,"'

United Artists conlinues to improve its stability this year
with an increase of activity on the international scene, eight
Mo. 1 singles (a high mark for the company) and the estab-
lishment of crossover polential for two ol its artists, which
cleared the way for United Artists’ biggest year in the country
division.

According to Lynn Shults, director of operations for United
Artists, “The main thing within the past year is the fact that
not only did we have a crossover record with Kenny Rogers, we
also had a crossover with Crystal Gayle. Both ''Lucille’ and the
LP, entitled “Kenny Rogers,"' have gone gold, and it looks as if
Gayle's LP will also go gold.”

Charting the most No. 1 country sorgs the company has
even had, Shults cites Rogers, Gayle and Billie Jo Spears as
contnbutors and places the bulk of these successes within the
iramework of independent production by Allen Reynolds and
Larry Butler

Internationally, the company is increasing its visibility with
festivals, tv and tour appearances by Rogers, Gayle and
Spears, and points toward artist Slim Whitman as a contin:
uing giant in European markel sales

‘We are going to continue looking at our product as a mass
media type of product,” says Shulls, “‘not limited to any one
area. We will approach it from the angle that it is a mass ap-
peal-type ol buy trom the consumer standpoint and it’'s a
mass media item as far as radio goes, and we will be working
very closely with respective booking agencies and manage-
ment firms that handle our artists as far as tv goes.’

Other artists comprising the UA roster include Jack Blan:
chard and Misty Morgan, Melba Montgomery, Del Reeves, Doc
and Merle Watson, Dottie West, Bobby Wright and David Wills.

Two major name signings have been announced this year
at Warner Bros. with T.G. Sheppard and Hank Williams, Jr,, as
well as new additions Pal Rakes and Susie Allanson.

Contributing to single success for the label, which saw
chartings with 23 out of 26 country single releases this year,
were Donna Fargo with “That Was Yesterday''; Margo Smith,
whose “Happiness' LP spawned four single releases; Em-
mylou Harrs with ""Sweet Dreams,’” and Rex Allen, Jr., who
had two lop 10 singles this year

In albums, Warner Bros. scored with all six LP releases this
year, headed by Harris® “Luxury Liner,"" 'which led in chart ac-
tivity for seven weeks and is still in the top 100.

Expanding its staff, the label has added a total of five
people this year, including two regional sales persannel, two
associate national promotion managers and a head of artist
relations and publicity

The strength of Capitol Records lies in the diversification of
its roster. And in the past year, it has continued to strengthen
its country division with several new additions to the roster as
well as a restructunng of its staft

Among the new talents joining the Capitol team are Kenny
Dale, Mel McDaniel, Marcia Ball and the Dusty Chaps. A num:
ber of acts are sporting bolh country and pop appeal includ:
ing Michael Clark, Pam Rose, Lonnie Mack, Juice Newton and
the Silver Spur, Linda Hargrove and Norton Buffalo and the
Rhead Brothers.

Glen Campbell leads off the long list ol established artists
who continue to maintain their popularity each year, including
Anne Murray, Asleep At The Wheel, the Original Texas Play:
boys, Freddie Hart, Gene Watson, Ray Griff, James Talley,
Jessi Calter, Larry Ballard, R.W. Blackwood, Connie Cato. La:
Costa, Dianna Williams, Stephen Fromholz and Ray Sawyer.

Restructuring within its country division has brought Vince
Cosgrave in as director of country afr/marketing on the West
Coast; Chuck Flood, formerly special projects director, has
been named director of talent acquisition in MNashville; Ed
Keeley was appointed national country promotion manager.
based in Los Angeles and Cathy Roszell has assumed the posi-
tion of southeastern press and artists relations coardinator.

“The restructuring move is a tremendous strengthening
move all around,” states Frank Jones, vice president and gen
éral manager.

