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Bill

Special Flight
Fare for IMIC
Registrants

NEW YORK—A special rate
plan has been devised for regis-
trants to the fourth annual Inter-
national Music Industry Confer-
ence to be held April 30-May §
at the Princess Hotel. Acapuico.
Mexico. The special rate program
will fall under a special Group In
clusive Tour (GIT) plan,

The flights to Acapulco under
the GIT program will emanaic
from Boston. Los Angeles. Chi-
cago. Detroit, New York. Toronto
and Monireal. The flights will take
off on Sunday. April 30. and re-
turn from Acapulco on Saturday.
May 6.

While the GIT fares offer a con-
siderable savings, in order to make
this savings available to the mem-
bership from the aforementioned

i ¢ 78

GROSSMAN:
AVOID MALICE

NEW YORK—NARM presi-
dent Jack Grossman, questioned
as 10 his view of the latest
charges and counter charges re-
garding “Bangla Desh,” stated

“The Kicin-Capitol Records
hassle points up the logic and
meaningfulness of the NARM
statement (Billboard. Jan. 1),
drawn up by cxecutive director
Jules Malamud and mysclf. rel-
ative to the need for better
communication and coopera-
tion among all segments of the
industry. What has been evident
in the entire sequence of cvents
is a lack of sensitivity to the
problems of each segment. The
industry must seek to avoid ill-
will among its members and
strive 1o achieve proper business
concepts and philosophics.” See

Capitol Statement, page 3

‘Courts Enjoin Firms

At IHHEE Booths

By EARL PAIGE

| CHICAGO—Fivé tape market-
ing firms were enjoined here from
handling Capitol and Columbia
product in what is belicved a rarce
legal action against firms on the
floor of major industry exhibits.
One exhibitor was additionally en-

joined from circulating a memo

referring to the U.S, District Court
action in Utah.
Enjoined by Cook County Cir-
. euit Judge Francis T. Delaney in
| action brought by Capitol Indus-
tries were International Tape. Inc.
Parlin, N ). Telecor Industries.
. Inc,, Fairfield, N. J. and Matthew
J Productions, Inc., Columbus, O.,
the latier a firm marketing cassctte
versions of the New Testament.
All threc cxhibited at the Inde-
pendent Housewares & Home En-
tertainment Exhibit (IHHEE) at the
Conrad Hilton and were cnjoined
a well by Cook County Circuit

tudge Nathan M. Cohen in aciion
brought by Columbia.

Similar actlon was brought by
the two labels at press time against
Eastern Tape and Super Hits, In
both of Charlotte, N. C. and the
Goldman Co., Skokic, 1il., three ex
hibitors at the Teansworld Navy
Pier Housewares & Variety Exhib-
it. The action adds Chicago 1o the
centers of current tape litigation.

Local retailers arc being bom
barded with fiyers, the latest a firm
on W, Peterson colled Tabu En-
terprises. The Goldman flyer dis-
lri?u(ed here invites retailer i
showrcoms in Skokie.

Complaints were filed by Arvey,
Hodes & Mantynband, which ha

represented both labels in ber
{llinois action.

Also here was Jules ¢
counsel for the Record Industry
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Copyright Office Clarifies
'Fix Date on Recordings

WASHINGTON—The red-letter
day of Feb. [5th, when records
can be copyrighted. is a scant three
weeks away. and there are some
big questions: What recorded ma-
terial being pul together in the
interim will be eligible for copy-
right? What about LP tracks made

By MILDRED HALL

partly before and partly after Feb.
152 Are new records released on
Feb. 15 cligible if recorded shortly
before? What about recording ses~
sions?

In answer to Billboard's query.
Copyright Office Counsel Abraham
A. Goldman said the date the re-

Progressive Rock FM
Airing ‘Live’ Concerts

By CLAUDE HALL

LOS ANGELES—Record artists
and record companies afe reaping
bonus exposurc via a trend among
progressive rock stations toward
broadcasting live concerts. Even
mediom-market FM stations are
planning broadcast concerts. Some
of the concerts are being broad-
cast from auditonnums—such as
when the Grateful Dead broadcast
live from the Felt Forum in New
York as a poodwill gesture after
the concert became a  sellout.
Others are being broadcast from
local recording studios or the
tudios of the radio station. More
stations plan to get deeper involved
in concert broadcasts.

Among the FM stations who've
been featuring a series of concerts
are WABX-FM in Detroit. WNEW-
FM in New York, WNCR-FM in
Cleveland, WEBN-FM in Cincin-

nati, WGLD-FM in Chicago,
KSAN-FM in San Francisco,
KMET-FM in Los Angeles,

WMMR-FM in Philadetphia. KOL-
FM in Seattle. In addition. KDAY
in Los Angeles. an AM progres-
sive rock stution, has been decply
in a series of live-on-tape concerts
from the Troubadour and the
Whiskey A Go Go. WMAL-FM
in Washington would like to do
some live concerts, but program
director Marty Conn says budget
details are hindering the move at
resent. “But we are entertaining
the iden of broadcasting occasion-
atly from the Cellar Door. a local

club” KINK-FM in Portland is
currently looking into the possi-
bilities of broadcasting from local
clubs, said general manager John

{Continued on page 24}

cording is “fixed” in final form is
the testing point. Only records or
tapes fixed in final form on or
after Feb. 15th. the day S. 646
becomes effective. can be copy-
righted.

There is no flexibility about this
date, Counsel Goldman pointed
out. “Nothing fixed in final form
before Feb. 15th can be copy-
righted.” because it is explicit in
the law S. 646 as passed. The law
also requires that recordings must
be published, i.c. released 1o the
puhric for sale, with the statutory
notice. 1o acquire copyright. (The
copyright term, incidentally. is for
28 years, with a renewal term of
another 28 years.)

The Copyright Office definition
of fixation is: “A series of sounds
constituting a sound recording is
Yixed’ when that complete .scr'ics

onginued on _page 13j

NMC to Rack White Front
Singles From Local Top 40

LOS ANGELES—NMC, one of
the nation's largest rackjobbers op-
erations. has taken over the singles
racking of all White Front stores
on the West Coast. White Front
has 38 outlets. All of the White
Front stores will be racked ac-
cording to local Top 40 radio sta-
tion playlists and in Los Angeles
will be racked from the playlists
of KHJ, KRLA, and KGF), ac-
cording o Lece Staley. assistant
singles buyer who works  with
singles buyer Gloria Moore on the
project.

KYNO in Fresno, for example,
will be the key list for that market
on singles. And NMC will stock
in local White Front operations In
that area the top 30 of the KYNO
playlist. its hitbounds. and the al-
bums from the cuts that the sta-
tion is playing. “We'll tailor our
stocking there to that playlist and
keep making additions and dele-
tions.” Staley said.

One of the key complaints in

the record industry—and local
radio. too—is that, because of the
rack situation, local playlists in
many medium and small markets
meant virtually nothing since stores
in those arcas were racked accord-
ing to the playlist of a lurger mar
ket. Fresno stores. for examphe.
have been largely rocked off
the playlist of KFRC. San Frun-
<i15co. in the past.

Staley said that White Front
stores in cvery markct will be
racked in singles according to locat
playlists and inventory will _be
checked on a weekly basis. This
includes fringe aress in the Los
Angeles vicinity, meaning that San
Bernardino stores will be tailored
to a local station’s playlist. The
same goes for San Diego, Bakers.
field, and San Francisco.

NMC racks the 9 Music City
stores {for albums und tapes only):
13 Zody's outlets. plus the
Leonard’s and Sage’s chuins and

{Continued on page 12)
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Introducing a new single
by the vocal ensemble that sang
its way into your beart with its
sensitive mterpretation of “Jingle Bells”
(the hit Christmas single of the year.)
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General Nows

EDITORIAL

The Right to Know

At this hour in the music-record industry’'s history, there is a
furious outcry against the use of non-copyrighted recordings by tape
duplicators who claim legality under the federal copyright law, be-
cause they pay royalty on the copyrighted music.

Manufacturing and distributors of original recordings, hit by an
army of sub-rosa pirates who flouted the federal law in sale of mil-
lions of cheap bootleg tapes, were even more outraged by the dupli-
cator who claimed to operate as a bonafide business within the
federal copyright law.

It seemed to add insult to injury when these unlicensed dupli-
cators went to court to demand recognition for their legal status
under the federal stawte, which preempts state taws in matters of
copyright.

Many in the industry have becn so infuriated, they resented cven
the accounts of the unlicensed duplicator moves in Billboard.

But a positive approach is needed in this situation—not a burying
of heads in the sand. In any battle, the best safcguard lies in knowing
what the other side is doing. When millions in properly rights are
threatened in legal actions, it is essential above all to be informed.

The plain fact is that the old federal copyright law left a wide
loophole in denying copyright protection to recordings. This, plus
the new cheapened casy tape technology made duplicating by out-
siders irresistibly tempting.

The industry has worked hard to close the legal loophole. and
has succeeded temporarily. Under the antipiracy law it can begin
copyrighting new records as of Feb. 15, making any and all un-
licensed duplication subject to civil and criminal suits under federal
| law.

Much more needs to be done. The antipiracy bill expires in three
vears. Unless the upcoming copyright revision bill is passed, making
record copyright permanent, the protection could again be lost.

Further, the industry will have to protect the copyright itsclf
tgainst challenges to its constitutionality, already under way in the
courts. And it will have to fight attempts to have the copyright
weakened, modified, or put under compulsory licensing in Congress.

Biliboard will continue to give its readers all available informa-
tion on the situation, because this is our job. To ignore or suppress
any aspect of what is happening in the crucial area of unlicensed
duplication would be to do harm, not good, to the industry's com-

mon causc.

NEW YORK — In 1931 torch
singer Libby Holman, appearing
in the Broadway musical “Three’s
a Crowd,” had a big song with
‘Body and Soul.” The show's
sheet music featured her on the
cover, together with Fred Allen
and Clifton Webb.

Since then, a lot of water has
gone under the dam, as Manie
Sacks was wont to say; and Bob
Sour, who penned the tune with
collaborators Edward Heyman,
Johnny Green and Frank Eyton, is
writing again. “I am having a bail,”
Sour remarked, noting that he had
r}nced four new tunes with pub-
ishers. In addition, the Aberbach
Group has just put out a handsome

Novel Dallas
Racking Plan

DALLAS— A novel approach
rack jobbing. utilizing seif-
erchandising modules to sell cur-
cnl hit records and tapes in traffic
nters. has been announced by
rans World Markeling here

The ncw firm. headed by local
usiness executives. also includes
at Morgan, president of Pompeii
ecords and affiliated publishing
ings. Under its proposed plan,
WM would sell the 100-different-
tles modules to its distributors.
ho would place the module in
ecific accounts, Distributor would
e tesponsible for completely ser-
cing and collecling on each
odule, with all merchandise or-
red from TWM.

The patented module is described
futuristically-styled point-of-pur-
ase unit with built-in stereo sys-
m, in addition to the container
Tea. It was stressed that hit prod-
t from all labels would be used.

More Late News
See Page 78
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promotional package of Sour copy-
rights. titled “A Bunch of Sour's
Grapes” and including a folio and
an LP of his tunes.

Sour. currently a consultant in
charge of membership relations
for the American Guild of Authors
and Composers, remarked that he
is writing again because he still
loves it and now no conflict exists.
He is retired from his BMI duties.
which organization he joined in
1940. At BM! he served, in se-
quence. as head of writer refa-
tions, publisher relations, and ulti-
mately achicved a vice presidency
and the presidency. He was suc-
ceeded in the latter post by Ed
Cramer,

Sour reminisced: “Johnny
Green, Eddic Heyman and I had
a lintle office in Carnegie Hall in
the late 1920's. We would arrive in
the morning and work hard a
our songwriting chores. As for
‘Body and Soul,” it was first pub-
lished in london in 1930 by
Chappell & Co. Lid.. Gertrude
Lawrence liked the song and 1ook
it to London on one of her Irips

- and the tune became a hit in
London and Paris before it ap-

ared in Max Gordon's ‘Three's a

rowd,’ most of which was writ-

Stones Records
Bows at $3.98

NEW YORK — Rolling Stones
Records has released “Jamming
With Edward™ a live performance
album at a special price of $3.98.

Marshall Chess. executive co-
ordinator for the label said that
the price was lowered becausc re-
cording the album took place in
only one night. “There were very
few expenses incurred with the
record—the kind that make most
records so expensive—like studio
time, mixing sessions. etc..” he
said.

The album was recorded at the
Edward nightclub in London last
year and features Ricky Hopkins.
Ry Cooder. Mick Jagger, Charlic
Watts and Bill Wyman.
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Cap Disclaims Klein Charges on
‘Desh’; Launches Some of its Own

NEW YORK — Brown Meggs.
Capitol Records vice president, has
disclaimed charges lcveled at the
company last week by Allen Klein
regarding marketing terms of the
“Coneert for Bengla Desh.” In a
reply by letter to Klein, Meggs an-
swered tho principal points raised
in a letter addressed to Capitol
Records President Bhaskar Menon.

Meggs said that there was enor-
mous interest in the album from
dealers and subdistributors prior to
1ts release and that it was the most
highly publicized album in the
trade’s history even before it was
reicased. But. he said, because of
extended negotiations among the
three parties (Apple, CBS and Cap-
itol), the album did not “reach the
marketplace until long after co-op
advertising with major Capitol ac-
counts had been planned and
scheduled for the Christmas season.

. . However, since Jan. 11, Capi-
tol has actively solicited co-op ad-
vertising.”™

Megg's letter also stated that:

Capitol does not have absolute
control over content of ¢o-op ad-
vertising and that items like “Ban-
gla Desh” which offer little operat-
ing margin are not favored for pro-
motion. Meggs also said that there
was no agreement between Capitol
and CBS “for the undertaking of
a cooperative advertising and pro-

motion campaign, to be funded
25 percent by CBS.”

Meggs also discounted Klein's
claim that Capitol was not giving
the “Bangla Desh” album its best
cfforts on distribution and adver-
tising, Mcgps stated in the letter
that “Capitol has sold and pro-

(Continued on poge 7§

Isaac Hayes Produces
NewS.Davis Jr.Image

By ELIOT TIEGEL

LOS ANGELES—Isaac Hayes
has written a full-length vocal for
his “Shaf1™ instrumenial success as
the “vchicle” for introducing a
contemporary Sammy Davis Jr
image on MGM Rccords.

Hayes and his Memphis-based
musicians have already recorded

Polygram Buys Merec,
Interest in Chappell

CHICAGO — Mercury Records
has been sold by North American
Philips Corp. to the European-
based Polygram Group, the parent
organization through which Philips
(Holland) and Siemens (Germany)

Sour Writing Again—Body & Soul

ten by Arthur Schwartz and How-
ard Dictz. Max and Libby wanted
the tune for the show. By now.
I estimate there are probably
close to 2,000 recorded versions
of 'Body and Soul.'™ The sheet
music is used in the Aberbach
folio with the permission of War-
ner Bros. Music.

Some new Sour tunes, written
with music by Mark Barkan, and
placed  with  publishers, are:
“What's Gonna Happen on the
Eighth Day?." “The Main Event,”
“The Rules of the Game” and
“Instant Love.”

The  Aberbach  promotional
package includes 13 songs. includ-
ing "Body and Soul,” and such
tunes as “We Could Make Such
Beautiful Music." written by Henry
Manners, "Walkin' By the River,”
in collaboration with Una Mae
Carlisle, and many others,

Tapes Are

MIAMI — Miami police, with
the cooperation of the Florida
state attorney’s office, seized 109
tapes of Atlamtic artists in a raid
on the Feelin’ Ccilin® head shop
in the Hialeah suburb of Miami.

The clerk of the store, Denisc
Cann, was cited under a Florida
statute stating it is “illcgal to sell
tape recordings thet are duplicated
without the permission of the own-
er of the master,” said lawyer

3 Court Actions

Involve Retailers

LOS ANGELES—Three local
distributors bave filed suil in Su-
perior Court here against retailers
they charge with being delinquent
in payment for merchandise.

Horcal Superstop is sceking $14,-
820 from Music Odyssey Inc. Rec-
ord Merchandising charges that
Canterbury Records owes it $20,-
222. And Transcontinental Nusic
is secking $15.948 from Big Apple
Stores.

maintain their entertainment busi
ness interests.

North American Philips has also
sold its 50 percent interest in Chap-
pel and Co. (New York) and its
49 percent interest in Chappell and
Co. (L.ondon) to Polygram.

No purchase prices were re-
vealed,

Irwin Steinberg remains as pres-

ident of Mercury Records. He told
Billboard: “It cannot be stressed
too firmly that our distribution
will not be changed. The Mercury
and Philips logos will continue to
be used. aithough possibly the
Phonogram name will be carried
somewhere.”
. Mercury will eventually con-
tinuc its activities under the Phono-
gram Inc. banner. The company
has been a licensee of Phonogram
since 1961.

Said Steinberg: “There will be a
Phonogram organization in the
US. but as yet there are no de-
tails as to0 people or 1o purpose.”

The sale means that Phonogram
International  (formerly  Philips
Phonographic Industries) has its
own base in the U.S. and will be,
with Chappell and Co. and Poly-
dor Inc. under the Polygram or-
ganizstion eventually.

Steinberg  commented:

{Continued on

*“The
age 13)

Seized in

William Dunaj, who accompanied
police on the raid.

Dunaj is representing the Harry
Fox Agency in a civil lawsuit in
federal court in Miami. He com-
mented: "The Hialeah raid was
the first arrest under Florida leg-
islation. The brand names we
found were Alpine-8 and Omega.”

Also accompanying police on
the raid was Atlantic vice presi-
dent Jerry Wexler—there to iden-
tify his Jabel's artists.

Police officials, after seizing the
Atlantic artists' tapes. scaled the
store’s connter. Tapes of artists
on other labels were found there.

Wexler said he is seeking “wires
of authorization” from executives
of other major record companies
to enable him to pick up tapes of
other artists on these labels and
turn them over to the authorities,

Wexler already has secured an
authorization from Warner Bros.-
Reprise and, according to Danaj,
these tapes would be confiscated
today (Friday).

Miss Cann was served with a
metro court citation for a court
appearance. She is charged with

the music and the composer will
produce Davis’ debut MGM single
here at the company's recording
studio shortly

The single will be a rush te-
lease, explains Mike Curb, MGM'S
president, who signed Davis and
came up with the idca for the
“Shaft” project in concert with the
performer,

Davis' recording career has cen
tered around a middle of the road
musical sound which exemplificd
his disks on Decca and Reprise

MGM is cognizant of past prob
lems in selling Davis on records,
but Curb cites placing Davis with
the right material and the right
producer as the keys to con.
temporizing his image

Curb points to the Osmond
Brothers as a prime example of an
act which was given a new,
dated image with resultant massive
sales acceptance. He also note:
that the signing of Lou Rawls and
Steve Lawrence and Eydie Gorme
were also steps taken in the same
direction: taking eStablished artists
and “experimenting” in new mus:
cal settings,

MGM, Hayes and the Stox
Volt/Enterprise organization whic
distributes Hayes' LP's, have al-
ready established a working rela-
tionship. MGM obtained Hayes to
score its “Shaft” film, with the
record company distributing the
double pocket LP and Enterprise
receiving label credit and a share
of the sales.

If an LP ensues as a result of
the single, MGM and Enterprise
would undoubiedly share in the
marketing efforts and sales,

*Once Sammy is recorded prop-
erly, he'll appeal to the college
and teen markets, then he'll pick
up his adult following." Curb be-
lieves. 3

Hayes is being used on this first
project, Curb explains, because of

(Continued on page 161

Florida

three separate counts insofar as
it was alleged that she sold three
tapes, each tape being considered
a seperate offense.

Rubinson Bows
S.F. Complex

SAN FRANCISCO—Dave Rub-
inson, who partnered with Bill
Graham in the varied Fillmore
record, production and manage-
ment corporations, has resigned his
active participation in these enter-
prises to form his own independent
operation.

Rubinson’s newly formed record
complex, tagged Dave Rubinson
And Friends. will concentrate its
activities in the field of record
production, aftist management and
music publishing. In addition. they
have been set up to adminster out-
side music publishing companies

(Continued on page 73)

sanval rate, $38) single-copy price, $1.25, Secand class posfage paid
IM/TM Press, P.O. Box 720, Times Square Station, New York 10038,

45214, Ares Code 513, 3016450,



www.americanradiohistory.com

General News

Dave Clark Sparks Stax Gospel

NEW YORK—Via their Gos-
pel Truth label, the Stax company
i8 launching a black gospel cam-
paign_aimed at thc youth market,
said Dave Clark, director of the
label.

The label will promote it as
“gospel rock.” which Clark, a
veteran in the black gospel pro-
duction and promotion field, said

By IAN DOVE

is a1 merging of the gospel “truth
lyries”™ to contemporary back-up
sounds.

Clark’s initial promotion has
been on the label's Rance Allen
Singers. The group’s first album,
said Clark, “has got more across
the board radio play than any
other album I've worked on. It
has received major play in the

Col & Epic Execs
Set for Sales Meets

NEW YORK — Columbia and
Epic Records executives hit the
road last week to attend regional
sales meetings in four cities. Clive
Davis, president of Columbia, ad-
dressed the meeting in New York,
which was held Jan. 17, and the
meeting in Los Angeles, which was
held Jan. 22, The other mectings
took place in Chicago on Jan. 18;
and Dallas on Jan. 20. The meet-
ings were atiended by Columbia
and Epic’s cntire field sales force
in each region. and the meetings
were patterned after Columbia’s
convention and maintained the la-
bel's theme of “The Music People.”

The meetings, which were co-
chaired by vice president, market-
ing, Bruce Lundvall and the re-
gional directors; newly appointed
Northeast regional directors Paul
Smith, Southwest Regional Direc-
tor Don Van Gorp. and West
Coast regional director Del Cos-
tello, featured presentations by a
number of executives from the
New York office, including Steve
Popovich, director, National Pro-
motion for singles: Ron Alexen-
burg, vice president, Epic/Colum-
bia Custom Labels, and Mike Kag-
an. Epic/Columbia Custom Labels
director of National Promotion re-
porting on Epic product; Jim Tyrell
speaking about the market created

Stewart Holds

Licensee Meet

CANNES, France—United Art-
ists Records held its fourth annual
licensee meeting Saturday (22) at
the Majestic Hotel here. Among
the 30 licensces meeting with UA
president Michael Stewart were
representatives from Belgium,
France, Switzerland, Italy, Portu-
gal, Spain, Scandinavia, Mexico,
Jupan, Holland, Great Britain and
Germany.

Audio-visual presentations  of
product from the US. England,
France and Germany were held,
followed by free-form forum dis-
cussions and a banquet,

by the invention of SQ disk and
tape; and lLogan Westbrooks re-
viewing r&b product on Columbia.

The meetings were highlighted
by several films especially prepared
for the presentation and showcas-
ing new product by both estab-
lished stars and new artists that
will be released in the first quarter
of 1972. One film featured exten-
sive classical offerings and focuses
on the catalog of composer-con-
ductor Leonard Bernstein, with
special attention centered on Bern-
stein’s “Mass"” and new Bernstein
albums.

New York, Baitimore/Washington
and Chicago markets, going to No.
I in Detroit, which is really a Top
40-r&b market.”

Clark will also be working on
Gospel Truth artist, Reverend Lee
Jackson. producing the Maceo
Woods Choir for Enterprise—
another Stax subsidiary—and sev-
cral other groups. All will be in the
gospel-rock format.

lark considers that youth in-
terest in black gospel music has
“never been higher.” He pointed
out that the “Jesus movement” has
helped, that there is interest in
black gospel in underground out-
lets. "We have also seen that more
kids are attending gospel concerts
—it’s no longer a strictly middle-
aged audience,” he said.

Move Moves to UA

LOS ANGELES—The Move's
new singte, *“Chinatown,” an-
nounced several weeks ago as an
MGM release, is being released by
United Artists Records and all fu-
ture product by the English group
will be exclusive on the UA label.
UA and MGM reached an ami-
cable agreement about the status
of the Move’s U.S. contract.

WB Hosts Dealer Shows

.0S ANGELES—Some 1,000
dealers, Warner Bros. sales-pro-
motion personnel and representa-
tives of radio and the press went
aboard the Queen Mary for the
WH January sales meeting Mon-
day (17). The “It's Better in Bur-
bank” presentation has been shown
in 20 cities this month, set when-
ever possible in_ offbeat meeting
halis such as ships (Los Angeles
and New Orleans), an island
(Seattle) or a nearby village (San
Francisco).

The presentation was done via
a slide-and-tape show featuring
famed Warner Bros. cartoon char-
acters, such as Bugs Bunny and
the voice of “Laugh-In's” Gary
Owens with a series of Burbank
joke interludes. Other graphic aids
incjuded a kit containing posters,
brochures, singles excerpted from
forthcoming albums and Wamer
Bros, latest double-record sampler
album, “The Whole Burbank
Catalog.”

“The evening includes tours of
the Queen Mary, dinner, the slide
show and a set by John Stewart
and his group., Upcoming product
showcased in the presentation fea-
tured Malo, a big latino-rock band
led by Carlos Santana’s guitarist
brother, Jorge, Jerry Garcia of the
Grateful Dead with a solo album,
“Garcia"”; Jackie Lomax’s “Lomax

Issue

CAMEBUS. . ... wx aingr s 4ot 1 i iaa s e it ..22
CLASSICAL o e A L T L e - 29
COUNTRY . Ay R e e Ll - (3]
INTERNATIONAL .. . A .64
JUKEBOX PROGRAMMING ... .. ............... 52
MARKET,. PLACED s =wiiy. & 43,148 g i W I o R o 54
RADIO . .. .. AL o Tt s ke A SRR 24
RADIO TV MART ... . . . hyw oo b 5 wilamn e bo s sidsan 54
SO i e I R et .30
ALENT G o R 2l L T st e Vr: et ..18
TAPE CARTRIDCE .. .o, - o ibwda v ¥ oo i 33
FEATURES Haot Country Albums 83
Stock Morket Quotations.. . 18  Hot Country Singles . 52
Yor Jox 26 HOY 100 72
CHARTS Yop» 40 Easy Listening .29
Best-Selling Soul Afbums S Teptbe . I
Best-Selling Soul Singles . 39 RECORD REVIEWS
Action Recards. 28 AllwmReviews . . b7, 77
Hits of the Warld 58 Siv‘g:es Roviews. .. .........70

4

Three”; and Captain Beefheart's
blues album, “The Spotlight Kid.”
Other Warner's albums in the
show were the Walter Carlos
soundtrack album from “A Clock-
work Orange,” Ry Cooder’s “Into
the Purple Valley,” the label's first
Dionne Warwicke LP, “Dionne.”
and producer-writer Allen Tous-
saint’s “Life, Love and Faith.”

Meetings Bow
ABC Products

LOS ANGELES—Key local and
regional promotion men and all
distributors and key distributor
personnel are being introduced to
new ABC/Dunhill album product
through March at three scparate
meetings through Sunday (30).

Select promotion representatives
gathered here Thursday (20), fol-
lowed by a western states distribu-
tor meeting in Las Vegas Friday
(21) through Sunday (23) while
castern distributors will meel al a
Bahamas conference starting Fri-
day (28). 1

Slated for January is product
from Hamilton, Joe Frank and
Reynolds; Richard Landis, a new
composer-singer; Alice Coltrane;
tenor saxist John Klemmer and
keyboarder Clifford Coulter, latter
three artists being on Impulse.

Set for February and March are
Bobby Whitlock, once of Derek
and the Dominocs and Delaney &
Bonnie; John Kay of Steppenwolf
in a solo outing; and B.B. King.
There will also be new product by
Threc Dog Night; the Grass Roots,
the James Gang; John Lee Hooker,
plus newcomers like Gladstone, a
Texas duo; Noah, a Canadian trio;
Gordon Waller and Cashman &
West., Beverly Sills will also have
a new album.

Oldies Boost

For Jukeboxes

MANHATTAN, Kan.—A Kan-
sas State Univ. student herc has
completed what is believed the
first scientific study of how oldies
perform on jukeboxes. The siudy
reveals many valuable program-
ming factors, among them, that
oldies do increase jukebox play and
result in more significant increased
play when promoted on the juke-
box.

When promoted, oldics resulted
in S1.9 more average number of
plays; when programmed but not
promoted the figure was.35.2, as
compared with pre- and post-experi-
ment machines. However, average

'Continued on page 52)
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ALTSHULER TELLER

WYNSHAW

Robert Altshuler named to the newly expanded position of
director, press and information services, responsible for planning
and development of press and field communications for Colum-
bia, Epic, and the Columbia custom labels. Included in Alt-
shuler’s responsibilities is the literary service department, which
is in charge pf liner notes, the field communication department
and the continued direction of the press and public information
department. Alishuler joined Columbia from Atlantic Records
wh_ere he was director, publicity and advertising. Al Teller ap-
pointed to the newly created position of director, merchandising,
Columbia Records responsible for planning and placement of
national print and radio advetising, direct retail advertising and
point of sale merchandising. He also serves as project coordi-
nator for new artist exploitation and continues supcrvising the
college rep program. Teller was recently director marketing de-
velopment, Columbia, joining from Playboy Enterprises. David;
Wynshaw appointed to CBS director, artist relations and special
events, directing artist relations, concert and TV booking coor-
dination, artist tour activities and planning company functions
and company live shows. He was formerly director, artist rela-
tions.

koW

Charles Nuccio named vice president, general manager, Abkco
Records. Nuccio formerly with Capitol as vice president in
charge of indepcndent operations and promotion, joined Abkco
Industries a year ago and served as liaison with Apple Records.

* k *

Stan Stanley, with Chappell and Co. for 32 years and their
general manager since 1950, retires from the company Tuesday
(1). Stanley was closely associated with the late Chappell head,
Max Dreyfus for many years.

* X &

Bill Rudolph appointed regional manager of the Dallas
branch of Warner/Elektra/Atlantic Distributing Corp. He was
formerly with Columbia Records, Pittsburgh. . . . Peter J. Red-
grove appointed to the newly created position of vice president,
marketing and sales, Spoken Arts Inc. He joined Spoken Arts in
1966 as sales representative and most recently was sales man-
ager. . . . Larry Weiss has joined the West professional staff of
Famous Music publishing companies. He will
be responsible for acquisition development of
the company’s contemporary catalog. He was
previously with Bob Crewe, Claus Ogerman and
Kapp Records.

Terry Lee named vice president, Segue Rec-
ords responsible for pop a&r and national pro-

o motion and distribution for the Pittsburgh-based

WEISS company. . . . Marvin Katz has been made a
partner of Mayer and Nussbaum, legal firm which represents
Atlantic Elektra Records. He was previously an associate with
the firm.

* * *
Leo J. Murray named vice president, corporate affairs, Gold-
mark Communications. He was formerly director of information
services for CBS Laboratories. . . . S. Carl Huber named director
of parts and service for the Cartrivision color vidco tape car-
tridge system at Cartridge Television. He was previously gencral
manager, parts and service operations, General Leisure Products
Corp. . . . E. Peter Larmer has resigned as head of the consumer
electronics division, Ampex Corp., 1o join SCM Corp. as vice
president, general manager Appliance and Floor Care Division.
. . Will Roth named vice president, operations, Teletronics In-
ternational. He was previously gemeral manager of Recording
Studio Inc. in New York.
* x =
Barbara Skydel named vice president, Premicr Talent Asso-
ciates. Before joining Premier four years ago, Miss Skydel was
associated with GAC, ITA and Peter Nero. . . .
Martin Mazner named account executive with
the Los Angeles office of Levinson and Ross
public relations. He was formerly marketing
associated with GAC, ITA and Peter Nero. . . .
Southern California entertainment complex. . . .
Bob Caviano joins the rock concert division at
Agency for the Performing Arts, New York. He
was formerly an agent for American Talent In-
ternational.

SKYDEL

* & *
Bart Siegelsow named general publishing manager of Our
L (Continued on page 13
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Every once in a

long while, a great solo singer comes along,

Genya Ravan’s debut album as
a solo artist is on Columbia. It's ten
well-chosen, hard-hitting songs, power-
fully produced and arranged.
éash Boz said, “Genya tears us to
pieces with songs of her own choosing
and every one shreds to perfection.”
And you'll be as happy that Genya’s
on Columbia as we are. Because that
makes it all the easier for you to get her
across to the public.

On Columbia Recordseand Tapes

\
GENYA RAV. N

AN
"hatKing oy, Mlicing
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oo 1 On YOurLoseBL,” Hurtg " ~OWn
é y ghfs
Y .

Columbia Records
happy to announce that, this
,she came to us.
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General News

ASCAP Opens  Lester's Label Off
And Running—Fast

New Category

NEW YORK—ASCAP is offer-
ing Associate Membership without
any dues to writers of music and
lyrics even if their works have
not been published. To encourage
young writers in their professional
aspirations and growth, the Society
has estabiished a special category
of Associate Member and hundreds
of campus creators have already
joined. Many of these have suc-
ceeded in getting their works pub-
tished, and have moved on to fuli
membership.

All that 13 required for Associate
Membership is simply having a
work copyrighted, and information
on how this can be done, as well
as applications for Associate Mem-
bership are availabte from ASCAP
membership representatives in New
York, Nashville or Los Angeles.

NEW YORK—Sonny Lester's
new label, Groove Merchant In-
ternational Corp., which special-
izes in jazz, blues and sou), has
gotten off to a fast start. Accord-
ing to Lester, the label has pulled
in $148,000 in billings since its
inception Nov. 1 and he's project-
ing a take of about $500,000 by
the time the label is a year old
next November.

In getting deeper into his Groove
Merchant operation, Lester is sev-
ering his relationship with United
Artists Records as a producer, and
he recently bought back product
he produced for Capitol which had
never before released.

Lester launched the label in
November with the release of
three LP's and followed a short

Fantasy Releasing First 11
Double Deluxe Prestige Paks

BERKELEY—With the belief
that the contemporary market is
now turned on to jazz, Fantasy
Records is dipping into their Pres-
tige Records vauits for the release
this month of 11 deluxe double
record jazz sets al $6.98 suggested
price.

The artists represented in the
release are Miles Davis, The Mod-
ern Jazz Quartet. John Coltrane,
Mose Allison, Sonny Rollins. Yusef
Lateef. Charlie Parker, Charles
Mingus, Eric Dolphy, Thelonious
Monk and Oscar Peterson.

Prestige has created all new
packaging, covers and liner notes
for the entire releasc. But spokes-
men for the record company stress
the fact that all the recordings are
as originally cut—stereo will be
released in stereo and mono will
be released in mono. There has
been no re-channeling of the latter
as has been the case frequently in
recent Years.

In announcing the release. Ralph
Kaffel, Fantasy's executive vice
president, noted that “The con-
temporary market now provides a
broader case for product of the
type which has helped foster an
increased interest in jazz and those
artists, Besides satisfying the col-
lector, as many of these original
recordings have been out of print,
we will be able to open new mar-
kets through our expanded mer-
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programs for jazz prod-
uct.”

Working directly with Kaffel on
the project was Fantasy vice presi-
dent, the late Ralph Gleason, who
took charge of the new liners for
the packages. Besides Gleason,
such noted jazz authorities as Nat
Mentoff, Phil Elwood. Grover
Sales, Michael Harper, Ken Mc-
Intyre and Pete Townshend, among
others, supplied essay notes placing
each artist in their prospective in
jazz history.

Kaffel also gave much credit for
the jazz project to Rudy Van Gol-
dor, owner of Van Goldor Re-
cording Studios in New Jersey,
and Oz Cadema. east coast a&r
diaector of Fantasy/Prestige Rec-
ords.

Gospel Return
For Specialty

LOS ANGELES—Specialty Rec-
ords, a onetime lcader in the

Fantasy has scheduled a full
scale promotional and merchan-
dising effort for the release. Easels,
window displays, posters, and in-
store merchandising aids have been
designed to serve as point-of-sale
promotion pieces.

Fantasy is planning a regular
schedule of product from the
Prestige catalog with a2 Folk and
Blues release tentatively being
planned for the spring.

time after with four more. He's
got five more LP's scheduled for
release in March, then will limit
his releasc schedule to one a month
until September. He expects that
there will be about 19 albums on
the market by the time the label is
a year oid.

After that, Lester plans to have
a release schedule of about 15
jazz LP's a year. Lester also ex-
pects t0 make a stab at the Hot
100 pop market in about six
months.

Artists alrcady rcleased on
Groove Merchant are Jimmy Me-
Griff, Junior Parker, Count Basie,
Jeremy Steig, Chick Corea, O'Donel
Levy and Joe Thomas. The five
LP’s in March, said Lester, will
contain all different artists.

On the distribution end, Groove
Merchant is handled by London in
New York, Los Angeles, San Fran-
cisco, Boston and Atlanta; Ami in
Dctroit; Nick Conci in Cleveland-
Pittsburgh; All-Disc in Chicago;
Universal in Philadelphia, among
others. RCA distributes the label
internationally.

Lester is keeping his operation
on a3 small scale, Erv Bagley is his
vice president in charge of sales.
Bagley had been with Blue Note
and Riverside. For promotion, Phil
Colbert covers the %.:nsl and Eddie
Thomas covers the Midwest.

Chappell Seen Doubling
Its Output for the yr.

. NEW YORK—From the indica-
tions of a heavy production sched-
ule for the first quarter of 1972,
Chappell & Co. plans to more than
Jouble its total owtput in the US.
The first quarter release will be
the largest release of product cver
printed by Chappell.

Increascd activity on three fronts,
Contemporary Music, theater scores
and print agreements, coupled with
innovations in sales merchandising.
have enabled Chappell to increase
its output so much.

Tony Lenz, merchandising direc-
tor for Chappell, New York said,
“currently we have a number of
chart records by such artists as
Jerry Butler, James Brown, Rod
Stewart, Chakachas, the Dells,
James Last and Andy Williams.
Also, although we have always
been strong with show scores, we
are experiencing a particularly good
year with “Two Gentlemen of Ve-
rona,” “lphigenia.” "Love Me,
Love My Children,” “Wanted,"
and the upcoming “Sugar,” “Booth
Is Back in Town." and *Tricks.”
otency
ylan's

Lenz also mentioned the
Chappell has with Bob

publishing companies, Combine
Music Corp. and Hansen Publica-
tions, Inc. for Canada.

“This type of arrangement al-
lows us a really wide choice of
material in addition t0 our own
catalog," said Lenz.

Lenz also pointed out the initia-
tion of a new music serics, a chord
organ series, a set of the world’s
75 greatest hits. and a number of
special market projects as prime
factors in the print increase.

Morgan’s Reservice

LOS ANGELES—"A Song for
You" is being reserviced to dis-
tributors and radio statlons. Beve
erly Hills Records president Mor-
ris Diamond said last week, The
record was released late last year
when the label was distributed by
United Artists Records. Diamond
now has his own lineup of inde-
pendent distributors “and 10 out
of 26 are insisting that I put the
record out again because they feel
it's a hit and they can do quite a
bit more with it now."”

Dakar’'s New Distributors & Art

NEW YORK — Pete Garris,
Brunswick Records’ executive vice
president of sales and promotion.
has completed lining up distributors
across the country to handle the
Dakar iabel, which is now being
distributed by Brunswick. For the
past three yecars the Dakar line
had been handled by Atlantic Rec-
ords.

In addition, new Dakar art work
has been designed to highlight the
h The first releases to carry

gospel market, has r ed the
field. The label named Dillard
Crume as manager of gospel prod-
uct development and Crume's first
signing was the Sou! Stirrers, who
recorded their biggest hits for
Specialty with Sam Cooke as lead
singer during an carlier contract.
A new Soul Stirrer release is
being recorded now. In the past
the label had such gospel stars as
the Pilgrim Travelers, Brother Joe
May. Dorothy Love Coates, the
Original Gospel Harmonettes, the
Blind Boys, the Swan Silvertones
and Professor Alex Bradford.

the newly designed label will be
singles by Jean Shy, Tyrone Davis,
Johnny Sayles and Otis Leavill,
plus a pew album by Davis,
Mecantime, Brunswick is moving.
into the new year with the Chu-
Lites “"Have You Seen Her,” which
is nearing the threc million mark
in sales, and Jackie Wilson's “Love
Is Funny That Way," the top-sell-
ing album by the Chi-Lites “(For
God's Sake) Give More Power to
the People.” which has reportedly
topped the 350,000 sales mark and
Wilson's album called “You Got

JANUARY 29, 1972, BILLBOARD

Me Walking,” which is selling at a

fast cli‘p. ]

Set for release are new singles
by the Lost Generation, the Chi-
Lites, and Jackic Wilson, Addi-
tionally, a new album by Barbara
Acklin will also be issued.
wick will also be releasing a young
new vocallst from South America
called Herman. His initinl release
will be an album that Garris ad-
vises will receive an intensive pro-
motion and publicity campaign.

In addition, Carl Davis, execu-
tive vice president of recording for
Brunswicf. revealed that the com-
pany is utilizing a new system of
recording that was developed by
Davis and Bruce Sweden, chief
engineer for the label's recording
studios in Chicago. Called “Ultra
Range Process.” the new method,
said Davis, has established a definl-
tive sound by which all .
Brunswick product can be readily
identified. Davis said that the
“Ultra Range Process™ will be used
on all future recording dates for
both the Brunswick and Dakar
Iabels.
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General News

Conniff Refurbishing;
Seeks Today’s Sounds

By ELIOT TIEGEL

LOS ANGELES—Ray Conniff
has “freshened his sound™ by using
younger male voices. reducing the
number of singers in his chorus,
going to harder rhythmic patterns
and using tracks for the first time.

The result is his just released
Columbia LP. “I'd Like to Teach
the World to Sing,” which marks
a turn for the veteran arranger

“The record industry moves so
fast that if you stay with the same
style you get left by the wayside,”
Conniff admits. In the past, Con-
niff used as many as 25 singers.
a large brass section, one drummer
and recorded everything simultane-
ously.

“This is the first time that we
put the rhythm tracks down first
and the singers on the next day.
On the third day we added sweet-
ening.”

The irony of all this carefully
planned work to create a con-
temporary sounding LP to reach
new ears, is that when Conniff
plays at a White House concert
Friday (28) to celebrate the S0th
anniversary of DeWitt Wallace's
founding Reader’s Digest, he'll be
on a nostalgic trip. The White
House wants a night of nostalgia

So for 30 minutes Conniff will
play songs which refiect the 50-
yecar span of the Digest, using 16
singers from Los Angeles and
members of the Manne Corps
Band.

President and Mrs. Nixon se-
lested Conmiff for the performance
in the East Room. and the con-
cert marks his first show for a head
of state,

He will use a small enscmble as
the backup for the singers, playing
such numbers as "It's the Talk of
thie Town,” “Deep in the Heart of
Texas." “April in Portugal” (Mrs.
Nixon's favorite song), "Somewhere
My Love,” “Que Sera Sera/True
Lewve™ and “Imagine.”

This last song is in the LP and
has been released as a single at
Culumbia's request,

More Youth

Conniff says he used younger
mitle singers (contracted by John
Baylor and his brothers) to achieve
a stronger, more modermn sound.
“Words are phrased differently to-
day and the guys are singing much
maore in the high register.”

The LP also marks the first time
Conniff and Snuff Garrett have
worked together. Three drummers,
another first, were also used: Hal
Blaine. John Guetin and Ronnie
Tutt

Conniff wrote differently for
this LP becausc of his new ob-
jective: young people. “I wrote
a lot of unison figures for the
brass and a lot of sustained notes.”

Conniff notes that young song-
writers arc often guitar players
who tune their instruments to a

{Continued on page 13)
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Stigwood
Wins Suit
In IHinois

NEW YORK—In still another

court action involving the staging
of “Jesus Christ Superstar,” U.S.
District Judge Robert D. Morgan,
Peoria, I, has ruled on behalf
of the Robert Stigwood Group,
granting a permanent injunction
against defendants Mid-America
Rock Organization, Hank Skinner,
individually and doing business as
Peoria Musical Enterprises and
Peoria Musical Instrument Co.
. The injunction “permanently en-
joined and restrained (the defend-
ants) from infringing in any man-
ner whatsoever, whether directly
or indirectly, the said copyrights
of Leeds Music Limited (.Porpora-
tion and The Robert Stigwood
Group Limited thercunder in any
manner.

A temporary restraining order
had been previously entered after
a hearing before the court, wheseby
the show scheduled for presenta-
tion Dec. 12 at Exposition Gardens
had been canceled. On Dec. 22,
Hal Zeiger presented two per-
formances of the authorized con-
cert version of “Jesus Christ Super-
star” at the Gardens.

Kinney Group
Branches In
30% Increase

LOS ANGELES—The mood at
Warner/Elektra/ Atlantic Distribut-
tng Corp. is bigness. Business
covering the quarter from October
through December was up by 30
percent WEA reports. And if the
same ratio of increase continues
for products from the three labels
and any lines distributed by them,
WEA projects a 40 percent rise in
business for 1972.

Joel Friedman. WEA's president,
cites two reasons for the sales
surge: first, hot product, and,
secondly, the manpower to expose
this merchandise to the market-
place in an effective manner.

A combined s ales-promotion-
executive cadre for the eight
branches totals 120 persons. WEA
officially got going on Jan. 1, 1971
when the Warner Bros., Glendale,
Calif., branch began servicing all
three labels. The other seven
branches were formed within nine
months. Fifty percent of the coun-
try was being scrviced by WEA
within the first six months of its
existence.

Rocky Road

Exec on Tour

NEW YORK — Marc Gordon,
president of Rocky Road Records,
which was formerly Carousel Rec-
ords, has scheduled a four-week
European tour to complete negoti-
ations for exclusing worldwide re-
cording rights for the Easy Beats,
an English rock group, and Colin
Areety, a black vocalist from Liver-
pool.

Gordon, who also manages the
Fifth Dimension, will also be super-
vising their tour as well as meeting
with record distributors for Rocky
Road. He will visit London, Frank-
furt, Wiesbaden, Amsterdam. Ham-
gur_g. Birmingham, Manchester and

ans.

Gordon will also be looking for
new artists while abroad. The label
currently holds contracts on Cli-
max, Sugar, Sweetgrass, Viva, Holly
Sherwood, Boonie White and Al
Wilson,

Bagdasarian Dead

LOS ANGELES—Ross Bagda-
sarian, 52, creator of the Chip-
munks in 1958, died of unknown
causes Jan. 16, He was one of
Liberty Records top sclling acts
through the special sounding rec-
ords he created for the Chip-
munks. He was with Monarch
Music at the time of his death,

Shirley & Lee.

IN OLDIES PROMO, UA
‘SOCKS’ IT TO WHISKY

LOS ANGELES—United Artists Records is taking over the
Whisky a-Go-Go Monday (31) to toss s Legendary Sock lgilop & Malt
Party honoring its new Legendary Masters Series. Theme of the party
is West Coast carly 1960's rock, the period covered by the first four
Legendary Masters releases, double-record sets of Fats Domino, Ricky
Nelson. Jan & Dean and Eddie Cochran.

Appearing at the Sock Hop will be the Fleetwoods, Del Shannon,
the Ventures. Bobby Vee, Freddy Cannon. and other surprise stars
from a decade past. The party will be filmed and taped. Pioneer rock
movies from the period will be shown,

UA claims that early reaction to the Legendary Masters product
makes these among the fastest-moving oldies packages in history. Each
twin-record set lists for $6.98 and includes an in-depth illustrated
biography booklet bound into the album. Further Legendary Masters
releases in the works include fke & Tina Turner, Johnny Rivers,
Gordon Lightfoot, Steve Winwood, Miles Davis. Smiley Lewis and

NARM Parley Slates
‘Super Rap’ Session

NEW YORK—The 14th annual
NARM convention, which con-
venes March S5 at the Americana
Hotel, Bal Harbour, Fla., wil} hold
a “"Super Rap" session on March
8. Purpose of the session is to give
members an opportunity to speak
on four subjects of industry im-
portance. These are: “The retailing
Explosion”; "“The Role of the
Smaller Rack  Jobber™; “Dala
Processing: A Tool for Improving
Merchandising and Diminishing
Returns™; and *Today’s Challenges
in Radio Promotion.”

Joe Smith. Warner Bros. Rec-
ords vice president, will moderate
the discussion. Each of the topics
will have a panel. or firing line
of experts on the subject.

Panel members on “The Retail
Explosion™ inclade John Cohen

ADL Division
Names Goody

NEW YORK—Sam Goody has
been named chairman of the Anti-
Defamation League Appeal’s Mu-
sic and Performing Arts Division,
which will hold its annual lunch-
eon meeting Feb. 16 at the Hotcel
Pierre. Named to serve as co-
chairman are George Gabriel of
BMI, Ira Moss of Pickwick Inter-
national, and Sam Stoien of Sam
Gocody, Inc. Honorary chairmen
for the event are Clive Davis,
president of Columbia Records.
Stanley M. Gortikov, and Jack
Grossman of Jack Grossman En-
terprises.

The luncheon is being held in
conjunction with the Music and
Performing Arts Lodge of B'nai
B'rith. Floyd Glincrt of Shorewood
Packaging Co. is president of the
Lodge. David Rothfeld of Kor-
vette's is Lodge ADL chairman.

Flying Dutchman
To Cut LP on
A Dial Book

NEW YORK—Flying Dutchman
Records will be ticing in with Dial
‘Press’ upcoming publication of Gil
Scott-Heron's novel. “The Nigger
Factory.” Scott-Heron, who re-
cords for Flying Dutchman. will
record an album of poetry and
songs based on the book and carry-
ing to same title.

Hansen Publications is also pub-
lishing 12 soags from Heron's cur-
rent Flying Dutchman album,
“Pieces of a Man." The label is
sending copies of the Hansen book
and the album t0 record artists
and producers, in an effort to pro-
mote the work.

Esther Phil;gs has recorded
Scott-Heron’s “Home Is Where the
Hatred Is” for CTI Records. Scott-
Heron is also negopiating with
NPP to release a black comic
book monthly.

Lee Harstone, Amos Heilicher and
Jim Schwartz.

Joining them on the firing line
will be Jac Holzman, Jerry Schoer -
baum and Irwin Steinberg. “Smal)
Rack jobber” panelists include Jay
Jacobs, David Press and Philij
Slavin. Manufacturers include Her
Goldfarb, Mort Hoffman, Marv
Schalchter and Otis Smith.

The “Data Processing™ panei
will draw, among others, Jack
Grossman and Marvin  Saines.
Manufacturers include Joel Fried-
man and Gene Settler. The “Radio
Promotion™ discussion will include
William Hall and Joe Martin
Manufacturers will be Al Bell,
Neil Bogart. Jerry Wexler. Radio
represcntatives will be Bob Hamil-
ton, Bill Lowery and Curtis Shaw.
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Van Morrison
*Tupelo Honey"
Every day,
about 15 new
statlons add
this one, Van's
second single
hit from his WB
“Tupelo” al-
bum. Among
many others,
it's pop with
KHJ, KFRC,
WOR-FM,
KDAY, KDWB,
WFOM, WDGY

,? 3
4

Alice Cooper

“Under My
Wheels"”
America's new
power-rock
leaders are hit-
ting hard with
this single from
their *'Killer"
album. Believe
us, or check
with over 250
stations, includ-
ing KOIL,
WKNR, WABX,
KING, KRIZ,
WNEW-FM,
KRLA, KLOS,
KDWB, WIXY,
WCOL, WPLJ,
KDAY ...

Earth, Wind &

Fire
“I Think About
Loving You"

The on-going

R & B pop suc-
cess of this
mighty new
group Is amass-
ing alot of
radio action,
and specifically
we Include
WAMO, WJLD,
WWRL, WDAS,
WLIB-FM,
WHUR, WABQ,
WNEW-FM,
WDIA, WLIB,
KWK, WLIR-FM,
WASH, WILD...
and dozens
more. A big hit.

ANWW arll

All better bables from Warner/Reprise. Tape versions of these albums distributed by Ampex.
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Rnancial News

Ampex Unfolds New
Division Strategies

See related story in Tape Cartridge
section

CHICAGO—Ampex Corp.
moved quickly into Phase II of its
program to discontinue the con-
sumer equipment division.

Will continue to sell products
(inventory) through dealers and
distributors at Fair Trade prices.

—Will continue to negotiate
with other companies, like Magna-
vox Co.. to sell portions of exist-
ing lines.

-Thomas E. Davis, group vice

Following its to
phase out of cassette, cartridge
and open reel tape recorders and
allied accessories. Ampex took
these steps:

—Will continue to market an
open reel deck. model AX 300 at
$649.95, through the company's
Audio/Video  Systems  division
based in Redwood City, Calif.

—Will continue 10 market a
cassetle cleaner/demagnitizer, mod-
el 220 at $4.95. through the com-
pany's Magnetic Tape division
based in Redwood City, Calif.

pr L, c quip di-
vision, has named Roy Fabbrini,
acting general manager, consumer
eqiiipment division, 10 succeed A.
Pcier Larner, vice president and
general manager, who resigned to
join SCH Corp. as vice :rcsidem
an general manager of the appli-
ance and floor care group. Roben
J. Whitehouse, national sales man-
ager, has been named marketing
manager of the equipment division
10 succeed Lawrence R. Pugh. who
is on special assignment reporting
to Davis,

CTl & Kudu Will Stage

‘Winter Jazz’

NEW YORK—CTI Records and
Kudu Records will present a
“Winter Jazz,” concert package
consisting of the two record com-
panies’ all-star musicians. in Cin-
cinnati, Feb. 24: Chicago, Feb. 26;
and Detroit, Feb. 27

Appearing at all the concerts
will be Freddie Hubbard. trumpet;
Hubert Laws, flute; George Ben-
son. pguitar; Stanley Turrentine,
1enor saxophone; Hank Crawford
teoor saxophone; Johnny Ham-
mond. organ: Ron Carter, bass:
Airto Moriera, percussion: Grover
Washington Jr.. alto saxophone;
Bernard Purdie, drums: and singer
Esther Phillips. Frankie Crocker,
air personality at WELIR, New
York, will host all three shows.

The package was put 1ogether
by Creed Taylor. president of CTL

ASK THE MAN
WHO KNOWS . . .

International MonOger skilled in de-
veloping prafitabic foreigh sales s
seekwng fo join  dynomic growing
record co. Currently with one of top
10 record companies. 1 you are look-
ing for
exec to hondle toreign sales. faceign

bright experienced young

puniicity, and fofeign services to
licensees, wrnte to

Box 1012
Billboard Publications
9000 Sunset Blvd.. Suite 415
Los Angeles. Co. 90069

Concerts

and Kudu Records, after the suc-
cess of his “Summer Jazz,” pack-
agé which played the Hollywood
Paladium to a capacity crowd of
5.000 in July, 1971. A live LP,
“California Concert,” has just been
relased by CTI and will be heav-
ily' promoted in the three cities
where “Winter Jazz,” will appear.

Tickets for "Winter Jazz,” range
from $4.50-56.50,

We want to showcase these
artists in the three Midwest mar-
kets because a strong record buy-
ing interest has been shown in all
three places,” said Taylor.

In addition to the promotion of
of our Cahfornia Concert, LP, we
will also have a new and first
albpm release from Esther Phillips.
entitled ‘From a Whisper to a
Scream,” and a new Johnny Ham-
mond LP, ‘Wild Horses Rock
Steady,” both from Kudu. We will
be running in-store promotions,
print ads, and local and national
television appearances by our art-
ists, as well as special radio pro-
motion designed at hitting the Mid-
western markets and the surround-
ing colleges and universities with
full information on the concerts
as well as the artists,” Taylor ex-
plained.

CBS Acquires 11
W.C. Audio Stores

NEW YORK — CBS has com-
pleted acquisition of Pacific Elec-
tronics, which operates 11 audio/
tape stores under the name Pacific
Stereo.

The retail chain, with stores in
Lot Angeles and San Francisco,
willl be operated as a wholly-owned
subsidary of CBS Records. Terms
of the cash acquisition were not
announced.

AN HISTORICAL FIGURE
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TIC Registers
2nd Qtr. Loss

NEW YORK—Transcontinental
Investing Corp., In the process of
being acquired by James Ling's
Omega-Alpha, reported a loss in
the second quarter cnded Nov. 30.

The six-month loss is $1,478.000,
or 17 cents 3 share, on sales of
$49.100,000, compared with a loss
of $4,067.000, or 48 cents a share,
on sales of $55,700,000 a year ago.

In the second quarter, gross was
$26,400,000 and net loss was
$115,000, or 1 cent a share, com-
pared with a gross of $32,800,000
and a net loss of $1,403,000, or
16 cents a share. a year ago.
Average number of shares is
8.500.000 compared with 8,540,000,
2nd Qtr. to

Nov. 30

»n 1979°
Gross [ncome $26.400,000 $32.800,000
Oper. loss 215,000 2.301.000
Net loss 115.000 1.403:000
& months
Gross income 49,100,000 55.700.000
Net loss 1,478,000 4,067,000

Gold
Awards

Melanie has received gold cer-
tification from the R.[LA.A. for
her first single on her own Neigh-
borhood Records label, *“Brand
New Key."

*Y % o

Jonathan Edwards, Capricorn
single, “Sunshine” has been certi-
fied as a gold single by the RIAA.

‘City’ Into
RCA Groove

NEW YORK — RCA Records
has put the original cast album of
the Broadway musical "Inner City,”
into the groove. The cast album
session was held Jan. 23 at RCA's
New York studios.

The score for “Inner City” was
written by Eve Merriam (words)
and Helen Miller (music). The cast
includes Linda Hopkins and De-
lores Hall, both of whom have
been signed to exclusive long-
term contracts by RCA. Each has
recorded a single record of songs
from the show. Miss Hopkins re-
corded "Deep in the Night” and
“My Belief,” and Miss Hal! has
recorded “Shadow of the Sun™ and
‘Law and Order.”

“Inner City” is being presented
on Broadway by Joseph Kipness,
Lawrence Kasha and Tom O'Hor-
gan in association with RCA
Records.

2 Mil Mark for
The Sly Single

NEW YORK—Sly and the Fam-
ily Stone's single “Family Affair,”
on Epic Records has sold over the
two million mark and continues to
scll about 100.000 copies a week,
after having been on the charts for
12 weeks. The single was culled
from the Family's LP, “There's a
Riot Goin' on,” which was-certified
gold on the day of its release.

Mega Contracts

Carol Channing

NASHVILLE — Mcga Records.
as part of its expanding program.,
has signed Carol Channing and
will record her here in February.

Miss Channing alrcady is a mul-
liple gold record winner, and will
seck to incorporate the Nashville
sound into her new relcases, (0 be
produced by Jim Stewart.

Stewart and Doug Ashdown.
both of whom produce independ-
ently for Mega, went to Dallas to
work with the artist, who in-
corporated some of the material
she will record into her one-woman
show,

Az of Closing, Thursday, Jenuery 20, 1972
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Viewlex Reports
2nd Quarter Gains

NEW YORK—Viewlex Inc. re-
ported increases in sales and earn-
ings for the second quarter, ended
Nov. 30.

Net sales were $12,334,000 and
net income $354,000, or 9 centy a
share, compared with $9,780,000
and $277,000, or 6 cents a share. a
year ago.

In an carlier report, David H.
Peirez, president, said he is hoping
for fiscal 1972 operating profit of
more than 40 cents a share. com-
pared with fiscal 1971, income be-
fore a special credit of 13 cents a
share. Fiscal 1972 volume. he said,
will be about $50 mitlion, up from
$42.3 million.

In the first quarter, Viewlex had
net income of $205,000. or 5 cents
a share. on sales of $10,024,000.

Peirez said Viewlex's most profit-
able operation is in the audio
visusl division. where he expects

rofit to be about double fiscal
971's $300,000,

Viewlex makes and markets
leisure time and  educational
equipment. including records (Bud-
dsh Records) and professional
tape duplicating products (Electro
Sound).

‘The p

q

y recently

a trade ugreement to supply Melo-
diya Music of Russia with cassette

manufacturing  cquipment  (Bill-
board, Dec. 18, 1971).
o o 19 21970
Net saiea $12,134,000 $ 9,780,000
N:: income 154,000 227,000
Pet share

mo.

A4 10

7«:" v 22,354,000 'll.;lm

Net_income §39,000 84,000

a—197¢ restated.

Earphone Firm

Indicates Gain

MILWAUKEE—Koss Corp. re-
ported sccond quarter gains in sales
and earnings for the period ended
Dec. 3.

Net income was $214,431 on
sales of $2,021,316, or 13 cents a
share, compared with $114,677 on
sales of $1,529.369. or 7 cents a
share, a year ago.
nd Qtr. 1o

Dec. 31 1L 1] 197
- $2.020.006  $1.529,369

::‘l l‘::::lll 214,431 114,677
Pes  share lz!) ;i
6 mo. per share, A 67
3,576.40% 2,634,637

::: l‘:c:m 12,23 194,790
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General News

Col & Capitol

File 2 Court
Tape Actions

¢ Continued from page |

Association of America (RIAA).

Local hearings on those enjoined
were set for Jan. 27 and Jan. 28.

Since IT1 and Telecor exhibited
product from other labels not in
the action, both remained open
throughout THE but Matthew Pro-
ductions immediately removed its
sign advertising tapes. The two
Navy Picr exhibitors were enjoined
the day prior to that event's cios-
ing.

Bob Marcus of ITI, the firm cir-
culating the memo referring to the
Utah case brought by Tape Head
against RCA, Columbia. ABC and
Ampex, called the action “more
harassment.” Asked about his po-
sition in regard to payments to art-
ists under contract to labels ITI
offers. he said: “We have no con-
tracts with artists, We have fried
to contact labels and would be
willing to make payments. say a

uarter per tape, or whatever price
was agreed on. but they will not
respond.”

Matthew Productions’ Robert
Levy said: “I quit offering the
tapes. I don't need the hassie.” He
said he saw no contradiction in
offering the Bible and tapes by
artists not receiving payments from
his supplicrs. He said: “It comes
down to one thing—money.'

Personnel at Eastern on the pier,
said prior to the court action, that
they were diversifying into display
cases in lieu of the possibie con-
tingencies when new federal re-
strictions apply to tape duplicating
Feb. 15. “He will have to offer
many ‘best of series but, at least,
that kind of product will have a
longer life than chart titles.”

Labels’ Ad Cost

In Capitol's eight-page com-
plaint explaining the financial in-
volvement in promoting product, it
states the label has spent $35 mil-
lion in advertising within the last
five years. The Columbia com-
plaint states its expenditure over
the same period at $20 million.

