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CRIA Weighs Seeking
U.S. Tape Embargo

By MARTIN MELHUISH

TORONTO-The Canadian
Recording Industry Association is
considering asking for an embargo
on all prerecordgd tapes coming into
Canada trom the'U.S. because of the
draining effects of pirate tapes in
this country. The industry loses ap-
proximately $5.5 million a year from
pirate tape sales. Itis a problem that
is almost totally inherited from the
us

Commented Paul Amos. a CRIA
lawyer. “*About 99.9 percent of these
bootleg tapes come from the US.
The customs people have been very
caoperative as have the various law
enforcement agencies that we have
approached and we have been suc-
cesstul in getting many arrests and
the subsequent seizure of the illegal
tapes. The embargo has been con-
sidered because most of the legiti-
mate tapes thatare sold in this coun-
try are made here anyway.”

Unfair List Ruling
Fought by AFTRA

By MILDRED HALL

WASHINGTON ~The American Federation of Tele-
vision and Radio Artists (AFTRAY has asked the Na
tional Labor Relations Board here to reject the decision
of an NLRB administrative law judge. banning the
union’s use of an “unfair list.”” The NLRB judge. Lloyd
Buchanan. ruled in the case of LK Productions of Hous-
ton that the AFTRA unfair list was not onlv unfair to
Larry Kane and his productions. but was. in tact. a viola-
tion of national labor taw (Billboard. Nev. 17).

AFTRA has filed eaceptions to severa) aspects of the
NLRB judge's ruling, and detends use of “the untair
list” practice as a “primary™ activity protected under ted-
cral labor law. AFTRA is also trying tor a ruling that

The rather lax penalty for this
breach of the Canadian copyright
laws is one of the major obstacles in
creating an effective deterrent to this
problem. Brian Robertson. the exec-
utive-secretary of the CRIA and a
partner in the public relations firm
Carlton and Cowan that has the

(Continued on puge 33)

Viewlex Assails
Majors on Pinch

By RADCLIFFE JOE

NEW YORK-Majors in_the
recording industry have been ac-
cused of being apathetic to the PVC
(palyvinyl chloride) crisis rather
than initiating positive plans to im-
prave the siwation, by Harr)
Charlston. vice president of Viewlex.
Charlston said here last week that
(Continuned on page 39)

6 Nashville
‘Record’ Yrs.

By BILL. WILLIAMS

NASHVILLE For the sixth con-
sccutive year the number of record-
ing sessions here has climbed appre-
ciably. although the acceleration has
cased somewhat.

The increase over the 1972 total
was some 846.

In all, there were 15.877 held in
the 55 recording studios here.

Once more, the annual Billboard
survey involved the cooperation of
the record companics. the studios,
and AFM local 257.

The 1972 figure was 15.031. The
1971 figures were 13.141, up from
8.452 in 1970. The sessions in 1969
totaled 7.454 and in 1968, 5.500.

Another climb was shown in the
number of record labels recording

here. This year there were 217 of

them. plus 26 production com-
panies. Last year the combined total
of labels and production companies

was 201,
With the additon of five studios
(Continued on puge 27)
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U.K. Threatened
By Severest Crisis

By BRIAN MULLIGAN
(Music Week Staif Member)

LONDON--Unless there is a
quick casing of the government's
latest emergency regulations to con-
serve power. the British recording
industry will be faced with its se-
Verest crisis.

Already beleaguered by shortages

Crunch Affects
‘45’ Standards

By EARL PAIGE

CHICAGO-New proposals  for
revamped single record manufac-
turing standards will not include a
suggestion tor a small-hole disk. be-
cause of the plastic shortage primar-
ily and opposition from jukebox in-
terests, said C.E. Bedford. General
Electric engineer, who spelled out

five recommendations last week.
Stemming from Billboard’s juke-
box programming conference last
May. efforts all year have pointed
toward a meeting here Jan. 11 of the
Electronic  Industries  Association
(Continued on page 24)

of raw materials. fuel and a lack of
manufacturing capacity to cope with
boom conditions. the record manu-
facturers were driven further into an
already tight corner by last week’s
announcement of a three-day work-
ing weck to be introduced from the
beginning of January. Although live
entertainment is exempt from the re-
strictions, which means that concerts
will continue, neither record manu-
facture nor studio operations qualify
under this heading,

Many manufacturers. having
fearned from bitter past experience,
have emergency generating cymip-
ment available 1o maintain power
supplies. but this is all diesel oper-
ated and use therefore will not be
permitted.

The industry was relieved that
Chancellor Barber in his mini-
budgct did not. as had been forecast.
increase VAT on luxury items or im-
pose restrictions on imports. The lat-
ter move had been widely expected

(Continued on page 34)

Varied Occupational Spread
Marks 5th Trendsetter Picks

LOS ANGELES— Fifteen Trendsetter Awards comprise Billboard's fifth
annual achievement presentation. The accolades are presented individuals
and companies for their outstanding achievements during the past vear.

This year, representatives from pop. soul. jazz and country music share
honors with representatives (rom broadcasting. retailing, record manutac-
turing. home consumer electronics and the international record community.

All are first-ime winners. They include:

® Johnny Rodriguez for emerging as the first Chicano country music star
from Texas to capture a national audience.

e The Allman Brothers for focusing attention on southern rock music as

America’s super hard rock band.

producers. like Kane. who had recording artists perform
on his syndicated TV shows without pay. are truly “em-
ployers™ because they actually “control” the performing
artists during a production of the show. Judge Buchanan
held that LK Productions and the talent functioned as
independent contractors

(Continued on puge 46)

Sugarloaf Jerry Corbetta’s new release | GOT A SONG" on Brut Records
explodes with the keyboard wizardry and brilliant lead vocal of Jerry
Corbetta. Jerry, with several outstanding co-authors, wrote most of the
tracks but after one listen, there's a word you come away with—it's
spelled T-1-G-H-T. (Advertisement)

® Storer Broadeasting's WHN in New York for bringing country music
into that major Eastern market.
® Don Cornelius. founder-producer-master of ceremonies of "*Soul Train™
for establishing a weekly syndicated TV soul music show.
e Thom Bel), Kenny Gamble and Leon Huff for expanding the sound of
soul music through a soft, romantic style.
(Continued on page 10)

(Advertisement}

annr Xﬂbbnm

A bloody great album from Black Sabbath on Warner Bros. records and tapes.




SOLID

Includes:

| Leaving, on a Jet Plane

Take Me Home, Country Roads
Poems, Prayers and Promises
| Rocky Mountain High

For Baby (For Bobbie)

| Starwood in Aspen

Rhymes and Reasons

Follow Me

Goodbye Again

The Eagle and the Hawk
Sunshine on My Shoulders

Y RGA

CPLI/CPS1/CPK1-0374 ' Produsced by Milt Okun “certified by R.1.AA.
John is a big reason why a lot of people are jerrytraub
happy they found stereo sets under their trees. Management Il

REGA Records and Tapes
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General News

Bond Fest
To Honor
Stewart

LOS ANGELES—United Artists
Records president Michael Stewart
will be honored at the first annual

tribute dinner of

Performing Arts for

Israel Bonds. Feb.

21 at Century Plaza
«<W Hotel here.

Coordinator of
the eventis Michael
Lipton, senior vice
president of UA
Records. Co-chair-
men are David
Picker. former chief of UA films.
and UA board co-chairmen Arthur
Krim and Robert Benjamin.

Stewart recently toured Israel
battle positions with a bond fact-
finding group and met with Isracli
government top leaders.

Voices 74 Pitch
Bowed by Epic

NEW YORK—New Voices of '74.
a promotional mail campaign to in-
troduce new artists to Epic Records’
field force and to the industry in
general, has been instituted by Epic.

STEWART

Charles Lourie, Epic director of
merchandising, said that the first
Kits in the campaign feature product
by Florence Warner. Michael Fen-
nelly and John Hiatt. Each kit con-
tains test pressings. photographs and
biographical information.

“The campaign presents an op-
portunity to do things for artists in
small groups which ordinarily
wouldn’t make sense on an individ-
ual basis.” said Lourie. He stated
that the kits would be tied-in with
consumer print advertising and mul-
liple radio spots.

Also included in the campaign are
plans for a special mailing to key ra-
dio personnel throughout the U.S
The label will continue the cam-
paign throughout the coming year.

Friedman Tops
Charity Drive

LOS ANGELES-WEA Dis-
tributing president Joel Fried-
man has been named 1974 presi-
dent of the City of Hope's Music,
Appliance. Radio and Television
(MART) chapter. MART’s new
vice president is RIAA president
Stanley Gortikov. Arthur Gro-
bart of ACG Advertising was
named secretary and Harold
Haytin, Telecor president. is now
treasurer of the hospital fund-
raising unit.

Last year. Herman Platt of
Platt Music was the sole officer

heading the drive.

Tape Restraint
Decisions Set
In Two Cities

NEW YORK-—A Superior Court
Judge in Massachusetts has issued a
temporary restraining order against
Boston-based Wildlife Enterprises,
Irc., and the Stop & Shop Co. Inc,,
also of Boston following a prelimi-
nary hearing in an action brought
against them by Warner Bros.
Records. Inc.

In its action. Warner Bros.
Records charged Wildlife with dis-
tributing allegedly pirated tapes,
and the Stop and Shop Co., doipg
business as Bradlee’s. with retailing
them.

Warner Bros. is asking for an in-
Jjunction, damages, and the payment
by the defendants of court costs and
attorney’s fees. The Judge hassched-
uled a hearing on a preliminary in-
Junction for Wednesday (26).

Meanwhile. in St. Louis, a Circuit
Court Judge has issued a temporary
restraining order against Tacony
Distributors of St. Louis in an unfair
cormpetition suit brought by Phono-
gram, Inc.. MCA Records, Inc., and
Atlantic Recording Corp.

Tacony, which conducts business
as Western Distributors, is being
charged with selling allegedly pi-
rated tapes. A hearing on a prelimi-
nary injunction has been set for Jan.
17.

THE RECORD/TAPE industry was well represented at one of the most ele-

gant marriages ever when Jermaine Jackson of the Jackson 5 wed Hazel
Gordy, only daughter of Berry Gordy, Motown chairman of the board. The
Dec. 16 Beverly Hills Hotel wedding reception-dinner was attended by over
500. Picture on the top left shows Gordy dancing with the bride. Bottom pic-
ture shows, left to right, groom and bride with Congresswoman Yvonne
Brathwaite Burke and her husband, William. Picture on the top right shows
Mr. and Mrs. Joseph Jackson, parents of the groom.

Greater Total Effort Keys
’73’s Crossover Hit Trend

LOS ANGELES--Billboard’s
Creative Trends feature here out-
lines a summation of commercial
music trends operating through the
yeur. drawing on the Talent in Ac-
tien listing of 1973 top records.

By NAT FREEDLAND and BOB KIRSCH

The Hot 100 singles displayed a
drift towards the older style of
tightly-constructed narrative records
bristling with well-made melodic
and lyric hooks. The more introspec-
tive personal statements of the

Anti-Piracy Seminar
For Tenn. DA’s Posed

NASHVILLE—A seminar at Van-
derbilt University for district attor-
neys has been proposed as one step

in a solution to the growing cancer of

the illegal tape business.

The proposal, made by Dean Bob
Kanauss of the Vanderbilt Law
School, came at the close of a
lengthy all-industry meeting to dis-
cuss “what has been done, what is
being done and what needs to be
done in ferreting out tape pirates
and bringing these people to jus-
lice.”

That was the quote of Glenn
Snoddy, president of the Woodland
Sound Studios and of the Nashville
Chapter of the National Academy of
Recording Arts and Science. Other
organizations represented in this un-
precedented meeting were: Record-
ing Industry Association of Amer-
ica, Country Music Association,
NARAS Institute, the Tennessee
Bureau of Criminal Identification,
National Association of Recording
Merchandisers, performing rights
organizations. record labels, pub-

Bourne Hosts
‘King’ Showings

NEW YORK—-Bourne Music will
host a series of industry screenings of’
the Charlie Chaplin film *A King in
New York,” in a move to excite
record company interest in the film’s
score.

The movie, produced in the late
1950's, opened for the first time here
last week and is set for national dis-
tribution in January. Based on a
controversial theme, the Rosenberg
spy case, “King™ incorporates eight
tunes composed by Chaplin.

lishers, academic leaders, and the of-
fice of the District Attorney of Da-
vidson County (Nashville).

RIAA Spokesman

John Polk, a former Treasury
agent now representing RIAA, de-
scribed the purpose of his work and
others related with him. “Our pur-
pose is to try to coordinate informa-
lion received by us, run it down as
much as we can, get the groundwork
done. and then pass iton to state and
federal agencies. We're not an en-
forcement agency. There are 19
states now with anti-piracy laws, and
in these cases we can pass it on to
state authorities. There are large
bootleg operations across the coun-
try, and we think they are based in
California and Nevada. These are
the ones we are after. We have found
retailed tapes all over, had them
properly identified, and turned this
information over to the FBL”

Polk said a weakness is the inabil-
ity to follow-up on all the leads of re-
lailers selling pirated tape. “There
must.” he said, “be a better way to
doit”

Richard Frank. legal counsel for
CMA and a member of the Van-
derbilt faculty. discussed guidelines
which have been set down in written
form for use by District Attorneys in
the U.S. Department of Justice
(April. 1973), detailing what it takes
to get a conviction. He expressed the
belief that a couple of felony convic-
tions leading to imprisonment
would go a long way toward solving
existing problems.

Hutch Carlock. a local distributor
and one-stop owner representing
NARM (and also a director of
CMA), gave progress reports on ac-

(Continued on page 6)

Aural Monitoring Delayed;
FCC Asks More Study Time

WASHINGTON-The Federal
Communications Commission has
decided it wants some broader ex-
perimentation before authorizing
electronic monitoring of airplay by
subliminal coding of phonograph
records and other programming,
possibly including the audio por-
tions of television.

The commission has set March 7,
1974, as the target date for interim
reports on further tests of the Audi-
com system of subliminal coding in
such areas as network broadcasting
and the audio in movie films. The
Audiocom system of New York is
acknowledged by the FCC to have
passed all tests so far with flying col-
ors. But the tests were largely of en-
coded material, confined 1o tape
recordings fed into station audio sys-
tems. The electric monitoring.
picked up by computer centers,
would give owners of copyrighted
recordings and music played over
the air a tally of broadcast perform-
ances termed “a virtual necessity”

for copyrighted materials by the
U.S. Copyright Office.

A rival system. International Digi-
sonics Corp. (IDC) has been termed
“unacceptable™ by the commission
for-aural coding. But IDC has been
told to try for another two-year pe-
riod to perfect its video encoding
system to function for both film and
videotape programming. (Billboard
Nov. 17)

The rulemaking, which has been
underway since 1970, was begun
with a petition from Audicom. and
experiments since then have con-
vinced the FCC that “the basic teasi-
bility of Audicom’s system has been
demonstrated,” and shown to have a
minimum of error or signal degrada-
tion. But the commission says it
would be “premature” to authorize
the aural encoding of broadcast ma-
terial until extensive tests of the sys-
tem have been made “under various
conditions of operation and with
various kinds of program material.”

(Continued on page 39)

writer-singer school seemed on the
way out.

The highest-ranked singles of
1972 and 1973 show this dramatic
shift to less complex tastes. This
year's most successful single was
“Tie A Yellow Ribbon "Round the
Ole Oak Tree™ by Dawn featuring
Tony Orlando, with Jim Croce’s
“Bad. Bad Leroy Brown™ in no. two.
Both of these songs are near-novel-
ties. with almost irresistibly catchy
choruses. And they could just as eas-
ily have been hits in 1963 or 1953.

The best-selling single of 1972 was
Roberta Flack’s “First Time | Ever
Saw Your Face.” with Gilbert
O'Sullivan in second place for
“Alone Again (Naturally)” and Don

(Continued on page 14)
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INTERIM MGM Records president
John Fruin does his bit to halt the vi-
nyl shortage, saving petroleum by
riding his bicycle to work from
Beverly Hills to Hollywood every
day. Trip is about four miles each
way.

Is America
Beautiful?
Disks: Yes

NEW YORK—America, being
the land of plenty. has three
newly-released singles singing its
praise on the market.

Both Avco Records and
Chess/Janus-distributed  West-
bound Records have rush-re-
leased versions of “Americans,” a
spoken word record based on a
radio editorial written by Gor-
don Sinclair, owner of radio sta-
tion CFRB in Toronto. The edi-
torial was designed as an answer
to U.S. critics who have failed to
credit America for its humani- |
tarian activities throughout the
world. The Westbound version is
by Byron MacGregor, news di-
rector of radio station, CKLW,
Detroit. Avco’s disk is performed
by Sinclair.

Also. “Sweet America” by
U.K. singer Wayne Fontana &
the Mindbenders has been re-
leased by Brut Records. The disk
recounts Fontana's recollections
of the U.S.’s natural beauty and
vitality while he and the group
were on tour here. Brut is distrib-
uted in the U.S. by the Buddah
Records Group.
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General News

Bootleg Crackdown

POLICE AND THE LATIN record mdustry teamed up Dec. 12 to crack down
on a dozen retail operations in Los Angeles for selling pirate tape car-
tridges (Billboard Dec. 22). Examining some of the 5,000 tapes confis-
casted above, from left, are: Ray Shavin, general manager of Musimex
Records; Fernando Gonzales, Caytronics; a Los Angeles police officer; Va-
lentin Velasco, general manager of Musical Records; and Osvaldo Venzor,
general manager of Orfeon Records and president of the Latin American
Record and Tape Association. Below, a cameraman from KMEX-TV, Los
Angeles, films the event for a newscast while a policeman boxes some of
the evidence. City attorney Burt Pines later commended deputy city attor-
neys Ward McConnell and Marshall Rubin (not shown) for their actions in
the raids. Earlier, the police had warned the retailers to cease selling the
tapes. The association also notified all 12 retailers to stop. When they con-
tinued, the raids took place.

JEFFERDS

COSSIE KENTON GLENN

Tom Cossie has been named director of promotion for RCA
Records, replacing Frank Mancini who was recently appointed di-
vision vice president, artist relations (Billboard Dec. 22). Cossie will
direct a department of 35 promotion men including five regional
managers, the national singles promotion manager, national al-
bum promotion manager, national r&b promotion manager, and
the national country promotion manager. Prior to the appoint-
ment, Cossie was RCA’s national album promotion manager, a
post held since April of 1971. Previous to that he was a field promo-
tion representative for the label, covering Pennsylvania and Ohio.
He headquartersin New York. ... Also at RCA, William Reilly has
been appointed manager, sales, for the Baltimore/Washington,
D.C. area. Prior to joining the label earlier this year, as commercial
field sales representative in the same territory, Reilly was with
Morse Electro Products and, before that, was with Capitol Records’
sales staff for eight years.

* X %

Art Liberatore has been named vice president, sales, for MGM
Records. Responsible for sales of all MGM product and MGM
marketed labels, Liberatore will be working closely with the 28
Phonodisc sales offices and the six Phonodisc regional distribution
facilities. He was most recently midwest regional manager for Pho-

(Continued on page 10)
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LP SERIES REVIEW:

WB Golden
Jubilee Sets
‘Bonanzas’

LOS ANGELES—Listing at
$12.98. the two three-record boxes of
soundtrack excerpts, celebrating the
50th anniversary of Warner Bros.
films, are unlikely to reach beyond
specialty audiences. But they are a
historic bonanza for film bufts, li-
braries, nostalgia fans as well as an
outstanding example of the kind of
gift album that looks impressive
atop a coffee table.

If not for the current vinyl and pa-
per shortages, the packaging would
-probably have been more flamboy-
ant. Instead, the design concept uses
subtly tasteful graphics on silver-foil
sleeves and boxes. And both sets
come with a thick folios of illustra-
tions and crisp text.

*50 Years of Film Music” is chock
full of WB gems like James Cagney
in “Yankee Doodle Dandy,” Busby
Berkeley extravaganzas with Dick
Powell and Ruby Keeler, the lush
background scores of Erich
Korngold and Max Steiner.

*50 Years of Film™ has dramatic
dialogue vignettes of classic WB mo-
ments from the likes of “Casa-
blanca™ and “Little Caesar.” There
is ample representation of the great
Warner stock company; Bogart,
Bette Davis, Cagney, Erroll Flynn,
Joan Crawford and dozens of inimi-
table performers.

Selection and tape editing is im-
peccable throughout. The capabili-
tics of imaginative sound recording
have here produced a memorable
audio document.

Industry Names
Involved in LA
Court’s Filings

LOS ANGELES—Recent music
industry lawsuits filed in Superior
Court here include:

® Studio Instrument Rentals is
seeking some $14,610 allegedly
owed by Blue Thumb Records for
equipment leases Jan. to Oct. this
year.

o Elektra Sound Records claims
$17.391 is owed them by Michael
Butler's Buffalo Records for studio
sessions May to July, 1973.

® Vic Kettle Studios of Middle-
sax, England has filed in Los An-
geles for collection of an $18.018
default judgment won against Beach
Boys Enterprises in June. 1970. The
award was made for allegedly un-
paid studio time, with the Beach

Boys not showing up to make a de-

fense in the English court.

2 Artists Want
‘Out’ on Anka
Tie; Anka Writ

NEW YORK-Sieve Goodman
and John Prine are seeking dissolu-
tion of their contracts with Paul
Anka’s management firm in a case
filed with the American Arbitration
Association, it was learned this
week.

In a related move, it was also
learned that Al Bunetta, who ran the
managcmcnl company. hIIS becn
served by Anka with a legal com-
plaint. The action, launched under
jurisdiction of the New York Su-
preme Court. charges Bunetta with
inducing Goodman and Prine to
breach their contracts and asks $1
million in damages.

, ture Expos in other cities.

Music World Expo Sets
Special, Novel Exhibits

NEW YORK-Music World
Expo '74, Richard Nader’s music in-
dustry exposition aimed at the con-
sumer, will utilize a wide range of
special exhibits, ranging from a spe-
cial recording studio to “the world’s
largest speaker.” to help explore the
various stages of the recording proc-
ess and help educate consumers,
during its March 1-3 run at Madison
Square Garden here.

‘Promoter Nader, who has report-
edly placed a similar educational
emphasis on his projected rock
documentaries for television, is
pushing the educational approach
as vital to helping the exhibition gen-
erate new music markets.

The special glass-enclosed record-
ing studio, designed by Rick Lazes,
is being built specially for Expo, and
constructed to facilitate travel to fu-
“The
world’s largest speaker” will com-
prise a room holding up to 20
people, where visitors will be intro-
duced to quadraphonic sound and

informed on proper care and oper-
ation of systems

A miniature pressing plant will be
in operation, showing the consumer
the process of record manufacture
from recording tape to master to fin-
ished product.

Musical instruments will also be
exhibited at booths permitting con-
sumers to try them out on the spot.
The Expo will be open to exhibitors
from all areas of the music industry.
Representation is expected to reflect
participation from record and tape
manufacturers; audio component
manufacturers and distributors,
along with firms involved in video
cassette and recording equipment;
musical instrument manufacturers;
consumer and trade music-related
publications; and associations and
professional organizations from the
music industry.

At Madison Square Garden, the
Rotunda, the 4,400-seat Felt Forum
and the 470-seat Cinema will all be
available for exhibitors’ use.

700 Calif. Public Librarians
Attend Rock Disk Pep Rally

SAN FRANCISCO—Over 700
members of the California Library
Association attended a Billboard-
sponsored seminar on ‘‘Libraries
and Rock” at the CLA annual con-
vention here. Purpose of the seminar
was to familiarize librarians with the
rock record catalog and suggest
ways to libraries to effectively stock
rock records.

Chairman of the event was Mi-
chael Pinto, president of the Los An-
geles one-stop Sound Music Sales.
Keynote speaker was DiscReet
Records artist Frank Zappa, who
suggested that libraries concentrate
on putting excellent quadrasonic lis-
tening rooms on their premises,
rather than loaning out new records.

Tom Campbell, program director
of San Francisco’'s KNEW-AM,
spoke on the universal acceptance of
rock music, as did Al DiNoble of
Motown Records. Los Angeles li-
brarians Ben Sockel and Kathy
Ouye told of increased book circula-
tion when rock records were placed
in library branches and book-
mobiles.
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Also participating were Atlantic
Records West Coast artist relations
director John Gibson and Rolling
Stone Magazine marketing director
Valerie Korosek. Billboard was rep-
resented by charts manager Candy
Tusken, who presented a taped in-
troduction to contemporary rock se-
lections.

Thomas, Brewer
Push in Month

NEW YORK-—Flying Dutchman
Records has designated January as
Leon Thomas-Teresa Brewer
month, to provide additional pro-
motional support for new Flying
Dutchman product from Thomas,
whose “Full Circle”™ LP is just re-
leased, and two Amsterdam LI’s
from Miss Brewer.

Both artists have extensive cata-
logs with the labels. The new Brewer
titles feature the artist as recorded in
London, and with Duke Ellington.

Flying Dutchman and its distribu-
tor, RCA Records, are launching the
campaign with radio spots in major
markets and a full catalog ad in
Rolling Stone.

Miss Brewer opens a four-week
engagement at the Frontier Hotel in
Las Vegas in late January, while
Thomas continues to tour with San-
tana, Columbia Records group, as
vocalist and percussionist.

Cooper to Map 1st
LA TV Grammys

LOS ANGELES—The Nationai
Academy of Recording Arts and Sci-
ences has named attorney Jay
Cooper chairman of the committee
coordinating 16th annual Grammy
awards ceremony (o be scen Mar. 2
over CBS-TV, live from the Holly-
wood Palladium.

Other commitice members are
Meurice LeFevre, Atlanta: Paul
Roewade, Chicago: Don Light
Nashville: Ronnie Stoots, Memphis:
Brooks Arthur. New York and
NARAS president Bill Lowery.
manager Christine Farnon and
counsel Richard Jablow.

More Late News
See Page 46
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“1.5hall Sing:..
by Art Garfunkel.
Another hitsingle from
the gold albumi.
On Columbia

Records
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General News

Lettersto |
the Editor

Islands’ Fill-ln

Dear Sir:

Mainty because your magazine is one of
the most honest in the industry. I would like
to help you to correct lack of accuracy and
depth on your article dated December 8.
1973, and entitled “FOUR SPEARHEAD
HAWAIIAN ISLANDS ™
A. Al no time whatsoever were Oriental

rock-n-roll bands featured over Polyne-
sian shows at the major hotels or Wai-
Kiki nightclubs. as your story mentioned.

B. Tor the last 10 ycars. the black popu-
lation has been less than 1% ol the total
population, including the military. Nev-
ertheless. there has been exposure and
acceptance of soul music in the islands.

C. In so far as the leaders are concerned.
vou omitted to include: Hal Lewis
(Aku), top disc jockey in Hawaii with
35% of the total market: Ron King. top
rock jock with KIKI radio: John Leon-
ard and Irv Weled. leading show promo-
ters: Jack De Mello. Don McDiarmid,
and Bill Murata, resident and profes-
sional A&R people who for the last 10
years have produced well over 300 al-
bums: and Steve Sigfried, a voung tal-
ented producers.

D. Among the top I lawaiian artists omitted
in your article we lind the Sunday
Manoa. Emma Veary. and Dick Jensen
missing. They currently are a major
force in the Hawaiian musical scene.

E. The top record distributor in addition to
his two--not three—record distribution
outlets. music publishing company.
recording company. talent management
company. also owns five major record
outlets and the higgest rack on this side
ol Los Angeles. servicing well over 200
stores including most of the military out-
lets and outer islands.

Detroit Acolades

Being a constant follower of "Vox Jox,” |
couldn’t help but notice the questionnaire
for the record promotion people to cast their
ballots for deserving radio people.

Well. I'd like to turn this around and cast
my vote for the record people who have
donc a lot for us. Okay. here goes: Judy and
Craig at MGM in Southfield: the namceless
people at Polydor, also in Southfickd. and
Music Trend Inc. in Farmingtlon. These
people are with usall the way. and we doap-
preciate what they do tor us. without them
we would be lost.

Capitol and Epic also deserve much
credit, as they constantly come  through
without any thanks. 've written them tor
their distributor in our area. but so far no
luck.

I've written ahout every record company [
can thank of. but there's no go with the “Big-
gies.” Columbia. W.B.. U.A and ABC wont
even reply. So. we feel that the people with
us deserve the credit due them. If it's pos-
sible. could you send our “Thanks™ to
“Them,” in your column?

Merry Christmas'!
David Christian
Music Man
WMTE-AM/FM
Manistee. Mich.

Piracy Seminar

® Continued from page 3
tions to date and the results of in-
vestigations carried out. Bob Strong,
representing the D.As office here,
gave further reports for this area.
Hank Romersa represented the
NARAS Institute, while Jo Walker
and others represented CMA.

Joint Industry Committee

A resolution was passed by the
group, to be known as the Joint In-
dustry Committee, to work together
in a sharing of information and to
provide the public with the sort of
background it needs in order to aid
in the campaign.

Dean Kanauss then made his
proposal, which is being put to-
gether at once. The district attorneys
would share information at this
seminar, and plan a direct line of at-
tack for the future.

Neil Young Gold

NEW YORK-*“Time Fades
Away.” the current Neil Young
album on Warner Bros.. has re-
ceived an RIAA certification of
gold.

UA Seeks to

LOS ANGELES—United Artists.
along with Far Out Productions and
Bobby Womack Enterprises, has
asked Superior Court here for an in-
junction halting relcase ot a Souffle
Records album ttled “The Other
Side Of War Warms Your Heart,”
with Bobby Womack billed on the
cover as “‘guest guitarist.”