An increased commitment to country operations can also
be seen this past year at MCA with personnel maoves involving

John Brown, named country marketing director; Jeff Lym:
named :]:En.:r;hy promation director, and Kelly DeLaney, who:
responsibilities were increased to yublicity direclor i
sl country publicity director

Twitty Bird Productions brought seme fine talent to MCH
with Jesseca James, Nat Stuckey, Joni Lee, Chartlie Tangs
and Peggy Forman, as well as new signings of Merle Haggard,
Vassar Clements, David Frizzell, Jim Glaser, Dan McCorison |
Geol Margan and Ernest Ray adding 1o its roster line-up of 3|
Anderson, Jerry Clower, Joe Ely, Loretta Lynn, Bill Monroe,
Ronnie Sessions, Cal Smith, Kenny Starr, Nat Stucky, Mel Til
is, Tanya Tucker, Mary Lou Turner and Conway Twitty,

Continuing to grow and prosper, Mercury has capped a ban
ner year for Phonogram, Inc./Mercury with the acquisition of
Monument Records distribution and its artist roster, which in.
cludes several top country acts. -

Larry Gallin and Charlie McCoy are two of Monument's art:
Ists who have had new LPs released under the distribulioe
pact, and for Mercury itself, the Statler Brothers, Tom T, Hall
and Johnny Rodriguez have scored with top 10 singles, while
Jacky Ward, Nick Nixon and Rheba McEntire debuted on Mer
cury with LP releases. i

ElektrasAsylum is still propelling to new heights with Eddiel
Rabbitt, Linda Ronstadt, Stella Parton, Vern Gosdin and|
Wayne Carson. [

Republic Records reports that 14 out of 18 country single
releases have hit the pational charts leading off with David
Rogers, Kathy Barnes and, most recently, Ray Sanders. .

"We've gotten Gene Autry back in the national charts with
LP product,”” says Dave Burgess, vice president and general
manager of Republic, "'and we've also started our own distri
bution network headed by Arnie Theiss, in charge of marke
INg and sales." {

GRT has experienced a good year with such major pieces g !
Top 40 product as The King Is Gone,'* a Scorpion Record by
Ronnie McDowell, and "Telephone Man® by Meri Wilson,
which has also hit the country, MOR and r&b markets. Jimmyl
Dean added sales of more than 150,000 units with hig
"1L.O.U." single. GRT has expanded its promotion staff and
added two field people. i ]

Gusto-Starday has signed several new artists in the pasy
year who have enjoyed chart success, including David Houss
ton, Sherri Jerrico, Linda Plowman, Terry Tigre, Billy Jog
Burnette and Johnny Bush.

True Records started making waves as a growing indepent
ent with hot songs by such artists as Claude King and Leon
Everette, while other labels reporting upswings in the past
year include Plantation, Soundwaves, Zodiac, Record Produc
tions of America, Caprice, Hitsville, Gazelle and SCR. Means
while, Con Brio established itself as one of the most success
ful new labels in town with major chart songs by Don King ang
other talents.
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MEL TILLIS

Entertainer Of The Year

Thanks The Music Industry
For A Great Year

JANUARY

3 Sammy Davis Show
4-9 Rochester, N.Y
12 Pop Goas Country—
13 Recording Session
14 Naples, Fla.
17-1B Hollywood Squares
19-23 Kansas City, Mo

i 24 Mashville 99

26 Recording Session
27-31 Miami, Fla.

FEBRUARY

1 Merv Griffin
2 Tonight Show

b Peana, Il
8-10 Don Ho—Hawaii
11 Leslie, Ga.

= 12 Leesburg, Fla.

14 Lehigh Acres, Fla.
16 Dinah Shore

17 Acad. of Music Awards
- 18-19 Columbia, Mo.

22 Chicago, lll.
23-24 Chicago, I,

25 Xenia, Ohio

26 Mashville, Ind.

27 Dallas, Texas

28 Plant City, Fla.

MARCH

1 Houslon, Texas

2 McAllen, Texas

3 Lakeland, Fla.

4 Huntsville, Ala.

= Dothan, Ala.

8 Mike Douglas Show

- 9  Recording Session
11-12 Sparks, Nev.