Capitol said also: “Among the
performances owned by Capitol
". . which defendants ITT and Tele-
cor have thus dubbed on to tapes,
pirated and appropriated and sold
for their profit, are the perform-
ances of the Beatles, Grand
Funk Railroad and Bloodrock.” Tt
charged Matthew had “dubbed on
to tapes, pirated and appropriated

performances of Grand Funk
Railroad, Glen Campbell, Merle
Haggard. John Lennon and Sonny
James.”

Columbia’s complaint mentions
performances of Lynn Andcrson.
Ray Price. Janis Joplin. Santana.
Chicago, Biood, Sweat & Tears,
Simon & Garfunkel. Sly & Family
Stone, Andy Williams, David
Houston and Marty Robbins.

Goldman's letter said: “The
record companies are not ashamed
of underselling you the dealer, in
national tape club ads.” However,
in another letter available at the
pier. this reference to tape clubs
was absent. Goldman also said in
both letters: “There are many de-
vious merchandisers of tape around
today. We caution you to be care-
ful in doing business with many of
these sources particularly since
sOme may not be around to take
back badly produced product.”

Goldman's price in 200-500 lots
is $2 per cartridge. IT1 listed
prices at $1.75 in quantities 2,500-
4,999 up to $3.10 in 10-49 quanti-
ties. A Super Hits catalog with the
additional logo, “etc..” which also
identifics Eastern Tape Corg
made an appeal to consumers: “In
order to prevent a substantial in-
crease In the price of these tapes

write or call your U.S. Con-
ressman asking him to oppose
nate Bill 46 unless it is amended
to permit legal tape duplicators to
continue in business.”

Studio Track

By BOB GLASSENBERG

Still cleaning up from the oid
year: Sigma Sound Studios, Phila-
delphia, ended the year with two
million sellers to their credit. The
Stylistics, “You are Everything,™
on Avco Records and “Drowning
in a Sea of Love,” by Joe Simon
for Spring Records both received
gold certification.

They are also very proud of
their work on Laura Nyro's
“Gonna Take a Miracle,” as well
as the live concerts they did in
conjunction with WMMR-FM.

Then there was Wilson Plckett
and “Don't Let the Green Grass
Fool You." and Brenda and the
Tabulations with “Tip of My
Tongue,” as well as Chee Chee &
Peppy's 1 Know I'm in Love,”
The Ebonys also used the studio
extensively in 1971 as did the
Fuzz.

Harry Chipetz, from whom I
received all this information. also
wanted 1o express his thanks to
the many producers who helped
Sigma have a “super heavy year,”
in his words. So thanks to Kenny
Gamble, Leon Huff, Thom Bell,
Bobby Martin, Stan Watson, Jesse
James, Jimmy Bishop, Gilda
Woods, Van McCoy, John Madara,
Tom Sellers, Jerry Ross, Clyde
Otis, John Hill, Norman Harris,
Richard Basrett and Harvey Fuqua.
And thanks to the artists who
helped as well. The Stylistics. Joe
Simon, Laura Nyro, The Chambers
Brothers, the Delfonics, the Four
Tops, Mike Douglas, Rod McKuen,

the Three Degrees, 0.C. Smith,

and Brenda and the Tabulations.
* * *

A&M Studios, Los Angeles,
started off the new year with a
bang. hosting Cheech and Chong,
for Ode Records with Lou Adler
producing; Joni Mitchell for work
on her new Reprise album with
Henry Lewy producing; Roger
Kelaway for A&M with Steve
Goldman producing; Goldman pro-
ducing also a new Gerry Mulligan
LP for A&M; England Dan and
John Ford Coley with Louis
Shelton producing: Bobby Hutcher-
son with Harold Land for Blue
Note Records with George Butler
producing; Joan Baez in for over-
dubs on her A&M album; Bobhy
Sherman for Metromedia Records
with Warren Sylvester producing:
and Bill Mediey for A&M with
Herb Alpert p.roducigg.

*

From Memphis and James Cor-
tese comes the report that Ardent
Recordings Inc. has moved into
what John Fry, president and own-
er of the facility calls a “conserva-
tive or traditional studio.”

The new facility is built around
a central patio featuring a fountain
and live trees and foliage. It is a
red brick structure in the French
Célonial style which spreads over
7,200 square feet. .

There are 1wo complete studios
now at Ardemt. both with com-
plete 16 track equipment which
Fry also describes as ultramodern.
In fact, I wonder why Fry cails it
a conservative studio. While it s
true that in the past the facility has
done much custom work, with
those new 16's there will be pleaty
of time for the non-conservalive
recording. For instance, Ardent has
already completed a muxX on a live

Tony Joe White album recorded
in Europe and the Alabama State
Troupers album featuring Don Nis
for Elektra.
* * w

At the Village Recorder, Los
Angeles. producer Ed Michel is
finishing B.B. King's “Midnight
L.A." and “London No. 2," for

Hooker's latest ABC LP. Also in
were Harvey Mandel and Chad
Stewart with sessions for Skip
Taylor Productions. Warner Bros.'
Bobby Hatfield and Fanny started
on individual projects and Alice
Coltrane has begun a new LP for
ABC/Impulse. 3im Pulte has com.
pleted his next album for UA and
ABC/Impulse has Mel Brown
scheduled for a date. Howard Rob-
erts and producer Michel will be in
soon to begin a mew project for
Roberts’ next album as well. They
will use the quad facilities at
Villages Recorder, which means
hooking up studios A and B simul-
taneously.
* ® &

At the East Coast Record Plant,
Tony Middieton is in for Peter
Schrekeryk with Tony Devillio pro-
ducing and Tom Flye and Shelly
Yakus engincering. Mike Longo Is
in for Mainstream with Bob Shad
producing and Carmine Rubino
engineering: and Producer Johnny
Sandler is mixing an album for
Capricorn Records.

At the West Coast Record Plant,
Spencer Davis is In for UA with
Bob Hughes engineering; Two
Friends in for Motown with Tom
Wilson producing and Hughes en-
gineering: Buddy Miles in for Mer-
cury; and Peter Anders is in for
Family Productions.

On the location front, the Wally
Heider/Record Plant remote truck
has been busy with Mountain for
Windfall Records with Bob
D'Orleans engineering at the New
York Academy of Music; The
Interuational Choir for Right On
Records at the choir's church in
Brooklyn with Flye engineering.
and Paul of Peter, Paul and Mary
at Camegie Hall with Tom Flye
engineering .and.Yazus on P.A.

At RCA, New York are RCA
artists Doc Severinson and Van
Cliburn  working on individual
projects, as well as Kirshner Rec-
ords artist Phil Cody.

On the West Coast at RCA
Studios, Hollywood are RCA art-
ists Sanpw:ter.and‘Mother Hen.

At Ultra-Sonic Studlos, Hemp-
stead. L.L is Billy Joecl with Jobn
Bradley engineer. Steve Metz
of Victrix Productions is recording
David Cochise at Sound Exchange.
Also in are McKendree Spring and
Orville Stoeber for Uni, as well as
Geri Granger recording her first
session for UA.

White Front

e Continued from page !

Hearle's stores in San Diego. In
the White Front stores, NMC will
rack 300 oldies titles, the local
playlist and all hitbounds. It will
comprise an estimated 3.500 single
inventory per store.

(ond did).

' Who would want to record

where Sly Stone and Crosby & Nash did?

Buddy Miles, Sarah Vaughan, Eric Burdon, Quincy
Jones, George Harrison and B.B. King would

Wouldn't You?

8456 WEST 3rd STREET, LOS ANGELES. CALIF. 90036 {213) 653-0240
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General News

| Executive Turntable

o Continued from page 4

Childrens Music/Goff-Green  Publishing, Scepter Records’
music publishing companies, He is a former director, profes-
sional activities, Burlington Music. George Hocutt rejoins
California Record Distributors in Torrance, Calif., as general
manager, replacing Bob Ursery. Hocutt had been with the com-
pany 10 years before leaving in 1969 to enter music publishing.
. - - Bill Metz named sales manager, California Records, owned
by National Tape and Records. Jack Bernstein, general
manager of Alltapes, Dallas, named corporate vice president.

* *

Dennis Lavinthal named vice president, sales, ABC-Dunhill,
* * x
Dr. Peter C. Goldmark, president and director of research
at Goldmark Communications Corp., has been named consultang
and technical advisor 1o the London-based EVR Partnership.
* %
Milt Feldman, advertising director of Audio Magnetics Corp..
has left to start his own agency.
* * #

Jules Sack, formerly executive vice president and

general

manager of Stereodyne, which went out of the tape business, has

been appointed national sales man

Co., Stony Point, NY.,
America.

ager of Gabriel Manufacturing

which acquired Cassette Corp. of

* & %
+ ¥ Allen Fisher has been appointed manager of Ampex’s ad:
vertising/sales promotion department in Redwood City. Calif

Conniff Refurbishing;
Seeks Today’s Sounds

® Continued from pgee 8

regular G chord, rather than the
old method of playing different
major chords and moving their
fingers around on the frets.

He finds all the new technical
aspects of composition refreshing
and because there are enough good
melodic tuncs availuble, he has
the wherewithal to create his three
LP's a year. It usually takes six
Weeks (o preparc an LP from song
selection to studio work.

When he used to record all
the ingredients at one time. he
worked three sessions: now it takes
nine—three each for the rhythm,
singers and sweetening.

“80 morc of my time is invoived.

Kinney’s Retai

LOS ANGELES—The Warner
Elekira’ Atlantic Distributing Corp:
initiates a series of dialog meetings
with Sears officials Thursday (27)
in Chicago. The goal: to “improve
each other's business position in a
positive manner.”

The informal gathering follows
DY several months breakfast mcet-
ings with the local 23-store Where:
house chain in which suggestions
for improved service were dis-
cussed,

Joel Fried WEA presid
will conduct 1he meetng with
cars’ three main record buyers:
Norm Schultz of Philadelphia. Ed
avanaugh of Los Angeles and
ick Mabbatt, the Chicago-based
thieftain, to whom they report.
Attending with Friedman will
c Skid Weiss, WLA's director of
ranch merchandising. Marv Slave-
T. WLA's Philadelphia branch
anager; Ted Rosenberg, Glendale
ranch manager and Vic Faraci.
e Chicago branch manager.
| Scars, with its 1,300 outlets. is
Major mover of goods, and the
neeting will hopcfufly lead 10 sev-
tal sales and promotion programs,
lus analysis of where. when and
ow Scars advertises its records.
T_example.
Friedman speaks of & change
ccurring within the massive mer-
handiser. “Dick Mabbait got his
anggement to sponsor the "Soul
2in" syndicated TV show, and
' Ccompany has been redesigning
record departments to fit a
h culture mood.” Around 1§

but ! get a better sound on the
rhythm because I don't have any
mike leakage.

Since he gave up using brushes
on the snares several LPs ago,
Conniff's LP's have been moving
toward a closer tie with rock
rhythms, The new LP uses some
standard riffs only they are done
with less freneticism.

Conniff represents in many ways
the plight of the successful middle
of the road artist. He does not
have top 40 airplay. yet his music
is a steady seller. “I probably sell
as many records a year as many
of the artists played on top 40,”
he says. His LP's sell an average
of 300.000 to 350,000 copies, he
estimates.

Rapport

stores have redesigned their record
departments, and according to
Friedman, “sales have skyrock-
cted.”

In some instances, records have
been moved away from books and
TV sets and placed near slacks or
i:cms which teens buy more read:
ily.
Following the dialog sessions
with Scars’ three principal field
buying sources. WEA intends lo
scl up  mini-meetings in  sefect
markets with select store managers
fo ascertain needs in their areas.

“There's a new breed of record
store owner and buyer who under-
stands the music and he wants to
talk to you about the music. They
are aggressive and they want to
promote and sell.,” Friedman says.
“l maintain it's absolutely neces-
sary that a dialog exist between
them and us. You can't restrict it
to the local salesman calling on
accounts.”

As a result of the breakfast
meetings with Wherchouse person-
nel. WEA obtained suggestions for
merchandising aids and posters,
And this chain sold between 50,000
to 70,000 Nonesuch LP's alone
during & 60-day period. Friedman
points out.

The exccutive finds an cxcite-
ment coming from the young rec-
ord store owners and buyers who
call enthusinstically to suggest hot
LP tracks. “They really are into
their music.” Friedmnn says, add-
ing it's a different feeling and a
different individual who has come
into the retail ranks.
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Copyright Office Clarifies
Fix' Date on Recordings

@ Continued from page 1

is first produced on a final master
recording that is later reproduced
on published copies.”

This would indicate that even if
a record were rcieased on Feb.
ISth, but fixed at an earlier date
it could not be registered for copy-
right

The same test holds for mul-
tiple tracks recorded for an LP
Counsel Goldman said only those
segments fixed in final form on or
after Feb 15th can be copyrighted.
If other tracks on the LP were
recorded in final form prior 1o the
Feb. 15 date on which copyrighting
of recordings officially starts, they
cannot claim copyright.

The Copyright Office counsel
said these facts must be noted in
registering such an LP for copy-
right. Only those scgments of the
LP recorded on or afier the Feb
15th date can carry the copyright
symbol (an encircied P) on the
label

The counsel said the law does
does not apply to "recording ses-
sions” but only to the final masters

First Edition
Wants TRO
Deal Voided

LOS ANGELES-—Kenny Rogers
and Terry Williams, principals of
the First Edition group, filed suit
in Superior Court here seeking to
void their contract with a purchas-
ing firm they are pariners in, First
Edition Productions,

According to the suit, in March
1968 the First Edition—which
then also included Mike Scitle and
Thelma Lou Camacho—drew up
an exclusive publishing agreement
with TRO Iac. This company set
up a4 new organization, First Edi-
tion Productions, which issued
stock shares and a $2,500 advance
to each member of the First Edi-
tion.

The Kenny Rogers-Terry Wil-
liams suit seeks to void the con-
tract with First Edition Produc-
tions on the grounds that the pub-
lisher did not promote the songs
effectively, as called for in the
agreement. and that California
corporate law requirements were
not met in issuing the stock to
First Edition members

Polygram Buys Merc

* Continued jrom page 3

move is very positive for Mercury
because Phonogram is solely de-
voted to entertainment in all its
aspects, It's a much larger enter-
tainment environment.”

The deal was signed between
Picter C. Vink, president of North
American Philips and Coen Sol-
leveld president of Polygram. The
purchase price was paid in cash
and notes, The transaction does not
involve Philips Recording Co. Inc..
a record-pressing facility in Rich-
mond, Ind.,, which is owned by
North American Philips.

RCA Acquires
Bowie ‘Words’

NEW YORK—RCA Records
has purchased “A Man of Words
a Man of Music,” by David Bowie,
from Mercury Records. It is re-
ported that the master will be re-
leased as part of a double album
which Bowie is working on.
Bowie's other LP for RCA, “Hun-

y Dory,” was released in Decem-
ber by RCA.

fixation as it will be relcased. Also,
counsel Goldman said that exhaus-
tive and detailed analysis of indi-
vidual cases with hair-splitting legal
aspects could not be gone into on
the basis of hypothetical questions.

The copyright application forms
for registration of new records and
tapes were not ready as of Jan,
17th, the date of Billboard's query.

18. 1971). copies of the publica-
tion can be obtained by writing 10
the Copyright Office. Library

Congress, Washington, D.C. 20540,

FROM ATLANTA
WITH LOVE

However, the U.S. printing office

has promised the Copyright Office e Lowery Group

10 have them ready “in time” for ,J},

the Feb. 15th deadline. A draft of 1

the application form was circutated

among industry people and copy- No, it's not all

right atiorneys for comment, with
the final form evolved from meet-
ings held in New York. The meet-
ings were held Dec. 8 and 9, and
were sponsored by the RIAA and )
the Music Publishers’ Association. Decca single,
Requests for the Copyright Of- > "IT'S ALL IN
fice publication, “Copyright for % YOUR M'ND Iy
Sound Recordings” (Circular 56), Gk v A\

in your mind

"THE ATLANTA !
RHYTHM SECTION'S” A

explaining compliance with the 7y, is a gettin®
new law, have been coming in il it on hit!t
steadily, said counse]l Goldman. |
For those who may have missed e ——]
the intormation {Billboard Dec.

Let the good
times rock!

I The + Lo th
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MIKE HARRISON

Mike Harrison, vocalist, songwriter, and keyboards
\ d artist, was, until the end of 1970, one of the leading
S lights of Spooky Tooth, which also included

Luther Grosvenor.

When Spooky Tooth broke up, Mike spent some time
in Spain writing songs. Returning to England,

he came across Frank Kenyon and Peter Batey, two
members of the VIPs. They had a stack of songs
Mike liked, and fitted in with his plans for a solo
album, so they got to work and have emerged with

an album, Mike Harrison.

MIKE HARRISON
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Luther and me walking through Evesham late at
] night with an acoustic guitar laughing “this is my boy"
‘5 "no interviews please.’ me playing che part of a
- » manager talking about his boy.
.

Luther was about sixteen [ was about 18, we laughed
and played our way through lots of diffcrent
situations, and changes.

Westill go back to Evesham from time to time and we
still laugh. And this album is gonna surprise you
as much as it surprised me.

= Jim Capaldi
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General News

MCA Artist Showcase Captures Disk Appeal

The three-day artist showCase brought the attention of an outstanding
array of record dealers and distributors and radio personnel and on
hand to greet them during Kapp Records mght were, from left: Dr.
Jules C. Stein, founder and chairman of the board of MCA iInc.; MCA
Records president J. K. (Mike) Maitland, and Kapp general manager
Johnny Musso '

= I e

=

Kapp Records artist Roger Rick Nelson, Decea Records,
Wulham'?‘ performing _“‘Autumn shows his new musical image
lr;;egar\‘ltes in a medley during Kapp to distributors and radioc men.

Kapp Records general manager Johnny Musso, left, presents Goid
Disks to Sonny & Cher for Cher's singie '‘Giypsies, Tramps and Thieves'
and an award for their duo performance in the singie *Ail | Ever
Need fs You,

From left: Decca artist Jerry Clower, Kapp general manager Johnny
Musso; Stan Sulman of ABC Records &, Tapes. Seattle; Mrs. Johnny
Musso, and MCA Records vice president Joe Sutton.

16

Uni Records artist Neil Diamond, back to camera,
performs with one of the highest-paid “temporary’
background harmony trios In the recording fieldd—
Uni genera! manager Russ Regan, center of trio,
MCA Records promotion director Pat Pipolo, left,
MCA Records sales director Rick Frio, right. Dia-
mond was presented with a plague for his single

‘Stones."”

Uni Records’ Bill Cosby eats a
microphone during his perform-
ance. Several hundred people
attended each night.

Uni artist Mike Settle and Um

general manager Russ Regan
talk backstage after Settle’s per-
formance on Uni night.

Arena Package
Offers Cast LP

10S ANGELES—Music from
the new two-hour touring show,
“Clownaround,” will be recorded
by the company and sold as an
original cust LP

The production marks the first
time such an LP has becn created
for an arena show. The show will
begin dates after a break-in period
in  Burbank from mid-February
through Apnl 1.

The score for what is termed
a4 modern musical is by Moosc
Charlap with lyrics by Alvin
Cooperman, eXeculive vice presi-
dent of Madison Square Center.
Gene Kelly is directing the show
but is not performing.

The production plans to line up
disk distribution. The show Is fam-
ily entertainment.

house down.

Decca Records night featured two of the i{abel's
leading acts—Conway Twitty and Loretta Lynn.
From ieft, Twitty, Miss Lynn, MCA president Mike
Maitland, and Mooney Lynn, husband and manager
of Miss Lynn. A Twitty-Lynn duet brought the

MCA Inc. president Lew Wasserman, center, talks with Billboard

pub_lisher Hal Cook, left, and MCA Records president Mike Maitland
during the three-day event, held in Los Angeles. Maitland hopes to

hold the showcase annually.

Jerry Prager of Discount Records,
Los Angeles, and MCA Records
vice president Joe Sutton. right,
talk during the three-day “MCA
Music Festival.”

Decca Records,
accepts an award for her best-
selling album of “Loretta Lynn's
Greatest Hits” from MCA Rec
ords vice president Joe Sutton.

Loretta Lynn,

Isaac Hayes Produces
NewS. Davis Jr.Image

o Continued from page 3

Hayes' "belief in Sammy and his
feeling that he can find the quality
to broaden Sammy’s record audi-
ence.”

Hayes und Davis have reczml(
been appearing together on night:
club stages. Hayes made a surprise
guest appearance New Year's Eve
at the Sands where Davis was the
headliner. And the two did in-
dividual turns a few days later
at Harrah's in Tahoc during an
MGM party to introduce a new
act, the Sylvers. who were work-
ing with Davis.

“Sammy is rcady (0 put the
same cffort into his recording
curcer that he puis into his hve
talent act.”” Curb says. MGM is
aware of Davis' image of the

Frank Sinatra clun member. and
of the superclub performer who
works for adults,

~Sammy is performing today
with the finest contemporary mu?
sicians and hié s(;und is very cone
temporary.” Curb says.

1%2 a‘{ghun" single s designed
for multimarket coverage. MGM
quictly released a middle of the
road single by Davis recently titled
*Candy Man™ which was produced
by Curb and Don Costa.

The Hayes collaboration is s
far removed project from “Candy
Man.” and Curb s quick to em-
phasize that the label is building
a talent roster which reflects styl-
jsts in many fields, There is Richie
Havens and the Five Man Elcc-
trical Band to add to the Osmonds
ang the Lawrences,

JANUARY 29, 1972, BILLBOARD
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i“ﬁéfnm"ogerlana Vegelable Stagechach

Music is the sound her love makes
so she writes and sings her own songs
with her own intense affection.

Her first album is Pure Devotion

Available from
o

Records & Tapes
DL 7-5324



www.americanradiohistory.com

Talent

Harry Marks Jac Holzman’s
Ist Production In 4 Years

By NAT FREEDLAND

LOS ANGELES — Elektra Re-
cords president Jac Holzman is
back in the studio, producing his
first complete album in at least
four years. “I've never worked so
hard or been so intensely involved
in a project during my entire 21
years in the music business,” Holz-
man said about the debut album
of writer-singer Harry Chapin and
his group. Harry.

Harry Chapin is a son of jazz
drummer Jim Chapin who played
with his boys in the Chapin
Brothers group that worked the
New York area and recorded dur-
ing the mid-'60s. His two younger
brothers. Tom and Steve. now have
a foursome called Chapin, which
is on Epic

After graduating from Cornell
University. Harry Chapin moved
into documentary filmaking with
his uncle, Ricky Leacock. of the
Leacock-Pennebaker  studio.  In
seven yecars he earned several festi-
val awards and an Oscar nomina-
tion while completing a number of
full-hour TV specials.

He composed music for many
of his films and was drawn back
more fully into the recording main-
stream when he began providing
the bulk of the material for his
brothers' Chapin group and oc-
casionally filling in with his acous-
tic guitar as opening act on their
dates

'l felt I was getting more out
of music than | ever had before
and it was time to lry to return
to the field in a more committed
way,” Harry Chapin decided last
spring. “1 had just been paid for

Unsurpassed in Quality at any Price

COLOR PRINTS
100—38x10

1,000
8x10 COLOR
$175.00

3,000 Postcards
$120.00

Special Color
Process

MOUNTED
ENLARGEMENTS
20130 $4.50
30"'240" $9.50,

A Owision of  JAMES ). KRIEBSNANN
165 W. 46th St., N.Y. 36 PL 7-0233

a TV feature so I had some money
to Iry somecthing really far out.”

Chapin, 30. rented the Village
Gate nightclub for six weeks of
midnight shows for a group that
didri't yet exist. He had already
recruited manager-arranger  Fred
Keeley, 1 Cornell college-mate, and
Johsn Wallace. a bassist and har-
mogly singer whose voice can
rangge from bass to falsetto and
who' had known Chapin since the
two sang together in a Brooklyn
church choir.

Who's at Liberty?

A want ad was placed in the
underground newspaper, Village
Voiis, secking a cellist and a lead
guitarist. After scores of auditions.
including a nine-year-old who
could barely chord. Chapin found
Juilfiard graduate Tim Scott on
cello and an cxperienced young
guitarist named Ron Palmer. The
band was completed on June 22,
1971 and opened at the Village
Gare exactly seven days later, with
the Chapins as featured act, Harry
as opener.

With a minimal promotion budg-
et, attendance was low at first.
But as the six-week cngagement
progressed. the Chapin family ef-
forts attracted some excellent re-
views, a devoted core audicnce that
kept returning night after night on
a $:2.50 admission . and then
the ifirst advance scouts from the
majpr record labels.

What ultimately cnsued was a
full-scale bidding war for Harry,
“Th: muain thing that eventually
decided us on Elektra was Jac
Holiman's intense personal com-
mitrnent to our music,” said
Chapin.

The still-untitled album is to be
one of Elektra's few February re-

(Continued on page 51)

[~ FROM ATLANTA

WITH LOVE

The Lowery Group

P

Buddy Buie has
produced a smashing
debut album
on Decca's
Next super group

"THE ATLANTA A
RHYTHM SECTION'&

AN ANCIENT HEAD

18

Signings

Arie Silver and Mark Stevens
to MGM Records’ Lion label. Sil-
ver and Stevens are writers and
producers as well as artists on the
package. . . . Jerry Williams, 22-
year-old Fort Worth rock artist-
writer, signed by Spindizzy Rec-
ords. . The Sout Stirrers signed
by Specialty Records, which ap-
pointed Dillard Crume as gospel
product development manager in
order to get back into the gospel
field. . . . The Third World
Theatre signed by Dooto Records.
Group's first release will be “For-
bidden Black Tales.” . Carol
Channing to Mega Records, Nash-
ville-based firm. . . . Belleau Wood,
five-man rock group from Allen-
town. Pa., signed with Dale Schenck
Associates for personal manage-
ment and record production,
Bulldog Records. a Canadian firm
based in Vancouver, signed the
Five Man Cargo. Group's first
single is “The Banner Man.™ . .
Tom Ghent signed for personal
management with Ed Rhinehart
and Bob Rubin. Ghent records for
the Kapp label. The Guess
Who signed with Chrysalis Artists
Ltd. for European publishing. ..
Cheech & Chong signed with the
William Morris Agency. . Pat
‘West, blind country singer, signed
with Checkmate Bobby Stevens'
Rustic label. Geronimo Black,
featuring_ex-mothers of Invention
vocalist Jimmy Carl Black, signed
with Uni and will release a debut
album in April. Joshua
signed with Revelation Records
and the group's first album will be
a rock musical, . Monette, the
Little Bird, signed with Julian
Portman for personal management.

Canterbury Fair signed Ber-
nard Bosslck as manager, producer
and arranger. Tiffany Wither-
spoon signed exclusive management
of Lewiston. Me. Owen Brad-
ley, vice president in charge of
country product for MCA Records,
signed a new long-term contract
with the label.

Musical Is
Due on Life
Of Lautrec

NEW YORK—"Bordello,” a
musical play based on a period in
the life of Henri Toulouse-Lautrec,
has been slated for a mid-May.
1972, opening in London's West
End. The show is the creation of
an Anglo-American collaboration
put together by producer Carl
Denker. who will making his
debut in English legit.

Denker teamed American Al
Frisch and Bernard Spiro with the
British Julian More for the musi-
cal treatment of Toulouse-Lautrec’s
residence in a Parisian brothel.

The Anglo-American effort is
likewise being financed on an in-
ternational basis. Denker will fly
to the U.S. at the end of January
to meet with his American backers
in New York and Los Angeles.

Frisch is the composer of such
songs as “Two Different Worlds,™
“I Won't Cry Anymore™ and “This
s No Laughing Matter.” More is
the English writer of “Irma La
Douce™ and “Express Bongo,” and
has written the book to “Bordello.”
He also collaborated on the lyrics
to the Frisch meclodies with Spiro.

Domino, Checker
To Garden Show

NEW YORK—Fauts Domino and
Chubby Checker will be among the
artists appearing at the first rock
concert of the new year at Madi-
son Square Garden on Friday (4).
Other acts on the bill will be Bo
Diddlcy. the Five Satins, the Crys-
tals. the Capris. the Belmonts and
Bobby Comstock and Comstock
Limited. Billed as “special guest
star” wiil be Jerry Butier.

Talent In Action

BUCK OWENS SHOW

Circle Star Theater
San Carlos. Calif.

Capitol Records’ country music
superstar Buck Owens took up
residence for a recent three-day en-
gagement at the Circle Star Thea.
ter and the results were more than
satisfying to all concerned

Backed by his own show band.
Don Rich and the Buckaroos.
Owens treated this large gathering
of country music fans to full pro-
gram of his songs. He opened his
45-minute set with "Good Old Mt.
Dew" and then included such
Owens favorites as “Sam's Place,”
“Act Naturally,” “Together Again.”

A Tiger By the Tail." “Truck
Drivin® Man,” “Trouble and Me"
“Charley Brown,” “Bridge Over
Troubled Water," “Beware of the
Tall Dark Stranger” “A Great
White Horse,” which he dueted
with Buck Owens Show regular
Susan Raye, and he closed with
a crowd-pleasing “Johnny B.
Goode.” Owens' outstanding show-
manship and performance attests
10 the reason why he has been a
top star throughout his career,

Freddie Hart was the special
added attraction for this engage-
ment. He treated the country music
fans to many of his best-known
record hits, including “Keys in the
Mailbox.” “Topgetherness” and
“Loose Talk,” among others. He
paid vocal tribute to Hank Wil-
liams with “Hank Williams Guitar™
and closed with his recent million
plus record seller “Easy Lovin'™
Hart has a personable style and
personality that wins his audience
from beginning to end.

Rest of the show was made up
of “The Buck Owens Show™ regu-
lars the Bakersfield Brass. Susan
Raye, Buddy Alan and Don Rich
and the Buckaroos. who provided
back-up accompaniment to ull the
other acts besides their own solo
Spol.

The cntire evening was one of
top drawer cntertainment.

PAUL JAULUS

GORDON LIGHTFOOT,
JUDEE SILL
Troubador, Los Angeles

Gordon Lightfoot is a compleat
communicator. He is a strong, gut-
sy. masculine, erudite singer, whose
material carries the weight of his
conscience.

A packed house, with a lengthy
tine of fans waiting outside for the
second show on Jap. 5—the sec-
ond night of his engagement—was
graphic evidence that he is a vital
purveyor of thoughts.

Lightfoot's 70-minute turn in-
troduced several new songs from
his upcoming Reprise LP and they
were graciously received, but his
older material was where the hap-
piness came in.

“Patroit’s Dream.” the opening
selection. was done in a forceful
manner. setting the tonc for the
entire set. Lightfoot's stern face.
augmented by his newly grown
beard, creates an image of a hard
disciplinarian. This is partially true
in his music, because his voice
maintains a stolid level of inten-
sity. | find nothing wrong with
that because there is compicte ex-
citement being generated  with
every song. and one does not get
bored with the same tempo and
intensity.

Lightfoot's own 6 and 12-string
acoustic puitar work was the main
instrumenl, with two supporting
acoustics and a well-defined clec-
wric bass providing a comfortable
buckground sound. ‘e

“Alberta Bound,” “Christian Is-
land Georgian Bay.” “Don_Quux-
ote” and “Ode 10 Big Blue™ were
the new works. The first two tied
in his native Canuda with a sea-
sitivity about human values. A
flowing country flavor  wafls
through several of the tunes.

Miss Sill, in her club debut,
shows that she has good potential
but needs image direction. She is
droll and sarcastic in introducing
her own works, but she tries to be
3 hip chick with four letter words
which don't meid with the ten-
derness and sadness of her com-
positions.

Her lyrics are often clouded and
not very clear, but her melodies are
very clear and her lofty voice
floats through some hard chord
changes and oclave jumps. “The
Lamb Ran Away With the Crown™
was not about any animals; "“Jesus
Was a Cross Maker” was about
a broken love affair. She works
very hard and could use some
strong. simple material. The only
familiar tune offered was “Lady-O,"

ELIOT TIEGEL

JOHNNY MATHIS
MIMI HINES
Sahara Hotel, Las Vegas

Mimi Hines with husband Phil
Ford transferring from the Fla.
mingo to the Sahara opened the
bill of the music packed show.
Coming on with “Makin' That
Scene.” Miss Hines looked good
and was in excellent voice. Taking
off her shoes she sang “Baby,
Won't You Please Come Home,”
and “San Francisco.” Her sensi-
tive renditions of “You'll Never
Know” and “Losing My Mind"
were outstanding. Although their
comedy routines were funny, their
spot ran too long for an opening
co-starring acl.

Columbii Records’ Johnny
Mathis in a red velvet suit of-
fered a tighi, fast-paced show feas
turing good selections and musical
charts. Opening with “Il's a Beau-
tiful Evening.” the singer's distine-
tive style was evident throughout
the show. Slightly necrvous, bhe
relaxed after the third number.
His sense of humor came through
on a comedy number "Her Mother
Came Too,” but it was the honey
and cream voice during his “"Math-
is Method Medley” that the au-
dience came to hear. It featured
eight Mathis hits and the crowd
continuously interrupted with ap-
plause.

The singer was excellent on
“Msria” and the new “If We Only
Have Love,” which closed the
show. Rog M. Rogosin conducied
the orchestra whose charts showed
off the violin se_cliorklo good ad-

vantage. LAURA DENI
TRAFFIC
COMMANDER CODY
J.J. CALE

Academy of Musle. New York

Launching their latest US. tour
as a six-man band. Traffic again
proved themselves one of pop's
clite groups. Revolving around the
nucleus of Steve Winwood. Jim
Capald! and Chris Wood, they
played an excellent, instrumentatly-
oriented sct highlighted by “Rock
& Roll Stew,” “Rainmaker” and
“The Low Spark of High Heceled
Boys” from their current Island
LP of the same name—as well us
Traffic standards such us “Empty
Pages” and “Heaven Is in Your
Mind.”

The key o much of Traffics
continued success must be atirib-
uted in great part to versatility
combined with ncar flawless per-
formance. Winwood was in full
form with his distinctive vocals
and interpretive plano. organ and
guitar work as the group swung
casily from rock 10 jazz to various
mixtures. Capaldi shared vocal
chores in addition to playing tam-
borine and organ while Wood was
outstanding on flute, piano. organ
and clectric sax. New member
“Recbop™ contributed several fine
conga solos and Muscle Shoals ses-

(M‘iﬂ;b_"f’_’
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.Y Their new single,
u t!H Ow D OYO.U Q 9?”,
ISdoing quitewell,

M thank you.
e o4l \umberonein
> /A 3-£ Holland and Belgium!

They could be the most exciting,
the most popular vocal team

10 come out of Europe in the
70s. A cocky claim, sure. But

we think youll agree after one
isten to their single. Oh, yes.

In case you dont know them
yet, America, allow us to
introduce you to
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Talent

From The,
Music Capitals
of the World

NEW YORK

Paul Anks has been sct by the
United Cerebral Palsy commitiee

10 be the talent host for the forth-

coming Cerebral

Paisy Telcthon

which will be televised over WOR-
TV Saturday-Sunday (29-30). . . .
RCA's Jose Feliciano into Klcin-
man’s Music Hall in Buffalo un

Feb. 6

. Blood, Sweat & Tears,

with a ncw 10-piece band, sct for

[
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DOMESTIC

Camacgie Hall May 7. . . . Capi-
tols the Persuasions at the Gas-
tight Club March 1-$. . . . Scepter’'s
Beverly Bremers recording “Don't
Say You Don't Remember” in
Qerman and Spanish. Warner
Brot." Herble Hancock will appear
at a Feb. 25 concent in San Fran-
cisco, for the National Committee
to Free Angela Davis and Other
Political Prisoners. Prior to the
bencfit, Hancock will be appearing
at the Village Vanguard from Feb.
8 through Feb. 13. Television
and nightciub comedian Phil Terry
retained Whit Marshall & Asso-
ciates public relations firm to ban-
dle publicity and promotion.
Rosalyn Kleiman, head of the pub-
lishing wing of Stormy Forest Pro-
ductions, will be in Los Angeles
until Friday (4) to expose Richie
Havens’ material, as well as that
of several newer artists in its cata-
. log. She'll be at the Continental
Hyatt House during her stay in
Los Angeles. . . . Eddy Aruold
retuims to the Houston Astrodome
for a one-night concert March 3.
Pit Johnson, whose mew single
on the Win Or Lose label, “Love
Brought You Here,” is on a seven-
city, two-week promotional tour.
On her itinerary are Baltimore.
Richmond, Virginia, Atlanta,
Clevetand, Chicago and Detroit.
Set for the Capitol Theatre in
Passaic, N.J.. are Alice Cooper
and NRBQ on Saturday (29), the
Byrdis on Saturday (5); and Melanie
on Feb, 19. Morton D. Wax,
president of Morton D. Wax As-
sociztes, advertising public rela-
tions. firm, wili handle public re-
lattons for Division XII of the
Third Coast Guard District Auxil-
iary King Crimson will be
at the Academy of Music Feb. 12,
Patricia Cox, literary editor for
RCA Records, wiill teach a course
on rock music at the New School
for Social Research. Entitled The
History of Rock, the course is a
multimedia approach to the study
of rock from the 1950's to the

GET T? : KNOW
GROSS BROS.

and their greot
new record

"IF YOU WERE
LOSING HER
T0 ME”
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o new
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aon ordering,
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present. ‘Miss Cox is completing a
novel about the rock industry,
“Spud Wheeling.”

Jerry and Aprille Ross became
the parents of a daughter Jan. 17.
Father is the head of Jerry Ross
Productions. . Eddie V. Deane,
professional manager of Burling-
ton/Felsted Music Co.. holding
discussions with Auggie DiMartino.
West Coast producer regarding ex-
ploftation of Burlington/Felsted
catalog on West Coast. The catalog
contains material by Rice & Web.
her, Tony Hiller, Shawn Elliot. Les
Reed. Wayne Bickerson. and Tony
Waddington, British writers. Deane
will hold furthcr conferences on
the Coast until Feb. 7.

LOS ANGELES

It's daughter Molly Nora, born
New Year's Day to Carole King
and her husband, bassist Charles
Larkey. Miss King won't be tour-
ing again till around April.

The Grass Roots are looking at
record contract bids for when their
Dunill contract ends in three
months. . . . Neil Diamond and
Bobby Russell are among the lec-
turer’s set for Al Kasha's Song-
writing Seminar at the Ash Grove.
The $70 course is from the same
experimental college that orga-
n'ized Phil Spector’s music business
class.

Chino Men's Prison has been
hearing some good rock since disk
jockey Humbie Harve began serv-
ing his term. Recent concerts
starred War and Gayle McCormick.
. . . The Lettermen dropped their
“the™ after 1) ycars and are now
to be known as simply Lettermen.

Ruay Ruff’'s Oak label will dis-
tribute Sundi artist Wade Crook-
ham. . . . MCA artist-writer Tom
Ghent to be managed by the firm
of Ed Rhinehart and Bob Rubin.

Talent Payments Inc. is a
new payroll service for producers
of record sessions. . . . Bell Rec-
ords artist Clarence Thudpucker
is from White Settlement, Texas
to cut his first single, "Where Do
You Getr Off?™

The Kansas City Philharmonic
played a $1 concert at Cow Town
Ballroom, a rock hall, to boost
youth attendance. . . . The Cow-
sills are off the road to cut their
next London album.

UA’s Seattle promotion rep,
Dawna Savedo, was all over the
city’s media with $30.000 of bor-
rowed diamonds, a bodyguard and
chauffered limousine, to help kick
off the James Boad film and
soundtrack, “Diamonds Are For-
ever.” Five $200 diamonds were
given away among packets of fake
gems handed out all over the city.

Chuck Braverman Productions
making a promotional film for
Carole King, to be shown at Am-
sterdam’s Grand Disque du Gala
in February. Peggy Lee sings
title song and guest stars on “Owen
Marshall, Counselor at Law.”

Cheech & Chong with the
Johnny Otis Show next Saturday
(5) at the Sants Monica Civic. ...
The Association comes into the
same hall Feb. 18. . . . Chicago's
first ‘72 tour puts them into 18
cities. . . . Troubadour bookings
for Curtis Mayfield on Feb. 8 and
Don McLean March 27, . .
Nancy Sinstra and Lee Hazelwood
team at the Riveria in Las Vegas
February,. NAT FREEDLAND

NASHVILLE

Sounds of success are in demand,
and they are being filled here. Pub-.
lic response to Miller Beer's last~
Nashville - produced commercials
was so impressive that the firm
came back for more. A special
session was produced by Billy
Davis, music drector of McCann-
Erickson. He works closely with
Gayle Hill who co-ordinates and

{Continued on page 51)

~ Bernstein Has Joine
Management |11

NEW YORK-—Sid Bernstein has
Joined Jerry Weintraub's Manage-
ment 111 music complex. Bernstein
will headquarter in Management
{Il's New York office.

As a personal manager. Bem-
stein will bring with him to Man-
agement Il such artists as the
Rascals. Buzzy Linhart. Weather
Report, Mandrill, and Peaches and
Herb.

Management 111 has offices in
New York and Los Angeles. Wein-
traub and Bernstein indicated that
they are negotiating a full-scale

operating wing in London to ac-
commudate the European acts they
Plan to promote here. beginning
with the Moody Blues tour from
March 22 through April 8,

Heading the Los Angeles op-
cration of Management i1l is Sal
Bonafede, who was recently with
CMA.

Also _Joining Management 111
herc is Bllly Fields. former director
of Sid Bernstein Enterprises Inc.

Management [11 operates as a
production management and pro-
motion office.

Talent In Action

age 18

sion men David Hood and Roger
Hawkins filled in well on bass and
drums for Rick Greich and Jim
Gordon. Former member Dave
Mason made 8 surprise appearance
on guitar for the encore,

Traffic makes no pretense of
having an “act.” They simply con-
centrale on music and it pays
off well.

Commander Cody and His Lost
Planet Airmen, an cight-member
group, quickly established an easy
rapport with the audience a mix
of fifties’ rock. country music and
humor. Lead singer Billy C. Farlow
stood in perfect Elvis pose as he
sang “Jailhouse Rock,” while three
other members of the Paramount
Records act shared vocals on sev-
eral original country tunes featur-
ing fine fiddle, piano and pedal
steel guitar.

Shelter Records® J.J. Cale opened
the bl with a predominantly
blues-oriented set. —BOB KIRSCH

o Coniinued from

JUDY KRESTON
Playboy Club, New York

Judy Kreston proved to be a
sparkling, hard-working talent,
opening her set with Neil Sedaka’s
“Sing Me.” Her voice carried well
in a room with poor acoustics to
what seemed to be an uni d

They presented good vocal as well
as instrumental harmony with their
three guitars and voices. “Sing a
Country Song.” “1 Can't Let Go,”
“Wild Thing.” and even a Skinny
Dip commercial helped the group
create a rapport with the audience.
The tunes for the most part were
short. but they were to the point
and. wonderfully exciting. “Gotta
Get Back to Cisco.” which is also
the title of the ogroup's Buddah
album, was one the highlights
of their set.

BOB GLASSENBERG

JACK GREENE &
JEANNIE SEELEY

King of the Road.
Nashville

To say they have come a long
way together would be a gros§
understatement.

Jack Greene and Jeannie Secley,
“breaking the barrier” at the roof
of Roger Miller's King of the Road
on a two-week stand, preseated one
of the fastest-paced, cleverly pro-
grammed shows ever assembled fn
Nashville.

The two couniry singers have
found the perfect combination;
they sing wel! together and sepa-
rately. they work as a sharply-
timed team. and they use just
enough dialog, no more.

audience.

The best song of the night for
Miss Kreston was her single,
“Mommy, Don't Walk So Fast,”
which contained a narrative lyric
style with an uptempo chorus ar-
rangement. Her voice was strong
but seemed underworked to some
degree. With some coaching, Miss
Kreston should have quite a career
on the nightclub circuit.

BOB GLASSENBERG

BILL WITHERS
GORGONI, MARTIN
AND TAYLOR
Gaslight Au Go Go, New York

With a stage presence that grows
with virtually every performance,
Bill Withers, backed by the rhythm
section from the Walts 103rd
Strect Band, sang, played guitar,
and talked with the audience with
a fecling that has rarely been sur-
passed by other artists.

Opening his set with “Respect
Yourself,” and talking casually
with the audience throughout his
show, Withers painted vivid plc-
tures of his life and the environ.
ment which surrounds him. “Let
It Be,” “Grandma’s Hands.” "Grits
and Groceries™ and “Ain’t No
Sunshine.” all c¢ame together
through Withers' use of allegory
and modern parables as a means
of cxplaining his outlook on life.
Withers is buflding a large follow-
g and his sct left no doubt as to
why this Sussex Records 3is is
becoming so popular throughout
the country.

Gorgoni, Martin and Taylor pre-
sented another refreshing side of
the musical sccne. The three musi-
cians joked with ecach other con-
stantly between songs and made
the audience feel comfortable.
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pening with a duct of “Country
Roads.” they scgued directly into
“For the Good Times.” and then
made the quick transition into their
own hit, “Much Oblige.” From that
point on it was a succession of
changes of pace, with both artists
sharing equally. Jimmy Dry, a
member of the Jolly Green Giant
band, added his version of “Danny
Boy.” and then Greene moved into
his old familiar spot (with Ernest
Tubb) ut the drums for a solo,
while drummer Don Lacy did an
entertaining rock bit. i
Then up 1o the stage for a little
added spice came Sammi Smith
(Miss Secley joined her in harmony
on “Help Me Make It Through the
Night™) and the innkecper himself,
Roger Miller, The crowd already
had been treated 1o a performance
by ncwcomer Marie Owens. and bs
the man who runs the place an:
provides consistently good enter-
tainment, Vic Aimes.
BILL WILLIAMS

Nelson for 1st
English Tour

NEW YORK—Rick Nelson has
been signed for his first English
tour. The tour will be in conjunc-
tion with the release of his new
Decca Records album. “Rudy the
Fifth.” .

The dates on the tour include
Odeon Theatse, Birmingham. Feb.
25; Odcon Theatre, Manchester,
Feb. 26, Empire Theatre, Liver-
pool, Feb. 27, and Royal Albert
Hall, London. on Feb. 28. The
Stonc Canyon Band will back.

Nelson is scheduled to arrive in
England on Feb, 16, Various pro-
motional activitiea and personal
appearances will be lined up for
Nelson to tie in with the album
and concert touf.
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Carole King
“Sweet Seasons”’» : i
and |
“Pocket Money

from-the film “Pocket Money®



www.americanradiohistory.com

'j-

THEY'RE ALL
CHEERING
FOR
BILLBOARD'S
CAMPUS
| ATTRACTIONS

George Washington Unlversityl
Swarthmore College
Purdue
University of Chicago
University of lllinois
Princeton
Duke University
City College of New York
Yale
Okiahoma State University
Colorado State University

Fairieigh Dickinson University
University of Minnesota
Cornell
Temple University
University of Florida
University of Arizona
University of Texas
University of Michigan
University of Utah

Dartmouth...
to name a few!

AD DEADLINE:
FEBRUARY 15, 1972
ISSUE DATE:
MARCH 25, 1972

CuTIToun
{We have more to tell you}

PETE HEINE/Sales Director
BILLBOARD
8000 SUNSET, L.A..CA 90069

Piease send the Information on
Billboard's Campus Attractions,
advertising rates.

Name .

Address

City

State Zip

Name of Co.

22

Campus News

Texas U. Colloquim on
Music and Music Industry

ALSTIN — The University of
Texas will hold a special col-
loquims on music and the music
industry in the US. Wednesday
through Sunday (2-5) as part of
their  “Challenge °72," program.
Scheduled for the events are many
people from the music industry
who have played a vital role in its
development over the years.

Bill Graham, owner and pro-
ducer of the Fillmores East and
West, will spend two days at the
Austin campus, telling students
about his experiences as a rock
music: producer and describing the
events that finally led him to close
the Fillmores.

Rock filmmaker D.A. Penne-
baker will screen and discuss his
most recent film. “Sweet Toronto.”
filmed during the 12-hour Toronto
Rock 'n Roll Festival in Septem-
ber. 1970. This i3 one of the few
screenings of the film. which has
yet 1) be released commercially.

Big Band Show

A tape and slide show on the
*Big ‘Band Era,” will be presented
by George Simon, one of the lead-
ing authorities on the era of
Swing in the US. Simon is the
executive director, of the National
Academy of Recording Arts and
Sciences as well as a member of
the Newport Jazz Festival Ad-
visory Board.

Alto speaking during the Chal-

lenge *72 will be Denny Cordell,
president of Shelter Records. Cors
dell has produced Joe Cocker and
Procol Harum on record, and cur-
rently works with artists such as
Leon Russell and Freddie King for
Shelter.

Maurice Peress, the music di-
rector for the Corpus Christi and
Austin Symphonies, will speak at
the event. His topic will be “Amer-
ican Music; A Search for Style.”
Peress, who has done a consid-
erable amount of research on
American Indian Music, also re-
cently conducted Leonard Bern-
stein’s "Mass™ at the opening of
the John F. Kennedy nter for
the Performing Arts in Washing-
ton.

In addition. a media show about
the Velvet Underground will be
given by Dr. Joseph Kruppa,
teacher of a course on 20th Cen-
tury Literature and the Electronic
Media and Sterling Morrison. who
played rhythm and bass guitar for
the group until he lefi to enter
graduate school in 1971.

Challenge 72 will close with a
special spotlight on Texas talent.
Featured will be such local bands
as Shivas Headband, Krakerjack,
Storm and Greasy Wheels.

Producers of the event are Steve
Marinas and Ronnic Raphael, in
cooperation  with the Armadilio
World Headquarters.

NEC Slates Seminar on
Concert Security Program

NEW YORK—A special semi-
nar dealing with security problems
faced ai concerts by popular art-
ists, ind lectures involving con-
troversial figures in today’s society,
will e held during the 12th An-
nual National Entertainment Con-
feren;e convention held at the
Hotel Muchlebuch, in  Kansas
City, Mo.. Feb. 13-15.

Acgarding 1o Roger Conway,
head of the panel. the discussion
will oncern itself with the prob-
lems an institution faces when
hosting popular rock artists, the
protection of the audience inside
the hall. and problems that follow
the presentation of a controversial
speaker,

“Institutions are buying security
as a commodity,” said Conway.
"Often they have not considered
the lbackground of the security
guards, many of whom come
armed to the concerts. Instead of
stereatyping the security experts.
we want them o consider the con-
text in which the individual's rights
of free speech are being presented.
For instance, an atmosphere in
which  there are many armed
guards for the protection of the
crowd or the surrounding area of
the lpcture or concert cannot pos-
sibly foster frec speech or free
action from the lecturer or artist.

FROM ATLANTA
WITH LOVE

The Lowery Group

L
RN O
v
Buddy Buie has

produced a smashing
debut album
on Decca’s

Next super group

I feel that a umiversity or college
is alive as long as it is capable of
presenting controversial subjects
and concerts with a free hand. This
means, generally, that any security
must come from within the in-
stitution itself and not from out-
side sources. If the security must
come from the outside, then there
must be an understanding of the
types of the security officers that
are available. Schools will have 10
take a stronger stand in terms of
who they employ as security for
a concert or a lecture. The semi-
nar will be aimed at prevention
through understanding the prob-
tems before they arise.”™ Conway
explained.

Speaking at the seminar will be
Elaine Crane, special assistant to
the Deputy U.S. Attorney General.

(Continued on page 26}

NORMAN MAILER will take his
newest film, ‘““Maidstone,” which
will be distributed by New Line
Cinema, to 15 campuses in the
next few weeks for special screen.
ings and seminar discussions.
The film and Mailer will be at the
University of Georgia, Athens: the
University of South Flonda, Tam-
pa; Duke University. Durham. N.
C.; western Kentucky University,
Bowling Green; the University of
Virginia, Chartottesville: American
University, Washington, D.C; the
State University of New York at
Aibany; the University of Houston.
Houston, Texas; Tulane Unive:-
sity, New Orleans; and the Uni-
versity of Colorado, Boulder, plus
five other schools. The fim is
going to be released to the cam-
puses before going into general,
commercial circulation.

tht's Happening

By BOB GLASSENBERG

Gregg Hall of CTI Records wants to get in contact with any
campus radio station interested in the contemporary jazz movement.
CT1 has such artists as Freddie Hubbard, Kenny Durrell, Joe Farrell,
and on the Kudu Record label, Grover Washington, whose “Inner
City Blues,” is becoming quite a success. Write to Gregg, on official
stationary and tell him what your station is all about. He would also
like to see play lists and the rest. The address is CTl Records, 36
East 57th Street, New York, N.Y., 10022. '

* * &

Recently in the Campus Section of Billboard, a list of artidts
which will be presented in showcase at the NEC Convention in
Kansas City, beginning Feb. 13. There was a misprint in that listing
and to set the record straight, the Sam Lay Blues Revival, represented
by Tom Radai Jr. of the Blues Management group will appear Feb,
15. Lay has been around for many years, performing mainly in the
Midwest, especially Chicago. So let’s get that name straight because
he is a fine, talented musician who deserves all the recognition
possible.

* & &

Live On Campus: Dick Gregory, Poppy Records artist, appears
at the Univ. of Florida. Gainsville, Tuesday (1); Fiorida Atlantic
Univ., Boca Raton, Wednesday, (2); and Maraine Valley Community
College. Palos Hills, Ill., Thursday (3). . . . Seatrain, recording for
Capitol Records performs at Marquette Univ., Milwaukee, Friday
(4). . . . Grover Washington, Kudu Records artist, appears at Howard
Univ., Washington, D.C.. Saturday (Jan. 22); Praric College, Hous-
ton, Tex., Tuesday (27); and Univ. of Houston. Wednesday (28).

* & ¥

The “Golden Age of Serials,” is a new catalog on filmography
published by Ivy Films/16. It covers the entire range of serials pro-
duced by the Republic Studios in Hollywood during the 1940's and
1950%s. The catalog contains the cast, credits, story and chapter
titles of 57 different serials with illustrations. All of the full length
serials as well as the features are being offered throughout the US..
exclusively through lvy Film/16 at 120 East S6th Street, New York.
N.Y. 10022. Copies of the catalog are available on request to schools,
institutions, museuns and film societies.

o

Picks and Plays: East—NEW YORK-—WNYU, New York Univ.,
New York, city, Pete Walton reporting: “Runnin’ Away,” (LP,
There's a Riot Goin® on), Sly and the Family Stone, Epic. . . .
WQMO. Queens College, Flushing. Ted Goldspiel reporting: “Olcna,™
(LP. Living by the Day), Don Nix, Elektra. . . . WOCR, State Univ.
of New York. Oswego, Patricia O'Connor reporting: “Hurting Each
Other,” Carpenters, A&M. . WKCC, Kingsborough Community
College, Brooklyn, Michael Goldberg reporting: “Good & Dusty,”
(LP). Youngbloods. Warner Bros. . . . PENNSYLVANIA—WDFM,
Penn State, University Park, Frank Margeson reporting: “Pictures at
an Exhibition,” (LP). Emerson, Lake and Palmer, Cotillion. . . .
WPMC, PMC Coileges, Chester, “Two Gentlemen of Verona,” (LP),
cast album, ABC/Dunbhill. ... WYCP, York Collcge. York, Lou Fran-
zini reporting: “So Many People,” Chase, Epic. . . . WRCT, Camcgie
Melion Univ., Pittsburgh, Brad Simon reporting: “Under My
Wheels,” Alice Cooper, Warner Bros. . . . WMUC, Univ. of Mary-
tand. College Park. Sheldon Michelson reporting: “Nickel Song.”
Melanle, Buddah. . . . WUVT. Virginia Tech, Blacksburg: “Day
After Day,” Badfinger, Apple. . . . WTCC, Springficld Tech, Spring-
field, Mass.; “Fragile.” (LP), Yes, Atlantic.

Midwest—MICHIGAN—WIMD, Kalamazoo College. Kalama-
200, Paul Raben reporting: “Cold Spring Harbor,” (LP), Billy hfd'
Family. . . . WAYN, Wayne State Univ., Detroit, Rob Wunderlich
reporting: “Them Changes,” Buddy Miles, Mercury. . . . WC' HP,
Central Michigan Univ., Mc. Pleasant. Doug Jones reporting: “Hurt-
ing Each Other.” Carpenters, A&M. . . . WEAK, Michigan State
Univ., East Lansing, Michael Roche reporting: “Fascinating 'nnngsl
Love to Survive,” Gary Wright, A&M. . . . OHIO.—WERC, Univ.
of Toledo, Toledo, Dan Meyers reporting: “Fragile,” _(Ll“)5 Y?s.
Atlantic. WSGS, the Athenacum of Ohio, Cincinnati, Jim
Albemarie reporting: “My World,” Bee Gees, Atco. . . . .WMUB,-
Miami Univ., Oxford. Roger Hamlyn reporting: “1 Don't Know
You,” New Riders of the Purple Sage, Columbia. . . . WR!’lr\..' Univ.
of Akron. Akron. Joe Hart reporting: “Muswell Hillbillies," (LP),
Kinks, RCA. . . . WMMR. Univ. of Minnesota, Minneapolis.
Michael Wild reporting: “Taking Life Easy,” Boanie Garrett,
Prophesy. . . . WSRM, Univ. of Wisconsin, Madison, Bruce Ravid
reporting: “I'd Die Babe,” (LP, Straight Up). Badfinger, Apple. 3

uth—GEORGIA—WVVS-FM, Valdosta State College, Val-
doslio Bili Tullis reporting: “Future Games.” (LP). ﬂodw‘odddb'hc.
Reprise. . . . WREK-FM. Georgia Tech, Atlanta, Gregg D. ¥
porting: “A Concert of South Indian Classical Music, (B4 mUn'
Krishran Kaccheri, Nonesuch. . . . WECU. East Carolina iv.
Greenville. N.C., Larry Fitzgerald reporting: “Stone of Years.
Emerson. Lake and Palmer, Cotillion. . . . WMOT-FM, Imddlc Ten-
nessce Univ.. Murfreesboro, Robert Mather reporting: ™} Won't be
Hanging Around/In My Replay.” Linda Ronstadt, Capitol. . . .
{Continued on page 30)
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This drug-oriented album has
the unqualified endorsement of
a U.S. government-sponsored

agency, a mayor, a United
States senator, two congress-

men, a university professor, and

a representative cross-section
of the world press.*

Mr. Peter G. Hammond, Executive Director
of The National Coordinating Council on

Drug Education And Information, called

“Bill Cosby Talks to Kids about Drugs” ... . the
major breakthrough we have been waiting
for in drug abuse prevention.” Mr. Hammond
also served as advisor on the project.

Mayor Sam Yorty of Los Angeles
recognized Cosby’s work with a special
proclamation.

Senator Alan Cranston said: “I offer you
my support and urge Americans everywhere
to join you in helping get the message across
that the drug scene is a bad scene.”

California congressman, Thomas M. Rees
commended Cosby for performing ‘“a vital
service for the entire nation.”

Maine congressman, Peter N. Kyros
actually reviewed and commended the
album in the Congressional Record:

“Mr. Speaker, all of us are worried about the
drug problem, particularly among our young
people. And one of our greatest concerns,

it seems to me, should be finding a way to
communicate to our Nation’'s youth—
honestly and credibly— the very real

Bill Cosby Talks to Kids About Drugs
73101 k

MCA Records e

dangers of drug abuse. ...I am especially
impressed by a new commercial just
released on Uni Records, which makes a
very credible artistic statement against
hard drug use.”

Dr. Daniel X. Freedman, Professor and
Chairman of the Department of Psychiatry
of The University of Chicago, called the
album “.. . a timely contribution to the
struggle to prevent drug misuse. It is fun,
too! It should help parents, teachers, and
community workers to begin discussing the
important aspects of drug use and misuse.”

As for the press, “Bill Cosby Talks to Kids
about Drugs” has been reviewed on both
sides of the Atlantic, in varied editorial and
ethnic climates.

Bill Cosby himself has earmarked 5% of
the royalties from the album for the
National Coordinating Council on Drug
Education, and has waived copyright
payments for any or all of the LP to be
played onradio or TV.

Thank you Bill Cosby. The writer of this
drug-oriented album has the unqualified
support of Uni Records.

® ®A press kit containing complete statements from the
individuals mentioned in this ad, as well as reviews from
various representatives of the press, is available by writing
to Mr. Gil Rodin, Uni Records, 100 Universal City Plaza,
Universal City, California 91608
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Drake Spearheads
New D.C.Top 40-er

WASHINGTON —  WGMS,
5,000-watt station owned and op-
erated by RKO General Broadcast-
ing here, will switch from classical
to a Top 40 format in the ncar
future. The station will be con-
sulted by Drake-Chenault, the firm
that censuits other RKO stations
as KHJ, Los Angeles, WOR-FM.
New York, WRKO, Boston, KFRC,
San Francisco, and WHBQ, Mem-
phis. among others. All of the
stations consulted by Drake-Che-
nauit, whose programming activi-
ties is directed by Bill Drake, have
met with considerable success over
the years. Others in the Drake
team include Bill Watson and
Bernie Torres, experts in radio or-
ganization and programming.

The advent of WGMS switching
to a rock format will give the
market, which is seventh largest
market in the nation, three major
Top 40 stations. including WEAM
and WPGC, a daytimer that also
does well on FM at night in rat-
ings. In addition. there are several
progressive rock outlets in the
market such as WMAL-FM. And
several suburbs stations also. fea-
ture rock formats.

Drew Aboard

Paul Drew, a veteran program
director, is slated to take over
programming reins of WGMS.
WGMS-FM will continue to pro-
gram classical music under pro-
gram director Harry Ward. Victor
Forker is general manager of both
stations. Construction of separate
studios is already underway

The change to a rock format on
WGMS is “only rumors” at this
point, a spokesman at RKO Gen-
eral headquarters in New York
said at press time. But he also said
that an announcement would be
made in a couple of days. Bill
Drake was not available for com-
ment at press time. However, it is
known that he’'d longed to give
Washington listeners a quality full-
time rock outlets similar 10 KHJ
for many years. The only reason
RKO General has held back this
long in changing the station is
because of the usual public and
civic uproar that usually happens
when a station changes format
from classical, It Is hoped that
WGMS-FM will pacify the public.