Ban LP

Plaintifts allege that the Souffle
album is a collection of 1967 demon-
stration tapes. some by Womack and
some by three members of War. Ac-
cording to UA and the production
companics of War and Womack, the
demos were never meant for public
release and are an untair representa-
tion of the artists, plus violating cur-
rent recording contracts.

COLUMBIA RECORDS recently hosted a party for the five-man rock group
Aerosmith, following their concert appearance at the Felt Forum in New York.
Joining together for the occasion at the Penn Plaza Club are, from left to
right, David Krebs, of Leber-Krebs, Inc., the group’s management firm; group
members Brad Whitford, Joey Kramer, Joe Perry, Tom Hamilton, and Steve
Tyler; and Bruce Lundvall, vice president of marketing for Columbia. The

group's second LP for the label is slated for a late January completion.

'45" Hit Sparks
Cartoon Short

LOS ANGELES—A cartoon
short based on Cheech &
Chong’s hit single. “Basketball
Jones,” opens for a week
Wednesday (26) at United Artists
Westwood Theater here to qual-
ity for the 1973 Oscar race. The
4:04 cartoon, produced by Ode
Records chiet Lou Adler. doesn’t
yet have distribution or a film
board rating.

“Basketball Jones™ may grow
into a full-length animated fea-
ture film utilizing Cheech &
Chong characterizations.

Power House Is
Set in Detroit

NEW YORK —The Power House,
a multifaceted production, publish-
ing and recording company, has
been formed in Detroit.

The firm, according to co-presi-
dents Patrick Mcehan and Johnny
Powers. will concentrate on the pro-
duction. manufacturing. lcasing.
and publishing of pop, r&b and
country product.

Mechan and Powers said that The
Power Housc is negotiating with a
major record manufacturer for na-
tional distribution. The company’s
artist roster includes such acts as
King Diamond. Jackie Irvin. Carl
James. Grand Circus Park, David
Lasley, Dcacon Jones and Ronnic

Fray.

‘Rock Concert’
Goes Weekly

NEW YORK-"Don Kirshner’s
Rock Concert” will become a weekly
series, beginning Jan. I8 The scries
is currently carried bi-weckly by 120
stations. a number of which have
moved it into prime time slots. in-
cluding WNEW-TV in New York.
and Los Angeles” KHJ-TV. The 90-
minute music specials, distributed
by Viacom. were first broadcast at
the end of September. Don Kirshner
is exccutive producer. The serics had
becn bi-monthly.

Telefunken TV LP
On Course—No U.S.
Tie With Fleetwood

NEW YORK-The Telefunken
video disk system is moving steadily
despite a necessary modification in
the package for the TV LP, accord-
ing to Leo Hotberg, head of the op-
cration in the U.S., who last week
said Telefunken has no association
whatsoever with Fleetwood Record-
ing. as was implied in a recent Bill-
board story.

Reports have put the delay of the
Telefunken TED system entry into
the German consumer market at
from one to six months, depending
upon how soon the modification of
the LP sleeve is eftected. Entry was
expected next month. Hofberg made
no estimate of a delay time and indi-
cated that the packaging problem
was slight.

He said the system has been li-
censed to four Japanese companies.

Col Pictures
Music Hot $$

NEW YORK-Earnings from
performance. foreign and sheet mu-
sic royalties for the music division of
Columbia Pictures Industries during
the first two quarters of the 1973-74
fiscal year have “far exceeded” the
firm’s earnings for the same period a
vear ago, according to Irwin Z. Rob-
inson, vice president and general
manager of the division.

“We believe that the record and
music publishing divisions represent
cven greater potential than either
motion pictures or television,” said
Robinson. He added that the divi-
sion will continue its emphasis on
acquiring new product and talent
through the fiscal year.

Denver Gold
NEW YORK -John Denver's
Greatest Hits™ has been certitied
gold by the RIAA. The RCA al-
bum marks Denver’s fifth con-
secutive gold album and the sec-

ond in the last four months of
1973.
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Financial News

-
|

HANDLEMAN COMPANY, De-
troit, reported earnings for six
months ended Oct. 31 were
$2.142,000. or 49 cents a share, com-
pared to $2.380.000. or 54 cents a
share last year. Sales for the current
period were $48.637.000 vs.
$48.251.000 for the six-month pe-
riod-a year ago.

Earnings for the second quarter
were $1,311.000, or 30 cents a share,
compared to $1.477.000, or 34 cents
ashare, last year. Sales in the quarter
were $27,126,000 compared to
$26.367.000 for the same period last
year.

The company declared a quar-
terly dividend of 17 cents a share,
payable on Jan. 2. 1974 to stock-
holders of record on Dec. 21.

* * *

MCA, Universal City. reported a
13 percent increase in revenues in
records and music for the nine
months ended Sept. 30. The com-
pany said it expects the “usually
strong fourth quarter in the record
business to enable this division to
post record high revenues and in-
come.

Gold for Croce LP

NEW YORK —The first ABC/
Dunhill album recorded by the
late Jim Croce and released last
year, “You Don’t Mess Around
with Jim,” has been certified gold
by the RIAA.

Off the Ticker

BELL RECORDS, a division of
Columbia Pictures Industries, con-
tinues its success in England, but its
business in the US. has been less
than anficipated. according to the
parent firm. “Dislocations in the in-
dustry as well as the company’s fail-
ure 10 release any breakthrough
records during the quarter (first fis-
cal quarter ended Sept. 29)” was re-
sponsible, said Columbia Pictures.

It also reported that the music
publishing division “showed en-
couraging gains.”

* x

MCA INC. increased its quarterly
dividend to 20 cents a share from 16
cents, payable Jan. 11, 1974 to share-
holders of record on Dec. 27.

* % %

AMPEX CORP., Redwood City,
Calif,, has decided to sell its com-
puter products plant in Marina Del
Rey, Calif. A buyer hasn’t been
found.

The company said that about 75
employes have been laid off during
the past four months in the com-
puter products division, chiefly
those working in tape engineering.

*x K x

MATTEL INC.,, Hawthorne,
Calif., parent company of Audio
Magnetics Corp., Gardena, Calif., is
selling the Ringling Bros.-Barnum &
Bailey Circus. The firm includes
Sweet Fortune Records.

Mattel “entered into a letter of in-
tent” to sell the circus to an uniden-
tified buyer for an undisclosed price.

Market Quotations

are printed every year.

every week. 7 great albums in 7 years.
album releases in the running for Grammy Awards:
¢ WELCOME IN!
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Both his 1973
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For Total Capability in Gustom
Mastering, Plating, Pressing, Printing

K-TEL INTERNATIONAL, Min-
neapolis, has started retail oper-
ations in Ireland, Japan and West
Germany. The company began sell-
ing records in Japan early in fiscal
1973 and fimished the year with a
modest loss.

The company’s retail division pro-
duced strong gains in both sales and
profits in 1973. Record albums
made the greatest contribution to
these increases.

European retail operations will be
expanded in 1974 to the Nether-
lands, according to K-Tel.

* x %

WARNER COMMUNICA-
TIONS, New York. declared a quar-
terly dividend of 10 cents a share on
common, a $1.06% a share on Series
B Convertible Preferred, and 31%
cents on Series D Conver-
tible Preferred. All are payable on
Feb. 15, 1974 1o shareholders of
record on Jan. 15, 1974.

x k%

INSTRUMENT SYSTEMS
CORP., Jericho, N.Y., which owns
Benjamin Electronics, said it and
the Roumanian government have
agreed to a joint venture for the es-
tablishment of plastics manufac-
turing plants in Romania and export
to the U.S. of petrochemical mate-
rials.

*  x

JAPANESE TRADE officials said
Japan may not be able to fulfill alt of
its export commitments because of
production cuts necessitated by the
oil squeeze.

* X%

GRT CORP., Sunnyvale, Calif,
reported shipments of prerecorded
tape set a new monthly record in
November.

LITTLE
LP's

We also make big
LP's—45's—8 tracks—
cassettes

dut
akers

Write for Price List
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mg:‘sn e NAME P-E (‘%%'e:) High Low Close Change
27 72 Admiral 5 496 9% 8% 9% + %
41 19  ABC 8 1128 22% 20 20% + %
15% 4% AAVCorp. 4 61 5% 4% 4% - %
15% 3% Ampex 7 933 3% 3% 3% - %
8% 2 Automatic Radio 5 74 2% 2% 2% + %
20% 6% AvcoCorp. 3 733 7 6% 6%  Unch.
15 6% Avnet 5 508 9% 7% 9% + 2%
73% 19% Bell & Howell 6 557 21% 19% 20 + %
14% 6% Capitol ind. 6 69 6% 6% 6% -1
52 24% CBS 8 10B8 25% 24% 25% + %
14% 2'% Columbia Pictures - 642 2% 2% 2% - %
3% 1% Craig Corp. 3 99 2 1% 1%  Unch
14 3  Creative Management 4 34 3% 3% 3% - %
123% 40% Disney, Walt 27 2635 45% 42% 42% + 1%
6 2% EMI 7 126 2
74% 56% General Electric 19 3406 58% 51% 58%  Unch.
44% 21%  Gulf + Western 5 967 23 22% 23 + %
16% 6% Hammond Corp. L) 158 6% 6% 6% + %
42'% 5% Handleman 5 292 6% 5% 5% - %
2 1 Harvey Group 25 66 1% 1 1 Unch
62% 25% ITT 6 3424  26% 25% 25% %
40'% 6% Lafayette Radio Elec 4 430 6% 6% 6% - %
35% 14 Matsushita Elec. inc 6 1318 15% 14% 15% + 1%
34% 3 Mattel Inc - 1097 3% 3 3 Unch.
35% 18  MCA 7 414 19% 18 18% - %
272 7% MGM 23 227 8% 7% 8 + %
32% 6% Metromedia 4 562 7% 6% 7 Unch.
90 73% 3M 29 2296 75% T73% 73% -1
40% 5 Morse Electro Prod. 3 485 6% 5 6% + 1%
67% 42'A Motorola 16 2410 457  44%  44% - 2%
39% 16% No. American Phillips 5 2216 17% 16% 16% + %
51% 13 Pickwick Inter. 8 192 14% 13 14% + %
25% 4% Playboy 5 147 5% 5 5% + %
25 16%2 RCA 8 3863 17% 16% 16% - %
57% 23% Sony 21 2732 24%  23%  24% + 1
39% 11% Superscope 5 38t 21% 18% 19 + %
49 15% Tandy 1 349 20% 18% 19 + %
23 4% Telecor 5 105 4% 4% 4% - %
14% 2% Telex - 544 3 2% 2% - %
10% 1% Tenna - 112 1% 1% 1% - %
32% 8% Transamerican 7 3413 8'%2 8% 8% - %
20 11% Triangle 6 48 1% 10% 10% - ¥
17 5  20th Century 6 560 5% 5% 5% Unch.
12 % Viewlex - 206 % % % - %
50 9 warner Communications 4 1274 10 9% 9 + %
20% 6% Wurlitzer 1 66 8% 7% 8% + %
56% 23% Zenith 8 1289 26% 23% 23% - 1%

As of closing, Thursday, December 20, 1973

OVER THE VOL. Week’s Week's Week's OVERTHE VOL. Week's Week's Week's
COUNTER* High Low Close COUNTER* High Low Close
ABKCOInd. 2 1 1 1 Recoton - - - -
Baily Mtg. Corp. 1221 38% 36% 37 Schwartz Bros. 50 1 1 1
Cartridge TV - % 1/16 1/16 Wallich's

Data Packaging 18 5 5 5 Music City - fo % %
Gates Learjet 228 5% 5 5% Omega-Aipha (suspended)

GRT - % % % MMC Corp. - Y% 1/16 1/16
Goody Sam - 1 » % Seeburg 251 18% 17% 18%
Integrity Ent. - 1% 1% 1% Orrox 112 1% ) 1
Koss Corp 21 10 9% 9% Kustom 131 2% 2% 2%
M. Josephson 28 7% 7% 7% Memorex - 2% 1% 2%

=QOver-the-Counter prices shown are ''bid"’ (as opposed to ‘asked’). Neither the bid
nor the asked prices of unlisted securities represent actual transactions. Rather, they
are a guide to the range within which these securities could have been sold or bought
at the time of compilation.

The above contributed to Billboard by Bache & Co., members of the New York Stock
Exchange and all principal stock exchanges.

Eornlngs
. Reports

MATSUSHITA ELECTRIC

MUSIC
WORLD
EXP w74

6 mo. to
Nov. 20: 1973a 1972

Sales $2.018.826.000 $1.582.788.000 MARCH1,2,3
Netincome 90.183000  83.959.000
Perishare %) o2 THE MUSIC INDUSTRY'S FIRST

a--U.S.«dollar translated at rate of 280 yen per

MER
dollar. b Per ADR. EXPOSITION FOR THE CONSU

Exhibition Space Available To:

MATTEL INC.

f Records and Tapes
{Audio Magnetics) O Manufacturers of Rec p

0 Manufacturers and Distributors of

:’:"Il‘f N 1973 al972 Audio Component Systems and

bSales $115.588,000  $103.245.000 Accessories ]

Netincome €9.697,000 €8.115.000 O Video Cassette and Video Record-

Per share .58 49 ing Equipment

Common shares 16.841.000 16.540.000 0 Music Related and Trade Publications

‘A Musical Instrument Manufacturers

ine months O Associations and Professional Organ-

e 2438721009 220934000 izations of the Music Industry

Net loss 17.635.000 21.295.000

a-Resisted. b—From continuing operations of R EEEMEHEIES

$2.175.000. tax credit from discontinued operations
of $1.489.000. and a gain from devaluation of
$1.000.000. ¢ Includes loss from discontinued oper-
ations of $1.506,000 and a tax credit from continuing
operations of $4,612.000. f-Includes a loss from dis-
continued operations of $8.877.000. a tax credit
Irom discontinued operations of $1.489.000 and a
loss from devaluation of $3.600.000. g—Includes a
loss from discontinued operations of $2.037.000

The Richard Nader Organization Inc.
and

e madison square garden

For rates and information, cail or write:
225 E. 57th St_, Suite 18C » NYC 10022
(212} 688-2250

GATES LEARJET CORP.
(Lear Jet Stereo)

6 mo. to

Oct. 31 1973 1972

Sales $53.866,000 $32.015.000 —

Income 5.557.000 1.707,000 a

Tax credit 2.450.000 1.585.000 When Answering Ads . . .
bNet income 8.007,000 3.292.000 - .

aPer share 1.56 48 Say You Saw It in Biliboard

a—Based on income before tax credit. b Equal to
$2.25 a share in 1973 and 92 cents a share in 1972
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General News

Varied Occupational Spread
Marks 5th Trendsetter Picks

e Continued from page |

® George Wein, producer of the Newport Jazz Festival, for expanding the
market for jazz festivals in the United States.

® Helen Reddy for the versatility of her artand her ability to communicate
in various media.

® Bob Ezrin of Nimbus 9 Productions in Canada for pre-eminence as a
producer of both Canadian and American talent.

® C.E. Bedford of General Electric for alerting record companies to the
problems of defective singles and their effects on home phonographs.

® Henry Romersa, executive director of the NARAS Institute, for estab-
lishing a meaningful curriculum for colleges and relating the study to the
needs of the music industry.

e Elvis Presley and Col. Tom Parker for creating the first world-wide TV
concert which was beamed by satellite to 1.5 billion persons in 40 countries.

® Retailer Sam Goody and vice president Jay Schwab for launching an ex-
clusive quadrasonic showroom to sell software and hardware as an extension
of their promotion of 4-channel entertainment.

e Coen Solleyeled, president of Polygram, for helping make the Polygram
group of companies one of the fastest growing operations in the international
music industry.

® Russ Regan for infusing vitality into the independent record label field
by successfully launching 20th Century Records.

® Focus, Holland’s progressive rock band, for proving that European
groups can succeed in the U S. by achieving two gold LP’s and a gold single.

The following are recaps of previous years’ winners:

1973: Harry Chapin, Cheech & Chong, Richard Nader, Impulse Records,
Berry Gordy, Jr., Cartrivision, Peter Munves, Irving Waugh, Arnold Gose-
wich, ABC-TV & Don Kirshner.

1972: Isaac Hayes. Carole King, Kris Kristofferson, Quincy Jones, Marvin
Gaye, Roberta Flack, Chicago, Billy Edd Wheeler, Stephen Schwartz, John
Hammond & Chris Albertson, Dr. Peter Goldmark, Dr. Gerhard Dickopp &
Horst Redlich. lan Miles, Ben Bauer & CBS Laboratories, Clive Davis. Akio
Morita, DuPont. 3M Co., Japan Victor Co.

1971: Ray Dolby, the Carpenters, Zubin' Mehta, Merle Haggard, James
Taylor, Muddy Waters, Oscar Kusisto & Irwin Tarr, Cliff Richard. B.B. King,
Lucio Batiisti, the Band. Nicholas Johnson. Tom Campbell. the Guess Who,
“Sesame Street,” Tim Rice & Andrew Lloyd Webber and James Gabbert.

1970: Charley Pride. Edwin Hawkins Singers, Dottie Rambo, the Who,
Creedence Clearwater Revival, Bill Graham, Lorin Hollander. Bob Dylan,
Robert Moog, Blood, Sweat & Tears, James Rado, Gerome Ragni & Galt
McDermott, Robert Stigwood, Jack Richardson, Richard Goldstein, Graeme
Goodall.

Gold for Rich

NEW YORK--Charlie Rich
has received his second gold
award this year with an RIAA
certification for the album *“Be-
hind Closed Doors.” The single
of the same name earned gold
status in September. Rich records
for Epic Records.

Telegeneral in
Chapter XI

NEW YORK-Telegeneral Stu-
dios, Inc. has filed a Chapter X1 peti-
tion in Bankruptcy Court in the
Southern District of New York, list-
ing its assets at $484,572. and liabil-
ities at $622,095, with the Ampex
Corp., and the 3M company among
its key creditors.

In his petition, Stuart Sloves, pres-
ident of Telegeneral, said his prime
financial problem developed follow-
ing the expenditure of $500,000 in
developing and equipping sound
studios which are allied to its basic
operation of tape duplication and
audio production.

He said that due to “conditions in-
herent in the music industry,” the
sound studios proved unprofitable,
and that he will terminate them and
concentrate exclusively on the more
profitable audiovisual and tape du-
plication end of the business.

Telegeneral’s creditors included
Ampex Corp., $56,560. 3M- Co.,
$30.706; Magnetic Media, $10.193;
Disc Printing Corp., $9,740; Accu-
rate Injection Molders, $2,575; and
Creative Packaging, $2,499. Tele-
general was originally known as
Gosham Recording Corp.

Executive Turntable |

® Continued from page 4

nodisc. . .. At CBS Records, Calvin Roberts has been promoted to
vice president of operations marketing, with responsibility for the
company’s custom pressing services for outside labels; marketing
and sales of Columbia Magnetics blank tapes, and Columbia’s stu-
dio operations and rentals. Roberts joined CBS Records in 1954 as
a salesman for Columbia Record Productions. Since then, he has
been promoted to national sales manager, in 1958; director, in
1959; and vice president, in 1964, of CRP. Also, Thomas Van Ges-
sel has been promoted to vice president, CRP, assuming the post
vacated by Roberts. Previously director of CRP, Van Gessel joined
CBS in 1960 as a salesman at the firm’s Detroit branch. Along with
being director, Van Gessel has held a number of positions with
CRP, including account executive and midwest regional sales man-
ager. In his new post, he will be responsible for directing the sales
and servicing of Columbia’s manufacturing and recording services
to other labels and the U.S. government. . .. Gary Kenton has been
appointed publicity staff writer for Columbia/Epic Records and
Columbia custom labels. Prior to joining the labels, Kenton was a
co-editor of Creem Magazine. He was also involved in the forma-
tion of a rock music writers guild.
*  x

Vincent H. Jefferds has been promoted to the newly-created
position of vice president of marketing, consumer products divi-
sion, for Walt Disney Productions. He was formerly vice president,
merchandising and promotion. . .. Herb Wolfson, veteran execu-
tive in accounting, has left Phonogram to join a Chicago hospital
supply firm. Wolfson spent two different terms at Mercury Records
and also worked for Motown Records in Detroit. . .. Frank LefTel,
veteran Los Angeles promotion man, has left Phonogram, Los An-
geles, where he served as both a local and regional promotion di-
rector. . .. At Fantasy/Prestige/Milestone Records, Cal Stiles has
been appointed East Coast director of promotion and Vicki Hell-
weg has been named director of production. Making his headquar-
ters in New York. Stiles was most recently New England promotion
man for CTI Records. Ms. Hellweg, who has been handling the la-

(Continued on page 46)

Family

and Warehouse
Record Merchandising
Company, Inc.

1525 S. Berendo Street

(213) 385-9161
Sid Talmadge—President

A WARM “THANK YOU”

TO

RUSS, TOM, PAUL
And the Entire 20th Century Records

FOR THEIR SUPPORT AND CONFIDENCE
IN EXTENDING RECORD MERCHANDISING’S
DISTRIBUTION TO THE ENTIRE
STATE OF CALIFORNIA

Los Angeles Home Office

Los Angeles, California 90006

Jack Lewerke—General Manager
Sam Ginsburg—Sales Manager

San Francisco Office
Record Merchandising
Company, Inc.

(415) 863-3452

Dick Hughes—Sales Manager
Larry Reed—Sales

Wayne Arnold—Promotion
Manager

10
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Talent

Century Plaza’s Westwood
Room Is Closed Down

LOS ANGELES-The Westside
Room has closed as a middle of the
road talent showcase in the Century
Plaza Hotel. Opened since 1966, the
room had gone through a series of
talent booking crisis involving hiring
outside bookers and trying to attract
major acts who were hesitant to play
its under 400 seating capacity.

With its closing, the city loses its
remaining hotel nightclub, the
Coconut Grove at the Ambassador
having closed in 1972.

The Grove had been the presti-
geous large hotel room booking a
wide range of acts from Barbra
Streisand to the Supremes. The

TV REVIEW:

‘In Session’ a

NEW YORK-—*In Session,” a
series of half-hour rock programs,
hosted by Phil Everly and featuring
live recording sessions with guest
artists, premiered this month in 20
syndicated markets across the coun-
try. The series airs twice monthly fol-
lowing ABC-TV’s “In Concert”
series.

“In Session™ is videotaped in West
Coast record company studios, plac-
ing the artists within their natural
environment—the audienceless, cre-
ative and productive recording stu-
dio. The show’s.nature is informal,
quite refreshing in view of the many
high energy. get on and get off, rock
showcases proliferating currently.
Everly, in the debut program which

Unsurpassed in Quality

GLOSSY | 2

EACH IN

PHOTOS >

1000 POSTCARDS L
100 8x10 $139

COLOR LITHO
LOR POSTCARDS

MOUNTED 20”X30" 30" X40"
ENLARGEMENTS . $7.50 $10.50

orsr

y hotoqroPherf

A Division of JAMES J. KRIEGSMANN
165 W. 46th St., N.Y. 10036
(212) PL 7-0233

$175

per 1000

$120

r_ 3000

Westside Room, because of its
smaller size could not afford the
$10,000 and above talent scale
which came with playing the Grove.

Now there is no main room for
non-rock acts or superstars to play in
this city. Las Vegas thus becomes the
closest place to see the major names
in show business.

There are a few local rooms which
play to rock and contemporary mu-
sicians, such as the Troubadour,
Roxy and Whisky. But they serve a
different clientele. The Ash Grove, a
respected home for blues and coun-
try/rock, has also just closed after a
third fire in three years.

Cut of Life

featured guests Jackson Browne and
Johnny Rivers, served as an ingra-
tiating, receptive host, if a bit overly
reactive. Being a musician himself,
one half of the Everly Brothers, he
communicated on a level sympa-
thetically attuned to that of his
guests.

Browne learned about the tech-
niques used by the young singer-
songwriter when composing. Both
comfortably chatied at the piano be-
fore Everly left him to perform his
hit, “Doctor My Eyes” and the song
“Ready or Not.” Later in the pro-
gram, Johnny Rivers was expertly
showcased in the studio. surrounded
by headphoned musicians, singing
“Brown-Eyed Girl,” “Rockin’ Pneu-
monia Boogie Woogie Flu” and
“Got My Mojo Workin’” Everly
closed the show with his own “Sweet
Grass Country.”

The program’s sound mix was a
plus and director Kip Walton is to
be credited for his fluid, imaginative
and clever camera work—an impor-
tant factor since the performers are
relatively stationary. “In Session” is
produced by Los Angeles TV-radio
personahity Sam Riddle.

Arlists set o appear on upcoming
“In Session” programs include John
Prine, Linda Ronstadt, Poco, Rod
Stewart, B.B. King. Cat Stevens, Ted
Neeley, Jose Feliciano, Kenny
Rankin, Don McLean and Van
Morrison.

“The show is designed not so
much to demonstrate what life is like
at a recording session,” Everly told
Billboard, “as it is to get every bit of
life out of one. There's a lot of action
happening in the making of a record
that the public never sees, and with
‘In Session” we hope to portray that.”

PHIL GELORMINE

NOW BOOKING FOR
OFF-SEASON EVENTS.
176,000 SQUARE FEET
EXHIBIT SPACE.

. WRITE OR CONTACT: JOHN LEWIN
ROOSEVELT RACEWAY
WESTBURY, N. Y. 11590

(516) 746-6000

ROOSEVELT RACEWAY J

~
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Calico in
Expansion

DALLAS—Calico Productions,
Yormed some six months ago here, is
expanding beyond its initial string
of rock shows as promoters Danny
Eaton and Gordon Perry, heads of
Calico, have moved into solo per-
formers like Shawn Phillips and
Kris Kristofferson, along with the
Earl Scruggs Revue.

Firm has promoted shows featur-
ing Stephen Stitls. Z. Z. Top. It’s a
Beautiful Day, Tower of Power and
other rock acts.

Growth reflects the end to the
booking monopoly enjoyed by Con-
certs West in Texas. prior to the
emergence of Calico and Wild West,
a Houston-based operation. Eaton
has noted that Calico is now booking
throughout Texas and Missouri,
Louisiana, Tennessce, Mississippi
and Florida.

_Signings

Aretha Franklin has signed a new,
long-term recording contract with
Atlantic Records. Since joining the
label in 1967, Ms. Franklin has gar-
nered six gold albums and 12 gold
singles. Her next album, “Let Me in
Your Life,” is set for February re-
lease.

Billy Robey has signed an exclu-
sive recording contract with Epic
Records. Robey, former member of
Epic group Robey, Falk & Bod,
writes all his own material and de-
scribes his sound as “‘acoustic rock
with a country flair.”” A single is due
next month. ... Songwriter-country
singer Chick Rains has signed a two-
year pact with MGM Records. Eddy
Arnold will record his tune, “I Wish
That 1 Could Have Loved You
More” for MGM with Mike Curb
producing.

Zulema, one of the artists show-
cased in the Paramount Pictures re-
lease. “Save the Children,” has
signed an exclusive personal man-
agement and public relations pact
with Quintessence Enterprises. . ..
Flora Purim, Brazilian singer, has
signed with Fantasy’s Milestone la-
bel. ... Atlantic has signed Rick
Chambers 10 an exclusive, recording
contract. The singer-songwriter was
brought to the label by Atlantic vice
president and staff producer Joel
Dorn, who. with his brother, Jona-
than, will produce Chambers™ debut
single.

ROD McKUEN
Santa Monica Civic Auditorium

Rod McKuen’s 1972 concert format was
probably the ultimate one-man showcase
for his emotion-laden songs and poelry, a
2%-hour retrospective of one of the most
unique success stories in contemporary bal-
ladry. So to avoid repeating himself,
McKuen this year apparently decided to
break things up a little.

There were far more songs by others
writers in his 1973 show. A pair of Frank Si-
natra covers and “I Shall Be Released™ were
among the pieces taking a quirky effec-
tiveness through McKuen's trademark raspy
sound. Then there were the Rodeltes. a trio
of male singer-dancers who parodied the
tlash choreography and “ooo-wah™ cliches
of backup singers everywhere. The Ro-
dettes were around for quite a bit of the
show, climaxing with a lengthy satirical rou-
tine in which McKuen mimicked. of all
people. healer-evangelist Katherine Kuhl-
man.

. An established artist is to be commended
for taking a chance on new approaches.
rather than endlessly repeating his formula.
It was a nice change of pace to see McKuen
stressing his sense of humor. But next year
we'll be ready for more of “Sloopy™ and the
Brel collaborations.  NAT FREEDLAND

JOHN PRINE
LEON REDBONE
Avery Fisher Hall, New York

John Prine’s finely wrought. compassion-
ate vigneties of American life were balanced
against his warm humor (o provide a near-
full Avery Fisher Hall with a stunning eve-
ning of music.

The move to a larger room (Prine ap-
peared in the same series. the Great Per-
formers concerts, last year, playing to a
smaller Alice Tully Hal! crowd) paid off’ de-
spite mitial concern over slow ticket sales.

Prine has finally ranscended his reputa-
tion as a writer’s wriler, and his stature as a
performer is now geared more to the man. as
well as the music. Early Prine classics were
combined with material from his most re-
cent Atlantic LP, “Sweet Revenge.” to offer
a broad portrait of his work.

Setting the pace for a relaxed evening was
Leon Redbone, a startling musical anomaly
whose opening set ranged from countr)
blues 10 Tin Pan Alley. Redbone’s sly.
supple guitar, salty vocals and assorted
double-takes. chuckles and expressive
asides described an amalgam of Jimmie
Rodgers. Al Jolson and Groucho Marx. De-
spite that conspicuously crazed metier, Red-
hone’s a strong musician, and his arrange-
ments. particularly when spiced by his guest
sideman, a clarinetist/auto mechanic from
Buffalo, were gems. Expect to see Redbone
on vinyl. once somebody figures out how to
translate that deadpan onto record.