16 Tonight Show

17 Dinah Shore

18-19 Sparks, Nev

21 Recording Session

22 Helena Chemical

23  Recording Session

24-30 Hot Springs, Ark.

3 Stephenville, Tex.

AFRIL

Houston, Texas
Tyler, Texas

Dallas, Texas
Waukegan, I,

CM Hit Parade
Teaberry Comm.
Kokomao, Ind.

Fi. Lauderdaie
Sedgetield Comm,
Good Ole Nash. Music
Winston-Salem, N.C.
Wheeling, W.V.
Raleigh, N.C.
Kingsport, Tn.
Fairfax, Va

e

= WM -
L]

- -

o

BERBREES

- MAY

1-10 Vacation
n Recording Session
14 Birmingham, Ala.
15 Martinsvilie, Ind
17  Twin Falls; ldaho
20 Pasadena, Cal,
21 Fresno, Cal.
22 Livermore, Cal.
24  Hollywood Squares
25 Redding, Cal.
27 Salt Lake GCity, Utah
29-30 Eurska, Mo

JUNE
~2  Piltsburg, Kan

Cushing, Okla.

Arlington, Tex.
Fan Fair

Awards Show
Cummings, Ga
Atlanta, Ga
Coaokeville, Tn
Sparks, Nev

No. Platie, Neb.,
Excelsior Sp. Mo
Felersburg, Il
Salern, Uhio
Clarkswille, Tn.
Birmingham, Ala.

-15

Montgomery, Ala
Hea Haw

Longvigw, Tx,
Dallas, Texas
Cedar Rapids, lowa
Welch, Okla
Valparaiso, Ind
Traverse City, Mich,
Tonawanda, N.Y
Mike Douglas Show
Vacation

Merv Griffin Show

T-T-THANKS TO THE TRADES, THE JIM HALSEY AGENC
THE RADIO STATIONS, THE BUYERS, MY BAND AND
STAFF, MCA RECORDS AND ALL OF MY GREAT FANS!

21 Tonight Show

22 Minot, M.D.

23 Madison, Wisc.
24 Lansing, Mich
27 Santa Maria, Cal.
29-30 Cheyenne, Wym.
31 gillings, Mont.

AUGUST
1 Stroh's Comm

Ralph Emery Show

3

4 Springfield, Mo

5 Edwardsville, Il

B Lake Ozark, Mo.

EG T RERIE RSO A  EE——,—

I

-

Y,

i Davenporl, lowa
8 Jacksan, Mich.
9-11 Beatles Special in
London, England
13 Omak, Wash.
14 Vancouver, Wash
16 Grants Pass, Ore
17 Burley, Idaho
18 Eugene, Ore
19 Moses Lake, Wash,
20 Seaside, Ore.
21 Sacramento, Cal
24 Kalamazoo, Mich
25 Flint, Mich
26 Ottawa, Canada
27 Bruceton Mills, W.V
28 Du Quoin,

SEPTEMBER

Boisa, ldaho
Stroh's Session
Detroit, Mich
Canfield,.-Ohio
Royerford, Pa
Lincoln, Neb
York, Pa.

10 Tulsa, Okla.

13 Wooster, Ohio

14 Loandon, Ont,

15 Hutehinson, Kan
18 Albuquerque, NM
19-20 Albuquergque, N.M
21 Amarillo, Texas
23 Russellville, Ark
24 Memphis, Tenn
25 Terre Haute, Ind
26 The Tonight Show
27-28 Lubbock, Texas
29-30 Oklahoma City, Okla

OCTOBER

Ft. Collins, Colo
Aberdeen, S.D
Rapid City, S.D.
Jamestown, N.D
-8 Yakima, Wash
10 CMA Awards
11 KFC Comm
12 Fresno, Cal
13-22 Sparks, Nev
26 Phoenix, Ariz,
27-31 Las Vegas, Nev.