One reason for the WGMS
change has 10 be the dwindling
unpact in market after market of
classical music as a format. It
becomes increasingly difficult (o
sell and in the past years some
classical stations have been forced
to make public appeals for funds
in order to keep afloat. WGMS
and WGMS-FM was sold in com-
bination to advertisers. The price
for 2 one-minute spot was $24 if
you bought a six-time schedule.
The same time schedule on

WEAM would have cost you $44
As @ rule, classical music fans are
drawn more and more to FM
anyway and WGMS-FM will be
beefed up somewhat and become
even stronger in classical music.
The only question at this time
is what particular Top 40 approach
Drake will put on the air at
WGMS. Most of his stations have
began in the past few weecks to
rotale album cuts faster and are
playing more of them, while hing-
ing ‘the programming on an 30-
record singles playlist. His original
concept did not put this much
emphasis on albums. But albums
are selling and the possibility is
that he will format WGMS much
like WOR-FM in New York. Date
of the format change is not known

at this time.

BREWER AND SHIPLEY huddie with some of their friends after their recent hive concert heard over WPLJ.

FM, New York. From left to right are Joe Fields, national sales and merchandising. Buddah Records; Tom
Shipley; Larry Harris, Buddah promotion: Zacherle, air personality, WPLJ-FM; Ann Sternberg, music direc-
tor at the station; Andy Schwartz, campus and radio promotion, Buddah; and Mike Brewer.

Radio, Records

Live ‘Casts’ Bonus to

o Continued from page 1

David. And. in this case, more
attention will be given to local
artists than major name groups.
“We get big groups into Portland,
but would probably be able to get
local groups easier . . . groups who
need the exposure. And some of
them are real good.

‘In any case,” David said, “live
broadcasts would be a good pro-
gramming feature and would help
us build an audience, if done
right,” He said that five local clubs
had been located and he now had
10 check with the phone company
regarding the cost of high-grade
phone lines.

The artists who've been fea-
tured on recent live broadcasts in-
clude: such as B.B. King, Seals &
Crofti, Livingston Taylor, the Fully
Assembled, the New Riders of the
Purple Sage. Yogi Phleom, Carly
Simon, Bonnie Koloc, Johnny
Rivers, Helen Reddy, Merry Clay-
ton, Brewer & Shipley, Don Mc-
Lean, John Stewart. and John
Denver

Bcb Wilson. program director of
KDAY in Los Angeles has been
running a series of concerts from
the Troubadour and the Whiskey
since last February and two weeks
ago set aside a full hour nightly
to premiere new albums in their
entirety 8-9 p.m. or a live-on-tape
concert from one of the clubs.
KDAY rents a mobile recording
unit. Costs include musician fees
and the cost of recording the con-
cert. All of the concerts arc broad-
cast the next night after they're
taped. Sometimes. KDAY will
broadcast from both clubs in one
week. The reason the shows are
taper), Wilson said, is to get better

KFAC AM-FM Change

LOS ANGELES —KFAC s
shifting to a “popular™ approach
to classical music and KFAC-FM,
its _affiliate, will become a more
serious classical station, according
to general manager Grahame Rich-
ards. Bernie Alan has bcen hired
as program director for both oper-
ations.

Reason for the separate a
proaches, both of which will sull
maintain classical mages, Rich-
ards said, “is 10 make classical
music more acceptable and ap-
preciated at all levels.”

The AM station will concentrate
on broadcasting  casy-to-identify
classical selections. The format is
based on the concept that “most
geo_plc are able to identify many

asic classical selections,™ Alan
said. “If not by name, then by the
sound. Beethoven's Fifth, for ex-
ample, is known to virtually every-
one as the ‘victory' theme; or they
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might be able to hum the opening
of Beethoven's Ninth Symphony
because they've heard it on the old
Huntley-Brinkley TV newscasts.”
He pointed out the vast familiarity
of the William Tell Overtwure as
well as the various @lassical works
that have been adapted into pop
tunes over the ycars. The station
will include a generous portion of
these works, he said.

KFAC has compiled an initial
library of more than 500 sclections
that are basically familiar, he said.
“Aml in most cases our format
will allow for the inclusion of
complete works, while at other
times, depending on the time of
day and the anticipated mood of
our di only 11 of
movements will be aired.” Major
aim of the new KFAC will be
to atract younger listeners to clas-
sical music. Richards pointed out

(Continued on page 28}

quality and a better production job
on the show itself. He felt that
such broadcasts definitely help re-
cord sales, “but first of all, it helps
us, Because we get countless letters
about the broadcasts.” He pointed
out that the capacity of ecither of
the clubs was limited in compari-
son to how many people could
hear the artists on radio. so KDAY
was filling a void in the market
with their “live” broadcasts.

“But also, these broadcasts are
bringing back enteriainment to
radio. They definitely build a fol-
lowing and an image for the sta-
ton. For example, we didn't broad-
cast the recent Gordon Lightfoot
concert because the record com-
pany was recording a live album.
And we had hundreds of phone
calls asking why.”

Wilson said that he was think-
ing of syndicating the broadcasts.
“In fact. we're just trying to figure
out a way to do it. The major
problem is the union fees for the
musicians for any such syndicated
show. As far as influencing record
sales, he said that when Seals &
Croft performed via one of the
broadcast concerts when they were
on the TA Records label. Steve
Binder, then with TA, reported a
surge in album sales.

KOL-FM in Seattle broadcast
their first live concert Jan. 20
from Have a Nice Day Recording
Studios as part of a major cam-
paign to establish Scattle as a
music center. Jim Speck. manager
of the station, said the project
was to try “10 gencrate more in-
terest with music people to use
the Northwest and the facilities
in Scattle.” The Jan. 20 concert
was broadcast 7-9 p.m. and fea-
tured Seals & Croft. It was a com-
bination concert and interview pro-
gram; program direcior Pai Mc-
Donald hosted the show. It was
the heaviest promotion that the
FM had so far attempted, Speck
said. He worked on the project
with Ed Rosenblatt of Warner
Bros. Records. The following night,
the station broadcast a live concert
promoted by Northwest Releasing
from the More Theater. Speck said
that he would like to do as many
of the broadcast concerts as pos-
sible . “at least one a month.”

‘Some Debate’

In general, there is some debate
over whether these concerts are
best broadcast from a theater or
from a local recording studio.
Speck of KOL-FM said that live
theater broadcasts present a prob-
lem because of the sound system.
Two stations that have really gone
heavily in for broadcast concerts
are WPLI-FM in New York and
WNCR-FM in Clcveland. Usually
WPLJ-FM has been broadcasting
its series of concerts live from
A&R Recording Studios. one of
the prime facilities in the city.
Phil Ramone, one of the best re-

cording engincers in the world and
a well-known record producer, has
been producing the series. which
have been sponsored by 7-Up. Last
year, the station broadcast 11 of
these and general manager Lou
Severine invites local advertising
agency people for the live audi-
ence. Don McLean was one of
the most recent performers and
“his performance was unbelicvable.
Those advertising people wouldn't
let him off the stage,” Severine
said. Each of these concerts is
from an hour to an hour and a
half long. Among the artists who've
appeared on these shows are Elton
John, Paul Buitterfield, Delaney &
Bonnie, the Almond Bros., and
Roberta Flack. One of the special
broadcasts the station takes pride
in was the last eight-hour concert
of the Fillmore East closing.

WNCR-FM in Cleveland also
tapes from a recording studio—
Agency Recording Studio—because
program director Bill Garcia feels
they have the best mixing ecquip-
ment in the city. And the studio’s
16-track capability also is a factor.

‘Beneficial’

John Detz. station manager of
WABX-FM in Detroit and one of
the more successful pioneers in the
progressive rock format, wonders
whether a broadcast from a record-
ing studio is as bencficial as that
before a live audience—a real con-
cert. He coup was in broadcasting
a special benefit concert featuring
John Lennon on Dec. 10. “It's
excliing tadio, especially when in
front of a live audience such as at
the lohn Lennon concert. But a
radio station can broadcast a ‘live’
album uss well as a live concert
from a swdio. It's true that_a
record company gets steamed up
about any broadcast whether from
a studio or a concert hall because
it means concentrated airplay to
them for their artist. But, when a
station devotes an hour to one art-
ist, the artist has to be extra good
and it should be good radio. The
problem is that some artists don't
hold together that well over an
hour . . . certainly not as well as
a carefully-produced live concert
recording.”

Bill Garcia at WNCR-FM,
Cleveland, has been thinking of
live concert broadcasts. There is a
theater next door (o the radio
station and the station has bcen
sponsoring free rock concerts there.
“If the acts agree, we'll not only
present them in a free concert
before 1,500 fans, but also broad-
cast those concerts on the air.”

WNCR-FM  sets aside 10-1!
p.m. Sundays for live concerts from
Agency Recording Studio. Both
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local talent and national talent
are used. In addition, such as when
Brewer & Shipley were in town on
a Thursday the station will clear
time for a special concert broad-
cast.

‘Scared’

To some extent, record com-
panies and the personal managers
of various artists and groups are
leery of these broadcasts. “They're
scared of bootleg,” said Lou
Severine of WPLJ-FM, New York.

“The only worry is bootlegging,”
said Fred Ruppert, national pro-
motion director of Elektra Rec-
ords. “So we try to get the artlsts
not to0 do much new material . . .
to kef-ﬁ it to past recorded mate-
nial. The reason is that the quality
of FM radio sound is too good
and the temptation to tape off the
air may exist.”

As for measuring any sales in-
fluence created by a live concert
broadcast, “that would be hard
to judge,” Rupert sald. “But the
broadcast of the Mickey Newbury
last month on WGLD-FM in
Chicago certainly helped push his
appearance at the Quiet Knight
club. Basically, these broadcast
concerts help get radio people in-
volved with the artist and help
them get to know him as a person.
I'm in favor of our artists doing
these concerts where possible.”

On the other hand, Lou Severine
said that WPLJ-FM wanted to
broadcast a2 Beach Boys concert
in New York, “but the manager
turned us down because he was
afraid of someone taping the
broadcast and bootlegging an al-
bum on it. This fear by many
groups has made it difficult for
us to obtain top-name artists on
many occasions for our regular
concert scries.” He felt that the
broadcasis may not obtain a larger
audicnce that the station ordinanly
has, because there were no over-
night ratings survegs taken. “But
I think the concert | rondcasts_h_clp
from the standpoint of gaining
differen: listencrs and we're going
to continue the series.”

While Detz at WABX-FM has a
tape of the John Lennon b
cast. 1 can give the tapes out be-
cause that was part of my agree-
ment with Lennon.” Garcia at
WNCR-FM in Cleveland said that
he has tapes made of cvery concert
broadcast, “but we tape these con-
certs in order to give the group a
copy of the show, A duplicate is
never made for anyone outside and
WNCR-FM never reruns the show

without the express germio'ion
of the artist or . He felt
the broadcasts audience,

“especially if you have an inter-
n?l?onnl ayct." l-{e. too, felt it stimu-
i . Such

artists as the Fully Asscmbled,
Brewer & Shipley, the Eastwind,
(Continued on page 28)
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Modern Soul Set for WSOK

NEW YORK-—Billy Taylor and
two other principals have become
owners of WSOK, Savannah. Ga.,,
and will “‘update™ the soul pro-
gramming. “I consider this an ex-
tension of everything that 1 do,
since communication is what |
and my partners, Ben Tucker and
Doug Pugh think its all about,”
said Taylor, who explained further
that WSOK was a black-pro-
grammed station which is now
owned by blacks for the first time.

“My partners and | feel that we
have an insight into the community
for which we program,” said Tay-
lor. “But our theory of radio does
not include just the black com-
munity. Anyone dialing a radio
can be caught by the music or the
tlk of a station. So we feel that
by updating the programming,
which to this point has been more
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By BOB GLASSENBERG

or less traditional r&b and gospel
music, as well as a smattering of
other forms of musical expression,
we will be able to attract a larger
audience.

Taylor, who spent some scven
years in radio. at WLIB and
WNEW, New York, and has been
the musical director of the David
Frost Show since its inception,
plans 10 broaden the base of
WSQOK's programming scope. “We
will play the best of any type of
sound. We are going to deal with
the quality of the music, not ‘its
age or category.” he explained.

Tuylor, along with his partners
Ben Tucker and Doug Pugh, are
currently in the process of gather-
ing material to present a black
concert Segment in their broad-
casting day. “We want to present
great black concert artists such as
Carmine Moore, Andie Watts,
Leotyne Dulce, William Grant Still
and other first rate composers writ-
ing in the American traditions.
This type of show has rarely. if

.. ever been tried. We also want to

propram jazz in such a way as to
present the variety of music which
goes under the heading of jazz. Of
course, in terms of contemporary
jazz artists, we will have to do
somt missionary work. but it will
be uyseful to the audience and J
think quite successful.

Taylor, who helped create the
Jazzmobile concept in presenting
black music to the adults and
children of the City of New York
some seven Vvears ago, has func-
tioned within the field of com-
munication for a very long time.
] am personally involved in
WSOK as 1 am in practically
everything for which [ fcel an
emotional attachment and see a
way in which we can communicate
to people. The station is a way
in which we can communicate to
peopde both through music and
spoken word. I think this approach
can really change pecople's lives,”
said Taylor.

Taylor extends this philosophy
of making people aware and com-
fortable within their situation to
his position on the David Frost
Show. “"We have an 1!-piece en-
semble on stage,” he said. “This
is the smallest band for a show of
this type. So we must be able to
make the 11 pieces sound sensible
to the performer and make him
feel at home. This comes before
the performer can even begin (o
entertain the audience. With only
11 pieces. 1 have to be particular
in my selection of musicians, for
they must be able to play almost
any type of music. It must be as
tasteful as the show itself.” Tay-
lor zommented.

“As musical director. I must
put together whatever music is re-
quirad for the show. This means
a musical background for perhaps

AN HISTORICAL FIGURE
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<a pantomime sketch, or for what-
ever David Frost decides to do. If
we are going to dedicate 90 min-
utes to Tony Bennett., the band
must be able to play most, if not
all, of Bennett's songs.

“We must remember that many
of the younger artists appearing
on the show are relatively undis-
ciplined, and perhaps do not have
their music written out properly
for the band. This means that 1
have to write out the arrangements
and make the artist feel comfort-
able with them. I have to be
aware of the various styles of the
artists and allow the artist to feel
free to do what he wants, So the
band must be able to play all
types of arrangements. And we
must be able to allow the artist
his freedom. With Il pieces this
is often a great task, for if for cx-
ample a horn section is required
by an artist, we must have a full
sounding horn arrangement. With
only 11 pcople, this is sometimes
difficult, but it gets done and gen-
erally the artist is quite comfort-
able. This too is communication
and I feel that it is just as im-
portant as the communication
which the radio station affords.

“In terms of the station, for in-
stance, I mentioned the word jazz.
Now | am one person who wishes
not to change that word just be-
cause of its connotations, Instead,
1 want to communicate to people
that there are very serious mu-
sicians in this medium of music.
But I also want to explain that this
15 not black oricnted music. Nor
is the station truly black oriented.
This is high quality music so peo-
ple who simply think of WSOK as
simply a black station are not cor-
rect in their assumptions. 1 mean,
good music and talk arc a means
of communication.”

Ben Tucker, general manager
of the station, has practically the
same credentials as a musician as
Taylor. He plays bass, and was
Taylor's bassist for many Yyears.
He was also instrumental in the
careers of Herbie Mann, Mel
Torme and Bobby Hebb, to name
a few. "We are fully committed to
the community down here,” said
Tucker, who moved to Savannah
when they bought the station, “We
want the community of 98,000
blacks and the white community
as well to be able to hear not only
the hit records, but also to hear
music which has become part of
our heritage,” Tucker explained.
This means gospel, r&b, blues,
soul, jazz, anything black and rele-
vant. 1 want to make it clear that
there is quile an untapped jazz
market in this area. We are tap-
ping that market and it seems to
be paying off for the record stores,
the community and the station.
And through the music comes a
greatly improved communication
with all the people in the area,
because they sec that there are
people who are truthfully con-
cerned with their community and
heritage. We have gone 24 hours
since we took over the station. We
cover news on the spot and we pay
attention to all who offer their
suggestions, I feel that what is
lacking at many radio stations to-
day is the dedication of the peo-
ple on the air to the music which
they play. But at WSOK there are
dedicated air personalities who
really understand their music and
can really help the people in the
audience to get acquainted with the
music. This is our message and it
seems to be working well. said
Tucker.

The line-up at the station in-
cludes Jimmy Lang. 5-7 a.m.; An-
drew Baitey, 7-10 am.: Lang
again, 10-11 a.m.: William Moore.
11 a.m.-3 p.m.: Dean Reynolds.
3-7 p.m.; Don Wilson. 7-11 p.m.;
Tommy Lester, 11 p.m.~1 u.m.: and
Dean Webb, I-§ am.

Vox Jox |

By CLAUDE HALL
Radio-TV Editor

Jack Gale has left WPDQ, fack-
sonville, Fla. He'd been vice presi-
dent of the station, which features
a “solid gold" format. George
McGovern is new program director
of the station and plans for record
service. By the way, I guess Jack
will be devoting more tme to his
new station—KFTW in Frederick-
town, Mo, which is waiting FCC
approval on the purchase. KFTW
is a fulltimer with 1,000 watts
days, 250 watts nights, non-direc-
tional. Presently. it programs coun-
try music in the day and rock at
night and Jack plans to keep it
that way.

* *

Jerry Boulding, program director
of WWRL, New York, is the lead-
ing soul music program director,
according to a survey of leading
soul music program directors con-
ducted by the Billboard. Second
place was Donny Brooks, KATZ,
St. Louis; followed by Al Jefferson,
program director|of WWIN, Balti-
more. Burke Johnson, WAOK, At.
lanta, and E. Rodney Jones,
WVON, Chicago, tied for fourth
place. One of the questions I asked
in the survey was whether or not
they would be willing to help at
the next Billboard Radio Program-
ming Forum. This prompted a
letter from WQIC president Stan
Torgerson, Meridian, Miss., that |
felt demanded printing: “Eddie Lee
Griffin really doesn't necd my
personal endorsement, but your last
question, the one concerning his
willingness t0 appear on a panel,
interests me. 1 spent 12 years as
manager of WMC, Memphis;
WQAM, Miami; and KCBQ, San
Diego. before buying my own sta-
tion and ‘dropping out.’ Eddie Lee
has as good an ear and as much
integrity as any music director
I've ever had—black and white.
He happens to be black, but that
is of no matter. He is simply the
best and that does matter. A very
big talent in a smaller market. Use
him, if you wish, He'll have some-
thing to say, and he"ll say it well.”

* % *x

Bert (Bert Michacls) Markert is
program director now of WBBF,
Rochester, N.Y.; he'd been at
WAKY in Louisville. . . . Larry
White, former program director of
WBBF, Rochester, put WAXC,
Rochester, on the air with a rock
format about a week ago. The
station is using a 3S-record play-
list and adding scven new records
a week. Staff is quite colorful.
Larry Black, who'd been operating
a production firm in Hartford and
working weekends at WPOP there,
is 6-10 a.m.; Don (Don Brown)
Ryan has joined from WOLF in
Syracuse, N.Y. White docs 2-6 p.m.
Bob Savage does 6-10 p.m. Loo
Paris, the only black on the staff,
also does a gig and John Rapp is
all-night man. One of the news-
men is named Merril Gray. And
Kelly Green is a chick In the sales
agency of the station.

* * *

Now and then, I've been privi-
leged to hear something great. For
cxample, 1 was in the studio when
some of the CREAM material was
being recorded. The other night, 1
had the fortune to be in the studio
when Jac Holzman, president of
Elektra Records, and Harry Chapin
were mixing down Chapin’s debut
LP. Three cuts literally wiped me
our “Dogtown,” “Sometimes,
Somewhere Wife,” and “The Taxi
Song." Holzman hasn't  devoted
himself to an album project like
this in at least four ycars; the work
is genius. And Chapin, whose father
was old-time jazz drummer Sim
Chapin, is going to be o superstar
plus. The LP will be out in Febru-
ary; keep a sharp lookout for it;
it's emotion-packed,

* * *

Cleveland Wheceler is  leaving
WGOW in Chattanooga to become
noon-4 p.m. personality at WAPE
in Jacksonville, Harry Nelson has
been promoted to music director
of WGOW and the Top 40 station

is bringing in Sid (The Mojo Man)
Grubb to do the evenng slot. In
Jacksonville, Mike Wingfield has
also left the station t0 go back
to college so program director Jay
Thomas, who'll be doing the morn.
ing show himself, will likely nced
an evening personality. WAPE is a
good station; beautiful  facility;
would you believe a swimming
pool?
Jr Loy ol

. WDIA, the soul music station
in Memphis programmed by Lee
Armstrong is still king of the mar-
ket. as it has been for ncarly 20
years. In the Oct./Nov. ARB, the
station ranked first 6 a.m.-midnight
with a 2 percent. Second was
WHBQ with 1.8. WREC had }|.5.
WMPS had 1.4. WLOK had 1.3.
But, demographically, the market
was another story. Leader in men
18-24 was WHBQ with 4.5 and
WMC-FM, the progressive rock
station, had 4.2. In men 25-34
WMQM, the country music sta.
tion, tied with WDIA for first
place with 2.4 and WREC was
second with 2. In women 18-24,
WLOK was first with 4.7 and
WDIA was second wth 3. Third
place was a tie between WMC-FM
and WHBQ. In women 25-34,
WDIA and WMQM tied with 2.6
and second was heid by WHBQ
with 2.2. Frankly, after looking at
many. many of the ARB books for
various markets, I'm convinced
something was wrong with the
methodology. In Memphis and in
Miami, young white women listen-
ers seemed to have been rather

rare.
* * *

Paul Drew, in spite of denying
right and left to not only myself
but various industry people that
he's lcaving KFRC, San Francisco,
is leaving KFRC. 1 speculate that
you'll see him soon in Washington.
WGMS would be a good bet, New
program director of KFRC will be
Sebastian Stone, who'd done an out-
standing job with WOR-FM in
New York. Mel Phillips, program
director for many., many years with
WRKO in Boston and vastly suc-
cessful with the Top 40 station,
will become program director of
WOR-FM. So, the Drake-Chenault
stations need at least two program
directors at the moment—WRKO
in Boston and KGB in San Diego
where Bobby Ocean, named only a
couple of weeks ago, is no longer.

NEC Slates Seminar
o Continued from page 22

She will answer legal questions in-
volving constitutional rights and
liability. Also scheduled is Mack
Armstrong. special assistant to the
Attorney General Civil Division.
Department of Justice. Armstrong
did the tactical and legal rescarch
for the Mayday demonstrations.
He will discuss the types of plan-
ning when problems arise,

Col. Floyd Mann, special assist-
ant to the president of the Uni-
versity of Alabama, ex-municipal
police chief and campus director of
security, as well as consultant to
the Justice Department in the arca
of civil rights demonstrations, will
also be present, as will be Dan Del
Vecchio, acting coordinator, of stu-
dent activities at Boston University.

KOGO-FM Shifts

SAN DIEGO—KOGO-FM has
changed call letters back to KFSD#
FM, which it had been years ago,
The change comes about because
of the sell of the AM rncn!lly.
KOGO, 1o Retlaw Broadcasting.
KFSD-FM will broadcast basically
an MOR format 6:30 am.-2 a.m.
Muslc in the morning hours will be
lighter in tone. Air personalities
include Jim O'Hara until 1 pm.
David Shields 1-7:30 p.m. and Dan
Erwine until signoff. Lyle Reed
and Charles Legier will work week-
end shifts.
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The incomparable Conway Twitty and Loretta Lynn really get around. And
wherever they go, they carry sound insurance—the ultra-reliable portable
sound system that gets things together so perfectly that Conway and
Loretta use it in preference to costly, built-in house P.A. set-ups! The
system they rely on is the Shure Vocal Master—it’s made to order for
performers on the move. The Vocal Master shrugs off the jolts of packing
and unpacking . . . then puts 300 watts of peak penetrating power behind
a control console that gives them recording studio control in live per-
formances. All that and feedback control too! Write for all the facts:

Sls-c==
222 Hartrey Ave., Evanston, ill. 60204 SHURE
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Dear FIND, Dealers.

We have just reviewed the Gal
leys of the second complete
FIND Catalog which wilt be sent
10 you within the next 10 days.

THERE ARE OVER 53,000 ITEMS
IN THIS JANUARY 1972 FIND
CATALOG! IT ALSO CONTAINS AN
ALPHA LISTING OF ALL LABELS
PARTICIPATING IN FIND

OVER 500 LABELS!

There are many new promotional
features in this second complete
FIND Catatog including Movie
Soundtracks, Top Albums of 1971,
Billbcard's Top Chart LP's &
Tapes. Best Records of the Year,
etc. all designed to move
‘product lor you.

Under separate cover you will
also  be receiving details of
FIND's  January-February-March
promotion plans for FIND deal-
ers including the exciting all ex-
pense paid trip to Acapulco,
Mexico for four lucky FIND deal-
ers {and their wives or husbands).

Remember, FIND will tfocate
any LP or Tape for you in
addition to the 53,000 and listed
in our second FIND Catalog,
which will be sent to you within
10 days.

ﬂ‘u.,t ZLL‘*.LQ‘,,)
Find Service International
P. 0. Box 775
Terre Haute, indiana 47808
A. C. 812—466-1282
and
Find Service Intemnation’!
Suite 415
9000 Sunset Boulevard
Los Angeles, California 30069
A. €. 213—273-7040
Attention: Candy Tusken

{Advertisement)

Radio-TV programming

Live ‘Casts’ Bonus to Radio, Records

o Continued from page 24

the Woodsmoke, and others have
appeitred. On New Year's Evc, the
station broadcast a party 10-mid-
night from its own studios featur-
ing Alex Bevan, Schroeder & For-
est, Richard & Michael, Dave
Bachi, the Burning River String-
band, and Vicki Jacobs. The con-
cert image created by WNCR-FM
must have certainly contributed to
the profit situation of the progres-
sive fock station, which last year
amounted to almost half a million
dollars in billings. The station also
broacicast intervicws with groups
from its own studios and most of
the major names in the field have
been associated with these.
‘Union Problem®

WO, LD-FM, Chicago, tapes its
‘live’ concerts often from the Quiet
Knight club and broadcasts them
the next day; “it's a union prob-
lem,”’ said program director Ed
Shane. Carly Simon's Jan. 13 ap-
pearance was broadcast at 9 p.m.
and Shane felt that such a broad-
cast provides extra response for
the ciub “but it's much casier 10

‘broadcast these concerts live from

our own studios, such as the Bon-
nie Koloc broadcast Jan. 18." The
Kolo« broadcust was tied in with
a local club date. Live studio
broudcasts give a stronger immedi-
acy to the performances and builds
audience for the station, he said.
Among the artists broad in

in San Francisco, has recorded
more than 45 groups in 20 differ-
ent shows for KSAN-FM starting
last July 25. The groups range
from Loose Gravel and Stone
Ground to Red Wing and Van
Morrison and Elvin Bishop. Others
include the Glass Harp, Mike
Bloomfield, Steve Miller, War, Jim
Kweskin, Cat Mother, Young-
bloods, Prairie Madness, and Boz
Scaggs.

These KSAN-FM shows are
broadcast Sunday ecvcning live.
Tom Donahue has hosted them.
They're before a live audience
comprised of friends of the artists
performing and people the studio
invitess. Thom O'Hare, program
director of the station, has been
quoted as trying to bring buck
the full and excitement of radio
via the concerts. On New Year's
Eve, the station broadcast from
the Winterland from 8 p.m.-4 p.m.
CBS Records sponsored part of
the broadcast.

George Brewer, promotion ex-
ecutive with Columbia Records,
said there was a lot of good feed-
back when the Grateful Dead
broadcast their sold-out concert
live from the Felt Forum in New
York recently. “lt's a goodwill
thing . . . and that's kind of an

%)

live concerts over the station are
the Girateful Dead and Livingston
Taylor. Taylor was flown into Chi-
cago especially for the concert by
Capricorn Records, Macon, Ga.
“He received immediate phone re-
sponse and people even gathered
outside to see him when he fin-
ished,” Shane said. “Since we've
had nothing but positive response
on these broadcasts, we'll continue
them. I'm hoping to do one or
two a month.” He said they were
notl expensive to do, especiatly the
ones broadcast live from the sta-
tion's studios. Each DJ takes turns
hosting the shows.

The Metromedia chain of pro-
gressive rock stations have long
been big on live concert broad-
casts. WMMR-FM in Philadeiphia,
programmed by Jerry Stevens, pre-
sented Livingston Taylor on Jan.
17 in an hour show broadcast live
from Sigma Sound Studios before
a live audience. Dennis Wilen pro-
duces thesc concerts, which have
been an outstanding feature of the
station's success. KMET-FM in Los
Angeles recently broadcast a B.B.
King concert from United Record-
ing. ach of the Metromedia sta-
tions is now featuring a series of
‘live’ taped concerts imported from
England featuring such acts as the
Led Zeppelin, Cat Stevens, Pink

Floyd. Rod Stewart, and the
Curved Air, among others.
‘45 Groups'

Richard Olsen, general manager
of Pacific High Recording studios

KFAC AM-FM Change
e Cuntinued from pgee 24

that the format will include ma-.
terial by George Gershwin, Mor-
ton Gould, and Leonard Bern.
stein.”

KFAC-FM, on the other hand,
will be for the more serious clas-
sical fan. Only some of the highly
popular programs such as ‘“The
Evening Concert,” “Luncheon at
the Music Center” and the “Con-
tinental Classics™ will continue to
be simulcast on both AM and FM.

“Our FM facility will be used
for total classical music program-
ming,” Richards said. “Not only
do we feel that there are two
differcnt types of audiences which
love and appreciate classical music.
but it diffcrent times people tend
to likie to have a selection of what
we wall ‘light' and "heavy' music
fare.| The new format approaches
for tie two stations will now allow
listemers “an expanded menu" of
classical. he said.

int ingredient (0 measure in
terms of boosting record sales. [t
would be difficult to measure the
record sales influence of a concert
like that anyway, especially with a
group such as the Grateful Dead
which sells so well.”

For a Grateful Dead broadcast
in Cincinnati, all station manager
Frank Wood Jr. had to do was
rent phone lines from the Taft
Auditorium to his station WEBN-
FM. “We had broadcast a radio
spot schedule and as soon as the
concert was a sellout, we were
able to announce to our audience
that they didn't have 10 worry,
they could hear the concert on
WEBN-FM."

These broadcasts “violate eight
diffcrent cardinal rules of broad-
casting,” Wood said, “but I think
it's a good idea to do this sort of
thing occasionally.” The Grateful
Dead broadcast was five hours
long.

‘Build Loyalty’

*l think that such a broadcast
doesn’t build audience because any-
onc who likes the Dead listen to
us anyway. but they build loyalty
and we're going to try to do more
with major acts. The only prob-
lem is that when | was program
director of a Chicago progressive
rock station, 1 got spoilt . . . |
got everything there at my beck
and call. It's difficult to get good
groups to come to Cincinnati for a
broadcast concert . . . hell, we
sometimes cven get their records
a week later than other stations.
But I 1hink a group that’s building
should do thesc type of concerts

.. | think it helps them.”

The trend toward programming
had extended 1o markets such as
Sacramento where KZAP-FM has
a one-hour senies sponsored by
record labels. These feature inter-
vicws with the artist and some of
his recorded product. The hour
on Boz Scaggs recently was spon-
sored by Columbia Records. War-
ner Bros, and Tower Records spon-
sored a two-part program featur-
ing Van Morrison. Shows coming
up will focus on B.B. King. Bobby
{Blue) Bland, Johnny Otis, and
John Hammond Sr.

College stations are also getting
involved. Last Nov. 30, KERS at
Sacramento Statc College in Cali-
fornis broadcast 24 hours of live
music from its studios. featuring
such groups as Makiah, Cumber-
sum Gap and Birdmark Willic.

But the trend scems to be grow-
ing by lcaps and bounds. Not that
live broadcasts will replace the
use of records. but nearly all pro-
gram directors and managers in
progressive rock radio fecl it adds
spice 1o an alrcady ¢reative-minded
format.

ARETHA, HAYES SCORE |
AS SOUL FAVORITES

LOS ANGELES — Aretha Franklin, Atlantic Records, and
Isaac Hayes, Enterprise Records, have been selected as the favorite
solo artists of the nation's leading soul music radio program
directors. In a Billboard survey. just completed, these two per-
formers cach scored a total of 12 points: Miss Franklin was ac-
tually mentioned by more of the program directors, but Hayes
scored more first place votes. Third in the voting was James
Brown, Polydor Rccords. Marvin Gaye, Tamla Records, was
fourth. Others mentioned were Joe Simon, Betty Wright, Joann
Garrett, Sly Stone, B.B. King, and Bifl Cody.

The favorite group among soul music program directors is
the Jackson Five, which scored 27 points, including seven first
place votes. The Chi-Lites were second with 15 points. The Temp-
tations were third with 13 points. And Sly & the Family Stone
| tied with Gladys Knight & the Pips for fourth place.

What's interesting is that Isaac Hayes, the Jackson Five, Sly
& the Family Stone, the Chi-Lites, and the Temptations also
scored well in a survey of the nation's lcading Top 40 radio
station program directors conducted a few weeks ago (see Bill-
board, Dec. 18).

SINGLES
EVERYTMING | OWN . . . Bread, Elekica 45765 (Screen Gems-Columbia, BMI)
MY WORLD , . . Bee Gees, Atco 6871 (Casserole/ Warner Tamerlane, 8Mml)

ALBUMS

There ore no Notionocl Breakouts this week.

SINGLES
MR. PENGUIN, PART1 .. _ Luncr Funk, Bell 45, 172 (Tedrolee, ASCAP)

ALBUMS

Theré are no Regional BYeckouts this week.

| Mir . X
LA i d L :
T Vg I =
£l R A ' | O l O o
101. SEE WHAY YOU DONEDONE ................ Delic Cortrell, Right On 109
102. NOW RUN AND TELL THAT ... .Denite LoSalle, Westbound 201 (Chu-/}unul)
103. BOUND .. ........... Ponderosa Twins & One, Horoscope 102 {All Platinum)
104. THING CALLED LOVE. .. .. .dohnny Cosh with the Temple Evangel Choir,
Columbioc 4-45534
105. WHEN YOU GET RIGHT DOWN TO IT. .. .Barry Mann, New Design 1005 {cas)
106. LONESOME MARY ......ccoiceeenionconauoconnoes Chiliwoch, ARM 1310
107. ROCK ‘N ROLL ... t Feoturing Mirch Ryder, Paramount 133
108. CAN 1 ........con0n e eiiiiese. Eddie Mendricks, Tomlo 354210
109. SIMPLE GAME . ............. o G s lak ol ST ... .Four Tops, Motown
116, SHAKE OFF THE DEMON .

C it mes .. o -Brewer & Shipley, Koma Sutro

TOPILP's
201. GRIN .1 4 1, Spindizzy 2 31038 (CBS)
202. BREWER & SHIPLEY. .. .Shoke OFf the Demon, Kamo Sutra K$SBS 2039 {Buddah}
203, DEAN MARTIN ... ... .. ioeormeanane - Dina, Reprive MS 2053
204. DORY PREVIN .. ..Reflections in o Mud Puddie/Taps, Tremors and Timesteps
United Artists UAS 5336
205. STOREGROUND ..............

_Family Album, Warner Brothers 2Z$ 1956
Boby I'm A Want You, Eloktec EXS 73015

206. BREAD ........ eieeeieesntees . ¥
207. MASON PROFFITT. .. .Last Night | Hod The Strangest Dream, Ampex A 10132
208, POTLIQUOR ........cocooonranescrocs “reneas Leves Blue, Jonos JLS 3033

209. UNDISPUTED TRUTH . .. .Foce To Face With the Teuth, Gordy G 999 (Motown)
210, BEDKNOBS & BROOMSTICKS . .. . Original Soundirock. Brenc Visto SYE: 3:::

3 o
211, JOWN PRIDE .. . . .Atlanti §

PR Y TRRE R TR

| .Fearless, Unired Artists UAS 5562

212. FAMILY ... R R

213. GROOTA ... oo bRt b vl S _ ....Columbia € 31032

214, DETROIT EMERALDS :1.iaiv. . . - You Want t Yeu Got If, Westbound WB 2013
(Chose/ Janas}
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London Looks to San Francisco ] .n
°
As City With Classical Charisma I g
i h t -of-the-
By PAUL JAULIUS nn‘i':nal"v.e'jluul:: ”1': rﬂﬁ:ﬂl:ﬁm’ :7:%:::"5':"»4 :Ig‘m::le: 1;01"
SAN FRANCISCO—"Education  panies are cutting back hei TA
of the dealer and in turn the con- classical divisions, Loi:adono?,a: f,',' Even though London's local & 3 5 -
sumer is essential 10 {ncreased clas. stituted a promotional and sales branch operation has only been “4|™5|" 5| Une-anist, Lasel & Wb e
sical record sales,” according to  Program for increased volume in here approximately six months, I o =5
Stu Marlowe, London Records. San classical product and has ear- classical product accounted for
B oAtk ‘manager ard to marked this city for a prime effort. from 20 to 30 percent of its total | 1 1 3 AMERICAN PIE 8
PRR EatPcr, mewiy-appointed fo. IThoug_h the New York market still  sales volume and is expected to ‘ A L Bt 41150850
gional sales and promotiona) man. gndls in the over-all sale of clas- increase for this year. A wrend that i A T
ager for the label's classical prog. 5% product, the San Francisco is in direct reversal for much of @ R ] ’
Age m:tlrkc: TIRHES more € lbsicn] Hiod: RRe ST 15t (he e Apollo 100, Mega 815-0050 (Younablood, BM
" : uct sales per capita of population i 3 4 10 ANTICIPAT
While a few other record com- than any other clty. = Opera Composcrs Carlvcslhnkonl.ogekm 45759 (Quackenbush, ASCAP
Contributing factors leading to 2 3 8 IT'S ONE OF YHOSE NIGHTS (Ves Love) 5 |
San Francisco being a prime mar- @ Pantridge Pamily starring Siriey Jones and !
ket for classical product is that | R il S e e6a (ol Goms
the city is one of threc with a | @ u 3 '
o — HURTING H
resident opera company with an Carpenters, E‘l&d 12111"52,-:13:.,5.;.., ASCAP) 5
;l:)n:nl uc)' o r:?-weck season. (New @ 5 6 16 WITHOUT YOU 6
[w;) ;;c c‘[yl‘;go barc l;hc ;lhcr Nilsson, RCA 74-00604 {Apple, ASCAP)
280 joach SO boasts a heav- 6 7 17 HARDER [ TRY (Bluer | Get
;ly p:bhcnzcd :nd welll sugporlcd @ Free Movement, (Cnll:Amblu 4.355 2 (Cheotic, BM
ymphony orchestra. In addition,
there are four local radio stations B IS&EHIME:“&E"FSBJIP:DNI;(O)V{EM" Star, BMI 4
covering the area with an exclusive 7 8 11 S ‘
d ; 8 UNSHINE | 1
format of classical programming. Jonathan Edwards, Caricorn 802!
In line with this, London’s home {Atco) (Cntle HIN, ASCAP)
| office has fully supported this 12 19 25 DAY AFTER DAY 7 |
branch’s sales and promotional Bt IeSr ARt R TBAIR (opie. SASCAR) ]
programs for this product. Prior 9 % 1 CHERISH 14
to a f“al"f'dfczlfa“- Marlowe holds Oavid Cassidy, Beli 45:150 (Beechwood, BM)
a series of dealer meetings 10 show 13 29 30
‘tjhclnew release and to inform the @ g'!fvslsvl NPfIAd':?ERLCAG 07‘30@5'2355'3&:& BMI . |
ealer as to its sales points. A
cgncen.l{aled and speciaily-timed @ LR’ gg'ewy i’eymcvvgu S:De(m? lggy Es"-‘.sfgm ami e
advertising campaign is then sched-
:l-;;l covering xl:; daily grcss. the @ L 8 'ﬁt,:EnNn sjtﬁsrivmmczfm [(Folkwags, BMI) .
) ollege press, underground publica- [
LONDQN RECQRDS display at outlet in San Francisco, It's one of the tions and on radioglo furl:er sI:d. 10 5 6 I'DLIKE TO TEACH THE WORLD T0 SING
promotional displays for London classical product D (In Perfect Harmony) 10
p g port the releasc. Both Marlowe Hitlslde Singers, Metromedia 231 (Shada, a%i)
and Harper maintain complete 31 — — PRECIOUS ANi) FEW , i 2
5 . control of the placement and de- Climax, Rocky Road 30,000 (Bell |
us |C o u ncl velopment of these product ads, {Caesars Music Library/Emeraid City, ASCAP) |
| ea rs to achieve maximum value return 22 37 37 DIAMONDS ARE FOREVER
! s f)?, Fac:, d°"ard§p°m;, A full fine Shirley Bassey, Unifed Artists 50845 (Unart, 3M
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Soul

Soul Sauce

BEST NEW RECORD
OF THE WEEK:

“A SIMPLE
GAME”

FOUR TOPS

(Motown)

By ED OCHS

SOUL SLICES: A Miracle no longur, Smokey Robinson wails
good-byes 1o the group, Monday (24). and Detroit in a farewell
appearance at Elmore Casino. Like Ruffin, Kendricks, Diana before
him a solo career awaits that befits his crecdentials. He’s also a Motown
vice-president, and he'll increase his involvement within the company,
while Smokey's popularity spans age groups, black and white, on
television and disks. and further on to fame. The Miracles, with a
replacement, will continue. New Originals on Soul, “I'm Someone
Who Cares. . Aretha Franklin’s ncxit LP—following her brand
new “Young, Gifted & Black"—will probably be a double album
recorded live with James Cleveland in a Los Angeles church. Gerry
Wexler was on hand to record the event. . . . New Politicians on Hot
Wax features an instrumental “Free Youn Mind™ backed with “Love
Machine.™ Chaik up another for Terry Callier & Larry Wade,
the “Love We Had" fellas, alive with the Dells” “It's At Up to You"
on Cadet. . . Hustlers’ Lava label out of Macon, Ga. is cookin® with
Pep Brown’s “Lovin’ You Is Such A Swezt Sweet Thing.” The com-
pany goes national next month behind BBrown, Bill Coday, Jimmy
Jules and Katie Love. Coday's side is **I Got a Thing,” Jules’, I
Should Have Listened.” New Undisputed Truth due from their
“Face to Face” Gordy album. . . Norm Gardner at Roulette hips
Soul Sance that the label is not fooling around. Not to be ignored
are the stations on the Naturals’ “I Can't Share You,” the Three
Degrees' “Tradewinds™ and Harlem River Drive. . . Harrison
Kenndy’s on Invictus with “Sunday Moming People,” a Dunbar-
Wayne number. . . And Esther Phillips has a will, a way and some-
thing to say on Kudu, Gil Scott-Heron's “Home Is Where the Hatred
1s.” Her first album for the label, hot with Grover Washington's
“Inner City Blues,” is titled “From A Whisper to A Scream.” Can
you hear it? Sou! Sauce Picks & Plays: James Brown, “Talking
Loud & Saying Nothing™ (Polydor); Little Milton, *“That's What Love
Will Make You Do™ (Stax); Bebby Bland, "Do What You Set Out to
Do™ (Duke): Four Tops, “A Simple Game™ (Motown); Krystal Gene-
ration, “Pleasc Stop™ (Mr. Chand); Jimmy Ruffin, “Our Favorite
Melody™ (Soul); Jackie Wilson, “You Got Mc Walking” (Brunswick);
Donnie Elbert, “Can‘t Help Myself” (Avco); Denise LaSalle, Now
Run and Tell That” (Westbound); Freddie North, “You and Me
Together Forever™ (Mankind); Whispers, “Can't Help But Love You"
(Janus). Brotherly Love, “Mama's Little ‘Baby” (Music Merchants);
IB’, "Gimme Some More” (People); Joe Tex, *A Mother’s Prayer”
(Dial); Olympics, “Ain’t No Way™ (Song Smith), Laura Lee, "Since
1 Fell For You™ (Hot Wax); Dramatics, “In the Rain™ (Volt); Roberta
Flack, “Go Up Moses” (Atlantic); Earth, Wind & Fire, I Think
About Loving You" (Wamer Bros.), Percy Sledge, “Rainbow Road™
(Atlantic). Otis Spann, “Hungry Country Girl” (Blue Horizon); Black
Ivory, “You and [’ (Today). Otis Clay to Hi with “Home Is
Where the Heant s . . . New Pat Holloway on Capitol, “Black
Mother Goose.” Herbie Hancock benefits the National Com-
mittee to Free Angela Davis in San Francitico, Feb. 24, He plays New
York's Village Vanguard, Feb. 8-13, and Europe in March. . . .
Freda Paync and Edwin Starr open at the Apollo Wednesday (26),
following the Chi-Lites, Tyronne Davis, the Emotions and Kool &
the Gang. . . . B.B. King's in Los Angeles for three days, starting
Monday (24). . Breakouts: Gladys Knight, Butler & Brenda,
Emeralds, Johnnic Tuylor, Supremes, Detia Gartrell, Bobby Bland,
Wilson Pickett, Free Movement, Fifth [Dimension, War, Martha

Billboard SPECIAL SURVEY For Week Ending 1/29/72
‘ BEST SELLING
n
S Ou Ing es
d¢ STAR Performer—LP’s registering greatest proportionate upward progress this week.
This  Llast  TITLE—Artist, Label & Number Weeks on This  Last  TITLE—Anis?, Label & Number Weeks on
Week  Week  (Dist. Label) (Publisher, Licensee) Chart Weck  Week  (0ist. Lobel) (Publisher, Licensee) Chart
1 1 }'a;s STA"V ;logGE(TL:lER AL 26 22 %ERVBOPDV K{VOWS ABOUT MY GOOD
ceen, Hi 2 {London] (Jec, _lNG(ir! ) ™
B e o Wi Sepes % Rom 3 (e
U right, on a1
{Shetyn, BMiY 77 2 D0 MHAT YOU SET OUTT0 D0 ... 2
v Bland, Duke 472 n, BAI}
3 3 SUGAR DADDY J F
28 28 IF | COULD SEE THE LIGHT 5
Jackson S, Motown 1194 (Jobeté, BmI} 8th Day, Invictoy 9107 (Capitol}’
4 4 DROWNING IN THE SEA OF LOVE . .11 Al oy
Joe Simon, Spring 120 {Polydor) 29 16 RESPECT YOURSELF ... ... ... 17
(Assorted, BMI) (SEH"‘;MW%;.?'/KSI'.% “?104’ §
m, ., BMi
5 6 THAT'S THE WAY | FEEL ABOUT 'CHA_. 9 w il
Bobby Womack, United Artists 50847 30 32 SWEET BABY . . ... .. 3
(Unart/Tracebod, BMI) mnwinms;zm,s':li)l Platinum 220
W I
6 7 FIRE AND WATER obese B 4] E
Wilson Pickett, Atlantic 2850 (irving, 8MI) 3 1 ﬁ‘!ﬂ?&e:‘l‘g‘?ﬂiu Stars, Soul Jsog?:
oy 14 MAKE ME THE WOMAN THAT YOU (otonr). (ot KnishehJogly
COME HOME TO i @ a | GOTCHA/MOTHER'S PRAYER 2
Gladys Knight & the Pips, Soul 35091 Joe Tex, Dia {Mercury)
(Motowm) (obete, iy oot 350 Tree, EMi/Tree, BMI)
33 1 GOT 7O BE THERE 13

a 11 AINT UNDERSYANDING MELLOW 8 2 Michael Jackon, Motown 1191

;;:gugu';gvzé ?5:?:’.‘. li'sci'vgf" {Stein & Van Stock/Glenwood, ASCAP)
' 39 TOGETHER LET'S FIND LOVE 3
a 15 YOU w:NT IIT YOU GOV 'dT 5 m Fitth Dimension, Bell 45-170 (FifihSTar, BMS)
Detrai Westb 192
(c'h::s'uam'f (?r'idq:;;:,u’aMl) 35 36 PAIN v
?Bhr'i% Play':n,ew:)slbnund 188 {Chess/Janus)
10 12 SON OF SHAFT gepont, BM
Bar-Kays, Vol 4066 (East/Memphis; BMY1) 36 23 LOVE AND LIBERTY
& = 0 THE FUNKY PENGUIN (Part 1) § {oid Foriver, sy [ (outcen)
us 01 N X
{Stripe/East/Memphis, BMI} 37 37 (We've Got to) PULL TOGETHER ]
Q 17 LOVE GONNA PACK UP Nite-Liters, RCA 740591 (Rutri, 8MI}
Persueders, Win or Lose 220 (Ated) m —  GIMME SOME MORE 1
{Cotillion/Win or Lose, BMI) {gx Pml; 1603 ;?l‘yicl) 1, Bmi)

13 8 FAMILY AFFAIR 12 vaston B R e
Sly & the Fomily Stane, Epic 510808 (€98) oy 5 cavT HELP BUT LovE You
(Stone Flowe:, BMI} Whispers, Janus 174 (Ensign, BMI)

14 10 YOU ARE EVERYTHING 14 m — WILL YOU STILL LOVE ME TOMORROW 1
Stylistics, Avco 4581 Roberts Flack, Aflantic 2851
(Bellboy/Assorled, BM1) (Screen Gems-Columbia, BMIY

135 5 ONE MONKEY DON'T STOP NO SHOW [0 < YOUR LOVE A

) ‘MGOr;;y Cone, noulM\'fi‘ax 7110 (Buddah) m Persians, Capitol 3230 (Astronomical, 8MI)
0ld Farever,
2 42 34  WHY DIDN'T | THINK OF THAT 1]
Y = stanome v For sooy 3 ™ Brenda 4 the Tabulations, Top & Sottom 411
Johnnie Taylor, Stax 0114 (Groovesville, BMI) (Jamie/Guyden) (McCoy/One Eye Soul, BMI)
17 13 SHOW ME How 43 44 BOUND S
' Emotions, Vot 4066 {East/Memphis, BMI) :on*von .'5'2'“2;\ ;ll» '?:'g, )
oroscope Inum)|
m 27 JUNGLE FEVER (Higuera, BMI)
Chakachas, Polydor 15030 .{Sabam, BMI} 4 45 | LOVE YOU—STOP

19 19 SCORPIO 14 Stairsteps, Buddah 277 {Kama Sutta, 8Mml)
Denniz Coffey and the Detroif Guftar 45 47 GOOD OLD DAYS A
a;’f;ios,”‘;',:l)n° (Buddah) Claronce m«:,’ Alston 4603 (Atlantic)

° {Sherlyn, BM!
20 20 GET UP & GET DOWN @ — | CAN'T SHARE YOU 1
[ ics, Voil 4071 (G ille; BIA) Naturals, CeMa 181 (Rouletta)
Q 33 AOY Joy (JAMF/Narda, e,-mv e
- IN AND OUT OF M
Supremes, Mofown 1195 (Jobete, BM1) w :unlu Resves & the Vandellas, Gordy
B & supeiv in DarknEsS 3 7113 (Wolown) (Jobete, BMI)
War, United Artists 50867 (Far Out, -ASCAP) 48 49 CRY IF YOU WANT To/
A MILLION TO ONE
= $ 231'-':!;3#&16':' Adlantic 2838 g Manhattans, De-Luxe 8459 (Starday/King)
P j Arnel/Mske Music, ASCAP/
{Rootrac, ASCAP/Pundit, BMI} astle Darzte, BAI
€y 30 SEE whaT You DONE DONE 6 fy — rovcoracusmonToraLoN 1
Della Cartrell, Right On 109 Carla Thomas, Staa 0113 {East/sramphis, BmI)
{Captain/Chaca, B7a1) w —  THE HARDER 1 TRY (The Bluer | Get) 1
26 AT LAST Free Movement, Columbia 4.45512

25 . 0 f

Jesse James, 2ay 30,002 {Feist, ASCAP) {Cheotlc, BMI)

What's Happening

Kenney reporling:
and Palmer, Cotillion. .

2

2

WFPC, Florida Presbyteriun College. St.
 abt "Pic¥urcs at an Exhibition,” (LP),

. . KTRU, Rice Univ., Houston, Tc)_(... Rob
Sides reporting: “It's So Good/What Are You Gonna Do. Alan

Petersburg, Clyde Mc-
merson, Lake

Reeves. .
on Hi
Do vou?

New Ann Peebles, “Breakii g Up Somebody's Home,"”
Warner Bros.' Bob Moore Merlis reads Soul Sauce.

Queen Booking In Expansion

NEW YORK-—Queen Booking,
top biuck booking agency, has ex-
panded its talent roster and staff
with the acquisition of the Dick
Boone Agency.

Queen Booking will take over

30

the contracts of O.V. Wright and
his orchestra, Little Johnny Taylor,
the Nunhattans und Ted Taylor.
Boonu joins Queen's concert and
college division on Feb. 14,

AL GREEN, left. gets next to pro-
ducer Willie Mitchell in Memphis,
for his gold record of *Tired of
Being Alone.” Green's latest Hit
single, “’Let’s Stay Together,"” has
also turned to gold.

Parker, Capitol.

West—CALIFORNIA—KFIC, Foothill Collegc. Los Altos, Steve
Alt reporting: "Softly Whispering I Love You,” the English Congrek-
gation, Atco. . . . KCBO-FM. Chico State College. Chico, Mar!
Mallicoat reporting: “Levec Blues.” (Ll.’), Potliquor, Janus. k p
KCPK. California State Polytechnic Institute, Pomona, Tom 2:“ er
reporting: “Skin and Bones,” Kinks, RCA. . . . KLUC, !:Enc an[:
munity College, Eugene, Oregon, Dave Chance reporting: a:Eerr)xg.
Around,” (LP. Rudy the Fifth), Rick Nelson, Decca. e v
University of Alaska, College. Rusty Walker reporting: ’l\;e ound
Someone of My Own,” (LP, the Harder 1 Try), the Free ow\cn:’elnlf
Columbia. . . . KASF-FM. Alumosa Slgtc College, Alamosa, 0.5
“Killer.” (LP), Alice Cooper, Warncr Bros.
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By Don Ovens

HE SOUL ARTIST, that

energetic, indefatigable
personality, who has
heretofore been rele:

gated to a second class
position in the music
world, has emerged,
brother, emerged.

The popular music of
the black community, wearing a 1970's
tag labelled ‘‘soul” instead of race or
thythm and bives, is today receiving the
widest, broadest acceptance in its history.

The melding of the black artist. his
unique experiences and his music with the
Popular music audience, is the major de
velopment which helped toast in the new
year.

And today, black artists are being heard
by white kids because they are listening
to the black radio stations, getting the
Message and heading to their local record
shop to pick up on the newest sounds.

This development has been building
over the past several years, but the situa-
tion has crystalized to the point where
now in 1972, the musical barriers which
have for decades separated black from
White, have been shattered by the rhyth-
Mic, melodic and simplistic sounds of sout
artists.

JANUARY 29, 1972, BILLBOARD

The black artist knew his audience: it
was the brothers and sisters in the de-
pressed areas. Not so anymore. Hls au-
dience today comprises the wealthy, mid-
dle class and poor of all colors.

Songs written by blacks today tend to
avoid the very funky messages of the past.
Consequently it is Infinitely easier for
everyone to reiate to the music, rather
than just feeling it is a highly ethnic
sound.

Aiding in the acceptance for black mu-
sic is the new generation of young people

who have seen the struggle for civit rights
played across their TV sets, has seen the
Vietnam War expand and expand, and felt
the nation shake under recession condi-
tions.

All of this horror has opened their
minds to the simple fact that in the arts,
entertainment is not limited to special
interest groups. A song is good period and
you don't have to be black or Southemn in
order to enjoy a tune written, recorded
and interpreted by someone who may
have been untamitiar in the past,

Bill Withers' “Ain't No Sunshine,”
“Want Ads” by the Honey Cones, ‘Tired
of Being Alone’* by Al Green, are ail songs
which a mass audience can relate to.

With increased frequency, the music
business has seen a very, very big soul
record become a very big pop song, And
that's because Americans aren't afraid of
associating with black music and express-
ing their support for songs which some-
times talk about the black experience or
are just down to earth enjoyment,

The year just ended proved to be the
one that soul-oniented records emerged
through the pop charns with solid sales
impact and Iittle or no exposure from
Top 40 radio play. it alsc proved the
growth of soul radio and its effect on pop

SOUL POWER

radio lhisteners and record buyers. Thus
the thin Jine between pop and soul has
now become almost non-existent

During 1971, in the weekly sales re
search of pop dealers on a nationa! basis,
it became more and more apparent Jjust
how strong soul product was becoming
with minimal or no Top 40 radio listings
or picks.

Among the records that surged up the
Hot 100 during the year in this situation
were Jean Knight's “Mr. Big Stuff’ on
Stax, James Brown’s ‘Make It Funky'' on
Polydor, the Dramatics “‘Watcha See Is
Whatcha Gel” on Volt, and the People's
Choice “! Likes to Do It on Phit L.A.
Soul. Al Green emerged a top pop star
during the year with “Tired of Being
Alone” on Hi, followed by his current top
ten winner, "Let's Stay Together." An-
other soul star that spiraled intc the top
20 pop was Donnie Elbert on ANl Platinum
with “Where Did Our Love Go.”

The isley Brothers on T-Neck garnered
3 top 20 pop smash hit with ‘’Love the
One You're With,” hot on the heels of
the Stephen Stiils pop version which went
into the teens on the chart.

Alston Records came up with two giant
soul and pop hits in “Funky Nassau” by

{Continued on page 46)
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reflects the past for the present.

It also signifies the moods—sad antl
happy—of current soclety.

It there is one performer/interpreter
who signifies where blues have been ancl
where it is today, it is B.B. King, whose
travels and travails over 24 years have
taken him to beer joints, chitlin' circuit
dance halls, sieezy smokey black clubs or:
the south sides of towns, and during the
past two years into the Fllilmores, Royal
Albert Hall, Mr. Kelly's and the Flamingo
Hotel in Las Vegas.

King is a living testimony to the plight
i the black bluesman—he has been ‘'dis-
covered'’ by white American and for the
patrons who crowded the Flamingo's
founge theater recently, calling out re-
quests for "“The Thrill is Gone,” B.B. was
someone new to their lives and knowledge,
He was the hot riew singer they hadi
heard on their local rock station becaust
he had a legitimate hit single.

But King was discovered by white
America as a result of the Beatles ant
the Rolling Stones listening to his searing
guitar runs and explosive vocal bar
phrases and lauding his prowess publicly.

King came back to America as a new
star he firmly believes because of this
love affair with the English rock musicians,

King Is aware of his new posture ant}
he is also aware that there are many
other knock about blues musicians who
have not yet been discovered by whit:
America.

The really old, old blues players of the
deep South are dying out. "But things
are changing man,”’ he telis me one afte/
noon backstage at the Flamingo. "We'rz
losing the biack blues guys, but we're pick
ing up whites, and remember you havip
whites who are poor aiso.

“I've caught more hell from people an:

32

By Eliot Tiegel

had people iook down on me because | was a blues singer and because Ty music
wasn’t a cultural type.

‘It really hurts to be looked down on. | remember being introduced in a club
several years ago by an emcee who said, ‘it's time to get your ham hocks, corn bread
and greens out because here comes B.B. King.' He used that stuff on me but he
introduced the other performers in a more dignified manner.”

King is aware that college and underground stations helped introduce him to
young people. The black programmed radlo stations don't get into playing T-Bone
Walker and Howlin’ Wolf, he says, and that's the tragedy.

“I'm still a blues singer by choice after alt these years . . .
a tractor.”

The 43-year-old performer (he chooses to call himself an entertainer) admits
that the songs he sings today and those he sang 23 years ago are basically the same.
But his own personal experiences give him an edge in expressing the emotional sad-
ness or bitterness which mark much of his material.

His peripatetic experiences have shown him that he can interpret a lyric as an
actor for an audience and that in the main, people can empathize with his songs.

“if you're singing a blues tune, there is a difference between the way a black
and a white man sings it. The white uses correct diction and | don't. There are whites
who can sing blues, like Mose Altison and Bill Medley, but the whites who try to imitate
blacks and fail, are the reason why blacks say whites can’t sing blues.”

Today, with money no problem, King is a more self-satisfied person. "I dis-
covered | could be myself without processed hair when young people began to protest
and | began to hear about divorce more, and President Kennedy and Dr. King both
inspired me to think that regardless of one's background or what people say about
you, it does not change the fact that you're you.

‘They started me thinking, ‘OK B.B., you are a blues singer at a time when |
was almost ashamed to admit it.”

King’'s music has changed in one aspect. ‘| always try to do the rhythmic pat-
terns that are around me. I'm singing 'Every Day | Have The Blues’ the same way
today | did it in 1950, but with a different beat, and with a little more sout because
I've experienced a lot more.

“Today, you got so many right thinking people that are accepting things if it's
good, not because of color, but because it's good. They're not specifying it must be
in the lounge when it can be in the main room."

What does Vegas signify?

It means to a Mississippi black biues singer who didn’t finish high school, there's
no limit as to how far you can go in America."

Bill Miller, the Flamingo's entertainment director, booked King into the main
room as an "‘experiment’” he admits for two weeks. The engagement held up very
nicely in early December, and when an opening cropped up in the founge, Mifier moved
‘King right in for two additional weeks.

The lounge, which is less expensive than the main room, allows more of the
local citizens to enjoy King's music. King hopes he has opened the door for other
black bluesmen to play before Vegas crowds, but if it hadn’t been for his hit singles
and albums, he wouldn't be able to spend one month in the desert funspot in a suite
of rooms which he calls home, “Home,” he explains, back in the suite with its
decorated Christmas tree, is *‘anyplace | am.”

Sixty percent of the songs he sings are his own or co-authored. My SONgs have
always been a type of protest, but people always reiate them to women. I'm simpte,
and most things | sing about are simpie things.

“You Upset Me Baby' is a happy song because it talks about a woman's di-
mensions, B.B. says with a smife.

“Well, she’s 36 in the bust/28 in the waist/44 In the hips/ she’s got crazy legs/
you upset me baby/yes you upset me baby/while | like being hit by a fallen tree/
woman what you do to me/she's not too tall/complexion iIs fair/man she knocks me
out the way she wears her hair/you upset me baby/yes you upset me baby/it's hard
to describe her/it's hard to start/better stop now because I've got a weak heart/you
upset me baby/yes you upset me baby.” (Modern Music Publishing).

“| don't think biues means being sad all the time. it's accordmg to your train of
mind. Biues is the reality of things. It really is. Sometimes the things ) sing about
make me sad; sometimes they make me happy. Onstage, I'm the guy in the story not
B.B. I'm like an actor conveying the thought.

SOUL POWER

and | can stifl drive

Sister Aretha Franklin and soul man
James Brown, are two energizing blues
singers who add vitality to the music
and help broaden its popularity.