SAM SUTHERLAND

TIM BUCKLEY
KATHY DALTON
Muax’s Kansas City, New York
Tim Buckiey has proven himself one of
our more adventurous writers and stylists in
the past. his very experimentalism forming
his chief strength and weakness as his vocal
attack has evolved from its delicate, reedy

" Who/Where/When

(All entries for WHO—WHERE—WHEN should be sent io
Sam Sutherland, Billboard, | Astor Pluza, New York, N.Y. 10036.)

Campus appearances by ariisis are
incorporated into the listings below.
Artists appearing on campus are
marked with an asterisk.

CORROBOREE (MGM): Japanese
Trade Council, Beverly Hilton Hotel,
Beverly Hills, Calif. Dec. 31

DELFONICS (Bell): Ruthie’s inn, Berke-
ley, Calif. Dec. 14-23; El Cortes Ball-
room, San Diego, Calif. (24); Inter-
national Hotel, Los Angeles (25);
Dusty's Playland, Las Vegas (29).

GARY FARR (Atiantic): Knofi Hollow Inn,
Stoneybrook, N.Y. Dec. 21-23.

TOM T. HALL (Stax): Stardust inn, Wal-
dorf, Md. Dec. 21-22; Southern Aire
Club, Atlanta, Ga. (31).

*HEARTSFIELD (Stax): Triton College,
River Grove, tll. Dec. 20; Knights Pal-
ace, Arlington Heights, ill. (21); Papa
Joes, Park Ridge., lll. (22); Quiet Knight,
Chicago (26-30).

THE HOT DOGS (Stax): The Jail, Okla-
homa City, Okla. Dec. 31-Jan. 6.

RAHSAAN ROLAND KIRK (Atlantic):
Village Vanguard, N.Y. Dec. 28-31.

BUZZY LINHART (Atlantic): My Father's
Place. Roslyn, N.Y. Dec. 27.

LITTLE SONNY (Stax): Ethel's Cocktail
Lounge, Detroit, Dec. 21, 22, 23.
MAMMOTH (Atco): Starwood, Holiy-
wood, Calif., Dec. 27-30.

MODERN JAZZ QUARTET (Atlantic):
LCarnegie Hall, N.Y. Dec. 28.

NEW YORK DOLLS (Stax): Aragon, Chi-
cago, lll. Dec. 29.

DON RIX (Stax): Long Beach Arena, Los
Angeles Dec. 22.

KENNY PRICE (RCA): Opry House Park
Palace, Fuguay, N.C. Dec. 31

LARRY RASPBERRY & THE HIGH-
STEPPERS (Stax): A Warehouse at
4000 Senator Street, Memphis, Tenn.
Dec. 31

DEL SHANNON (United Artists): Shar-
on, Pa. Dec. 28; Warren, Ohio (29).
SUPER SAX (Capitol): Shrine Audito-
rium, Los Angeles, Dec. 29; Shelley's
Manne Hole, Los Angeles (31).
RUFUS THOMAS (Stax): Shuia’s Nite
Club, Dania, Fla. Dec. 18-23; West In-
dian Social Club, Hartford, Conn. (28);
The Coliseum, Columbus, Ohio (31).

TIM WEISBERG (A&M): Four Muses,
San Clemente, Calif. Dec. 21-23.

_ TalentinAction

folk style to its present range of effects. If
past bands and tours have found Buckley
crippled by his ambitions, his Max’s stand
made it all worthwhile.

Buckley's current band is possibly his
strongest, spiced by strong soloists but
equally impressive for its overall ensemble
finesse. Their current set focuses on Buck
ley's most recent album, his first for Frank
Zappa's DiscReet label. “Sefronia.” and the
contrast between more evocative, moody
pieces and some tough. rhythmic electric
music that cooks like the best rock’n’roll
while offering startling vocal excursions
from the front man made for an exciting
evening. Buckley is clearly at the peak of his
vocal work. his earlier efforts at developing
an intense, hypnotic melodic style that re-
vealed his love for long-lined jazz solos now
paying offt Hes absorbed the technical
tlexibility eamed through those acrobatics.
but his sense of economy has been restored
as well, and the results are impressive.

Opening the evening was Kathy Dalton.
another DiscReet artist whose first solo al-
bum offered a striking voice but uneven ma-
terial. Ms. Dalton’s problems persist. her
current back-up band being somewhat un-
even and the material, most of it from the al-
bum. proving equally mixed onstage. Watch
out. though. ‘cause the lady has a clear,
hard-edged tone that is distinctive and could
score nicely with stronger tunes.

SAM SUTHERILAND

JIMMY BUFFETT
LONE STAR
NATTY BUMPPO
Troubadour, Los Angeles

Some apparent last-minute confusions
put three acts into the Troubadour, rather
than their usual twin-bill. and provided
some pleasant surprises. Jimmy Buffett. re-
viewed in detail in Billboard this June. has
added a song about the vinyl shortage to his
looney repertoire (“1 hope this record won’t
be my final. ‘cause the company has just run
out of vinyl") and had the redoubtable
picker-singer Steve Goodman joining him
for most of the set.

Natty Bumppo is a Utah college circuit
star attraction that apparently justarrived in
L.A.and has been playing all over the place.
Their manager is talking about a choice of
record offers and the band is good enough to
make it believabi¢. Thev're a delightful
blend of Dan Hicks' Hot Licks and Nitt
Gritty Dirt Band in their less folkie mode
One of their insane bits was changing into
white coveralls for a rockeltes dance during
a song titled “Mother Nature & the Man in
the Moon.”

Lone Star. the enthusiastically awaited
new band billed as featuring pedal steel gui-
tar star Sneaky Pete Kleinow, was by con-
trast to the other two acls a nunimum-per-
sonality disappointment. Just another
country rock outfit with Sneaky Pete largely
drowned out by the standard guitars, if the
sound system was reasonably accurate. They
are clearly fine enough musicians to as-
semble a hit under proper studio guidance,
but so far don’t show much distinctiveness.

NAT FREEDLAND

GENESIS
Roxy, Los Angeles

Here is a group in the progressive vein
that has achieved a successful combination
of true theatrics and high degree of musi-
cianship. Their songs were melded into a
single 90-minute jam which held enthusias-
tic interest throughout, despite some repeti-
tiousness and no single unifying theme.

Lead vocalist Peter Gabriel utilizes many,
costume changes, which initially tends 1o
create comparisons with David Bowie. It is
soon realized however that Gabriel does not
adorn himself for the sake of image flash,
but for the truly theatrical effect that works
with the band in creating fantasy tales remi-
niscent of Tolkein.

The ability 1o change smoothly from
hard-edge power rock to delicale space pa-
trol mystic-type music, to classical structures
in the vein of Bach, is possible only through
the extreme competence of these five dy-
namic musicians and their ability 10 work
togetherasan unusually tight unit.

KAREN FLEEMAN

Gold for

‘Mind Games’

NEW YORK “Mind
Games,” the John Lennon album
on Apple Records, has been cer-
tified gold by the RIAA
*“Games” is Lennon’s third solo
album. Apple is distributed by
Capitol Records.
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Talent

Studio Track

By-SAM SUTHERILAND

Out in San Francisco, Alembic,
the somewhat free-form sound
equipment and systems operation
that has achieved notoricty for its
work with the Grateful Dead, is now
operating its own studio.

Alembic’s remote recording work
with the Dead goes back to the
band’s less-than-salad-days, and the
operation has undergone a growth
and diversification parallel to that
group’s rise to success. From remote
recording and P.A., Alembic moved
into custom instruments, building
electronic guitars, basses and
preamps, power supplies and
speaker cabinets for the Dead and
other Bay Area musicians.

Now the firm has completed its
conversion of the old Pacific High
Recorders, reportedly remodeled
from top to bottom. The studio and
control room are, according to stu-
dio manager Jim Furman, the largest
in town, asymmetrical in shape and
built of a variety of acoustical sur-
faces and “a large dose of Calitfornia
redwood.”

Tape machines are from Ampex,
the console is a custom Spectra-Son-
ics design, and the room also offers
live echo chambers as well as EMT
echo, JBL monitoring, a Steinway
piano, Hammond organ and a vari-
ety of outboard equipment, includ-
ing limiters and equalizers.

Sessions 1o date include the
Grateful Dead, Dead alumnus
Mickey Hart, Stephen Stills, Ca-
yenne, Dolly and the L.ama Moun-
tain Boys and the soundtrack from
*Solomon King,” a forthcoming
film.

Furman also noted that the room
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is oftering a special low rate for
demo sessions to encourage new tal-
ent.

Meanwhile, Alembic is about to
unleash its musical instrument line
on a larger public: the outfit’s sound
products are set for national distri-
bution by the L. D. Heater Co. To
help promote the designs, Alembic is
also offering use of their own sys-
tems to' any musician recording in
their studio.

L

Down in Miami at Criteria
Recording Studios, the biggest news
is the arrival of new sessions and the
temporary departure of production
partners Ron and Howie Albert 1o
work with Stones’ bassist Bill Wy-
man, now stepping out ot his custo-
mary bassman’s aloofness to take
center stage on his first solo LP for
(who else) Rolling Stones Records.
The Albert Bros. will be taking a
breather after finishing the project,
which is being handled out on the
West Coast.

Meanwhile, Buzzy Linhart, now
with Atlantic, was in for string and
horn overdubs on his first album for
that label. Charts were arranged by
Mike Lewis, a local arranger, while
the original rhythm tracks were pro-
duced in Muscle Shoals by Barry
Beckett and Roger Hawkins. Cri-
teria’s president, Mack Emerman,
engineered the dates.

Another local boy, Atlantic’s mix-
master Tom Dowd, who’s made
Miami home base for quite some
time now, was in doing overdubs on
the next LP outing for Atlantic’s
Willie Nelson.

Also in: Don Goldie, trumpet and
flugelhorn man who’s handled past
sessions with Tony Bennett, Ella
Fitzgerald and Billie Holiday among
others, is working on his solo album
with producer Ron Kramer of Vogue
Music. Criteria’s own rhythm' sec-
tion provided support. ... Sessions
with Trinidad’s “Mighty Sparrow,”
Francisco Slinger, are finally com-
pleted. Scems the Sparrow ended up
producing his own dates, which
mark his second date at Criteria.
First album project is slated for
Warner Bros. release. ... Brad Sha-
piro is due in with Becky Hobb, new
artist signed to MCA. ... And Cri-
teria hosted a 60-voice choir in Stu-
dio C recently. recording for Tempo
Records with producer Jesse Peter-
son. Also in for Tempo. another
choir, this one with 18 voices, over-
dubbing on tracks recorded in Lon-
don for Lillenas Publishing Co.. a
Kansas City, Mo. firm.

24-track
recorders
need

dbx noise
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CreativeTrends

Careful Preparation of Products
Kindled 73 Crossover Triumphs

® Continued from page 3

McLean’s “*American Pie” running
third. All of these songs are prac-
tically surrcahistic in their lyric con-
tent, despite flowing commercial
melodies.

Playing it safe and aiming for the
greatest common appeal looks like
the way the record business is fight-
ing the tightest radio playlists in his-
tory and a shortage of vinyl for
pressing records.

Year Of Crossovers

A more positive eftect of tight
playlisting 1s the increasing preva-
lence of crossover to the Hot 100
from more specialized charts; soul,
country and easy listening. Top 40
programmers feel safer with a record
that has already proved itself’ on
other market charts, it it has Top 40
qualities as well.

Record listeners scem to want o
forget their cares. during a period of
social gloominess, with singles that
are relatively upbeat and unde-
manding. But listener sophistication
is at a historic peak, due to the un-
precedented volume of music we
have all been exposed to since the
advent of the long-playing record
and a radio medium dominated by
record broadcasts.

Thus, the well-made AM hit of to-
day must have impeccable produc-
tion and great energy. The sloppi-
ness and silliness which were
associated with bubblegum appeal
music in the past is out. A hit single
needs quality as well as popular ele-
ments.

The top pop album of the year,
War’s, “The World Is A Ghetto,” did
not produce a single higher than 55
in the 1973 top 100 singles (“Cisco
Kid”). Also no. two in the soul al-
bums. this War LP was a sterling ex-
ample of crossover and of the in-
creasing demand for danceable
records with free-form Latin
rhythms.

The ycar 1973 has scen several
highly successtul rock album arusts,
such as the Allman Brothers Band
and Edgar Winter, making their first
big splash with hit singles and
thereby increasing the sales of their
albums.

Female artists Carly Simon.
Diana Ross and Helen Reddy had
three of the top seven pop albums
and on 1973 top 100 singles had 13
slots. up five from last year with the
positions taken from male artists
rather than groups.

Kris Kristotferson was a prime in-
fluence in the growing amalgama-
tion of country and pop music on
many levels. His "Why Me?" was the
no. six pop single and no. seven
country single. As pioneer of the
long-haired-hippie-image  artist
making statements applicable to
both rock and country listeners, his
growing acceptance has intluenced a
whole generation of new  writer-
singers.

Soul Sophistication

Soul music became more sophis-
ticated. with “productions™ rather
than the raucous music traditionally
associated with soul becoming the

dominant factor. For example. of

the top seven soul singles of the year.
four were disks involving the
Gamble-Huff-Bell family of com
panies. The top three singles were all
Motown product. with Marvin
Gaye's “Let's Get It On.™ Stevie
Wonder’s “Superstition™ and Gladys

Knight and the Pips’ “Neither
One of Us” taking these positions.
Again. these songs were produc-
tions, and extremely sophisticated
ones. Gladys Knight also showed
with another single in the number
nine slot. the extremely smooth
“Midnight Train to Georgia.” The
only top 10 soul single which might
fit the old definition of soul is Fred
Wesley & the J.B's “Doing it to
Death.”

In the album category, a strong
degree of sophistication character-
ized by strings, well defined back-
ground choruses. and original songs
also showed through. The Gamble-
Huff-Bell group captured two of the
top 10 spots, while Motown in the
form of Stevie Wonder, Gladys
Knight and Diana Ross accounted
for three others. Surprisingly, Al
Green, who had the number one LP
as well as the number six slot. placed
no higher than 22 on the vear-end
singles charts. The soul market has
traditionally been a singles market,
and the Green example does point to
a change.

Soul music, besides becoming
more sophisticated, also became
more adventurous in 1973, Artists
such as the Temptations turned out
what amounted to mini-operas.
Black soundtracks, especially in the
firm of Curtis Mayfield's “Super-
fly,” also came into their own. And
artists such as Barry White and Isaac
Hayes moved down new avenues. In
addition. jazz became dn extremely
important part of the soul LP mar-
ket. with Donald Byrd. Earth, Wind
& Fire and the Crusaders showing
strong chart action.

Soul, of course, has also received a
great deal more attention on tele-
vision. with soul performers appear-
ing on top variety shows and “Soul
Train™ reaching more and more out-
lets. Rock and country music all had
unprecedented exposure of contem-
porary artists on TV this year, with
the booming acceptance of shows
like “Midnight Special,” “In Con-
cert” and “Rock Concert.’

Million-selling comedy albums by
artists such as Cheech & Chong or
George Carlin. proved to be an in-
creasingly less rare phenomenon.

New artists seemed to be having a
tougher time than ever picking up
wide airplay. yet an established art-
ist name was not itsclf enough to
guarantee success for a record that
didn’t quite have it “in the grooves."”
FM airplay became jncreasingly
structured. with less ditferences
from AM programming.

There were growing signs of a
feeling that 0o many albums are
padded with secondary material.
Yet sales are not yet showing singles
to be catching up with albums. How -
ever. the musicality of singles is win-
ning more respect and could possi
bly win revenues away from albums
next year. Even now. only Elton
John and Carly Simon had both a
single and album in the 1973 top 10
showing the growing separation of
markets.

Country Conguers Pop

Country music seemed to become
more sophisticated last year. bor-
rowing many of the ideas and tech-
niques used in pop music without
sacrificing basic country tlavor.
Strings were used more often, pro-
duction technigues became more so-
phisticated and more songs stayed
away from the too oflen stereotyped
country lyrics centering around
honky tonks and bars.

Many of these more sophisticated
country tunes crossed into the pop
charts, with material from Charlie
Rich, Conway Twitty. Jeanne
Pruett. Kris Kristofferson, Merle
Haggard and Tom T. Hall being
prime examples.

Another important point is that
more young singers broke through
the country barriers in a major way
than in the past several years. Sing-
ers such as Johnny Rodriguez,
Tanya Tucker and Barbara Fair-
child all had singles in the year-end
top 20 and all of these singers chose
country music as the field in which
to launch their musical careers.

As far as the top 20 country singles
of the year are concerned, it was a
year of domination by three labels—
MCA, Columbia and Capitol. These
three labels accounted for 15 of the
20 top singles. In the LP field, the
same labels dominated. capturing 13
of the top 20 posts.

Television also played a major
role in getting country music to the
general public in 1973. Dean Mar-
tin’s Suthmer replacement show was
country oriented. and there have
been a number of country specials.
In radio. New York City got its own
country station in WHN-FM.

1973 was a year for the old guard
as well as the new in country. Such
veterans as Charlie Rich. Loretta
Lynn. Conway Twitty, Charley
Pride. Freddie Hart and Charlie
McCoy also scored in the top 20.

Another strong indication of the
growing interest in country was the
number of labels moving more
strongly into the field. ABC/Dunhill
made inroads with Ferlin Husky.
Billy *Crash” Craddock and Johnny
Carver. MGM became a major fac-
tor in the field again with Doyle
Holly, Hank Williams, Jr.. Marie
Osmond. Mel Tillis and the acquisi-
tion of the Hickory catalog. Atlantic,
Elektra and Warner also kicked off
operations.

Singers with roots in rock contin-
ued to become firmly entrenched as
country stars, with Conway Twitty.
Jerry Lee Lewis, Dickey Lee. Terry
Stafford. Bobby Bare. Freddy
Weller and Don Williams leading
the way.

The sophistication and mass ap-
peal of country music is also re-
flected in the appearance schedules
of many top names. Roy Clark, the
CMA’s Entertainer of the Year.
hosts “Hee Haw™ one week and ap-
pears as a headliner in Las Vegas the
next.

Country music is not all polished.
however. There is stll. and always
will be, the traditional or hard core
country. But 1973 saw more of the
new wave of country than in any
previous year.

What everything boils down to is
that asong is now judged country on
the basis of the singer. “Behind
Closed Doors™ and “The Most
Beautiful Girl™ could have been
rock or MOR songs. but Rich sang
them. "Delta Dawn™ was a number
one pop hit by Helen Reddy. but it
was previously a number one coun-
try hit from Tanya Tucker. Jerry Lee
Lewis recorded rock and country
LP’s this year. while Marie Os-
mond’s “Paper Roses™ was top five
country and pop. 1973 may have
been the year when the barriers be-
tween pop and country finally broke
down. They did not break to the ex-
tent that the two musical categorics
merged completely. But country mu-
sic no longer means hillbilly music.
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FAMOUS PEOPLE
MAKE

Arthur Brown's Kingdom Come—Passport
Kevin Ayers—Sire
Steve Baron—Paramount
Baxter—Paramount
The Brady Bunch—Paramount
The Butts Band—Blue Thumb
Tucky Buzzard—Passport
Larry Carlton—Blue Thumb
Lincoln Chase—Paramount
Bill Chinnock—Paramount
Lyn Christopher—Paramount
Roy Clark—Dot
Climax Blues Band—Sire
Brian Collins—Dot
Commander Cody & His
Lcst Planet Airmen—Paramount
The Compton Bros.—Dot
Coulson/Dean/McGuinness/Flint—Sire
Howard Crockett—Dot
The Crusaders—Blue Thumb
Betty Davis—Just Sunshine
Tony Douglas—Dot
Joe Droukas—Sweet Fortune
Ducks—dJust Sunshine
The Fabulous Rhinestones—Just Sunshine
Donra Fargo—Dot
Norman Feels—Just Sunshine
~ Fludd—Sire
Focus—Sire
Jim Ford—Paramount
Billy Gordon—Paramount
Bobby Gosh—Paramount
Ray Griif—Dot
Paul Hampton—Crested Butte
Lee Holdridge—Paramount
Hoodoo Rhythm Devils—Blue Thumb
Paul Humphrey—Blue Thumb
lvory Joe Hunter—Paramount
The lrish Rovers—Tara
Joel Kaye and His
N.Y. Neophonic Orchestra—Paramount
Artie Kaplan—Paramount

FAMOUS MUSIC

The Kendalls—Dot

Judy Kester—Dot

Morgana King—Paramoun:
Mama Lion—Family Productions
Paul MacNeil—Just Sunshine
Marvin, Welch & Farrar—Sire
Masekela—Blue Thumb

Johnny Miller—Sweet Fortune
The Mission—Paramount
Mocedades—Tara

Augie Myers—Paramount
National Lampoon—Blue Thumb
Michael Olatunji—Paramount
Tommy Overstreet—Dot

Evan Pace—Blue Thumb

Susan Pillsbury—Sweet Fortune
The Pointer Sisters—Blue Thumb
Franck Pourcel—Paramount
Cliff Richard—Sire

Sue Richards—Dot

Pat Roberts—Dot

Bob Sanders—Sweet Forture
Jack Scott—Dot

Cybill Shepherd—Paramount
Sherbet—Sire

Shiloh Pentacostal Chorale—Paramoun?
Ben Sidran—Blue Thumb
Rosalie Sorrells—Paramount
Joe Stampley—Dot
Sylvester—Blue Thumb
Tennessee '‘Bone Band—Paramount
B.J. Thomas—Paramount

Hank Thompson—Dot
Tidbits—Family Productions
Diana Trask—Dot

Billy Vaughn—Paramount
Martha Velez—Sire

Mike Vernon—Sire

The Voices of East Harlem—Just Sunshine
Rudie Whaling—Paramount

Don White—Dot

FAMOUS MUSIC CORPORATION

PARAMOUNT - DOT - CRESTED BUTTE - BLUE THUMB - FAMILY PRODUCTIONS -JUST SUNSHINE

NEIGHBORHOOD - PASSPORT - SIRE - SWEET FORTUNE - TARA

Distributed by Famous Music Corporation
A Gulf + Western Company




Soul

_ Sauce

1973 Was Just
S0-So Year for
R&B Product

By LEROY ROBINSON

LOS ANGELES—We've reached
that time of the year when anticipa-
tions for better things in the coming
year shares in the countdown to the
New Year. Prophets come forth and
make predictions of stardom, suc-
cess, and any number of positive
outlooks for 1974. When examining
1973, however, and what of signifi-
cance has been spawned in the areas
of Black Music, the scene leaves a lot
to be desired.

Now, we're not saying that not/h-
ing happened in, or for, Black Mu-
sic. There were highlights. For in-
stance, we welcomed bright and
potential stars like Barry White and
Ann Peebles. There was also the
making of a new medium for suc-
cess, black music in black films:
there was the well received new wine
from such old bottles as Marvin
Gaye, Eddie Kendricks, and Bobby
Blue Bland. And a wondrous steam-
roller named Stevie Wonder contin-
ued to pave his own way to ultra-su-
perstardom.

Jazz, too, had a reprise. It was not
an overwhelming, never-will-say-
goodbye kind of success, but it did
give the only American art form its
yearly hope for something better to
happen. Credit, however, has still to
be given to Billie Holiday for mak-
ing the interest flourish, for it has
been jazz of yesteryear which has
gotten the acceptance nod. The
many reissues by record companies
is that concrete fact. It has not hap-
pened yet for the contemporary jazz
artist, although there have been
some sterling attempts.

The successful jazz of the year has
been by the Gabriels blowing their
innovative, lyrically beautiful, and
soulful horns. Miles Davis contin-
ued to explore and innovate, looking
for that sound to carry him off to Xa-
nadu; Freddie Hubbard retained his
poet laureate credentials (adding
clusters with every recording), and
Donald Byrd proved to many dis-
believers that jazz and soul are
synonymous. And to punctuate
Byrd’s point, a fascinating young
reedman, Grover Washington Jr.
put everyone in a trick with his style
mainly because they didn’t know
what handle to attach to him, soul or
jazz.

Huge Ones Missing

There was missing, however, that
triumphant event like Isaac Hayes
shooting them down with “Shaft.”
or Curtis Mayfield almost repeating
Hayes with an Oscar win with his
shot-in-the-arm music for “Super-
fly.”

yChanges, and success with the
changes, came ‘with the departures
of two Motown charter members,
Gladys Knight and The Pips and
The Four Tops. Going to Buddah
and ABC Dunhill, respectively,
some kind of new life, was possibly
the only reason for a new wave of
SUCCESS.

An important arrival occurred as
well. Out of the city of brotherly
love, Philadelphia, came the sounds
of Gamble and Huff, which might
easily be confused to be a soap de-
tergent, or a juggling act, if they had
not set the music world on fire with
their music and acts on Philadelphia
International. Most assuredly
Kenny and Leon, composers ex-
traordinaire, made the largest ap-
pearance in 1973 with the O'Jays,
Harold Melvin and The Blue Notes,
Billy Paul, and The Intruders.
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(Crtis Mayield), Curtom 1993 (Buddah) AWAY —Baby Washington | (Bl (235 BRI
(Chi-Sound, BMI) (L. Chandler, D. Irwin, B. Washington), Master Five | 88) 92| 2 FLASH[BACK—S!h Dimension
21 18 9 :gE & BABY BROTHER—#ar 9107 (Black vy, ASCAP) ‘ %:I;:tao Abg&;)me Wayne), Bell 45425 (E.R. Morris/
| Allen, H. Brown, M. Dickerson, L. Jordan), 55 25 HAVING A PARTY —ovati ’
United Ariss 350 (Far Out, ASCAP) 1| Sam ooy, MG 16523 togs, BM) 89| 91| 3 | LOVE IS SUCH A GOOD
22 | 2 WHAT CAN 1 TELL HER—=Timmy Th . THING—Fessor Funk & His Eighth Street
’ (Reid, Clarke, Shapwo), Glades 17I1"71"(|§herloy':1|,a sBMI) ﬁ K z ?KULLSE ’t ﬂefgnpﬁ..nzgﬁfmﬁgnag.fﬁf F}‘:,:,Bf:ﬂs) Roxbury 0076 (RCA)
23 | 147] 12 | | WANNA KNOW YOUR NAME - ituser A (Every Litle Tune/ Mighty Moe. ASCAP)
Gamble, L HuHl), Gamble 72508 (Columbia) 57 1 33| 15 | SPACE RACE—Bily Preston 9! 93! 2 | FooLs HA _
| ::h:;ht};::e:éac’:vs:t. BMI) (Billy Prestop), A&M 1463 (W.E.P., BMI) Ejs.Rplﬁaﬁey: K.I-I\‘f;lllgafnsf?;.‘ﬁ:entl;ewl::glyl1266
47 6 — Natural F l _ . cepter) (Dish A Tunes/Our Children, BMI)
I o | Hotson, M. Hawkins, 1. Hutson, Cutom 1998 ol | R B e oy 91| 97| 2 | FUNKY MUSIC, PART t—Toms eas
| (Buddah) (Aopa/Silent Giant, ASCAP) (Groovesville, BMI) (Lee Anthony, Thomas East), Lion 166 (MGM)
B 214 YOU'RE A»SPEClAL PART 59 | 35| 10 | COME LAY SOME LOVIN' (U"de:BVOUﬂd/UﬂichaDDe". BMI)
%F wMEh-wa;a Ross & Marvin Gaye l ON ME—Margie Joseph 92| 89| 4 | DONT WRITE A CHECK WITH YOUR
gsieinrlg :l/an.sttglgr;m:S/&Pl;oner), Motown 1280 (P. Kelly), Atlantic 45-2988 (Tree, BMI) MOETH—Sanny Green
g : (M. Grayson, L. Horton), Hill 339 (United Artists)
'Yy | 46| 6 | SOUL BOOGIE WOOGIE-wison piker o | s Ok o) e e (fesect, S0
i gshtﬂela)ls, Goodman, Jennings), RCA 0174 (Danor, W.M.0.CT /Six Strings, BMI) 93| 99| 2 I HAB A TALK WITH MY MAfg—lnez Foxx
Bill L . Volt 41 i
27 29| 8| Keep YoUR HEAD TO 61| 39 | 11 | IF | WERE ONLY A CHILD (ot iy "orerd Castnd- Yol 4101 (Colambia
THE SKY—Eartn, Wind & Fi AGRIN—Curtis Magtieid 94100 | 2 | BABY | LOVE YOU-
(M. White), Columbia £ 45953 (Hummit, BMI) (Eae My ORI B Gala) (EunBaDTotes). Todo W o
' (Pop Draw, ASCAP)
28 120 il DTS HATE L 62 | 40 | 12 | GET INVOLVED—Gearge Soule 95| 98| 2 | BEEP-A-BOO—Drcen Green
— Persuaders (Jackson, E. Williams, R. Moore), Fame 302 N
(1. Fortgang). Atco 45-6943 (KEC. ASCAP) {United Arists) (Fame, BMI) (McCoy-Cobb), RCA 0154 (Van McCoy/Interior, BMI)
w 38 I MISS YOU—The Delt q 96 = 1 LOVE EPIDEMIC—Trammps
3 (Tony Hester), CadelESISOS(Groovesville BMI) 63 | 65 g E‘%rﬁE[BODY S BEEN ENIOYING MY ! ('ﬁvaeer}, N. Harris), Golden Fieece 7-3251
30 32| 12 STORMY MONDAY—Latimore L Scott_lEJorI]Ja?g;;yMercury 73430 (Phonogram) UL O
sﬁnes‘ Eckstine), Glades 1716 (Warner Bros. (UVan, ASCAP) 97| = 1 ;KB%E’LS]FEOJ‘[ TOA BE RN(N IN
usic, ASCAP) o Appreciate
64 | 66 7 | WE WANT TO PARRTY, PARRTY, e
31 | 34| 11 | YOURE SWEET, YOU'RE FINE, YOU'RE PARRTY —parrty Part 1, e T ks
EVERYTHING -1, ’s Promi Lyn Colli Sitver Thevis/A
! | (Lee Pittman), Capn‘:)mgg ?Astr:)o,:::;mat BM1) (Jya"{nes Ilinvzwn) People 630 (Polydor), (Dynatone/ | 93 1 e
2 Belinda/Unichappell, BMI) I - TALK TO THE RAIN—sSpring
37 8 | BOTH ENDS AGAINST THE | (H. Miller, R, McCoy, G. Holley), Nine Chains 401
MIDDLE — Jackie Moore 65 | 73 I 5 | 1T MAY BE WINTER OUTSIDE (But In (Mainstream) (Lifestyle, BMI) !
(P. Hartt, S. Bell), Atlantic 45-2989 (Cotillion/ My Heart It's Spring)—Love Unlimited - —Li
Cookie Box B?:I) e e ] (Bery White, Paul Psiti),ggmh %veentu'r‘y";g& 2 | 1 | NEED SOMEONE—-Linda Perry , l
(Fox Fantare. Very Own, BM) (Eddy Billups), Mainstream 5550 (Lifestyle, BMt)
33 | 30| 8 | COME LIVE WITH ME—Ray Charles Iﬁ ) ' ' 100 I -11 WITCH DOCTOR BUMP—chabukos
Boudleaux Bryant, Felice Bryant), Crossover 973 | 76 5 GIVE ME JUST ANOTHER DAY —Miracles H. Milter, R. McCoy, D. Matthews)
| (House Of Bryant, BMI) ] (L. Ware), Tamla 54240 (Motown) (Almo, ASCAPY l gﬂamstveam 5546 ({ifestyle BMI)
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Classical
May Fest

ANN ARBOR, Mich.—The 8lst
annual Ann Arbor May Festival,
which will showcase top classical
artists, will be held May 1-4, 1974.
The University of Michigan Musical
Society will present the traditional
event as climax to its 95th season of
international presentations.