Ve B ) I S A T

=J LN fs DY -

NOVEMBER

1-2 Las Vegas, Nev.
4 Calgary, Alta.
5 Saskatoon, Sask.
B Hegina, Sask.
8 Edmonton, Alta
10 Bismarck, N.D
11 Grand Forks, N.D
12 Waukesha, Wisc
13 Jaliet, Il
14 Waterloo, lowa
15 Winnipeg, Canada
16 Honnie Prophet Show
17 Spokane, Wash.
18 Partland, Ore
19 Seattle, Wash
20 Vancouver, B.C
22 Chattanooga, Tenn.
28 New York, N.Y

DECEMBER

2 Fairfax, Va.

3 Warran, Ohio

4 Petersburg, |l

10 Chattanooga, Tenn
1 Cocoa Beach, Fla
12-31 Recording Sessions

and Vacalion
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A Billboard Spollght

BILLBOARD

7.

197

QCTOBER 15,

JAPAN’S BUBBLING
UNDERGROUND SCENE

By ALEX ABRAMOFF

Unilike the other forms of Amencan music, country music
has not truly been able to blessom m Japan

One ol the reasons for this phenomenon 18 found with 1is
fans. "Fans of country music are so secluded. They da not
want to share. |f they find a good country récord, they will not
talk about it to anvbody. It they hear 0! a larthcoming concert
tour by @ nq'ur‘n'.ldp‘m:llr'-.‘.t' country artist, they again will not tell
anvbody about . They are so independent of ane another
SIJ;_'T‘I a ilq.;:h of commumcation, or unwillingness 10 cammuni
cate, among fans i5 nol found among fans ol other forms of
music such as rock jazz, soul and MOR. This is strange, bul
this Is the wav it is. It is not 1oo much o say that fans ol coun
tr'.r MUSIC are |||n_|-_:-r|1|!g_ ||.:- :11 -”_-|-||,|r|n-tll In _|._l|_..||'| SAYS 5L1|||
critic who is also a member of CMA
Even
though the age grodp ol buyers of country records 1S said o

Wada. a well-known musi
This is rellected in record sales of country artigls

coread belween :'I-"' .11'|4| -!.E'lI an album !_r& n local l.'.'.lf'l“', artist
eplls only BOO to 1.000 copes on average, while one by such
ountry artists as Merle Haggard, Buck Dwens,
Hank Snow. Hank Willlams or Bill Monroe sells 2,000 ta £, 500

opies. These numbers are small when one considers thal the

AMmMencan

number of potential buyers 0f Ccountry recorgs in this couniry
< about 15,000
1aNs 15

the esulls o con

| hé psychotogy ol country musi
len reflected in
“prl towrs by loralgn country arl
siz Even thoidpgh nearly 10
forEgn oountry acis 1t
this counlry every year
their resulls cannol be
gescribed as TR0,
gxcent pernhaps lor
!-_"IJF‘
ley Pride who
fourad this country
last year, sold only

:ll_'u ._'f‘ r..:_q-..'_-'._., [._.F

Urwens. Char

NS CORNCErts

Robert Tainaka at his
country shop.

ape. This was a case with 'Bangla Desh Concert'” which was
held in May 1972, Thisconcert drew 12,000 people. The pack-
age included such big names as Tex Ritter, Wanda Jackson,
Connie Smith and Tom T, Hall, At the moment country music
has not really made it here, <o it is necessary for country art.
Ists to get together and come here as a package,” points oul
Wada, Kyodo Tokyo, Universal Orient Promotions, Udo Art-
Ists, Shin-Nichi Promaotions, Itoh Music Olfice, Towa Planning
dand Tom's Cabin have booked country sels.

There are about 15 local country acts led by such Japanese
country singers as Kazuya Kosaka, Kenchi Teramolo, Taka
hira Santo, Jimmy Tokita, Yuki Miyamae, Eddie Murata, Rob.
ert Tainaka, Yoshio Ohno, Shigek Torizuka and Mike Maki.