“After two divorces, many of my
own feelings came through. Onstage, the
mike is the other person I'm talking to. My
guitar plays the melody like I'd be singing
it. When you go onstage, you think only
about what you're doing then. Tell the
story the way the guy it's happening to
would do it."”

B.B. sings in a sad. down toned voice
on “"Worry, Worry,” a genuine blues blues.
“Oh worry, worry, worry/worries all | can
do/ Oh worry, worry, wolry/worries all |
can do/all my Iife is so miserable people/
it’s all on account of you/you hurt me
so bad baby/when you sald we were
through/oh you hurt me/you hurt me
so bad baby/when you said we were
through/oh but I'd rather be dead woman/
than be so blue.** (Modern Music Publish-
ing.)

Does singing about the blues for a
living affect him emaotionally? King says
no because he is divorced from the per-
sonal involvement of the material. He is
an actor interpreting a role rather than
being down and out all the time.

But isn't blues an emotional, nerve
splitting form of music which has to take
its to} on the advocate! No, King answers,
Any true artist sutfers the same emotional
strain, he contends. A rock singer has just
as much soul as the blues singer. Other
performers are being just as honest,
B.B. says, and they're bearing thelr souls
too.

But the biues deal with gutbucket situa-
tions, love, cheating, broken romances.
| try to pick songs that make a cat
taugh. And if he's guilty of the things |
say, he knows it, or he'll get sad about

Coniinued on page 46)
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The Jimmy Castor Bunch
Center Stage

Carolyn Franklin

Judy Freeman

The Friends of Distinction

Tonight after dinner,
when the dishes are all washed
and the new young one is
tucked in,

a lot of young families are going to
settle back and listen

We salute them,
and thank you.

Delores Hall

Linda Hopkins

Boobie Knight & The Soulciety
Love, Peace & Happiness

The Main Ingredient

to our artists’' music. g j

Percy Mayfield The Swiss Movement

The New Birth The Swordsmen

The Nite-Liters Sonny Til

The Shirelles
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Individualistic forces

in jazz include from
the top: Quincy Jones,
Cannonball Adderley,
Ornette Coleman and
Bobby Hutcherson (third
row, left and right)

34

and Miles Davis.

AZZ WILL GET A SHOT IN THE ARM because
of the popularity of soul music in the commercial
marketpalce. **Jazz," comments Quincy Jones, "and
soul are first and second cousins.”

“The basis for both forms of music is still 2
person getting close to himself. | hear the same
exact ‘X’ element in Aretha as | hear in Coltrane.
It's the same spirit and essence. Charlie Parker was
a joyous agony., It comes from the knee caps.
Aretha is so mellow now. She's happy. She’s living
at peace with herseif.””

Jones is more or less in a creative state of ex-
plosiveness. He has made a major decision to
back away from motion picture sconing for six
months and get deeply into jazz recordings. His
next album for AZM will be around April, he ex-
plains one afternoon in his sprawling Benedict Can-
yon home. home after several hours of mixing
down muslic for a film score.

Jazz and Quincy have always had a love affair.
He played trumpet with Lionetl Hampton's and Dizzy
Glitespie’s bands. He has written jazz-flavored ar-
rangements for Sammy Davis Jr. and Frank Sinatra,
when the latter performed with the Count Basie
Band in Las Vegas several years ago.

Now after three successful big band albums
and LP projects planned with Aretha and Ray
Charles, Quincy is up to his knee caps creatively in

the recorded medium.

He sees jazz in 1972 benefitting from the players who

respect their roots, but who are also adventurous and level-

~ headed musicians.
On this score, Julian (Cannonball) Adderiey can be inter-
jected. “*For the first time in 10 years we have developed new vir-
tuosos like trumpeter Freddie Hubbard or Tom Scott or Ernie watts,”

Cannon says. ‘‘These players are more conscious of their instruments
and for the necessity for artistry. They are also playing music which is more

csomplex and that demands more of them.”

Neverthless, jazz is on a cycle toward simplicity, Cannon claims. “We've
seen the music get as complex as we can get,” he notes before going down to

Capitol #o listen to some tapes from which he plans to extract a second album from
performanices recorded at the Troubadour in Los Angeles.

Does simnplicity mean a freer music? *“The concept of freedom has always been mis-

used,” Canniyn answers. “To people who say they play free, | say, ‘free from what?* "

Simplistic playing is defined this way by the altoist: *‘When you write one note for a
guy, think of all the possibilities of the chords. Give him an A, There might be 18 different
chords with A in ’. So under the concept of playing free, the guy would play 18 different
chords with an A {n them, or elements of those chords.

“Now in simplistic terms they just decorate the A, 50 they hear the A more clearly.
You piay what you feel rather than what you know. You understand what I'm saying?"”

The simplistic players are *“for the most part the cats who can play the most. it's a
reaction to themselves. People like Carole King and James Taylor because they're only
expressing not contriving anything. Their arrangements aren't Cluttered.”

Cannon says that jazz influences people. He has listened to recent works by Marvin
Gaye and Curtis Mayfieid only to discover they are doing modal things “‘we did with Miles
(Davis) 12 yn»ars ago.”

Music adways reflects people; it's the media which creates terms fike militant, he
asserts, Jazz, Is not a militant music, Cannon emphasizes. "Archie Shepp wasn’t angry
until he was told his music was angry. People like Ahmad Jamal and others who have
created pastoral things are still frustrated and angry about conditions in this country.”

Cannon hears in the music of his compatriots ““the same things he's heard 20 years
ago. "Jazz is an avant-garde lifestyle. You make a commitment to music rather than
commerce when you sign on for jazz. You know when you get into jazz that it's not ihe
most {ucrative field in music.” S

Cannonys playing has gone through changes because jazz is not a concrete object; it
ebbs and flows with the insplrations and technical skills of its piayers.

This 15 the year Cannon hopes to get jazz heard before more peopie. He is working up
a program fOr a national chain of jazzmoblies to play in major cities around the country,
funded by the federal and private sectors. Local musicitans and visiting headliners would
participate, iaying their brands of jazz for school kids, church groups and street gatherings.

SOUL POWER

azz is soul’s ‘cousin’
and the two have
a swinging relationship

"*Jazz has survived in saloons. It’s not a condescen-
sion to play in nightclubs, but it shouldn’t be limited to
that. It should be free and played in the streets.”

The saxman hopes to pattern his programs after the
highly successful New York City jazzmobile which has
played in black communities all year-round and featured
all the top East Coast instrumentalists and such bands
as Jimmy Heath and Thad Jones-Mel Lewis,

Visiting musicians should play for the communities
from which they extract money in club appearances,
Cannon believes. Cannon speaks of a committee of mu:
sicians’ union and social action reptesentatives as pro-
moting the concept in their communities.

“It's nice to get to brand new young ears,’”’ he says.
“especially for kids who never hear jazz.” Generally the
biack programmed radio station does not play jazz, so
there are youngsters who never hear about thesr musical
heritage from the soaring flights of in-person instru-
mentalists.

The Cannonball Adderley Quintet has been empha-
sizing cclege concert/seminar packages. '‘Colleges have
kept us alive,”” he admits, “*and you'd be amazed at how
many times t hear a kid say to me after a concert, "Wow,
| never heard anything like that before!"

The jazz club circuit for Adderley is down to six:
clubs around the country. He averages 12-14 weeks in
clubs, so the jazzmobile idea would allow him to play
for people who don't constitute a nightclub audience.

For Quincy Jones, the long play album has been his
media for getting his message across in an honest, un-
locked style. Working in films has its limitations on how
much true jazz you can blend into a score

As an arranger for records, Quincy “’gives his players
more freedom, he contends. “I trust their instincts. If
you create an environment, | trust how they’ll react to

The focal point of interest in writing for his band has
shifted from a horn front line to the rhythm section. “It's
like the first story has shifted down to the basement.
There's so much activity in the bass lines today. In the
era of the most complex horn lines played by Charlie
Parker, the bass played straight four although Oscar
Pettiford and Ray Brown did a lot of walking.

**Now there are a lot of licks being compressed into
one bar, where as in the past there were two bars.”

Quincy has chosen to record with such stellar side-
men like Freddie Hubbard, Hubert Laws, Toots Thiel-
mans, Jerome Richardson, Jim Hall. Enc Gayle, Ray
Brown, Emie Royal, Joe Newman, Grady Tate, Chuck
Rainey and Bob Crenshaw.

“You cast a session (by hiring them) like you do &
movie. You have to know their individual styles and know
them as people. You have to know their degree of flexi-
bility and the good ones are most flexibie "

Quincy's first three LP's were his first in five years.
They are straight ahead contemporary band jazz and
their sound won a 1971 Billboard Trendsetter Award.
~Walking in Space.” *'Gula Matan” and ‘‘Smackwater
Jack” are three distinct musical pathways to where
Quincy’s concept of jazz is today. it is clean sounding,
assertive, proud, powerful, ungimmicked and with trestf
air for the soloists to build their own statements.

There is no identifying arrangement sound. “'Frankly,
§ don’t know how to write a Signature sound,” he admits,
He admits falling in tove with the Fender bass and he
was in Hampton's band in 1953 when Fender expen-
mented with an ampiified bass and gave it to Monk
Montgomery,

Quincy uses several woodwinds with the Fender, so
*you dont get that loggy weight.”

*Jazz is as close as you can get to your soul; you
really have to be honest with yourself . . you caf't

(Continued on _page 48)
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‘The history books are filled with stories of
little guys who made good.  David, Napoleon
Teddy Roosevelt, Jesse Owens. Sugar Ray
Rabinson started out as a Lightweight.

We're a little guy...

a little Records. alittle Film. a little Animation.
a little Studio. alittle Television. alittle R&B.
a little Classical. a little Rock. alittle M.O.R.

We call our little company Sun, Moon, and Stars.

~Sun,/Vioon
d ars

.+« Alot of little things.

SUN,MOON,AND STARS RECORDS INC.,LOS ANGELES,CALIF.
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Bill Withers, a new voice, whose life
creates the imagery for songs.

he public now,
more today thar
in any other era,
is listening to mut
sic without regard
to race or other
hang-ups, but with
genuine prefer
ence.” This, ac
cording to Motowri
recording  artist,
Marvin Gaye, is
the authentic del
velopment that
has helped make
black music ap-
pear as the front
runner in today's poputar music market

Gaye goes on to say. "“White friends have
been enjoying soul music or rhythm anct
blues for the last 20 to 30 years, but this
was not the 'in’ thing. There was a great
mindfulness of the social line.”” This bias
proved to be a major factor in exposing
product by btack singers.

Gaye credits the British people for a
large part of today's acceptance: '*They
loved the music, their rock stars followet)
because of their sheer fondness for the
sound.’

*This occurence, unlike many trends in
today’s music. will not die,” Gaye ob
serves. “‘Because it's American, it will last
it's the American way."

New artists, who undoubtedly woulii
have found the going much rougher with
their first release. have also enjoyed the
reaping of the “Sou! Emergence.” Jackin
Moore, Jean Knight and Bill withers ail
had debut singles that sold a million or
more copies,

Withers, whose “Ain't No Sunshine”
went to number 3 on Billboard's Hot 10)
and to the top of nearly every radi
station, expresses much the same feeling
as Gaye, in the respect that, for the most
part, soul music has always played a role

36

Marvin Gaye,
Bill Withers
Enjoy Soulfulizing

For Everybody

in the musical make-up of the country.
Withers says, “People are able to accept
pecple, rather than an Image.”

The writers of material now being used
by artists have not gone unnaticed as rec-
ord companies and publishing firms con-
tinue to take on a number of black writers.
Whereas, in the past, white writers have
supplied a great deal of the material em-
ployed by singers, blacks have provided
the rhythm. Withers adds: *‘This now
works both ways; it's a perfect marriage.”
Many blacks, like Withers, now write most
of their own material, dealing mostiy with
their own life circumstances. This too has
substantiated a trend in the market.

By Bill Coleman

While some song titles may sound like
a gimmick, the words are real.
According to Edna Wright, lead singer
of the Honey Cone, when referring to their
hit single ‘“‘Want Ads,”” *‘Surely there are
many girls who are in the situation of
wanting a young man, single and free.”
The trio—Shelly Clark, Carolyn Willis
and Miss Wright—includes a great num-
ber of songs recorded by white artists in
their repertoire. Miss Willis says: "‘Carole
King, James Taylor and the Carpenters
hits are big favorites with our fans.*
Singer Stevie Wonder believes that soul
is just an expression of feeling and such
artists as the late Janis Joplin, who

The Staple Singers, Pop, Cleo, Yvonne and Mavis, have broken out of the gospel fleld

and into the contemporary mainstream.

SOUL POWER

Marvin Gaye, whose biting words reach out
to attack that which needs attacking.

adored the great Bessie Smith, found the
material even at that time to be a
true evidence of emotions. Wonder ex-
plains, “Artists can record material of a
different nature’ and plans to inciude
material in somewhat a different direction
in his next album entitled “Music of My
Mind.’

"Part of the success of soul music
began at the record company level, where
the attitude toward rhythm and blues or
soul product was open minded,” says
Jerry Butler, an elder of the soul sound.
Many of Butler's rhythm and biues hits
(“For Your Precious Love" and *‘Need To
Belong to Someone”) turned out to be
popular classics.

The exposure, coupled with the fact that
blacks are no longer ashamed of the
product about their environment, of their
love and social life, past or present,
achieved rewarding results.

The Jesus Rock movement represents
a3 green pasture in which black artists
found a reluctance of approval. Joe Tex,
Donny Hathaway and The Glass House are
just 8 few who had releases in this vein
that never got off the ground.

Tex's single, ‘I Knew Him'' had a funky
plano, hand clapping beat with a touch
of the blues and seemingly alt the in-
gredients to make a hit, but never made
the charts.

“You take Judy Comus’ hit, ‘AmaZing
Grace.' wWe've been singing this for years,
but station jocks wouldn't touch it." This,
according to Pop Staples. father of the
soul gospel Staple Singers, was a draw-
back and hindered the sales of a lot of
good product. This has changed a great
deal. “The outlook of music and program
directors is more of an open heart feel-
ing. They've stopped hotding back,”” Pops
says.

{ﬂs daughter, Yvonne Staples, adds:
“it's a good feeling. We all are on one
accord.”

JANUARY 29, 1972, BILLBOARD
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JOE TEX @_

Lhiea 4

50,000 ‘irgies

(AND THEY'RE JUST BEGINNING TO POP))

Jerry Butler and Brenda Lee Eager’s "Ain't Joe Tex's dynamite single, I Gotcha" (D-1010)
Understanding Mellow" (73255) from Jerry's big album, has sold over 200,000, and it's just
“The Sagittarius Movement" (SR-61347). 600,000 sold.

beginning to move!
ﬁ Billboard's Best Selling Sout Singles * Blliboard's Best Selling Soul Singles
¥r Biliboard's Hot 100 r Bjiiboard's Hot 100

From the Mercury Record Corporation Family of Labels/Mercury, Phitlps, Vertigo, Dial, Mister Chand.
A Product of Mercury Record Productions, Inc./35 East Wacker Drive, Chicago, Hlinois 60601/A North American Philips Company..

VWV
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he soul radio station of today
is more thar ever a spokes-
man for the litack community.
In music, in $ocial awareness,
and in other factors ranging
trom education to justice. Itis
no longer so important to just
gain listeners (though this is,
as always, a prime motive).

instead, the soul station is
more and more seeking to rep-
resent that pairticular segment
of the popuiation of any mar-
ket it considers its own—the
black listener.

And today’s sout station pro-
gram director realizes and ad-
justs the programming of his station to
meet *‘the desire of his audience to hear a
variety of music types,” says Curtis Shaw,
program director of WABQ in Cleveland and
president of the National Assn. of Tele-
vision and Radio Announcers.

*“The black audience has developed &
broad music appreciation. It ranges from
rib to jazz to gospel to rock and progres-
sive rock. It embraces James Brown, B.B.
King. Chicago, and Carole King. If a pro-
grammer keeps his ear to the ground as far
as the likes and dislikes of his audience, be
will agree with this." So, WABQ plays records by both
white and black artists because "people like and want to
hear good music without regard to the color of the art-
ist's skin.”

Most of the nation’s leading sou! music program direc-
tors agree that white artists can be and should be played
on soul music stations. Donell Edwards, program director
of KALO in Little Rock, Ark., says that “if a record is big
enough to cross over and go soul, and blacks are buying
it, good programming dictates that it must be played so
long as it doesn’t sound too white.**

Lee Armstrong, program director of WDIA, Memphis,
says that he plays five records by white groups. Everett
Dudley. program director of WEBB, Baltimore, says he
plays records by white artists because '‘in today’s music
world, the 18-35 age group which buys the majority of
records and listens to radio more thar any other age
group, enjoys both soul and rock.”

The major aspect is that soul stations-—like their coun-
terpart in AM radio, the Top 40 station—try to build a
sound today. The key is the music, not the color. Yet,
when it comes to service to the community, most as-
suredly the key is the color line. Rdland Bynum, program
director of KGFJ in Los Angeles, says it very aptly when

he states: '‘One must face the stark reality that the minor-
ity community depends largely on its loca! radio station
for news and other informational sources . . . it Is a known
fact that the black community is not a reading community,
even though there is an indication that reading is on the
up-swing in the minority community. But, by and large,
the local radio station is its main source of information."”

Ben Miles, program director of WANT in Richmond, va.,
takes a different tack: 'i think the problem with soul radio
rests with the listeners in that they are not aware of the*
fact that they and they alone can make many so-called
‘soul’ stations quality and service conscious. Many soul
radio station owners put a minimum amount of money
into a station and reap huge profits.

*'The listeners, on the other hand, continue to histen to
this steady barrage of soul music, even though it sounds
scratchy and distorted, and the disk jockey on the air can-

Soul Radio Gets Into

The Roots Of Its
Community

By Claude Hall

not read as good as a fifth grade dropout, and in addition
to his record playing duties is called upon to ‘read’ the
news, They believe they can do nothing but tell one an-
other how lousy the station is, but they continue to listen
because it's possibly their only source of sou! music.

“WANT has recently begun a campaign to educate our
listeners. Since we are quality and service conscious, we
want our listeners to know the extra trouble, time, and ex-
pense we give to provide them with professionally pro-
duced commercials, a professional news staff that also
editorializes, an audio news service, top-notch radio an-
nouncers, and our genuine concern for their welfare in our
public service campaigns.

‘Bill Patterson, our publicity and public relations direc-
tor; Chuck Woodson, our music director; and ) are going
to club meetings, church gatherings, and similar group
gatherings, and ‘rapping’ about radio and its obligations
to serve them, and answering any questions they might
have. We have found these listener ‘education seminars’
rewarding to us and awakening to our audience.”

Andrew Bailey, program director of WSOK, Savannah,
Ga., hesitates in playing soul-sounding records by white
artists. **We are the only black station in a market of 10

stations. This timits a black artist’s chance to one ouf
10 for possible exposure. A white artist has 38 much hi
exposure rate with 10 possible playlists. There are
many small struggling black artists that need as mu
assistance as possible to get a break. We try to perfo
this service for our brothers.”

8ill Healey, program director of WXOK in Baton Rou
La., says that. anyway, by the time Top 40 stations pl
a soul record, it is dead for our audience.” But WXO
does play white artists. ““Mostly because, just as the whi
audience has found the black artist, the black audie:
has become aware of the white soul artists and likes them,
These two groups of people have just found out that th
other exists and r&b stations are the place where they
can meet and discover each other.

"Today, r&b stations have an increasing white audi-
ence, like never before. especiatly in the 12-25 age group
Many r&b stations must now concentrat
on the total market, instead of just t
black community. This calls for a wide
variety of music. yet not as the sacrific
of the sout sound. Soul is coming of age,
and the r&b station must project a totall
new black image that young and old can
‘identify with, This takes place in the music
—Ssoul music.”

Ed Burke, program director of WBOK in
New Orieans, notes that if the audience
shows a desire for "any color of artist,
we'll satisfy it.”” But, basically, “our audi-
ence is well enough educated to know that if they want
black and white music, there's a Top 40 station they can
tune into. Also, if they want all-black music, we're avail-
able.”

Tam Henry, program director of KYAC. Seattle, says
that ''music is music. If a white artist has a record thatis
appealing to my audience, | will play it.” But he feels that
record companies don‘t recognize the importance of a J
record being played on his soul station . . . “‘consequently,
the records are being defivered to the Top 40 station in
town flrst."

Chris Turner, program director of WLOK, Memphis,
feels that one of the most critical problems facing the
sou! music program director today is ‘‘playing not just
r&b records, but progressive rock and rock records.”
One of the major complaints of many black jazz artists
lately is that they are not getting played on soul music
stations and jazz stations are in a slump except in 4
couple of markets.

However, the soul progressive station, as depicted by
WLIB-FM in New York and WDAS-FM in Philadelphia,
seems to be making strong in-roads in those markets
and this particular format could become a viable force,
at least in major markets, in weeks to come.

"KICKED THE HABIT"
"THE REAL THING"

Paula #355

Fontella Bass
"HOLD ON THIS TIME"

"WHO YOU GONNA
BLAME”

Paula #360

Lowell Fulsom
"MAN OF MOTION"
"TEACH ME”

Jewel #820

Little Joe Blue

ALBUM SOON T0 BE
RELEASED

Y 3
% (|

Bobby Patferson

"HOW DO YOU SPELL LOVE"
*SHE DON'T HAVE T0 SEE YOU
{To See Through You)"

Jewel

Bobby Powell

"INTO MY-OWN
THING”

"LOVE MAN"

Whit #6909 Paula #365

Roscoe Robinson
"DON'T SET ME FREE”
"I'M SATISFIED"

Willie Rogers
"WAKE UP"
"TENNESSEE WALTZ"

Ronn #58

Little Johnny Taylor

"IT'S MY FAULT DARLING"
"THERE IS SOMETHING
ON YOUR MIND"

Ronn #59

. Paula #362

Ted Taylor
"ONLY THE LONELY XNOWS®
"HOW DO YOU WALK
AWAY FROM FEAR" |

Ronn #57

The Genies
"NO NEWS IS
BAD NEWS”

"SUNDAY MORNING
PEOPLE"

Ronn #56

Shay Holiday

"II"S NOT HOW LONG
YOU MAKE IT”

"FIGHT FIRE WITH
FIRE”

Soul Power #107

Albert Washington

"LOOSEN THESE

PAINS AND

LET ME 60"
"GO ON AND HELP

YOURSELF"

Jéwel #822

A

THE HOTTEST SOUL GOING!

RECORDS

P.0. BOX 1125
SHREVEPORT, LA. 71102
318-422-0195
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‘Talking Loud And Saying Nothing-Part1 JAMES BROWN pp-14109

Drowning In The Sea Of Love JOE SIMON ser 120
Just Won’t Do Right—LYN COLLINS pb-14107
Jungle Fever THE CHAKACHAS pp-15030
(I Have Fallen Into) The Tender Trap LEROY RANDOLPH spr-121
Keep On Doin’ What You’re Doin’ BOBBY BYRD ¢s-¢205
Hungry Country Girl OTIS SPANN with Fleetwood Mac BH 304
Gimme Some More THE JB’S pPE-s02a
Dry Bones In The Valley THE INTERNATIONALS spr i2:
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Andy Williams, Creedence
Clearwater Revival, Percy Faith,
Ray Conniff, Three Dog Night,
Blood, Sweat and Tears. Joan
Baez, the Lettermen, Rod Stew-
art. They have all recorded ma-
terial from the Jobete/Stein &
Van Stock catalogs.

These are all artists who have
“discovered’’ the personal touch
of songs written by black writers
and generally made hits by black
performers.

For the Motown publishing em-
pire, these recordings are pro-
ducing what professional man-
ager Herb Eiseman calls **second
and third generation hits,”

They also indicate the trend
for white acts to record soui-
originated copyrights. And the
reason these artists are going
back into the Motown catalog is
because of the wide acceptance
for sout material among listeners
which has resulted in the widest
scope of AM airplay in the mu-
sic’s history.

The talk in the music business
Is that black pop songs are the
vogue.

Pop producers and acts are
now caliing Jobete, asking to
look through the catalog, Eise-
man says rather proudly. “They
come up and spend several hours
looking through the catalog be-
cause they know its full of gold."

Dave Anderie found several
songs for Rita Coolidge's new
LP. Paul Rothchild found a song
for Janis Joplin but it was never
recorded because the arrange-
ment was never prepared.

There are five Motown tunes in
Laura Nyro's new LP, “Gonna
Take a Miracle,” a significant
exposure for the material by a
major soft-sound artist.

Eiseman also notes new interest
from the jazz fraternity. "‘These
artists are black and they're
aware of our copynghts.” Pres-

Adtists Are Color Blind
When Looking At Copyrights

tige, for example, is doing some
catalog reworking. Johnny Ham-
morid Smith cut "I'll Be There,”
Houston Person did "‘Just My
Imaggination,” and Charles Ear-
tand did ‘| Was Made To Love
Her.”

Eiseman feels there Is a good
possibility that this jazz interest
will result in jazz instrumental
hits, Guitarist Grant Green had
a hit with “Never Say Goodbye."
which had previously been inter-
preted by the Jackson Five and
Isaac Hayes,

When Hayes’ single hit the
chart, it motivated covers by Andy
Williams and Johnny Mathis.

The compelling reason why
non-black acts are recording soul
drenched tunes is simply that
the ‘artists are discovering that
the songs have a personal feel-
ing and personal involvement
with emotion which 1s honest
and meaningful.

“The young black writers have
become more personalized.” Eise-
man says, sitting calmly in Job-
ete'ss Sunset Bivd. office in
Los Angeles. *‘They are writing
abolit their personal feelings and
experiences, much the way Carole
King does.’

Ye:ars ago, lyricists wrote about
univizrsal topics, or spoke in gen-
eralities. But today, Eiseman
points out, the writers are making
personal statements.

“Only black writers can feel
and interpret the experiences of
their lives.” But other performers
have come to discover that these
word pictures are so dramatic

and poignant, that they feel the
chalienge of creating their own
interpretations. And that's ex-
actly what's been happening

and why the Motown publishing
division has seen such a flurry
of cover records and new inter-
pretations of former hits.

In line with the outside record-
ing activity, the black writers
have also taken a hard look at
the world and have developed
some songs which break away
from the simple '| love you baby/
| want your love baby” themes.

And as a result, they have hit
upon themes with a very specific
concern for world problems which
everyone can relate to.

“People have become more
aware of the problems we face
in this country,” Eiseman says.
"'The bad experiences mentioned

Nicholas Ashford, Valerie Simp-
son: a writing duo for today's
markef.

in the songs are what all men
of good faith want to see allevi-
ated. There may even be a cer-
tain percentage of whites who
may feel a certain amount of
guillt.””

Marvin Gaye's "'What's Going
On®” LP is a prime example of
tunes with a surging message for
everyone.

“What's Happening Brother"
reflects on a returning Vietnam
war veteran’s overview of Amer.
ica: ‘Can’t find no work/can’t
find no job my friend/money is
tighter than it’s ever been/say
man | just don’t understand/
what's going on across this land.”

“‘Mercy Mercy Me (The Ecol-
ogy)'* describes how man is de-
stroying his environment: “Where
did all the blue skies go/poison is
the wind that blows from the
North and South and East/Oif
wasted in the ocean and upon our
seas, fish full of mercury/radia-
tion under ground and in the sky/
animal and birds who live near
by are dying/what about this over
crowded land/how much more
abuse fram man can she stand.”

Or “inner City Blues” a frus-
tratingly look at life and the gov-
ernment from the ghetto: **Rock-.
ets, moon shots/spend it on the
have nots/money we make it/
fore we see it you take it/oh
make you wanna holler/the way
they do my life/this ain’t livin’,
this ain't livin'/inflation no
chance/to increase finance/bills
pile up sky high/send that boy
oft to die.”

**Batl of Confusion” and “‘War""

are two songs written by Nomm
Whitfield and Barrett Strong,
They are also very strong per-
sonal statements, The two alsp
wrote Smiling Faces,” a tune
about not trusting everyone sim.
ply because they give you a wide
grin and a friendly appearance

“People in general have be-
come aware of the socialogical
problems,” Herb Eiseman be
lieves. **And we have also become
aware of black problems. So
many of the lyrics touch on the
universal problems plaguing alt
people.”

Ninety percent of the songs
Eiseman sees now are of a per
sonal or topical nature., The re-
maining 10 percent are novelty
like “Act Like A Shotgun.”

“The word is the thing today;
the day of the novelty piay on
words has been greatly de-em-
phasized.*

Motown's writers have them.
selves been expanding their lyrical
consciousness. Rod Stewart had
3 hit with "l Know I'm Losing
You.” Lee Michaels scored with
“Can | Get a Witness." Gayle
McCormick found a successtul
tune with “You Really Got a Hald
On Me.” Blood, Sweat and Tears
scored with ‘‘You Make Me So
Very Happy.”

These artists recorded these
tunes because “‘they related to
the lyrics,” Eiseman emphasizes. |

Creedence Clearwater Rewi-
val’'s hit was “‘Heard It Through
the Grapevine.” It ran 11 min-
utes in their LP. That interpreta-
tion was a hard rock °n’ roller.
Gladys Knight's version in 1967
was uptempo; Marvin Gayes hit
in late 1968 was slower, incorpo:
rating a strong bass drum like a
tom tom for a special rhythm
effect.

""Maybe Tomorrow’ was re-
corded by the Jackson Five. The

{Conrinued on page 48)

BOB GALLO

On The Newly Created
MANDALA RECORDS Label

Distributed by STARDATE KING RECORDS — Nashville, Tenn.

All Artists Produced and Conducted by Bob Gallo and Vinnie Traina for Louis Lofredo Associates
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Black Artists

ind A Home
n Jukeboxes

In White

Neighborhoods

HE RECORDS
of biack artists such as Al Green, Honey
Cone, Undisputed Truth, Jean Knight, Bill
Withers and dozens of even relatively new
black acts are being regularly programmed
on jukeboxes in locations frequented by
whites, Clearly, soul, is pop on America's
estimated 500,000 jukeboxes.

In metropotitan areas especiatly, the
typical jukebox programmer such as Jerry
J. Eanet of Baitimore, will say “music is
music.” He is surprised when the subject
of black artists is mentioned because of a
nearly complete absence of race con-
sciousness.

However, the situation is ditferent in

By Earl Paige

small markets. Here, with no soul station
and the admittedly large white listener-
ships they enjoy, jukebox programmers
have difficulty anticipating the pop
strength of even sure-shot records such
as "Theme from ‘Shaft."* For these pro-
grammers the charts tell the story, they
spot some copies of ""One Monkey Don‘t
Stop No Show' and see the meters tick.

Along with the emergence of the black
artist as a jukebox power is the steady
growth of certain black jukebox operators,
some of whom are seeing the inner city
change and an exodus of blacks to the
suburbs. The operators are following, lead-
ing in some cases. But here too, color lines
biur as when Eanet mentions black bar
owners in a predominantly white neigh-
borhood, or when Chicago operator
Charles Sacco says white operators who
served black ghetto taverns continue when
the tavern owner moves to suburbia.

Part of the black artist's emergence as
something for the jukebox programmer of
pop locations to contend with is the steady
change of the music being developed by
blacks. “Donnie Elbert isn't so much soul
to me as he is uptempo rock," says Henry
Holzenthal, jukebox programmer at TAC
Amusement in New Orleans. "l definitely
think the music of the so-called soul artist,

is changing,” says Dave Eichinger, veteran
jukebox programmer in St. Paul. “‘Sly and
the Family Stone have a sound that is
more rock-oriented than soul-oriented.”
Perhaps there is no clearer indication of
what Holzenthal and Eichinger sald than
the current project of Mercury artist
Jerry Butler.

Butler, like many soul artists, is con-
centrating on going beyond the sou! mar-
ket. He is preparing a 16-song album that
can fit into middle of the road jukebox
locations as weil as soul places. It utilizes
oboe and strings for interiudes between
the cuts, cuts where instruments range
from a mandolin to 8 moog synthesizer.
But make no mistake, there's still a soul
sound there too.

One other indication of the pop emer-
gence of soul is the big trend by soul
artists to concentrate on albums, a far-
reaching problem for jukebox program-
mers who must have singles. The Chi-
Lites are a case in point. When WWIN
Baitimore started playing the Chi-Lites’
cut ‘Have You Seen Her,”" Eanet and
other jukebox people were frantic be-
cause of the requests for a single—re-
suit, the local group Freddie & the Spin-
dies cut the song as a single. When it was
all over, there were seven covers of the
song because, as Brunswick's Pete Garris
notes, his label was apprehensive that
releasing the singles would slow the album
sales—which it didn't.

One indication of how many went on
jukeboxes: ‘'We generally used the Chi-
Lites on our r&b boxes unless we re-
ceived requests,” says Betty Schott,
Western Automatic Music, Chicago, ‘"We
used ‘Have You Seen Her' on every loca-
tion except our country stops.’

One-stops, of course, are much aware
of the soul spillover into pop Fred Sipora,
veteran Chicago one-stopper, says his
firm prints a soul survey which includes
Jazz too. The titles are broken down as to
new releases, singles that show move-
ment on jukeboxes and oldies. Altogether,
including pop and other categories, about
140 titles are listed.

When does a "“Have You Seen Her'' break
pop? That is the crucial question for smal!
market jukebox programmers such as Bill
Bush, of the Les Montooth Phonograph
Service Co., Peoria, 1ll. Fortunately, Bush
is near enough Chicago to have vibrations
about most soul records. But he said He
still held back some on ‘'Shaft,'” *One
Monkey. . ."* and a few others that shot
into the top regions of the Hot 100 chart.

A familiar situation: suburbanite pushes a
button to hear sout sounds, like those from
hot black groups.

|
Tommy Overstreet of Paducah, Ky., has a
similar comment. He tries to get a slant
on 3 soul record that is breaking by listen.
ing to soul stations out of Nashville and
by consuiting with L&R one-stop in St.
Louis, which belng in a large metropolitan
area, can advise him on breaking soul
numbers.

There are other barometers too.

For example, both title strip printing
companies have systems that give ad-
vance indication of a soul cross-over ree-
ord. Sterling Title Strip Co. actually prints
strips in color-keyed form. Its soul music
strips are blue; pop are red. Sterling
president Dick Steinberg says there are
more instances where he will print a strip
on a record both soul and pop at the
same time. The Chi-Lites hit was one
example. Joe Simon’s “Drowning in a Sea
of Love” was another and there are others
more than ever before.

Was “Shaft” a big breakthrough for
Isaac Hayes on Jukeboxes? Steinberg has
a system for noting the production on any
title. Hayes' big winner resulted in as
many jukebox strips as his two previous
records (“Look of Love” and ''Never Can
Say Goodbye') put together. More than
that, the life span of the strip exceeded
three months and was still selling a few
weeks ago. The life span of “Look of
Love” ran from Jan. 28-Feb. 23 last year;
"Never Can Say Goodbye'* ran from April
21 to June 16.

it is characteristic of the soul jukebox
singles market that singles have a short
life span, Steinberg says. He did research
for Polydor on James Brown's records,
discovering that his records have life spans
averaging 40 days. They range from **Spin.
ning Wheel” (7 days) to "‘Hot Pants (76
days). The reason? *There has been a
traditional limited market for soul records,
But it's changing. Are there more black
people, or are black artists tapping a
bigger white market?'* he asks. He has the
numbers and apparently the answer is yes
on both points.

Star Title Strip Co., however, has a dif-
ferent tap on the emergence of the soul
single. Star general manager Norman Mor-
gan says that uniike Sterling, his firm
discontinued separating soul. "So many
soul singles went pop that it became hard
to do this.”” However, Star, since it prints
title strips and other printed materials for
the rack jobbers selling singles, publishes
each week a list of the best-selling rack
jobber singles. The numbers are there,
Just as on the charts: Al Green, Joe Simon,
Betty Wright and on and on.

In fact, the pop spillover of soul on
jukeboxes is so marked that programmers

(Continued on page 49}
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Fats Domino (above) and Tina and lke
Turner, promote the cause of blues music
in Vegas lounges.

IN A DRASTIC CHANGE, tas vegas

hotels which have always booked black
talent for a white audience, are now openly
soliciting black patrons.

The Flamingo has always had a good
| complement of black artists and proven
stars in Fats Domino, the Mifl Brothers.
the Treniers, the Platters, ENa Fitzgerald
and Hines and Dad.

During the past pre-Christmas period—
which is traditionally a light time of year
in town—B.B, King kept traffic heavy both
in the showroom and in the Flamingo's
casino founge.

“We were specifically catering to blacks
during B.B. King's engagement," explains
the Flamingo’s Jim Seagrave. During
King's stint the Flamingo bought ads in
black newspapers in the Los Angeles area,
purchased heavy spot schedules on soul
radio stations in Southern California and
offered a special package featuring three
days and two mights including the dinner
show. Black models were hired for pic-
torial layouts.

Seagrave notes the hotel's campaign
reflected a growing Las Vegas trend. "The
black audience is a valuable market,” he
emphasizes. ‘‘Blacks have money, At this
point it's an exploratory program and we
really don‘t know how much they will
spend on gambling. But statistically when
the casino is filied a good pefcentage are
gambhng,"

The blues singer drew both a black
and 3 white audience. “Sixty percent of
the blacks wouldn't have been in there if
| hadn’t been in the room," he estimates,
In speaking of the mainroom crowd. “In
the founge are my fans. When the price
rises above $5 people say ‘Well, | dig the
cat, but . , "

The Hilton, the nation's biggest resort
hotel, has *as many black as white acts
In the lounge,” according to Bruce Banke.
Black artists who have appeared at the
hotel include: tke & Tina Turner, Bobby
Stevens and the Checkmates, BHly Eck-
stine, Redd Foxx, Anthony and the Im.
perials, Little Richard, Gladys Knight and
the Pips, Martha Reeves and the Vandelias,
Sarah Vaughan, Bill Crosby, Pearl Bailey,
Lauis Armstrong, Aretha Franklin and
James Brown.

Redd Foxx is the hotel's house come-
| dian: he recently completed an unprece-
dented six straight months at the hotel
and s also the fiest Las Vegas resident
o star in his own network television
series “Sanford and Son’ which debuted
Jan. 14 on NBC.TV,

Officials at al Strip  hotels maintain
that entertainment 1s booked because of
talent not because of color or fack of It.
Because all hotels have the vast majority
of their acts for 1972 booked, any in.
Cfease in the booking of black talent be-
cause of the public’s wider acceptance of
black pop and blues music won't be feit
until next year. Even $0, there have been

L]

i , Lola Falana, Johnny Mathis, Sarah
aughan and Slappy White.
Last fall Sammy Davis celebrated his

JANUARY 29, 1972, BILLBOARD

100th week of playing before capacity
audiences at the Sands.

New Year's Eve, yearly the biggest week-
end in town featured Sammy Davis,
Dionne Warwicke, the Fifth Dimension,
Sarah Vaughan, Bilty Eckstine, Redd Foxx
and Della Reese.

The Supremes, who headline at the
Frontier, feel that black audiences are in-
creasing—*“which makes us feel good,"
says Mary Wilson.

In the downtown Casino Center area
the Union Plaza has become the new
Moulin Rouge for Las Vegas. Located clos-
er to the city’s predominately black West-

= " -
Vegans *“in spirit” include: Billy
Eckstine (top), and Nancy Wilson. Thelr
artistry has helped build the city's
class entertainment image.

SOUL

side area than the Strip hotels, the Union
Plaza is frequented by local blacks and
caters to the monied black tourists. Black
dealers and pretty black cocktail wait-
resses abound. One of the hotel's top

egas Hotels Seek

A Soulful Crowd
For Black Artists

By Laura Deni

executives, Jimmy Gay, is black.

Regardless of the local attitudes to
wards black entertainers or tourists, one
thing is certain: 1972 will see an increase
in both.
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elvin Van Peelbies
is the outlaw off to-
day’s black artists
and his latest ca-
per is making a
Broadway smash
hit out of 19
dramatized $angs
from his three
A&M albutns,
“*Brer Soul,” “*Ain’t
Supposed to Die A Natural Death* iand
“‘As Serious As A Heart Attack.”

“This play was just like 'Sweet Swet-
back’'s Baadasssss Song’ ail over again,”
says Van Peebles. *“The critics hated it and
I couldn’t get any TV or column publicity.
But | put together some strong radio sds
and we built our word-of-mouth in the
black community.*

Van Peebles takes great pride in his
estimate that some 40 percent of the audi-
ences for “Ain‘t Supposed to Die A Natu-
ral Death” have never been to a theater
before. ““They come out of the show say-
ing, ‘That was a great picture,’ because
they’re so used to seeing only movies,”
Van Peebles says_

At the age of 38, this brilliant and deter-
mined black man has achieved success as
a novelist, songwriter, singer, moviemaker
and now playwright. It took ‘‘Sweet Sweet.
back,”” his third feature fitm, to make hHim
3 superstar. But in his current phase of
work, he’s being attacked for being 'too
crude and angry in his portrayal of Ameri-
can Negro themes.

"When made my French' movie
‘Story Of A Three-Day Pass' | was hailed
as a master of nuance,” Van Peebles says
laughingly. “But when you try to show
what's going on at home in the black
community you're accused of being overly
crude.”

None of his albums have ever received
any significant airplay, an omission that
Van Peebles attributes to the records bejing
both too mifitant and not enough into any
accepted format. His songs, even before
they were staged on Broadway, wire
dramatic vignettes of ghetto traumas-—a
young burglar trying vainly to flee a cop's
bullet, prostitutes being extorted and ‘ex-
ploited. The writer-singer chanted these
sketches in his funkiest street accent, set
to jazzy music that wasn't exactly In the
r&b groove.

Van Peebles writes down the melodies
in his head by numbering a piano C-octzive
1 to 8 and noting the number patteins
to play for his arrangers.

He was signed by A&M when he mounted his second assauit on Hollywood in
1968. After the success on the art film circuit of his French-made film about an
American Negro soldier’s bittersweet affair with 8 madamoiselle, he was invited back
to the movie studios that had rejected him five years earlier. But he wasn't interested
in signing as anybody’s token black director on a project he didn’t believe in.

So his main creative etforts were channelled into recording for several years until in
1970 he made the Columbia film *“Watermeion Man,’ starring comic Godfrey Cambridge
as a white bigot who turns black and Oscar-winner Estelle Parsons as his wife. Van
Peebles brought the movie in under its extremely low budget and came up with a
moneymaker, if not a smash hit.

Action in the streets of a ghetto in America: the setting for “Ain’t Sup-
posed To Die A Natural Death.”

Van Peebles’ previously recorded songs have played an important role in both
“Watermelon Man’’ and “‘Sweet Sweetback.” showing up in the films along with new
material. A&M, however, turned down the hit soundtrack album of “'Sweet Sweetback'®
and so Van Peebles took it to Stax, giving the Memphis label a terrific 1971 pair of
black movie soundtracks, along with lsaac Hayes' *‘Shaft” package.

‘Sweet Sweetback’ has sold almost 100,000 aibums and was strong.on the charts
throughout the summer, as the film was zooming its way to grosses of nearly $10
million. A&M did not let go of its first refusal rights to the Broadway original cast
recording of "Ain't Supposed to Die A Natural Death'* and the album is already out.

“A&M has always been very nice to me and | can‘t complain about how I'm treated
there,” he says. *They let me record exactly what { wanted, which is really ali | was
looking for at that period.”” But he leaves no doubt he feels that with smash successes
in the movies and on Broadway under his beit. record saies should be the next Melvin
Yan Peebles breakthrough.

"l have one more album on my contract and if the label can bring in a goid
fecord I'd be happy to stay there,’ is the way he puts it. ’l think that the problem so
far has been that Jerry Moss and the people who run A&M have the liberal’'s hang-up
of assuming others have the same goodwill they do.”

By Nat Freedland
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Van Peebles was born into a |
middle-class Chicago family and graduateg
from Ohio Wesleyan University, a start in
life he describes in his novel, "*A Bear For
the FBL" After serving in the Air Force he
moved to San Francisco for the tail end
of the Beat Generation. He had married,
fathered two children, was working as a
cable car conductor and writing
when he got turned on to the first wave
of 1.S. underground movie-making.

He went into debt to obtain equipment
and film, made some short films and took
them down to Hollywood to get a studio
job where he could team directing. The
best he could get were openings as a
parking lot attendant and elevator opera.
tor. He decided that the only way a black
American could be taken senously as a
film artist was to live and work in Europe.

Van Peebles obtained a G.!. scholarship
to study philosophy in Hoiland, as his
entry ticket overseas. But he was soon
part of the European avant-garde theater,
film and literary circles. Somewhere along
the line there was a divorce and a move
to Paris. There he showed his short films
and when times were tough he would earn
some centimes by singing, dancing and
playing the kazoo on street corners and in
cafes.

To this day, he still has no permanent
address. Van Peebles keeps his ‘‘Sweet-
back’ trimness by eating one meal a day.
He wears mostly inexpensive denims and
U.S. surplus apparel. He carries his pos-
sessions in a beat-up knapsack and usually
lives at the home of whoever he's ro-
mancing.

This disdain for possessions and ma-
terial status Is one of Van Peebles’
strongest weapons in dealing with execu-
tives in the white show business world. He
is not vulnerable to being tempted to sell
out his tough vision.

“Nobody in the business expects me to
deal,’”” he says. “They think I'm a black
star on a P.R. tour to get laid, so they
offer me a broad and some alligator shoes
and they think that'll satisfy me. They're
so thrown off by the fact I'm biack that
they don’t reaiize I'm bright too.”

White scuffling in Paris, Van Peebles
published five novels in self-taught French,
which qualified him to get a director's
union card and a French government sud-
sidy to direct any of his own works for
the screen. With some added financial aid
from a weaithy Frenchwoman, that's how
**Story of A Three-Day Pass' got made.

**Sweet Sweetback was shot in Los
Angeles in 19 days, with a lot of deferred
rentals and film processing costs plus a
loan of $50,000 from Biill Cosby. Not all
of the biack community was ecstatic about
‘Sweet Sweetback,” with its exceedingly
raunchy sex scenes and its lack of any
fematle black characters who weren't hotly
promiscuous.

But it was largely a black audience that
bought the ‘‘Sweet Sweetback’ message
of a larger than life black hero defying
the establishment . . . and getting away
with it. And the musical “Ain't Supposed
to Die A Natural Death” Is much more in
the mainstream of U.S. social protest and
seems to have gotten him off the hook

“"Sweet Sweetback’'s Baadasssss Song"
has just popped onto the list of the top
grossing movies of all time. And Melvin
van Peebles is using this for ammunition
in his latest project. which is to force the
Motion Picture Academy to nominate the
film for an Oscar in one or more cate
gories.

! realize I’'m obnoxious by normal stand:
ards.”” Van Peebles laughs. “'But | leamed
the hard way that the only way to get
something done is to make sure it's done
yourself. My motto s, ‘Early to bed and
early to rise, It always pays to advertise.” "

Now that his Broadway show is secure
for a long run, Van Peebles will begin to
negotiate foreign rights for 'Sweet Sweet
back' and its soundtrack album. *) just
haven't had amy time till now,” he said
Unlike the ""Sweetback™ film, Van Peebles
did not direct or star in his Broadway
show, contenting himself with writing &t
and masterminding the promotion cam:
paign,

He expects to turn out a pair of books
and make another movie before cutting
his next atbum. He came out of “‘Sweet
Sweetback’” owning 100 percent of the
film and distributing it through Cinema:
tion. a new firm that had previously been
stuck in the sexploitation market.

“My trouble in finding producers to
finance films with me is that | keep my
deals too simple,” he says. “They can't
find anyplace to hide the money from
me."

-
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When the impact of Memphis soul music
resounded through the world rock com-
munity several years back, the sound of
Hi Records was barely audible. Today, no
one carries the weight of the music as
mightily as they, and their product uni-
formly represents all that is best in con-
temporary southern soul.

Aaron Fuchs—Rolling Stong

ANN | SYL  OTIS | WILLIE
 PEEBLES JOHNSON CLAY MITCHELL

a
‘Let’s Stay “Breaking Up “The Love “Homels Producer/
Together” is Somebody’s You Left Where The Writer/
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hit single #2205 taken single. #2201 Justreleased. | “The Best Of
#2202 and from the | #2206 Willie Mitchell”
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(SHL 32070) “Straight From 2-Record Set)
The Heart”
(SHL 32065) ‘
AL PERKINS BILL BLACK
‘“l1 Don’t Want To Lose? ‘“Daylite” b/w “Four A.M”
New single. Just released. Forthcoming single.
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Everybody’s Listening To Soul Music

e Continued {rom page 31

the Beginning of the End. and
“Clean Up Woman'' by Betty
Wright which rode in the top 10
of the Hot 100. The Persuvaders
on Atco broke high pop with their
record of “Thin Line Between
Love and Hate.”

During the year, the tried and
true soulful artists, who are now
established pop stars, maintained
their solid pop chart positions
as well as soul positions. These
include Aretha Frankiin, Isaac
Hayes, Wilson Pickett, Marvin
Gaye, Sly and the Family Stone,
Temptations, Curtis Mayfield,
Ctarence Carter, B. B, King, Jack-
son Five, Freda Payne, Buddy
Miles, Four Tops, Supremes,
James Brown, Diana Ross, Joe
Simon, Stevie Wwonder, Ray
Charles, Ike and Tina Turner,
Smokey Robinson, Johnnie Tay-
tor, Gladys Knight, Jr. Walker,

SOUL TALENT

waonted by new record lobel. Firsi®
release on regionof charts.

All types, mole ond female singers
and groups. Singles ond duos. Also
wont mosters to fease.

Send resume, photos and 7Va spead
tape or demo to:

Box 1011
Billboord Publications
9000 Sunset Blvd., Suite 415
Los Angeles, Ca. 90049

and all the rest/

772:, Warmest
Regatbs,

Rucfus
Tltomas

Exclusive direction by:

CONTINENTAL ARTISTS, INC.
305 S. Bellevue, Suite 105
Memphis, Tenn, 38104
901-272-1645

Exclusively on

STAX RECORDS

'hom one ;oclz to another, 1 aPP&ecia(e yout Lelp on

“The 7funlz\1 peuquiu"

Dionne Warwicke, the
Brenda and the
and Jackie Wilson.

In addition to Jackie Wilson,
Brunswick broke their soul group
the Chi-Lites for a top pop rec-
ord, while Hot Wax took their
Honey Cone trio right to the num-
ber 1 spot on the Hot 100 with
“'Want Ads,"” and followed it with
two more top 20 pop as well as
soul records.

Gordy Records established the
Undisputed Truth with two top
records, pop and sou!, and MGM
re-established Lou Rawls on both
charts with his tabel debut, “Nat-
ural Man.” RCA kept the Main
Ingredient on the pop charts and
won with soul artists the Nite-
Liters and the New Birth on the
pop chart.

Bili withers on Sussex emerg-
ed as one of the biggest stars,
soul and pop with his initial en-
try, “Ain’t No Sunshine.” The
super gospel group, the Staple
Singers on Stax, hit heavy pop
and souf with "Heavy Makes You
Happy,” and topped that with
“Respect Yourself."”

On the same fabel, Rufus
Thomas made heavy inroads with
his dance records inciuding the
recent Do the Funky Penguin."
Calla Records established Fuzz,
as did Sussex with Dennis Coffey
and the Detroit Gultar Band;
United Artists with Cornelius
Bros. and Sister Rose; Lizard
Records with Paul Humphrey and
the Coot Aid Chemists and
Nolan/N.F. Porter;. westbound
Records with Denise LaSalle and
the Detroit Emeraids.

Singer Freddie North estab-
lished not only himself soul and
pop, but the new fabel Mankind
out of Nashvilie. Roulette Rec-
ords brought the Three Degrees
to the foreground. as did Chim-
neyville Records with King Floyd,
while Stang kept the Moments on
the soul and pop charts and in-
troduced the soul Whatnauts to

Dells,
Tabulations

B.8.s Travels Jazz And Soul

o Coniinued from page 32

things. And that's good, because
he let's his feelings out.”

B.B. uses the song “How Biue
Can You Get' to check an audi-
ence out to see if they're in a
good mood. There is a line about
having given his woman seven
children and now she wants to
give them back which should
draw 2 loud howl.

“People see me turning my
head. it's not to listen to my
band. but to hear noises from the
audience.”

B.8. wants to do more ballads,
but in the past people didnt
accept this kind of song from
him. He has done around 20
ballads which are in a host of
his early recordings.

*I'd like to find a way to do
baliads my way,” he says, getting
up and bringing out a portable
cassette player on which he in-
serts a tape on which he has
assembled contrasting tunes he's
done including slow ballads.

The whole rush of young mu
sicians to studying his guitar and
vocal style has prompted King
to “do some research on him:
self'” and he now listens to his
oid recordings.

He has been playing amplified
guitar since 1947 and there have
been 14 Lucilles. “Someone
steals It. or it gets busted up in
a car accident or | Ioan it to a
friend who pawns it. I've had all
three happen.”

B.B. plays 8, 12 and 16-bar
blues. His solos are improvised.
*“That way they're always dif-

JANUARY 29, 1972, BILLBOARD

the pop audience. Rare
Records did a reversal in bri
ing the Rare Earth group from
the pop chart to the soul chart
Polydor Records jumped in
the soul market with both f
in their association with Jam
8rown, and Columbia kept th,
group Santana going soul and

move from soul to pop. while
Isaac Hayes towered the pop,
soul and jazz charts with h
million dollar packages and his
scoring of the film “Shaft.*

In recent weeks the emergence
of the soul artist into the pop
idiom has been reftected by such
situations as: “Family Affair" by
Sly and the Family Stone hitting
number 1; "Have You Seen
Here” by the Chi-Lites was num-
ber 3; "Got to Be There" by
Michael Jackson was number §
and “Theme From ‘Shaft’" by
Isaac Hayes was number 6.

Or for the week ending Jan.
8: 10 of the top 20 were soull
sounds. They included: *Family|
Affair (3); “Let's Stay Together”
by Al Green (4); “Scorpio” by
Dennis Coffey & the Detroit Gué:
tar Band (6); "You Are Every
thing" by the Styfistic {11); *Su:
gar Daddy” by the Jackson Five
(12); “Clean Up Woman'' by
Betty Wright (13). "One Monkey
Don't Stop No Show' by the
Honey Cone (15): "Drowning in
the Sea of Love'” by Joe Simon
(17) and "Have You Seen Her"
by the Chi-Lites (19).

This year will find a stilf
stronger meld of souf/pop as the
poputarity of soul sounds gfows
into universat acceptance. Gone
will be the stigma of labeling or
categorizing the sound of a rec-
ord or the color of the artist. The
day is at hand when the Top 40
pop stations and the soul sta-
tions will bend to their audiences’
desires and play one sound . . .
the popular all around hit sound.

terent and | don't get bored with
my playing.”

He sees blues as the. grand-
father to jazz. “Blues is the
mother tree with jazz, soul and
rock'n‘roll the branches.”

Playing before a dinner crowd
in Vegas is an experience. "Who
wants to put down a steak and
applaud?” he asks. The trick
is to light a fire under the person
who knows B.B. and hope it
sparks the other people in the
audience. "*You got to get people
interested in what you're doing.”

In the lounge, B.B. is slickly
dressed in a tuxedo. “‘Everyday
! Have the Blues” is a short
opener and then he gets into 8
slow, sensuous guitar mood, his
tace grimmacing with the pierc:
ing high, hot notes. There are
sliding notes, crashing notes, ¥
bratos which puisate off the in-
strument and cling In your head.

»'ve been down hearted baby/
ever since we met,” he sings an
his tenorman paints a sad sdo'
behind him.

A middie aged woman shou:s
out “OK baby. Sing it to me.—
He smiles and says “thank you
baby” and the house laughs.

“My heart's in a sling/my
head's in misery/l need my baby
/H | don't hurry up and find
her/l think I'm going out of my
mind.”" A roar of approval comes
up from the audience.

B.B. sings with his eyes closld.li
sweat beading his face and con-
trasting with the respectable m%f.
of the tuxedo. Spiritually he's
back in a biues club milieu. Only

(Continued on page 49)
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o Continued from page 34

bulishit and play jazz becausé
you're dealing with time and
space at the exact moment. You

“OUTRAGEOUS

must have enough honesty with
yourself to take chances. When
you're performing with serious
improvisation it’s a perfect bal-
ance of science and soul."

Y FUNNY”
THE

The Third
852 orld Theater
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Easy sales and profits in the large black humor mar-
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culture people.

Redd Foxx and

REDD FOXX REDD FOXX REDD FOXX
Shed House Late Of The Party Jokes | Can't Tell
Humor 846 214 OnTv. 845

SPECIAL STOCK-UP DEAL!
Buy 5 get 1 Free on entire Catalog
ordes, iow for early delivery!
* DISCH - TAPES - CASSETTES
RiCRARDL wiLLle ricuarnewitii DO OT whSCORDS, INC.
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T74.0743

REOD FOXX REDD FOXX
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840 275

Quincy recalls that when he
did his first LP, "'Walking in
Space,” it was a scarey time to
mess with a jazz LP.” He had
been chained to the studio stop
watch and wanted to do tunes
he liked. “'Killer Joe"” done in 4/4
was a chart hit and a surprise to
the arranger.

The sound on “Gula Matari”
was designed ta hit a bit harder
and ‘“Smackwater” showcased
some funky TV show themes pius
a six-minute foray through the
evolution of the guitar over 50
years.

Quincy finds it delightfully
healthy that some of the newer
players like Hubert Laws are
starting to improvise to classi-
cal figures, ‘““These cats have
studied formal music and if they
start to deal with classical struc-
tures and understand what holds
a 15-minute piece of music to-
gether, they'll shatter the myth
of jazz being unstructured.'

Quincy also sees a bright sign
in some of the top pop and rock
musicians jamming with jazz-
men, like Ginger Baker and Elvin
Jones and David Clayton-Thomas
with Cannonball. *It's good to see
the cream of the rock guys start-
ing to inflitrate.”” How does Q"
assess the young jazz musician?

Today's young musician under-
stands himself better, he an-
swers. This serves as a safety
valve in being able to cope with
the world. “The young kids are
very together,” Quincy says.
‘“They prepare themselves better
because they know they have a
hotter field to go through.”

‘“There’s a mellowness taking
over,'” offers veteran jazz pro-
ducer Bob Thiele. “I don’t think

(MEMPHIS)

Phone: (901) 272.1645

World go round.

GEATER DAVIS

DETROIT EMERALDS SHACK

SONNY GREEN
IVORY JOE HUNTER
DENISE LA SALLE
LAURA LEE

CONTINENTAL
ARTISTS, INC.

305 South Bellevue, Suite 105, Memphis, Tennessee 38104

We are proud of our Artists because their records make the Music

(LISTED IN ALPHABETICAL ORDER)

BAR-KAYS WILLIE MITCHELL
WILLIAM BELL MINITS

BARBARA BROWN NEWCOMERS

VEDA BROWN NIGHTINGALES
JERRY BUTLER BRENDA PATTERSON
CHAIRMAN OF THE BOARD ANN PEEBLES

DAVID PORTER

CHARLES SMITH & JEFF COOPER

EMOTIONS SISTERS LOVE
GENTRYS
AL GREEN SOUL CHILDREN

STAPLE SINGERS
CARLA THOMAS
RUFUS THOMAS
JOHNNY K. WILEY

Call Today For Available Dates And Terms On These Outstanding Artists!
Ask For Don Dortch Or Eddie Davis.
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Jazz is soul’s ‘cousin’

the new jazz music of the past
several years can be called an-
gry. This mellowness of which
1 speak is not in terms of volume
but mn the way the musicians
think. There are a few angry
men, but there has been a calm
settle over the players.

“The music can still be rough
and exciting. The people are a
fot caimer and mellower, but
they’re still playing hard musie.

The reason for this calmness?
Thiele attributes it 1o a more
confident, surer black musician,
one whose innerself is braced
by the “black is beautiful’” con-
cept of assurance and assertive-
ness,

The paradox is mellow people
playing hard music or a style
which has been linked with the
fiery hatred of the black improvis-
or for the white exploitative
establishment.

““John Coltrane was a gentle-
man, mild mannered and a warm
loving person,’ Thiele says. ‘'Yet
his music started the whole angry
thing."

The young jazz musician looks
upon records as a means of com-
municating his art. He is also
crusading for black music. “You
can't say they don’t want to
make money, but with the new
players it's communication and
pride in their music. With suc-
cess comes money,

"“Now contrast that with the
players of Coteman Hawkins day.
They weren't thinking about com-
municating or pride. If they could
pick up a few bucks that was
fine.”

Thiele sees the doors opening
for jazz. He points to Columbia
which has signed Ornette Cole-
man, Charlie Mingus (again),
Keith Jarrett and Jack Delon-
nette. Miles Davis' success has
had a lot to do with Columbia’s
continued interest in recording
modernists.

“From a business standpoint,
the record companies recognize
that young blacks are interested
in jazz, so they know they can
sell records."

Thiele says a label can open
the door for jazz if it relates to
the musicians.

Thiele’'s own Flying Dutchman
label, which records modern ex-

o Continued from page 40

Lettermen have it as the B side
of a recent single and it is in the
current LP. Notes Eiseman: “The
way the Lettermen did it, it is a
beautiful sweet down the middle
of the road version. But it is a
soul copyright.”

Someday we'll Be Together”
was originally a hit for Diana Ross
and the Supremes. It was turned
into a country hit by Jan Howard
and Bill Henderson.

Eiseman., a 12-year veteran of
publishing and two years with Mo-
town, feels if a song is good, it
can stand interpretations In many
styles. His boss, Robert Gordy,
who runs the publishing opera-
tion from Detroit, feels the same
way. “There is an honesty and
sincerity in songs today that we
just haven’t had before.” Eise-
man contends. Cole Porter was
clever and bright, but his tunes
didn't have the personal, Sincere,
honest emotions which today’s
songwriters are espousing, Eise-
man feels.

The point Eiseman makes is
that non-soul artists are tapping
the black experience for material
and skillfully creating new inter-
pretations. But at the base of it
att is one inexorabie fact: the
song came out of the soul bag.

JANUARY 29,
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Blcck Actists On Jukeboxes In White Ne

e Continued {rom page 42

are hard pressed to name strictly
soul singies. Steinberg mentions
{ke & Tina Turner's “‘I'm Yours"
as a strip that never got the red
shading. Holzenthal says ‘‘Strip
Me Naked,’* by Love, Peace and
Happiness, qualifies as an exclu-
sive soul disk. think though
that it’s more from a lyric con-
| tent than the sound.”’