The Philadelphia Orchestra,
which began its current season with
a concert tour of China, will end the
season with its 39th annual visit to
Ann Arbor for the May Festival. On
the opening night Eugene Ormandy,
musical director, will give homage to
Ann Arbor’s sesquicentennial year,
with the program to include Yehudi
Menuhin as featured soloist per-
forming the Brahms violin concerto.

Subsequent evenings will offer pi-
anist Byron Janis, guest conductor
Jindrich Rohan, soprano Janice
Harsanyi, contralto Joanna Simon,
tenor Kenneth Riege! and bass Mi-
chael Devlin and, on the final eve-
ning, diva Beverly Sills.

Repertoire will range from
Beethoven and Brahms to Luto-
slawski, Saint-Saens, Couperin—
Milhaud, Bizet, Debussy, Dvorak,
Mozart, Charpentier and Donizett.

The Festival will coincide with the
University’s alumni week, and series
orders for tickets are now being
taken at the University’s Musical
Society office in Burton Tower.
Blocks are priced from $12 to $35.

Campus News

Due to popular demand

SONNY
STITT

world’s greatest living jazz
saxophone player along with

EDDIE RUSS BAND
are now accepting engage-
ments for 1974 ta colleges
and universities for concerts
and clinics.

Write
JAZZ MASTERS, INC.
1232 Drexel Ct. N.E.
Grand Rapids, Michigan 49505
616-363-3311

MUSIC WORLD EXP **

THE MUSIC INDUSTRY’S FIRST 774
EXPOSITION FOR THE CONSUMER

MARCH1,2,3

Does your artist have
a million dollars
worth of soul?

™

SNN=

Present your new
acts at the
Felt Forum to
the biggest record

and tape buying
market in the country.

A PRESENTATION OF
The Richard Nader Organization Inc.
and

{0 madison square garden

For rates and information, call or write:
225 E. 57th St._ Suite 18C » NYC 10022
(212) 688-2250
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_ What's Happening

By SAM SUTHERLAND

At the University of Texas in Austin, David A, Nancarrow is now asso-
ciate dean of the college and director of the school’s proposed Performing
Arts Center. Nancarrow will join up with the staft in the fall of' 1974, fol-
lowing completion of his doctoral degree in theater history, which he is
now working on in England.

Nancarrow’s duties will include supervision of all administrative tasks
involving the construction of the new College of Fine Arts and Perform-
ing Arts Center, a complex which will centralize the college’s academic
and performing activities.

*  x *x

Service Station: At the University of Michiganin Ann Arbor, WCBW-
FM now has Stu Goldberg, who recently exited his post there, heading up
the operation as general manager. . .. At the Pratt Institute in Brooklyn,
N.Y., Joe Civisca replaces Joe Zakar as general manager for station
WPIR-AM.

With this column to undergo some dramatic and hopefully productive
changes, Service Station will be discontinued until mid-January. Look for
this spot as a separate feature in future issues.

*x  x *x

PICKS ANDPLAYS: SOUTH—Georgia-WWGC-FM, West Georgia
College, Carrollton, Michael Booth reporting: “Subject To Change.”
(LP), Delbert & Glen, Clean; “Jumpin’ The Gunne,” (LP), Jo Jo Gunne,
Asylum; “Tidbits,” (LP), Tidbits, Paramount. ... WREK-FM, Georgia
Tech, Atlanta: John Maynard & Bill Hodges reporting: “It's The Right
Thing,” (LP), Pete Yellin, Mainstream; “Preservation Act 1,” (LP), The
Kinks, RCA; “Viva Terlingus,” (LP), Jerry Jeft Walker, MCA. . .. Ten-
nessee— WRVU-FM, Vanderbilt U., Nashville, Steven Bond reporting:
“Rainbow Song,” Harry Chapin, Elektra: *“The Serpent Is Rising,” (LP),
Styx, Wooden Nickel; “Big Time Operator,” Keith Hampshire, A&M. . ..
Louisiana—WLSU-AM, Louisiana State U., Baton Rouge, David
Brandao reporting: “Under The Sky,” Pete Sinfield, Manticore; “Piano
Man,” (LP), Billy Joel, Columbia; “Meadows,” Joe Walsh, ABC/Dun-
hill. ... Texas—KOCV-FM, Odessa College, Odessa, Alan Yancy report-
ing: “U.F.0,” (LP), Ron Davies, A&M: “Welcome,” (LP), Santana, Co-
lumbia; “Band on the Run,” (LP), Paul McCartney & Wings, Apple.

*  x *x

CANADA—-Ontario—Radio Sheridan, Sheridan College, Oakville,
Bob Ansell reporting: “Loud 'n’ Proud,” (LP), Nazareth, Mooncrest;
“Quadrant 4,” (LP cut, Spectrum), Billy Cobham, Atlantic; “On The
Third Day,” (LP), Electric Light Orchestra, United Artists. ... UTR, U.
of Toronto, Katherine Willson reporting: “Boogie Woogie Bugle Girls,”
(LP), Andrews Sisters, MCA; “Dreamspeaker,” (LP), Tim Weisberg,
A&M: “Crowbar,” (LP), Crowbar. Epic.

* x  x

MIDWEST—~Michigan—WMUK-FM, Western Michigan U., Kala-
mazoo, Tom French reporting: ““Brain Salad Surgery,” (LP), Emerson.
Lake & Palmer. Manticore; “All American Boy,” (LP), Rick Derringer,
Blue Sky; “Spectrum,” (LP), Billy Cobham, Atlantic. ... WCBN-FM, U.
of Michigan. Ann Arbor, Ross Ajeda reporting: “Short Stories,” (LP),
Harry Chapin, Elektra; “Tough Talk,” (LP), Jazz Crusaders, Blue Note;
“The Wild, The Innocent and The E Street Shuffle,” (LP), Bruce Spring-
steen. Columbia. . .. WBRS-AM, Michigan State U, East Lansing, Dave
DiMartino reporting: “Kings of Oblivion,” (LP), Pink Fairies, Polydor:
“Del Shannon in England,” (LP), Del Shannon, United Artists; “I Think
It Was The Wine,” Siegel Schwall Band, Wooden Nickel. ... WKMA-
AM, Michigan State U, East Lansing: “Press On,” (LP), David T. Walker,
A&M: “His California Album,” (LP), Bobby Blue Bland, ABC: “Say
What You Mean,” Hot Dogs, Ardent. . . . Nllinois—WKDI-FM, WKDI-
AM, Northern Illinois U., Dekalb, Sheri Reeser reporting: “Heartsfield.”
(LP), Heartsfield, Mercury; “Stray Dog,” (LP), Genesis, Charisma. . ..
WLUC-AM, Loyola U. of Chicago, Chicago, Jim Benz reporting: “High
Rollers,” (LP), Jambalaya, A&M: “A Nice Pair,” (LP), Pink Floyd, Har-
vest; “Sweet Revenge,” (LP cut, Sweet Revenge), John Prine, Atlantic. . ..
WIDB-AM, Southern lllinois U., Carbondale, Todd Cave reporting:
“Just Crazy Love,” (LP cut, Mystery To Me), Fleetwood Mac, Reprise:
“Put It Where You Want It,” (LP cut, Average White Band), Average
White Band, MCA! “Understandin® Woman,” Heartsfield, Mercury.

*  x x

EAST New York—WTSC-FM, Clarkson College of Technology,
Potsdam, Betti Dooley reporting: “Selling England By The Pound,” (LP),
Genesis, Charisma; “Bright White,” (LP), Shawn Phillips, A&M; “Ridin’
The Storm Out,” (LP), R.E.O. Speedwagon, Epic. . .. WEOS-FM, Hobart
& William Smith Colleges, Geneva, Art Gottlieb reporting: “Space Rit-
ual.”” (LP), Hawkwind, United Artists; “Laid Back.” (LP), Greeg Allman,
Capricorn; “On The Road,” (LP), Traffic, Island. . . . WFUV-FM, For-
dham U, Bronx, Terry Flynn reporting: *The Wild. The Innocent and the
E Street Shuffle,” (LP), Don McLean, United Artists: “Inside Out,” (LP),
John Martyn, Island. . . . KSLU-AM, St. Lawrence U., Canton, Pete Hop-
per reporting: “Comedy Minus One,” (LP), Albert Brooks, ABC: “*Say
What You Mean,” (LP), Hot Dogs, Ardent; “The Second Annual Fare-
well Reunion,” (LP), Mike Sceger, Mercury. . .. Pennsylvania—WVBU-
FM, Bucknell U., Lewisburg, Steve Taffet reporting: “Bell Toll,” J.F.
Murphy & Salt, Columbia; “Brain Salad Surgery,” (LP), Emerson, Lake
& Palmer, Manticore; “Dreamspeaker,” (LP), Tim Weisberg, A&M. . ..
WRKC-FM, King’s College. Wilkes-Barre, Stephen Wallmark reporting:
“FM Live,” (LP), Climax Blues Band, Sirc; “White Chocolate,” (LP),
White Chocolate, RCA: “Abandoned Luncheonette,” (LP), Daryl Hall &
John Oates, Atlantic.
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# STAR Performer—singles registering
greatesiproportionate upward progress
this week

TITLE, ARTIST Labe! & Number
(Dist. Label) (Publisher, Licensee)

IMAGINATION
Gladys Knight & The Pips, Buddah
BDS 5141

oy
Isaac Hayes, Enterprise
ENS 5007 {Columbia}

LET'S GET IT ON
Marvin Gaye, Tamla T
329 VI (Motown)

CHI-LITES
Brunswick BL 754197

EVERYBODY LIKES SOME
KIND OF MUSIC
Billy Preston, A&M SP 3526

BLACK & BLUE

Harold Melvin & The Blue Notes
Philadeiphia International KZ 32407
(Cotumbia)

UNDER THE INFLUENCE OF
Love Unlimited, 20th Century T 414

DIANA AND MARVIN
Diana Ross and Marvin Gaye,
Motown M803V1

STONE GON’
| Barry White, 20th Century T 423

JUST OUTSIDE OF TOWN
Mandrill, Polydor PD 5059

A DRAMATIC EXPERIENCE
Dramatics. Volt YOS 6019
(Columbia)

WILD & PEACEFUL
Kool-& The Gang, De-Lite DEP 2013
(PLP)

SHIP AHOY
| 0Jays. Philadelphia International KZ
I 32408 (Columbia)

| BE WHAT YOU ARE
Staple Singers, Stax STS 3015
{Columbia)

ROCKIN' ROLL BABY
Styfistics, Avco AV 11010

GET IT TOGETHER
Jackson 5, Motown M.783 VI

HEAD TO THE SKY
i Earth, Wind & Fire,
Cotumbia KC 32194

WAR OF GODS

Billy Paul, Philadelphia international
KZ 32409 (Columbia)

3+3
Isley Brothers, T-Neck KZ 32453
| (Columbia)

i
FULLY EXPOSED
l Willie Hutch, Motown M 748 VI

IT'S BEEN A LONG TIME
New Birth, RCA APL 1-0285

ECSTASY
Ohio Players, Westbound WB 2021
(Chess/ Janus)

AT THEIR BEST
Crusaders, Motown M 796 VI

GIMME SOMETHING REAL
Ashford & Simpson, Warner Brothers
’ BS 2739

THE DELLS
Cadet CA 50046

ISLEY’S GREATEST HITS
Isley Brothers, T-Neck TNS 3011
(Columbia)

CREATIVE SOURCE
Sussex FRA 8027

DELIVER THE WORD
War, United Artists UA LA128 F

HIS CALIFORNIA ALBUM
Bobby Biue Bland, Dunhill DSX
50163

SOUL CLASSICS, Vol. Il
James Brown. Polydor SC 5402

37(33] 7
38|34 7
|
38| 39| 16
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39/ 41| 11
t
oy 58 2
|
4| 48| 2
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|
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[ | \
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51| 59| 2
n
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53( 56 3
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60| -| 1
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|35
3126 12
32|20 15
33|35 35
36| 20

|

TITLE, ARTIST Label & Number
(Dist. Label) (Publisher, Licensee)

LIVE AT CARNEGIE
Shirley Bassey. United Artists
UA LALL] H2

MAIN STREET PEOPLE
Four Tops, Dunhill DSX 50144

NATURAL HIGH
Bloodstone, London XPS 620

INNERVISIONS
Stevie Wonder, Tamla T 326 L
(Motown)

1990
Temptations, Gordy G-966V1
(Motown)

UNSUNG HEROES
The Crusaders, Blue Thumb BTS
6007

ANAL-Y-SIS
The Nite-Lighters, RCA APL1-0211

TO KNOW YOU IS
T0 LOVE YOU
B.B. King, ABC ABCX 794

GREATEST HITS
Main Ingredient, RCA APL 1.0314

THE PAY PACK
James Brown, Polydor PD2-3007

SUPERFUNK
Funk inc., PR 10071 (Fantasy) i

FILET OF SOUL
Various Artists, Stax STS 3021
(Coflumbia

RICHARD PRYOR
Reprise RS 6329

NUTBUSH CITY LIMITS
{ke & Tina Turner, UALAL80-F
(United Artists)

LIVIN' FOR YOU
Al Green. Hi ASHL-32082 (London)

AN ANTHOLOGY
Temptations. Motown M 782:A3 L

BOOGER BEAR
Buddy Miles Express, Columbia KC
32694

OUT HERE ON MY OWN
Lamont Dozier, ABC ABCX-804

LAST TIME | SAW HIM
Diana Ross, Motown M 812V1

CROWN PRINCE OF DANCE
Rufus Thomas, Stax STS 308
(Cotumbia)

POWER OF LOVE
Jerry Butler, Mercury SRM 1689
(Phonogram)

2
Deodato, CTI 6029

CAUGHT IN THE ACT
Dick Gregory, Poppy PP-LA176-C2

I'VE GOT SO
MUCH TO GIVE
Barry White, 20th Century T 407

SHOW AND TELL
Al Wilson, Rocky Road RR 3601
(Bell)

IT HURTS SO GOOD
Mitlie Jacksan, Spring SPR 5706
(Polydor)

LOVE SIGN
The Counts, Aware AA 2002

UNREAL |
Bloodstone, London XPS 634

PRESS ON
David T. Walhker. Ode SP 77020
(A&M)

THE SOUNDS OF

PHILLY '73

Various Artists, Phitadelphia
International KZ 32713 (Columbia)
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Trivia Index of interesting Top

Pop information, such as the
No. 1 records year by year, the
artists with the most No. 1 hits,
and more . . . all based on fact-
ual chart information
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The nation’s first & most
complete reference book to top
pop music from 1955 to 1972.
Every record to hit the ‘Hot 100’!
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) program directors, station managers,

collectors, buffs! Almost double the original Pop/Rock 1955-1969 Book!
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Over 11,000 alphabetically
listed song titles indexed for
handy cross reference when
the artist of a song isn't known.
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= | NEED THIS BOOK!
] Please send _______(s) of Record Research Top Pop 1955-1972, New
| Revised Edition @ $30.00 each. In stock.
} | WANT TO ADD TO MY RECORD RESEARCH COLLECTION!
] Please send copy(s) of Record Research Top Pop 1940-1955
] @ $20.00 each. In stock.
Please send _____ copy(s) of Record Research Country & Western
Records 1949-1971 @ $20.00 each. In stock.
Please send ___copy(s) of Record Research Rhythm & Blues (Soul)
1949-1971 @ $20.00 each. In stock.
Please send __________copy(s) of Record Research Top LP's 1945-1972
@ $40.00 each. (Available February, 1974)
i NAME
] ADDRESS

CITY

STATE ZIP

add $2.00 per book.

Check or money order for full amount must accompany order.
All prices include postage and handling, except overseas orders

Send to: Record Research, P.O. Box 82, Menomonee Falls, Wis. 53051

| S



Latin Music

MIAMI

Sonido y Discos and a number of
other manufacturers here are in-
creasing their activities to back salsa
product locally. Their efforts are ex-
pected to run through 1974, espe-
cially as more locally created salsa,
as well as New York produced salsa,
is introduced in the market ..
Miami Records has released Odiar
Joe’s new single, “La Pildura,” and
Victor Iturbi’s latest LP, “Toda Una
Vida.”

Joe Cain, director of New York-
based Tico/Alegre Records, was in
town recently for his monthly pro-
motion tour. As well as pushing the
labels’ Christmas product, Cain was
also alerting accounts on releases
slated for January and February of
1974 ... Polo Marques’ single
“Quando Se Amo Viejos” has been
scoring some initial success in the lo-
cal market. He records for Panart
Records. ... Hugo Enriques, who
records for West Side Records, has
been held over at the Centro Espa-
nol. Joining him on the bill last week
was Los Chavales de Espana. . . . Bo-
rinquen Records songstress Lisette
has also been held over (again) at
the Club Montmatre here.

Channel 23 here recently col-
lected over $350,000 in a telethon to
help Cubans in Spain to reach the
US. ... Richard Eaton, president of
WFAB-AM, stopped by to visit with
his personnel at the station for a few
hours. He was passing through
Miami on a business trip. ... Satur-
day night dances here have been
showing -lower attendance figures
lately. Some local observers say that
the drop. in attendance is due to the
opening of more local clubs which
feature both entertainment and
dancing.

Velvet Records has released Nito
Mendez’ new mariachi album; a
new salsa single by the group La Re-
novacion; a new single by Danny;
and a new single by Sophy. The label
has also reported strong sales locally
on Conjunto Universal product. . ..
Another success report has Musart
Records backing its new Quad Tape
Library. ... Eco Records has re-
leased Los Xochimilcos™ new LP,
“Juan Cocoliso.”

ART (ARTURO) KAPPER

NEW YORK

Parnaso Records singer Raphael
has a busy schedule slated for the
new year—he wili be playing the
Miami Playboy Club Jan. 1-13; Car-
negie Hall here (18); the Playboy
Club in Great Gorge, N.J. (19-20):
and Chicago. Following his US.

LatinScene

tour, Raphael will fly to Puerto Rico
and Argentina for a number of addi-
tional concerts. Also at Parnaso,
Paula Marquez has had her debut
single released, as has Argentinian
singer Marcos Roberto. The label
will be backing both artists with pro-
motional and marketing campaigns
in South America, Puerto Rico and
the U.S.

Eliot Sachs of Fania Records tells
us that the label has signed the LTG
Exchange to a recording contract. A
five-man rock group—the first
American group signed by the la-
bel-LTG Exchange is currently
performing in a number of clubs in
New Jersey and is slated for addi-
tional studio work shortly. The label
has already released their debut

single. For the curious, LTG stands
for Leo. Taurus and Gemini-—the
sun signs of three band members.

New releases on Mericana Rec-
ords include singles by Orquesta
Power, Rey Roig y su Sensacion and
Trio Borinquen. Ralph Lew, Meri-
cana a&r director, said that 1974 LP
releases include product by Los
Jimaguas and Herminino Ramos. He
stated that the label is continuing its
television promotional campaign
behind the Christmas “Tuna de
Bayamon™ LP, adding that sales, es-
pecially in Puerto Rico where the
group performs, has been successful.
Lew also stated that the vinyl pinch
will not affect Mericana’s produc-
tion commitments.

JIM MELANSON

Billboard SPECIAL SURVEY for Week Ending 12/29/73
(Published Every Two Weeks)
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..*==Hot Latin LPs

IN CHICAGO

TITLE—Artist, Label &
Number (Distributing Label)

T | TITLE-Artist, Label &
E4 Number (Distributing Label)

1 WILLIE COLON
‘Lo Mato,” Fania SLP00444

2 GRAN COMBO

#5," EGC 005

3 LOS ANGELES NEGRO
Vuelven De Nueve,” Fania 00445

4 | LOS DIABLOS
4, Musimex 5050

5 ANGELICA MARIA
‘Tonto,” Sonido Internacional SI-8006

6 EDDIE PALMIERI
“Sentido,” Mango 103 (Coco)

7 PELLIN RODRIGUEZ
“Amor Por Ti,” Borinquen 1244

8 SUPER TRIO
73, Montillia 261

9 VICENTICO VALDES
‘Amor Con Salsa,” Tico 1313

10 YOLANDA DEL RIO
‘Pertenezco A Ti,"" Arcano 3235

IN NEW YORK

1 | ROBERTO TORRES

'El Castigador,” Mericana MYS 114
{Caytronics)

2 | GRAN COMBO

"“35," EGC 005

3 | ORCH. LA SELECTA
“Jibaro Soy,” Borinquen 1245

4 | WILLIE COLON
“Lo Mato,” Fania SLP-00444

5 | ISMAEL MIRANDA
‘Asi Se Compone Un Son,” Fania 00437

6 DANNY RIVERA
“La Distancia,” Velvet 1470

7 EDDIE PALMIERI
‘Sentido,” Mango 103 (Coco)

8 ANGELICA MARIA
‘Tonto,”" Sonido Internacional SI-8006

9 | CHARLIE PALMIERI
“Vuelve El Gigante," Alegre 7008
(Roulette)

10 | VICENTICO VALDES
“Amor Con Salsa,” Tico 1313

IN MIAMI

1 | JOHNNY VENTURA
‘Super Hits," Mate 17

2 | GRAN COMBO
‘%5, EGC 005
3 | ELIO ROCA

Por Fin Logre Tener Tu Amor,” Miami
080

4 | CONJUNTO UNIVERSAL
“Mantecado,” Velvet 1471

5 | WILLIE COLON
‘Lo Mato,” Fania SLP00D444

6 EDDIE PALMIERI

“Sentido,” Mango 103 (Coco)

7 ROBERTO TORRES

"Bl Castigador,” Mericana MYS-114
(Caytronics)

8 ISMAEL MIRANDA

‘Asi Se Compone Un Son,” Fama
SLP-00437

9 | VICENTICO VALDES

Amor Con Salsa,” Tico 1313

10 | SOPHY

‘Te Tengo Que Dicer Adios,” Velvet 1472

TORNADO

Is Coming
by SONNY STITT

Critics will agree that of all
Sonny's albums past and
present
“TORNADO”
is his best ever.

Also introducing
EDDIE RUSS’

album
“Fresh Out”
featuring
“THE LOPE SONG”
A great new sound

Write:
JAZZ MASTERS, INC.
1232 Drexel Ct. N.E.

Grand Rapids, Mich: 49505
Phone (616) 363-3311

IN TEXAS

1 | TORTILLA FACTORY
“Tortilla Factory,” GC 107

2 | ANGELICA MARIA
‘Tonto,”" Sonido Internacional Si-8006

3 | LATIN BREED
"Return of the Latin Breed,” GC 106

4 | VICENTE FERNANDEZ
‘Si No Te Quisiera,” Caytronics 1359

5 | VICENTE FERNANDEZ
Toda Una Epoca Con,” Caytronics 1379

6 | SUNNY & THE SUNLINERS
El Preferido,” Keyloc 3018

7 | FREDDIE MARTINEZ
“ts La Onda Chicana,” Freddie 1014

8 | ALFONSO RAMOS
‘Un Cielo . .. EI Pintor,” CAP 1026

9 | LITTLE JOE & LA FAMILIA
‘Para La Gente,” Buena Suerte 1038

10 | WALLY GONZALEZ
‘Mi Cuchi Cuchi,” BG 1097

IN LOS ANGELES

1 LOS FREDDYS
Quiero Ser Feliz,” Echo 25109

2 LUCHA VILLA
Puro Norte 23" Musart 1610

3 LOS DIABLOS
=4, Musimex 5050

4 YOLANDA DEL RIO
‘Pertenezco A Ti,* Arcano 3235

5 LUPITA DALESSIO
‘Eres Tu," Orfeon 815

6 ANGELICA MARIA
‘Tonto,” Sonido Internacional SI-8006

7 | LOS BABYS

‘Amor Traicionero,” Peerless 1699

8 VINCENTE FERNANDEZ
‘Toda Una Epoca,” Caytronics 1379

9 HERMANAS HUERTA
“‘Mejor Matame,” Caytronics 1378

10 VICKI CARR
“En Espanol.” Cotumbia KC-31470
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3 T
2% GE §g TITLE, Artist, Label & Numb
£ « , Artist, mber
£2 |32 | %5 e
1 1 7 SPECTRUM
Billy Cobham, Atlaatic SD 7268
2 3| 4 BLACK BYRD
Donald Byrd, Blue Note BN-LAQ47-F (United Artists)
3 2 | 15 | DONT MESS WITH MR. T.
Stanley Turrentine, CTI 6030
4 12} 5 HEAD HUNTERS
Herbie Hancock, Columbia KC 32731
3 8 130 YOU'VE GOT IT BAD GIRL
Quincy Jones, A&M SP 3041
6 5119 2
Deodato, CTI Q 6029
7 6 | 34 SWEETNIGHTER
Weather Report, Columbia KC 32210
8 4113 TURTLE BAY
Herbie Mann, Atlantic SD 1642
9 3] SOUL BOX
{ Grover Washington, Jr., Kudu KU-1213 (CTI)
10 |10 ' 25 | SUPERSAX PLAYS BYRD
! Supersax, Capitol ST 11177
1 9 | 44 SECOND CRUSADE
The Crusaders, Blue Thumb BTS 7000 (Famous)
12 11 119 CLOSER TO I
Brian Auger, Oblivion Express, RCA APL! 0140
13 14 |15 BODY TALK
George Benson, Q 6033
14 15 | 42 LIGHT AS A FEATHER
] Chick Corea, Polydor PD 5525
15 16 7 SUPERFUNK
Funk, Inc., Prestige P 10071 (Fantasy)
16 17 ] 9 CHAPTER ONE
Gato Barbieri, Impulse AS 9248 (ABC)
17 13 23 73
Ahmad Jamal, 20th-Century TC-417
18 |21 3 UNSUNG HEROES
The Crusaders, Blue Thumb BTS 6007
19 23 5 CONCERT [N JAPAN
John Coltrane, Impulse AS 9246-2 (ABC)
12 13 SASSY SOUL STRUT
Lou Donaldson, Blue Note BN LA 109F (United Artists)
21 5| 3 HYMN OF THE SEVENTH GALAXY
Chick Corea, Polydor PD 5536
2 18 | 50 PRELUDE
Deodato, Q 6021
B 2| s 000H, SO GOOD 'N BLUE
Taj Mahal, Columbia KC 32600
2 119 2 CHARLES 11l
Charles Earland, Prestige 10067 (Fantasy)
5 28] 9 AT THEIR BEST
The Crusaders, Motown M 796 VI
% | 2% | 17 SONG OF THE NEW WORLD ¢
McCoy Tyner, Milestone 9049 (Fantasy)
2 27 3 MR. BOJANGLES
Sonny Stitt, Cadet CA 50029 (Chess/Janus)
28 = h BLACK EYED BLUES
Esther Phillips, Kudu 14 (CTI)
29 | 7 BIG BAD JUG
Gene Ammond, Prestige PR 10070 (Fantasy)
3 | 28 19 M.F. HORN (I
Maynard Ferguson, Columbia KC 32403
3l 27 INSIDE STRAIGHT
Cannonball Adderley, Fantasy 9435
32 33 3 LAND OF MAKE BELIEVE
Chuck Mangione, Mercury SRM 1684 (Phonogram)
B |32 9 GOLDEN HITS
Ramsey Lewis, Columbia KC 32490
3 Sl | HORN CULTURE
Sonny Rollins, Milestone M 9051 (Fantasy)
35 31 9 BASIC MILES
Miles Davis, Columbia KC 32025
% (36| 5 FORT YAHWEH
Keith Jarrett, Impulse AS 9240 (ABC)
37 |38 a2 SUNFLOWER
Milt Jackson, Q 6024
38 |40 50 SKY DIVE
Freddie Hubbard, Q 6018
3% | -1 THE SAXOPHONE
Various Artists, Impulse ASR 9253-3 (ABC)
40 = 1 SPIRIT OF THE NEW LAND
| Doug Carn, Black Jazz BJQD 8
P I 1 - —
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DISTRIBUTING SERVICES

BRITISH IS
BEST!!?