Activities of these counltry acts are centerad around “"coun:
try live houses.'” There are more than & dozen live houses In
Tokyo which offer live country music. Mr. James, Wishbone,
MNashville and Angas Ranch, popular country live spots here,
can accommaodate 50 o 100 people. In addition, there are
about 15 “‘country discos.'” which play country records exclu:
sivaly, in Tokyo

Some Japanese country artists are also active in the U.S
Tainaka has released an album, “Old Time Music.” inthe .S
through Old Homestead label, He also operates a school in Ja
pan where he develops young country talents-and a country
shap. In addition, Tainaka books country acts from the U.S. In
Japan through his Towa Flanning. He booked Bill Monroe and
Doc Watson for the first time in Japan

Eddy Fukano, who is currently based on the West Coast. Is
active in the U.S. He has developed Susan Ray who i1s now ap
pearnng with Buck Owens

Tokita, Mivamae and Murata bave all appeared at the
Lrand Che Opry

A lot of country music was heard around July las! year when
vanous events commemorating the Amencan bwenlenmal
were held. Hotel Okura in Tokyo held the one-month Bicen
tennial Far where it featured country music. Also, Japanese
audiences have been exposed to & ot of country-llavored
songs by such artists as Olivia Newtlon-John, Tanya Tucker
and John Denver who have had hitsan this country in Ihe past
year

| hope local record companies will gear their elfarts in ex-
panding the country markat, They should come up with well:
p|_1r1r|-_rﬂ-_} Fnr‘:!lll-',err'r'u projects 13 duw,'f_-'r{h['- couniry acis Al the
same time, | hope Amernican réecord labels will organize promo
tional tours for their country artists. These artists should

come here a
package. §
concerts will
helptul, too. Al
Japanese rg
companies n
more ‘news

country.  arll
from their licens
Jeans fashion @
bourbon whiskey b
widely "spread in §
country. There is no'f
son ‘why country musicy

not be able to find a newy
dience here,”" concludes Wada

Keiichi Teramoto appearing at a country live house, Nashy¥
in Tokyao,

Country Worldwide

& cntimteesd frovir paree WO M- 4

g their way onto the country music charts: Crystal Gayle, no
longer known as 'Loretta’s sister,” jumping from No. | on the
country charts to the Billbocarg Hot 100 chart with a singing

Don't It Make Your Brown Eyes Blue™ thal

would do Barbra Streisand proud

periormance on

Crossover. The most dramatic tacet, along with the contin
ued mtemational thrust, of country music's best year yel
Kenny Hogers, who evolved from pop group success 1o coun
Lucille, ™

whio &ttt Mashville Tor creative climates thal

try solo success, lut the top 10 both markets with
MY Hutlett
dDpDESED More i

His psyehe in kiey YWest and .l-'l.t[.i_'ll sCored

his Diggest country and pop success with “'Margaritaville

Other pockets of country creativity include Califorma, Can
ada and. of course. that mecca of the "'Qutiaw’” sound: Austin
| couldn't go pop with a mouthiul of lirecrackers., Waylon
Jennings an With “Luckenbach, Texas (Back
To The Basics Of Love),"” he went pop without a mouthiul of
firecrackers

e prociaimed

The crossover surge also hit the ““Top 50 Billboard Easy Lis-
tening’ and “Top LFs & Tapes™ charts with such names as
Ronnie Milsap, Glen Campbell, the late Elvis Presley, the Mar
shiall Tucker Band, Jerry Jell Walker, Dolly Parton, Willie Nel
son and Linda Ronstadt

Internationally, Billboard's IMIC bloomed beautiiully in Hol
land, with country music by Tammy Wynette, Ronnie Milsap
and Charlie Rich spotlighted before a live crowd and a TROS
IV audience. |11 typitied the music’s bigeest internalionalin
cursion yet

Mervyn Cohn's Wembley Festival and his tollowing festivals
in Scandinavia were boxotfice and critical smashes again. He
would also like to take his country music festival concep! 1o
Russia where Jim Halsey's package headed by Roy Clark
caused near riots at box othces. Finally, some companies are
merchandising country sensibly overseas and eginning 1o
reap some major benefits from i,