Eanet, a white programmer

whose firm is located in the pre-
dominantly black inner city area,
believes the jukebox “is primarily

for enjoyment. | stay away from
records with an ethnic feeling or
political message.”

The emergence of the black
people making music is basically
being followed by the growth of
black-owned companies making

money with jukebox musie, al-
though there are grim growing
pains in some instances. Moses
Proffit, the first black member
and officer of Music Operators of
America (MOA), as well as the
owner of the first biack jukebox
operating firm in Chicago, talked
about this.

“Urban renewal has virtually
wiped out whole sections of the
inner city. We started in 1935 just
after whiskey came back. On 43rd
St. alone, from State to Lake
Michigan, we used to have 26 or
more bars and it would take our
routemen two days to make
them. Now, it's done in a couple
of hours.” Basically, the soul
jukebox locations still remaining
in the central city are good
ones.” Proffif, because he owns

B.B.s Travels Jazz

age 46

‘Mhis paycheck knows the differt
fence.

. “Blues,” comments Jerry Wex-
Wicr, away from the din of the

e Continued from
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recording studio, '‘is the purest
form of music. it's a timeless
thing. The soul performer gives
himself to his audience. The bet-
ter the artist the more person:
alized is the communication.”
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th building he is in, has remained
In the inner city though he is
branching farther and farther
south along the lake. He says he
understands some black opera-
tors are establishing satellite op-
erations in suburban areas such
as Harvey, Robins and Chicago
Heights—following  the  black
exodus to the suburbs.

Chicago numbers at least eight
black-owned jukebox operating
firms., These are Dan Gaines Mu-
sic Co., the second oldest, Hen-
derson Bros., McGowan Bros.
Eastern Music, McGee Music, Ted
King and Edward Washington.
Proffit says Detroit has several
black-owned jukebox operating
firms, probably ranking the Motor
City second in this respect in the
U.S. behind Chicago.

The gradual move to the sub-

nd Soul

Singing the blues is something
which cannot be learned by rote.
“It's the mud you squeeze be-
tween your toes; it's the kind
of church you go to, and it's
particularly characteristic of the
Southern artist, black or white.”

As a producer of blues, Wex-
ler lives the music. Fifty percent
of the music he records Is either
8 or 16 bars over the traditional
12 bar pattern. “Blues Is almost
8 misnomer,” he says. "It should
be called rhythm and gospel.
Then it would be more pertinent
because the dominant form of
music in r&b is gospel.”

The most successful blues fn:
terpreters—Aretha Franklin, Al-
bert King, Albert Collins, James
Brown, Wilson Pickett—very rare-
ly use the 12-bar phrase. Ray
Charles had a lot to do with the
8 or 16-bar pattern, Wexler says.
“it helps the harmonies get more
sophisticated and the chords be-
come more complex.”’

Biues in these modern times
can be delicate, fine and sophis-
ticated as well as having a raw
feeling. “‘Of course suffering is
part of it; it's a crucible.”

Aithough he works with new
artists, Wexler is concerned over
the plight of the oldtime per-
formers who live in New Orleans
or along the Deita. *The environ-
mental things which shaped their
playing are no longer there. When
they die off the sound of music
will change.”

There are some younger blues
progenitors like Taj Maha! who
can re-create an authentic feel-
ing, Wexler believes. “Taj does
Robert Johnson, Blind willie
Johnson things and he gets a
riff going that you can walk on.”

Blues influences can be found
in the group of white players
which the producer calls “‘The
Swamp Music People.” They in-
clude Leon Russell, Tony Joe
White and Dr. John. This is a
fusion of country and funk. “They
are people who have been sub-
jected to the same influences as
blacks. They didn‘t tearn their
music off a phonograph record.”

During the past few years,
blues has been touched by the
psychedelic paranoia of the drug
inspired pop/hippie culture. Wex-
ler, for one, hears less and fess
psychedelic runs. “They're dis-
appearing in favor of roots
sounds.”

So we have blues going
thrpugh a straining process. fil-
tering out influences with ques-
tionable values and reinstituting
a traditional stamp of creativity,
The past indeed becomes the
present,

SOUL POWER

urbs by blacks is not happening
in every major city. Holzenthal
says this Is not a factor in New
Orieans. However, in Baitimore,
Eanet says it is occurring. “‘Thank
goodness,”” he says. “The inner
city location 1s tough to serve
now. We are established here but
| have often thought of moving
out along the Baltimore belt.
When our company started, per-
haps 30 percent of our city loca-
tions were what you now call soul
stops—now that figure is exactly
reversed, But there are neighbor-
hoods where we have jukeboxes
in  black-owned locations that
have a predominantly white
clientele.”
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ghborhoods

In Chicago, Sacco says there
is a population shift to the north-
ern suburbs—to Rogers Park and
Evanston. “'Where previously white
and black operators served these
locatlon owners when they were
in the central city, they often are
now asked to serve them in the
new nejghborhood."

Thus, not only is there ap
emergence of black music on
jukeboxes—a fact everywhere ap-
parent; there is also the move
ment of the black operator into
new areas of the city and sub-
urbs—a shifting of the
roots as it were. It all points to
growth, rejuvenation, hope.
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CCORDING TO 816G
CHARLEY PRIDE,
there have always
been black Southern-
ers who enjoyed lis-
tening to country
music and who made
a significant portion
of the market for
country records. They
just didn't talk about
it much until lately.

“{ have always been a person who is
determined to be an individual and not
be forced into the hang-ups of society.” is
the way Pride explains his involvement
with a form of popular music that had
generally been considered white only. "My
ears heard a music that agreed with me
and that was good enough. I've been
singing along with the radlo since | was
five years old, that's how | learned all my
classic country repertoire including my
hits like ‘Kaw-Liga.” ! never owned any
records till 1 got married.”

Charley Pride is his real name and he
admits that his peers thought it rather
odd for him to dig the country sound. He
deliberately developed his Texan-sound-
ing accent as a youth because he liked
the sound, and it may also have been
a symbol of his determination to escape
the cottonfields of Sledge. just across
the Mississippi border from Memphis.

However, though Pride’s determination
to be an individual brought curiosity from
his friends and family, there was littie
hostility. One reason for this is probably
his size—over six feet and 200 pounds—
and his athletic prowess. Pride got his
exit-visa from cotton-picking at 17, play-
ing baseball with Detroit and Memphis
in the Negro American League.

He had a brief run in the majors In
1961 with the Los Angeles Angels and
this gave him an enticing taste of urban
living and entertainment. To this day.
Pride is happy to explain in great detail
the bad breaks he feels kept him from
a baseball career and his conviction that
he is stiil a good enough hitter to make
the major leagues.

One of his great kicks Is still sitting
in on major league training camps each
spring and he's hoping for a token
contract that will allow him to face his
friend Vida Blue in a regular Sseason
game.

“If | could get a contract that allowed
me to play around my singing dates, |'d
take it in a minute,” Pride says. “But
the fact is. | can't afford to play ball
if ® means giving up a week of concerts
where | gross $100,000."

He became a country star during a
decade-long stay in remote Montana.
Signed with the Missoula team in the
Rocky Mountain league, he was let go
in two and one-half weeks and asked the
management if they could suggest a
town where he could get a regular job
days and play semi-pro ball nights and
weekends.

They pointed him to Helena, a town
‘of 25.000 where he was welcomed to a
position at the Anaconda Tin Smelter
and his big bat helped sparkplug the
focal team to a series of state champion-
ships.

Pride's great relaxation during his early
Helena days was singing and strumming
his beat-up guitar, which he played open-
bar style. He often performed over the
P.A. system at the baseball park and at
the nearby bar where the ballplayers
hung out after each game.

However, his first professional engage-
ment came about from a jam session
with some country pickers that Pride
sat in on at his apartment building.
"Everybody on the block came around
1o listen before we were through, and my
landlady recommended me to the White
Mill Bar, where they needed somebody to
entertain on Thursdays for the stock car
race crowd coming in from the track
across the way,” he explains.

After his first week onstage. Pride was
signed by the main tavern in downtown
Helena and continued to sing regularly
throughout the Montana area all the
rest of lis residence in the state. Natural-
ly. he also continued to work at the

tin smelter and play on the basebati
team.
Pride’'s route to Nashville began in

1963 when he was a supporting act at a
Helena concert by Red Foley and Red
Sovine. Both veteran artists encouraged
him to try and enter the bigtime country
field.

Typically, Pride made his first assault
on Music City en route back home to
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Montana after an unsuccessful at
to try out with the New York Mets spring
fraining camp in Florida during his ap.
nual vacation from the smelter.

He showed up at Cedarwood Musie,
saying Red Sovine had sent him. Webp
Pierce, another of Pride's country singing
idols, was in the lobby and Pride askeqd
it he could audition. He was loaned 3
guitar and told to wait in an adjoining
;'ci:om for someone to come and listen to

m.

That someone turned out to be Jack D
Johnson, who signed on as Pride's per.
sonal manager after that first hearing In
1964. And Johnson is still Pride's man.
ager.

However, it took still another year be.
fore Charley could enter the country
mainstream. Johnson assembled some
demo tapes and photos of Pride and sent
him home to the smelter in Helena while
he made the rounds of Nashville labels
meeting 3 blank wall. Nobody was ready
to believe a black country artist could
sell records.

During his 1965 vacation, Pride re-
turned to Nashville to try and determine
if Johnson was just stalling him along,
He satisfied himself that the manager
was doing his best and then Johnson
decided, “"What the hell? Learn these ne
songs and I'll pay for our own regord
session.’’

Pride’s first studio tape was cut at
RCA's Nashville facility in three hou
during August 1965. It contained h
first hit single and never made the rounds
of any other labels. Chet Atkins took thi
tape to the annual RCA executive meef
ing and Pride was signed to the compan
on Sept. 28, 1965.

His 15 albums have made him RCA's]
biggest-selling country artist and the labe
believes he is the best.selling country
singer in history. In 1971 he was voted
by the Country Music Assn. artist of the
year and best male vocalist of the year.

He and his family moved to Dallas
several years ago. ‘It's a good city for
alr connections to anywhere I'm playing,’
he explains. “I'm a one-hour flight fro
Nashvilie and Jackson's office. You see
! don’t want to live where {'m surrounded
by the music business every time | walk
out the door."” And then Pride made one
of his few overt remarks about being the
first Negro superstar in a music that ha:
been all-white. "My kids were all bom|
and brought up in the Rocky Mountains
and | don‘t want them to be exposed
to any more prejudice than they've faced
so far.”

Pride’s rise to the top of the country
charts was not a skyrocket during his
first few years with RCA; 1t was a con
tinvous and steady climb. His opening
singles won adequate airplay. Some of
the disk jockeys Informed their listeners
that Pride was black. Others simply pre-
sented Charley Pride’s resonant baritone
as the voice of just another typicaily
good new country Singer.

As he began to appear on the charts.
it was another delay in overcoming the
suspicion that he could draw audiences
to country clubs. "My first breakthrough
was in a Chicago club,” he recalls. *'l of:
fered to sing for nothing if the owne
lost money on my week and after the
first night he had people lined up out:
side for each show."

Then came Pride's first major concert
date outside his Montana base. It coin:
cided with his third single and was
10,000-seat Olympia Hall in Detroit. ""The
emcee announced my name and every
body started applauding because they
had heard my records on the radio,”
Pride recalls.

“Then | walked out onslage and the

all this whispering. Well, | was nervo
about my first big concert, all right. Bul
I there's one thing | learned from all
those years of singing around Montana.
it's how to handie that first moment when
8 new audience gets a look at me and
doesn't know how to react. | toid them

Friends, | know it's a little unique
for someone with my permanent tan to b
singing country music. Bul [I've bee
doing it since ! was five years old, I've
got three country records on RCA and I
just hope you like what I'm going
sing for you now.”

Pride was on two shows that day, at 3
and 8 p.m. He was kept busy signing
autographs from the time he left the
microphone at the first show to the time
he had to return for the second show.

According to Pride, after that reception

(Continued on_page 31
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is biggest problem as a country
has been in switching to
Bular guitar chording from the
en-bar style he was playing
"l he began to record.
“I'mt glad there are other
ack country artists starting to
heard,” he says. “’People like
7d3 Martell on Plantation and
Edwards on Capitol sound
' Bood. There's no reason why
_fhouldn't be happening.”

—Nat Freedland

guitarist and several electric pi-
anos."

Butler has his eyes out for
instrumentalists who play off-
beat horns like bass clarinets or
oboes or French horns.

"A lot of the students are con-
servatory-taught with better back-
grounds in music, Butler feels,
and they'll set the new styles.
The producer claims some jazz
musicians are eritical of the rock
bands who have become over-
night successes while borrowing
from some of their ideas.

The contemporary jazz player
feels just as compelitive as the
rock musician. He doesn’t feel he
is a second-rate musician.

The point of it ail? This year
Jazz musicians have an apparent
inner strength about their art and
themselves as human beings.
And to the ill-informed critics
who sald that jazz was dead dur-
ing the past two years, the jazz
community says “humbug!" or
“‘Brother, open your ears!”

—FEliot Tiegel
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Harry Marks Jac Holzman'’s

Ist Production

e Continued from page 18

leases and will receive one of the
company’s biggest pushes ever. It
is in the final stages of mixdown.
The Harry band was flown across
country on the Kinney jet. Famed
session drummer Russ Kunkel and
Chapin's brother, Steve, on key-
boards were the only musicians
on the datc besides the quartel.

Harry Chapin has two main
streams to his music. On his more
casual. good-timey side, he writes
liting contemporary-style tunes
which he sings in o rough-sound-
ing but controlled voice that sounds
ulmost exactly midway on a scale
between Kris Kristofferson and
James Taylor.

Spectucular Songs

But his most spectacular songs
are far longer and more complex.
probably the most ambitious lieder~

In 4 Years

rock by any American artist since
Phil Ochs's breakthrough album
“Pleasures of the Harbor.” One
song, “Taxi,” is the tale of a pot-
smoking San Francisco cabdnver
who picks up his first love as u
rainy-night fare and has to deposit
her at the home of her wealthy
husbund. Another extended piece.
“Dogtown.” is a multi-character
saga of a New England fishing
town where the women are scpa-
rated from their husbands for
months at a3 time and left with no
companionship but their dogs.

Jac Holzman's production makes
the group's single cello seund an
entire stnng section and produces
a _highly other-worldly feel on the
big numbers. Whether or not rec-
ord sales will truly scflect Chap-
n's artistry, he is clearly destined
10 become a major intluence in
popular music.

The
charts

(81l the story —

Billboard

l1a$
THE CHARTS
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Jukebox programming

Scientific Study ShoWs
Oldies Boost Jukeboxes

o Continued from page 4

number of plays on a control
group of jukeboxes during the cx?
periment period was minus 35.2.

The 20-page study covering a
57-day period involved 48 experi-
mental jukeboxes compared with
24 regularly-pro-
grammed control
phonographs and
was conceived
and carried out
by Charles H.
Ptacek, 24, son
of A. L. Lou
Ptacek, owner of
Bird Music Co.
here and former
president of
Music Operators
of America {(MOA). the national
organization of jukebox business-
men. Young Ptacek’s study was
a part of the honors program in
the school's Arts & Sciences de-
partment. He is majoring in psy-
chology.

Among the more dramatic fac-
tors revealed:

® Some oldies—all were select-
ed from Billboard’s “The Top 1000
Hits of All Time—1955-1970"—
were so popular location owners

BUY AS NEEDED

PTACEK

were irritated that they had to be
taken off so that the test rotation
of oldies could proceed.

® Many potentially popular
oldies are not available from rec-
ord manufacturers, thus resulls
might have been even more signif-
tcant.

® A pre-study patron attitude of
160 people in 15 different locations
shoved 94.3 percent want 10 see
more oldies on jukeboxes: 95 per-
cent' said they wouid play them.

® Operators considering market-
ing $urveys must approach location
owners and patrons carefully to
insure coaperation.

® Oldies perform significantly
fess in soul stops. Three of the
oldies categorics, country, pop and
mixed had a combined mean per-
formance of 17.4 percent as com-
pared with 9.6 percent for soul.
Some soul location owners and
patrons, for example, said they did
not 'want any of that “Uncle Tom"
music on the jukebox.

® Oldies cannot be programmed
indicriminately. Great variations
existed among the four oldie sets.
The senior Pracek said his son
was surprised that country oldies

(Cantinued on page 53)

N.Y. Stops Request Oldies;
1-Stops Help Programmer

By BOB LATIMER

NEW YORK-—Oildies are spin-
ning jukeboxes everywhere, includ-
ing here in Manhattan, according
10 Atomic Music Co. owner Steve
Hodge. But since old favorites are
mainly request items and almost
always keyed to an individual lo-
cation, Hodge buys them as needed
rather than chance buying titles in
quantity amounts.

Requests, in fact, are the prime
guide to programming New York
City locations, he said. This is
because tastes in music vary so
much from one block to another.
He said there is very little simi-
larity between music menus at any
two stops.

Once headache many jukebox
programmers experience with lo-
cation requests—i.c., the fact that
they often do not play after they
are finally purchased—is less a
problem for Hodge. His entire
phonograph string throughout
Manhattan  and adjoining  bor-
oughs consists of leased jukeboxes.
Thus. the average location owner
has a proprietary interest in the

ukebox and generally will not re-
quest records that will not play.

Except for the basic chart hits,
Hodge is guided largely by what
the location owner wants. The
average number of disks changed
per_service wvisit ranges from two
to 20 (though the latter amount is
rare).

Every request is honored because

Programmer’s
Potpourri

Dunhiill oldies, Hamilton, Joe
Frank & Reynolds. “Don't Pull
Your Love/Annabella,” 1459;
Grass Roots, “Sooner or Later/
Two Divided by Love,” 1460;
Three Dog Night, “Old Fashioned
Love/Jam.” 1461, and “Liar/Can't
Get Enough of It" 1462; B.B,
King, “Aint Nobody Home/
Ghetto Woman," 1463.

Novelty. It had to happen, a
non-seasonal recording by the
Singing Dogs—"Hot Dog Boogie/
}Iioozll Dog Rock & Roll,” RCA
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Hodgze assumes that the owner of
the lounge, restaurant or whatever
believes the record will play.

Though some requests may sig-
nal broad popularity for a partic-
ular record, he prefers to order
mos!t as they are asked for and
depends on the service of A-1 Rec-
ord '‘Sales here, Hodge gives A-1
owner Otto Wilkenson and his staff
a high rating in making good on
requests.

Actually, due to the individual-
ized nature of New York City lo-
cations, Hodge maintains a very
smal! library, preferring to sell off
take-offs as they accumulate.

As many as 75 percent of the re-
quests are phoned in by the loca-
tion, a degree of cooperation
Hodge has encouraged by fast, re-
lable service and his “get it at any
cost™ attitude. The requests, plus
Hodge’s use of business magazine
charls, are the main programming
guidelines,

OLQIE ¥
Series
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PROGRAMMING innovations work
better if advertised. This was
brought out in the Bird Music
Co. experiment. Above is one
such advertising piece Bird Music
will employ. Advertising was used
on 24 experimental jukeboxes.
This advertising also involved
printed lists of the oldies, the
lists covered with peach colored
plastic. Thus, the list, placed on
the machine, tied in with titie
strips which were also typed on
regular white stnp material but
covered with peach colored plas:
fic transparent overlays. Addi-
tionally, the strips were placed
on the left side of the program
panel. Charles Ptacek, author of
the study, said memorable hits
played on the machines using
advertising ranked 17.3 percent
as compared to 13.6 on ma-
chines with no advertising. Fur-
ther. he said: '"The analysis of
gross receipts, as well as the
analysis of the popularity of
memorable hits, indicate that ad-
vertising would be an effective
way of introducing sets of mem-
orable hits on a jukebox. This
advertising would, however,
probably become less effective
as time passed.” On the other
hand, pointing out how effective
advertising was during the study:
‘*‘Many patrons were probably un-
aware that the memorable hit
record sets were on the unadver-
tised jukeboxes.”’

FEWER SINGLES

Radio Use of Cuts Off LP’s
Jukebox Programming Crisis

By EARL PAIGE

ST. PAUL — The steadily in-
creased play of 12-in. album cuts
by radio stations represents a crisis
for jukebox programmers, agrees
Dave Eichinger here of Northern
Music. Possibly because he is
young, 23, he is more conscious
of the problem than many pro-
grammers. Thus, he is finding him-
self chasing down promotion cop-
ies, scouring lists, poring over busi-
ness magazines and hassling one-
stops to find singles by artists
whose full-size albums are popular
on radio stations. To some extent,
Eichinger has turned to the juke-
box LP. But he said even the mini
versions of the big albums are not
the complete answer.

Brother of Tim Eichinger, an
official of the Music Operators of
Minnesota, the State organization
of jukcbox businessmen, young
Eichinger said he also approaches
the problem by digging up older
recordings of artists whose album
cuts are being aired on stations
such as KQRS-FM here, the local
progressive rock outlet.

He has found that sometimes the
older numbers by a Cat Stevens
or a Rod Stewart earn exceptional
money in jukeboxes. He is happy,
for example, that Stevens' oider
records are now available as in
the case of “Where Are You"
from the Deram LP “Very Young
and Early Songs.” Stevens is a
good example of a top artist with
very little material available for
juheboxes. Eichinger agreed.

The problem though is that older
singles by todays top rock stars
do not represent the changes in
their music. “A lot of the artists
are more polished now. Groups
change personnel. In some cases,
a group or artist will have devel-

FORMER PRESIDENT

MOA Mourns Tolisano

ST. PETERSBURG BEACH,
Fla.—The death of James F. Toli-
sano here¢ was mourned in many
section of the country because he
was one of the first Music Opera-
tors of America (MOA) presidents
to travel cxtensively. During his
most recent term 1966-1967, Toli-
sano adopted as his theme the
organization of state groups of
jukebox businessmen.

Working closely with him was

L Coin Machine World

ORE. ASSN

The Oregon Amusement & Mu-
sic Operators Association after a
year of serious business meetings
keyed to legislative promblems will
hold a more social weekend gather-
ing at Bowan's Resort near Port-
land, Jan. 29-30. A Saturday night
banquet will be followed by busi-
ness meetings Sunday. Music Op-
erators of America president John
Trucano and executive vice presi-
dent Fred Granger will speak,

WURLITZER BOOK

Wurlitzer's phonograph division,
follawing a recent tradition, has
published an 18-page brochure
covering its introduction of the
Super Star jukebox to distributors,
in Hawaii last fall.

ILL. ASSN

Illinois Coin Machine Operators
Asscciaiion members are being cn-
couraged to support legisiative can-
didates friendly to the industry
since many incumbents will retire,

NEB. ASSN

Coin Operated Industries of
Nebraska will hold its next meet-
ing at the New Tower Motor
Lodge, Omaha, Jan. 20 at 1:30
p.m. A social hour and banquet
will be held too.

SEEBURG SCHOOL

Sceburg Corp. ineers Bob
Moulder and Harold Baldoski at
Charleston, SC. conducted a
school on the Firestar for Henry
Collins and Ernie Roberts, S.C.
Amusement; Billy Obrist and Jackie
Roberts, Winyah Amusement; J.T.
Watkins, James Barrett and Richard
Flanders, Bill's Amusement; Harold
Mims, Gordon Hunt, Bobby Bonds,
Guy Payne, Clyde Bostic, Angus
Wilkerson, Davey Hagg and Jack
Tidwell, Mims Amusement: Joe
Price, Richard's Amuscment. R.F.
Martin. ABC Amusement: Jerry
Pallassis and Red Richurdson, Ar-
row Amusement; Pap Bolgers, Star
Amusement,

MOA executive vice president Fred
Granger, who represented the na-
tional organization at Tolisano’s
funeral here. "Many of Jim's ef-
forts to get state associations off
the ground were feit for years. The
Oregon group, for cxample. decided
to organize a couple of years after
Jim's term, He made our industry
aware of the nced for strong orga-
nization.

“l believe Jim was the first
MOA president to visit the Mon-
tana association, which had been
organized for some years.”

In one of his first state associa-
tion speeches, Tolisano told op-
erators in Virginia that the indus-
try must open up many new kinds
of locations for jukeboxes and

quip He expl d his own
Mini Cars fun center was one pos-
sibility. Later, Tolisano stressed
the need for one-stops to join
MOA and commenced his pro-
gram of cmcouraging more state
groups.

A very active MOA member,
Tolisano was on the legislative,
finance and nominating commuitiees
when he died. As a member of
the past president’s council, he even
mentioned that he would like to
come back and serve as a director
when he rotated off the council.

Among innovations he inspired
was MOA's decision to admit op-
erators of what Tolisano called fun
centers. MOA, upon Tolisano's
recommendation, Opened up a
membership category for such op-
erators.

Of course, Tolisano's death at
56 was a hard blow to members

(Continued on page 53)

oped a new sound entirely. We
definitely do need more singles by
the top artists.”

He said in the case of Rod
Stewart, the Mercury Records solo
artist who also records with the
group Faces on Warner Bros.,
that he had a few ecarly Stewan
disks in his library when “Maggic
May”™ broke big and he needed
still more matenal by the English
artist. “I lucked out to some ex-
tent with the few copies of ‘If's
All Over Now' backed with ‘Gaso-
line Alley.' But Stewart and his
group have changed too.”

He said hs is happy Stewan has
come around to thinking different.
ly about singles. At a recent con-
cert in Chicago, Stewart made it
a point to tell his over 20,000 fans
that he had released another single

One other aspect of the concen
tration of albums as Opposed to
singles by artists such as Stevens
and Stewart and scores of others
is the steady trend to long cuts—
and therefore, long singies. How-
ever, Eichinger differs from those
programmers of jukeboxes who are
N strong opposition to long singles.

“I draw the line at a single in
the seven-minute range, sure. But
‘Maggie May' was notl too long
at over five minutes. It's true that
there are certain peak hours in
locations. 1 understand the com-
plaints of Wayne Hesch (Rolling
Meadows. 11l. operator and one of
the chief opponents of long sin-
gles). But [ find that during these
peak periods people stil! walk up
to the phonograph and dump in
money.

“In fact, when a location of ours
closes, there will often be as many
as 15 songs still o be played. The
bartender cuts the volume from
behind the bar on his remote con-
trol unit and signals that he Is
closing. Then when he is alone and
counting money and cleaning up.
he adjusts the volume to suit him-
self and listens to the rest of the
songs. In the morning, the box is
cleared of credits.”

Eichinger, of course, is talking
about “over play,” that action
generated by people who often
punch a song already punched by
others. Additionally, he believes
patrons are not overly canscious of
how many disks might have been
punched ahead of their selections.
He does. however, believe the in-
dustry should do more consumer
research at the patron level to de-
termine patron motivation (see
article on Bird Music experiment):

For cxample, he agrees with
Jerry 1. Eanet of Baltimore and
others who have suggested that the
patron experiences a fatigue factor
when using dollar bills to select
14 songs. I find this true of my-
self,” he said. “I will be in a loca-
tion promoting music and will drop
in a bunch of quarters. Then I find
that { can’t think of enough mﬁ
1 want to hear. I often punch
albums.” r

As for jukebox albums, he said
his firm uses them and cven spot-
lights them on the program panel
“But | can‘t say they have in-
creased revenue that much. § find
that all too often. patrons are 0p-
parently not aware that there
album matenial on the machines.
You will find locations where you
know one of two patrons realize
the albums are on there.”

He belicves the jukebox album
producers can do more to promole
atron consciousness. One factor
erc is that recent models of juke-
boxes no longer have special win-
dows for albums covers.

Northern Music spotlights LP's
to the extent that they use Of
the prepared strips furnished

JANUARY 29, 1972, BILLBOARD
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Jukebox programming

e Continued from page 52

played in college stops, for cy-
ample.

e Locations must be pro-
rammed on an individual basis.

n fact, the study bore out how the
relationship between location-oper-
ator is extremely personal.

® Jukebox popularity meters
are not sophisticated enough to
produce optimum meaningful tests.

Meter Limits

In fact, the limitations of popu-
larity meters affected the study in
two ways. 1) Because meters mea-
sure only total plays of the disk
and not which side plays, the flip
side of "back-to-back" oldies was
masked. Thus, many great titles
from labels offering double-sided
hits were not exposed 1o the public,
2) Since meters of the Bird Music
machines (primarily Rock-Ola
brand) measure only out to 2§
plays, figures for high-volume loca-
lions were possibly distorted, The
§tudy showed that oldies performed
better on fow gross receipt ma-
chines; factor comparisons were
‘low—18.6. medium-—14.9 and high
—12.9. Said Ptacek: “There was no
way of determining how many
plays over 25 (he (oldies) had
played.”
# Young Ptacek said his major
problem was in not being able to
coordinate his study with the
regular route checking timetable,
Sets of oldies had to be moved
from location to location and he
had to work between regular com-
pany visits 10 complete the study
in time,

“The study bore out a lot of rule
f thumb methods we have long
used,” said Lou Ptacek. "We knew,
for example, that regular checking

plug switchover,

OVERHEAD MODEL
N | finish h

ELECTRIC SCOREBOARDS

10¢ 1-player or 2-player by simple
Also 2 for 25¢ play.
Easily serviced. Large metael coin box.

times were important but we did
not realize how much something
like this experiment can distract
and irritate location personnel.”

He said the study revealed in-
sights into the intensely personal
location-operator relationship too.
“Some locations we counted on as
being cooperative were not.™

“The study also showed us that
experimentation is good. Jukebox
opcrators get into a rut. In this
business, we don't often have an
cpportunity to experiment and the
survey proves to us that it’'s good
to come up with new ideas.”

He said the purpose of the study
was twofold: to increase jukebox
play; 1o see if use of oldies could
cut_record costs.

Originally set for six months,
the study was cut to three. *! just
couldn't take the pressure,” said
Lou Ptacek, who added that he
tried to stay removed from his
SOR's project except where “it
looked like we might have a serious
problem.”

While no locations were lost as
a result of study problems, 11 did
change through normal change of
ownership, fires and close-ups,
Another group of 11 were sub-
stituted to maintain study con-
tinuity.

“My son’s professor was at first
mystified why a location might
want to change operators, but we
told him this was part of the
business,”

Another ancedote concerned the
fact that young Ptacek is not in-
volved in the business, In a pre-
study survey visit he was thrown
out of a soul location. “Everything
worked out well, however, because
our regular route man returned
with him and introduced him to
the owner.”

Large

selection
of billiard

d cobinet.)

Two-faced, Scores 15-21 and/or
50 pts. F.O B. Chicago

e Heavy-Duty COIN BOX
Made of stee! with dark
brown baked enamel fin-
ish, 10¢ or 25¢ opera-
tion. Large coin capacity
w/Ntl, Rejectors, Size:
87 x 16" x 4”, Electric
counter opticnal,

cloth, balls
and cue
sticks—

Write fer
New
Ceatalog

$169.50

Terms: 14 dop,,
bal. €.0.D. or $.D,

MARVEL Mig. Company

2845 W. Fullerton, Chicago, Ill. 80647
Phone (312) 342-2424

Automatic
Coin Games

BP 338

Manufacturers of:

Ets. RENE PIERRE

71 Chalon-sur-Saone
France

FOOTBALL

® Competition 71 ® Derby Lux ® Derby Export

BILLIARDS

® American ® Golf ® Russian

TAM TAM -

Exclusive representative for USA & Canada

CHARLES RAYMOND & CO. INC.

250 W. 57th Street, New York 10019
for prices and information call (212) MU 9-0547

FOOTBALL
COMPETITION 71

PING PONG
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Study Shows Oldies Boost Jukeboxes

As a result of the test, Bird
Music is commencing an ongoing
program of using oldics. “We be-
licve oldies will increasc revenue
in jukeboxes. Ultimately, using
oldies from our library may cut
record costs, but we will be buying
oldies for some time so the record
cost factor will not be greatly af-
fected initially.”

Bird Music's regular program-
mer, Judy Wiedner, who is assisted
by one of Ptacek's daughters, will
use sets of oldies based on the
results of the study.

Every other service call will still
result 1n new records being pro-
grammed, along with the five-disk
oldie set. The week the oldie set
is placed on the jukebox, the num-
ber of new records may be two or
three instead of the regular five.
There will be five new records put
on the following service call and
S0 on.

“The study was theoretical in
many ways,” said Lou Ptacek,
“now we'll see how the practical
application of it works out."

Because MOA is launching a
series of business seminars in con-
junction with the Notre Dame
center for continuing education,
Ptacek said he will make his son’s
study available to the Notre Dame
marketing professor for the mar-
Kketing portion of the seminars.

Summarizing the study, young
Ptacek said there were wide vari-
ances between the performance of
certain jukeboxes. “These variance
were so wide that they washed
out the main effect some psychol-
ogists would insist be present for
statistical significance. However,
since 1 predicted wide variances, |
could ethically arrive at the signif-
icant increases the study revealed.”

He said also that another check
of the Bird Music route will be
made in April so that the resuits
of the study bear out over a long
period. “We have to guard against
what is called the Hawthorn ef-
fect, which is that anything new
can create change.”

Next Week: how the study was
conducted and how programmers
might set up similar tests.

Airplay of Cuts
Creates "Crisis’

o Continued jrom page 52

album producers. Otherwise, all
strips are typed on an electric type-
writer. Eichinger and his brother
believe firmly that uniformity is a
much desired factor. They do not
even use the acetale strips some
programmers place over the printed
strip to key new records on the
machine,

Thus, Northern Music's program
panels are uniformly white with the
exception of the printed album
strip.

Eichinger does not believe that.
aon-sequential play is a factor ad-
versely affecting album play, “1
do not believe patrons sit in an-
ticipation of the second side of an
album or single playing in se-
qQuence.”

. Again, on theé somewhat negative

side, he believes jukebox albums
are too high at $1.50, “We use
them and hope they play,” he said.
But basically, they are his alter-
fative to the growing crisis of
IT—:‘:« singles available from top
artists,

Mourn Tolisano

® Continued from page 52

of the Florida Amuscment & Mer-
chandising Association, the local
state group he helped boost. “Jim
said he would be embarrassed
about encouraging state groups if
the Florida organization didn't
prosper,” said Granger, Today,
FAMA is onc of the more progres-
sive state groups of jukebox busi-
nessmen,

What's Playing?

A weekly programming profile of current and oldie
selections from locations around the country.

Albuquerque; Lali:}‘l:'q ation:

Mary Roth,
programmer,

Servomation
New Mexico

Albuquerque; Teen Location:

John Snodgrass,

operator;

Mary Roth, : 53
programmer, b"f"“
Servomation
New Mexico ‘“

Chicago; Soul Location:

&
a

Chicago; Soul Location: §

Bernard Haiston,
programmer,

MC Gowan Bros.
Music Co.

Moses Proffit,
operator;

John Strong,
programmer,

South Central
Novelty Co.

Chicago; Teen Location:

Paul Brown,
operator;

Betty Schott,
programmer;

Western
Automatic Muslic

Jake Hayes,
programmer,

Gem Music &
Vending Co,

Ralph tudi,
programmer;

Lauri Kane,
Assistant
programmer;

Apollo Stereo
vending Services

v

Newport, R.I.; Easy Listening Location:

Jim Carney, Programmer;
O’Brien Music Co.

Pierre; S.D.; Teen Location:

Dory Maxwell,
programmer;

Automatic
Vendors

Al

Rockford, Mi; Country Locations:
v i

Charles Marik,
operator,;

Jerry Schultz,
programmer;

Star Music Co.

Cureent relcases:

‘*Me Quiers Cosor Roberto  Griego
RJG 211

Rumbo Al Sur, Al Hurricane, Murr:.
cane 7028

‘Jalisco,”” Wayne Galley, Cristy 1037
Botoncoto de Corino, Freddie Brown,
Cristy 1038,

Current relcascs:

“Americon Pie," Don ‘MclLeon, UA
085!

“Sunshine," Jonothan Edwards, Capti-
corn 8021

Brond New Key
hood 3201

‘One Monkey Don't Stop No Show
Honey Cone, Hot Wax 7110,

Melanie, Neighbor

Current releases:
“Now Run ond Teill That
Saile, Westbound 201
"*Cimme Some More
‘Hungey Country Ci
Harizon 304,

Denise La-

J&’s, People 602
* Otis Span,

Current releases:
*'Thot's the Way | Feel,” Bobby Womac.
T-Neck 5847
“Fire & Water,
2850

Ain‘t Nothin®
Bland, Duke 472

Wilson Pickett, Atiantic
You Con Do,™ Boblby

Current releoses:

‘Where Did Ous Love Co,
All Plotinum 2330

'l'quzrhng Each Other," Carpenters, AGM
3

Donnie Elbert,

"Joy," Apoallo 100, Mego 0050
Best Bet:

"Down By The Lozy River, 1T
MCM 13324

Adult Location:

Current rcicases:
‘Americon  Pie,” Don Melegn A
50856;

“'Brand New Key,
hoad 4201

"Block Dog."” Led Zeppelin, Ationti
2849,

Meianie, Nefghbor-

Oidies:
'Cecllla,” Simaon & Carfunkel

|
*Honky Tonk Womon.” Ralling Stones.

Current releoses:

“"American  Pie,” Don Mcleon, UA
50856:

“*Brand New Key,” Melonle. Neighbor-
hood 4201

"Will You Love Me Tomorrow,”” Cher
UA 50864:

“Lion Sleeps Tonight,
Atlontic 284

Robert John

Current releoses:
“Americon Pic.”” Don Mcleon, UA
50856

“All | Ever Need is You," Senny & Cher.
Kapp 2151

"Hey Cirl,** Donnie Osmond, MCM 14322

Oldies:

“Cathy's Clown, " Everly Bros,, WB 7110;
‘Blue Monday,” Fats Domino, tmperial
003

Current rclcoses:

“Brond New Key,' Melonie. 'Neighbor-
hood 4209 ;

“Levon.” Elton Sohn, Umi 55314;
"Don’t Say You Don't Remember,'
Beyerly Bremers, Scepter 12315,

Current releoses:

“Cive Myself A Porty,” Jeanie C, Riley,
MCM 14341

“She's All | Cot,” lJohnny Paycheck,
Epic 10783 ;

“Corolyn,” Merle Hoggord, Capitol 3222.
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CARTRIDGES—TAPES l BUSINESS OPPORTUNITIES ‘

I CWYN

Would you like to play like
JOE PASS

e

JOHN GUERIN .

PAUL HUMPHREY
LAURINDO ALMEIDA
CAROL KAYE
VICTOR FELDMAN
and other music glants?

You'll love our beautlfu) books and
recordinga by these EZreat a

For ¢ree brochure:

GWYN PUBLISING COMPANY

P. O. Box 5900
Sherman Oaks, Calif, 914313

POSTERS, BLACK LIGHTS, INCENSE
beads, palchel. stickers and decals. Send
for frec catalog. (804) 8764474, H &

mnm:uu:n. 961 Peachtree St.. N.E., Al-
lanta, Georgia 30309, tin

Jim Turner

recently on

“The Tonight Show"

with his
“WELL. TEMPERED SAW"
Can be found In Denver at Davis
Sales or Heclor Distributing in New
York. If In need of further Informa.
tion, contact:
OWL RECORDS

P.O. Box 1590, Boulder, Catif. Eglﬂ!

RECORDS-TAPES: OLDIES; 20,000

stock. Send 35¢ for 2 mu;uu caulog
Mail orders fiiled. Record Center, 1895
w, !Slh 8t., Cleveland, Ohlo 44113, (216)
241.0107. ja2s

WE EXPORT ALL LATEST 45°S AND

LP's to all countries except US.A. Very

fast deliveries. Manhattan Records, 343

East 30th Street, New York, N.Y, l?lgé
3

PRO TION

SUPER PROMOTIONS
Is
BRITE-STAR

Complete record promotion and
distribution  Services.
® Masters Leased
® Nashville Sessions Arranged
Send all records for review to:
BRITE STAR PROMOTIONS
728 16th Ave. S.
Nashville, Tenn, 37203
Coll: Nashville (615) 244-4064
tin

SERVICES

FOR SALE

Ser ulnn Tane lor 8 Traak.

...$ 4.00 rofl
e
6,50 roll
Ca;scllt Splicing Tape,
x 150’ .+ 1.50 rolt
8 'l‘r.:ck ue.ul Cleanlnx
. % 10.50 roll

s;mpln & catalor on request.
TAPEMAKER CORP,

9255 Broadway, N.Y. N.Y. 10024

212—874-0800 mb

TAPES—CARTRIDGES

$ .75 ea.

o .85 ea.
90 ea.

OA
LE
32 min. & 36 min
4“0
64
40 m

Onc ‘Order to & Customer.
S, CARTRIOGES
2709 ARMORY ROAD
IWICHITA FALI. TEXAS 76302
817) 787-1457 tn

SCHOOLS &

INSTRUCTIONS

F.C.2. IST CLASS LICENSE IN 5
weeks. R.B.L will train you. For more
information call toll free: 1-800—237-:
V.a. approved. tn

DISTRIBUTORS WANTED

We manufucture the hottest I.Ine of
posters and patches in the U.S
Blacklight Bumper Stickers.

Send for free catalog and info or call
collect (213) 464-0212.

COPYPAPER "CO.
6644 Santa Monlca Bivd.
Los Angetes, Calif.
ja29

RECORDS TAPEE & MUSICAL LNSTRU-
ears established, Contaet:

IZIS) 635—\305 Compton. Calif. No com-
3a29
WATERBEDS — DEALERS WANTED,

Quality Drﬂducls
pare! South
Salem Ave.,
276-2833.

OLD 45 RPM RECORDS—ORIGINAL LA-

rhu low prices. Com.
‘Waterbed ln&. 823
Dmon. Ohlo 45406. (5&3)

n

bels, Groups. Blues, Rock-A-Billy, ete,
Send 25¢ for lists 1o: Wax Age Records,
213 Lexington Ave.. Providence,

02907,
TRADE YOUR

UNW. TAPES.

upen ru-ls, l‘lsscuel or urtrldles‘ $1.25

Mintmum of 3. usial, Box 11907.
Chlcaso. lll Ja2

SNI l

so many air pers dxpjs
And -nﬁuw

m

other pubhcanon ihn
poft that a Rlddﬂ']‘v-.

and advertxsmg copy to:

DISTRIBUTING SERVICES

ATTENTION, RECORD OUTLETS.
have the largest ulccuan of 45
oldies and :oodle each, :Y-o
majur label LP S’ al promotional
pricus. Send for free lstings. All orders
Apex , _Ine,
W. Eizabeth Avel, Linden. N.J. 07036.
tin

FREE CARTRIDGE CARRY CASE WITH
purehase of 10 different 8 or Jd-track
tapes for $20.00! Rock or easy listening.
J.A.f5., Posthox 403, Queens, N.Y. 11379,

Jazs

LARGE TAPE RACK JOBBER WANTS
to tuy current major brand tapes In
larger weekly quantities. Necds supply
mmediately. Write: 1‘r| Sllll‘ Musie Co A
Box 783, Martin, Ky.

Wlﬂm OTHER PEOPLE ARE RAISING
Yrice:, we are lowering ours. Major
label LPs are low as ll 00, Your cholce.
Write for free Scorpio BMusic
Dist: 6716 Bro:d 8t.. Phl.ll
delphll Fa. 19136, D e only.

COMEDY MATERIAL

COMICS, SPEAKERS. NOT JUST
a l'ew pages of two-liners. W.W.J, will
send. you 28 pares of usal
every week! Sample follo $2.00 Write
W.WJ., Box 340, Station Q, Torunto.
ont..” Canada. mh18

FOR., THE BEST CURRENT HUMOR

every week at a prtce d
rﬂe many dcejays’ rite sou

ck 3cGinnls, Box 1225, lndlanapolls,

nd Ll 218, ja29

PROFESSIONAL SERVICES

B-TRACK RBECORDING. $25.00 PER
hour' Llarge studio, 18 minutea from

and
Living Sound Re-
—445-3500. ia29

assiatance avallable.
cording Studlos. 213

ATTENTION, JOCKS!

Your Personal Jincle
To Take WIth You
Recorded in Our Modern Studio

Only — $20.00
Rush Nlme and Money Ordl-r to:

OQUND & STAGE, IN
148 Gr.nl St., Buffalo, N, V lll‘l

SONGWRITERS — 15 SUCCESS YOUR

OIl'x’ it’s ours too! Demos by Edfor.
Write: Edfor Custom Recording, 198
llmndw.y. Bayonne, NJ, a29

l

FRHB' CATALDG . THING
for the Deejay! Comcdy. books,
wilg lnelu old .nd,l‘o nhoWw.

HELP WANTED

| Need an Aggressive,
Ambitious and
Self Starting Man

To sell songs from and administer
my dynamic, progressive catalog,
This newly formed publishing com-
pany is part of 3 complex that repre-
sents some of the major British talent

Appllemu ‘must be under 30—e:
aced In song placing and capable e of
worldng under minlmal supervision.
rtunlties are almost unlimited

resume Including

rnh-renret
and covers nlrudy obtalned to:

lc !lilbnanl. 'lS W. 4sth St
ew York, N.Y, 1003¢ 1829

RECORD PRODUCER WANTS ROCK,
Country Artists for recording considera-
tion. Send tapes to Winthrop Prevost,
25 Walker Plage, Lowell, Mass. 0].{5]5.

e,

WANTED — SUPERVISOR
complete charge of rctail music stores
ln Southern Illinais and lndhna Must

TO TAKE

Box numbeu mll be usd.q,f dy:?

Radio.TV Job M.ﬁrt b
Billboard .
165 W. 46th St.
New York, N.Y. 10036

POSITIONS WANTED

DEAR MOM: Well, after three years
1'm stlll looking for work sgain try-
ing to find a major market M.O.R.
station that will give an alr person-
ality freedom enourh to get numbers
a zany s 4 verent, very
funny approach to radio. Do you
think 520, & year is too much to
ask for a 32-year-old married pe;sgn

with 13 years’ experience?
Mom, )usll casc. room on
stand huh?

this addrt Box
Mnrl Blllboam 185 W. 46th St.. New
York. N.¥. 10036, 129

Highly experienced and food first
ticket announcer;DJ newsman pro-
ntly program di.

rector, suburban New York AM/EM.
Seeking any challenging on-air posl.
uon (no outaide setling) with good
jum or suburban markel station.
Preler station in Northeast (about

and opportunity.
take orders weil, will follow any for.
mat, from good musi¢ to soul  Also
interested In proznm director or
news director on-alr opening. If
available. Av-llable
weeks. Write today.
cific as far as sahry and opporlnnny
are concerned. Box Radlo-TV
Job Mart, Billboard, 165 w. GGU\ St.,
New York. N.Y. 100 1/29

Tap prolesslonally trained DJ. l'm
currently working soul and

shows as well as some rock and MOI
format. Heavy voice with Ird clasy
endorsed. Here's Your chance to plek |

o’s_3 really good DJ. ) me—
516) 294-6238 or write me: Vincent
atrick, 136 Armstrong Rd., Garden
City, L.I.. New York 10040, 2

LONDON CALLING—Regular DJ
programs pre-recorded in London to

suit  your statlon format (mono!
sterec). Good music, lo;l» professional

DJ's and “Lovely English Accent.”
Weo already rnroduce programs for
the BBt us_help you maximiz

London
8. England. c-nnm §qulrﬂcl
TelepMne 0] 7228

I-rated morning and aftemoon
ve pcrsonamy lor 1 yem in ma-
jor Midwest M.O. per-
sonality. Top producllon . o dmt
ticket, Married, Currently working
contemporary format, plus television
Send replles to: Walt Rteno, 1808 80th
St., Des Motnes, Towa. 1/25

No.
dri

POSITIONS OPEN

l ve got the blah's! Folks, would you
be dissatisfied if your creativeness
had to be “frund and you were
underplld" I am. and e¢oncelt
ian't what brought mn |o lhh stage
of the game, Folks, i
se. I'm lousy at leprcthnun-

on sen.
ing, muddied st math, and dumb at
real “Pro” at

moving expenses, any major market
can afford me. With these

experience (C&W).
29 years old marrled.
able, and hkeen

time! (C.O.D.'s a pted, vold In
Canada and Mexico, and e
i 61, Radlo Jobs

Mart, Biliboard, 165 West 46th Street,
New' York, N.¥. 10036. /%

able to
1]50 Patterson St., Clnch\nau ‘Ohlo CSIIH

INTERNATIONAL

DEALEWS — COLLECTORS —
American 45 lnd LP's, 15¢ up.
catalox, forelgn, 4 P.O. coupons, lntg
Box 748, Brooklyn, N. ¥, 11234,

x 263488, San Franclsco 94126, Un

NEW COMEDY! 11,000 RIOTOUS CLAS-
sified gag lines, $10. Unconditlonally
uarantecd. Comedy catalox free. Orrin

mund, Mariposa, Callf. 95338. je24

OVIIRRUNS, CLOSEOUTS, DISTRESS
Meschandise removed for cash —quietly.
Write: Never Miss, P, O. 14, At-
lania, Ga.. or call collect: 404—63: 3 3
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WANTED — RECORDS AND TAPES,
Ptrlanll Col|edlnns and Radlo Station

King, 15 . Phila-
dclphh. Pa. (:LIS) LO 76310, 3a29

WANT TO BUY=PRE RECORDED CAS-
seties and nrtrmxu for export.

Late
g, X, rty st, N
A Vs

ECONQMY FLIGHT, INDIA, PAKIST.

U.K., East Africa and mo:t_g:ru of lhe
world. Solanki Travels, 187 lnell Plrl
Road, London, N.7. Tel:

CLASSIFIED
ADVERTISING
DOESN'T
COST,

IT PAYS.

LAST COAST AND SOUTHEAST
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:Inwer llrn phone. crul.lvr,
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urn
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up.blllllu and per-onauu or If 1
may say, your wish ls nmmlnd!
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. . Married, no children and have
served in the military. ﬂ
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Korea Network an
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efcerences an e, A

wrl:e: Bob Willlams (317—225-8548),
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First phone jock E;nonllll!

and professional wund ve radio ||
and love working. Would like to

move into bigger market. Five years'
experlence in (0. will nocalﬁ
anywherc for right Jjob In 40
radio. Call: nonr wumx (Bllo 31&-
2152 or 336-21400 or write 11 East 9th
Street. BIHIEIvll]e Okla. 0001.

Southern Country Glant with =1 l
Pulse! Internal reorganization creatss
opening for either: Warm and lively
afternoon Jock who's also production
genlus . OR inspired copywriter
who is a production pro. Mal re
voice and experience casential

bums, S d copy sampl
ox 460, Radlo.TV Job Mart,
board, 165 West th Street.

York. New York 10036
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LOS ANGELES—Among equip-
ment manufacturers and dealers
alike, it's agreed: Prices are going
up on foreign goods sold in the

In short, President Nixon's new
international economic policies aim
to improve the U.S. balance of
trade $6 billion to $9 billion over
the next few years is likely to
work by making US. exports
cheaper and foreign goods more
cxpensive in the U.S. market.

It isn't a secret that prices will
react to devaluation. Japanese
manufacturers are working on re-
vised pricing schedules, since the
devaluation of the dollar appears
to be providing them with more
headaches than the now defunct
10 percent surtax,

In fact, the dollar devaluation
may force costs up approximately

NEW YORK--For many com-
panies, 1972 will be a year of
product introductions utilizing Ray
Dalby’s noise reduction system

But one of the trend-buckers is
IVC America, part of the Mat-
sushita Group, along with Pana-
sonic, which signed a licensing
agreement to use the Dolby cir-
cuitry, (Billboard, Jan. 22)

Without question, JVC is going
ahead with its own Automatic
Noise Reduction System (ANRS),
said Gerald Orbach, markeling
manager of JVC America. The
company is planning to introduce
two cassette decks in the U.S.
both models outfitted with ANRS,
with one unit priced below $200.
. "We feel the Dolby system is
fine, but we also feel we can pro-
duce ANRS jess expensively and
still achieve excellent sound,” Or-

nsists it can take ANRS “several
teps beyond existing specifications
—technically speaking."

. JVC doesn't pian to seek licens-
g agreements with other manu-
facturers to produce ANRS, but

LOS ANGELES—Advocates of
discrete  quadrasonic concept,
[th:r‘mpe or disk, are demanding
laimer notices’ on all matrix

“Tuipment,
Some equipment manufacturers
re lhmkn'ng of marketing matrix
tems with disclaimers, but others
e waiting for a ruling by the
Commission. I

ederal Trade
d be marked either as a
Yasi-quadrasonic’ player or a
Ulated to . . " unit,” said Oscar
Kusisto, vice president and gen-
al manager of Motorola's Auto-
?Iwe Products Division.
‘Only a discrete system will give
¢ Maximum separation apd bal-
listening arca that

sential fo,
"Quasi-4-channel

ot
stems which use synthesizers or
atrix techniques " are  interim
thods creating consumer con.

In that they are not prop-
i‘ljﬁbeled a5 ‘simulated’ equip-

Mobile  Fidelity  Productions,
Y@pic Valley, Calif., a pioncer
4-thgnne| software, has jssued
Jrective to Ampex Stereo Tapes.
duplicates cartridges and

14 percent, and possibly higher.
Just how much will be absorbed
and how much will be passed along
in the form of higher prices on
imports is now being debated in
Tokyo.

Matsushita Electric (Panasonic}
hiked prices 10 percent after the
yen floated last fall and will raise
prices again. but not across the
board. A company spokesman said
“price hikes have been held to a
minimum on highly competitive
items—about 10 percent.”

It has suspended the surcharge
on all goods shipped to dealers
and distributors, with the company
g;ckmg up the tab where applica-

e.

Howard Ladd, vice president of
Sanyo Electric Co.. puts it this
way:

"Imported consumer products
will probably sell for 15:20 per-

JVC Bucks Dolby Trend:
Goes With Own System

would make it available on request,
he said.

During the development of
JVC's noise reduction system, the
Matsushita Group of companies,
along with Sony, had planned to
market ANRS because of a dis-
satisfaction in cost, licensing and
several internal functions of the
Dolby unit. (Billboard. Aug. 8
1971)

Japanese manufacturers were
also disgruntled with royaities in-
volved in the Dolby system and
unnecessarily complicated engineer-
ing and manufacturing.

(Sony has since decided to sign
a licensing agreement with Dolby
Laboratories to use the Dolby
noise reduction system.)

The Automatic Noise Reduction
System and the Dolby concept
both work on the principle of
boosting low-level signals in por-
tions of the audio spectrum during
recording, then reducing these
signals in relation 10 the rest of
the music during playback. With
the playback reduction, tape hiss
and other background noise can be
reduced up to S dB.

Kusisto and Miller
ant ‘Q’ Disclaimer

cassettes, and Warner Bros. Rec-
ords. which distributes its Mystic
Moods, that the company's 4.
channel product be clearly marked.

According to Brad Miller, presi-
dent of Mobile Fidelity, a dis-
claimer notice of matrixed 4-chan-
nel titles be distinquished on tape
and disk packaging, "It is our
policy where permission js granted
to matrix 4-channel master re-
cordings for commercial distribu-
tion, that a disclaimer be affixed
in plain view and appropriate type
size.”

Miller wants the identification
to state the following:

“This program has been clec-
tronically processed to simulate 4-
channcl sound. It is not, nor is ft
intended to be, an exact duplica-
tion of the original gquadrasonic
master recording.”

“That's required,” he said, “but
lhit]:r following can be added at
will":

“However, many will find the
stereo quality, as well as the 4-
channel effect, to be most satis-
factory pending the upgrading of
one’s own home system 1o frue
quadrasonic sound.”
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On Imporied Producits

cent higher in 1972 than dn early
1971

Commenting on the result of
the re-evaluation of world cur-
rency, Ladd said, “Retailers are
currently  deluding  themselves.
They fecel that major manufactur-
ers are going to find some clever
way to cut prices back to early
1971 levels. 1 don't see it happen-
ng.”

Sony, which has raised its retail
prices in the U.S. about 1l per-
cent since November 1971, is
studying the market, but the sur-
charge, which had becn passed
along, has been lifted.

Companies are only now be-
8inNing to reach decisions on pric-
ing, but one thing is clear. The
international currency re-adjust-
ments will raise retail prices on
imports much more than the sur-
charge did.

Hitachi's Morton Schwartz con-
firms this belief. “The combined
revaluation-devaluation amounts to
18.88 percent. We have no inten-
tion of going up the full 18.88
percent, but we don't know as
yet how much we can absorb.” A
company spokesman belicves the
hike will be in the area of 15
percent.

Like Schwartz, the Sony execu-
tives are looking at 16,88 percent
losses. “We cannot swallow that,”
a Sony official said. “We want to
keep a competitive edge, but we
also want steady profits.”

Repricing is under way at Tosh-
iba, where “there will be a slight
price increase." A company spokes-
man_ stated that restructuring of
monies is somewhat more of a
burden than the surtax,” which had
been passed on, in part, where ap-
plicable.

The surcharge is still in effect
at Toshiba and JVC, but is likely
to be lifted when final pricing de-
cisions are made on price hikes.

Most Japanese companies have
another concern in light of the
economic moves made by the
U.S. They dont want to g0 up
the full amount connected with
the revaluation-devaluation, but
there is an uncertainty as to how
much they can absorb.

All want to stay as competitive
as possible, but add they will not
be able to absorb too much with-
out violating the anti-dumping reg-
ulations.

Adding to their concern, and

what makes price decisions diffi-
cult and not all that clear-cut are
factors other than currency re-
alignment. Competitive factors re-
main important.
. Many agree, however, that price
increases-—even 10 percent-—would
result in jittle loss of sales. Many
aiso agrec that consumers are not
likely to swallow more than a 10
percent hike.

If consumers balk at much more
than a 10 percent raise, then im.
porters will have to absorb about
half of the cost increase resulting
from the up-valuation of the yen
and the devaluation of the dolfar,
or suffer a loss of market share

Even if the price hikes are held
to 10 percent, the growth of the
major import lines are likely to
be slowed somewhat, some dealers
contend. Importers face the addi.
tional unweicome prospect of high-
er shipping costs when contracts
are finally signed with West Coast
dock workers.

One major East Coast buyer
summed up the situation this way:
“Foreign supplicrs will weather the
storm. The price increases caused
by the surcharge had absolutely
no effect on sales, so I doubt
firms like Panasonic and Sony will
be hurt by the stightly larger in-

{Continued on_page 571

Consumer Costs fo Rise Cassette Resurgence

Predicted by Analyst

SAN FRANCISCO—It may be
4 premature assessment, but devel-
opments in the last three or four
months seem to indicate a resur-
gence in prerecorded cassette sales,

At least, that's the findings of
GRT Corp.'s market research de-
partment.

Biruta McShain, an analyst in
market research, found strength in
prerecorded cassettes, particularly
among retailers who offered a ful}
catalog. In short, consumer con-
fidence was restored in the con-
figuration when more product was
available at the dcaler level, she
stated,

Of course, equipment availability
contributed to the sales resurgence,

GRT estimates that about seven
million cassette units were sold in
1971 compared to 5.5 million units
in the year before. Of the 18.5
million cassette recorders in use,
about one-third of these are for
home entcrtainment urposes. This
compares to a 1970 figure of about
1.5 million cassette recorders in
use, or about 4 million of these
for home entertainment purposes,
she said.

Market research indicated the
largest category improvement came
in cassette recorders with radio
combinations,

In prerecorded cassettes, Miss

McShain noted a 50 percent in
crease at GRT in a nine-month
period, April 10 December 1971,
over the same period in 1970, and
a strong sales spurt in the October
to December period in 1971

Charting sales of the top five
artists licensed by GRT during the
October-December period, sales
were two-10-one favoring 7-track
compared to 3Va2-to-one favoring
cartridge in an earller period
Again, a strong increase favoring
prerecorded cassettes.

Based on GRT statistics and In-
dustry figures, she anticipates an
industry-wide 20 percent growth
factor in prerecorded casseties this
year over 1971, which was ut
20 percent higher than in 1970,

GRT estimates the prerecorded
cassette market in the U.S. at 1!
million units in 1971, but will in
crease to 18.6 million units this
year.

Blank cassettes, aiso in the U.S
was estimated at about 120 million
units in 1971, but will climb to
about 150 million units in 1972, or
about a 10 to | ratio over prere-
corded product. Blank tape con-
tinues to show strength in the edy-
cagéon and industrial areas, she
s$a1

Ampex Blames Poor
$%; Cuts Division

SAN FRANCISCO—The pain
ful recollection of the big losses
sustained in consumer equipment
during the last two years has led
Ampex Corp. to discontinue opera-
tions of that division because of
“inadequate profitability.”

It will continue manufacturing
prerecorded cartridge, cassette and
open reel i1apes in Elk Grove Vil-
lage, ll.. and blank magnetic tape
in Redwood City, Calif.

The decision to close its con-
sumer equipment division in Elk
Grove Village came a week after
the company announced it ex-
pects a loss of about $40 million
in_fiscal 1972, ending April 29
(Billboard, Jan. 22). Ampex re-
ported the discontinued division
accounted for about S percent of
Ampex's sales of $290.9 million
in fiscal 1971, ended May 2.

Arthur H, Hausman, who was
elected president and chief execu-
tive officer in November, said
termination of the consumer equip-

Ampex Offers
‘Budget’ Blank

SAN  FRANCISCO — Ampex's
magnetic tape division has intro-
duced a new line of blank casscttes
aimed at the youth market.

The 350 series, a gamma ferric
economy line. is available in 40
(89 cents), 60 (99 cents), 90 ($1.59)
and 120 ($1.99) lengths. It will
ship in February.

The line wil be assembled in
Ampex’s new manufacturing plant
in Juarez, Mexico.

It's the second consumer line
introduced this year, joining the
360 series in 40 (99 cents), 60
($1.29), 90 ($1.79) and 120 ($2.29),
The 360 series, which replaces a
361 line, is also assembled in
Mexico (Billboard, Jan. 1).

Ampex's other consumer blank
cassette lines are the 362 series
(extended frequency in 40, 60 and
90) and the 363 series (chromium
dioxide in 60 and 90),

ment division will free working
capital for general corporate needs.

The company will honor warran-
ties and provide parts and services
for its line of cassctte, open-reel
and cartridge tape recorders and
allied equipment. The division em
ploys 200 persons, some of whom
will be transferred to other divi-
sions in the company.

According to Ampex, about $27
million of the projected loss this
fiscal period will come from cur
rent operations, with the remain-
der, or $13 million, coming from
reducing of assels in inventories,
prepaid royalies and capital equip-
ment, related o both current and
discontinued product lines

The revaluation of assets will
include a write-down in the value
of royalties on sales of prerecorded
tape. Ampex pays record com-
panies in advance for the right to
duplicate performances on cassefte
and 8-track tapes.