CAROLINE
RECORDS
EXPORTS

LTD.

10, South Wharf Road,
London, W.2.

Worldwide wholesalers of UK
and European gramophone
records and cassette tapes
and official international sup-
pliers of all Virgin Records’
material.

‘Caroline always satisfies’
tfn

8-TRACK TAPE DUPLICATOR

Dubs large or small pancakes from
3 "-8-track continuous loop masters.
Two slaves produce 2500 Programs
daily. Brand new—Immediate deliv-
ery—Il-yr. warranty, . , . $6,100, Ad-
ditional slaves available.

8-track Loader Winder 150 IPS auto-

matic stop/cut. Also loads blanks,
New with 90 day warranty. . . . $595.

AUDIO SPECIALTIES CO. 3530-D
Pan Am. Fwy., Albuquerque, N.M.
87107 (505) 345-2121. de29

FOR SALE
BULK LUBE TAPE
EIGHT TRACK & QUAD CARTS
SLEEVES—LABELS
EXACT TIME LOADED BLANKS
PIKES PEAK TAPE

1409 §. 8th $t., Colorado Springs,
Colo. 80906 (303) 475-1420 tfn

BLANK BTRACK TAPES. BEST
Quality, best grice. Features Ampex
tape-—any length, exact time loaded
low as 59¢. Call Norma now (714) 377-
4573. American Stereo, Box 333, Inyo-
kern, Calif, 93527, tfn

REELS AND BOXES 7” & 5” LARGE
and small hubs, Heavy duty white boxes.
W-M Sales, 635 Woolsey, Dallas, Tex.
75224. (214) 942-3460. de29

45 RPM RECORDS 1955-1970. COLLEC-
tors only. Write for free list. Wax Age
Records, Dept, B, Box 6506, Providence,
R.I. 02904. jas

ATTN! OVERSEAS IMPORTERS

On your purchases from the U.S.A.
we provide the following services:
Assemble various orders
Ship at lowest freight rates
Provide new supply sources
Ald you in your visits to N.Y.

Contact:
BERKLAY AIR_ SERVICE
P.O. Box 665, JFK Airport,
Jamailca, N.Y. 11430. l.I.S.A.j o
e

RECORDS, CARTRIDGES,
CASSETTES FOR EXPORT
ALL LABELS—R EGCULAR AND
CLOSE OUTS. Nearly 30 years serv-
ing importers with consolidation and
personalized attention.
DARO EXPORTS, LTD.,
1468 Coney Island Ave.,
Brooklyn, N.Y. 11230
Cables: Expodars eow

ATTENTION, RECORD OUTLETS. WE
have the largest selection of 45 rgm
oldies and goodies at 25¢ each, also
major label LP listings at promotional
prices. Send for free listings. All orders
welcome. Apex Rendezvous, Inc., 1135
W. Elizabeth Ave., Linden, N.J. 070&6.

n

WHILE OTHER PEOPLE ARE RAISING
their prices, we are lowering ours.
Maj‘or label LP’s are low as $1.00. Your

NEW COLLECTOR’S SHOP FEATURES
most all wants. Catalogue $1.00 deduct-

fble from first purchase. Lew's, 1035
Meyerland Plaza, Houston, Tex. 77035.
eow

PERFORMER’S STAGE LIGHTING POR-
table, full-color, touchless keys, anima-
tion, 'Catalog $1.00. Rocktronics, 22.BB
Wendel, Cambridge, MA. 02138, de29

2 ELECTRO-SOUND TAPE WINDERS
ggg 020 ElF‘e;tr(l)l-So;md aatix;?ck t;ge splicers,
,100. cellent con on, ,100, (2
D62-4966. ¢ tlfzr:

100 DIFFERENT 45s $6.66! 200 DIFFER-
ent plus free 8-track $12.75! Rock or
}(glstbl(v)lneptslama’les%1.25!«()33.0.0.5 $1.00.

anton 0Xx , Flushing,
N.Y. 11379. e

BILLBOARD IS ON MICROFILM:

Back coples of BILLBOARD are
avallable on microfilm dating from
November 1894 to December 1970.

Microfiim coples of articles from any
of these issues may be obtained
from Billboard Publications at a
cost of $1.50 per page up to 5 pages.
For prices on additional cople d
for further imformation con‘t,aci: =
Martin Feely
Ceneral Services
Billboard Publications
9000 Sunset Bivd.
Los Angeles, Cal 90069
213/273-7040 tfn

THERES A BIG MARKET
FOR NOSTALGIA

We have 67.8-track tape albums cov-
ering the Rock/Pop, Country & Easy
Listening scene from 1929 to 1971,
all attractively packaged for fast
sales. Point-of-purchase ad material
furnished. Priced to sell at $4.99 re-
tail. We need distributors and vol-
ume dealers now. Write for com-
lete programming on all albums in

is_ series. Soon to be available
on LPs.

ASC SOUND STUDIOS, LTD. 3530-
D Pan _American Fwy, Albuquerque,
N.M. 87107. (505) 345-2121. de29

Do You Know Your Stations History?
BROADCAST PRO-FILE researches
and write individualized broadcast
station history profiles. Originaj lo-
cation, call, owner, city, power, fre-
quency, etc. from then till now.’ ALL
stations licensed prior to 1941 includ-
ed. Send today for your FREE copy
of our new catalog Hsting the hun-
dreds of stations now profiled. Each
profile immediately available for
$5.00 fee, BROADCAST PRO-FILE,
P.O. Box 982, Hollywood, Cal. 9002;2;
de

BILLBOARD

Group Subscription
Discounts
Save 20% on subscriptions to Bill-
board for groups of 10 or more. For
rates and information write:
BOX 6019
¢/o Billboard, 1515 Broadway
New York, N.Y. 10036  tfn

HIGH FIDELITY’S TEST REPORTS —
Over 175 currently avallable audio prod-
ucts. Tests, analyses, prices. Send $1.95
ta High Fidelity’s Test Reports, 2160
Patterson St., Cineinnati, Ohio 45214, tfn

BUSINESS OPPORTUNITIES

POSTERS, BLACK LIGHTS, INCENSE,
beads, pafches, stickers and decals. Send
for free catalog. (400) 8764474, H & B
Distributors, 951 Peachtree St., N.E., At-
lanta, Georgia 30309. tin

WE EXPORT LATEST 45’s AND LP’s
to all countries. Fast dellvery. Man-
hattan Records, 343 East 30th St., New
York, N.Y. 10016, jal2

CUSTOM DUPLICATION AT LOWEST
Prices. Your tape or ours. 1014 or 14
in, 4pancakes. all Norma now. (714)
377-4573. American Stereo, Box 333
Inyokern, Calif. 93527. tfn

CASH IN ON THE NOSTALGIA
Craze. Old time radio shows on 8-track
tanes. Adventure and comedy. Over 150
titles, largest selection available. Low
as Call Norma_now (714) 377-4573.
American Stereo, Box 333, Inyokern,
Calif. 93527, tfn

STEREO EQUIPMENT &
TAPE CENTER

Excellent Santa Barbara location
for this profitable well established
business. Low price of $12,500 in.
cludes office wi equipment, stoek-
room and toolroom.

Owner will train, assist with finane-

ing and consider an exchange.
Contact: Nat Epstein

(805) 963-0316 / 1836 Stage St.,

Santa Barbara, CA. 93105
Macelhenny, Levy and Co. de 29

RBCORDING STUDIO-16 TRACK + DISC
cuiting. Low overhead. Convenient to
Philadelphia, Baltimore and D.C. $70,000.
Cost to duplicate, $150,000. Finaneing
available. Principals only. Box 643, c/o
Billboard, 2160 Patterson St., Cincinnati,
Onio 45214. de29
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Write for free listings. Scorpio
Music Distributors, 6612 Limekiln Pike,
Philadelphia, Pa. 19138, Dealers ontlfy.

n

BEUHLA'’S CHRISTMAS RECORD "SN’\-
ta Kissed Me & Christmas.” America’s
rroud of Nlixon.” $1.00 p oe m; book
$4.00. Beuhla, Crossville, 111. 62827. de29

PROFESSIONAL SERVICES.

SHORT RUN CUSTOM DUPLICA-
tion. 8-Track or Quad 8 Pancakes at
lowest rates. Mastering from any
format available. You handle Fil-
ings & Mechanicals.

Check These Prices

10 1% Pancakes (your tape) ...$1.50
On our 1st line Audiotape ...$4.30
14> Pancakes at comparable prices.
We specialize in demo Tapes for
equipment manufacturers. Complete
packaging to speecs,

Assembly and Packaglnf as low as
90 ecents per cartridge in quantity.
Call for quote.

ASC SOUND STUDIOS, Lid. 3530-D
Pan American Fwy., Albuquerque,
N.M. 87107 (505) 345-2121. de29

SOUND-ALIKE MASTERS, CUSTOM
made! We use our own artists, and pro-
duce the finest “legal” masters avalil-
able. Jessup Recording Studios, Phone
(517) 782-3445. de29

ROXAN SOUND REINFORCEMENT
for total sound with JBL and Tascom
equipment. RoxAn has done Sammy
Davis, Jackson Five, Buck Owens and
others. Available for tours or single
concerts. Write P.O. Box 191, Nanti-
coke, Pa. 18634. (717) 735-7192. jal2

D.J. I.D.’S CAN BE HAD FOR FREE.
Full orchestral backgrounds in MOR,
Rock or C&W style. Write or call Vern
Castle for particulars, Castle Produc-
tions, P. O. Box 628, Lake Geneva,
Wis. 53147. 3ad

HELP WANTED—MANAGERS FOR RE-
tall record stores. Located in Michigan,
Ohio and Indiana. Interested in people
with past experience. Submit resume to
Box 645, Biliboard, 2160 Patterson St.,
Cincinnati, Ohlo 45214. de29

CLASSIFIED
ADVERTISING
DOESN'T
COSsT,

IT PAYS.

WwWwW.americanradiohistorv.com

COMEDY MATERIAL

PROFESSIONAL
COMEDY MATERIAL
The Service of the Stars for 30 ¥rs.!
“THE COMIEDIAN"'
Original Monthly Service—$45 yr.!
2 issues, $10—3 for $12.00
35 “FUNMASTER” Gag Files, $45
‘“‘Anniversary Issue,” $30
‘““How to Master the Ce’remonles,” $5

No C.0.D.’s
""We Teach Standup Comedy”
Remit to: BILLY GLASON
200 W. 54th St

New York, N.Y. 10019
tfn

DEEJAYS: NEW, SURE-FIRE COMEDY!
11,000 classified one-line gags, $10. Cata-
log free! und Orrin, 2786-A West
Roberts, Fresno, Calif. 93705. tfn

“FREE” CATALOG . . . EVERYTHING
for the Deejay! Comedy, books, air-
checks, wild tracks, old radio shows,
FCC tests, and more! Write: Command,
Box 26348-B, San Francisco 84126. tfn

POSITION D

DISTRIBUTORS WANTED

PATCHES $2.40 A DOZEN. 1000 OTHER
NOW items. House of Ripps, 38 N. Mac
Questen Parkway, Mt. Vernon, New
York 10550, tfn

CONCERT KITS TM, PIPES, PAPERS,
clips, black lights, and other youth ori-
ented items. Contact Linco, 43 Milbar
Blvd., Farmingdale, New York 11735.
(516) 420-0022, ja5

SCHOOLS &

INSTRUCTIONS

REI FIVE WEEK COURSE FOR FCC 1ST
phone license. Six we e k course for
Radio/TV announcer. Call or write to-
day. REI, 52 S. Palm Ave., Sarasota,
Fla, 33577. tfn

POSI IONS OPEN

BEGINNER FIRST PHCNE seeks an-
nouncing position. Has light experi-
ence in Top 40 with FM station, will
work Top 40, CW or MOR. Wil relo-
cate. Reference furnished upon re.
quest. WRITE: MICHAEL D. SOUS-
LEY, 1113 Alder Drive, Lafayette,
Indiana 47905.

PROGRAM DIRECTGR GIG DE-
SIRED. . TOP 40 OR PROGRES-
SIVE ROCK. . . Will consider good
jock gig with programming or musi-
cal directorship possibidities. . . Ex-
perienced, currently employed, tre-
mendous programming knowledge,
creative production, tfght board,
University graduate, first phone, 27,
single, willing to relocate almost
anywhere. Please contact B.S. Ellot

. days (209) 732-145¢. . . nights
(209) 732-1350. . . Available January
16th, 1974.

MORNING DRIVER-—Because of a
planned internal promotion, a major
market up tempo adult station has
opening for experienced morning
rersonality. Applications from all
market size and formats considered.
If you have personality, can com-
municate and enjoy working with
professionals in a stable environ-
ment, this opening is worth investi-
gating. Position offers excellent
starting salary with opportunity for
advancement. Final candidates will
be called for interview at our ex-
pense. Reply in confidence with tape
and resume including earnings -
tory and references to: Box 607,
Radio-TV Job Mart, Billboard, One
Astor Plaza, N.Y., N.Y. 1/5

BLACK DISCO JOCK required for
the most lve wire, sophisticated
Discothque In Australia. We are
seeking a top personality D.J., able
to switch on packed houses with
Black Soul Music in a funky scene.
Top salary, transportation and ac-
commodation for 6 months. Send
air check, resume and photographs
to Beethovens Discothque, 418 Mur-
ray Street, Perth, Western Aus-
tralia, 1/19

He’s dependt




Vox Jox

By CLAUDE HALL
Radio-TV Editor

Talk about an ego trip, radio sta-
tions have their own jingles, right?
Well, courtesy of Imagineers, The
Image Building, Medinah, Il
60157, 1 and Vox Jox now have our
own a capella IDs. Paul F. lams Jr.
at Imagineers sent them to me. Now,
anytime I'm having a Coors at home
and feeling a little vague about what
life is all about, I can slap those jin-
gles on the tape deck and revive my
spirits. Another guy who did a whole
number on my ego was Pat Riley, he
of used car and radio fame. Really
enjoyed that whole nonsense, Pat.
Where in heck are you at now?

*  x %

Larry Clark has joined KWTO-
AM-FM, Springfield, Mo., and is
doing afternoon drive. He'd been
with KAYQ-AM, Kansas City, Mo.
KWTO-AM is a country station and
program director Ralph Hasty
writes: “You mentioned that Charlie
Rich records for Epic. This is true.

Jockapellas:

Fifty Bucks!

And just as good as I
the $300 jobs from
you-know-who. Sung not
yelled. Eight voices.

Bright top. Full bottom.
Send cash, check or money
order with Name/Call
Letters, Name/Slogan or
Name only. For an instant
over-the-phone audition
call (312) 529-1001

imacGineers

The image Building
Medinah, lilinois 60157
(312) 529-1001/529-1002

QUESTION:

However, RCA still has some sides
of Charlie that were never released
and are now cashing in on his popu-
larity and trying to recoup some of
the money they spent on him before
he hit the big time.”

x  *x %

John Burnley of 2 SM-AM, Syd-
ney, Australia, and Mike Webb of
2 NX-AM in Newcastle, Australia,
came up and spent an hour with me
a week ago. Two great guys. They
program their respective stations,
both Top 40. They were in the states
to cut some jingles and came out to
stay a day or two with programming
consultant George Burns. Burnley
was at the last Radio Programming
Forum and said he was trying to per-
suade Kevin O'Donague, manager of
2 SM-AM into a return trip.

*x  x *

More about Robert W. Morgan.
No sooner he gets on the air than he
dedicates “Backstabber” by the
O'Jays “to that radio station down
the street.”

*  x %

Gary R. Drum has left the pro-
gramming position at WOFE-AM,
Rockwood, Tenn., and has launched
his own advertising and consulting
firm called Communications Con-
cepts located in Kingston. Tenn.
Says he’ll be doing some weekend
work on WIVK-AM-FM in Knox-
ville and that the parting with
WOFE-AM was “most amiable and
1 will still handie the production of
some accounts for them. The current
lineup at WOFE-AM, subject 10
change. was Stan Barrett 6-10 a.m..
Tom Buckely 10 a.m.-1:30 p.m.. and
Joe Crotty 1:30 p.m.-signoff. One fi-
nal note: I, too, was glad to see Loren
Owens, whom 1 knew as Jefferson
Kaye, move up again. Not only is he
phenomenal on the air, his produc-
tion is astounding. I was copy direc-
tor for WKGN-AM, Knoxuville,
shortly after his arrival there to

{Continued on page 23)

Radio-TVProgramming

INTERVIEW:

Nelson Views Minorities’
Future; Difficulty in
Radio Time Buys & Disks

EDITOR’S NOTE: This is the lut-
est installment of an in-depth inter-
view with one of the most oulistanding
radio men of our time—Don Nelson,
general manager of WIRE-AM, In-
dianapolis country music siation. The
interview was conducted by Claude
Hall, Billboard radio-TV editor; in
the country music mecca of Nashville.

What's smaller than a sandwich board and at least
twice as effective?

(since very few people will wear a sandwich board

these days . . .

ANSWER:

A Peabody’s T-shirt!

With all the contests, prizes, and sophisticated promotions on radio
today, competition is stiffer than ever. Get a jump on the rest with

one of the greatest promotional ideas since broadcast. .

. a colorful,

durable, POPULAR T-shirt printed with your station’s name and
message! Our art department can create a personalized design for
you, or reproduce your own exactly. For imagination, quality, and
know-how in screen-process printing, we do itall. We're . . .

PEABODY'S, INC. m

Post Office Box 163
Virginia Beach . Virginia 23458

[BO4) 428-2049

HALL: You enjoy the music and
radio business, don't you, Don?

NELSON: Very much. | have five
children. My 12-year-old daughter
is really kind of a hero in her school.
Casey Kasem has a really great fol-
lowing with his “American Top 40”
show and he’s on WIFE-AM in our
town. All of the kids listen to his
countdown on Sunday night. And
we were listening to itin the car com-
ing back from the lake one Sunday
night and I mentioned to my daugh-
ter that what Casey does is play the
records as listed in Billboard Maga-
zine. Which we get on Monday
morning. And she said: Gee, Dad,
could you make me a xeroxed copy?
So, every Monday or Tuesday I've
been bringing home 4 copy of the
Biliboard chart. Then I found out
she was amassing quite a fortune at
school by betting on what would be
the No. | record on his show.

HALL: Casey really has a good
show.

NELSON: One of the other Fed-
eral Communications Commission
aspects that we haven’t yet talked
about, Claude, is the aspect of equal
opportunity employment.

HALL: How do you solve the
problem fairly with a country music
station in Indianapolis?

NELSON: 1 think you have to
solve it just like you do with any
other radio station. Again, maybe
I’m a little farfetched on this thing.
But when the ruling first came out,
all of the broadcasters inciuding my-
self threw up their hands in what 1
now believe is the ultimate copout,
the saying: If | could just find them,
I’d hire them . . . have a whole black
staff if 1 could find ralenred blacks.
What the commission was saying, in
its own way, was that the situation
had gone on too long where blacks
couldn’t get into the business. And it
was up to us, the radio men, to cor-
rect it. | think that now we are well
on the way to solving the over-all
problem ... by setting aside a spe-
cific position and by not hiring
someone for that position just be-
cause he’s black, but by just not in-
terviewing people who aren’t black.
Because what has happened tradi-
tionally in this business is that when
you havc an all-white staff and you
have an opening, your all-white staff
calls their all-white friends and you
get all-white applicants. And you
hire a white to replace a white. To
me. broadcasters owe equal employ-
ment opportunities to the country.
Becausc, once we're all on an equal
financial level-when the black guy
is living in the same neighborhood,
driving the same kind of car, taking
home the same amount of pay as the
white guy living next door to him—
this is the ultimate solution to the
horrible problem that has affected
our country for much too long. And
I think that there has been great
progress in the hiring of blacks and

other minorities in radio. And, while
nobody likes to have Uncle Sam or
anybody else tell them that they wil/
do this or that, it was necessary.

HALL: There are some blacks in
country music radio now. And they
do quite well.

NELSON: 1 think that more and
more broadcasters are setting up em-
ployment programs ... actively
seeking not just talented young
blacks, but even blacks who have the
potential of being good. We have a
black salesman on WIRE-AM who
is doing an excellent job. We have a
black announcer of WXTZ-FM
which 1 also manage. We have a
black girl in our traffic and account-
ing department. 1 think we broad-
casters have made more progress in
this than in any other facetof our in-
dustry. If you’re black and you can’t
get a job right now, you may not
agree with me, but maybe you
should look in a different area.

HALL: One of the other FCC
things that concerns me is their po-
tential control over the lyrics of
songs. To date, they haven't exer-
cised that much control.

NELSON: 1 think we’re going to
have to make up our mind that we’re
in an era of increasing control . .. in-
creasing consumer protection . ..
and it’s not just in the radio industry.
1t’s the direction this country is mov-
ing right now. Today, I’'m spending
perhaps 60 percent of my time in
some form of government affairs, be
it the community ascertainment suf-
vey, be it civic committees, be it
making a irip 1o Washington to talk
to our congressman to say: Please
give us a five-year license renewal;
working with our state broadcasters
association. etc. Five or six years
ago, 1 was only spending about 10
percent of my time on government
affairs. But 1 think it’s the nature of
the industry. Even if you operate a
service station, they're telling you
what price you’re going to sell your
gasoline for. 1 don’t look for govern-
mental control to lessen at all. The
problem with radio is that we have
paid so much for the sins of the tele-
vision industry. The congress never
looks at radio und television. They
look at broadcasting. And if they get
mad because a television commenta-
tor said something they didn’t like,
then, bang, they want to take it out
on the broadcasting industry, which
includes the guy running an FM ra-
dio station m LaSalle, 1ll. Some-
where along the line, the govern-
ment is going to have to realize . ..
well, 1 just came from a meeting of
the Indiana Broadcasters Associ-
ation in Evansville. There were 114
broadcasters at that meeting . ..
some great operators. Guys who’re
running fantastic radio stations,
Guys like Bill Quigg in Bedford,
Ind. ... you probably don’t even
know where Bedford is, but he has a
great radio station there. WBIW-
AM. These are the unsung heroes of
this industry. We get hung up with
the WIRE-AMs, the WABC-AMs,
the WHN-AMs, yet these people in
these smaller markets have to do ev-
erything that we have to do .. . have
the same kind of involvement with
government affairs. The only differ-
ence is, they don’t have the bucks to
enable them to hire a staff to help

them. Many don't even have a
Washington attorney. And, with the
commission now moving into the
question of lyrics, it'll be one more
burden on the small market station
that, perhaps, they don’t need.

HALL: What are the major prob-
lems you see now in radio?

NELSON: One of the big prob-
lems is the decline of the national
dollar. These are the big bucks. They
just aren’t there anymore.

HALL: How come most national
buys are in television when both you
and | know that the-result is less per
dollar?

NELSON: Agency profit. And
you can’t blame them. Radio is hard
to buy. You can come into Indian-
apolis and someone will hand you a
rating survey with four stations on it.
All you have to do is pick between
four TV stations. 1t’s simple. But, if
you decide to get involved with ra-
dio, they will hand you an ARB with
{9 stations listed. And maybe it’s go-
ing to be a two-week buy and they
take presentations from 19 different
reps of 19 different stations and buy
four and fifteen stations come in for
a switch pitch and get mad and go to
the client. There are other problems,
of course, such as we don’t have
standardized billing, standardized
contracts. Radio has made itself very
difficult to buy by the sheer nature
of having the fragmentation of au-
dience. You buy television and you
buy the whole nation. You buy radio
and you buy men 18-24 or women
25-49 or whatever. The agencies are
simply involved in a profit squeeze.
1t costs them a lot more to buy radio
than television. And, while their ulti-
mate responsibility is to their client,
they still have to stay in business.

HALL: There seems to be several
variations of the country music for-
mat out today, the modern country
station, the traditional, and the
cross-country format such as that of
KCMO-AM in Kansas City and
now WIL-AM in St. Louis.

NELSON: And do you know one
thing, we're not all that different.
WBAP-AM in Fort Worth has
changed substantially since they
came on the air, but I've listened to
them and the sound they started out
with and the sound of today is two
separate radio stations. They're as
close to WIRE-AM as can be and, by
the same standard, the only real dif-
ference between a KCMO-AM and
WIRE-AM is that we don’t play the
hard pop acts. The basics are still
there. We're all playing about 60
percent of the same music. 1t’s what
you do with that other 40 percent
that makes the difference.

HALL: What would you say is the
future of the country format?

NELSON: Product hps been the
key. Country msuic has come a long
way in the past six or seven years.
Radio. too. We were one of the first
good facilitites to make the switch.
Look at KBOX-AM in Dallas. They
were doing a fantastic job with a
limited technical facility. Then
WBAP-AM came along and gave
them a lot of trouble, simply because
of their unlimited coverage. Country
got off the suburban daytimer nd
came into the city daytimer and then
moved to the city 5,000-watt non-di-

{Continued on page 26)
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® Continued from page 22

shortly before his departure for
WEBR-AM, Buffalo, N.Y. Some of
his tales of growing up in Terre
Haute, Ind., are a not.”

*  x %

The Federal Communications
Commission has approved the pur-
chase of WHDH-AM in Boston by
John Blair & Co.. New York. Blair is
also getting control of WCOZ-FM
there. ... John Connor writes that
he’s now at WWOD-AM, country
station in Lynchburg, Va., under the
name of Jack Daniels. Doing the
morning show. He’d been at
WGLX-AM in Galion, Ohio. Wants
to know whatever happened to King
Richard on WCMW-AM in Canton.
Ohio, years ago. Tom Sherwood,
who programmed WCMW-AM in
the old days and is now at WTHI-
AM in Terre Haute, Ind., would like
Richard to contact him. ... Dave
Douglas, formerly news director at
WYNE-AM in Appleton, Wis, is
now with KSTT-AM in Davenport.
lowa.

KRTH-FM in Los Angeles, an oidies
format station, recently hosted a
Rock 'n’ Roll Film Festival on old
rock movies. One of the films in the
series was “T.A.M.I. Show'’ featur-
ing such acts as Jan & Dean. From
left, attending the film showing,
KRTH-FM program director Jim
Pewter and Jan Berry of Jan &
Dean.

The new program/music director
of WLGM-AM in Lynchburg, Va.,
is Prince Wooten. It's a 24-hour soul
station. Congratulations, Mr. Woo-
ten. ... Keith James, formerly with
WPEZ-FM, Piutsburgh. is looking.
412-931-3373. ... Mike Jeffries is
now with KDEO-AM in San Diego.
... Lee Fowler has left WGH-AM in
Norfolk, Va., and gone to WQRK-
FM in the city. Took Jim Conley
with him. .. Still searching for work
is Bruce Breeding, 713-522-3i51.
He’s been program director of an
FM progressive station in Houston. [
can’tremember the call letters. Butif
you're looking for either an air per-
sonality and/or a program director,
why don’t you call him? ... Also
looking for a job is Bob Miles, who'd
been with KIKN-AM in the Corpus
Christi area of Texas. Decided he
didn’t care for Texas. I guess the
Pearl Beer finally got to him. Any
way, he’s back in Los Angeles and
looking and you can reach him at
714-894-3409.

*  x %

Talk about dumb! An announce-
ment on CBS-TV network the other
night—the “In the News” program
asked listeners to submit suggestions
to conserve energy. How about this
one, CBS, ABC, NBC—ask viewers
to cut off all lousy programs and es-
pecially those lousy commercials
Madison Avenue has the gall to try
to cram down the throats of Amer-
ica?

*  x x

Indianapolis is one of the most-
overlooked record markets, accord-
ing to Paul Gallis, independent pro-
motion veteran in Chicago who is
now visiting the Indiana capital ev-
ery week—flying in. Gallis told Bill-

board’s Earl Paige that the nexus
created by Milwaukee through Chi-
cago and into Indianapolis, “will
make one of the strongest regions for
breaking country product. consid-
ering  WBCS-FM. Milwaukee:

WI1ID-AM-FM, in Chicago: and
WIRE-AM, Indianapolis.” Speak-
ing generally of Indianapolis, he
said, “They’re not followers ... not
afraid to go on something new. I had
Charlie Rich’s Most Beautiful Girl

on in Indianapolis when there were
still big-market Top 40’s not on it.”
He said he regards Jim Hilliard, gen-
eral manager at WIBC-AM: Mike
McCormick, general manager at
WFBM-AM and Den Neilson, gen-

eral manager, and Lee Shannon,
music director, at WIRE-AM, top
flight record-conscious people.
McCormick has Jim Davis as music
director. “It’s not a matter of being a

(Continued on page 26)
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BROADCASTERS:

ARE YOU SUFFERING FROM TIRED PROGRAMMING?

Order Form for...

Record Source International

2160 Patterson Street, Cincinnati, Ohio 45214

| Please accept my order for services checked below, shipping
included. | understand that they are fully backed by Billboard,
and that | may cancel at any time, with full refund for unex-
pired portion of the subscription(s). Payment, including appro-

Subscription
Services

ADDA
LITTLE PEP
T0 YOUR

POP!