Country concerts and festivals also continue on the upward
spiral. From Canada to the Carolinas, couniry festivals have
enlivened the landscape. The Statler Brothers drew some
50,000 to their “Happy Birthday USA™ annual celebration in
Staunton, Va. ““Jubilee In The Hills,” sponsored by Wheealing's
YWWVA, drew thousands for a powerful ineup of country en
tertainment. Though Willie Nelson gave up his annual July 4
picnic, the Kerrville festival kept things hot in Texas. In Tulsa,

Jim Halsey turned his annual party into a talent:nch inter
national event. Las Vegas is another growing country market
And back in Nashville, the nation's longest running radio

show still bnghtens Saturday mghts wn households across
Amernca when it's ime for the “Grand Ole Opry,”" broadcast
liveé belore SRO crowds

LPs continue to encroach on the singles share of market,
while B-tracks reach new heights, with some labels reporting a
tape sales percentage of 60%. The biggest marketing ad
vance ol the year was the arnval of the casselte as 3 more
important force in“the country music tield. RCA, CBS, MCA,
Playboy, ABC/Dot, GRT. Phonogram/Mercury, Monument
and Polydor all cited cassette sales gains, ranging from 94%
on down

Movie contracts, and sometimes movie crews, are rolling
inta Mashville with increasing frequency. In a year when Nash
ville's Kns Knistotferson gained a new film high with “AStar ls
Born,” Jerry Reed also blossomed forth as a major acting tal
ent in “Smokey And The Bandit” with Burt Reynolds, Sally
Fiald and Jackme Gleason. The state of Tennessee is actively
sagling major molion picture activity trymng o fop & hrghly
charged and sophisticated Georgla film commission that has
been successfully landing film work in the Peach State

National television barniers are still falling. Country stars
have been making a record number ol appeéarances on talk,
variety and game shows, with Bill Anderson co-hosting a net
work version of the latter called “*The Better Sex,” opening an
important new venue of fans

Roy Clark has proved to be a popular “Tonight' show hosl
when Johnny Carson takes one of his frequent vacations.
Larry Gatlin recently wowed the “Tonight” audience and
should be back 1or more soon. Other stars recenlly appeanng
an the big shows are Mel Tillis, Freddy Fender, the Oak Ridge
Boys. Loretta Lynn, Minnie Pearl, Lynn Anderson and Roger
Miller

Country has always been synonymous with jukebox, and
the courtship is still going strong. Industry executives feel
70%90% of country singles go, not to retail outlets, but to the
juke operators. Don't expect any divorce to split this tarnd
love atfair

Country music's publishers reap the airplay and mechanm:
cal benefit of all this activity, Of course, the evergréens like
Acufl-Rose, Tree, Cedarwood, Combine, Screen Gems-EMI/
Colgems-EM| and Chappell are doing quite well, thank you,
but will be getting a good run for the music from such revita.
lized operations as ATV and April/Blackwood

BMI, ASCAP and SESAC scrambled for the promising and
proven writers and publishers, and all organizations appeared
to have more money to distribute to their affiliates because of
increased collections and greater airplay ol country songs.

CMA has (s eye on the international exploitation of country
music and more success in penglrating some major meliro
politan markets that haven't realized the full potential of
country music. Hundreds of projects kept the organization
working steadily through the year, with Fan Fair, where coun-

try music week actwities were a major highlight. dras
13,000

The Assn. of Country Entertainersis trying toshed ifs's
grapes” image by instiluting several programs and pla
One of that organization's boldest ventures turned into 8
cess: a “'Nashville Jubilee” live entertainment senes i
Nashville's War Memorial Auditorium. The shows feature
talent provided by the organization which strives 1008
country music in traditional perspective,

Besides girding for the country music week festivitiess
nation’s country musicmakers are looking ahead, sometil
a bit anxiously, toward the *'New Copyright Year™ just arol
the corner. That $6.98 LP cost doesn't look shrinkableing
There'll be more problems, headaches, viclones, &
throughs and new souls won to the cause ol country