However, tape sales have de-
creased. partiatly becfuse of un-
authorized recording and sale of
prerecorded tapc by unlicensed
duplicators, the company said. Pre-
recorded 1ape sales may not be
high enough 10 enable it to re:
cover all of the royalties it paid
in advance.

SALESMEN
10 SELL
PRERECORDED TAPES

for large One-Stop
located New York City

MIDWEST TERRITORY

and
SOUTHERN U.S.

Salary plus bonus

Contocts

MR. ART SIECEL
Mr. Topp Tape Co.
P.0. Box 7), Baldwin, N.Y.
(516) 889-5355
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Houseware Show's Invigorated by
Strong Audio Hardware Exhibits

CHICAGO — Although many
tape equipment firms at the house-
ware shows here were playing the
four-channel game, both in dis-
crete and matrix, enough were
hopeful about quadrasonic 8-track
to indicate a healthy sales season
ahead

Even firms undecided about 4-
channel found plenty of promotion
opportunities in regular B8-track,
especially in component packages.

A few examples of how firms
are promoting B-track include Ar-
vin's offering of two component
packages at $52 less than what the
individual pieces would total, with
$43 worth of prerecorded tape (a
Capitol Records five-tape kit) and
accessories tossed in. BSR Mc-
Donald is introducing its first
made in the U.K. 8-track. model
TD85 deck at $49.95. and Crown
Radio Corp. (Japan), strictly a cas-
sette house. is now promising 8-.
track by Consumer Elecironic
Show time.

The overall impression of the
shows was one of a vast array of
product with price points at every
level, including very low prices.

By EARL PAIGE

Aside from component packages.
thie Dext most prominent category
was portable 8-tracks. Automatic
Radio, for example, confined most
of its exhibit space to a six-model
portable linec.

Examples of low-ball buys were
numerous. Fried Trading showed
an auto 8-track at $15.50 cost and
a portable 8-track with AM radio
at $23. A Midland Model 632 8-
track play/record unit was $54.90.

But there was also a lot of
quality equipment. Broadmoor
claimed one if its sellers is the
Model 1299 AM-FM  multiplex
radio 8-track play/record unit list-
ing at $299.95

Many component 8-track pack-
ages were displayed with the large
air suspension speakers with horn
diffusers. An example was Web-
cor’'s Model 257, combining 8.
track, phontograph, AM-FM mul-
tiplex at $269.95.

Any number of firms, when
asked about 4-channel. pointed to
8-track recorder packages as ex-
amples of their current emphasis.
One firm, Micotron, showed Mod-
el 19-578 8-track recorder with

Gillette Enters Phase 2
In Cassette Program

BOSTON—Gillcite is entering
Phase IT of its test marketing pro-
gram for blank cassettes.

In phase II, like phase I, Gillette
is methodically studying each mar-
keting situation before advancing
its tape program, said Peter Ken-
ney, who is directing the company’s
thrust in tape, and John Connolly

FROM ATLANTA
Ll

—

Six Rock ‘n’ Roll
veterans,

\ "THE ATLANTA
5, RHYTHM SECTION”

7 Get it on
7 with their debut
Decca LP.

s N

Jr.} vice president product manage-
ment

Phase Il includes a tightening
of test markets by concentrating
in Los Angeles and Atlanta and
eliminating Buffalo, a switch in
cmphasis o television and print
advertising and away from radio,
and to digest what has been learned
during phase I

‘Thirty-second spot commercials
have already appeared on local
television stations in Los Angeles
and Atlanta aimed broadly at the
18 to 49 year-oid-age bracket and
two different ads will begin appear-
ing in national publications. Radio
spots, both 30 and 60-second com-
mercials, inaugurated Gillette's
program in three test markets,
including Buffalo, before the shift
to TV and print media.

Gillette continues to market two
gamma ferric lines: a standard
brund in 30 ($2.25), 60 (52.65),
90 ($4) and 120 ($5.35) and a step-
up professional line in 60 ($3.70)
and 90 ($5.35).

The lines are packaged in two
ways: a blister card and a card-
board sleeve. Dealers are receiving
two merchandisers. including a
counter pack for cassettes in sleeves
and a pegboard for blister-packed
product,

AN ANCIENT HEAD

56

AM-FM multiplex listed at $199,
a popular price for such machines.

Numerous B8-track and radio
combinations were shown with
phonograph and headset adaptors,
like International Transistors' three
units (MX18888-—§79.95 list; TPX
760—$89.95 and TPX 770—599).

Prices on portabies ranged wide-
ly. Mercury Radio's Toshiba-built
Modei 123 AC/DC with FM mul-
tiplex was listed at $149.95. The
firm had a Lear Jet-built 8-track
deck with record feature at $99.95
as an indication of the feature
combination approach.

Wide Unit Choice

The shows were not entirely 8-
track oriented. Triumph., a new
tape equipment firm, showed a line
of portable cassettes from $34.95
to $89.95. Aiwa, a line gradually
being influenced by parent Sony
Corp., showed cassette with short
wave radio and FM. Crown had
a cassette unit with a separate 2-in.
square repeat cartridge in it (CRT
S90W-—$129.95 list) and another
with built-in calculator in a brief
case design. The firm also had a
Dolby unit (CTD) 270—$249.95).
Lake Electronics was another firm
promoting portable cassctte units.

Many companies promoted 8-
track component packages, as with
Admiral’s STC 911 to list at around
$200 and Miida's M 104 at sug-
gested $229.95, one of dozens and
dozens of 8-track with record and
AM-FM multiplex feature com-
binations.

A number of firms displayed
automotive equipment. Commo-
dore showed a mini 8-track unit to
list at $29.95, evidence of the price
competition in mini's. Muntz,
which showed home units, had a
new in-dash mounted 8-track with
AM-FM multiplex (Model 608—
suggested list $129.95).

Among firms promoting 4-chan-
nel were Electrophonic with five
models. Columbia Masterworks
had a slide presentation plugging its
SQ 440 ($199.95 list amp for dis-
crete disk-tape) and its SQ 40
($79.95 decoder for converting
broadcast). Westinghouse empha-
sized 4:channel with its Quadrix
system (DCX 1000A — $39.95)
matrixing unit for converting sterco
sets to d4-channel. Sanyo, Denon.
Dyn. Crown, Toyo and others. also
displayed 4-channel. Other active
promoters included Comm Indus-
tries with a 4-channel car adaptor
($24.95 list) and Audiovox with
another car adaptor ($9.95 list).

Q" To Cars

Several companies see 4-chan-
nel's entry coming in the automo-
tive area. Arthur Fulmer Product
Manager Ron Edmunson said his
firm will bring in a discrete auto
unit by mid-February (Model 748
at $89.95 with speakers extra).
B & B Export-Import had a dis-
crete car unit (Model B898Q—
$64.95 list), Dyn had a matrix unit
(DS 905—$89.95 list) with remote
control. map light and other fea-
tures as indicative of the price and
feature competition looming in 4-
channel.

Some markcters believe 4-chan-

(Continued on pace 57)

RCA CLOSING
BRITISH PLANT

LOS ANGELES — RCA,
which recently closed its mag-
netic tape division in the US,,
is also shuttering its manufac-
turing facility in England.

It is_sclling tape equipment
at the Brynmawr, South Wales,
England, plant as well as from
its Indianapolis, Ind., facility
(Billboard, Dec. 11).

International Tape

LONDON—The Department of Trade and Industry reports tha
nearly 167,000 cassettee and cartridge players of foreign manufactun
were sold in the United Kingdom during the first half of 1971
compared with 89,000 during the same period in 1970 and 35,006
.in 1969. Most of the units sold were imported from Japan. Sales o
imported open-reel equipment during the first half of 1971 toal
44,000. Sales of tape players manufactured in the UK amounted
166,000 units. Statistics also revealed that the equipment mark
totaled $17.7 million in the first half of 1971, compared with $13.
million during the same period in 1970. Imports of cassctte and
cartridge equipment for the six-month 1971 period were valued a

nearly $6.7 million.

RCA is importing cassette and cartridge versions of product o
Jefferson Airplane’s Grunt label. .
on all products sold in the UK, except automotive units. Reaso
given was the upward movement of the yen. The company estimabe
its sales will top the million mark this year in the UK. . . . Philips |
experimenting with a vending machine for scliing blank casselte:
Test marketing begins in department stores. . . . Somy, which jus|
signed a licensing agreement with Dolby Laboratorles, is planning tg
introduce a line of cassette decks outfitted with Dolby noise reductios
systems in late spring or early summer.

S AN FRANCISCO — Without
further ado, and after market re-
search indicated now was the prop-
er time to solidify its marketing
base, GRT Music Tapes moved
imlo two areas: Dolby and 4-chan-
nel.

GRT is releasing Dolbyized cas-
settes on a selective basis at $6.95
and is planning a quadrasonic car-
;l;ldggsc release in early February at

According to Tom Bonetti, pres-
ident of GRT Music Tapes, “A
marketing survey showed consumer
acceptance of Dolby equipment
and prerecorded product goes be-
yond the classical market. Our ini-
tial Dolbyized release will empha-
size contemporary titles, both new
and catalog repertoire.”

Titles issued in the format will
be graphically identified with the
Dolby logo. “When we receive a
master which has been Dolbyized
(A-Type), we will release it in B-
type (consumer) format on a.sclec-
tive basis,”" Bonetti said.

Educational Firm Sees
Cassette Importance

LOS ANGELES — Educational
Development Corp., producer of
educational products, is emphasiz~
ing a program of learning via pre-
recorded tape.

It creates, manufactures and dis-
tributes learning materials which
utilize audio and visual aids such
as cassettes, open reel and records.

Divisions or subsidiaries include
International Teaching Tapes Inc.,
which operates recording and tape
duplicating facilities and produces
over 90 percent of the parent
firm's audic requirements; Instruc-
tional Media Inc., which distributes
equipment, including cassette and
open reel recorders; Imperial Film
Co., which develops and markets
casseltes, film strips and slides pri-
marily for elementary schools; and
Career Development Corp., Edu-
cational Progress Corp. and Edu-
cational Progress Co., Ltd., Cana-
da.

Educational Development, the

arent firm, distributes a broad
ine of suppl tal educational
materials, including the “Continu-
ous Progress Laboratories,” 3
course in mathematics, language
arts, social studies and science. It
consists of 260 cassettes, lesson
cards and workbooks. An “Audio
Reading Progress Laboratory” in-
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Hitachi is increasing its pria

GRT also surveyed the quadra
sonic market, where an upsip
in 4-channel equipment sales du
ing the last few months prompied
a release of 4-channcl cartridges

Initial release will be about 1
titles from a variety of labels. with
plans to issue monthly repertoi
as the market develops, said K
White Sonner, marketing vice pres
ident.

The company is also maki
changes to further upgrade its pro
duct in open reel, including bett
tape, reversing tones and improv
graphics.

“We want to emphasize o©
marketing efforts in open reel a
the audiophile,” Sonner said. *Td
provide the audiophile buff a qual
ity product, we are converting ¢
high energy tape.”

GRT is also investigating fev
packaging for 8-track by improving
graphics for impulse sales and pro
viding additional album informg
tion for consumers.

cludes 108 tapes or casselles
Other programs include spelling
“how to,” ecology, drug education.
human growth and developmen
and plays, among others.

Johnston, Lemon & Co., Wash:
ington, D.C,, brokerage house, reca
ommends Educational Develop-
Corp. (OTC) common stock for
three reasons:

o Revenues for fiscal 1971 were
more than double those of the
previous year while carnings pef
share increased five-fold. Revenues
and earnings are expected to ETO%
at a rate of SO percent annually
in the next two years and by more
than 25 percent annually over 8
tonger term.

e It's a fully integrated educe
tional publisher of supplemental
material for the elementary and
secondary school markeL E

o Courses arc adaptable ta €~
ther 3 classroom or to individual
fzed instruction for remedial or en-
richment purposes.

Sales for fiscal 197] were
$4,123,439 from $1,846.669 for
the 1970 fiscal year. The stock hss
been trading at about 6% . Accord:
ing to Johnston, Lemon & Co..
sales and earnings during lhe‘“
six months of fiscal 1972 “con
tinue 1o increase at the rate of 7¢
percent and 112 percent respec-
tively.”
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Tape Cartridge

NEW YORK—Here is a pair of

questions to loss at retailers:
wWhich is the largest tape acces-

sory manufacturer and the only

one traded publicly? |

Which is the only full line acces-

sory producer?

Don't be surprised if you get the
same answer to cach question?
Recoton Corp. 1

1t has broadened its range of

products to include carrying cases,
audio products, instrument goods.
blank tape. record accessories,
necdles and more. In short, Reco-
ton distributes three scparate prod-
uct catalogs: audio products. ac-
cessary (for tape, record and gui-
ar) products and a necdle refer-
ence guide. g
Although Recoton’s product lines
have broadened and the firm's
sales are increasing at about 20
percent a year., many dealers aren't
aware of profits in carrying ac-
vessories. believes Peter Wish, cor-
porate vice president and national
sales manager.
Wish admits that accessory prod-
cts don't produce nearly the
{ olume of recorded products. but
does insist that accessory goods
groduce the highest profit margins
and turnover percentages without
the high return enigma.

“With the expansion of the 8-
rack and cassette market,” Wish

o Continued jrom puge 56

el makes more sense in the car be-
ause of the potential high invest-
juent for home installations. This
was the feeling of Harvey Stetson
it the Peerless exhibit, where one
-channel wnit was on display—
he QS 888 discrete unit listed at
129.95 with two flush-mount and
w0 dash-mount speakers.

Automatic Radio is another com-
any with the car only approach,
plthough it did not display its
[Model QME 2445, which lists at
118.95. Another firm with only
car d-channel, again not dis-

ix unit histed at $99.95. Dyn was
he only firm which mentioned it
ad a special car 4-channel display
eady for mass merchandisers.
Discrete or matrix? This has a lot
f manufacturers wondering. Some
re taking both approaches. among
em Panasonic, Electro Brand.
tadding-Claricon, Sanyo, Toyo,
uliette, Westinghouse. and others.
Somie firms are entering 4-chan-
bel via  matrix only. Dynovox
~OWs [wo models in its brochure
JOS 1000—$169.95 list and Qs
ill also have
converters at $39.95, $49.95
nd $59.95. Magnasonic Corp. will
POW a matrix unit. Lloyds has a
atrix (Model 608—$299.95 fist.
1 2 phonograph compact model
1th four speakers). Although
enon’s modular system, as with
Nost other systems. plays discretc
Pes, il is promoting the QXA-1
iphonic matrix stereo adaptor
99.95 1ist).
Of the firms going with both
Screte and matrix, Toyo even
Pentions three kinds of sound:
All the excitement of true dis-
ete d-channel sound, matrix 4-
! el sound, derived 4-channel
ound—in one beautiful package”
the way it plugs Model 740,
alling  the package “modestly
ced” at the suggested list of
349.95. Toyo also has the Quadio
ccoder (Pushbutton—$69.95 and
ianual—3$49.95),

Sanyo Versatility
yo gocs both ways, too. its
1 1500 has discrete pre amps
¢ matrix circuitry ($99.95 list).
0's Model DCA 1700, also dis-
Sele and matrix, lists for $199.95.
3 training manager Larry Hall

RECOTON offers a full line of
tape and record accessories to
better service distributors.

said, “tape accessory salées have
increased tremendously in volume
and in importance to the consumer,
It creates a situation where the
complete  accessory  department
will not only produce its own high
profit sales, Eut will also create
traffic that will advantageously
affect record and tape volume.”
Without hestitating, the execu-
tive feels that dealers and rack

Houseware Show’s Invigorated by
Strong Audio Hardware Exhibits

sees two 4-channel markels: The
people with existing stereo equip-
ment and people siill considering
a home music system, thus the
dual approach.

Among others with a dual ap-
proach are Gladding-Claricon with
two models, not numbered yet.
Onc will feature the Dynaco mat-
rix sysiem with four speakers to
list at around $199.95. The other,
discrete, with larger speakers, will
list for under $300.

Electro Brand bhas a discrete
Model 6467/411 with a $139.95
list and a matrix unit with a fea-
ture called the “deviser” that lisis
for $49.95 (Model §100/411).

Several firms not yet out with
4-channel units are equipping exist-
ing 8-track machines for it. APF
Electronics, for example. is desig-
nating its 8-track-stereo radio-
phono unit 0360. a $229.95 area
unit that has 4-channel hook-up
capability, An 8-track deck, Mode!
0650, open priced between $99.95
and $129.95 is also ready for 4-
channel.

Juliette is calling its system the
“2-4 channel” and will have an
AQS 42 adaptor unit at around
$109.95 that will furnish both
synthesized and discrete sound. said
John Maler, vice president. Ad-
ditionally. Juliette will bring in

the 8TQMS92 discrete/matrix at
$19995 and a “2-4" deck at
$79.95.

Panasonic was explicit about the
difference  between discrete and
matrix. The firm's RE 7750 is
billed as discrete. The RE2030
model is equipped for what Pana-
sonic calls “‘Quadruplex.” which
goes with an SB 203 unit that lists
for $69.95. Panasonic also has a
balancer for $19.95.

Among firms strictly discrete are
Electrophonic with four models
ranging from $219.95 (0 $559.95.
nland Dynatronics QK48 at a
$99.50 list will be discrete. Electra
Radio's QNM B84 at around $120
will be a discrete deck. Muskat has
a discrete Model 72QP1 at $199
and a Model 720D2 deck at
$149.95. Hitachi showed its inte-
grated amplifier. Model IA-1200
(minimum  suggested list  $650).
JVC shows a discrete Model 5444
with suggested list of $499.95 but
also has a matrix car unit in its
catalog (Model 1350) with a sug-
gested list of $119.95,
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Recoton Strengthens Its Image
As One-Stop for Accessories

jobbers can triple, or at least
double. volume by properly mer-
chandising accessories. “Too many
retailers limit themselves to ‘cherry-
picking’ certain accessories and
avoiding others rather than offer-
ing a full line,” he said,

“That's one drawback,” Wish
mentioned. “Another is in creative
marketing. Most stores fail to
properly display goods or even
offer accessories as leader items
to build traffic. Accessory prod-
ucts have the important plus of
basically being a self-service im-
pulse sales item.”

While the accessory business
continues to show sales strength—
Wish expects Recoton's sales to
increase about 20 percent this year
—there are some pitfalls in mer-
chandising accessortes.

“There is a danger, particularly
on the distributor level, in that
there are so many different prod-
ucts being produced by so many
different  manufacturers.” Wish
said.

The prime example of “over-
manufacturing” is in the tape car-
rying case market, where there are
more than 100 different styles and
varietics of cartridge and cassette
carriers. “All are slightly different
in style and appearance, but bas-
ically similar in usefulness and
saleability.” he said

There underlines the reason
Recoton has expanded and broad-
ened its scope. A distributor,
whether he's in tape, records, elec-
tronics or automotive, can buy
from one full line producer.

Beside this, Recoton's merchan-
dising program offers shipments to
distributors from four warehouses:
Los Angeles, San Francisco, Port-
land and New York, where its
facility is being doubled.

Further Diversification

Recoton is planning to broaden
its audio product catalog and con-
tinues to add new lines, like a tape/
album divider card line (8 or 9
items) and three new tape cases:
models 128TC which holds 24
cartridges at $8.95, 129TC promo-
tional which holds 10 cartridges
at $3.95 and 130TC promotional
which holds 12 cassettes at $3.95.

The firm also offers blank cas-
settes in deluxc (60, 90 and 120-
minute lengths), regular (30, 60,
90 and 120) and promotional three-
packs (30 and 60); blank car-
tridges (35, 70 and 80); open reels;
and audio products, including
stereo headphones, cassette micro-
phones, plugs, jacks, cables, AC
adaptors, among others.

In the furniture area it offers
about nine storage cabinets, all
high-end accessories. ITM offers
low-end specialty accessories like
needles, strings, picks and instru-
ment straps.

Wish said the firm is also mov-
ing into international markets, with
GRT Corp. distributing a fuli line
in Canada, and sales to European
markets going through an export
division at Recoton.

DOYLE HEADS
PIONEER WING

LOS ANGELES — Pioneer
Electronics has formed a di-
vision to market car stereos,
speakers and home 8-track
players.

Jack Doyle, who will direct
the division, said all products
will be designed to avoid con-
flict with any units currently
manufactured” by Pioncer for
the U.S. automobile market.

Pioneer will introduce 8-track
and cassette auto players, home
8-track units and cartridge re-
cord/playback decks, Doyle
said.

The automotive and home
lnes will be introduced in the
spring.

Fantasy Using Dolby

On Studio

S AN FRANCISCO — Fantasy
Records is beginning to Dolbyize
its master tapes at the studio level
for eventual consumer release.

Dolbyized product on Fantasy
and Prestige Records is being turned
over lo Ampex Stereo Tapes, said
Ralph Kaffel, executive vice pres-
dent.

(Ampex, which has a nonex-
clusive tape duplicating/marketing
contract on 8-track, cassettes and
open reel with Fantusy Records,
has recently signed a similar three-
year pact with Prestige Records in
the US. and Canadal)

“Ampex has already released
some Fantasy titles in Dolbyized
format, but we're recommending
many, if not all. our releases be
issued in the Dolby format,” Kaf-
fel stated.

While convinced on the merits
of Dolbyized cassettes, the com-

Masters

pany is still looking cautiously af
4-channcl tape and disk. “There are
several quadrasonic disk concepts
available, for exampte, and we're
still studying the advantages of
each,” he said.

“Frankly, 4-channel is fine, but
there are so many avenues to ex-
plore in marketing standard sterec
tapc product, too,” the executive
said. “Tape sales are growing, but
there is a lot of room for im-
provement,

“There are manufacturers that
treat prerecorded tape like u step-
child instcad of as un essential part
of music sales. A stronger market
ing effort for tape, cven if a re-
cord company has a licensing agree
ment, can only enhance sales

Fantasy is releasing a series of
“twofer” packages. both on car
tridge_and disk, from its Prestige
line. The twin-pack cartridges will
list at $7.98.

Imported Products Costs Rise

o Continued jrom page 55

creases that result from revalua-
tion.”

The feeling among retailers is
that the Japanese demonstrated
their strength last year by increas-
ing market share despite a crip-
pling dock strike, the surcharge
and a "buy Amcrica” mood among
consumers.

Lesser known brands, however
will not fare as well, since their
attraction is low prices.

Many dealers expect secondary-
brand merchandise to be dumped
despite the devaluation. “Once
dumping of surplus stock is over,”
said one buyer, “it seems likely
that secondary brands will be hurt
worse than well-known merchan-
dise by forced price increascs. In
many cases, low price has been
the only appeal these lines could
offer to countes-balance their lack
of brand name image, service and
parts.

In private label produet, like in
secondary-branded product, pric-
ing is significant. Here, 100, price
is paramount, and domestic sup-
pliers have an advantage in better
parts and service.

About the only consolation for
foreign producers, be they majors
or secondary-product manufactur:
ers, is that currency readjustment
now provides them with a basis
for pricing their goods somewhs
higher.

FACTORY i
CLOSEOUT TAPES

¢ Liberty-Warner-Ampex, etc.
® Top Name Arfists

® Major Labels
Forgign inquiries Welcomo |

Write or call:

PROMOTION SPECIALTIES
3092 Sierra
Norco, Celifornic 91760
(714) 8979448

PAT. APPLIED FOR

INCREASE TAPE SALES

with

ASTRO TAPE CENTERS

SELF SHOPPER - NO CLERK NEEDED TO AID PURCHASER DECISION

144 tape capacity / 26" H., 30" W., 12" D./ Wainut finish /
Bubble Front of Sliding Plexiglass / Security Lock & Key

Weight - S0 1bs. (May be shipped U. P.S.)

$48.00 f.o.b.

Dealer & Rack Operators Inquiries Invited
CAROLINA DISTRIBUTORS (919)763-9580

I Dept. B, Box 1296, Wilmington, N, C. 28401 ‘
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Craig Will Hold Firm
On Auto Unit Prices

L.OS ANGELES—Cruig Corp. is
hoiding pricing on certain auto-
motive 8-track playcrs at pre-price
freeze levels, said Lauren Davies.
cneral safcs manager.

Models 3108 under-dash at
$69.95, 3121 under-dash with two
speakers at $69.95. 3122 under-
dash with FM sterco at $99.95,

inder-dash promotional at
and 3123 floor-mount at
579.95 ail car 1ld” price tags.

We've discovered our marketing
momentum is sufficient to mer-
handise these products at alrcady

tablished prices,” Davies said.
Other models, both automotive and
y will be increased

Magnavox Deal

NEW OR

home, proba

Magnavox is

5 nf Ampex's

func r cquipment

sion. It is introducing three

models in early 1972 from the

Ampex line under its own brand

Magnavox declined comment on

wh models it had acquired, but

firmed it would introduce three
units under its logo.

tap
a commission!

in secping in step with andustry
pricing, he stated

Vith cmphasis on automaotive
profucts. Craig is planning 1972
matlel introductions this way:

—LAdditional 4-channel 8-track
auto gluyers. ranging from $99.95
10 %179.95.

Additional auto cassette and
8-trck units to supplement an al-
reatdy broad line.

We have discovered a move-
ment quadrasonic players, par-
tic ly in the automotive field,
which gives hope to strengthening
plater sales in cars,” Davies said.

The company plans to introduce
at least two 4-channel automouve
unils, one under-dash and the other
floor-mount. to go along with
model 3129 under-dash quadra-
Son«c 8-track at $129.95

aig's auto cassette player line,
now numbering two, will be broad-
ened to include promotional models
and units with FM stereo radios.

The current line inctudes model
3505 undcr-dash stereo with auto-
matic reverse at $119.95 and
model 3505 floor-mount  stcreo
with automatic reverse at $129.95.

Tape Cartridge

Tape
' Happenings

3M is offering a series of elec-
tion year teaching tapes. including
"Frce. 18 and Voting." “Voting:
Understanding the Issues,” “How
to Vote,” “The Presidency,” “The
Judiciary.” “The Lawmakers" and
*Road to the Presidency.” Each
cassctte and open recl package in-
ciudes u teacher's guide and 72
worksheets. Diversified Sales,
Glendale. Pa. has been named
sales represcntatives for Boman
Astrosonix, Downcy. Calif
Certron.  Anaheim, Calif.. has
named (wo sales representatives:
Herb Schiller and Assoc., New
York, and Felson and Moscoe,
Minneapolis. Kraco Products,
Compton. Calif.. and the Bon-Alre
division of Lear Siegler have scitled
and unfair competition and libel
suit, according to Kraco. A spokes-
man at Kraco, which filed the
suit, said his company will receive
a cash settlement.

Retail Shelves Load
Early With New Units

LOS ANGELES — New equip-
ment introductions this week in-
clude product from Sony/Super-
scope, TEAC Corp. of America,
Hitachi. Pionccr. among others.

SONY’S model TC-353-D is a
thiree-head open reel tape deck at
under $200.

TEAC has introduced model
TCA 43 open reel multitrack mas-
tering tape deck at $729.

PIONEER is making available
model SD-1000 stereo display unit
designed for the measurement of
audio characteristics of amplificrs.
tuners. speakers. cartridges. tape
decks and other components. The
unit features a built-in oscilloscope
whose vertical and horizontal amps
have the same gain and an identi-
cal frequency response extending
from 5 Hz to 250.000 Hzm within
3 dB. List is $549.95.

HITACHI has introduced two
cassettc tape recorders. one wilh
AM-FM radio featuring a battery
record level lamp that permits
monitoring of signal input level
and battery strength. tape footage
counter and a tone control.

Best salesman in the
department pays you

MUNTZ STEREO CORP. OF
AMERICA has offered a self-can.
tained stereo B-track home center
Model H-7200 is a two-piece play-
back unit featuring built-in speak.
ers, a peak power output of §
walts. four program sclector lights,
separate program sclector switch
and balance. tone and volume con-
trols. It lists at $89.95.

MURA CORP. has introduced
its Quadset 4-channel hcadphanes.
mode! QP-300, at $49.95.

Car Equipment
Insurance Plan

LOS ANGELES—Audio insur-
ance Associates, North Hollywood,
Calif,, formed by Herb Krauss to
insure auto stereo players and
radios, has begun test marketing
its program in California.

Counter cards and policies have
been distributed in  automotive
stereo locations to cover hang-on
units in_autos, mobile homes. rec-
reational vehicles and boats. “The
program will be going national
in the near future,” Krauss said.
“just as soon as we work out all
the kinks."

Plan 1 charges $5 per uait for
$50 per unit liability coverage;
glan 2 is a $7.50 rate per unit for

75 coverage per unit; and plan 3
charges $10 per unit for $100 cov-
erage per umit. Resolute Insurance
Co., Hartford, Conn., is the under-
writer (Billboard, Dec. |1, 1971},

To file a claim, which is pald
in cash, the insured must have a
police report and a sales slip to
verify the equipment purchase,

Gabriel Goes
Into Tape

NEW YORK — Gabriel Mano-
facturing Co., which acquired the
assets of Cassctte Corp. of Amer-
ica, Carlstadt, N.Y., is beginning
a program on blank tape.

“Since buying Cassette Corps”
saild Edmond Gabriel, president.
“we've been in a holding opera-
tion, but now we plan (o move
forward in blank cassettes, car
tridges and open reel, plasiic parts
and lape components.”

Gabriel has hired Jules Sack,
former vice president and genera
manager of Stereodyne, to diregt
tape operalions as national sales
manager. He is organizing a nel-
work of manufacturers representa-
tives to sell Gabriel's products. |

The company is producing pri
vate label goods and plans to ofier
tape under its own brand. Bulk of
the cassettc assembly work will be J
in Hait. Gabriel said.

Supermarts to
Test Norelco

NEW YORK — Norelco 15
broadening its blank cassette dis
tribution to include supermarkets.

The program is ultimately aimed
at about 300 markets in New York,
Boston, Washington:Baltimore, Salt
Lake City. Birmingham, Ala., an

royal red, avocado green and diamond
black. And best of all, its retail price:
just $10.95.

So it you haven't put Ultra 15 to
work in your tape department, hire it.
There's very little overhead! Write us
for information. Amberg Fite & Index
Co., 1625 Duane Blvd., Kankakee,
Illlinois 60901.

But looks aren't everything
with Ultra 15. It's built rugged to last
and Yast. With heavy-duty hardware
and unique push-button lock. Four
colors to choose from: agate brown,

Feast your eyes on the big daddy of
them all . . . the Ultra 15 Stergo Tape
Case. So good looking, it sel|s itself.
With an outer covering — the
finest plastic-coated material money
can buy. Inside cover— a psyghedelic
lining that turns customers ¢n. And
plush, flocked compartmeits that
safely snuggle 15 eight track {apes,

Columbus, Ohio. Food Fair
First National Stores are among
the first chains 1o offer the Norelco
program. .
For in-s'[orc r;lromol;qn,l a S:'lf'
shipper 7-foot floor display WA =
;ml‘:ipn cassettes, It is packed ml_hl
48 C-60s and 24 C-90s. The l!ﬂ‘
will be sold in a package featuriof
« photographic reproduction of &
portable recorder with the bl !
cassetie visible through a window
in playing position. i
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The Fai
Leave M
Poor Me ° I'm In Love Agein - When My Dreamboat
Comes Home « Blueber
Rooster Son,
day - I'm

Vailey Ol Tears * | Want You To Know « Whole Lotta
Loving * | Wanna Walk You Homa * I'm feaady « Yes,
My Darling * I'm Gonna Be A Wheel Someday « Walking
Yo New Orleans * Be My Guest « | Hear You Knockin'

VOLUME ONE / UAS-9958
8 TRACK: X-04022

e

an - Hay La Bas » Goin’ Home » Pigase Don'l

Goin’ Yo The River = Ain't That A Shame -

(UK MF’ Biue Heaven « The
¢ I'm In The Mood For Love * Blue Mon-
alkin® « it's You | Love * The Big Beat

1 Lot The Four Winds Blaw

" A TSR e - = =

Jenny Lee » Baby Talk - Clemantine * Hesn & Soul «
Tannessao + Barbara Ann - Linda - Surfin® Satarl » Surl
City * Honolulu Lutu + Dra Clly « LUitlle Deuce Coupe
New Girl In School » Deadman's Gurve + The Liltie Old 4
Lady - The Aneheim, Azusa & Cucamonga Sowlw Circle, )
Book Review & Timing Associstion » Ride The Wild Surf 1t
¢ Sidewalk Surfin + One Piece Topless Bathing Sult » 3
Popsicie » Vegetadies

As you are made graphically aware here, the
LP cover art (A) has been imaginatively tailored
to adhere to each individual set in The Legend-
ary Master Series. These records {B&B) feature
25-30 tunes . . . they represent the BEST record-
ings each act has to offer. Further, aside from
the audio entertainment, an editorial/ pictorial
presentation (C)awaits you in the form of an
exquisitely designed booklet in each package.
But here’s the good part — This double record
set — deluxe package costs only what the aver-
age one record, bland, skimpy oldies package
does ... How's that for a deal.

L)Y

LPETED ARTETS REDDFDS

VOLUME TWO / UAS-9960
8 TRACK: X-04028

Be Bop Baby * If You Can’t Rock Me * Stood Up « Tryin'
To Get ¥o You * My Babe + Milkcow Bluas * Poor Litilo
Fool * Waitin’ In School » Belisve What You Say » Shir-
tay Lee *+ Down The Line » | Can't Help 11 * I'm In Lave
Again ¢ It's Late » Old Enough To Love o Restiess Kid
® Just A Little Too Much « A Long Vacation - Loneseme
Town = Travelin' Man » Tecnage ldol Young Emolions
« Never Be Anyone Else Llke You + My One Desire -
Hello Mary Lou - That's All

|
|

Skinny JIm + Lat's Gal Together - Eddie’s Blues » Litile
Lou * Pink Pegged Slacks - Jeanle Jesnle Jeanls °
Something Else - Pretty Little Devit - Who Can | Count
On + Thinkin® About You * Opportunity - Latch On » I'm
Roady - Three Stars - Colton Picker * Summaertime
Blues « Cut Across Shorly « Milk Cow Blues + My Way -
Blue Suede Shoes « Narvous Breakdown * Gome On
Everybody * Sittin” In The Balcony - Twenty Flight Rock

VOLUME THREE / UAS-9961
8 TRACK: X-04029

« Teenage Culie * Hallelulah, | Love Mer So + Fourth
Mon Theme « Weakend - Bo Weevil * Long Tall Sally

VOLUME FOUR / UAS-9959
8 TRACK: X-04027

KITTYHAWK
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HE CC
HALL OF FAME

A
LI LBOARD

SPOVLIGHT

For the second successive
(and undoubtedly success-
ful) year, the Country Mu-
sic Hall of Fame finds itself
in the “‘spotlight”’ of Bill-
board's Feb. 26th issue.

An issue that offers a
unique opportunity to “‘salute in print’' those
who have dedicated themselves in building
and perpetuating this great memorial to
America’s own rnusic.

Biliboard’'s Country Music Hall of Fame
special offers you the chance to reach a
circulation of over 35,000 influential and

posure of thousands of
direct sales to fans who
visit the Hall of Fame.

This year's Country Mu-
sic Hall of Fame Special
promises to be the biggest
and most impressive to
date! Not only will there be an updating of
last years material, but also, more informa-
tion on the Country Music Association and
the Country Music Foundation.

Your ad in Billboard's 2nd Annual Coun-
try Music Hall of Fame is your ticket to top
exposure, while saluting your industry.

interested readers. Plus, the added ex- AD DEADLINE:FEB.4 ISSUE DATE: FEB. 26

There’s not much time left,
so contact a Billboard Country Cousin at any of the following offices:
165 W. 461h St

New York, N.%. 10036
(212) 757-2800

9000 Sunset Bivd
Los Angeles, Ca. 90060
(213) 273-7040

150 N, Wacker Dr.
Chicago, lll. 60606
(312) 236-9818

1719 West End Ave.
Nashvilie, Tenn.
(615) 329-3925
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Country Music

about to lose three of its leading
showcases, two because of spiraling
rices, the other because of diversi-
ication.

James R. Batten, rodeo super-
visor of the annual four-weekend
Prison Rodeo 8t Huntsville, Texas.
has notified bookers here that.
after 20 years of successful shows,
country acts will be dropped from
the foster this coming October.

LOS ANGELES—The Depar-
ent of the Army, in a poll taken
for the Armed Forces Radio and
clevision Service. shows country
inusic running a very close second
o Top 40 in prefercnces of enlisted
| en around the world.
The two forms of music run
ineck and neck in the U.S., Europe,
ind the Far East. Because of the
mmense audience coverage and im-
pact created by the AFRTS sta-
ions, the Army-Air Force and
Navy Exchange services work in
lose ligison with the staff of
‘1. Robert Cranston prior to plac-
iog orders for records and tapes
rom U.S. manufacturers. The mili-
ary overseas exchange records and
1%: sales |ast year exceeded $17
piltion.

During the past ycar, this De-
artment of Defense organization

|

NASHVILLE—Country musie is

By BILL WILLIAMS

“The big names who draw
crowds have priced themselves out
of business as far as we are con-
cerned,” Batten said. “Our board
of directors has decided 10 go back
to_an all-prisoner show.”

The top name country acts
have appeared at the rodec since
1951. The show is held annually
in October on four successive
weekends. It traditionally has been
one of the big events in country

Gl’s Rate Country Close
Second to Top 40 Music

has distributed seven hours of
weekly country television programs
including the Bill Andcrson. Glen
Campbell. Johnny Cash. Billy
Walker and Hee Haw shows, as
well as the Country Music Asso-
ciation’s annual award ceremonies,
In radio. the weekly shipments in-
cluded Grand Ole Opry, History of
Country Music, and ‘the Charlie
Williams  and  Jimmy Wakely
shows. In addition. AFRTS sends
out to each station a weekly five-
hour transcribed music library
package composed of latest chart
hits, including selections from two
of the most popular country al-
bums. Every other week. 13 of the
top singles are added.

In the poll, country outscored
folk, jazz, acid rock, classical
Soul, casy listening Latin. Broad-
way shows, religious and all others.
It trailed Top 40 by less than 2%.

3 Major Country Stages Eliminated

music. The rodeos actually began
40 years ago. with country talent
an integral part during the past
two decades.

In Louisville, community rela-
tions director Joe Deiss of the
Philip Morris Company confirmed
that the format of the annual Ken-
tucky Derby Week show sponsored
by that firm will be drastically
altered this year. It has been solely
a country music show for the past
1§ years. booked by the Moecller
Talent Agency. The late Jim Den-
ney. who created the original ties
with Philip Morris and country
music, was the founder of what
now is the Moeller Agency.

Deiss said money is not the fac-
tor in this case. but merely un ef-
fort to “create new interest levels.”
He said country, while still one of
the most powerful of all formats.
appealed to only one interest
group. He said at least one country
act will be utilized in the early
May show, but that it would in-
clude a pop concert attraction, a
strong comedy act. and folk music
to appeal to the young.

“Many major corporate heads
come into Louisville during Derby
Week.” he said, “and we simply
need a wider appeal. We are in
no way downgrading country mu-
sic; instead we are trying to offer
more to the visitors.

The Philip Morris show, always
free to the public at Churchill
Downs, normally used eight to 10
top country acts.

State University.

it some years ago.

You" also was recorded there.

entire recording studio.

Rosen also supplied the school with spare parts
equipment, and the students are in the process of building an

UNIVERSITY OBTAINS
HISTORICAL CONSOLE

MURFREESBORO, Tenn.—The audio board of Nashvi nc'sl
first recording studio has found a new home at Middle Tenness

The board, from the old Castle Studios in the Tulane Hotel |
was turned over to the school's expanding communication depart-
ment by Johnny Rosen, owner of Fanta Sound. He had acquired |

Original recordings were made on this board by such artists
as Red Foley. Hank Williams, Ray Anthony, the Andrews Sist
Woody Herman and literally scores of country artists. The st
was set up in the hotel by WSM engineers Aaron Shelton, George |
Reynolds and Carl Jenkins, in 1945. Francis Craig’s famous “Near |

ind other |

CMA Changes Song of Year

MEXICO CITY—The Country
Music Association, at its quarterly
bourd of directors meeting here,
voted to lift restrictions for nomi-
nations of Song of the Year in the
1972 balloting.

No longer will it be required
that the songs be released for the
first time during the eligibility
period. That period has been be-
tween August | of the previous
year and July 31 of the year in
which the award would be made.
NARAS took a similar stand
earlier this year.

CMA directors  ruled that
Song of the Year should be
nized as such regardiess of when
the product wa t released

The board also voted to extend
the term of directors at large to
two years. This ruling must b
approved by the general member
ship

Irving  Waugh, president  of
WSM. was eiected by the bo
to serve on the Music City P
Celebrity Golf Board for the cur
rent year
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WAYLON LIKED IT
RCA LIKED IT

NOW EVERYBODY LIKES IT!

“GOOD
HEARTED
WOMAN”

RCA 74-6015

Waylon Jennings

Pub. by Baron Music/Willie
Nelson Music, BMI
Booked by: Moeller Talent
(615) 383.6666
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WATCH FOR
WAYLON’S NEW LP
IN FEBRUARY

EXCLUSIVELY ON

RCA RECORDS

A GREAT BIG HIT
BY A GREAT BIG MAN

Kenny Price

“SUPER
S

Pub. by Acuff-Rose, BMI

KENNY’S
TEST ALBUM

N"

RCA 74-0617
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Billboord

TITLE~Artist, Label & Wumbe? Weeks on
(Disf. Label) (Publisher, Licenseq) Chant
CAROLYN 9
Merle Haggard, Capitol 3222

[Shade Tree. BM

KISS AN ANGEL GOOD MORNIN 15
Charley Pride, RCA 74-0550

Playback, BMI)

ONE'S ON THE WAY 8
Loretta Lynn, Decca '32900 ‘MCA)

(Evil Eye, BMJ)

| CAN'T SEE ME WITHOUT YOU 9

Lonway Twilty, Decca 32895 (MCA}
(Twitty 3ced, BMI)

IT'S FOUR IN THE MORNING 9
Faron Young, Merzury 73250

{Chestmont, M

I'M A TRUCK 9
Red Simpson, Cap'tol 3234

Plaque/R peord/Centrai Songs, BAI)

AIN'T THAT A SHAME 7
Hanx Williams Jr., MGM 14317

{Travis, 3w}

BEDTIME STORY
Tammy Wynette,
laiges/Flagship, 8
WOULD YOU TAKE ANOTHER CHANCE

ON ME/ME & BOBBY McGEE 13
Jerry Lee Lewis, Mercury 73248

{Jack & Bill, ASCAP/Combine, BAM
TONIGHT MY BABY'S COMING HOME
Barbara  Mandreli, Colymbia <.45505
(Julen, BMI)

SHE’S ALL | GOT 17
Johnny Paycheck, Eplc S5-10783 [CBS)
{WhilliamssExcellorer, BMI)

I'VE COME AWFUL CLOSE 9
Hank Thompson, Dot 17399 {Famous)
(Chess, ASCAP)

ANN (Don't Ge Runnin')

Tommy Oversireer, Dot 17402 (ESmous)
{Cason, ASCAP)

TAKE ME [
Tammy Wynette & George Jjones,

Eplc 510815 (CBS) [Glad, BMI]

MORNIN' AFTER BABY LET ME OOWN 11
Ray Gnfl, Royal American 48

(Bfue Echo, BMI)

MUCH OBLIGE 8
Jack Greene & Jeannis Seely,

Decca 32898 [WCA) (Belardo, BMI

TURN YOUR RADIO ON

“I" Stevens, Barnaby 2048 ([(8S)
Affidiated Ents., BMI)

€pic 5-10818 (8@
M)

RED, RED WINE 8
Rov Orusky, Mercury 73252 (Taliyragd, BMi

FORGIVE ME FOR NOT CALLING

YOU DARLING

Nat Stuckey, RCA 74-0590

{Blue Crest/Hill & Range, BMI)

THE BEST PART OF LIVING 5
Marty Robbins, Columbia 4.45520
Matiposs, BMI)

{I've Got a) HAPPY HEART

Susen Rave, Capitol 3209 (Blue Book, ami

GOOD HEARTED WOMAN 4
Waylon Jennings, RCA 740615
(Baron/Nelsan, BMIY

UNTOUCHED
Mel Tillis, MGM 14329 (Sawgrass, BMI)

YOU CAN'T GO HOME 8
Stater Brothers, Mercyry 73253
|House of Cash, 8MI}

COUNTRY GREEN 15
Oon Gibson, Mickory 1614
{Acuff.Rose, BMI)

ONLY LOVE CAN BREAK A HEART 3
Sonny James, Capftol 3232 (Arch, ASCAP)

| START THINKING ABOUT YOU 6
Johnny Carver, Eplc 5-10813 {CB%)
{Green Grass. BMI)

COAT OF MANY COLORS 14
Dolly Pascton, RCA 740538
{Owepar, BM)

YOU BETTER MOVE ON 13
Bitly (Crash) Craddock, Cartwhee! 201
{Spartus/Keva, BMI)

BURNING THE MIDNIGHT 0IL 12
Parter Wagoaer & Dolly Parton, RCA 74-0565
Owspar, BMI)

OKLAHOMA SUNOAY MORNING 4
Glen Campbell, [nfirol 3234

[Kenwood Campbedl, BMI)

BABY'S SMILE WOMAN'S KISS 10
Jonany Duncan, Columbia 4-45479

{Uneted Artists, ASCAP)

SOMEWHERE IN VIRGINIA IN THE RAIN 13
Jack Blanchard & Misty Margan,

Mega 6150046 {100 Oaks/Birdwalk, BMI)
BRING HiM SAFELY HOME (To Me) . .14
Sendy Posey, Columbia 4.45458

iTree, BMI)

A PART OF YOUR LIFE 10
Charlie Rich, Epic 5-10809 ((BS)
{Makamiilion, BMI1)

RUBY, YOU'RE WARM - 12
David Rogers, Columbis 4-45478

{Tres, BMI}

SUSPICION §

. Rice,

!ohh' G, Roys! Amaricanh 48
[Prestey, 8MI)

Bty
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TITLE—Artist, Label & Number
(Dist. Label) {Publisher, Licansaa)

KENTUCKY
izmm Smith, Mega 815.005

Weeks sn
Chary

S
100 Oaks,

GIVE MYSELF A PARTY 3
Jeannce C Rley, MGM 14341

Acuff-Rose, BMI

| ALREADY KNOW (What 4'm Getting

For My Birthday) 1
‘Wands Jackson, Cootol 3213 (Tres, BMI)

:'l'O GEY 1;0 You
Wallac, i
|:"Syuv..|3'&|§' Decca 32914 (MCA)
DON'T SAY YOU'RE MINE 3
Carl Smn, Columbia 4.45497
(Seaview. BMI)

TOO OLD YO CUT THE MUSTARD 9
8uck & Buady, Capitol 3218

Tres, IMI

LOVE 1S LIKE A SPINNING WHEEL L}
Jan Howard, Deccs 32905 (MCA)

Ouchess, BWI)

ANOTHER PUFF S
Jerry Read. RCA 740813 (Vactor, BMI)
RUBY GENTRY'S DAUGHTER ?
Arlene Harden, Cofumbia 44589

{Green Grass, 3M|}

LIVING & LEARNING

Me| Tilfis & Sherry Bryce, MGM 14303
(Sawgrass, BMmI)

THE ONE YOU SAY GOOD MORNING TO S
dimmy Dean, RCA 740600 (Comient on,
SESAQ)

MY HANG-UP IS YOU 1
Freddie Mo, Capitol 3261

(Blue Book, 3MI)

CATCH THE WIND 13
Jack Sarlow, Dot 17398 [Famous)

Tarrace, ASCAP)

SWEET, LOVE ME GOOD WOMAN 3
Yampail & the Giaser Srothers, MGM 14339
{Glaser, 3MmI}

COLOR MY WORLD

Barbara Fairchild, Columbdia 4.45532
{Northern, ASCAP)

PARTY DOLLS & WINE 3
Red Stsgali, Capito] 3244

{United Artists/Songmiil, ASCAR)

SEARCH YOUR HEARY

Sobdy Wright, Decca 32903 [MCA)
{Conientinn, SESAL)

SAFE IN THESE LOVIN' ARMS OF MINE 4
Juan Snepard, Capito} 3238 (Alges, 3MI)

SUPER SIDEMEN 3
Kenny Price. RCA 74-0617 [Aculf-Rose, SMl}

CINDERELLA 9
Tony 3Jooth, Capitol 3214 {Blus Book, SMI)

NEVER HAD A DOUBY 7
Yayf Nysrer, Caditol 3226

(Biue Book, BM;)

MISTY MEMORIES 1
8renda Lee, Decca 32918 (MCA)

{Playback, BMmi}

CRY 3
Lynn, Andersosi; Columbdia 425529
{Shapiro-Bernstein, ASCAP)

COTTON JENNY 2
Anng Murray, Capital 3260

Early Morning, CAPAC)

ANOTHER DAY OF LOVING )

Penny DeMaven, United Artists 50854
(Unart, 8smi}

HEARTACHES BY THE NUMBER 2
Jack Reno, Target 0141 [Mega) (Tree, aMi

ONE TIN SOLDIER L]
$keeter Oavis. RCA 74-0408

{Trousdaie, BM1)

| SAW MY LADY

Dickia iee, RCA' 740623 (ApHi, ASCa®)

WHAT A PRICE : =
Johany Russell, RCA 74-0570 (Travis, BM)
THROW A ROPE AROUND THE WINO 2
Red Lane, RCA 740616 (Tres, BMS

THE WRITING'S ON THE WALL
Jim Reeves, RCA 740626 (Tuckahoe, BMI)

EVERYWHERE | GO (He's Already
Been There) !
Tex Willlams, Monument 8532 (CB%)
{Combire, SAl1)

THE BEST IS YET T0 COME 2
Dal Reeves, United artists SOBYZ (Tree, BMI)
A THING CM.LEB" L?VE s j t
B e TR B
WE'VE GOT T0 WORK T QUT

BETWEEN US

Dlano Trask Dot 17404 [Famous)

{Daydan.  A4CAP)

KISS THE HURT AwAY 1
fonnle Dove, Decca 32919 (MCA)
iMydourCha-Fin, BMY)

WITHIN MY LOVING ARMS 1
Kenni Huskey, Capitol 3229

(Blue Book, 'BMI)

WHEN YOU SAY LOVE t

Bob Luman, Epic 5-10823 (CB8)
Qe & Bil), ASCAP)
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Waeh  Wesk  Number (Distributing Labef):

1

1

2

wn

14

16
15
3]

21
20
19
17
23
24

36
37
a2
38

28

SINGS NEARY SONGS
Chartey Pride, RCA LSP 4417

EASY LOVING
Freddie Mart, Capitol ST 838

HOW CAN | UNLOVE YOU
Lynn Anderson, Columbia C 30925

ANNE MURRAY & GLEN CAMPBELL
Capitol Sw B49

WOULD YOU TAKE ANOTHER CHANCE ON ME
Jerry Lee Lewis, Mercury SR 61346

RANGER'S WALTZ v
Mom snd Dads. GNP Crescendo GNPS 2061

WE GO TOGETHER
Tammy Wynatte & George Jones, Epic E 30802 (CB!

SHE'S ALL ! GOT
Johnny Paycheck, Epic € 3114) (CBS)

THE JOHNNY CASH COLLECTION:
HIS GREATEST HITS, voL. 1l
Columbia XC 30887

COAT OF MANY COLORS
Dolly Parton, RCA LSP 4403

| WON'T MENTION IT AGAIN
Ray Price, Columbia G 30510

NEVER ENDING SONG OF LOVE
Dickie Lee, RCA LSP 4837

I'™M JUST ME .
Charley Pride, RCA L5P 4560

IN SEARCH OF A SONG
Tom T. Hell, Marcury ST 41350

SILVER TONGUED DEVIL & |
Kris Kristoffersan, Monument I 30629 (C8S)

WORLD OF LYNN ANDERSON
Columbiz C 30902

LAND OF MANY CHURCHES

Merle Haggard, Capitol SwB0 803
YOU'RE LOOKING AT COUNTRY
Lorerta Lynn, Decce DL 75310 (MCA)
COUNTRY GREEN

Don Gibson, Hickory LPS 160
YOU'RE MY MAN -
Lynn Anderson, Columbia C 30793
FOR THE GOOD TIMES

Ray Price, Columbla C 30106
SOMEDAY WE'LL LOOK BACK
Merle Haggard & the Strangers, Capitol ST 835
WELCOME 7D MY WORLD

Ray Price, Columbia G 30878

PITTY PITTY PATTER

Susan Raye, Capitol ST 807
TAMMY'S GREATEST HITS, vOL. 2
Tammy Wynetre, Epic E 30733 (CBS}

HANK THOMPSON'S 25th ANNIVERSARY ALBUM
Dot L. 2-2000 (Paramount)

ROSE GARDEN

Lynn Anderson, Columbdls € 30411

ME AND BOBBY McGee

Kris Kelstoffarson, Monument Z 30817 {C8S).

HiS GREATEST HITS, VOL. 2
8ill Anderson, Decca DL 75315 {MCA)

HERE COMES HONEY AGAIN
Sonny James, Capitol ST 849
BEST OF ROGER MILLER
Mercury SR 6136)

THE RIGHT COMBINATION/
BURNING THE MIDNIGHT OIL 5
Potter Wagoner & Doilly Parton, RCA LSP 4628

BEST OF BUCK OWENS, VOL 4
Capitol ST 830

JEANNIE 5 PR,
Jeannie C. Riley, Plantation PLP 16 (355 tnr i)
K0-XO JOE . ol +

Jerry Reed, RCA LSP 4596

THE DEL REEVES ALBUM

United Artists UAS 6820

HELP ME MAKE [T THROUGH THE NIGHT
Semmi Smith, Mega M31-31000

GLEN CAMPBELL'S GREATEST HITS

Capiral SW 752

NASHVILLE BRASS TURNS GOLD . .
Danny Davis & the Nashville Brass, RCA LSP 4627
AERIE

John Denver, RCA LSP 4607

WORLD OF MARTY ROBBINS

Columbia G 30881

MISSISSIPPI TALKIN'

Jerry Clower from Yazoo City, Decca DL 75286 mca)

LOVE'S OLD SONG N
Barbare Felrchild, Columbie € 31092

GREENE COUNTRY
Jack Greene, Decca DL 75308 (MCA)

LIVING AND LEARNING/VAKE MY HAND .
sel Villis & Sherry Bryce, MGM SE 4800
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Disk jockeys know a good single
when they hear it, and they are
playing the fire out of “I Don't
Want It” from the current Bill An-
derson-Jsn  Howard album. It's
another winner wrilten by Jerry
Chesnut. . . . George Beverly Shea,
fresh from sessions produced by
Danny Davis, goes 10 a concert in
Tampa. another in Atlantic City
(alrcady sold out), and heads for
further dates in Texas and Mary-
land, the latter with Billy Graham.
BBC also will carry a series of
taped sessions he did in Scotland.

Ronnie Prophet has his album
out on his own label, Prophet, and
the LP is selling out regularly in
the Carousel, where he performs
regularly when not on the road. It
features a tune called “Harold. the
Horney Toad.” and six other orig-
inals. It was cut at National Sound
Studios. Ronnie, who does the
CBS-Fender show in Fullerton,
goes from there to The Upstairs
and Downstairs in New York. then
the Thunderbird in Jacksonville,
then spends another three wecks
at the Landmark in Las Vegas
with Patti Page. Last year he sper
several weeks with the Danny
Thomas show,

An organization has been formed
in Milton, Pa., called the Ameri-
can Folk Musicians' Association
It's described as a “unior” for
country, biuegrass and gospel en-
tertainers. . . . Howard Vokes goes
into his 11th year at the Griltz
Hotel in Verona, Pa. . . . Country
Crossroads, the Southern Baptist
Radio-TV  Commission country
radio show, set an all-time record
for mail pull during the month of
December. More than 12,300 fans
wrote in. The show is co-hosted by
Bill Mack and Leroy Van Dyke.
3 Red Steagall, chairman of
the awards show committee for the
Academy of Country and Western
Music, said this year's show will
take place March 13 at the John
Wayne Theater at Knotts Berry
Farm. WHOO continues to
bring top shows into Orlando. The
Johnny Cash Show, shown last
week, was another sell-out, and
the first of a series of programs
planned by the station in 1972, . . .
Jack Greene and .eannle Seciey
have made a contribution to the
Country Music Hall of Fame.
Among ather things, the pair do-
nated items from their appearance
at the United Nations birthday
celebration last October. . . , Faye
Bull has turned out another story-
song for Escambia Records. She
first did "The Legend of Henry
Wells” and has followed with
“Fare - Three - Well, Mary Jane
Clowers,” recorded by the Cool
Tatoo from Sterling, IIi.

Porter Wagoner and Dolly Par.
ton are sct for an eight-day concert
tour throughout the northwest and
Western Canada in February, pro-
moted by Jack Roberts. They play
cverything from concert halls and
theaters to a high school audito-
rium. This is in keeping with Por.
ter's new policy of taking country
music everywhere. . . . Johnny
Western.has wrapped up his Sth
consecutive New Year's holiday
show at the Golden Nugget in Las
Vegas. It's an all-time record in
the 35 years the club has been
operating, and attendance records
were broken. Among those who
stopped by to take a bow were
Merle Haggard, Dave Dudley,
David Houston and the Kimberly's.

The team of Buck Owens, Bob-
bie Nichols, Bud Phillips and Dick
Kerns captured top honors in the
pro-am division of the Glen Camp-
beil Los Angeles Open. Buck also
won a lecopard-banded straw safari
hat from his caddy, but tipped the
fcllow well in return. ., . A Nash-
ville widow. elderly and broke, will
be helped in a fund-raising cam-
paign by Carl and Pear! Butier.
Tex Clwk of Brite Star promotions
k:fckcd things off with a substantial
gift.

Cash and W. Jackson
Top Swedish Ballots

STOCKHOLM — Johnny Cash
and Wanda Jackson have won the
male and female vocalist scgments
€ the country music poll organized
by the Kountry Korral. national
magazine.

Chet Atkins was voted top in-
strumentalisi, and the Osborne
Brothers were named the leading
bluegrass group.

The highest place achicved by a
national country artist was sccond
in the male vocalist poll. where
Joseph Lundberg pluced.

The results included:

Male Singer: I—Johnny Cash;
2 — Joseph Lundberg; 3 — Iim
Reeves; 4—Merle Haggard; S—
Charley Pride.

Female Singer: |—Wanda Jack-
son; 2—Lynn Anderson: 3—Lo-
retta Lynn; 4—Dolly Parton;
Connie Smith,

Instrumentalist: {—Chet Atkins;
2—Lloyd Green; 3—Jerry Lee

Lewis; 4—Jerry Reed; S—Don
Rich.

Bluegrass: 1—Osborne Brothers;
2—Bill Monroe; 3—Flaut &

Scruggs; 4—Jim and Jesse; S—
Tennessee Travelers.

Song: 1—Me and Bobby Mc-
Gee, Kris Kristofferson and Fred
Foster; 2-—Sunday Morning Com-
ing Down. Kris Kristofferson; 3—
Okie From Muskogee, Merle Hag-
gard, Eddie Burris; 4—Help Me
Make It Through the Night, Kris
Kristofferson; $—Rose Garden, Joe
South.

Album: 1—Tennessee Five, Ten.
nessee Five (G Produktion); 2-
Kristofferson, Kris Kristofferson
(Monument): 3—Another Man,
Gorah Hogstrom (G Produktion);
4—At San Quentin, Johnny Cash,
Columbia; S—Ruby, Buck Owens
{Capitol).

National Band: | —Tennessee
Five: 2—Rankarna; 3—Red Jen-

kins; 4—Tennessee Travelers -
Rank Strangers.

Composer: 1—Kris  Kristoffer
son; 2—Tom T. Hall; 3—Harlan
Howard: 4—Hank Williams; S—
Merle Haggard

New Lone State
Country Show

DRIPPING SPRINGS, Texas—
A three-day history of country
music will be held here this March
on a 7,000-acre ranch, featuring
some of the biggest names in coun
try music.

This is billed as the first anny;
show. and artists listed for ap-
pearance include Waylon Jennings
Tom T. Hall, Merle Haggar
Roger Miller, Kris Kristofferson
Earl Scruggs, Sonny James. Loretta
Lynn. Buck Owens, Bill Monroe.
Hank Snow and Jimmy Martin
Masters of ceremonies will be Tex
Ritter and Roy Acuff. both
bers of the Country Music Hall
of Fame, and T. Tc Currer

The format and theme of the
show is a history of country music
from the carliest period to the
modern sounds, Historical com
mentary wifll be done by Ritter
and Acuff.

The site is a nawral amp!
theater accommodating  60.000
with camping facilities near Y.
Sponsors are confident the
union” will become a “Newport
of country music.

Producers of the show are Don-
ald R. Snyder, Michael McFaf-
land and Edward Allen

errt:

MORE GREAT NEW RELEASES!

.

DON BROOME

“ONCE UPON A TIME”
B/W “Ever Since the Day You Left Me

RAY SANDERS

“SAME SHAPE I'M IN”
8/W “Johnny’s Name”

BONNIE HENDERSON

“l CAN'T BELIEVE" :
8/W “Heart in Hand” §

JIM HADLEY ¢

“YOU ARE THE ONLY ONE”
B/W “Everybody Is Somebody’s Fool”
Exclusively on
BUDDY RECORDS

Promotional copies to D.).'s—write

DUSTY PUBLISHING CO.

500 Locust St., Marshall, Texas 75670

Brite Star's Pick Hits . . . Brite Sfar's Pick Hits . . .

A DAY IN THE LIF F A FOOL™
George Jones (RCA)

Bille Jo Spears {(Capitol)

{Wrayco)

ALBUM OF THE WEEK

Brite Star's Pick Hits

Seuth, Mashville, Tean

“SOUVENIRS & CALIFORNIA MEMDRIES"—

“BREAK {T TO ME GENTLY"—Toni Lee (Vic-Tim)
“THERE'S BEEN MORE SUN THAN RAIN"—Bonnie Lou

“YOU'RE THE OTHER HALF"—Oottie west (RCA)

“ONE MORE"—Gene Tyndall (Twilight) ,
“A STEP IN THE RIGHT OIRECTION"—Eric Saxon (Chalice}
“ANOTHER DAY OF LOVING'—Penny DeHaven (U.A)
“YOU SURE DO WASH A LOT”-—T. Tommy (Oak Ridge)
“TRY IT AGAIN"—Jackie Wilson (Brunswick)

“DO YOU DARE'’~—Tim Boone (Stop Records)

“YOU NEED ME"—O. C. Smith (Soul West)

DON'T LET ME GO"—Eart Connelly (Maycon)

;‘VIKKI CARR SlilPER STMZ"—-(COI:’Jmm:)’ e R o
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Equipment Firms Attend
MIDEM ‘72; Total Rises

By NIGEL HUNTER and R()B PARTRIDGE
Stafl Member, Music Week. Record & Tape Retailer

CANNES—Provisional statstics
indicated that for the sixth year
running MIDEM was bigger than
ever. From 327 participants in
1967. the 1972 total reached 62%.
and the number of individuals at-
tending has risen from less than
£.000 in 1967 to 4.500 this year.