THE SINGLES SUBSCRIPTIONS:

Our four singles services (Hot 100, Country, Sout or Easy
Listening) will provide you with ten new singles every week,
chosen on the basis of advance chart data and the recom-
mendations of Billboard’s review panel. These are the rec-
ords, according to Billboard, that have the best chance of
becoming the future chart-toppers, delivered while they're

on the way up.

priate taxes from following chart, is enclosed:

Sales or use tax:

Massachusetts .. 3% New Jersey . 5%
Tennessee .15% California .. ... .. 6%
Ohio .. .. .. . . 4%% New York . 7%

Monthly New-Release ALBUM SUBSCRIPTION Services

(5 per month)

COUNTRY ALBUMS ... 2 12 Months, $ 90;

POPULAR ALBUMS 12 Months, $180; (] 4 Months, $64
(10 per month)
ROCK ALBUMS ................[112 Months, $180; [J 4 Months, $64
(10 per month)
CLASSICAL ALBUMS ... ... 7112 Months, $180; (1 4 Months, $64
(10 per month)
JAZZ ALBUMS . . 12 Months, $ 90; T 4 Months, $32

4 Months, $32

Weekly SINGLES SUBSCRIPTION Services

[JHOT100............
{10 per ‘week)
EASY LISTENING
(10 per week)
COUNTRY ...
(10 per week)

SOUL ...
(10 per week)

152 Weeks, $195; [

152 Weeks, $195;

[152 Weeks, $195; (] 18 Weeks, $72

18 Weeks, $72

.[J 52 Weeks, $195; (] 18 Weeks, $72

1 18 Weeks, $72

Payment in Full, as
Shown Here, Is Enclosed

Full I’ayment Must
Accompany Order

[ Send me copy of Current RSI CATALOG.

SHIP RECORDS TO:

Station or Company
l Attention of
Address

City, Siate, Zip

I Tvpe of company

0 Please add my name to get your monthly mailing of over 200 new album releases

PLEASE TYPE OR PRINT

39-73
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THE ALBUM SUBSCRIPTIONS;

Every month we choose from all the new releases the ten best
albums for programming in Pop, Rock or Classical formats
(five albums in Country or Jazz). The selection is based on
the recommendations of Billboard's review panel.

IF YOU LIKE OUR CHOICES (which are clearty marked on the
monthly album order form) YOU DON'T HAVE TO DO A
THING. We'll shipyou those ten (or five) albums automatically.
IF YOU PREFER DIFFERENT SELECTIONS, you can choose
your own albums from among the new releases. You can
accept all of our choices or some of them or none.

IF YOU WANT EXTRA ALBUMS in addition to the ones pro-
vided by your subscription—or albums from other categories
—you can order them at RSI's low prices.

THE MONTHLY ALBUM ORDER FORM:

A full selection of the month's new releases, plus the Top 200
albums as listed in Billboard's chart, plus special offers for
various formats. You don’t have to be a subscriber to any of
RSI's services to order albums from the monthly form. If
you're not already receiving the order form regularly, be sure
to check off the appropriate box on the order form on the
left.

THE YEARLY RSI CATALOGUE:

Over 1200 atbums in over 20 programming categories, all
basic library material, all available for shipment within five
days of receipt of your order. Write for a free copy of the
catalogue.

It’s fully backed by Billboard
and our subscribers keep renewing.

Let us show you why.
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45 Quality Guides S

® Continued from page 1

P8.2 standards committee sub-
group, which will hammer out final
recommendations to be sent Record-
ing Industries Association of Amer-
ica (RIAA), the organization of
recording manufacturers.

Bedford, a conference panelist,
brought home phonograph manu-
facturers into the battle to upgrade

standards at the same time jukebox
interests were complaining bitterly
about poor quality disks. Bedford
sent letters to 1,200 labels and for all
his work was nominated for a Bill-
board Trendsetter award.

EIA’s P8.2, headed by Orlando
Taraborrelli, Philco-Ford engineer,
appointed an ad hoc committee of
software and hardware experts (see
Tape/Audio/Video section this is-

Jukebox Programming
et—No Small-Hole Asked

By EARL PAIGE

sue), who will formalize five recom-
mendations:

e Standard heat test, particularly
crucial in that warpage aggravated
by too-thin disks is often caused by
premature and too-tight packing;

® Drive radius, an either/or rec-
ommendation for 1) either a raised
surface as called for in RIAA stand-
ards but not adhered to, or 2) a ser-
rated nm;

® Material specifications, since a
variety of ingredients in polystyrene
as well as polyvinylchloride pellets
are called for by various manufac-
turers with resultant non-standard-
ization of drag force characteristics;

® Realistic sit-down dimensions,
recommended by Rock-Ola because
the old RIAA 6.781-in. diameter has
been found inadequate with Rock-

ADRIAN, MICH.: EASY LISTENING &
POP PURCHASES

Bud LaCoe
Leonard Amusement Co.
122-124 N. Winter 49221

(313) 2657070

“Wherefore and Why,” Glen Campbell.
Capitol 3735

“House of the Rising Sun,” Jody Miller.
Epic 11056

“Lovin’ on Borrowed Time,” Mel Street,
Metromedia 0143

“Please Daddy, Don’t Get Drunk This
Christmas,” John Denver. RCA
0182

“I Love,” Tom T. Hall. Mercury 73436

*“1f We Make It Through December.” Merle
Haggard, Capitol 3746

“Satin Sheets.” Ben Colder, MGM 14639

Covers

“Marie.” Boots Randolph. Monument 8588

“Leave Me Alone (Ruby Red Dress)”

“Who'sin the Strawberry Patch With
Sally?”

Spinners

“Paper Roses”

“The Most Beautiful Girl”

“Top of the World™

Oldies
“Green, Green Grass of Home.” Tom Jones
““For the Good Times."” Ray Price
Pop

“Could You Ever Love Me Again,” Gary &
Dave. London 200

“Walk Like a Man,” Grand Funk R R..
Capitol 3760

“Helen Wheels™

“There Ain’t No Way.” Lobo. Big Tree
16012

“Love, Reign O'er Me,”” Who, MCA 40152

“Smokin’ in the Boys' Room™

BELLINGHAM, WASH : “HOT 100”
SPINNERS

Tom Schafer
Hart Novelty
1107 R.R. Ave.

“Who's in the Strawberry Patch With
Sally?”
“Time in a Bottle™
“Leave Me Alone (Ruby Red Dress)”
Oldies
“Honky Cat,” Elton John
“Killing Me Softly.” Roberta Flack

CRETE, NEB.: COUNTRY SPINNERS
Edith Ray
Ray’s Music Co.
Box 329, 68333
(402) 826-2020
“Got Leaving on Her Mind”
“THat Girl Who Waitson Tables”
“Let’s Go All the Way Tonight.” Mel Tillis
& Sherry Bryce, MGM 14660
“Lovin’on Borrowed Time"
“Who's in the Strawberry Patch With
Sally?”

JEFFERSON CITY,MO.: COUNTRY
PURCHASES

Lloyd Grice
United Distributors
2129 Cedar Hill Rd. 65107
(314) 6364096
“That’s the Way Love Goes,” Johnny
Rodriguez, Mercury 73446
“*My Happiness.” Mom & Dads. Crescendo
472

“Walking Down a Country Road,” Bob
Langston, Triune 7210
“Anything Goes ('Till Everything’'s Gone).”
Leona Williams, Hickory 310
“Leave Me Alone(Ruby Red Dress)”
“Paper Roses™

ST.PAUL: “HOT 100" PURCHASES

Dave Eichinger

Northem Coin Machine Co. .
1481 Marshall §5104
(612) 646-8686
“Hangin’ Around.” Edgar Winter Group.
Epic 11069

“Will You Love Me Tomorrow,” Melanie.
Neighborhood 4213

“Flashback.” Sth Dimension, Bell 45425

“Could You Ever Love Mc Again.” Gary &
Dave. London 200

Covers

“A Fool Such as L." Bob Dvlan. Columbia
45982

"You're Sixteen,” Ringo Starr, Apple 1870

“American Tune.” Paul Simon, Columbia
45900

“Time in a Bottle™

Whats Playing?

weekly survey of recent purchases and current and oldie selections getting top pay.

SALINA, KAN.: MIXED PURCHASES
Lavinia Phinney
Ceutral Music Co.
1419 Lewis 67401
(913) 8274500
“Painted Ladies,” lan Thomas, Janus 224
Spinners
“Pretty Lady.” Lighthouse, Polydor 14198
“The Most Beautiful Girl”
“Leave Me Alone (Ruby Red Dress)”
Oldie
‘At the Hop,” Flash Cadillac

SELMA, ALA.: SOUL SPINNERS
Juckie Stokes
Barnes Music Co.
132 Washington St. 36701
(205)874-8203
“The River’s Too Wide.” Jim Mundy, ABC
11400
“Big Game Hunter,” Buck Owens, Capitol
3769
“Another Football Year,” Jeannie C. Riley.
MGM 14666
Covers
“You're Sixteen.” Ringo Starr. Apple 1870
“Kansas City,” Tommy Wells

LAFAYETTE, LA.: SOUL SPINNERS

Wilbur Menard. Gerald Goudeaux
Gerald’s Amusement Machines
223 Luke Dr.
(318) 235-2752
“This Time 'm Gone for Good"”
“Baby Come Close”
“Until You Come Back to Me (That’s What
I'm Gonna Do)”
“What Can I Tell Her”
*“Can’t Say Nothin'.” Curtis Mayfield.
Curtom 1993
Covers
“Me and Baby Brother™
“Midnight Train to Georgia™
“*Space Race”

OSCEOLA,IOWA: “HOT 100”
PURCHASES

Jack Jeffreys
Jeffreys Amusement Co.
Box 488, (515) 342-3214

“If We Make [t Through December.” Merle
Haggard, Capitol 3746

“Be,” Neil Diathond. Columbia 45942

“Smokin’ in the Boys' Room”

“Time in a Bottle™

“Jolene.” Dolly Parton. RCA 0145

“Lila,” Doyle Holly. Barnaby 5027

Spinners

“Why Me," Kris Kristofferson, Monument
78571

“I'd Rather Be,” O.V. Wright, Back Beat 628

SOUTH BEND, IND.: “*HOT 100"

SPINNERS

Jean MacQuivey
Mac’s Machines Inc.
2925 Mishawaka 46615
(219) 288-1177

*Are You Lonesome Tonight.” Donny

Osmond, Kolob 14677
*Let Me Be There”
“Mind Games™
“You’re Sixteen,” Ringo Starr, Apple 1870
“Show & Tell”

Cover

“The Joker™

Strip on Jackets?

MINNEAPOLIS — Promotion
man Doug Lee suggests that la-
bels print title strips right on the
record sleeves and that it could
well be a boost for the consumer
buying records in the stores, (0o.
He sees the title strip as being
perforated somehow so the juke-
box programmer and the record
collector at home can make use
of it,

Ola itself going to a 6.687-in.
diameter.

Jukebox people opposed the
small-hole recommendation, backed
by home phonograph interests as
well as rackjobbers, because they are
unsure if the necessary large hole
can be punched out uniformly. Bed-
ford said the required additional
plastic for a small-hole disk makes it
further unrealistic.

MOA Business
Cost Survey—
Granger’s Bid
For 74 Push

CHICAGO-—-Dynamic factors
such as a trend to quarter per side
play and allocation
of record costs in
the face of chang-
ing business condi-
tions make it im-
perative that Music
Operators of Amer-
ica (MOA) develop
a cost-of-doing-
business survey,
said MOA execu-
tive vice president Fred Granger.
The project will be the next one he
pushes as he looks to MOA’s future.

Interviewed during the biggest
MOA show he has ever helped put
on, Granger said he hopes to be with
MOA “from one to five years more.”
He outlined several goals but upper-
most is to develop services for all
the members.

He said the membership has been
“standoffish” about a cost of busi-
ness survey. Asked if this related to
such aspects as ticket splitting, he
said, “It has nothing to do with that,
1 hardly understand the term (re-
lated 1o unreported income split on
the side by the operator and location
owner).”

He said he wants to see such a
service as the business costs survey,
“even if members have to pay for it.”
Before coming to MOA Jan. 20,
1964, he was with the Specialty Ad-
vertising Guild International seven
years and had a sales training pro-
gram budgeted at $10,000.

A former Navy officer eight years
and a press liaison man in the for-
eign service afterward, Granger is
credited by many with pushing
MOA into its greatest period of
growth.

GRANGER

Washington Organization Highlight of 73 Jukebox Push

By KENNETH FITZGERALD

EDITOR’S NOTE: A highlight of the year was the reviializa-
tion of state operator groups and the formation of entirety new
ones such as the Washingion State Coin Machine Operaiors
Assn. with Al Marsh, Hart Music Co., Bellingham. as president.
Gouals were outlined earlier (Billboard, Nov. 3) und are further
stated here in this final wrapup.

YAKIMA, Wash.—Re-emphasizing the importance of re-
building public image fences, Marsh noted that there are
some 300 operators in the State of Washington and that these,
organized properly, could constitute a powerful force for in-
dustry improvement. Organization in the past, he observed, has
been concerned primarily with legislative matters which,
though vitally important, do not—in themselves—constitute
the entire area of concern for operators in Washington. A con-
centrated effort to improve the public image of the industry,
he maintained, can create a more favorable climate in which
legislative as well as other problems can be more easily resolved.

A concentrated public relations program and the ultimate
possibility of hiring a competent executive director were topics
discussed in detail by members present. The hiring of a full-
time director, possibly financed by both the Oregon and Wash-

24

ington associations, is a must for future planning, operators
participating in the Yakima meeting agreed. Publication of a

joint newsletter by the two associations is a more immediate

possibility. it was decided, and tenative exploration of this proj-
ect is o be made.

A highlight of the Yakima meeting was the presentation of a
silver-banded commemorative gavel to the newly formed
Washington association by Harlan Wingrave, MOA president.
In presenting the gavel to Marsh on behalf of the national asso-
ciation, Wingrave noted that he has presented many gavels to
state associations throughout the United States this year, but
the presentation of this one gave him the greatest pleasure. The
occasion was, he observed. a “feather in his cap™ because it
symbolized the birth of a new association and membership
growth has been the prime objective of his administration.

Image Change Foremost

Wingrave noted that he was particularly impressed with the
new Washington association because of the basis on which it is
being founded. There is, he noted, a general agreement that the
cardinal need for organization is improvement of the industry
image. ““Once you establish your image,” he declared, “legisla-
tion and other problems confronting you will take care of them-
selves.” He cited the instance of one southern state association

that spends practically nothing on lobbying but, whenever it
has a meeting, hosts such notables as the state attorney-general,
senators, representatives. and other dignitaries. This associ-
ation, he observed, has few problems on the legislative front be-
cause state and other officials know the industry and the people
who comprise it.

Washington. he declared, is moving in this direction. “You
are tying yourselves, not to any emergency problem, hut to the
long-range development of an association designed to last.” he
said. “This, above all.” he added, “indicates you're going to be
around tor a long time.”

Wingrave noted the case of one state meeting he attended
that had been organized hurriedly to cope with a crisis problem
in the state legislature. Operators in attendance were thor-
oughly aroused by the seriousness of the emergency and, when
a plea for money was made, over $8.000 was dumped on the
table. The organization was successful in winning its battle in
the legislature. he recalled. but three years later it had gone out
of existence. “You don’t build permanence and lasting effec-
tiveness merely on a crisis situation.” he emphasized. “That’s
why this association has a future. It's being built on the founda-
tion of operator fellowship. industry betterment. and a diversity
of long-range goals.”
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THANKS..

ﬁ)r three number one gold sz’ngles,
two gold albums, the Grammy Award
MOA Artist ?f the Year Award,

Number One Female Vocalist Awards
in Billboard, Cash Box and Record World
andfzﬁy-two weeks on tlze clzarts.

WITH YOUR HELP 1973 HAS BEEN
AVERY HAPPY YEAR.

HELEN REDDY
JEFFWALD
THECAPITOL PEOPLE




Not The Ordinary Key Club
But AVery Special Place
Where The Industry’s
Most Creative
Artists And Producers
Can Get Together.

A
bel
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BELL RECORDS
A Division of Columbia Pictures Industries, Inc.

1776 Broadway, New York 10019
6464 Sunset Boulevard, Hollywood, California 90028
3 Charles Street, Berkeley Square, London WIX8LN
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TOP ARTISTS OF 1973 (Based on Billboard’s Charts)

The information compiled for the top artist’s survey is based on the weekly
chart positioning and length of time records were on the respective charts
from the issue dates of Nov. 25, 1972 through Nov. 17, 1973. Points were
assigned to each weekly position, in reverse order for each chart in the
categories represented. In addition, the number one position each week was
assigned bonus points ecual to the total number of positions on its respective
chart. Bonus points were also awarded for each time a record was charted
equal to the number of positions on that respective chart. In this way all the
records of a particular artist, publisher or producer were compiled, combined
and placed in total point strength order. Where a record was shared by more
than one artist, publisher or producer, and each was known in his or her right,
the points were divided equally. Each artist, publisher or producer, however,
was given credit for the record. All listings were compiled by the staff of
Billboard’s Music Popularity Charts Dept. under the direction of Marty Feely
and Candy Tusken.

TOP RECORDS OF 1973 (Based on Billboard's Charts)

The information compiled for the top records survey is based on the weekly
chart positioning and length of time records were on the respective charts
from theissue dates of Nov. 25, 1972 through Nov. 17, 1973. These recaps, as
well as the weekly charts, do not reflect actual sales figures. The ratings take
into account the number af weeks the disk was on the chart, plus the weekly
positions it held during its chart life. Each disk was given points accordingly
for its respective chart, and in addition, the number one disk each week was
assigned bonus points equal to the total number of positions on its respective
chart. Bonus points were also awarded for each time a record was charted
equal to the number of positions on that respective chart. These recaps were
compiled by the staff of Billboard's Music Popularity Charts Dept. under the
direction of Marty Feely and Candy Tusken.

All other data compiled by Billboard’s Directory Services Dept., John Hays,
manager: Directory Editors: Bob Hudoba, Joanne Grueter; Associate Editors:
Bill Lee, Sheila Patterson.
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Billboard 1974 Trendsetter Awards
Based On Achievements In 1973

STORER
BROADCASTING'S
WHN in New York
forbringing
country music to
that major Eastern
market.

THE ALLMAN BROTHERS for focusing
attention on Southern rock music as
America’s 1973 super hard rock band.

GEORGE WEIN,
producer of the
Newport Jazz
Festival, for
expanding the
market for jazz
festivals in the
United States.

JOHNNY
RODRIQUEZ for
emerging as the
firstyoung Chicano
country music star
from Texas to
capture a national
audience.

RUSS REGAN for
infusing vitality
into the
independent record
label field by
successfully
launching 20th
Century Records.

DON CORNELIUS,
founder-producer-
master of
ceremonies of
“Soul Train'’ for
opening up
national television
to black musicians.

BOB EZRIN of
Nimbus 9
Productionsin
Canada for
preeminence as a
producer of both
Canadianand
American talent,

C.E. BEFORD of
General Electric for
alerting record
companies to the
problems of
defective singles
and their effectson
home
phonographs.

HENRY ROMERSA,
executive director
of the NARAS
Institute, for
establishinga
meaningful
curriculum for
colleges and
relating the study
to the needs of the
music industry.

THOMBELL,
KENNY GAMBLE
AND LEON HUFF,
for expanding and
sophisticating the
sound of soul
music through a
soft, romantic
style.

HELEN REDDY for
the versatility of her
art and her ability to
communicate in
various media.

ELVIS PRESLEY
ANDCOL. TOM
PARKER for
creating the first
worldwide TV
concert which was
beamed via
satteliteto 1.5
billion persons in
40 countries.

RETAILER SAM
GOODY and hisvice
president JAY
SCHWAB for
launching an
exclusive
quadrasonic
showroom to sell
software and
hardware as an
extension of their
promotion of 4-
channel

entertainment:

TA-6

FOCUS, Holland’s progressive rock
band—for provirig that European
groups can succeed in the U.S. market
by achieving two gold LP’s and a gold
single.

COEN SOLLEVELD
president of
Polygram, for
helping make the
Polygram group of
companies one of
the fastest growing
operationsin the
international music
industry.
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This must be arecord.

Billboardom l-P 0’ 'L 73

CONGRATULATIONS
We’re looking forward ¢o 7
(This mustbe arecord.)

UNITED ARTISTS RECORDS®




The nitty gritty of the music
business as recorded by the
pen of cartoonist Bernie Rollins

& \.., . "' '/9
AL 717
YL OLDE YANKEE ©
<> PHILHARMONIC

Quadrasonic, quadriphonic, quadriphony: it all requires learning some-
thing.
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You don’t have to be Irving Berlin,
Richard Rodgers, Bob Dylan, Carly Simon,

Cole Porter, Smokey Robinson, George
Gershwin, Duke Ellington, or Burt Bacharach
to join ASCAP.

A simple songwriter will do.

You don’t have to be as famous as ASCAP to join ASCAP.

You don’t have to have written 20 chart-busting songs or 8 hit
musicals.

You don’t have to have won a Pulitzer Prize. Or have been cited by
the President of the United States.

You don’t even have to have had a stamp issued in your honor.

Strangely enough, if you're a composer or author of a copyrighted
musical composition who'’s had at least one work of his composition or
writing regularly published or recorded, you're eligible.

If you're a composer or author of a copyrighted musical
composition but not eligible to membership in the participating class,
you may be elected as an associate member.

Also any person, firm, corporation or partnership actively
engaged in the music publishing business whose musical publications
have been used or distributed on a commercial scale and who assumes
the financial risk involved in the normal publication of musical works
is eligible.

That’s all there is to it.

So if you meet our requirements and would like to join, we'd like to
have you.

You see, at ASCAP there’s one thing we never forget:

Even Irving Berlin was once a beginner.

ASCAP

1 Lincoln Plaza
New York, N.Y. 10023



L J

Artists

Pos. ARTIST, No. of Charted Singles,

TA-10

Label (Distributing Label)

. GLADYSKNIGHT & THE PIPS—(3) Sou!

(Motown) (2) Buddah

. ELTON JOHN—(4) MCA
. STEVIE WONDER—(4) Tamla

(Motown)

. PAUL McCARTNEY & WINGS—(3)

Apple (Capitol)

. HELEN REDDY—(4) Capitol

. TONY ORLANDO & DAWN—(4) Bell
. JIMCROCE—(5)ABC

. GILBERT O'SULLIVAN—(4) MAM

(London)

. SPINNERS—(5) Atlantic (1) Motown
. SEALS & CROFTS—(4) Warner Bros.

. WAR—(4) United Artists

. MARVIN GAYE—(3) Tamla (Motown)
(1) Motown

. FOUR TOPS—(4) Dunhill

. ALGREEN—(3) Hi(London) (1) Bell
. LOBO—(5) Big Tree (Bell)

. TEMPTATIONS —(4) Gordy (Motown)
. DOOBIE BROTHERS—(4) Warner Bros.
. CARPENTERS—(3) A&M

. DIANA ROSS—(3) Motown

. STEELY DAN—(4)ABC

. BETTE MIDLER—(3) Atlantic

. CARLY SIMON—(2) Elektra

. STYLISTICS—(4) Avco

. EDGAR WINTER GROUP—(2) Epic

(Columbia)

g = ol
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. PAUL SIMON—(3)Columbia

. THREE DOG NIGHT—(3) Dunhill

. BILLY PRESTON—(2) A&M

. ROBERTA FLACK—(2) Atlantic

. ELVIS PRESLEY—(4)RCA

. CHICAGO—(3) Columbia

. LOGGINS & MESSINA—(3)Columbia

. 0'JAYS—(3) Philadelphia International

(Columbia)

. JOHNNY NASH—(3) Epic (Columbia)
. BARRY WHITE—(3) 20th Century

. JAMES BROWN—(7) Polydor

. CURTIS MAYFIELD—(4) Curtom

(Buddah)

. NEIL DIAMOND—(1)Bang (1)

Columbia (3) MCA

. JACKSON FIVE—(3) Motown

. DONNA FARGO—(4) Dot (Famous)
. JOE SIMON—(4) Spring (Polydor)

. KRIS KRISTOFFERSON—(2)

Monument (Columbia)

. RASPBERRIES—(3) Capito!
. CHI-LITES—(5) Brunswick
. OHIO PLAYERS—(2) Westbound

(Chess/Janus)

. DR.JOHN—(2) Atco
. DOBIE GRAY—(2) MCA
. ALBERTHAMMOND —(4) Mums

(Columbia)

. VICKILAWRENCE—(2) Bell

. STORIES—(2) Kama Sutra (Buddah)
. EDWARD BEAR—(2) Capitol

. ANNE MURRAY—(3)Capitol

. BOBBY WOMACK—(3) United Artists
. JOHN DENVER—(3) RCA

. BLOODSTONE—(2) London

. ALICE COOPER—(4) Warner Bros.

. CHARLIE RICH—(3) Epic (Columbia)
. GRAND FUNK RAILROAD—(2) Capitol
. EDDIE KENDRICKS—(4) Tamla

(Motown)

. JOHNNY RIVERS—(2) United Artists
. ISLEY BROTHERS—(2) T-Neck

(Buddah/Columbia)

. STEALERS WHEEL—(2) A&M

. SYLVIA—(3) Vibration (All Platinum)
. DONNY OSMOND—(2) MGM

. THE SWEET—(2) Bell

. BILLY PAUL—(2) Philadelphia

International (Columbia)

. BLUE RIDGE RANGERS—(2) Fantasy
. AMERICA—(4) Warner Bros.

. EAGLES—(4) Asylum (Atlantic)

. CLINT HOLMES—(1) Epic (Columbia)
. JOHNNIE TAYLOR—(2) Stax

(Columbia)

. HURRICANE SMITH—(2) Capitol
. HAROLD MELVIN & THE BLUE

NOTES—(3) Philadelphia International
(Columbia)

. OSMONDS—(2) MGM (1) Kolob (MGM)
. DR.HOOK & THE MEDICINE SHOW—

(3)Columbia

. FIFTHDIMENSION—(4)Bell

. DEEP PURPLE—(2) Warner Bros.

. JERMAINE JACKSON—(3) Motown

. CHER—(2)MCA

. ARETHA FRANKLIN—(2) Atlantic

. BREAD—(2) Elektra

. TOWER OF POWER—(3) Warner Bros.
. ROLLING STONES—(1) London (1)

Rolling Stones (Atlantic)

. CAROLE KING—(3) Ode (A&M)
. CAT STEVENS—(2) A&M
. MAUREEN McGOVERN—(2) 20th

Century

. DEODATO—(2)CTI

. INDEPENDENTS—(3)Wand (Scepter)
. B.W.STEVENSON—(2) RCA

. KING HARVEST—(2) Perception

. SKYLARK—(1) Capitol!

. NEW YORK CITY—(2) Chelsea (RCA)

. TIMMY THOMAS—(2) Glades
. FOCUS—(2) Sire (Famous)
. BOBBY (BORIS) PICKETT—(1) Parrot

(London)

. GEORGE HARRISON—(1) Apple

(Capitol)

. ALLMAN BROTHERS—(2) Capricorn

(Warner Bros.)

. DAVID BOWIE—(2) RCA
. ERIC WEISSBERG & STEVE

MANDELL—(1)Warner Bros.

. AUSTIN ROBERTS—(2) Chelsea (RCA)
. DON McLEAN—(2) United Artists

DECEMBER 29, 1973, BILLBOARD



Top Pop Vocal Duos & Groups:
SEALS & CROFTS
DOOBIEBROTHERS

STEELY DAN

CHICAGO

LOGGINS & MESSINA

Top New Pop Singles Artists:
SEALS & CROFTS

DOOBIE BROTHERS
STEELY DAN

LOGGINS & MESSINA

Top New Pop Album Artists:
DOOBIE BROTHERS
STEELY DAN

MOTT THE HOOPLE
POINTER SISTERS

Top Pop Singles Producers:
CURTIS MAYFIELD

Top LPs:

SEALS & CROFTS—
SUMMER BREEZE
DIAMOND GIRL

LOGGINS & MESSINA—
LOGGINS & MESSINA
SITTIN’ IN

STEELY DAN—

CAN'T BUY A THRILL

BREAD—

THE BEST OF BREAD
GUITAR MAN

DOOBIE BROTHERS—
THE CAPTAIN AND ME
TOULOUSE STREET

MAHAVISHNU ORCHESTRA—
BIRDS OF FIRE

AMERICA—
HOMECOMING

CHICAGO—

CHICAGO VI

CURTIS MAYFIELD—
SUPERFLY
BACK TO THE WORLD

JAMES TAYLOR—

ONE MAN DOG

IS PROUD TO SALUTE ITS

TOP ARTISTS OF 73

Top Pop Singles Artists:
SEALS & CROFTS
DOOBIE BROTHERS
STEELY DAN
CHICAGO

LOGGINS & MESSINA
CURTIS MAYFIELD
AMERICA

BREAD

Top Pop Singles:
SEALS & CROFTS—
DIAMOND GIRL
DOOBIE BROTHERS—
LONG TRAIN RUNNING
LOGGINS & MESSINA—
YOUR MAMA DON’'T DANCE
CHICAGO—
FEELIN' STRONGER EVERY
DAY
CURTIS MAYFIELD—
SUPERFLY
STEELY DAN—
REELIN’ IN THE YEARS
DO IT AGAIN
POINTER SISTERS—
YES WE CAN CAN

Top Country Albums:
BRENDA LEE—
BRENDA

Top Jazz Albums:
QUINCY JONES—
YOU'VE GOT IT BAD, GIRL

Top Jazz Artists:
QUINCY JONES

Top Easy Listening Singles:
JOHNNY MATHIS—

I'M COMING HOME
SEALS & CROFTS—

DIAMOND GIRL
BREAD—

SWEET SURRENDER

DAVID GATES—
CLOUDS

Top Easy Listening Artists:
SEALS & CROFTS
JOHNNY MATHIS
AMERICA

BREAD

LOGGINS & MESSINA
DAVID GATES

Top Country Singles Artists:
DAVID HOUSTON
BUCK OWENS

Top Country Album Artists:
BRENDA LEE

BUCK OWENS

GLEN CAMPBELL

Top Soul Singles:
CURTIS MAYFIELD—
SUPERFLY

Top Soul Singles Artists
CURTIS MAYFIELD
BILL WITHERS

Top Soul Album Artists:
CURTIS MAYFIELD
BILL WITHERS
CRUSADERS

QUINCY JONES

Top Soul Albums:
CURTIS MAYFIELD—
SUPERFLY
BACK TO THE WORLD
CRUSADERS—
2ND CRUSADE
BILL WITHERS—
LIVE AT CARNEGIE HALL
QUINCY JONES—
YOU'VE GOT IT BAD, GIRL

Top Pop Male Vocalists:
CURTIS MAYFIELD

*BASED UPON BILLBOARD’S CHARTS FOR 1973

INTERNATIONAL

As Listed In Talent In Action

—FAMOUS AGENCY

NEW YORK: LOS ANGELES ' LONDON-PARIS - ROME

A DIVISION OF MARVIN JOSERPHSON ASSOCIATES,INC.