It's a fine sound, ranging from fiddle hoedowns 10 pois
singers supported by string sections, and sounding, at it
just like the jangle of a cash regisler. '

Cover photos

1) Waylon Jennings
{Malinda Wickman), 2)
Crysial Gayla, 3} Kenny
Rogers, 4) Dave &
Sugar, 5) Conway
Twitty and 6) Country
Music Hall ol Fame

Weorld O Country Music Cradils b
Editor, Earl Paige. Major conceplual planning, Gary Wo
Bureau Chiel. F.ﬁmrm under the direction of Bdl Wardlow.
Publisher and Chait Director. Staff writers.: Paul Grein (chart
Sally Hinkla (labal roundup). Dick Nusser (Mew York), Alan F .
(Canada), Tom Cech (radio-Iv) European coverage undar Alike
nessey, European Ediforial Diteclor: Peler Jomas, UK s &
(LK), Vadim Yurchenkov (Russia). Wollgang Spaht (Garman B
Republic), Juul Antonissen (Belgium). Kar Halgpaltio (Finkand) W
Hoas, (Netherands) Leif Schuiman (Sweden), | ubomi L o
(Crechosiovakia), Alex Abramoll (Japan) indepanden! wrihers:
ford Sear! (Las Vagas), Doug Gresn. Country Music Foundalion (18
hisfory) and Ed Marris, Writer's Digest (iive falent) Photo coorainil
Pal Nelson and Susan Paterson Copy editors, Dave Dexter &ns
Merbeck, Arf, Salvatore Scorza. -
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Anopen letter toTom T Hall..

T,:".F 1 = I:‘i:] ] "

Rex Allen, Jr.
Guy Clark
Rodney Crowell
Donna Fargo
Howdy Glenn
Emmylou Harris
Debi Hawkins

Fox Hollow,
Brentwood,

Tenness 2ks

Dear Tom,

rete heen almost
Hol low.

LEn . ince nobody knew
sign since

' I|-|_|'| 0 & ‘

digs in FoOX
e e r !,'I‘ h |_"|.._1 A

Thank you.

Larry Hosford
Con Hunley
Doug Kershaw
Baker Knight
Nicolette Larson
Buck Owens
Sandy Posey
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Pal Rakes WARNER COUNTRY

Jeannie C. Riley Where seldom is h i i

S Sheosard y eard a discouraging word...
Margo Smith i
Ray Stevens d
Hank Williams, Jr.
Chuck Woolery

wWwWwW americanradiohistorv com
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We have a winning roster

ONGRATULATIONS

Loretta Lynn,
- Ta

I}

nyaTucker,

...a Winning team on...

.MCA RZCORDS

WwwWw_americanradiohistorv com
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The No.1 Singles Label

CONGRATULATES
The No.1 Singles Artist

MCA-40805

“Georgia Keeps Pulling On My Ring”

His next No.1 single...by the No.1 singles artist

.MCA RECORDS

MWW americanradiohisto om
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| Catchthe’77 season o
. MCA Rainbow Cduntry.
. > \ LS -
. _. e . | 33
- p + ) # =y ' ._ . -
‘ \ v e £33 :
-~ . . 3 .i: L
L o 3
S Bill Andef
: Hoyt Ax
. Vassar Clemg
‘ N JerryClo
" ‘v » _Jog Ely Bi

£

. 'Peggy Forr
David Friz

43 - Jim Gl
_ Merle Hdggh
Jesseca Jam
_ Brendalé
Jonil
Ldretta
DanMcCori#
Geqf Morg!

* Bill Mo
NeW Ride
The Pu;rple Sa
Olivia Newtona{dl

\ - +» Emest 1
Ronnie Leé Sessil :
x Sl .' |

- ) Kenny o
Nﬂt Stuc |
Charfle Tal
mél T#

' Tanya-Tuct
» Mary Lou Tul
Conway Twilf

Jerry Jeff Wall

The Wundef§

i }
[
-

|
|
S

{677 MCA Records, Ing.
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