There were more than 150
British companies listed in the of-
ficial catalog—a record turnout
John Nathan. Bernard Chevry USS.
representative, reported a 25 percent
increase in American partcipants
with more than 70 companics—30
with booths—in attendance

The character of the participat-
ing countries is changing with the
years. Initially an exclusive music
publishing and record event
MIDEM now reflects the broaden-
ing pattern and emphasis of the
music industry with increased par-
ticipation by recording studios and
other enterprises concerned with
the technical and equipment aspects
of the business

MIDEM chief. Bernard Chevry.
unridertined this innovation in a
stalement to Biliboard: “Over the
past 5 years, MIDEM has proved
to be a uniquely advantageous
market for the record and music
publishing busincss. It was a logi
cal extension that companies wish-
ing to do business on the cquip-
ment side should go to MIDEM
in 1972,

‘It is becoming increasingly ap-
parent that the record producer
and the recording companies must
work maore closely together with
the manufacturers of clectronic
equipment as we move into the age
of quadraphonic sound.

Notably, the American and the
Jupanese have given the lead in
this arca, but | feel the evidence
of the British companies the event
is an indication that European in-
terests are not too far behind in
this new technological age.”

The Japancse Sansui company
has heen holding quadrophonic
demonstrations at the Halmaison,
adjacent to the Palais de Festivals.
Sansui is cndeavoring to get its
4-channel matrix system adopted

Rock Theater

For Melbourne

MELBOURNE. Australia — A
Melbourne suburban theater. the
Regent. has been converted into
a rock theater, the city's first

It was converted at a cost of
$40.000 and incorporates a $22.
000 light show, Stargate Corridor.

Promoters Joe Monterosso and
Bert Deling will bodk overscas

cis for the theater.

LON
WESSEX

as standard for the recording in-
dustry

Although the demand for office
acctmmodation secms as great as
ever, an appreciable number of
music businessmen are here this
year without a stand in the Palais
They toured the offices of other
associates of potential associates
instead. conducting discussions
there or in their hotels.

Early in the week the general
atmidsphere seemed quieter than in
previous years. The opening Gala
reception at the Casino was also
not up to the standard of previous
0CCHSSIONS.

The 600 dancers and musicians
frony Rio™ promised last year to
recrzate that city's carnival, tumned
out to be a 10-man group called
Los Batukis and singer Couta. nonc
of whom have been back to Brazil
for i considerable number of years,
judging by their repertoire.

The Kinney group was combin-
ing MIDEM with two major com-
pany conferences so companies
fromy France. Germany and Britain
were holding co-ordination meeting
in (Cannes on Friday. to be fol-
lowed on Saturday with an intes-
natignal conference between the
Euriipean and U.S. companies,

EUROPEAN SINGER Demis Rous-
sos shows his first U.S. Album,
“On the Greek Side of My Mind"

to disk jockey, Bill wilson of
WNBC, New York. Roussos, re-
leased in the U.S. by MGM is on
a promotion tour of the U.S. in-
volving the album.

GRRC Conference
Returns to London

LONDON—The Grammophone
Record Retailers Commitice con-
ference will return to London this
year—the first time it has been
held in the capital for severat ycars
—and wilt be aimed exclusively at
record and tape dealers.

Sincc the GRRC amalgamaied
with the Music Trades Associa-
tion. the two bodics have held a
joint conference. but the feeling
over recent yeurs has been that a
return to the previous system of a
London conference for record re-
taifers is called for.

The GRRC meet. organized with
the co-operation of RTR-Music
Week, will take place on March

Anderson’s ‘Rose Garden’
Top Norwegian Record

OS{.O—Lynn Anderson’s “Rose
Garden” on CBS was 1971 Record
of the Year in Norway, according
to a survey compiled over the 12
months by the newspapcr Verdens
Gang. which produces Norway's
official top ten chart.

The “Rose Garden" victory con-
firms that Norway is an excep-

News From MIDEM ‘72

racey Sterne, manager of None.
such. the Elektra-owned classicul
Iabel. arrived to discuss the final
laurch plans for the label in
Britain with Nat Joseph. manag-
ing director of Transatlantic. The
tabel and Transatlantic began a
three-year licensing deal for the
U.K.. signed last November.

Dart & Plexium. two British in-
dependent labels. were both iook-
ing for worldwide licensing dcals
at MIDEM. Dart. formed by Clive
Stanhope and Tim Satchell, is con-
centrating on the singles market,
and seeking one-off deals Plexium
with. its successful Nonstop Top 20
album series is looking for one
worthwhile licensing deal for the
whole label.” commented Gordon
Lotinga. the managing director.
The Camboro and Catrine catalog
of 20 songs by the Harmalede. in-
cluding the group's last single hit
“Cousin Norman™ the “Songs” al-
bum and forthcoming single “Ra-
dancer” werc available for world-
widi: appreciation.

A recent deal concluded by U.S.
executive Moe Rothsan with Char-
lie Chaplin has sparked off renewed
interest in the music copyrights
and Bourne Music’s Len Taylor
had an eatire wall of his MiDEM
offie stund devoted to sheet cop-
ies. He will be seeking new cover

WESSEX
WESSEX

WESSEX SOUND STU

S in partnership with Les Reed

106 HIGHBURY NEW PARK LONDON N5 01-359 0051

versions on_his return to London.
The first Chaplin film being re-
shown internationally is Modem
Times. which contains the Chap-
lin's own composition “Smile”

Mitch Murray and Peter Cal-
lander of Intune concluded an
carly MIDEM deal with Brian
Chater of Summerlea Music, for
Canadian representatives of the In-
tune catalog for two years mostly
on an individual song hasis.

Film artist David Hemmings,
formed a publishing management
and disk production company,
Maryas Music, Jane Hickie, ils
managiag director here st MIDEM
to set up initial links. She opened
negotiations for German affiliation
and was hopeful of a U. S. deal
before the end of the week. Maryas
Music is also connecicd with
an assoclate videocassetic company
Wigmore Cassettes. run by Arthur
Brittenden. Maryas will be active
in the film world by publishing
wsoundtrack scores.

Professional manager is Dale
Newton, formerly with RCA, and
Minya lvanovic will be personal
assistant to Miss Hickie, following
a spell in France working with
publishing and recording.

A new British label. Creole, has
been launched at MIDEM by di-

Continued on page 65}

lionally receptive market for U.S.
country product, with visiling art-
ists in the idiom enjoying consid-
erable success in concert and on
record.

Runner-up in the 1971 all-year
hit parade wus “Chirpy Chirpy
Cheep Cheep” by RCA group Mid-
die Of The Road. The two records
held the No. 1 position for 14 and
12 weeks respectively. drawing
close to the long-runming tenancies
of the past such as “Tom Dooley”
and “Petite Fleur.” The record in
third place for 1971 wus George
Harrison's “My Sweet Lord” on
Apple.

Winner of the LP section was
*Pendulum™ by Liberty's Crecdence
Clearwater Revival, with *Pearl”
by Janis Joplin on CBS sccond,
and MCA's “Jesus Christ Super-
star™ third. Fourth wus the Alf
Proeysen memorial album “Du
Ska Fa En Dag Imara™ on Fon.
tana

Aussie Rock
Agencies Merge

SYDNEY. Australia—Australian
booking and management agencies,
Consolidated Rock and Australian
Eatertainment  Exchange,  have
merged. Michae! Gudinski. a part-
ner in Consolidated Rock has been
appointed to the bourd of directors
of Australian Entertainment Ex-
change and will continue to op-
erate Consolidated as a manage-
ment ofganization.

The two agenties handle such
Australian acts as Company Caine,
Masters Apprentices, Pirana. Az-
tecs. Max Merritt and the Meteors
and Doug Parkinson.

Harris Active
In Films, Disks

LONDON — Since his return
from Las Vegas where he was
working on routines for a new
Paul Anka album, musical director,
arranger and producer Johnny
Harris_has been involved with ul-
bums for Richard Harris. Shirley
Bassey, Petubi Clark, Sacha Distel
and soundtrack recordings for the
Warner Bros.” film “Man in the
Wilderness,” and the 20th Century.
Fox film “Bloomficld.”

Harns arranged and produced
the music for both films and also
wrote much of the music (or
“Rloomficid” which is sung by the
Bloomficids and Head, Hands and
Fecl. tie also wrote the music of
six of the songs on the Richard
Harris athum, "My Boy.’

On the Petula Clark albam,
“petuls 71." Johnny Harris wrole
five of the songs with John Brom.
fey and the same co-writers penned
three of the Distel Iracks. Harris
is now sctting dales o record @
fpllow-up athum for Warner ta hiv
own “Movemenis” LP.

1-2 under the title, “Progress and
Profit For The Record Retailer.™

Purpose of the conference is 1o
explore future prospects and direc-
tions for the record and tape indus-
try and how ncw developments can
be bencficial 1o dealers.

Speakers who have so far ac-
cepted invilations are John Cul
shaw (head of BRC TV music pro-
grammes), George Martin {chair-
man AIR London), David Mun-
row (musical director of “The Sia
Wives of Henry VIIL" director of
the Early Music Consort, EMI und
Argo recording artist), Colin Had-
ley (director Pye Records), and
Roy Matthews (EMI factory man:
ager).

An innovation ut GRRC confer-
ences will be an invitation to man-
ufacturers to install munned dis-
plays of new products which will
also provide an opportunity for.
private discussion.

Col Canada
Sefs Concert
Promotion Co

TORONTO—!n another bid to
strengthen its involvement with the
Canadian music industry, Colum
bia Records this week announcet
it would form 1 new concert pro
motion company with entrepre
neur. Martin Onrot.

tnitially the company will con
centrate on concert promotion i
Ontario and Quebec, but ther
are also plans for greater activit
in other ureas. which could in
clude artist management.

Forthcoming  concerts  fror
Martin Onrot include the Mood
Blues., Chuck Mungione, Jethn
Tull, Three Dog Night and Creed
ence.

The new company’s nume wil
be announced shortly. and Onrc
will move into larger premises.

Columbia recently completed
new pressing and tape duplicatin
plant with master cutting facilities
It was also widely rumored tha
Columbia was talking to at leas
one Toronto studio owner.

Japan Disks,
Tape Sales
Production Up

TOKYO—The Japanese Recor
Association reporis that 13,600
000 records were produced |
October in Japan, with a aale
figure of $22.102.500.

There was a 9 percent increas
in production and u 23 percer
increase in money over the pre
vious month. ,

A total of 1,196,420 cartridge
were produced during the mont!
bringing in $7.499,686, cussetle
totalled 535,621 for $1320.85
and (1,766 opcn reel tapes wer
produced for $48.479.

lnternotipnal
Executive
Turntable

Peter Kaight Jr. has been ap-
pointed U.K. representative for the
newly founded international pop
muanagement team ol Phonogram
International, He will be hised in
tiondon and will be responsible for
seeking talent and repertoire and
for co-ordinating the activiies of
visiting talent.

JANUARY 29, 1972, BILLBOARD
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Internationial News Reports

PARIS—Ian Miles, muanaging di-
rector of Record Merchandisers—
UK. was clected as the first chair-
mun of the Europcan Rack Mer-

chandisers  Association (ERMA)
" following an inaugural mecting
here.

Miles will be joined on the ex-
ecitive committce by Hans Kron-

Pub Assn in

Content Promo

TORONTO — The Canadian
Music Publishers’ Association are
offering their catalogs 1o US.
producers and arlists in a special
promotion,

Pointing out that Canadian
radio stalions now must play 30
percent domestic content. the as-
sociation says Canadian songs re-
corded by Americans qualify as
Canadian content.

“Key border stations such as
CKLW must play 30 percent
Canadian content providing an op-
portunity for many artists, both
Canadian and American, to get an
extra boost into the international
Pcharts,” claims letter, signed by
the association's chairman, B.A.
Appolonio.

® Continued from page 64

rector Bruce White and Tony
Cousins. The lahels material is
 available for the world and include
the songs of Bruce Ruffin who last
' year had a hit single with “Rain."
} Ruffin's material is available
through Creole’s publishing outlet
,and the company has publishing
rights to ejght songs on Ruffin's
latest album released in Britain on
. Trojan.
~ _Hush Music, the publishing arm
of the operations of Shel Talmy
“and Hugh Murphy, is 10 be repre-
sented exclusively in the UK. by
Chrysalis Music involving a deal
_neotiated here by Talmy and
Murphy with Chrysalis’ Bob Grace.
Included in the agreement are the
.compositions of U.S. songwriter/-
singer Laurie Styvro, whose albums
!“Spill Milk™ containing all her own
songs and produced by Murphy,
will be released in the UK. and
Europe when label negotiations
have been concluded.
Isiand Music’s top label Blue
Mountain announced its first inter-
national release at MIDEM with

[

European Rack Assn
Holds Inaugural Meet

wall. head of Grammorack, Sweden,
and Jan Asman, managing direc-
tor of NV Grammoservice, Hol-
land

The mecting was initiated b
George Baenge, who rcspon):
sible for all Phonogram's partici-
psuon in racking on an interma-
tonal basis. 1t was attended by
22 delegates; including the heads
of 11 industry-owned rack com:
panies in Europe.

_Purpose of the meeting was 1o
discuss areas of uctivily in which
inter-company collaboration might
prove useful,

“With all rack companies to-
gether accounting for about 65-70
million dollars worth of sales each
year, there are obvious benefits to
be achieved from inter-company
co-operation. I'm thinking particu-
larly of joint promotions on cer-
tain records and putiing our con-
siderable buying power to advan-
tage in such matters as shrink~
wrapping.”

Following the Paris discussions,
there will be u further meeting in
London in February when ERMA's
terms of reference will be ratified.
If it is felt that the association is
a workable proposition, considera-
tion will be given to the appoint-
ment of a secretary,

News From MIDEM ‘72

four singles scheduled for issue
during this month and Fcbruary in
the major European countries as
well as Africa, the Far East and
Australia. Product from Phil Wain-
man’s Maple Annic Enterprise will
be released in Europe by Blue
Mountain with a label credit. Blue
Mountains international distribu-
tion has been negotiated on an in-
dividual territory basis.

Former Feldman Music chief
Ben Nisbet premiered the first
product on his newly formed Sov-
ereign label to the strong contin-
gent of international representatives
and associstes of EMI with whom
Nisbet has completed a distribution
deal. The acts involved are Flash,
Canadian folk duo Morin & Wil-
son. and Earl Jordan. Nisbet was
accompanied by his U.S. attorney
David Braun, during his discussions
concerning Sovereign and its pub-
lishing associat, Big Ben Music.

Peter Knight Jr., in Cannes in
his new capacity as London & in-
ternational representative of Phon-
ogram [International. He took up
the post on Jun. | after leaving
Polydor, and reports direct to the
Phonogram hcadquarters in Baarn.

AN ANCIENT HEAD

hen answering aods . . .

Say You Sow It in Billboard
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Canada

Executive
Turntable

Columbia has announced several
changes in its marketing person-
nel. Bert Dunseith, branch man-
ager of the Vancouver office. has
been appointed director of dis-
tributor sales. He will be head-
quartered in Toronto and will
supervise all Columbia distribu-
tion. Bill Eatom, former director
of sales and merchandising. moves
over lo director of marketing serv-
ices. He will bhe responsible for
the creation and development of
overall merchandising and adver-
tising support plans. He will also
look after packaging.

Charlic &amilleri. Ontario pro-
motion manager. now becomes
national promotion manager. Cam-
illeri has been with the company
for 15 years. Dunseith’s Vancouver
job has been filled by Bill Bou-
vette, formerly with London Rec-
cords. Mike Watson, former man-
ager of Toronto group Buckstone
Hardware, has been named On-
tario promotion represcntative.

Lee Armstrong, product man-
ager of MCA Canada, has been
appointed director of international
for MCA in the US. JK. Mait-
land. president of MCA, said that
Armstrong would be located in
Los Angeles.

Armstrong has been with MCA
Canada for the past six years.

Capitol of Canada, Toronto.
has restructured its wholesale mar-
keting division, meaning changes
in responsibilities for national pro-
motion director. Bill Bannon, and
Ontario sales manager, Bob Rowe.

Bannon will now concentrate
solely on artist relations &nd pro-
motion, while Rowe will function
as national field sales manager.

. Outtawa’s Compass Entertain-
ment has hired Ernle Smith for
its concert division. Smith was
formerly with Triangle Produc-
tions.

Guess Who
Cut New LP

WINNIPEG — RCA's Guess
Who were in rehearsals this week
in preparation for the recordipg
of the group’s next album. The
sessions will take place ecarly in
February at RCA's West Coust
studios in Los Angeles. Most earlier
studio dates with the Guess Who
and producer Jack Richardson
were in Chicago.

Manager Don Hunter revealed
that the new album, 1o be released
in late February, will be called
“Rockin.”

The Guess Who are also plan-
ning a charity concert here on
March 6, with the proceeds to
be split between the Multiple
Sclerosis Society and the fuad to
build a new Indian and Metis
friendship centre.

Greek Singer on
U.S. Promo Tour

NEW  YORK—Greek singer.
Denis Roussos is currently on a
promotion tour of the U.S. mainly
visiting radio stations in connec-
tion with his album, “On the Greek
Side of My Mind." released here
by MGM.

During his U.S. stay, from Jan.
17-29, Roussos will visit New York
Philadelphia. Washingion, Cleve-
land, Chicago, New Orlcans, Hous-
ton, Seasttle and Los Angeles.

MGM has pulled a single, "We
Shall Dance” from the album. The
title has been a major hit for
Roussos, who sings in English and
i based in France. throughout
Europe. Roussos is a former mem-
ber of the Aphrodite’s Children
group.

Canadian Association
In Tape Piracy Raid

TORONTO — The Canadian
Recording Manufacturers’ Associ-
ation is continuing ils “get tough™
policy against tapc pirates.

Last week the CRMA, in co-
operation with the MNontreal Po-
lice Department. scized more than
5.000 illegal 8-track cartridges.

The CRMA had scveral mees-
ings this week with representatives
of the Oniario Provincial Police.
and the Metropolitan Toronto Po-
lice. Further crackdowns are ex-
pected.

The Association’s policy is 1o
advise offending dealers of the
illegal source of its stock. and if

Apollon Increase

Sales, Production

TOKYO — Apollon Ongaku
Kogyo announced sales of $7,500.-
000 for their 30th fiscal period—
an increase of 1.9 percent over
the last period. Cartridges ac-
counted for 90.1 percent of their
sales. the rest being cassctles.

pirate purchases do not: cease,
legal action is taken

The CRMA now estimates that
pirate tapcs sales represent some
35 percent of the Canadian tape
business.

Song Contest
Draws 3,000

TORONTO The Canadian
Broudcasting Corporation has be-
gun its annual Song Market con-
test, designed to stimulate interest
in the works of Canadian com
posers.

Song Market was instituted by
the CBC in 1967 as a Centennial
project. and has taken place on
an_annual basis since

This year more than .000 ep-
tries_have been received for the
$1,350 grand prize

The 1972 judges are composer
Gene MacLellan. TV host Elwood
Glover, Doug Parker, singer Vanda
King and RCA's Juck Feeney

The final will be broadcast on
March 3

CONTACTS:

PHONE: 836-0524

PHONE: 527.1567
PHONE: 380326

PHONE: 223-4987

SECOND ONDA NUEVA WORLD FESTIVAL
Caracas, Venezuela |
February 2, 4 & 5, 1972 l

ALDEMARO ROMERO (Producer): Edificio San
José, Apt. 13, Calle La Floresta, La Campifia,
Caracas, Venezuela—PHONE: 712263; 727363[

USA: Dorothy Karistein—Los Angeles—
PHONE: 657-6526; 657-5477

Frank Military—New York—PHONE: 765-5910
ITALY: Aldo Pagani—Milano—PHONE: 482456
ENGLAND: Les Reed—London—

FRANCE: Alain Boublil—Paris—PHONE: 525-7576 |
MEXICO: Rojelioc Brambila—Mexico DF— "

I

ARGENTINA: Susana E. Curzel—Buenos Aires— |

SPAIN: Augusto Algueré—Madrid—
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International News Reports

From The,
Music Capitals

of the World

LONDON

Derek Chinnery, an executive
producer at the BBC, has been
named head of the BBC's Radio |
as a replacement for Mark White,
who is moving over to head up
Radio 2 . London Manage-
ment has acquired a controlling
interest in Kennedy Street Hold-
ings, the parent firm of Kennedy
Street Enterprises, the St Annc's
Music publishing company and the
Strawberry recording studios in
Stockport. Through the acquisition
London Management plans to ex-
pand its record production activi-
ties. Bernurd Lee who is respon-
sible for GL Productions at Lon-
don Management stated that the
company will be launching its own
label throughout the world. Exist-
ing directors of Kennedy Strect,
Danny Betesh and Harvey Lisberg
will be joined on the board by
Dennis Van Thal, Michael Grade
and Billy Marsh. In turn, Betesh
and Lisberg will join the main
London Management board.

Kennedy Street represents sev-
eral artisis including Peter Noone,
Tony Chiristie and the Syd Law-
rence orchestra.

Feldmans Music was given a
permanent injunction against Riche
ard Branson and Virgin Records
on Friday in the High Court stop-
ping the illcgal import of an al-
bum. "Rough and Ready” by Jeff
Beck. Feldmans was also awarded
damages for infringement of copy-
right and costs, both of which are
yet to be asscssed. Also scheduled
for hearing in the High Court is
another action by Feldmans, act-
ing on behalf of Hec Enterprises
against Branson over a bootleg
album by Deep Purple called "H
Bomb. RCA is beginning a
sales campaign this week to pro-
mote three albums on the Jeffer-
son Airplane label, Grunt. The
campaign is built around three al-
bums. "Bark” by Airplane, “Sun-
flower” and “Papa John Creach,”
Apart from dealer aids. RCA is
mporting 2000 posters from its
ltalian company and badges and
the Grunt comic are being sent
over from RCA in New York.

Tony Stratton-Smith's Charisma
label is expanding its activities to
embrace an agency, Charisma
Artists. The new unit will be run
by Paul Conroy who has joined
the company from the Red Bus
ugency. First acts represented by
Charisma  Artists are  Capability
Brown and Spread Eagle, who age
both signed to Quartet Music
handled by Carlin

Canadian singer Pagllaro  has
been in London for TV and radio
dates 1o promote his first single
for Pye, "Lovin" You Ain't Easy.”
The singer’s material is published
in this country by ATV-Kirshner
Music Derck Dawe, head of
administration of EMI Records
sales and distribution division is
reuring at the end of April. Dawe,
who has been with EMI since 1946

Big Profits!
WATER
BEDS

20 Year Guarantee
WATER BEDS ARE THE HOTTESY
SELLING ITEM in the country today.
Many Record Dealers have found big
profits in carrying Water Beds.

Now Available Intemationally!
Very low prices are available for
deaters. For information call:

The Water Bed Company of Amefica
(Formerly The wafter Bed Company
of Ohio)

942 West Third Avenue
Columbus, Ohis 43212
(614) 438-0073
The Midwest Leading Manufacturer
of Water Beds
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is also secretary of the BPI.
Trident recording studios and pro-
ducer Jobn Anthony have formed
a production company, Neptune.
Ahisls already signed to the ncw
company include Skin Alley and
Eugene Wallace.

MEXICO CITY

With Guillermo Infante’s ap-
pointment as sales director of RCA
Records. Mexico, he again assumes
the presidency of AMPROFON
(Mlexico Association of Phono-
graph Producers) Infante was out
of the record business for four
mginths taking an English course
in Washington. Temporary presi-
dent during his absence Luis Bas-
ton reassumes his vice presidency.
. . . Spanish singer Joan Manuel
Serrat introduces his current Capi-
tol single, “La Mujer Que yo
Quiero™ (The Woman 1 Love) dur-
ing his two week season at the
Palace of Fine Arts. Peruvian
singer Roberta, now resident in
Mexico, has signed with the Gas
label after making two albums for
Capitol Constantineo Excohar
now heads up the advertising and
promotion department for RCA

he was formerly international
sales manager for the company.
Murtin del Campo, currently ad-
vertising department head, will
take over international sales,

New singer Juan Gabrial is at
Na. 1 in the Mexican chart with
his first single, “No Tengo Dinaro"
(I Have no Money). . News-
paperman-composer Miguel Angel
Vieyra has died. His last song,
‘Juan el Pescador™ (John the Fish-
errnan) was recorded by Estrellas
de. Plata group and singer Ciro.

Enrique Caceras, former lead
singer with Los Panchos, made his
first solo recording, "Hoy Te Has
1d0™ for CBS.

ENRIQUE ORTIZ

TOKYO

Television personality Yuko
Enatsu debuts on Minoruphon with
Hana 10 Kiteki 10 Watasni.” ¢
KHK Service Center will release
three volumes of cassetlle tapes,
“Tenno-Showa no Ayumi™ a selec-
tion of speeches by the Japanese
Emiperor. CBS/Sony will re-
lease u new self composed single,
“Kekkon Shiyoyo™ by Takuro Yo-
shida. . Shoji Ishibashi, who
hal a major hit with “Kimi to
Futari” has his first one man show
set for Feb. 1S at Nichigeki, . . .

lumbia Denon will release “Song
of Departure™ and “Un Jour
d’Amour™ winners of the compo-
sition grand prix at the Interna-
tional Popular Song Festival in
Tokyo, Both arc performed by the
Mike Curb Congregation, who re-
cently visited Japan.

The third Kansai Audio Fair will
be held in Osaka, April 12-18. . . |
CHS/Sony is launching a series of
“"Rock 72" campaigns designed to
promote foreign rock groups visit-
ing Japan durng 1972. . . . Mungo
Jary and Weather Report gave
their first concerts here. . . . Shinchi
Mari gave a one man show at the
Kuakusai Theater, , Kiyoko Sui-
zenjl, leading enka singer, had Ma-
sahi Komura as her guest singer at
Inachigeki. Kiyohito Ozaki
(Plionogram) received the grand
prix prize as singer of the year.
The outstanding performance prize
went to Shinchi Mori (Victor) and
the new face prize was awarded 1o
Rumiko Koyanagi (Warner Bros./
Pioneer). . Rock guitarist
Shigern Narumo will give a one
mun concert Jan. 2S.

Plans are being completed 1o
stage “"Scarlet” a musical Ey Kazuo
Kikuta in London in May—the
first Japanese musical 1o be ex-
ported to a foreign country. . . .
Duke Eflington und his orchestra
storted their fourth tour of Japan
at the Kosei Nenkin Hall.

BEN OKANO

JOHANNESBURG

Epic recording group Chase ar-
rived for a three-week concert tour,
Their tour opened Johannesburg
City Hall Jan, 3 for four concerts.
The group will also visit Maritze
burg, Cape Town, Durban and
Pretoria. Chase was brought out
by Michael Aldous, & Himeville
hotelier and jazz enthusiast, in as-
sociation with the Argus Group
of Newspapers. . Gramophone
Record Company will distribute the
“Bangla Desh” album for the
whole region south of the equator.

Local group Peanut Butter Con-
spiracy has received gold disk
award for its recording of “Amen.”
The group has also been booked
by impresario Ronnie Quihell to
appear on the Peaches and Herb
bill in February. . The CBS
atbum “Sound Power 3" has re-
ceived a gold disk award for the
number of units sold.

British entertainer Max Bygraves
opens here Jan. 10 for a short
season. He will be playing all the
main cenlers. Hedgehoppers,
Sarie Award winners in the beat
group section, have formed a pro-
duction and publishing company
called Sonotons. The company will
handle all the group's music.

Kenny Jones, drummer with
British group. the Faces, arrived
here Jan. 2 for a month's stay with
his uncle, Bob Adams, one of the
Republic’s top band leaders. . .
Henry Ross, a director of Dureco,
Amsterdam, is handling the release
and distribution in Holland of sev-
eral South African artists on the
Brigadiers label. A number by
Min Shaw called “Trane Kom Vir
Jou Te Laat™ has received a good
deal of air play in Holland, ac-
cording to Ross. . Keith Prowse
Musics artist and songwriter Pino
Munci has had his Jatest album
“Pino Manci Sings Again at the
Kyalami Ranch™ released in Den-
mark.

KPM has acquired the rights to
Cliff Richard’s latest hit “Sing a
Song of Freedom™ which is cur-
rently on the U.K. charts. KPM
songwrilers Peter Vee and Robert
Schroder have been commissioned
to write u song for South Africa’s
Virginia Lee which will be included
in her repertoire for her forthcom-
ing overseas tour. The company
has also acquired the rights to
the international hit "Sweet City
Woman™ by the Stampeders.

PETER FELDMAN

TORONTO
An official announcement is ex-
ccted this week that  Allan

Lutthews will become national
promotion director for the new
independent Liberty/UA organiza-
tion. headed up by Stan Kulin, for-
merly with RCA—NMatthews was
national promotion director for
MCA. Stampeders back into
Toronto for several TV tapings.

. Daffodil has now released the
new Christmas single, “I'm a Song
(Sing Me).” the original copies of
which were recalled because of a
pressing problem. . . . Greg Hum-
bicton Icaves for the MIDEM con-
vention "' week, making oeals
for his Bluenose and Belsize pub-
lishing arms. Hambleton announced
this week that all trade names,
artists and business carried on by
Tuesday Records and his two pub-
lishing companies will be under
the corporate banner of September
Productions Lid. Hambicton has
also formed a new lubel, Axe Rec:
ords, which will be distributed by
London with a first release set for
February.

GRT hosted a party for Moe
Knffman. whose “Plays Bach™ al-
bum is happening nationally. at
George's Spaghetti House. . . .
Massimo Ranieri, Columbia ltalian
artist. at O'Keefe Centre (16) for
promoter Johnny Lombardi .
U.S. label deal cxpected soon for
Muinline

Canada’s top country single at
present is a Cunadian production
by Orval Prophct, “Mile  After
Mile.” Columbia is releasing an
album this week . .. Jack Richard-
son has been producing i new
single with Chiette Reno . . . Crow-
bar is currently on a 10-day tour
of Newfoundland.

Hal Weaver, one of Canada’s
best known AM radio personalities.

has died at the age of 29. He had
worked at CHUM AM, CKOC,
CHLO and CKVN. . . Anne
Murray would appear 10 have her
biggest hit in Canada since "Sing
High Sing Low,” with her revival
of Gordon Lightfoot's “Cotton
Jenny.” It was produced by Briun
Ahern for Capitol. . . . The new
Doctor Music single, “Gospel Rock
Gospel Roll” which was wrilten
by group member, Brenda Gordon.
... MCA has country artists Con-
way Twitty, Loretta Lynn and the
Oshorne Brothers at Massey Hall
(Feb. 5) for two shows. . . . Buddy
Rich and Woody Herman and
their respective orchestras appear at
Place des Asts in Montreal (30)
for Superior Sound Enterprises.

GRT scnding newly-signed Main-
line on the Ontario radio station
circuit to plug new album, “Can-
ada—Our Home and Native Land ™

Dave Warren of CFMQ Regina
teports that Crowhar drew the
largest concert crowd in five years
al a recent date in Regina. . .
Crowbar is reported to be secking
a US. manager. . . . Rain has a
national hit single with “Out of
My Mind"” which took six months
to break.

Quality has relcased an album
“Claude Philippe Presents
Package of Care” fcaturing a group
of singers recently returned from a
tour of Korea. A single “Love Is
Far Away” produced by Roa van
Dykhof' has just been released on
Celebration. Compuoser of the song
is Shin Jung Hyen, a young Ko-
rean. . . . GRT has pulled a single
‘Tom the “Koffman Plays Back”
album, “Two Bourrees (Suite {11)."

RITCHIE YORKE

MADRID

New single from Tony Ronald
(Movicplay), a song compased by
French musician Danfel e'angarde
“1 Love You Baby," was recorded
at Londons Landsdowne studios.

. Tony Ronald has signed a con-
tract with Movieplay in order to
produce new groups for the label.
His first act is called La Armada.

- Raphael (Hispavox) is presently
in New York preparing his second
LP in English. In February Ra-
phael will tape a series of TV pro-
grams under the title “Here's Ra-
phael.” These shows, a total of 26,
will be broadcast worldwide. In
June 1972, Raphael will start a new
film “Entre Dos Amores” (Be-
tween Two Loves) a co-proguction
ltalo-Russian directed by Spanish
director Mario Camus.

The records of Gloria (Movie-
play) will be released in Argentina
by the Sicamericana Company.
Glorin has renewed her contract
with Movieplay. . . . Zafiro has re-
leased a new record of Juan Pardo
with two songs *Un ano mas™ (Onc
more year) and “Quise Por Quer-
er™ (1 Loved for the Sake of Lov-
ing} from his last LP “Soledades.”
- .. In order to celebrate the CXXV
Anniversary of the Gran Teatro
del Liceo of Sevilla, several artistic
events have laken place in this city.
Among them was the appeasrance
for the first time in Spain of the
Leningrad Philharmonic Orchestra,
who performed works by Gliuka,
Prokofiev, Rachmaninov. Shosta-
kovitch and Tchaikowsky. Conduct-
ing the orchestra were Arvid Yan-
sons and Alexunder Dmitriev. The
orchestra gave three concerty. . . .
First LP of the Argentinian singer
Jalro. has just been released. The
LP is titled “Emociones” and is pro-
duced by Luis Aguile for his label
Showman. distributed by Movie-
play. . . .sTony Christic (Movicplay)
will be here on Jan. 19 in order to
record the TVE show “Estudio
Abierto.” ]

New LP by Miguel Rios (Hispa-
vox) under the tide “Unidos™
(United). The record includes
songs in Spanish and English and
the arrangements are by Waldo de
los Rios. The musical direction is
by Rufacl Trabuchelli and two
songs have been taken from this
LP to make a single including “E!
Refugio” (the Shelter). . . . Spanish
composer Joaquin Rodrigo has
prohibited the English version as
sung by Miguc! Rios of “E! Con-
cierto de Aranjucz” with lyrics by
Rod McKuen wilh the title of “The
Wind of Change.”

MARIA |§owm-‘s ARACIL
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HAMBURG

West German cities as a promotio
al campaign for the album “Let
Rock for Release.” The Kinne
crew on the bus had discussio
with teenagers mainly on drug pr
Kinney collected 140,
German marks which has been d
nated 10 Hamburg Release Auxil
iary Socicty. The album Kinne
produced for the campaign incl
ed free contributions from

Zeppelin, Frank Zappa; Crosb
Stills, Nash; Family, James Tayl
and the Faces. Mick Jagger al
donated a free tape on the condi
tion that 1 mark of each 4 mark
single sold would be donated

of Germany has scheduled an op
era. “Elegie Fur Junge Licbende
“Elegy for Young Lovers) by Ha
Werner Henze at the Lower Sta
Saxonian Opera House from Jan
26 to 30. The program will als
feature first nights of works by
Juergen Beurle, Norbert Linke an
Walter Zimmerman which will be
performed by the Nordwestdeut
sche Philharmonie Herford. Oth
participants are the wind instru-
ment quintet of the Musical Yout
of Zagreb of Yugoslavia and th
Ensemble of the New Music Col
tege of Hanover.

Phonogram is_heavily promotin,
Jethro Tull as “Europe's Most |
portant Representative of Contem
porary Music.” The act is currently
touring Germany accompanied b
Gentle Giant as a new album by
Jethro Tull is scheduled for a mid
February release. Phonogram h
also been promoting singer Top!
whose single “Girl With Red Hair
has passed the 100,000 sales mark.
A new album by the singer fea-
turing his own songs be re-
leased by Phonogram next month.

According 1o Seeburg's West
German  affiliate Seevend. about
20,000 of the 65,000 jukeboxes in
operation arc now charging 50
Pfennigs for two plays. “The mos
significant progress towards a rea-
sonable price” said Seevend man-
ager Hans Rosenzweig. He feels
that the better caiculated pricing
has led to a preference for larger
jukeboses and more accessories.

WALTER MALLIN

SANTO DOMINGO

Puerto  Rican siqger Danny
Rivera (Velvet) participated in the
opening of the new Boite Monte-
carlo at the Hotel Jarugua and
gave concerts al the E! Marudor
night club and at the Boite Monte-
carlo at the Hotel Matum in Santi-
ago. His recording of the smf}c
“Gracias Mi Amor” and LP
“Danny Rivera” wese lop sellers
during  the Christmx season.
Other top sales included Sonis
Silvestre's  {(Amucubs) “Don d <
Padre Gritar Que Te Quiero.
“Where Can | Qo to Shoul Oul
That 1 Love You" the song thut
won sccond place ut the Fourth
Dominicyn Song Festival. r}lw
Rafael %olano‘: (Kubaney) “La
‘Batuta” and Guillermito’s single
“Mama Que Pasa™ on Fono.

The new record store Super
Mercado de Discos. Division de
Fono Industrias del Carbe report
excellent sales since their opening
in July, 1971 und especially during
Chrstmas. The Super Mercado de
Discos also represents A&M in the
Dominican Republic. . . . Fer-
nando Cassdo (Kubaney) winner
of the Fourth Dominican Song
Festival and Soniu Silvestre secon
lace winner were represented on

V channel 9 Color Vision . . .
Rufacl Kalaf Dominican Musician
resident in San Juun was awarded
a gold medal by the Rotary Club
of Rio Piedras for having obtained
outstanding grades at the Conserva-
tory of Music in Puerto Rico .. .
puerto Rican singer Teddy Trini-
dad (Tano) was booked by Mac
Cordero for the Midday Show on
RTVD Channel 4 and for the
Chantilly nightclub_. . . Fuusto
Rey Dominican singer on the
Mantills label is in Bucnos Aires
recording an album for Music

Halt FRAN JORGE
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BREAD-
!laby I'mA want You

Elekira EXS 75015 ($)

The esciusive so this quartet has
made fhem tonsistent hitmokers with every
celesse soating to the top of the populer
charts (singles anc LPsi as well as the
easy listening chart. David Gates {lead vocs!

ter, producer and arrange:! with James
Gri“in. Mike Botts and larry Knechtel per:
ferm two of their most recent hits b
Freedom'” and the title cut, Other
standguts—"Everything | Own" ‘and “Dream
ledy.” Top entry.

NIVTY GRITTY DIRT BAND-—
All the Good Times.
United Artists UAS 5553 (S}

WIh equal appest pop and  country, the
latest packoge from the NGDE features their
own “Fish Song'* and ‘“‘Nopn fto Say,’
{tichie {Pcco) Furay's “'Do You Feel It Toc®
ond the Hank Williams classic *“Jambalaya.”
'The eaciting cajun sound of “Diggy Liggy
L™ rounds out the potential chant winner.
Sales response should be immediald

=D}

MANFRED MANN'S EARTH BAND
it 4 Polwdor PD 50'5 (S}
anfzed Mane has beer & permanent Gxture
jen the Eritish rock scene since 1963 and
14t one fiene or enother most of Britein's Tep
Busicians, tenging from Jack Bruce 1o Klaus
orma have performed with him, The
3th Band i on enfirely new group snG
aturey the -powered vocalizations of
itk Rogers. Instrumently this LP i3 a
Xk out end Manns orgen work is ine
tively shrrp ano sure. Choice tracks are
Men, " wnia Coastling’

“Fart Time ,
prd “Living Without Yo

CRAZY HORSE~
{ogse
Reprive ME 2050 (Y

Korie, Neil Young's lopg time backwp
IOUp, 8T on thew ownh and rounding very
Jo08 naeedt They play with ¢ lighmeswy of
! generating o feeting of fogetherness
_*ahibit impeccable. muticianship  Thaet
onles sre plessingly melodic ard un
ot Geo seil's w-ml.mz‘ yut
“Al the Listhe Things™
low Smoke n Ay DI
sl receive airplay?

| Bilboard Album R

eviews

rop

UNDISPUTED TRUTH~—
Face to Face Wh the Truth
Gorgy GOSSL

This trlo scored well with sheir bt single
*Smiling Faces nes” contained In
{heir Hist LP This, their second album, s
0o let down. The vocal styling and arrenge-
ust o betfer. The cusrent single
ou Make Your Qur Heaven and Welt Righ
Hefe On Earth’” and “What 11 15 sre in.
cluded. o)1 off to the Norman Whitfield
Product bnt

(ONGREGATION
“Softly Whispering | Love You"

rop

&

MIKE CURS CONGREGATION-
Softly Whisoering | Love You.
MGM SE 4821

Curt Conoregation delivers & 1op resding of
the current British smash, the fitie tune
now hitling in the US. as well. Along with
the bit, standouls inctude “I'd Llike fto
Teach the Werld fo Sing,™ *"Mammy Blue,
Brd “Take Up the Hammer."" Fine biend of
voices and muth chart pofential here.

GENYA RAVAN—
Cotumbia (31001

Miss Raven's solo debut furthars the naf-
rowing art ol vocal jazz feee form phrasing”
ard improvisation are her skillful techniques,
most notable in har pleylul receestion of
the standare “I'm in the Mood for Llove.”
Other outstanding cuts include “What Kind

5t Man Are You," “Sit Yoursell Down™ snd
“Rird on the Wire."

COUNTRY

BUCK OWENS & EUDDY ALAN—
Too OMd 1o Cut the Musterd?
Copitol 51874

Jatle tune of dhe afbum proved @ beg chan
Wwinner for the duc, and ths pathage of
more top performances will meel with the
tame sucgess. Stancout progremming cuty
include “Tobacco, White Lightring, oend
Wwomen Blues No. 2. “You're s Resl Good

Dwera’ owr, ‘Lef the World Keep
Tumin,' end the clasie, “Cgarests, Wh
Ry and Wild: Wild Wormen."

h

eoF
'@ {2 Record Sel)
JOKNNY MATHIS—

In Person a! Las Vegas,
Columbie KG30979

Recorded In five pertormance ot Ceasar's
Polace in Vegas, Mathis® sct is besutifull
captured on this two secord set being of-
fered a1 o special low price, Mathis com-
bines his classle hits, “Changes Are,” and
*wonderful Wonderful,” with

“Love Story,” *‘Close to You,” and his
superd closer, “If We Only Had love.”

POP

RAY STEVENS—
Turn Your Radio On
8arnaby Z 30809 (S} {CBS)

“Turn Your Rodio On, already & top 20
Country single, has added a big new au.
dience 1o Stevens’ entertaining performances,
His tatest LP spothiohts the hit single, along
with other recent chan successes. “A Mams
i and some
exciting ventures info gospel rock, “Love
Lifted Me* and "Glory Speciat.*

AL MARTINO-
Summer of °42.
Capitel ST793

Despite the ziever nestalgic cover, Marnino
is all “loday’’ with this exceptional package
of recent and current hit tynes. Morting |3
of hit best in his delivery of such as the
title tune, “Where Do 1 Begin,”* “'It's m.
ossible.” “A Teme for Us,” and his_single
from “foliles,* ”l.ounr My, M.nd."" Equalty
4 slandout i3 Kristotfersonfs 'Loving Mer
War Essier."

et = vt woners oF durarrtr wione Lo gy

(oustRY
GEORGE JONES—

@

First in the Meorts of Counsry
Musc Lovers
fCA LSP 4072 (3)

Same ol jones” top materisl Trom the

Muricor label 1 moved aver to RCA gnc
thoulc prove & hot LP elong with off the
athar 8 Jones pechages ond singles Spot.
Iigfles here are such big ems o3 “Bight
Wor't Touch & Mand,”” “‘Imitation of Life."
'Someoce Sweet 10 Love,” 'snd Sometimes
You Just Con't Win

WATTA Bra i

Ne.arngd

2op

TOMMY JAMES—

My Head My Bed & My
Rea Guitar.

Roulette SR 3007 (5)

eiled down to Nashville 10 cul
kege of rock material Penned

8 ond himselt  Featured s the
recent single, ‘“Nothing to Kide,* along
with some o!hlu fop rock matenal with

such as “Tell "Em Willie
and _the swinger “Walk
2, Country Mile.” His *Forty. Days ond Forly
Nights® i3 alse a2 strong ifem.

RAY CONNIFF and the Singers—
I'd Like 1o Teach the World

to Sing,
Columbia K(31220

Connlff’s current LP, produced by Snubf Gar-
veff, features a winning combination of con
temporary material ang refreshing Conniff
arrangements. His sin9ers return ang so
should hefry chart posstions with such solid
veesions of ‘Gypsies, Tramps and Thieves,”
“l've Found Someone of My Own,*' "Oid
Eashioned Love Song,” and the current
gle, “Imagine.

s Y \
POP
ROGER MILLER—

Best of Roger Miliar,
Mercury SRE1381

Wilk_equal potential, country and pop, Mill
ers* bést s put under one cover ang the
tesuld should be & hot chart item for both
markets. His “Husbands and  Wives” s
smong the standou! performances that in.
cludes ““Little  Green Apples.” "‘Me snd
Bobby McGee,” “South,” ““Yomorrow Night
in Baltimore.* and “‘Loving Her Was Eesier.”

&

CouniRy

SUSAN RAVE—
i‘ve Got n; Haopy Hasrt,
apiral ST875

Wis tune provec & fop ten wmash for the
150, atylest, Thy top pachage will prove s
b1y slbum chaft winner o3 woll, Along with
the hit, she turns in fine teadings of
Buddy Alsn's “if | (ould Love You More
Babe | Would Try,” Buch Owens and Dor
Rk’ “You'll Never Miss the Weter,”” and
Owens ond Rea Simpacn’s “Danv Ever Teff
Me Good-bye.

TOTTHSITV. L

cepsepb miksann (Row 8 seum

REDBONE—
Message From W Drom.
Epic KE3J0815 {£8S)

Redbone follows i1s top 40 success “Witch
Queen of New Orleams™ with an LP of rock
chants festuring the hit single  Adepting
traditional rthythms into contemporary idiom
the group comes up with an original sound.
Highlights Include “*Message From a Drum,’
“Niji Trance,” “Jerico,” and “'Fate

CASS ELLIOT—
RCA LSP4sI®

Mama Casy moves over fo the RCA fabel
and comes up with 3 winning sole debut
album. Standovt cuts include her Ireatment
of Randy Newman's '*| Think It Going fo
Rain Today,” as well a5 *'I'l} Be There

“Baby I'm Yours,” and the number she
performed on the Carole Burnett TV :how
Cherries Jubilee " The revived “it's All fn
the Game'* is also strong

BoP

MIKE SETYLE—
Uni 7023 (§

The composer-performer,  origirater ‘ag
former member of the Firsd Edition, mov

10 the Uni label wilh & dynamite commercial
package loaded with appeal for Top 40 and
MOR programming. Along with hs it
song. “Bul You Know | Love You,” Seftle
offers singles potentlal in Jys balleds “Take
it Easy on Cryimn,** “Lorettd,” and “Some
himes Love h ‘B i

COUNTRY

NAT STUCKEY—
Forgive Ma for Calting You
Darlin

ReA 1%p ac3s (5

With some of the great micemen backi
Nim. Nel Stuchey shifts int
bag with tunes such 83 "It

ay the Ra .** "Never Ending
Song of Love™ (3 also good. An excellent
Stugkey peckage
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HITS OF THE WORLD

ARGENTINA

(Courtesy Escalers a La Fama)

Mnnlh

WUlSlce EN UBERJAD (VOL.

VERAVO EN ALTA TENSION—

arlous—(RCA

ARGENTINISIMA {VOL. 1)
Vari (Microfon)

LOS FABI 1LOSOS VEINTE—
Various (Micrefon)

AUSTRIA

SINGLES

"

-

This

Week
DA HOFA—Wollgung Ambros

2 M AG‘..cE—Jnhn Lennon Plastic

Ono Band Apple)

3 MAMM LLl-—Pcp Tops
{Bella| hon)

A\lERILLO—Tony Chrisue (\(CA

DOWN JORDA

iyt A Ly o
in; {
JA. MIR SA‘S MIT'R geAr's) z)

landscho (Polydor,
SOLE& EY—Middle) of the
RVOIERG (E!N'DI)NG
SONG OF
LOVE—New Seeken (Philips)
HAB ICH DER HE SCHON
GESAGT. DASS ICH DICH
LIEBE—Chris Robens (Polydor)
AEROPOLIS ADIEU—Mireille
Mathieu (Ariola)

Le

T W o N W

This
Month

Ale BRAUER—Arik Brauer

olydor)
2 STL;NE‘E DER STARS 3—Various
Artists (Arjola)
Da JESUS UhD SEINE HAWARA
~Kurt_Sowinetz (Phili
MED.DLE-—)Pmk Floyd lg\ﬂ
‘ION STOP DANCING Nr, 12—
mes Last (Polydor)
LO\'E STORY—On m;ﬂ Soundtrack
(Hoer Zu/Electr
PICTURES AT AN EXHIBITION
—Emerson, Lake & Palmer

IMAGINE—John Lennon (Apple]

DER GEMEINSAME WEG—Pel )
Alexander (Ariola)

10 WE ARE GOIN' DOWN JORDAN

—Les Humphries Singers (Decca

BELGIUM (French)

(Courtesy Telemoustique!
Lr

-~ o W &

w®

This  Last

Month Month
POPPY ys (Barclay)

C—Julien Clerc

L
e@

Mircille Mathicu (Barcla
FIREB, ~Decp rple”

(EMD)

A SPACE IN TIME--Ten
Years Aﬂu (Barclay)

CLAUDE FRANCOIS—Claude
Fnrn,_cm? Phi

A Sliﬁoly— sa.zc_ayes {Polydor)
'O

IAGI‘NE—Jnhn Lennon

(Appie)

° o™ w > v &
-

SINGLES

oD lﬁonﬂsy Telemnastique)
Week Wﬂl

2 -'UUEYIF; CLERC~—Juiien Clerc
1 POPP S—P
3 LED P%T,l” (Barclay)
!m (Barclay)
mgg'Au—Deep Purpie

ool mesne
reitle Mathien ia;
MEDDLE—Pink F(l y" 2

wrs

s

\\‘ITD Ll!):E Win
A SPACE | IN TIM
cars Afrer (Bascl
CLAUDE FRANCOI;—CInud:
Francois (Phi
WHO'S Nm—%hc
{Polydor)

BRAZIL
RIO DE JANEIRO
Coortesy IBOPEY
e

(_l’,\”le)

0 e o
“

This

Week

1 CONSTRUCAO—-ChIeo Buarque
ROBERTO CARLOS—Robesto

2

(

) EXPLOSAD MUSICAL—The

g Fevers {Londo:

4 MEMORl S DE UM SARGGENTO
MIL Martinbo da Vila

YOU'RE Gé)T A FRIEND—Johnny
Lﬂmon Appl
oManEe

S0 u> W
2
Zgn' ?ﬁ
o
O
w
<
m

) im Mata (P
BANDEIRA 2—Varios fs%‘?t’m)

BRAZIL
SAO PAULO
(Caurtesy IBOPE)

Le

This

Month

t ROBERTO CARLOS—Robeno
Carlos (CB:

CONSH‘I"RUCAO—CM:O Buarque

"~

vu.w
z, <.
>123
o]
237

ohn l.tnnon Od
SANTANA-—Santana (CBS( ra

68

, BRITAIN

({Courtesy Record & Tape Retaller)
®Denotes locul origin
This  Last
Week Week
i I I'D LIKE TO TEACH THE
WORLD TO SING—New
Scekers (Polydor)—Cookaway
(Leon enry)
2 2 MOTHER OF MINE~—Neil
Reid (Decca)—Dick Rowey
Ivor Raymonde (Decca)
1 HORSE WITH NO NAME—
America (\\amer Bmu:en)

—Kinney f
RAND NEW EY—M: anic
1Buddah)—?e|u Schekeryk
Nelnhbout
i T
OngreRal n
Ci ) Cookaway (John

K

7 1 JUST CANT HELP
BELIEVING—Eivis  Presley
CA {Screen-Gems/

Columbia)
] SOLEY SOLEY—Middle of the
!'RCA)—Sunbury
Cnacomo
ST(‘ANY WITH ME—Face.s

Pro )

MORNI&G HAS BROKEN—
Cat Stevens (Island)—Paul
Samwell-Smith (Freshwater)

NO MATTER HOW | TRY—
*Gilbert O'Sultivan (MAM)
April/MAM (Gordon Mills)
IMETHING TELLS ME

)

(SOMETHING'S GONNA

HAPPEN TONIG!

*Cilla Black (Parlophone)

Cookaway (George Martin)
NIE (THE FASTEST

MILKMAN IN WEST)
—*Benny Hill (Columbia)

{Walter J. Ridley)

THEME FROM SHAFT—
— ].nm: Hayes (Stax) Carlin

Hayes)
'l" EME FROM THE
ONEDIN LINE—Vieana
armonic  Orchestra
x'Conu'ol

—Donnie Elbert (Jobete/

Carlin)
u?rs STAY TOGETHER.
Green (London. Burungwru
JEEPSTER—T. Rex (Flyl—
Campbeu-Connelly ony

MOR‘HN Val Doonican
{Philips)—Melanie (Johnnie

Franz]

20 20 THE PERSUADERS—John
Barry Orchestra (CBS3—
ATV Kirshner (John Barry)

KARA KARA—New World
RAK (Chmmtth RAK)
Mickie Most

FAMILY AFFAIR—Sly and
Family Stone (Epic ly
Stone | -.mnr:)

IT_ MUST BE LOVE—Labi )
ggme (Pye)—Groovy (Labi

iffre)
MOON RIVER—Greyhound

4

21

22 3

23 18

25 2

v
n

; O—*Tony Christie

(MCA)—ATV  Kirshner

(M. Murray/P. Cz.lhndet)
FIREBALL —Decp Purpic

(Hmal)—- ec (Deep

rple)

HAVE YOU SEEN HER—
Chi-Lites (MCA)—Copyrmhl
Conuol (Eugene Record)

BABY I'M-A WANT YOU—
lektra)==David

Screen Gems/

OHIO—
'Ohvia Newton-John (Pye)—
Blue Gum (Welch/Farrar)
30 — ALL I EVER NEED IS YOU
—Sonny and Cher (MCA)—
United Anists (Snuff Garrett)
3 25 COZ I LUV YOU—Slade
olydor)—Barn/Schroeder

Essex (Gus

udg
BLESS YOU—Martha Reeves
& the Vandellas (Tamla-
Mclown)—uobeulc.m(n)

CAN'T LET YOU GO—Barry
R{ln (Polydor)—Wayne
Bickerton (Chappell)

AND TAKE—Pioneers

(Tm})nn)—lslzud Jimmy

Clif!

SING A SONG_ OF
FREEDOM—*Cliff Richard
Columbis) Big Sccret/
ondar (Norrie Paramor)

IF YOU REALLY LOVE ME
—~Stevie Wonder (Tamla
Motown)—Stevie Wonder
{Jobete 'Carlin)

GYPSYS. TRAMPS AND
THIEV! her (MCA)—
Campbell-Connelly (Snuff

arrett)

FESTIVAL TIME—San Remo
5’"‘:‘“ (Tarnh Motown)—

[

RUNDI BLACK—BumndI
Steiphenson Black (Barclay)
l(lflu'llngwn)

a3 — Jones (Deccal—
ron Mﬂh)N
A FEELING—

~

om
Chappell (Go!
HOOKED ON
=*Jonathas King (Decca)
London Tree (Jonathan

&)

YOU GOTTA HAVE LOVE
IN YOUR HEART—
Supremes/Four Tops (Tamla
Motown) Jobele/Catl(n

tay McMurra;
MAGGIE M

43

13

44 —

43

-
-
<}
X
¥4
Z
<
I
&

le
{Bell) Jonjo (Jonathan King)

4% — FOR ALL WE KNOW-
Shitley Bassey (United
Arusls)—'\mp:u' {Johnny

a7 =1 DONT KNOW HOW TO
LOVE HlM—Pclnh Clark

e C}(Ill"‘ Uohr&zﬁh:tﬁ)

CHIRPY
P—Mtddk of The
RGuadT(RCA)-thmingo
AMERICAN PIE—Don Mclean
(United Artists)—G. Gi
W. Malone (United Arntsts)
S0 -~ BACK ON THE ROAD—~
Marmaiade }Dccta)—
Marmalade (Catnine)

FRANCE
SINGLES

1Courtesy Centre D'information et de
Documentation Du Divque)
Natlonal

9 —

This
Week
I LE RIRE DU SERGENT—Miche!
Sardoy_(Philips)
l. RMOUR CA FAIT PASSER LE
MPS—M. Amont (CBS)
ACROPOL!S ADIEU—\hreﬂlc
Mathieu (Bar:lay)
IL—G. Lenorman (CBS)
VIERS AVEC ROUS~Triangle
(Palhe -Marconi/Pathe)
Y BLUE—Nicoletta (CED/

JESUS CRlSTO—L Kuhr (Philips)
I.A(BVIE, LA VIE—M. D:Ipech
arcla

y)
LES CHA?-SONS POP—Poppys
(Barclay’

OV Wl O AL W W

)

10 IF FAIT BEAU, IL FAIT BON—
C. Francois (Philips/Fleche)
International

This

Week
i M(ACMMY )BLUE—Pop Tops

JESUS—J. (Decea

MAMMY BLUE—J Dayrk (CED)

THE FOOL—G Monusn JSBS)

RED MAV—-R. Rym {Poly

OSANNA—Axis (CED, Rsvnem)

WITCH UEEN OF \ud
ORLEANS—Redbone (DF 1/Epic)

IL ETAIT URE FOIS DARS
L'OUEST—Soundtrack (RCA)

GET ME SOME HELP--T. Ronaid
{Philips;

10 MY WAY-—Nina Simone (RCA)

@ o NOMWIN

TP
(Courtesy Centre DlInformation et de
o3 Documentation do Disque)

Month

1 LA NOUVELLE
CHABANISATION Vol 2—T. Le
Luron (Palhe-Mmom P.

Lederm
LED ZEPPEUV No. 4{Kinney F.
CE N'EST RIEN—J, Clerc (Paﬂle-
Marconi/Pathe)
D%BCHA\SONS POP—Poppys
arcl
COMME SOLEIL-~Nana
Mouskouri (Philips)
NUIT DE NI OEL——T. Rossi (Pathe-
arconi/Colum ia)
MEDDLE—Pink Floyd {Pathe-

Muconb arvest)
BRASILIA—3Mitclle Mathicu

(Ba

LA CHAQANISATION Yol.
T. Le Luron (Pathe-! Mamom/?
Lederman}

LA SOLITUDE-L. Ferre (Bacclay)

ITALY

(Courtesy Dlscoxrafin Internazionals)
= *Denotes locul oripin
s

Month Moath

1 1 NON AL DENARO, NON
ALL'AMORE NE’ A
CIELO—*Fabririo De Andre
{Produttori Associatl)

2 2 MINA—*Mmna (PDU)

3 PlEC}'U E_AT AN

O @™ u B W A W

3

.

ITION—Emerson, —
& Palmer (Island)
[3 IMAG!NE—- John Lennon

rvest)
lUClO BATTIST]. Vol. 4—
*Lucio Battistl (Ricordi)
7 BUON ANNIVERSARIO—
Charles Amavmgu {Barclay)

4
s
§ 3 SANTAN
7
3
(]

10 — E PLURIBUS NK—Grand
Funk Railroad (Capitol)

" 8 E FU
AZNAVOUR ~—Charles
Arnavour (Barciay

12 11 FIREB —Deep Purple
{Harvest)

i3 = LOOK AT YOURSELF-Uriah
H:ep (Island)

14 — COLL GE—'Ome (Philips)

15 14 12 RACCOLATA—*Fausio

Papeiti (Durium)

SDenotes local origin

w

I"SO\XO UNA DONNA. NON SONO
UNA SA N;"A—‘Rounnn Fratello
Ariston)—-Masc

2 L( é‘z‘\ NE DEL SOLE—°Lucio
B:umj (Numero Uno)—Acqua

3 CORAGGI\ E PAURA—*Ivs
mtt Ri-Fip=Ri-Fi Music
SUONA PIU' PIANO
‘Powoln Di Bari (RCA>—RCA
PENSIF_RO—‘Pooh (CBS)—Canzoni

Modi
M AGlNE—John Lennon (Applc)
ay E onk

um)—Fiumara

12 U%MO—‘\hm (PDU—Rimi e

13 SIBCFONIA z‘ #(O:—Molx;n—vndn I
os i »—Curct
14 iL TEMPO D ( :i‘iiki—
'Ovneun Vnnom (Ariston)—

L) LA Fll.ANDA— Milva (Ricordi)—

16 ALL THE TIME IN THE WORLD
—Louis »\rmslmnn (United
Aartists
17 CTIA RDE—One!u Berti
lPolydor)—Penso ‘Escdra |
15 QUI NDO JO—*Gigliola
Cmqum (CGD)—Suvm Zetboa)
"I mici isco
20 DJA AU.A—'Auzu;lo Martelli
(Cmevol)—c
21 DOMANI E U'N ALTRO GIORNO
—*Ornella Vanoni (Ariston)—
Palage lalia
22 CANTO DI OSAN\A—‘Deurlum
(Foml)—Uu
FIREI L—|

Purvle (Harves))
2 LE 3 VERITA' 'l.uno Balmd

(Ricordj]

Fif LA CAR| OZIA Dl HANS—
*Premiata_ Fomenia Marconi
{Numero Uno)»~Usiversale

JAPAN
SINGLES
(Courtesy Music Labo, Inc.)
*Denotes local orlgin

This
Week

1 AKUMA GA NIKUI—*Takao
Hiraia & Selistars (Dan)—Tokyo

1 12 channel

2 AISURU ‘-HTO WA HITORI—
'K.l ohﬂw Ozaki (Philips)—

AME NO \HDOSUII—O Yan Hui

N b W
z
> :A
:w
F4Y
=
@
[

NO U'I’A—"l’aunehnko
I)o A Rokumonsen (King+~

imaha
SUPERST-\K—-Cnmemm (A&M)—

Tai;
O\iA"SURI NO YORU—"Rumiko
Koya én {Reprise)}—Watanabe
9 WA AR NO ASA—°Pidoro &
Capricious (Auantc)—Suiscisha
10 IMAGINE—John Lennon (Apple)}—

Folster
11 YOAKE N OYUME—°Akiko Wada

~

(RC A)—Tokvo Or'yaku
12 ME THAT NEED—Elon
John M)—Shi
13 NAGASAKI KARA FUNE NI
—Hiroshi

14 DAREM® snhhu—-vmn Iio
(Denon—Nichio
IS NAGASAKI BOJYO—*Yuko Nagisa

iha)—U-A /Aivo
16 WA‘!‘ASHI NO JYORAMACHI—
*Rumiko Koyanagi (Reprise)—

Watanabe

17 NAGARE ‘IO BLUES—‘ShInkM
Mori (Victor)—w

18 NANONI ANATA WA kYOTO E
YUKUNO—‘Cherhh (Victor)—

9 TOkU HANARETE KOMORIUTA
Nami_Shirakawa (Pioneer)—
Toh)o 12 channel
20. HIREN—°Hiroshi Uchiyamada &
Cool Five (RCA)—A

MALAYSIA
SINGLES
{Courtesy Rediffusion, Malaysiak
*Denates local origin

This
Week
1 ABSOLUTELY RIGBT—Flve Man

Elecirical Band (Lio!
EVERYBODY'S EVERYTHNG—
THE DESIDERATA—Les Crane

Warners

A{L 1 E&ER NEED IS YOoU—
Sunny & Cher (Kapp)

~N BV e w N

ClLiff Richard (EM
DlD YOU EVER—Nancy & Lec
GYP‘S%ES TRAMPS &
L Tom Jones (Fstrdt
—Tom Jo arrol
TIME 10 GET IT TOGETHER—
*X periments (Orange)

SINGAPORE
SINGLES
(Courtesy Rediffusion Singapore)

Se

GOT TO BE lHERE-—Mnchul
Jackson (M
BABY, I'M AWANI YOU—

Bread (Elec!