Top Album
Artists

Pos. ARTISTS, No. of Charted Albums,
Labe! (Distributing Label)

1. DEEP PURPLE—(4)Warner Bros.
2. AL GREEN—(4) Hi (London)

3. NEIL DIAMOND—(3) MCA(1)
Columbia (1) Bang

4, SEALS & CROFTS—(2) Warner Bros.

5. ELVIS PRESLEY—(3) RCA (2) Camden
(RCA)

6. DAVID BOWIE—(5) RCA (1) London

7. ELTON JOHN—(3) MCA

8. MOODY BLUES—(1) Threshold
(London) (1) Deram (London)

9. LED ZEPPELIN—(2) Atlantic

10. ROLLING STONES—(2) Rolling Stones
(Atlantic)

11. LOGGINS & MESSINA—(3) Columbia
12. HELEN REDDY—(3) Capitol

13. DOOBIE BROS.—(2) Warner Bros.
14. DIANA ROSS—(3) Motown

15. CAROLE KING—(3) Ode (A&M)

16. STEVIEWONDER—(2) Tamla
(Motown)

17. WAR—(2) United Artists
18. BEATLES—(2) Apple (Capitol)
19. BREAD—(3) Elektra

20. JETHRO TULL—(1) Reprise (Warner
Bros.) (1) Chrysalis (Warner Bros.)

21. TEMPTATIONS—(3) Gordy (Motown)

22. CAT STEVENS—(2) A&M

23. JOHN DENVER—(2) RCA

24. CURTIS MAYFIELD—(3)Curtom
(Buddah) (1) ABC

25. FOCUS—(4) Sire (Famous)

26. URIAH HEEP—(1) Warner Bros. (3)
Mercury

27. ALLMAN BORTHERS—(1) Atlantic (2)
Capricorn(Warner Bros.)

28.
29.

30.

31.
32.

33.

34.
35.
36.
37.
38.
39.
40.
41.

42.
43.
. J.GEILS BAND—(2) Atlantic
45.

46.
47.

48.

49.
50.
51.

52.
53.
. JAMES BROWN—(3) Polydor

. LEON RUSSELL—(2) Shelter (Capitol)
56.

STEELY DAN—(2) ABC

CHEECH & CHONG—(2) Ode (A&M)
CARLY SIMON—(1) Elektra

BOBBY WOMACK—(3) United Artists
CHICAGO—(2) Columbia

EDGAR WINTER GROUP—(1) Epic
(Columbia)

BETTE MIDLER—(1) Atlantic

DONNY OSMOND—(4) MGM

PINK FLOYD—(2) Harvest (Capitol)
JIM CROCE—(2) ABC

YES—(2) Atlantic

THREE DOG NIGHT—(3) ABC/Dunhill
ALICE COOPER—(2) Warner Bros.

GLADYS KNIGHT & THE PIPS—(2) Soul
(Motown)

SANTANA—(3) Columbia
CARPENTERS—(2) A&M

CREEDENCE CLEARWATER
REVIVAL—(2)Fantasy

DEODATO—(2)CTI

MAHAVISHNU ORCHESTRA—(2)
Columbia

KRIS KRISTOFFERSON—(1) A&M (1)
Monument(Columbia)

GRAND FUNK RAILROAD—(2) Capitol
FOUR TOPS—(1) Motown (1) Dunhill

MARVIN GAYE—(1) Motown (1) Tamla
(Motown)

ROD STEWART—(2) Mercury
EARTH WIND & FIRE—(2) Columbia

CHI-LITES—(4) Brunswick

57.
58.
59.

60.

61.
62.
63.
64.
65.
66.
. GEORGE HARRISON—(1) Apple

68.

69.
70.

71.
72.
73.

74.
. GILBERT O'SULLIVAN—(3) MAM

OSMONDS—(3) MGM
AMERICA—(2) Warner Bros.
GRATEFUL DEAD—(2) Warner Bros. (2)
Grateful Dead (Warner Bros.)
PAUL McCARTNEY & WINGS—(1)
Apple(Capitol)

CHUCK BERRY—(4) Chess
STYLISTICS—(1) Avco

TEN YEARS AFTER—(2) Columbia
RICK WAKEMAN—(1) A&M
EAGLES—(2) Asylum (Atlantic)
PAUL SIMON—(1) Columbia

(Capitol)

0’JAYS—(3) Philadelphia International
(Columbia)

LOBO—(3) Big Tree (Bell)

ERIC CLAPTON—(2) Polydor (1) RSO
(Atlantic) (1) Atlantic

BARRY WHITE—(2) 20th Century
LIZA MINNELLI—(2) Columbia

BEE GEES—(1) Atco (Atlantic) (2) RSO
(Atlantic)

JOE WALSH—(2) Dunhill

(London)

76. ISAACHAYES—(2) Enterprise

(Columbia)

. TRAFFIC—(2) Island (Capitol)

. MANDRILL—(2) Polydor

. SPINNERS—(2) Atlantic

. LOUREED—(2)RCA

. GEORGE CARLIN—(2) Little David

(Atlantic)

. NILSSON—(2) RCA
. HUMBLE PIE—(2) A&M

84.
85.
86.

87.

88.
89.

90.

91.
92.
93.
94.
95.
96.
97.

98.
99.
100.

ISLEY BROS.—(3) T-Neck (Buddah)
BILLY PRESTON—(2) A&M

RARE EARTH—(2) Rare Earth I
(Motown)

DAWN featuring TONY ORLANDO—(2)
Bell

BILL WITHERS—(2) Sussex (Buddah)
JEFF BECK, TIM BOGART, CARMINE
APPICE—(1) Epic (Columbia)

BILLY PAUL—(3) Philadelphia
International (Columbia)
PARTRIDGE FAMILY—(3) Bell
ROBERTA FLACK—(3) Atlantic

DR. JOHN—(1) Atco (Atlantic)

JONI MITCHELL—(1) Asylum (Atlantic)
MICHAEL JACKSON—(2) Motown
JAMES TAYLOR—(1) Warner Bros.

SLY & THE FAMILY STONE—(1) Epic
(Columbia)

BLACK SABBATH—(1) Warner Bros.
BARBRA STREISAND—(1) Columbia
BLOODSTONE—(1) London

DECEMBER 29, 1973, BILLBOARD



©1973 Motown Record Corporation

MALE VOCALIST OF THE YEAR
BILLBOARD #1

CASHBOX#1

RECORD WORLD #1

POP ARTIST OF THE YEAR
DOWNBEAT “1

INNERVISIONS
1-326VI

AL

MOTOWN"




—— a.,_._,._......_m--.____.

: - W‘@'—? ----w.d.—-—--f— 4-----?-*-‘{—”«-— o S &.-_-..‘c -—ﬁ—---u—
;;l_” " arws @;....;I W Y o G e RO s
¢ e | g Sy . SRt

s -

- 2’..-% e '.»-_...,W—.—n.

-
- s e g

i

WWW-americanradiohistorv-com



5
A — Taia i -
.
= U e sl | T
- =ED LR
Lo - Y S —
: A% LONERe. 2. UG AR B oy - e - =1L S ket
' » S o i » ¥ e sl o ¥ o & } e - A - o
% P! v .i JE 2 1D ”,' | A 5 »
-r---h--m_-ﬁ--.-—--h-A,..-.-- N . t e W S e & - ..J..et = 1A = N L g - h = -
L'ﬁi""’"‘ RN PR - T ERVETERRT SRR  TEDNUA USRI L et - " ok
" S b ‘ . £ 4 .

¥ia il .‘.r

.

e “fﬂw. ’

[ -

. . 7
e 3
SR F & :

WWW-americantadiohistons.com



Top Singles
Male
Vocalists

Pos. ARTIST (No. of Singles on Hot 100) Label
1. ELTON JOHN—(4) MCA

. STEVIE WONDER—(4) Tamia (Motown)

. JIM CROCE—(5) ABC

. GILBERT O'SULLIVAN—(4) MAM
(London)

. MARVIN GAYE—(3) Tamla (Motown)
. ALGREEN—(3) Hi(London) (1) Bell

. LOBO—(5)Big Tree (Bell)

. PAUL SIMON—(3) Columbia

HhwWwN
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9. BILLY PRESTON—(2) A&M
10. ELVIS PRESLEY—(4) RCA
11. JOHNNY NASH—(3) Epic(Columbia)
12. BARRY WHITE—(3) 20th Century

13. CURTIS MAYFIELD—(4) Curtom
(Buddah)

14. NEILDIAMOND—(1)Bang (1) Columbia
(3) MCA

15. JOE SIMON—(4) Spring (Polydor)

16. KRIS KRISTOFFERSON—(2) Monument
(Columbia)

17. DR. JOHN—(2) Atco

18. DOBIE GRAY—(2) MCA

19. ALBERT HAMMOND—(4) Mums
(Columbia)

20. BOBBY WOMACK—(3) United Artists

21.
22.
23.

24.
25.

JOHN DENVER—(3) RCA
CHARLIE RICH—(3) Epic (Columbia)

EDDIE KENDRICKS—(4) Tamla
(Motown)

JOHNNY RIVERS—(2) United Artists
DONNY OSMOND—(2) MGM

Top Singles
Female

Pos. ARTIST (No. of Singles on Hot 100) Label

TA-16

Py 1. HELEN REDDY—(4) Capitol 9. SYLVIA—(3) Vibration (All Platinum)
v I ' 2. DIANA ROSS—(3) Motown 10. CHER—(2) MCA
oca Is s 3. BETTE MIDLER—(3) Atlantic 11. ARETHA FRANKLIN—(2) Atlantic
4. CARLYSIMON—(2)Elektra 12. CAROLE KING—(3) Ode (A&M)
5. ROBERTA FLACK—(2) Atlantic 13. MAUREEN McGOVERN—(2) 20th
6. DONNA FARGO—(4) Dot (Famous) Century
7. VICKILAWRENCE—(2) Bell 14. BARBARA FAIRCHILD—(2) Columbia
8. ANNE MURRAY—(3) Capitol 15. MILLIE JACKSON—(2) Spring (Polydor)
Top Singles
vocal Duos 6. WAR—(4) United Artists 19. CHI-LITES—(5) Brunswick
7. FOUR TOPS—(4) Dunhill 20. OHIO PLAYERS—(2) Westbound
un roups 8. TEMPTATIONS—(4) Gordy (Motown) (Chess/Janus)
9. DOOBIE BROTHERS—(4) Warner Bros. 21. STORIES—(2) Kama Sutra (Buddah)
10. CARPENTERS—(3) A&M 22. EDWARD BEAR—(2) Capitol
Pos. ARTIST (No. of Charted Singles) 11. STEELY DAN—(4) ABC 23. BLOODSTONE—(2) London
(Distributing Label) 12. STYLISTICS—(4) Avco 24. ALICE COOPER—(4) Warner Bros.
1. GLADYS KNIGHT & THE PIPS—(3) Soul 13. THREE DOG NIGHT—(3) Dunhill 25. GRAND FUNK RAILROAD—(2) Capitol
(Motown) (2) Buddah 14. CHICAGO—(3) Columbia
2. PAUL McCARTNEY & WINGS—(3) Apple 15. LOGGINS & MESSINA—(3) Columbia
(Capitol) 16. 0'JAYS—(3) Philadelphia International
3. TONY ORLANDO & DAWN—(4) Bell (Columbia)
4. SPINNERS—(5) Atlantic (1) Motown 17. JACKSON 5—(3) Motown
5. SEALS & CROFTS—(4) Warner Bros. 18. RASPBERRIES—(3) Capitol
o .
Top s.ngles Pos. ARTIST (No. of Singles on Hot 100) Label
1. SEALS & CROFTS—(4) Warner Bros. 16. CHARLIE RICH—(3) Epic (Columbia)
@ 2. DOOBIE BROTHERS—(4) Warner Bros. 17. EDDIE KENDRICKS—(4) Tamla
New Artfists :Soino
4, BETTE MIDLER—(3) Atlantic 18. STEALERS WHEEL—(2) A&M
5. EDGAR WINTER GROUP—(Z) Epic 19. SYLV|A—(3) Vibration(AlI Platinum)
(Columbia) 20. THE SWEET—(2) Bell
6. LOGGINS & MESSINA—(3) Columbia 21. BILLY PAUL—(2) Philadelphia
7. BARRY WHITE—(3) 20th Century International (Columbia)
8. OHIO PLAYERS—(2) Westbound 22. BLUE RIDGE RANGERS—(2) Fantasy
(Chess/ Janus) 23. CLINT HOLMES—(1) Epic (Columbia)
9. DR. JOHN—(2) Atco 24. HURRICANE SMITH—(2) Capitol
10. DOBIE GRAY—(2) MCA 25. MAUREEN MCGOVERN—(2) 20th

11. ALBERT HAMMOND—(4) Mums
(Columbia)

12. VICKILAWRENCE—(2) Bell
13. STORIES—(2) Kama Sutra (Buddah)
14. EDWARD BEAR—(2) Capitol
15. BLOODSTONE—(2) London

Century
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* Cash Box: ‘1 New Pop ard R&B Singles Male Vocalist
Record World: #1 New Pop and R&B Singles Male Vocalist
Billboard: #1 Top New Male Vocalist

NATRA: ‘“Most Promising’ Award

A. SCHROEDER INTERNATIONAL LTD.

ARCH MUSIC dD.. INC. JANUARY MUSIC CORPORATION SEA-LARK ENTERP'RISES. INC.

Executive Office: 25 West 56th St., New York, N.Y. 10019 (212) 582-8810/Cable: SCHROMUS, N.Y.
Los Angeles: 9000 Sunset Blvd. 90069 (213) 274-7351/London: |15 Berkeley St., W.IX 5AE 493-2506




Top
Singles

ARTIST—No. of Charted Singles, Label (Distributing Label)

1. DEODATO—(2)CTI

. FOCUS—(2) Sire (Famous)

. ERICWEISSBERG & STEVE MANDELL—(1) Warner Bros.
. BILLY PRESTON—(1) A&M

MANU DIBANGO—(1) Atlantic

AFRIQUE—(1) Mainstream

. RAMSEY LEWIS—(1) Columbia

. HERBALPERT & THE TIJUANA BRASS—(1) A&M

. MYSTIC MOODS—(1)Warner Bros.

. DONALD BYRD—(1) Blue Note (United Artists)

©WOWNDU D WN

—
(=]

Top Singles
Couniry
Artists

Pos. ARTIST—No. of Charted Singles,

14.
15,
16.
17.
18.

19.

DON GIBSON—(7) Hickory (MGM)
JOE STAMPLEY—(3) Dot (Famous)
MEL TILLIS—(4) MGM

DOLLY PARTON—(7) RCA

JERRY WALLACE—(3)MCA (1) United
Artists

CHARLEY PRIDE—(4) RCA

35.
36.
37.
38.
39.

40.

BUCK OWENS—(5) Capitol

DON WILLIAMS—(3) JMI

BOB LUMAN—(4) Epic (Columbia)
JIM ED BROWN—(3)RCA

JOHNNY PAYCHECK—(4) Epic
(Columbia)

JEANNE PRUETT—(3) MCA

Label (Distributing Label) 20. BARBARA FAIRCHILD—(3) Columbia 41. BARBARA MANDRELL—(3) Columbia
1. FREDDIE HART—(4) Capitol (1) MCA 21. FREDDY WELLER—(3) Columbia (1) Epic(Columbia)
2. CONWAY TWITTY—(4) MCA 22. SUSAN RAYE—(5) Capitol 42. CONNIE SMITH—(2) Columbia (2) RCA
3. MERLE HAGGARD—(5) Capitol 23. BILLY "CRASH" CRADDOCK—(4)ABC 43 (Tg‘r"n'gzs?VERSTREET—<3> Dot
_ ; ; 24. WAYLON JENNINGS—(4) RCA
4 ?IE)%%(ZE JONIE(S) Epte{Cainlet) 25 HANK wuumsﬁi._((;) ;GM 44. JODY MILLER—(3) Epic (Columbia)
5. TAMMY WYNETTE—(6) Epic(Columbia)  26. RAY PRICE—(2) Columbia 45. ?ghBBY BAarE)_(3) RERAUL) ey
6. LYNN ANDERSON—(4) Columbia 27. JOHNNY RUSSELL—(4) RCA | 6. JAC‘:(nggRrEaENE_@) eA
o — ercur a o — romeala
Pl 3) y Country (RCAY 48. E:(I:-IOAIE;I;:I)ICCOY—M) Monument
O SOINUMESOCoe) % BULMDIRON OMC g, povlam- 0 Fams
10. TOM T. HALL—(6) Mercury Country (RCA) 50. PORTER WAGONER—(6) RCA
(Phonogram) 32. MEL STREET—(4) Metromedia Country
11. LORETTA LYNN—(4) MCA (RCA)
12. DONNA FARGO—(4) Dot (Famous) 33. MARTY ROBBINS—(4) MCA (1)
13. CHARLIE RICH—(3) Epic (Columbia) (1) Columbia
RCA 34. JOHNNY CASH—(6) Columbia
Top Singles
® 17. TYRONE DAVIS—(4) Dakar (Brunswick)  37. BILLY PRESTON—(2) A&M
SOUI Ar'lS's 18. BARRY WHITE—(3) 20th Century 38. FRED WESLEY & THE J.B.s—(2) People
19. CURTIS MAYFIELD—(4) Curtom (Polydor)
(Buddah) 39. SYLJOHNSON—(2) Hi (London)
Pos. ARTIST—No. of Charted Singles, Label 20. TIMMY THOMAS—(4) Glades 40. BRIGHTER SIDE OF DARKNESS—(2)
(Distributing Label) 21. JACKSON FIVE—(3) Motown 20th Century
1. GLADYSKNIGHT & THE PIPS—(2) 22. MILLIE JACKSON—(3) Spring (Polydor)  41. BILLWITHERS—(4) Sussex
Buddah (3) Soul (Motown) 23. DELLS—(3)Cadet (Chess/Janus) 42. STAPLE SINGERS—(3) Stax (Columbia)
2. JAMES BROWN—(8) Polydor 24. INDEPENDENTS—(3) Wand (Scepter) 43. CLARENCE CARTER—(4) Fame (United
3. TEMPTATIONS—(4) Gordy (Motown) 25. HAROLD MELVIN & THE BLUE NOTES— NS _
4. SPINNERS—(4) Atlantic (3) Philadelphia International 44. JOHNNIE TAYLOR—(3) Stax (Columbia)
5. STEVIE WONDER—(4) Tamla (Motown) (Columbia) 45. ANN PEEBLES—(2) Hi (London)
6. FOUR TOPS—(4) Dunhill 26. ISLEY BROTHERS—(3) T-Neck 46. MAIN INGREDIENT—(3) RCA
7. MARVIN GAYE—(1) Motown (3) Tamla (Columbia) 47. ROBERTA FLACK—(2) Atlantic
(Motown) 27. WILSON PICKETT—(2) RCA (2) Atlantic 48. JERMAINE JACKSON—(3) Motown
8. MANHATTANS—(2)Columbia(3) 28. OHIO PLAYERS—(2) Westbound 49. DRAMATICS—(2) Volt(Columbia)
Deluxe (Starday/King) (Chess/Janus) 50. CANDISTATON—(4) Fame (United
9. AL GREEN—(3) Hi (London)(1) Bell 29. ARETHA FRANKLIN—(3) Atlantic Artists)
10. 0'JAYS—(3) Philadelphia International 30. BLOODSTONE—(2) London
(Columbia) 31. HOLLAND-DOZIER—(4) Invictus
11. CHI-LITES—(5) Brunswick (Capitol)
12. WAR—(4) United Artists 32. BETTY WRIGHT—(3) Alston (Atlantic)
13. JOE SIMON—(4) Spring(Polydor) 33. BILLY PAUL—(2) Philadeiphia
14. STYLISTICS—(3) Avco International (Col umbia)
15. BOBBY WOMACK—(4) United Artists 34. SYLVIA—(3) Vibration (All Platinum)
16. EDDIE KENDRICKS—(4) Tamla 35. DIANA ROSS—(3) Motown
(Motown) 36. LUTHER INGRAM—(3) Koko (Columbia)
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Records and Tapes on the
Chelsea Record Label

Latest Hit Album

“Pour Me A Little More Wine”

CONTACT: STREAM ASSOCIATES 1026 Chorro St Suite
1 San Luis Obispo, Ca. 93401 (805) 544-3500



Top Singles
Easy
Listening
Arhists

Pos. ARTIST (No. of Charted Singles) Label
(Distributing Label)

1. GILBERT O'SULLIVAN (4) MAM
(London)

. HELEN REDDY (4) Capitol

. CARPENTERS (3) A&M

. TONY ORLANDO AND DAWN (3) Bell

. LOBO (4) Big Tree (Bell)

. JIMCROCE (4) ABC

. BETTE MIDLER (3) Atlantic

. PAUL SIMON (2) Columbia

. SEALS & CROFTS (3) Warner Bros.

. NEIL DIAMOND (3) MCA (1) Bang (1)
Columbia

11. CARLY SIMON (2) Elektra

12. FIFTH DIMENSION (3) Bell

13. CAROLE KING (3) Ode (A&M)

14. PAUL McCARTNEY & WINGS (2) Apple
(Capitol)

15. ELTON JOHN (3) MCA

16. PERRY COMO (2) RCA

17. JOHN DENVER (3) RCA

18. ELVIS PRESLEY (3)RCA

19. DIANA ROSS (3) Motown

20. CHARLIERICH (2) Epic (Columbia)

21. EDWARD BEAR (2) Capitol!

22. JOHNNY MATHIS (4) Columbia

23. AMERICA (3)Warner Bros.

24. ROBERTA FLACK (2) Atlantic

W oo N B WN

—
o

25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.

37.
38.
39.
40.
41.

42.
43.
. CLINT HOLMES (2) Epic (Columbia)
45.
46.
47.
48.
49.

50.

BREAD (2) Elektra

JUDSTRUNK (2) MGM

STEVIE WONDER (3) Tamla (Motown)
DEODATO (2) CTI

ANNE MURRAY (2) Capitol
HURRICANE SMITH (2) Captiol
B.W.STEVENSON (2) RCA

THREE DOG NIGHT (2) Dunhih

/ICKI LAWRENCE (3) Bell

MAUREEN McGOVERN (2) 20th Century
LOGGINS &MESSINA (3) Columbia

GLADYS KNIGHT & THE PIPS (2)
Buddah (1) Soul (Motown)

JOHNNY NASH (3) Epic (Columbia)
DONNA FARGO (4) Dot (Famous)
SPINNERS (3) Atlantic
GARFUNKEL (1) Columbia

ERIC WEISSBERG & STEVEN MANDELL
(1)Warner Bros.

DAVID GATES (2) Elektra
DON McLEAN (2) United Artists

CHER (1) MCA
STYLISTICS (2) Avco
DONNY OSMOND (2) MGM
MAC DAVIS (3) Columbia

ENGELBERT HUMPERDINCK (3) Parrot
(London)

BOBBY GOLDSBORO (3) United Artists

Top Pop

Singles Labels

Pos. LABEL (Distributing Label) No. of
Charted Singles

1. COLUMBIA 48

2. CAPITOL 24
3. WARNER BROS. 30
4. MCA 24
5. ATLANTIC 18
6. A&M21
7. RCA25
8. EPIC (Columbia) 16
9. UNITED ARTISTS 19
10. TAMLA (Motown) 16
11. BELL 16
12. MOTOWN 11

13.
14.
15.
16.

17.
18.
19.
20.
21,
22.
23.
24,
25.

DUNHILL 13

MGM 16

ABC 12

PHILADELPHIA INTERNATIONAL
(Columbia) 11

APPLE (Capitol) 7
ELEKTRA 10

20th CENTURY 8

HI (London) 7

POLYDOR 5

BIG TREE (Bell) 9
ATCO7

MAM (London) 4

KAMA SUTRA (Buddah) 4

TA-20

Top Easy
Listening
Labels

Pos. LABEL No. of Charted Singles
. COLUMBIA 32

. CAPITOL 18

RCA 17

. BELL 15

A&M 18

WARNER BROS. 12
MGM 15

MCA 12

. ATLANTIC 10

. ELEKTRA 8

SCVINOUHEWN -

—

Top Jazz
Labels

Pos. LABEL (Distributing Label) No. of
Charted Albums

. CTI16

. COLUMBIA 17

. ATLANTIC 16

. BLUE NOTE (United Artists) 7
. IMPULSE (ABC) 14

. KUDU (CT)H €

. PRESTIGE (Fantasy) 9

. BLUETHUMB 1

A&M 3

. FANTASY &

COW®WNAOAUL L WM

—
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(:N ALPHABETIC AL ORDER)
BACK DOOR « BEDLAM « MAGGIE BELL + BLACK DAK ARKANSAS
BLACK SABBATH « BROWNSVILLE STATION
JOE COCKER + JAMES COTTON BAND + DAMID CROSBY
JULIE DRISCOLL » EAGLES + EGGS OVEREASY « EMERSOIN, LAKE & PALMER
FOGHAT - FRAMPTON'S CAMEL « FIEE
J. GEILS BAND « GENTLE GIANT « GROUNDHOGS
HEADS, HANDS & FEET « HUMBLE PIE « JAMES GANG « JETHRO TULL
JOJO GUNNE « KING CRIMSON » NILS LOFGREN and GRIN « MARK ALMOND
JOHN MARTYN « DAVE MASON « JAMES MONIGOMERY BAND
MONTROSE « MOUNTAIN « MYLON » GRAHAM NASH
POCO « POUSETTE-DART STRING BAND + PROCCL HARUM
DAVID REA « ROXY MUSIC « LEQ SAYRE « SLADE + JOHN DAVID SOUTHER
SPOOKY TOOTH « STEELEYE SPAN » STRAWBS « STRAY DOG
LIVINGSTON TAYLOR + TEN YEARS AFTER « THE WHO + TIR NA NOG
RAFFIC « TRANQUILITY « ROBIN TROWER « WEST, BRUCE & LAING
WILD TURKEY « DUKE WILLIAMS
EDGAR WINTER « JCHNNY WINTER
YES « NEIL YOUNG

—— / b
PREMIER TALENT ASSOCIATES, vNci;

WWW.americanradiohistorv.com



di

WWW.americanra



-MCA RECORDS






Cricanal Motion Pcur Sounditrack

THE

Eeclurmg the Mus< o

SCOTT JOPLIN

JAARVIN FAMUSTH

™

g

“q

L

fo . e i










Top Pop
Singles

. TITLE—Artist—Label (Distributing Label)

. TIEA YELLOW RIBBON 'ROUND THE OLE
OAK TREE—Tony Orlando and Dawn—Bell

. BAD, BAD LEROY BROWN—Jim Croce—ABC

. KILLING ME SOFTLY WITH HIS SONG—
Roberta Flack—Atlantic

. LET'SGETIT ON—Marvin Gaye—Tamla
(Motown)

. MY LOVE—Paul McCartney & Wings—Apple
(Capitol)

. WHY ME—Kris Kristofferson—Monument
(Cotumbia)

. CROCODILE ROCK—Eiton John—MCA

. WILLITGO ROUND IN CIRCLES—BIily
Preston—A&M

. YOU'RE SO VAIN—Carly Simon—Elektra

. TOUCHME IN THE MORNING—Diana
Ross—Motown

. THENIGHT THE LIGHTSWENT OUT IN
GEORGIA—Vicki Lawrence—Bell

. PLAYGROUND IN MY MIND—Ciint Holmes—
Epic (Columbia}

. BROTHER LOUIE—Stories—Kama Sutra
(Buddah)

. DELTADAWN—Helen Reddy—Capitol

. ME & MRS. JONES—BIlly Paul—Philadelphia
tnternational (Cotumbia)

. FRANKENSTEIN—Edgar Winter Group—Epic
(Columbia)

. DRIFT AWAY—Dobie Gray—MCA

. LITTLE WILLY—The Sweet—Bell

. YOUARE THE SUNSHINE OF MY LIFE—
Stevie Wonder—Tamla (Motown)

. HALF BREED—Cher—MCA

. THAT LADY—Isley Brothers—T-Neck
(Columbia)

. PILLOW TALK—Sylvia—Vibration (All
Platinum)

. WE'RE AN AMERICAN BAND—Grand Funk
Railroad—-Capito!

. RIGHT PLACE, WRONG TIME—Dr. John-
Atoco

TA-28

. WILDFLOWER—Skylark—Capitol
. SUPERSTITION—Stevie Wonder—Tamta

(Motown)

. LOVES ME LIKE AROCK—Paul Simon—

Colurrbia

28. THENVMORNING AFTER—Maureen

McGovern—20th Century

. ROCKY MOUNTAIN HIGH—John Denver—

RCA

. STUCK IN THE MIDDLE WITH YOU—

Stealer's Wheel—A&M

. SHAMBALA—Three Dog Night—Dunhill
. LOVE TRAIN—O'Jays—Philadelphia

International (Columbia)

. I'MGONNALOVE YOU JUST ALITTLE

MORE—Barry White—20th Century

. SAY,HAS ANYBODY SEEN MY SWEET

GYPSY ROSE—Tony Orlandoand Dawn—Bell

. KEEPON TRUCKIN' (Part 1)—Eddie

Kendricks—Tamla (Motown)

. DANNY'S SONG—Anne Murray—Capitol
. DANCING INTHEMOONLIGHT—King

Harvaest—Perception

. MONSTER MASH—Bobby (Boris) Pickett—

Parrot (London)

. NATURAL HIGH—Bloodstone—London
. DIAMOND GIRL—Seals & Crofts—Warner

Bros.

. LONG TRAIN RUNNING—Doobie Brothers—

Warner Bros.

. GIVEME LOVE (GIVE ME PEACE ON

EARTH)—George Harrison—Apple (Capito!)

. IFYOU WANT ME TO STAY—Sly and the

Family Stone—Epic(Columbia)

. DADDY'S HOME—Jermaine Jackson

Motown

. NEITHER ONE OF US(WANTS TOBE THE

FIRST TO SAY GOODBYE)—Gladys Knight &
The Pips—Soul (Motown)

. I'M DOING FINENOW—New York City

Chelsea (RCA)

. COULD IT BEI'M FALLING IN LOVE—

Spinners—Atlantic

. DANIEL—EIton John—MCA
. MIDNIGHT TRAIN TO GEORGIA—Gladys

Knight & The Pips—Buddah

. SMOKE ON THE WATER—Deep Purple—

Warner Bros.

. COYER OF THE ROLLING STONE—Dr. Hook

& The Medicine Show—Columbia

. BEHIND CLOSED DOORS—Charlie Rich—

Epic (Columbia)

. YOUR MAMA DON'T DANCE —Loggins &

Messina—Columbia

. FEELIN' STRONGER EVERY DAY—Chicago—

Columbia

. CISCO KID—War—United Artists
. LIVEAND LET DIE—Wings—Apple (Capitol)
. OH BABE, WHAT WOULD YOU SAY—

Hurricane Smith—Capitol

. 1BELIEVEIN YOU—Johnnie Taylor—Stax

(Columbia)

. SING—-Carpenters—A&M
. AIN'T NO WOMAN (LIKE THEONE I GOT) -

Four Tops—Dunhill

. DUELING BANJOS—Eric Weissberg & Steve

Mand ell—Warner Bros.

. HIGHER GROUND—Stevie Wonder—Tamla

(Motown)

. HERE | AM (COME AND TAKE ME)—A!

Green—Hi(London)

. MY MARIA—B. W.Stevenson—RCA
. SUPERFLY—Curtis Mayfield—Curtom

(Buddah)

. LAST SONG—Edward Bear—Capitol
. GET DOWN-Gilbert O'Sullivan—MAM

(London)

. REELIN' IN THE YEARS—Steely Dan—ABC
. HOCUS POCUS—Focus—Sire (Famous)
. YESTERDAY ONCE MORE—Carpenters—

A&M

. BOOGIE WOOGIE BUGLE BOY—Bette

Mid ler—Atlantic

. CLAIR—Gilbert O'Sullivan—MAM (London)
. DO IT AGAIN—Steely Dan—ABC

. KODACHROME— Paul Simon—Columbia

. WHY CAN'T WE LIVE TOGETHER—Timmy

Thomas—Glades

. DO YOU WANT TO DANCE—Bette Midler—

Atlantic

. SO VERY HARD TO GO—Tower of Power—

Warner Bros

. ROCKIN' PNEUMONIA & THE BOOGIE

WOOGIE FLU—Johnny Rivers—United
Artists

. RAMBLIN' MAN—Aliman Brothers-

Capricorn (Warner Bros.)

. MASTERPIECE—Temptations—Gordy

(Motown)

. PEACEFUL—Helen Reddy—Capitol
. ONEOF AKIND (LOVE AFFAIR)—Spinners-

Atlantic

. FUNNY FACE—Donna Fargo—Dot (Famous)
. FUNKY WORM—Ohio Players—Westbound

(Chess/ Janus)

. ANGIE—Rolling Stones—Rolling Stones

(Atlantic)

. JAMBALAYA (ON THEBAYOU)—BlueRidge

Rangers—Fantasy

. DON'T EXPECT METO BE YOUR FRIEND—

Lobo—Big Tree (Bell)

. BREAK UP TO MAKE UP—Stylistics—Avco
. DAISY A DAY—Jud Strunk—MGM
. ALSO 3PRACH ZARATHUSTRA (2001)—

Deodato—CTlI

. STIR IT UP—Johnny Nash—Epic (Columbia)
. MONEY—Pink Floyd—Harvest (Captiol)

. GYPSY MAN—War—United Artists

. THEWORLD IS AGHETTO—War—United

Artists

. YES WECAN CAN—Pointer Sisters—Blue

Thumb

. FREERIDE—Edgar Winter Group—Epic

(Columbia)

. SPACE ODDITY—David Bowie—RCA
. ITNEVER RAINS IN SOUTHERN

CALIFORNIA—Albert Hammond —Mums
(Columbia)

. THETWELFTH OF NEVER—Donny Osmond —

MGM

. PAPAWAS AROLLING STONE—

Temptation—Gordy (Motown)
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to everyone who helped make us
#1 New LPArtists of 1973.

Its been awonderful beginning
and theres more to come in 1974.

TheDoobie
Brothers

- European tour begins
January 18, thru February 3.
- New album ships January 28.
- Tour in the South and West
begins Marchl.

L0}




Top Countiry
Singles

Pos. TITLE—Artist—Label (Distributing Label)

1.

s W N

0~

10.
11.

12.
13.
14.

15.
16.
17.

18.

19.
20.

21.

22.
23.

24,
25.

26.
27.

28.

29.
30.
31.
32.
33.
34.
35.

36.
37.

38.
39.
40.
41.

42.
43.
44,

45.
46.
47.
48.

49.

50.

TA-30

YOU'VE NEVER BEEN THIS FAR BEFORE—Conway
Twitty—MCA

. BEHIND CLOSED DOORS—Charlie Rich—Epic

(Columbia)

. SATIN SHEETS—Jeanne Pruett—MCA

. TEDDY BEAR SONG—Barbara Fairchild—Columbia

. AMANDA—Don Williams—JMI

. YOU'RETHE BEST THING THAT'S HAPPENED TO ME—

Ray Price—Columbia

. WHY ME—Kris Kristofferson—Monument (Columbia)
. EVERYBODY'S HAD THE BLUES—Merle Haggard —

Capitol

. SHENEEDS SOMEONE TO HOLD HER—Conway Twitty—

MCA
THELORD KNOWS I'M DRINKING—Cal Smith—MCA

WHAT'S YOUR MAMA'S NAME—Tanya Tucker—
Columbia

SHE'S GOT TO BE A SAINT—Ray Price—Columbia
LOVEIS THEFOUNDATION—Loretta Lynn—MCA

KIDS SAY THE DARNDEST THINGS—Tammy Wynette—
Epic (Columbia}

RATED X—Loretta Lynn—MCA
TRIP TO HEAVEN—Freddie Hart—Capitol

DON’T FIGHT THE FEELINGS OF LOVE—Charley Pride—
RCA

OLD DOGS, CHILDREN & WATERMELON WINE—Tom T.
Hall—Mercury (Phonogram)

COME LIVEWITH ME—Roy Clark—Dot (Famous)

YOU ALWAYS COME BACK (TO HURTING ME)— Johnny
Rodriguez—Mercury (Phonogram})

'TILL ) GETIT RIGHT —Tammy Wynette—Epic
(Columbia)

SLIPPIN'AWAY — Jean Shepard—United Artists

RIDIN' MY THUMB TO MEXICO—Johnny Rodgriguez—
Mercury (Phonogram)

KEEP ME IN MIND—Lynn Anderson—Columbia

IF TEARDROPS WERE PENNIES—Porter Wagoner/Doliy
Parton—RCA

BLOOD RED & GOIN’ DOWN —Tanya Tucker—Columbia

GOT THE ALL OVERS FOR YOU—Freddie Hart & the
Heartbeats—Capitol

| WONDER IF THEY EVER THINK OF ME—Merle
Haggard & The Strangers—Capitol

SUPERMAN—Donna Fargo—Dot (Famous)

NEON ROSIE—Mel Tillis & The Statesiders—MGM
LORD, MR. FORD— Jerry Reed—RCA

KIDSS TUFF—Barbara Fairchiid—Columbia
ASHOULDER TO CRY ON—Charley Pride—RCA
CANISLEEPIN YOUR AhMS—Jeannie Seely—MCA

LOUISIANA WOMAN, MISSISSIPPI MAN—Loretta
Lynn/Conway Twitty —MCA

THE CORNER OF MY LIFE—Bill Anderson—MCA

DO YOU KNOW WHATIT'S LIKETO BELONESOME?—
Jerry Wallace—MCA

ANY OLD WIND THAT BLOWS —Johnny Cash—Columbia
SOUL SONG—Joe Stampley—Dot (Famous)
SUPER KIND OF WOMAN—Freddie Hart—Capitol

YOU WERE ALWAYS THERE—Donna Fargo—Dot
(Famous)

YELLOW RIBBON—Johnny Carver—ABC
TOP OF THE WORLD—Lynn Anderson—Columbia

RED NECKS, WHITE SOCKS & BLUE RIBBON BEER—
Johnny Russell—RCA

DANNY'S SONG—Anne Murray—Capitol

GOOD THINGS —David Houston—Epic (Columbia)

MR. LOVEMAKER—Johnny Paycheck—Epic (Columbia)
PASS MEBY—Johnny Rodriguez—Mercury
(Phonogram)

LOVE'S THE ANSWER /JAMESTOWN FERRY —
Tanya Tucker—Columbia
1 LOVEYOU MORE AND MOREEVERY DAY —
Sonny James—Columbia

Top Soul
Singles

Pos. TITLE—Artist—Label (Distributing Label)
. LET'SGET IT ON—Marvin Gaye—Tamla (Motown)

. SUPERSTITION—Stevie Wonder—Tamla (Motown}
. NEITHER ONE OF US (WANTS TO BE THE FIRST TO SAY

10.
11.

12.
13.
14.
15.
16.
17.

18.
19.

20.
21.
22.
23.
24.
25.

26.
27.
28.
29.
30.

31

32.
33.
34.
35.

36.
37.

38.
39.
40.

41.
42.
43.
44,
45.
46.

47.
48.

49.

50.

GOODBYE)—Gladys Knight & The Pips—Soul (Motown)

. ME & MRS. JONES—Billy Paul—Philadelphia

International (Columbia)

. WHY CAN'T WE LIVE TOGETHER—Timmy Thomas—

Glades

6. ONE OF AKIND (LOVE AFFAIR)—Spinners—Atlantic
. LOVE TRAIN—O'Jays—Philadelphia International

(Columbia)

. DOINGIT TO DEATH—Fred Wesley & The J B.s—

People—Polydor

. MIDNIGHT TRAIN TO GEORGIA—Gladys Knight & The

Pips—Buddah
LOVE JONES—Brighter Side of Darkness—20th Century

I'M GONNALOVE YOU JUSTALITTLE MORE—Barry
White—20th Century

COULD IT BEI'M FALLING IN LOVE—Spinners—Atlantic
MASTERPIECE— Temptations—Gordy (Motown)
NATURAL HIGH —Bloodstone—London

PILLOW TALK—Sylvia—Vibration (All Platinurm})

THAT LADY—isley Brothers—T-Neck (Columbia)

GIVEYOUR BABY ASTANDING OVATION—Dells —Cadet
{Chess/Janus)

KEEP ON TRUCKIN'—Eddie Kendricks—Tamla
(Motown)

IF YOU WANT ME TO STAY —Sly and the Family Stone—
Epic (Columbia}

THE WORLD IS AGHETTO—War—United Artists
SUPERFLY—Curtis Mayfield—Curtom (Buddah)

HERE | AM (COME & TAKE ME)—Al Green—Hi(London)
STONED OUT OF MY MIND—Chi-Lites—Brunswick
GIVE ME YOUR LOVE—Barbara Mason—Buddah

AIN'T NO WOMAN (LIKE THE ONE I'VE GOT)—Four
Tops—Dunhill

LEAVING ME—Independents—Wand (Scepter)
TROUBLE MAN—Marvin Gaye—Tamla (Motown)
ANGEL—Aretha Franklin—Atlantic

FUNKY STUFF—Kool & The Gang—De-Lite (P.I.P.)

DADDY COULD SWEAR, | DECLARE—Gladys Knight &
The Pips—Soul (Motown)

FUNKY WORM--Ohio Players—Westbound (Chess/
Janus)

HURT SO GOOD—Millie Jackson—Spring (Polydor)
HIGHER GROUND—Stevie Wonder—Tamia (Motown)
WILLIT GO ROUND IN CIRCLES—Billy Preston—A&M

NOBODY WANTS YOU WHEN YOU'RE DOWN & OUT—
Bobby Womack--United Artists

HEY GIRL (I LIKE YOUR STYLE)—Temptations—Gordy
(Motown)

THERE'S NO MEWITHOUT YOU—Manhattans—
Columbia

GYPSY MAN—War—United Artists
DADCY’S HOME—Jermaine Jackson—Motown

TIMETO GET DOWN—0'Jays—Philadelphia
International (Columbia)

YOUQUGHT TO BEWITH ME—AI| Green—Hi (London)
WE DID IT—Syl Johnson—Hi (London}

I CAN'T STAND THE RAIN—AnnN Peebles—Hi (London}
GETIT TOGETHER—Jackson Five—Motown

TOUCH ME IN THE MORNING—Diana Ross—Motown
I'VEGOT SO MUCH TO GIVE—Barry White—20th
Century

ARE YOU MAN ENOUGH —Four Tops—Dunbhill

KILLING ME SOFTLY WITH HIS SONG—Roberta Flack—
Atlantic

THEME FROM CLEOPATRA JONES—Joe Simon
featuring The Main Streeters—Spring (Polydor)
HARRY HIPPIE—Bobby Womack +
Peace—United Artists

Top Easy

Listening
Singles

Pos. TITLE—Artist—Label (Distributing Label)

1.

30.

31.
32.

33.
34.

35.
36.
37.
38.

39.
40.
41.
42.
43.
44,
45,

46.
47.
48.
49.

. KODACHROME—Paul Simon—Columbia

DELTA DAWN—Helen Reddy—Capitol

2. ANDILOVEHER SO—Perry Como—RCA
3.
4. TIEAYELLOW RIBBON 'ROUND THE OLE OAK TREE—

LOVE ME LIKE A ROCK—Paul Simon—Columbia

Tony Orlando & Dawn—Bell

. SAY, HAS ANYBODY SEEN MY SWEET GYPSY ROSE—

Dawn—Bell

. SING—Carpenters—A&M

. BOOGIE WOOGIE BUGLE BOY—Bette Midler—Atlantic

. MY LOVE—Paul McCartney & Wings—Apple (Capitol)

. YOUARE THE SUNSHINE OF MY LIFE—Stevie Wonder—

Tamla (Motown)

. YESTERDAY ONCE MORE—Carpenters—A&M

. DANNY'S SONG—Anne Murray—Capitol

. CLAIR—Gilbert O'Sullivan—MAM (London)

. DANIEL—EIlton John—MCA

. DAISY ADAY—Jud Strunk—MGM

. TOUCH ME IN THE MORNING—Diana Ross—Motown
. MYMARIA—B.W. Stevenson—RCA

. ALLI1 KNOW—Garfunkel—Columbia

. BAD, BAD LEROY BROWN=—Jim Croce—ABC

. 'M COMIN' HOME—Johnny Mathis—Columbia

. ROCKY MOUNTAIN HIGH—John Denver—RCA

. LAST SONG—Edward Bear—Capitol

. DUELING BANJOS—Eric Weissberg & Steve Mandell—

Warner Bros.

. HALF-BREED—Cher—MCA

. YOU'RE SO VAIN—Carly Simon—Elektra

. GET DOWN—Gilbert O'Sullivan—MAM (London)

. DON'T EXPECT ME TO BE YOUR FRIEND—Lobo—Big

Tree (Bell)

. PEACEFUL—Helen Reddy—Capitol
. OH, BABE, WHAT WOULD YOU SAY —Hurricane Smith—

Capitol

. OUT OF THE QUESTION—Gilbert O'Sullivan—MAM

(London)

BEHIND CLOSED DOORS—Charlie Rich—Epic
(Columbia)

SEPARATE WAYS—Elvis Presley—RCA

PLAYGROUND IN MY MIND—Clint Holmes—Epic
(Columbia)

RIGHT THING TO DO—Carly Simon—Elektra

KILLING MESOFTLY WITH HIS SONG—Roberta Flack —
Atlantic

LOVING ARMS —Dobie Gray—MCA
HOW CAN I TELL HER— Lobo—Big Tree (Bell)
DIAMOND GIRL—Seals & Crofts—Warner Bros.

JIMMY LOVES MARYANNE—Looking Glass—Epic
(Columbia)

ASHES TO ASHES—Fifth Dimension—Bell

SWEET SURRENDER—Bread—Elektra

IN THE MIDNIGHT HOUR—Cross Country—Atco
PAPER ROSES—Marie Osmond—MGM

YOU LIGHT UP MY LIFE—Carole King—Ode (A&M)
CLOUDS—David Gates—Elektra

THE MORNING AFTER—Maureen McGovern—20th
Century

SMOKEGETS IN YOUR EYES —Blue Haze—A&M
ALSO SPRACH ZARATHUSTRA (2001)—Deodato—CTI
WALK ON WATER—Neil Diamond—Uni (MCA)

GIVEME LOVE (GIVEME PEACE ON EARTH)—George
Harrison—Apple (Capitol)
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YOU'VE BEEN TO TEXAS, OKLAHOMA, VEGAS.
JAPAN AND CANADA, NOW COME WITH US
AS BILLBOARD SPOTLIGHTS...

FORIDA

MARCH 23, 1974

Now'’s the time

to get packed for this important Blliboard tour of the
music industry in Florida, the State of Excitement. Within
its 58,000 square miles there’s a great deal happening
and you’ll want to be included in this Florida package.

With these special features:
® The music scene, production,
distribution and artists

® Recording Studios

® Radio and Television Stations
® Latin Music = AN
® Music Publishers % K |

® Consumer Electronics Manufacturers

And these extras L/ A A

Interviews and features by our resident correspondents: Sara Lane,
General Music and Art Kapper, Latin Music. They cover the music
scene from the Keys to St. Petersburg 52 weeks a year.
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Bonus distribution of the Florida Spotlight throughout the State and
at the NARM Convention, March 24-28, Diplomat Hotel, Hollywood,
Florida. Plus additional bonus circulation at 1st annual Florida Mer-

chandise Show, March 17-18, Playboy Plaza Hotel, Miami Beach, ! |'m.\ o
Florida. - -

THERE’S A WHOLE LOT MORE TO FILORIDA THAN P ——— | A,
ORANGE JUICE AND SUNSHINE. el Te) o

Join us—come on down. That’s March 23. This is an
issue you can’t afford to miss. Don’t call your travel
agent—call your Billboard Sales Rep today.

AD DEADLINE: MARCH 3
ISSUE DATE: MARCH 23, 1974.

—
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l:

In New York and Florida: in Los Angeles:

RON WILLMAN BILL MORAN

One Astor Plaza 9000 Sunset Boulevard

New York, New York 10036 Los Angeles, California 90069

(212) 764-7350 (213) 273-7040 :

In Chicago: In Nashvilie - ow 3
JiLL HARgTWIG JOHN McCARTNEY Ron Willman can be contacted at O =

150 North Wacker Dr. ;‘ 715';1 V\‘iestT End g;ez'oa the Beau Rivage, Miami Beach, Fla. o A

Chicago, Iltinois 60606 ashville, Tenn.

(312) CE 6-9818 (615) 329-3925 January 22-26. (305) 865-8611 SN




Top Album
Male

Artists

Pos. ARTIST No. of Chart Albums, Label
(Dlstrlbutmg Label)
1. ALGREEN (4) Hi(London)

2.

3.

N s

NEIL DIAMOND (3) MCA (1) Columbia
(1)Bang

ELVIS PRESLEY (3) RCA (2) RCA
Camden

. DAVID BOWIE (5) RCA (1) London

. ELTON JOHN (3) MCA

. STEVIE WONDER (2) Tamla (Motown)
. CATSTEVENS (2) A&M

. JOHN DENVER (2) RCA
. CURTIS MAYFIELD (3) Curtom

(Buddah) (1) ABC

. BOBBY WOMACK (3) United Artists
. DONNY OSMOND (4) MGM

. JIM CROCE (2) ABC

. KRIS KRISTOFFERSON (1) A&M (1)

Monument (Columbia)

. MARVIN GAYE (1) Motown (1) Tamla

(Motown)

. ROD STEWART (2) Mercury

(Phonogram)

. JAMES BROWN (3) Polydor

. LEON RUSSELL (2) Shelter (Capitol)

. CHUCK BERRY (4) Chess

. PAUL SIMON (1) Columbia

. GEORGE HARRISON (1) Apple (Capitol)
. LOBO(3)Big Tree (Bell)

. ERIC CLAPTON (2) Polydor (1) RSO

(Atlantic) (1) Atlantic

. BARRY WHITE (2) 20th Century
. JOE WALSH (2) Dunhill
. GILBERT O'SULLIVAN (3) MAM

(London)

Top Album
Female

TA-32

. EARTH, WIND &FIRE (2) Columbia

Pos. ARTIST No. of Charted Albums, Label 8. BARBRA STREISAND (1) Columbia
r ls s (Distributing Label) 9. BILLIE HOLIDAY (1) MCA (1) Columbia
1. HELEN REDDY (3) Capitol (1) Atlantic
2. DIANA ROSS (3) Motown 10. RITA COOLIDGE (2) A&M
3. CAROLE KING (3) Ode (A&M) 11. DONNA FARGO (2) Dot (Famous)
4. CARLY SIMON (1) Elektra 12. MELANIE (2) Neighborhood (Famous)
5. BETTE MIDLER (1) Atlantic 13. SHIRLEY BASSEY (3) United Artists
6. LIZA MINNELLI (2) Columbia 14. ARETHA FRANKLIN (1) Atlantic
7. ROBERTA FLACK (3) Atlantic 15. JUDY COLLINS (1) Elektra
wos and 8. WAR (2) United Artists 16. STEELY DAN (2) ABC
9. BEATLES (2) Apple (Capitol) 17. CHEECH & CHONG (2) Ode (A&M)
10. BREAD (3) Elektra 18. CHICAGO (2) Columbia
roups 11. JETHRO TULL (1) Reprise (1) Chrysalis, 19. EDGAR WINTER GROUP (1) Epic
(Warner Bros.) (Columbia)
12. TEMPTATIONS (2) Gordy (Motown) (1) 20. PINK FLOYD (2) Harvest (Capitol)
Motown 21. YES (2) Atlantic
Pos. ARTIST No. of Charted Albums, Label 13. FOCUS (4) Sire (Famous) 22. THREE DOG NIGHT (3) Dunhil!
(Distributing Label) 14. URIAH HEEP (1) Warner Bros. (3) 23. ALICE COOPER (2) Warner Bros.
1. DEEP PURPLE (4) Wamer Bros. Mercury (Phonogram) 24. GLADYS KNIGHT & THE PtPS (2) Soul
2. SEALS.& CROFTS (2) Warner Bros. 15. ALLMAN BROTHERS (1) Atlantic (2) (Motown)
3. MOODY-BLUES (1) Threshold (London) Capricorn (Warner Bros.) 25. SANTANA (3) Columbia
(1) Deram (London)
4. LED ZEPPELIN (2) Atlantic
5. ROLLING STONES (2) Rolling Stones
(Atlantic)
6. LOGGINS & MESSINA (3) Columbia
7. DOOBIE BROS. (2) Warner Bros.
Alb 8. 0'JAYS (3) Philadelphia International 16. NEW BIRTH (2) RCA
“m (Columbia) 17. DONALD BYRD (1) Blue Note (United
9. BARRY WHITE (2) 20th Century Artists)
Artists DLSOEEy
. L olumbia
11. JOE WALSH (2) Dunhil 20. WEST, BRUCE & LAING (2) Columbia
l, LEORA YRR 21. SLADE (3)Polydor
13. JEFF BECK, TIM BOGART, CARMINE 22. DUANE ALLMAN (1) Capricorn (Warner
Pos. ARTIST No. of Charted Albums, Label APPICE (1) Eric (Columbia) Bros.)
(Distributing Label) 14. BILLY PAUL (3) Philadelphia 23. THE POINTER SISTERS (1) Blue Thumb
1. DOOBIE BROTHERS (2) Warner Bros. International (Columbia) 24. CHARLIE RICH (1) Epic (Columbia)
2. FOCUS (4) Sire (Famous) 15. BLOODSTONE (1) London 25. JERMAINE JACKSON (2) Motown
3. STEELY DAN (2) ABC
4. BETTE MIDLER (1) Atlantic
5. DEODATO (2)CT!
6
7

. RICK WAKEMAN (1) A&M

DECEMBER 29, 1973, BILLBOARD
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Top Album

Pos. ARTIST No. of Charted Albums Label

. DEODATO(2)CTI

. MAHAVISHNU ORCHESTRA (2) Columbia
. RICK WAKEMAN (1) A&M

DB WN -

. QUINCY JONES (1) A&M

. DONALD BYRD (1) Blue Note (United Artists)

OWWONO

—_

. GROVER WASHINGTON (2) Kudu (CTI)
. WEATHER REPORT (1) Columbia

. MANU DIBANGU (1) Atlantic
. HERBIE-MANN (3) Atlantic
. SIEGEL-SCHWALL BAND (1) DGG (Polydor)

Top Album
Country

Artists

Pos. ARTIST No. of Charted LP’s Label

(Distributing Label)

1. CHARLEY PRIDE (4)RCA (1) RCA Camden

2. MERLE HAGGARD (3) Capitol

3. ELVISPRESLEY (4)RCA

4. FREDDIE HART (4) Capitol

5. ROY CLARK (4) Dot (Famous)

6. CHARLIE McCOY (3) Monument (Columbia)

7. LORETTALYNN (5)MCA

8. TAMMY WYNETTE (5) Epic (Columbia)

9. CHARLIE RICH (2) Epic (Columbia) (1) RCA

10. DONNAFARGO (2) Dot (Famous)

11. LYNN ANDERSON (4) Columbia

12. CONWAY TWITTY (5) MCA

13. JOHNNY RODRIGUEZ (2) Mercury
(Phonogram)

14. TOM T. HALL (3) Mercury (Phonogram)

15. JEANNEPRUETT (1) MCA

16. WAYLON JENNINGS (3) RCA

17. JERRY LEE LEWIS (3) Metromedia Country
(RCA)

18. GEORGE JONES (5) Epic (Columbia) (1) RCA

19. JOHNNY CASH (5)Columbia

. SONNY JAMES (3) Capitol (3) Columbia
. KRISKRISTOFFERSON (1) A&M(1)

Monument (Columbia)

. CAL SMITH (2) Monument (Columbia)

. RAY PRICE (3) Columbia

. JERRY WALLACE (3) MCA

. TANYATUCKER (2)Columbia

. MARTY ROBBINS (2) Columbia (2) MCA

. BRENDA LEE (2) MCA

. JERRY REED (2) RCA

. SUSAN RAYE (5) Capitol

. ERIC WEISSBERG & STEVE MANDELL (1)

Warner Bros.

. BILL ANDERSON (3) MCA
. STATLER BROTHERS (3) Mercury

(Phonogram)

. BUCK OWENS (4) Capitol

. DON WILLIAMS (1) JMI

. GLEN CAMPBELL (2)Capitol

. ANNE MURRAY (1) Capitol

. JOHNNY PAYCHECK (2) Epic (Columbia)

. MEL TILLIS (3) MGM

. JOE STAMPLEY (2) Dot (Famous)

. TONY BOOTH (3)Capitol

. JIMREEVES (2) RCA

. DOLLY PARTON (6) RCA

. NITTYGRITTY DIRT BAND (1) United Artists
. JERRY CLOWER (1) MCA

. BOBBY G. RICE (1) Metromedia Country (RCA)
. BOB LUMAN (2) Epic (Columbia)

. TOMMY OVERSTREET (2) Dot (Famous)

. HANK WILLIAMS, JR. (4) MGM

. MEL STREET (2) Metromedia Country (RCA)
. EARL SCRUGGS (2) Columbia

Top Album

Soul Artists

Pos. ARTIST No. of Charted Albums Label

(Distributing Label)

. AL GREEN (4) Hi(London)

. WAR (2) United Artists

. STEVIE WONDER (3) Tamla (Motown)

. TEMPTATIONS (2) Gordy (Motown) (1)
Motown

. BOBBY WOMACK (3) United Artists

. CURTIS MAYFIELD (4) Curtom (Buddah)

. JAMES BROWN (5) Polydor

. DIANA ROSS (3) Motown

BWN

YWONOWL;

Soul (Motown)

. GLADYS KNIGHT & THE PIPS (1) Buddah (2)

. BARRY WHITE (1) 20th Century
. ISLEY BROTHERS (3) T-Neck (Buddah/

Columbia)

. ISAAC HAYES (3) Enterprise (Columbia)
. JOE SIMON (1) Spring (Polydor) (1) Sound

Stage 7 (Columbia) (1) Warner Bros.

. BILLY PRESTON (2) A&M
. EDDIE KENDRICKS (2) Tamla (Motown)
. SPINNERS (1)Atlantic (1) Motown

ARTIST No. of Charted Albums Label (Distributing

Label)

. SMOKEY ROBINSON(3) Tamla (Motown)
. ARETHA FRANKLIN (2) Atlantic
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