T:.‘Eé TRAMPS AND
AN OLD E'ASHION(ED [OVE

SONG—5 Dog N

[Dun|
3 FA(MILY AFFAIR—Sly & the |
Funig Stonc (CBS)
SUPI AR arpentes

JEI R—T. Rex_(Fly)
— AMERICAN PlE—Do
McLean (UA)
7 IMAGINE—John Leanon

Appl
10 — BRAND NEW KEY—Melanic
(Reighbourhood)

SINGLES

(Courtesy Soothers African Record
Manufacturers snd Dbiributors’ Assn)

*Denctes local origin

SOUTH AFRICA l

This

Week

1 MAMMY BLUE—Cbharsma (CBS)—
lmerwn R

2 f’nnul Bnuu Conspirsey
(C )—Lum:c. RC

Sontana (CBS) l

TOO LATE—Tremeloes
e A N Sl FREEDOM— |

3 GET ME SOME HELP-—*Neville
Wh‘i’(omm {Gsllo}—Continental,

SOLEY SOLEY—Middle_of the
Road (MCA)}—Gems, Tesl
F Y—D-nyel Gerard
GRC

(CBS)—MP
COUSIN \ORMA\—Mnmmhdc
strine, Gallo

fAGTE~]
M AGNF_—-John Lennon
(Pariopl hone)—Nonhtm, EMI
YOU—Peu:r \hn"-¥l allo}—
Ardmore Gallo
DESIDERAT-\—LS Crane (Warmer
Br. ot) um« Tea!

E WAY

o-qouk

AT A seres
C. A)—-Lumx

SPAIN
SINGLES
(Coartesy of EI Musical)
*Denotes local origin
This
Week
§ SOY REBELDE—"Joanette
(Hupavox)—-Muma de E lxul
M

2 fE : 'l‘JET‘Los P:g:h
LExplosion- )—&‘ln
3 WE SHALL DANCE Dema

lhousﬁ (thpv-Fonon —
ymphat:
4 EL s(;LDXDITO—'La Compania

(CBS)
EL VALS DE LAS MARIPOSAS—
y & Donna (Colum

Espnolal—Notas Magi
6 THE WlTCH UEEN OF NEW
ORLEANS—Redbone (CBS)—

Apnl
7 IMEAGINE—John Lennon (EMD—
C%-OO—SW::I (RCAI—Musica de!
ut
9 PANBEIR-\DA—‘AMR: do Barm

(R
10 EL CHICO DE LA ARMONICA
*Ricky (RCA)—RCA

(Courtesy *'E] Muslcal')
Lp

w

This  Last
Month Month
MEDITERRANEO—*Juan
Manuel Scrrat (
ESCUCHAME . . .—*Mari
Trin; ispavox)
IM(A —John Lennon
NUESTROS EXITOS DEL
l;\nNO (Vol. (]8;’\)!
terpretes
SANTANA-}—Santana (CBS)
LO MEJOR DEL ANO
(Vol. 8p=Varios Interptes

x)
SOLESADES—' Juan Pardo

Lé[) ZEI’I’ELN IV—Led

STORY—Rod Stewart

AM: Olgsio'n\?” Trind

vOX)

WEST GERMANY
SINGLES
{Courtesy Schallplatte)

2
¥
.

XY
v B e e W om e

° w

3,"'
1 MAMMY BLUE—Pop Topa
(Finger/Bellaphon)—Intro
SOLEY SOLE 2 Mfiadle of the
Road (RCAR-RCA

SPANlSm U{?Elhnm)—Abevbach
Al
1 TRE VOR DIR—UIU Martin

hﬂt
A ROPOi.!S ADIEU—M ireilie

Mathie
HABSeY BIRBeAuTE SCHON

GT. DASS ICH DICH
GESAE—CM!« Roberts (Polydor)

AMARILLO—Tony Christic (MCA)
—Kirchner. 0
ONE WAY WIND—Cats
n
9 MOHIRANA SHA ALLHeino

Electrola)—Montana,
1o M(AMMY BLUE—Ricky Shayne
(

“- s wow

~

Eyes School Field

rom e 59

Md Fairfax, Va., Arlington, Va..
Anne Arundel. Howard and Fred-

c, Md,
enAlso Richard Doughton, Video-
Rex of Arizona, Scotisdale, covers
Phoenix and Maricops County;
John Dinwoodie, Chester. NJ..
covers Houston and Harris County,
Tex.: Robert Schillhahn., Denver,
covers his city, and Robert Sca-
bury, Wichita Falls, Tex.. covers
Dallas County.

Some of the dealers work out
of their homes; others have opened
offices. The target arcas for their
efforts are in the business and edu-
cational fields. The consumer maf-
ket is pot a viable factor yet.

o . o
Simplicity Is Key
o Confinued from page 59
vailable this year. The ideal deck
s‘bould be no larger than a top
line tape recorder. The ideal cost
for this deck should be in the
range.
sa)\&:rwuck is going with the Y-
inch Avco system based on its
record and playback feature via
videotape.

JANUARY 29, 1972, BIULLBOARD


www.americanradiohistory.com

Strawberry Records Initial Releases include product by

' @Humble Pie @ Small Faces
@ Rod Stewart @ Fleetwood Mac
@ Little Witch @ Invitations

The Strawberry Record Label is Manufactured and Distributed in Canada by Capitol Records (Canada) Ltd.
Strawberry Records—a subsidiary of Love Productions Ltd.
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Spotlight Single

®This record is predicted to reach the TOP 40 EASY LISTENING Chart

OP 20 POP SPOTLIGHT N TOP 2C

Spotlights Predicted to reach the top 20 of the HOT 100 Chart

SLY & THE FAMILY STONE—RUNNIN' AWAY (2:56)

(Prad: Sly Stone) (Writer: Stewart) (Stone Flownr, BMI) Followup to
“Family AHair" is the rhythm cut from the current’ LP. Offers much of
the ploy and sales potency of the recent hit. Flip: No Info avsilable. pic
510829 (CBS)

*PAUL SIMON—
MOTHER AND CHILD REUNION (3:05)

Prod: Roy Halee/Paul Simon) (Writer: Simon) (Charing Cross, 8MI) Simon
cut this infectious rhythm ballad with strong lyric line in Jamaics and
it has the sound of 3 top 10 winner for top 40 ard MOR. Flip: No info
available. Columbia 4-45547

“B.J. THOMAS—ROCK AND ROLL LULLABY (3:59)

Prod: Steve Tyrell & Al Gorgoni) (Writers: Mann-Wedl) (Summarhill Songs/
creen Gems-Columbie, 8MI) The Barry Mann-Cynthiz Weil ballad material is
given 2 dynamite reading by Thomas that has it o prove his biggest selie
; e Rlazngdmps." Flp: “Are Wa Losing Touch {3:012) (Sweer Glory, 81
cepler 94

OP ¢

SANTANA-NO ONE TO DEPEND ON (3:42)

{Prod: Santana} (Writers: Carebella-Escobedo) (Petra, BMI} Culled from theit
LP, Santena comes up with another driving rhythm number, o surefire
winner 1o follow *Everybody's Everything.” Flip: “Taboo” (Petra, BMI)
Columbia 4-45552

LOU RAWLS—HIS SONG SHALL BE SUNG (3:45)

(Prodi Michael Lioyd) (Writers: Haron-Hebb) (Baresofsky-Hesd Unlimited,
BMI) With 3l the blockbuster sales potential of his “A Natural Man,”
Rawls will do it again with this rhythm swinger. Top arrangement by Reg

Powell and production work by Michael Lioyd. Flip: No info availeble.
MGM 14349

*PAUL WILLIAMS—WAKING UP ALONE (3:35)

(Prod: Michael Jackson) (Writer: Williams) (Almo, ASCAP) Composer Williams
(*Just an QIa Fashioned Love Song,” “We've Only Just Begun"J turns
performer with this baflad beauty cui from his debur LP. He gould esnily

become the superstar of ‘72 a la Carole King of 7). Flip: No info available.
AZM 1325

Q POP SPOTLIGHT

Spotlights Predicted to reach the top 60 of the HOT 100 Chart

ROD STEWART—HANDBAGS AND GLADRAGS (3:59)

(Prod: Lou Reizner) (writer: D°Abo) (Lovely, ASCAP) This is a cut from
Stewart's first LP and the baflad has it 1o top the recent ‘I Know i'm
;gs;‘g You.” Fllp: “Man of Constant Sorrow®™ (2:301 (MRC, BMI) Mercury

*BOBBY SHERMAN—TOGETHER AGAIN (2:20)

Prod: Ward Sylvester) (Writer: Weiss} (Famous, CAP) Back in the
Wing bag of “Easy e, Easy Go'' this infectichs item could go ali
% w2y for Sherman. Strong entry. Flipy “Picture a Little Giel” (2:10)

{Sherman, ASCAP) Metromedia 240

TOMMY JAMES—

TELL ‘EM WILLIE BOY ‘S A‘COMIN’ (2:47)

{Prod 'Iammr James, Bob Klnq & Pete Drake) (writers: James-King
andan, BMI} From the new alt James has a $trong rhythm balla
ere. Cul in Nastville this one will fast top “Nothing fo Hide.” Flip: No
fo available. Roulette 7119

FIVE MAN ELECTRICAL BAND—
FRIENDS & FAMILY (3:40)

Prod: Dallss Smith) {Writer: Emerson) (8 Star, BMI) Group fallows, “Abso-
utely Right” with a patent gospel 'yfe rhythm iten: [oaded with top 40
appeal ip: No info avasilable. Lionel 3224 {MGM)

*HILLSIDE SINGERS—WE'RE TOGETHER (2:18)

Prod: Al Ham) (Wnters: Woloshin-Gavin-Kipner-Ham) (G & W, ASCAP) The
smooth blended group brokd through big wifh “I'd Like $0 Teach fthe
wortd 1o Sing’’ and now switch from Cota-Cola to hamburgers with this
well known infecti ial. Beautiful perf: that could take
them all the way agaln. Fiip: *Day 8y Day” (3.09) (Valando/New Calcutta,
ASCAP) Metromedia 241

JEAN KNIGHT—CARRY ON (2:54)

Prod: Wardell Quezergue) (Writers: Tynes-Quezergue) (Malaco/Atotta, amy)
hat” “Mr. Big Stuff gal swings back with more funky beal blues mo-

ferial that will fast surpass “You Think You're Hot SIDE*
saul. Flip: No info awaslable. Stax D116

COVER—-NIGHTINGALE (3:23)

{Prod: Coven & Frank Laughlim} (Writer: Dawson) (Snake §n the Sun, BMI)
The “One Tin Soldier” group moves o the Lion )sbe, handled by MGM,
with a driving plece of Jim Dawson material that will grove anofher heavy
chart item for them, Fllgj *3olihouse Rock” {2:08) (Presley, BMI} Liom/
Sunthine Smake 102 (PAGM)

JACKIE WILSON—YOU GOT ME WALKING (2:42)

{Prod: Carl Davis & Johniy Moore) (Writer: Record) (Julio/Brian, BMI}
wilson's followup to “Love Is Funany That way’” ik more driving rhythem
material, penned by Eugene Record and Loaded with pop and soul sales
potency. Flip: No info available. Brunswick 55467

EDDIE FLOYD—-YUM YUM YUM

(I WANT SOME) (2:49)

(Prod: Steve Cropper & Eddle Floyd) (Writers: Fioyd-Rice-Cropper) {(East/
Memphis, BMI} It’s been a while between records for Floyd, but this wild
blues swinger will bring him back, ug and soul, with heavy saies impact.
Strong discotheque item. Flip: No info available. Stax 10709

pop and

JOHN STEWART—LIGHT COME SHINE (3:08)

Prod: Michael Stewart) (Writera Stewart] (Janvary, BMI) This original folk
rack ballad is by far ane of Stewart’s most commercial en‘mes'fav top 40
and it should bring him to the Hot 100 with impact. Flip: “Little Road
ond a Stone to Rolt (2:38) (January, BMI) Wamer Bros. 7552

IAN MATTHEWS—DA DOO RON RON
(WHEN HE WALKED ME HOME) (2:15)

(Prod: lan Mathews) {Writers: Spector-Barry-Greenwich) (Mather Bertha/Trio,
BMI) The Crystals vo? 10 winner from 1963 is updated a cappella style
hese and it could easily prove a left Feld glant. Top vocal workout, Flip:
“‘House of Unamerican Blues Activily Dream™ {3:20) (Wafner Bros., ASCAP)
Vertigo 103 (Mercury)

SPECIAL MERIT SPOTLIGH]

Spotiighting new singles deserving special attention of programmers and dealers:

MICHAEL NESMITH & THE SECOND NATIONAL BAND.~Mams Rocker (2:32)
{Prod: Michael Nesmith) (Writer: Nesmith) {Screen ‘ems-Columbis, BME)—
Nesmith comes up with & rauceus rock item here, from his '“Tantamount
1o Treason, Vol. 1°° LP, and it's loaded with top 40 potzntial. RCA 74-0629

BOL SCAGGS—Runnin’ Biue (2:43) (Prod: Glyn Johns) {Writers: Scaggs-0°Hara)
{Blue Street, ASCAP)~Oriving blves material with o strong beat has it to
put Scaggs back on the Hot 100 with top 40 flay and salez action.
Columbis 4-45540

DADDY DEWDROP —Chantilly Lace (2:44) (Prod: Dick Minda & Don Sciarrotta)
(Writer: Richardson) (Glad, BMI)—Group hit it big Just year with “Chick-A
Boom.” This wild revival has it to bring them back to the cheris.
Sunflowsr 119 {(MAGM)

R.E.O0. SPEEDWAGON—Sophisticated Lidy (2:48) (Prosli Paul Leke & Billy
Rose 1i) (Writer: R.E.0. Speedwogon) (Two Twimty Two, BMI)-wild
swinger, from their debit LP, could bust through big vis top 40. Epic
5.10827 (CBS)

SLEAPY LEE—Just Another Night (3:01) (Prod: Gordon Wills) (Writer: Fragoatt)
{Wren, 8BMt)—Lee returns 1o the disc scene, this tirse on the Gordon Hills
lobel, with a strong plece of pop-country rhythm Lialiad material. $trong
for MOR, top 40 and country. MAM 3618 {Londen)

JOMATHAN KING—tooked On a Feeling (2:44) (Prod: Jenathan King) (Writer:
Jomes) (Press, BMI)~The past B.). Thomas hit getj a frevh trestment by
the Britisher with much potential for the charts her{i. Parrot 3029 {Londan)

KEITH GRAVENHORST=Do What Yoy Wanta Do (3:00) {Prod: Grevenhorst)
(Writer: Marinell) (Claridge, ASCAP)—Mard drlving rocher with a wild
vocal workout could estabfish Grovénhurst on the charts first fime out.
foval American 54

AMERICA—A Morss With No Name {4:10) (Prod: lan Semwellj (Writer: Bunnetl)
(W8, ASCAP)~A smash hit in Britain, this smooth rocking swinger couvld
prove a left field out and out smash here a: well via top 40 and FM
play. Warner Bros. 7555

JERRY GARCIA—Deal (3:09) (Prods Bob & Beity with Ramcod and 81l Kreutz:
Mann) (Writersr Garcla-Hunter-Kreutzmann} (lce Nine, ASCAP}—The Grate-
ful Dead leader comes on 31rong with this chythm item, his first solo
and it’s from his new debu! sibum. Warner Bros. 7551

*SERGIO FRAMCHI—if (2:38) (Prod: Mike Berniker) (Writer: Gates) (Screen
Gems-Columbia, BMI)—Franchi offers o superb MOR treatment of David
Gates' bealfad. From e forthcoming LP of “today’ material, Franchi’s In
top vocal form with strong support from the Mike Berniker production
work. Mefromedia 238

“JIMMIE RODGERS—Froggy's Fable (2:37) (Pred: Glenn Sutton) (Writer:
Rodgers) (Jim-Ro/Starship, ASCAP)-Rodgers returns fo records In this
move fo Epic add offers much poteatial for MOR, top 40 end country
ploy and charts. Eplc 5-10629 (CBS}

P.J~Y.L.C, (Tender Lovieg Cars) (2:31) (Prad: Pem Sawyer & Gloria lones}
(Writers: Jones-Sawyer-Jerome) (Jobute, BMi)—infectious iwinger could
break the performer-composer through the first fime out. Strong top 40
potential. Tamla 54213 (Metown)

COUNTRY

Spotlights Predicted to reach the top 20 of the
HOT COUNTRY SINGLES Chart

BUCK OWENS AND THE BUCKAROOS—
FLL STILL BE WAITING FOR YOU (2:24)

{Writer: Owens) (Blue Book, BMI) Change of pace for Owens Is thi erf:
original ballad performance that has it 1o pul him right at the top.

of his finest of all time. Flip: *Full Li {
oy 5162 me. ull Time Daddy (2:07). (Blue Book,

FREDDY WELLER—BALLAD OF A HILLBILLY (2:58)

(Prod: @illy Sherrill) (Writers: Putnem-Sherrifl) (Green Grass, BMI) The Curl

m?:msﬂry Saml!hr'l'mhm bi;lcd Tamul Nu 'ge!i:ered mn fop form
7, 8 sure-fire chart ropper for "Another Ni g

available. Columbia 4-45542 g St Niaht. ol Lore RrNEra

STAN HITCHCOCK—WE LIVE A LOVE SONG (3:17

Prod: Don Lewis & Buzx Cason) (Writers: Lowis-Cason} (Coton,
ltehcock’s second entry on the Buzz Cason lebel Is & steong ballad pe
formance thet has it fo bring him through the country chart ance agiln wit

sales impact. Flips No Info availoble. Caprice 729
Spotlights Predicted to reach the

CHART HOT COUNTRY SINGLES Chart

ROY ROGERS—These Arz the Good Old Days (2:23) (4 Star, BM1) Capital

DAVID HOUSTON—Sherry's Lips (2:12) (Acuff-Rose, BMI) Sua 1127 ($SS 1utl.

ALICE CREECH—We'H Sing in the Sunshine (2:39) {Lupercalia, ASCAP} Torge:
0144 (Mega)

DALE WARD—Sunrise Over Charlofte (2:46) (Stalfion, BMI] Dot 17406

LORENE MANN_Hide My Sin {A-b-o-r-t-l-0-n N-e-w Y-o-r-k) (2:10) (Burlo, BMI
RCA 74.0638

PAT DAISY—Everybody's Reaching Out Fer Someone (2:09) (lack, BME
RCA 74-0637

MAC WISEMAN—Sing Little Birdie (2:38) {Central Songs, BMI) RCA 74-O:
KENDALLS —Two Divided By Love (2:28) (Trousdale/Soldier, BML) Dot 17408
LINDA GAYLE—The Pilgrim: Chapter 33 (2:55) {Combine, AMI) Mega 615-0056,

GEORGE KENT—It Takes A Drinking Man (To Sing a Drinking Song) (33
Newhoys, BMI) Rice 5044

WAKELY'S—CImatron (1:53) (Peer, BMI) Shasta 209

JERIS ROSS—Brand New Key (2:34) (Neigh . ASCAP} Ca eel 208

GEN{ DAVIS—I Keed Help (3:15) (Blg Swing/Jay Gene, SMI) Metro Count:
009

WALT MILLS—Running Free (1:54) (Heart Warming, BMI) Impact 5122

QP 2C.

SOUL

Spotlights Predicted to reach the
TOP 20 of the TOP SELLING SOUL SINGLES Chart

SLY & THE FAMILY STONE—
RUNNIN’ AWAY (See Pop Pick)

LOU RAWLS—
HIS SONG SHALL BE SUNG (See Pop Pick)

JEAN KNIGHT—CARRY ON (See Pop Pick)

JACKIE WILSON— y
YOU GOT ME WALKING (See Pop Pick)}

EDDIE FLOYD—YUM YUM Yl.JM
(1 WANT SOME) (See Pop Pick)
Spotlights Predicted to reach the

CHART SOUL SINGLES Chart

OTIS CLAY—Home Iy Where the Heart 1s (2:52) (East Memphis, BMI) M 2208
(Londan)

2. 1. HilL—Sweet Woman By Yeur Side (3:00) (Hillwinaspire, 8Mi) Audrey
224 (Wi}

GEORGE CARMICHAEL—Sweer Revival (3:11) (Green Owl/Bird Dog, ASCAY)
Gambit 001

CISSY HOUSTON~! Love Yau (3:15) (Singleton, BMI) Jams 177

COUNTS—Why Net Start All Ove  (3:11) (Bridgeport/Ass of Michigen,
BM1) Westbo: 191 (Chess, Janus)

RAY ZEIDER—~I Had & Gl (2129) (Linesider, Bani) Peisen Ring 721 .

WALT JTNKINS—Punky Watk (The Momhey Walk) (2:51} (Beachtime/Fly-8y-
Kight, BM() Faderhar 302 (Apefic)

DELORES ESTELLE/WANLEY EDWARDS—Far Onca in My Life (3:00) ([Stein
& Von Stock, ASCAP) Temple 124

IRONING BOARD SAM—Original Funky Bell Bottoms (2:50) {Hooks BMU}
Styletone 394

CORRECTIONS il
22/7. of "it's Gonna Tekz 8 Mir
o "i.'-ut:nu:eo."::c %!mh-za '&:::)'a aumber was omitted. I} shovid be
Columbis 4-45537 =
chart pich {same issue} of “‘1'm SHll Yours e
= "f.'w:.'..'.'.’nﬂ"‘:';',“’ﬂunk he record runa 2:47, the publisher Is
Azuss, OMI and it 1 York Town

JANUARY 29, 1972, BILBOARD
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The first single from the second Rita Coolidge album
has more of the one thing you can’t get anywhere else:
Rita COOlidgC. NICE FEELIN' (AM 1324)

Produced by David Anderle
On A&M Records

oo americanradiohistory-conr
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For Week Ending
Jan. 29, 1972

[

-

STAR PERFORMER — Records showing greatest Increase in retail sales
activity over the previous week, based on actual market reports.

®

Records Industry Association Of Americo seal of certification
as “million seller.” (Seal indicated by bullet) @

THIS
ms  WEEK

7

»
4 .

B =

B x

LAST
WEEK

ﬁ 14 NEVER BEEN TO SPAIN
9

10

11

TITLE, Weeks On Chart
Artist (Producer) Label, Number (Distributing Label)

1 AMERICAN PIE o 10

Don Mclean (Ed Freeman), United Artists 50855

2 BRAND NEW KEY o 14

Melanie (Peter Scheheryk), Neighborhood 4201 (Famous)

3 LET'S: STAY TOGETHER o 9
Al Green (Willle Mitchell), Hi 2202 (London)

4 SUNSHINE 12

Jonathan Edwards (Peter Casperson),

Capricorn 8021 (Atco)
5 DAY AFTER DAY
8adfinger (George Harrison), Appla 1841

8 CLEAN UP WOMAN « 10
Betty Wright (Willie Clarke & Clarence Reid),
Alston 4601 (Atlantic)

14
Dennis Coffey & the Detroit Guitar Band
(Theodore & Coffey), Sussex 226 (Buddah)

6, SCORPIO

Three Dog Night (Richard Podolor), Dunhill 4299

9 YOU ARE MY EVERYTHING e 13
Stytistics (Thom Bel!), Avco 4581

10 SUGAR DADDY
Jackson 5 (The Corporation), Motown 1194

12 DROWNING IN THE SEA OF LOVE ¢ 10
Joa Simon (Staff), Spring 120 (Polydor)

7.1'D LIKE TO TEACH THE WORLD TO
SING (In Prefect Harmony) 9
New Seekers (David Mackay), Elektra 45762

38 HURTING EACH OTHER
Carpenters (Jack Daugherty), ARM 1322

21 WITHOUT You
Nilsson (Richard Perry), RCA 74-0604

35 JOY

Agollo 100 (Miki Dalion), Mega 615-0050

34 PRECIOUS AND FEW
Climax (Larry Cox), Rocky Road 30.000 (Bell)

18 ANTICIPATION
{Zarly Simon (Pau! Samwell-Smith), Eiektra 45759

14 FAMILY AFFAIR o 13
Sly & the Family Stone (Sly Stone), Epic 5-10805 (C8S)
13 I'D LIKE TO TEACH THE WORLD TO
SING (In Perfect Harmony)
Hillside Singers (Al Ham), Metromedia 231

20 1T'S ONE OF THOSE NIGHTS (Yes Love) 7

Partiidge Famiiy starring Shirley Jones and Featuring
David Cassidy (Wes Farrell) Bell 45-160

26 STRY WITH ME

Fages (Glyn Johns/Faces), Warner Bros. 7545
Atfantic 2852

22 KISS AN ANGEL GOOD MORNING
Charley Pride (Jack Clement), RCA 74-0550

27 BLACK DOG

ted Zeppelin (Jimmy Page), Atiantic 2849

11

o oz TITLE, Weeks On Chart
Ex SE  Aist (Producer) Label, Number (Distributing Label)
35 23 ONCE YOU UNDERSTAND

Think {Lou Stallman & Bobby Susser), Laurie 3583

43 FEELIN' ALRIGHT 10

Joe Cocker (Denny Corde!l for Tarantuata Prod.),
&M 1063

50 BANG A GONG (Get it On) 5
T. Rex (Tony Visconti), Reprise 1032

49 LION SLEEPS TONIGHT
Robert John (Hank Medress & Dave Appel!), Atlantic 2846

45 TOGETHER LET'S FIND LOVE

Sth Dimension (Bones Howe), Bell 45-170

48 FLOY JOY
Suprames (“Smokey”’), Motown 1195

53 AIN'T UNDERSTANDING MELLOW 8

Jerry Butler & Brenda Lee Eager (Gerald Sime & jerry
Butler), Mercury 73255

PERRD R B

42 42 DRISY MAE
Hamilton, Joz-Frank & Reynnlds {Steve Barr),
Dunhill 4296
43  44sTHOSE WERE THE DAYS 8
Carsoll O'Connor & Jean Stapleton ss the Bunkers
{Shel Kegan), Atlantic 2847
44 40 WHITE LIES BLUE EYES 13
Buliet (Bobby Flax & Lanny Lambert),
Big Trea 123 (Ampax)
45 39 LOOKIN’ FOR A LOVE
. Geils Band (Bl Szymezyk). Atlantic 2844
46 41 MY BOY

11
Richard Harris (Phil Gaulter & Bilt Martin), Dunhil 4293
51 DO THE FUNKY PENGUIN

Rufus Thomas (Tom Nixon), Stax 0112

64 FOOTSTOMPIN' MUSIC 4

Grand Funk Reifroad (Terry Knight),

Grand Funk 1841 (Capitol}

62 TUPELO HONEY
Van Morrison (Van torrison and Ted Temgleman),
Warner Bros. 7543

55 YOU WANT IT, YOU GOT IT 4
Detrolt Emeralds (Katouzzion Prod),
Westbound 192 (Janus)

56 THE HARDER | TRY (The Bluer | Get) 8
Frea Movement (Toxey French, Michaal O‘Martian, Bill
Straw), Cofumbla 4.45512

52 WAY BACK HOME 8

Jr. Walker & the All Stars {Johnny Bristol),
Soul 35090 (Motown)

47 ME AND BOBBY McGEE 10
Jerey Lee Lewis (Jerry Kennedy), Mercury 73248

61 WHAT AM | LIVING FOR 6
Ray Chartes (Tom. Nixon), ABC 11317

57 SON OF SHAFT

s B B s

5L

Bar-Kays (Allen Jones), Voit 4073

59 SHOW ME HOW
Emotions (Isasc Hayes & David Porter), Volt 4066

73 JUNGLE FEVER
Chakachas (Roland Kluger), Polydor 45030

463 AIN'T NOBODY HOME

P PR R

3

1L

PR BB

9

Bs=cR BR

87

§5 TITLE, Weeks On Chart

¥ Adtist (Producer) Label, Number (Distributing Lebel)
87 NICKEL SONG

Melanie (Peter Schekeryh), Buddah

80 MOVE 'EM OUT 2
Delaney & Bonnie (Delaney Bramiett), Atco 6866

— | CAN'T HELP MYSELF
(Sugar Pie, Honey Bunch) 1
Donnie Etbert (Doonle Eldert), Aveo 4587

90 | GOTCHA
Joe Tex (Buddy Killen), Diaf 1010 (Mercury)

75 OH ME OH-MY

Areths Franklin (Iarry Wexler) Atlantic 2838

83 RIAX AIRLINES
Hudson & Landey (Lew Bedell) Dore 868

99 SLIPPIN’ INTO DARKNESS

War {Jerry Goldstein), United Artists :0857

— COUNTRY WINE
Raiders {Mark Lindsay}, Columbis 4-45335

— SWEET SEASONS

Carole King (Lou Adler), Ode 56022 (ABM)
— IRON MAN

Blach Sabbath (Rodger Bain), Warner Bros 7530

82 FIVE HUNDERD MILES
Heaven Bound With Tony Scotti (Tony Scotti-Tom:
Oliver-Michael Lloyd), MGA 142'1

— UNTIL IT'S TIME FOR YOU TO GO 1]
Eivis Presiey, RCA 74.0619 | ‘

92 KEEP PLAYIN' THAT ROCK 'N' ROLL 7
Edgar Winter's White Trash.(Rick Derringar),
Epic 5-10788 (CBS)

— THE WAY OF LOVE 1
Cher (Snufi Garsett), Kapp 2158 (MCA)

84 WILL YOU STILL LOVE ME TOMORROW 2
Roberta Flack (Joel Dom), Allantic 2851

86 | WROTE A SIMPLE SONG 2
Billy Preston (Billy Praston), AGM 1320

85 MUSIC FROM ACROSS THE WAY 3
James Last {James Last) Polydor 15028

— CRY
Lynn Anderson (Glenn Sutton), Columbia 3-45529

79 IF | COULD SEE THE LIGHT 4
8th Day (General Johnsan/Greg Pum.
invictus 9107 (Capliol)

— LOVE ME, LOVE ME LOVE 1
Feank Mills (Frank Mills), Sunflower 118 (MGM)

— RING THE LIVING BELL 1

Melsnie (Peter Shekeryk), Neighborhood 4202 (Famous)

9] OPEN THE DOOR (Song for Judith) 7

Judy Collins (Mark Abramson), Elekira 45755

24 25 THE WITCH QUEEN OF NEW ORLEANS 11 . - 91 — CRAZY MAMA
m Redbone (Pat VeQzas & Lolly Vegas), Epic 5-10749 (CBS) 8.B. King (Zagarino & Michel), ABC 11312 . 1. ). Cale {Audie Ashworth), Shelter 7314 (Caphtol)
28 LEVON 59 63 UNDER MY WHEELS
‘ ﬁ Elton John (Gus Dudgeon), Uni 55314 (MCA) Rlice Cooper {Bob Earin), Warner Bros. 7529 92 — BRIAN’ shl?c?ﬁ?uund it Logrond, S
26 16 HEY GIRL/] KNEW YOU WHEN 10 | @y — EVERYTHING | OWN
Doty Osmond (Rick Halh), WM. 14322 Bread (David Gates), Elsktra 45765 93 95 GIMME SOME MORE rosis oo o0
Y 32 FIRE AND WATER iy 77 SOFTLY WHISPERING | LOVE YOU 2 LB e BORDB PSS
Wilson Pickett (Brad Shapiro & Dave-Crawford), English Congregation (John Burgess), Atco 6365 94 100 STANDING IN F?R ’QDY (Don Oucey Sl
3 78 WE'VE GOT TO GET IT ON AGAIN 2 Iohagle Taviar:(Don-Davis), SR
LY L‘SIKJIE "?(E THE WOMAN THAT YOU GO @ Addrisi Brothers (Norbert Putnam), Columbig 4-45521 95 96 SWEET BABY 2
Gladys Hnight & the Pips (Clay MeMurray), So(ul 3509; 63 60 EVERYBO?YGKNOWSI;\BOUT MY 1 Donnie Elbert (Stat, All Platiiom 220
ipery GOOD THING (Part
29 29 THAT'S THE WAY | FEEL ABOUT 'CHA 8 Little Johany Talor (Miles Geayson). Ronn 55 Gewed | 96 ﬁ’;"ﬁ%’g%&“ Buy Me 2)
ol e gﬂ:gf.‘l'l"nslt:d)\:\:ﬁ: gggzl_,s 64, 69 %EE YV:)%N'T YOU LET ME ROCK "N Goose Creek Symphony (Goose Creek Symva
[ — 30 17 ONE MONKEY DON'T STOP NO SHOW 11 Ten Years After (Chris Wright), Columbis 4.45530
Honey Cone (Greg PenyP'& a(;enml Jnhnson/SHBE'-‘C‘;“h @ — MY WORLD 97— BEDTIME STORY Epic 510818 (
—_ 31 15 GOT 70 BE THERE PR B a;; Bee Gess (Bee Gees & Robert Stigwood), Atco 6871 Tammy Myreys, R SIS
C== Michael Jackson (Mai Davis), Motown 1193 66 67 PAIN ' 98 — EVERY DAY OF MY LIFE
Ohio Players (Hert Jomes & Billy Pittman), Bobby Vinton (Jimmy Bowen), Epic 5- 10822
68 DOWN BY THE LAZY RWER 2 Westbound 188 (Chess/Janus)
Q Osmonds (Michael Lioyd & Atan Osmond), MGM 13324 67 70 ANOTHER PUFF 9 — RUNAWAY/HAPPY’ TO(?:IEanoE(RO voui
’ 1
Q 37 DON'T SAY YOU DON'T REMEMBER 7 Jerry Reed (Chet Atkins), RCA 74.0613 Dawn teaturing o oot & Tokers), Beil 4817
Beverly Bremers (Victrix Prod.), Scepter 12315 31 LOVE GONNA PACK UP
I3 HEY BIG BROTHER 10 @ ‘ Persuaders (Polndexter Brothers), Win Or Lose 220 100 — DIAMONDS ARE FOREVER s
Rare Earth (Rare Earth), Rare Earth 5038 (Motown) I (Atiantic) Shiriey Bassoy (Jobn Barry), United Artists 50843
i i ke Fram Avrow [T ta fae Joddy (Greevussilie, SMI}
(D@o 0©@ A TO Z—(Publisher-Licensee) E:‘:T'",.:":"f:' o . ,, :.1‘:‘.""' *;_‘;' - w ,..:‘:;'._‘.;.' e b AP
Aln) Mebody Heme (Finenhouse, s Dan't Say You Dont flemember (Junbeam, 8M1). E ) il Like I:'.-z L. :l:;:i:.il:;l(h Perlect Narmeny) pt -y W.‘-: l(.u;-d‘/l:‘.'u;m.'-l—.;vlb—. Bl 1] m.l:-'dl ity lm‘ 1
::: :‘::\.‘ (.MM-" :l:n.-A‘:C"A'; ‘K”,‘ :: . :.'.':. .:.n';.l. o .:.:..wm" . :: re x’:':m&'.u " m.-.’m Pesioct Mrmoor) :;nn ;..:T-.:."u...' /A mebanin, ASCAPY. o ::‘"‘ :‘:— ‘I‘:‘:‘“:f:mtl‘:"
Amehaglis (Yakiahfastdesl ASCAR) ' !v-v Doy of by Uity tMorgen Sholley, BMI}. " o ool Tl 2 on (et Wea' Vou By M ) Morcmden [ i
Anethas Py [Vecror, BMIY o oy Xmoers Abaut My Goed Thing (Pov 1) 1 Couid Sou the Light (Geid Foraves, SMI [ Siramg A, ASCAP) o e e T At
Anticipatian (Ovachenbush, ASCAP) ” ""..,_m P 2 3 &3 ren Man (Tro-Andever, ASCAPI T 00 e, On My (Rowwes, ASCAY) n y o P Lovs (FiSh Shns, W1
Everything | Omn (Scroen Gome-Calumise, BMII 40 %9 One of Thesa Nighn {¥os Leve) Orw Moskey Dom 1oy Moo Show (Gold Forvror, BII .. 30 '“*.'n.-,' [Codedonin Sovt/Wh ASCA
""4:'».",'.'.5."'5':"' faxh & Roll Vo 84 Pemdy Atal (Mene Hewss, [ = {Scrven Comme Calumbin. BMI) B o Yau Undegiroed ".;: o.,- Everyhody, MM, 3 Undor My Whoals (Sirsare/Albvs o, IS
e i Loy o S il - ; RO p FESERNEN L. . EEETETSRaS
e B Rt xyEad Ty ko S e o1 BgEpe st "7..."‘-,.:":'..;"" B TR e ik ey T e e e ML
Brien's Song (Colgorms, ASCAP), W1 Poatwompiel Mati (Storyheosk, GMI), e L i Hamerutd Clry, ASCAP) . : m:;.m b T -I-l
e e Al R rig sy ity gy =)o i e e b, B o n ::.‘,.".‘.7:'-"'... e e e § e M R,
Crary Mama (Mos Row, Wi} o1 Do mder 1y (e Sy ) Oer Chmete, B4, $1 Leskia’ for o Leve (Ragn, M .. - . M- Wink Ouees of How Oviems. Tho
cq Shopice-Bometein, ASCAD), B4 My flig Brather Lishete, 3 u..o.».r..bu.t:-‘—/m--u-.—m [l b-a-n——-m 7 heys e .
& Tevedeler S e h-mmmm 36 love Mo love Mu Love Plordh Covniry, SAS .. s “_..,._‘,..._,._,..:‘:'_ :n‘ e T
n-,n.. Doy iAppi, AtCAT, """ s Mwrthig back Other |A.4-h-d-unuo-|‘ AKCARY, B3 . Mo e Wornom Fint You Oo Heme w0 Qutmer. - % o o-o-.-;'c:-'-on, o - -._',m-,.-,
ot Fonby 2o "d’l\’!’b’/l‘l‘:llnuﬂl lo. et S e e e n I ﬁ:--—-nm*:"".:;:. U re Sem el Sheh Smat/Eiemghie, ST 53 Yeu went B, Vou Sun b (iidgepent

Compiled From notiensl rateil ssles end mdio air play by the Musk Pepularity Chorss Dept. of Bfacni
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BUCKWHEAT makes that kinda music that
gets you onto your feet...and into your seat.

Dance. Or just listen. It’s a little blues. A littie country.
And a lotta good time rock n’ roll.

The new Buckwheat LP is “Movin’ On.” aCO?KﬁO?K PS 609

RECORDS @
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for Week Ending
Jon, 29, 1972

STAR R = LP3 isteri yreat-
est proportionate upward progress vhh week,

Q
)
-l
O

2
O
0
=0
D

Compiled from National Retail
Stores by the Music Popularity
Chart Dcpartment and the
Rocord Market Research
Departmant of Billboard

74

™

Awarded RIZA seal for sales of | Million dolars &t manulacturer's leve!, RIAA sl
i avdit avaitable and optional 1o all manviacturars, (Sedl bndicated with red bullet). @

| T €
® x S x  x S x F-1
[} - w
- s| § 8 s| § & :
" — 2 > = -
2 % amst s 2 % amst “ 2 5 %
E S Title, Label, Nombsr {Distributing Label) £ = S Title, kabel, Number (Distributing Label) = £ 3 #a'ﬂ," ‘I..bel. Number (Distributing Label) &
1 1 DON McLEAN 12 36 37 DENNIS COFFEY & THE DETROIT 72 ‘57 LES CRANE
Amencan Pie a GUITAR BAND 12 : Desiderata
= United Artists UAS S535 - Evolution warner Bros. 2570
2 2 GEORGE HARRISON & FRIENDS 4 SUSe (iSXRRI00 44 binidth) 73 73 CARPENTERS =
Concert for Bangla Desh ° ﬁ 44 NEW SEEKERS 6 Close to You ®
> Apple STCX 3385 We'd Like to Teach the World to ARM SP 4271
Sing -
33 CAROLE WinG X B €xs 72013 fr 5 pusie o wan
L Ode SP 77013 (AlM) 38 31 g:sus .c’é'"s" SUPERSTAR 4 M"mmtdlg K;%c the World to Sing
riginal Broadway Cast
§ 5 LED ZEPPELIN 10 Decca DL 1503 (MCA] 75 80 JOWN DENVER
Atlantic SD 7208 ® Reri
- = 39 41 JAMES BROWN 6 T
5 4 CHICAGO 12 Revolulion of the Mind/Recorded
At Carnegie Hall [ ] Live at the Apolle 76 62 JOAN BAEZ
| Columbia C4X 30885 Polydor PD 3003 Blessed Are
6 7 CAROLE KING 43 | 40 43 CHEECH & CHONG 19 g Al
Tapestry Ode SP 77010 (A&M,
DTS E/ZL09 Ak ! i = e (T;:: m&zsﬁllerman
‘ﬁ 12 FACES 41 33 ”UPSOP{‘["&.M"ND:V 10 A&M SP 4280
i osing Their Heads ~
| e G e, . yly 114 DIAMONDS ARE FOREVER
Soundtrack
e :;R’I'N:"’;-T;L’E;S”‘ . o iommngnzm”ﬂs, 11 United Artisis UAS 5220
Apricom 862 {Atco]
) Hot Recks, 1964-1971 79 64 JACKSON 5/SOUNDTRACK
London 2PS 606/7 — 43 38 CHARLEY PRIOE 9 gom' Back7to Indiana
5 9 ELTON JOHN 10 T sl = °'°E"S"TM L;’R‘
Madman Across the Water ® = 80 - JAMES TAY! 38
Unj 93120 (MCA) 44 36 FIDDLER ON THE ROOF 14 Mud Slide Sim and the Blue Horizon e
Soundtrack [ ] Watner 8r0s. BS 2561
10 10 ml':lcfﬂ 6 United Artists UAS 10900 THETan: TS
e L] = _-—_———'—_—'——"'_1 .
_ Apple SW 3386 e T E:EE:EE&: gg::zmﬁal?c\regas Electric Warrior
J1 6 CAT STEVENS I Parfor XPAS 71051 (londom) ———— AR S
Teaser & the Firecat ® 46 48 LAURA NYRO = 82 36 HONEY CONE 8
S&M SP 4313 Gonna Take a3 Miracle Soulful Tapestry
12 11 GRAND FUNK RAILROAD 9 Columbia KC 30987 o PRIV afSHA /ORI ELScEhl
E Pluribus Funk 47 49 CARLY SIMON 10 97 BOBBY WOMACK
o Grand Funk Railroad SW 853 (Capital) An{icipatiosn COmmunirialion "
13 15 JACKSON 5 ™ 5 Elekira EKS 75016 United Artists UAS 553
Greatest Hits 18 1SR CERAY 20 1" "84 84 CHI-LITES )
Motown M 741 L A"‘:‘E"sgn L4 (Forhcog's slake) Give More Power
= _Apple 337 — to the &
13 NN 16 | 39 51 BADFINGER s| _ Btunswick. 8% 754170
e : e 85 87 GROVER WASHINGTON, IR,
Inner City Blues
15 14 ?‘gemEL%SJ!‘ZREATEST HITS, vOL 2 8 50 42 CHER 19 Kudo KU 03 (CTH
(g2 (<) W] 86 78 MARVIN GAYE
16 16 ALL IN THE FAMILY n T 3 : What's Going On
TV Cast e w 5 Tamia ¥5 310 (MoYowa]
Atlantic 5D 7210 Fragile
- —— Atlantic SD 721 87 71 CURTIS MAYFIELD
17 17 ISAAC HAYES 8 52 52 WHO 25 Roots
Biack Moses Who's Next ° Curtom CRS. 8008 {Buddah)
_ Enterprise ENS 2-5003 (Stan/Volt) A Decea DL 79182 {MCA) 88 89 SANTANA
18 19 MELANIE 12 53 56 MOODY BLUES 23 Abraxas
Gather Me Every Good Boy Deserves Favour ® . Columbis KC 30130
— ::'“"'”;':;"F:;‘ILi’:’r'o:;m“” 5 Tocesholgl THS S (tiondon) 89 91 PAUL KANTNER & GRACE SLICK
: 38 HER LI 18 Sunfighter
There’s a Riot Goi;l’ On [ bl f?,ﬁ":s“ig‘cuf&} N Grunt FTR 1002 {RCA)
Epic KE 30986 ((8S) £
90 90 ALLMAN BROS. BAND
20 20 TRAFFIC oy 75 NSO misson > At Fillmore East
Low Spark of High Heeled Boys rzc':sfsr fsn? Capricom S0 2-802 (Alco}
_ haland SW 9306 (Capitol) B T E 145 DRAMATICS
1 21 ALICE COOPER 9 56 40 YES ALBUM 3 ﬁ Whatcha See Is Whatcha Get
Killer Attantic SD 8283 Volt_v0S 6018
Warner Bros. 83 2567
- 77 WAR n 99 CHER SUPERPAL
22 24 ROD STEWARY 33 ﬁ All Day Music - United Artists UXS 88
Every Picture Tells a Story [ ] United Artists UAS 5546
L e R 58 61 MICKEY NEWBURY Y 93 94 JEFF atcxksngur
isco Mabel Rough & Rea
20 26 CARPENTERS = Eetrs Bes 74107 Eoic KE 30073 K881
~ 59 58 WHO 1 94 96 ROBERTA FLACK
24 22 ROBERTA FLACK 8 Meaty, Beaty, Bux & Bouncy ® Chapter Two
Quiet Fire Decca DL 79182 (M Atlontic SD 1569
Atlantic SO 1594 0 53 'ME';?ARD BERNSTE'N 95 83 THREE DOG NIGHT
109 EMERSON, LAKE & PALMER 2? 4 Golden Bisquits
! Pictures at an Exhibition ety A2 3.}005 22 Dunhill D5 50098
—__(otillion ELP b6 R T i e | "9 92 ARETHA FRANKLIN
26 28 JESUS CHRIST, SUPERSTAR 62 e R e Aretha's Greatest Hits
Various Artists e §7 €0 DAVID FRYE ) AtlaaticQS00EEa5 .
REccaSUXSATZANT HCA) Richard Nixon, Superstar 97 66 JIMI HENDRIX/SOUNDTRACK
27 27 DONNY OSMOND 13 Buddsh BDS 5097 Rainbow Bridge
| To You With Love ﬁ 81 AL GREEN 22 Reprise MS 2040
MGM SE 4797 (;etssn N?&Mt: (Zouo i 98 100 QUINCY IONES .
28 23 PETER NERO 10 - Hi ML 32062 lLoncon Smackwater Jac!
Summer of ‘42 64 65 JUDY COLLINS A3M 5P 3037
lumbi. 31105 Livin F
= ;';':"F"a £ 2 Elektr EKS 75014 99 107 #o?:;'"'fmr,o
| Soundtrack/Isaac Hayes 65 59 BARBRA JOAN mﬂsAND 20 Atlgntic SO 8297 :
u e Enterprise/MGM ENS 2-5002 (Stax/Volt) Cotumbia K$ 30792 ° 100 70 LEON RussElJi & MARC BENNO
iy ¢ RARE EARTH IN CONCERT 5 6 63 VAN MORRISON 0] Save Dpk 1 s
Rare Earth R 523 D (Motown} Tupeio Honey
2 RTRIDGE FAMILY n Warner Bros. WS 1950 101 108 SAT .';YE:EN?M Eatl Do
31 29 PARTRIDGE FAMI “F 7 JETHRO TULL 38 ery Young
Sound Magazine ] 2l © f\qualung " __ Gerem DES 18061 (London) .
Bell 6064 _ meprseRs23s | 1p2 106 PARTRIDGE FAMILY -
32 32 NEIL DIAMOND 12 68 54 HUMBLE PIE 13 Up to Date
Stones L} Pedormance Live Rockin® the Filmore Belt 6059
o Uni_ 93106 (MCA) ASM S s 31 103 104 MOM & DADS
BN e o 4 G Zb'ﬁ‘n’iﬁi'cﬁ" - e cente, 73 2061
- = . Narmar Bros. W5 1573 —5 | 100 53 PAUL & UINDA McCARTNEY 3
34 30 THREE DOG NIGHT 15 70 72 GLADYS KNIGHT & THE PIPS Ram [ ]
Harmony ® Sla:'ndsin};u('.)‘aht‘lgn o Apole SMAS 1375 C
Dunhill 0SX 50108 Soul atow, ey 1
= - + b 105 FREDDIE HART
35 35 MOUNTAIN 7 71 RICHARD HARRIS 108 s g

Flowers of Ewvil
Windtell 5501 (Betl)

My Boy
oumhiil DSX 50116

Cepitol ST 838 4
(Conlinued on page 78]
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Bobby Sherman’s latest single
“Together Againsound:s like alot of other
Bobby Sherman records.

All million-sellers.

-
1

[BIRIAA RS .

EANY CHAE FANY GO

RODUCED BY WARD SYLVESTER FOR PHASE ONE PRODUCTIONS
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£
x L=
g & ¢
x = :
= % ARTIST ]
- Title, Label, Number (Distributing Label}) =
106 110 SONNY & CHER 10
The Best of
Afco SO 33-219
107 103 DIONNE WARWICKE STORY 14
Scepter SPX 2.5 L ]
108 88 SESAME STREET 2 T3
Original TV Cast
" Warner Bros. BS 2569 ==
109 98 CHICAGO TRANSIT AUTHORITY 142
Columbia GP 8 L ]
110 85 STEVIE WONDER'S GREATEST HITS,
YOL 2
Tamia T 313 L {Motowo) i
111 79 LOU RAWLS 22
Natural Man
MGM SE 4771 e
112 101 FIFTH DIMENSION 15
ive [ ]
Bell 9000 1
113 76 JEFFERSON AIRPLANE 20
Bark ®
Grunt FTR 1001 (RCA)
114 112 ISLEY BROTHERS 19
Givin® it Back
o ) T-Neck TNS 3008 (Buddah)
115 115 CHICAGO 103
Columbia KGP 24 °
116 102 BLACK SABBATH 50
Paranoid )
Warner_Bros. WS 1887 e
117 120 GUESS WHO 42
Best of [ ]
_____ RCA Victer I.SPX_IOCM s 1=
‘ﬁ:’ 183 GODSPELL 18
Original Cast Album
= Bell 1102 (o
W 144 COMMANDER CODY & HiIS
LOST PLANET AIRMEN 9
Ozone [ ]
Paramount PAS e_olz
120 95 DOORS 13
Other Voices
Elekira EXS 75017
T 140 PAPA JOHN CREACH 5
Grunt FTR 1003 (RCA)
122 113 DONNY OSMOND ALBUM 30
PMGM SE 4782 ®
123 117 TEN YEARS AFTER A
A Space in Time [ ]
_ Columbia KC 30801 8
124 125 CURTIS MAYFIELD 36
Curtis
__Curtom (RS 8008 (Buddah] |
125 127 MEUNIE 9
Garden in the City
_ Buddah B80S 5095 |
126 118 LEhE MICHAELS 35
S5t
o ALM SP 4302 .
127 116 THE PARTRIDGE FAMILY ALBUM 66
Bell 6050 ®
128 124 B.J. THOMAS 1
Greatest Hits, Vol, 2
Scepter SPS 597 y LB
ﬁ 146 KINKS 7
Muswell Hiitbillies
RCA LSP 4644
130 131 TOM JONES 13
Live at Caesar's Palace
Parrot 2XPAS 71049/50 (London) iy
131 136 MILES DAviS 6
Live-Evil
Columbia G 30954 | o
ﬁ 151 WILSON PICKETT 6
Don't Knock My Love
Atlantic SD 8300 e
133 122 BUDDY MILES LIVE 18
Mercury SRV 2-7500
134 121 SLY & THE FAMILY SYONE 65
Greatest Hifs [ )
Epic E 30324 (CBS)
135 138 GRASS ROOTS 18
Their 16 Greatest Hits
Dunhill DSX 60107
136 128 ANNE MURRAY & GLEN CAMPBELL 8
Capitol SW 849
137 130 IT'S A BEAUTIFUL DAY 8

Choice Quality Stutf/Anytime
Columbia KS 30734

76

POSITIONS 106-200

The Inner Mounting Flame
Columbia KC 31087

(LOPHL P s)
A-Z (LISTED BY

Al lnun Brothers Bana
Paul Anks

ARTIST)

Badtinger
Joan Baes:
Jetd Beck

onard Bernstein
dutll Sabhath
% Brown
tnol Burnett

Thoughts of Movin' On
Evvluvclon 3010 (Stereo Dimension)

JANUARY 29,

3 £
x  a 5 = )
g ¥ s | & & 5
n - 2 @n 3
1 £ ARNISY A = (7] RTIST
S5 Title, Label, Number (Distributing Lobel) & E 3 e Labet, Number (Distributing Label) £
138 133 SEALS & CROFTS 9 169 160 PINK FLOYD 13
Year of Sunday Meddie
Wamer Bros. BS 2568 Harves) SMAS 832 {Capitol) B Les Crane ...,
139 134 HERBIE MANN 14 170 164 CARRY IT ON [
Push Push Soundtrack/Joan Baez
Embryo SD 532 (Atlantic} Vanguard V5D 793
140 142 JACKSON 5 39 | 171 172 ‘.‘..'“ﬁ‘e'fnn"f“oi"" 8 Nell elamana’
Maybe Tomorrow Elektra EKS 74109 Boors ...
bl s 172 174 EDDIE HARRIS 10 Bob Dvlan ©
141 129 QUICKSILVER MESSENGER SERVICE 9 Live at Newport CEST LTy s
Quicksiiver Atlantic SO 1595 Emerson, Lake & Palmer .. ... ...
SRS : 173 173 MOODY BLUES 7 L R
142 147 JR. WALKER & THE ALL STARS 4 A Question of Balance Y :f:x'ehr:- B"':nilln ...........
Moody, Jr. Threshold THS 3 (Landen) Free Mevomen!
Soul S 733L (Motown) w — JERRY GARCIA 1 David F
Garcia
143 132 &Buﬁgf" 16 Warner Bros. RS 2582
ABC ABCX 730 w — 0SMONDS 1
144 133 KRIS xmbsrorrzgsou 21 P s';'dm
Me & Bobby McGee
Monument zy:ooen(css) ﬁf —  FREE MOVEMENT Eogie Maris .
145 135 RITA COOLIDGE 7 lcvgggngcsgnggne of My Own Cearge Warrison and nunun
Nice Feelin® g 1s8ac Maves
ASM Spedazs 177 180 CACTUS 10 Wiliside Singers ..
146 148  ROLLING STONES 37 Restrictions Honey Cone
Sticky Fingers ® - Atco SD 33.377 . z:z‘son & Langry .,
Rolling Stones COC 59100 {Atce) ) 178 178 GRAND FUNK RAILROAD 40 Engelbert Mumperdinck
147 149 THREE DOG NIGHT & Sammer S 784 ¥
Natura u'rv a8 3
L Dunhill 05X 50088 173 179 FR,E",',’" NORTH 2 ,' '.. “;w""' Dav. 8
; rien: acksan L
148 141 JAMES TAYLOR 99 Mankind 204 (Nashboro j:::.‘“g:'m.,,s.:”m"
Sweet Baby James ® ppdn il
Warner Bros, WS 1843 @ - rz’udvamkous 1 AN e
Solid Roc!
149 152 EARTH, WIND & FIRE 3 R o R e Edgic_Kendricks :
The Need of Love Carole King
Warngr Bros. WS 1958 181 123 ANDY WILLIAMS 4 X : T i Bl
150 150 OSMONDS 32 The Impossible Dream ey )
Homemade - Columbia KG 31064 Keis K'I"o“-nnn M
MGM SE 4770 182 175 KooL &PT!iE GANG 5 Lea zespmig
151 158 EDDIE KENDRICKS 28 Live at PI's John Lennon
All By Myself De-Lite DES 15004 {’:mhl;::.l.c-ll.
o SIS 4805 HiMotoWa) 183 — DETROIT 1 Pout & Linds McCartney.
152 155 CROSBY, STILLS, NASH & YOUNG 41 Paramount PAS 6010 Donictong e m S i
e
Dot iy e 184 185 BLESS THE BEASTS & CHILDREN 10
e 3
153 163 DONNIE ELBERT . 5 R et
Lee chea
Y.!“:fa.?n'fm":: i 185 137 IRON BUTTERFLY 6 Euuey it 3
154 154 uvmssmu TAYLOR 7 LSS '\?2.‘."5.,?3‘,2‘« :
3 Mounta
Caprir.om SD 863 {Atco) 186 187 ;lllNkDA' zDBlNSON 13 Anne i:wnv & Glen Camobelt
e 1
155 143 KRIS KRISTOFFERSON 27 Ll Mickey Nowbory
The Siver Tongued Devil & | ereeptian S I e 2
Monument 2 30679 {CBS] 187 188 :wacl DAVIS o L B L
T Nyr
f — DIONNE WARWICKE 1 e gk b e
Dionne J:wl Crm‘s". Superstar 37 ol
Warner Bros. 8S 2585 188 183 PAUL ANKA 3 Donny Osmand 1,
157, 150 TRAFFC. Fic: 17 i ¥ Wition Picker .
Welcome to the Canteen Billy Preston h
United Artists UAS 5550 189 — fv‘ol:““:n,'ffw ¢ Rights 1 Chaviey Pride ' :
158 126 JERRY LEE LEWIS 10 Hol Wax WA 208 (Buddah) : e e e
Would You Take Another Chance 190 191 TRUTH OF TRUTHS 7 D,
L Various Artists Wanda Rabinson I*,
Mercury SR 61345 1 Gak_OR 1001 oo hdvmen & Warc Banne
159 156 NANCY WILSON 6 191 193 LUTHER INGRAM 3 A ! R O
Kaleidoscape I've Been Here Al the Time R Cestn. PR i
Capital_ST 852 . Koo MOS 2001 (StaxsVol) $iv & e Famiy stane. '-‘{' \
4 A ¥
i gg::rﬁ::ess - i 192 138 lJ.tCMI.'E S O o Bessts & Children . woo
Motawn M 745 L N o (Capitol] 37.'.'.3'0.-'&:1\3 Eoraver LU
161 167 PAUL WILLIAMS 6 | 193 181 TA MAHAL 3 Retabow 8¢ . iwt
Just An Oid Fashroned Love Song Happy Just to Be Like | Am e LT PR BRbd ¢
AT 42 Columbia C 40787 cat ssu\:n';' "1 ",
162 165 BILL mmi:.s 31 | & 200 zz AL 2 :.:,"l.‘,,.."' Straiseng e
Just as | ylis! 168
Sussex SXBS 7004 (Buddah) g’.:';fn L e Supremes & 4 Tom, :
———Maakind 201 [Hashboro) . 1
o e C s e veruees : i
i me Fkrom A o 4
feluR s ety United_Artists UAS 5547 Temptations e
192 MARK-ALMOND it 3 1 ™ ; T3y
ol s 1156 g
165 168 BYRDS 6  HENRY MANCINI 1 Tt e Famity 3
RasiieriAlagig o Big Screen-Little Screen Scasme Sire
: Cotumbia KC 31050 RCA LSP 4630 Ventures
166 161 GRAND FUNK RAILROAD LIVE ALBUM 61 | Too™ 108 miLLY PRESTON 2 i
Live Aibum ° a Simpie Song Oion
| Wrote p ton Jdr.
Capito! SW 633 ASM SP 7 w:::v w nl{‘v on
167 171 CHICAGO Il 43 -8 195 — CAROL BURNETT 1 A S Rlise
Columbia €2 30110 [ ] " Could write A Song Sency Wilson
ia € 31048 ol
iy — THE MAHAVISHNU ORCHESTRA Collatin - Sl bvitrars
with JOHN McLAUGHLIN 200 — LIGHTHOUSE : Stavis Wander .

You
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OSInISA—
WIYAYA
Decca DL75327 [MCA)

chard Willlams, who wrote the liner notes
7 this Osibisa second album says, *if
i llked their {irst, then this one will
Mlen vou.” That says it all. This pschage
ands among the best of pop/Latin releases
a long fime. 'Y Shara" and Move On'
¢ included.

1

PERSUASIONS—

Street  Corner Symphony.
Capitol SYB72

unlaue sound of this grrup has won
m & huge following and their -acent tour
| concerts have left audiences fully con.
Ged there are no Instruments involved.
| g7oup I35 a1 their best with the Temps
3 “Don’t Look Back,” “Runaway Child
| “Cloud Nine."* Don't miss this one.
erb}

RATCHELL—
Decca DL75330 (ACA)

#w group. the Ratchell seore with fre:

Mous  impact and  enormous  musical
th, Their materisl would serve well on
progressive rock station {in facr, their
18 are already receiving consideradle air-
) or & hip Top 40 stetion Into LP
', Best culs include “Here on My Face,”
lie My Woman™ and “Peace of Mind.”
can eapect 5 ol more from this
iD In the tulure.

COUNTRY

RED SIMPSON—
t'm 2 Teuck,

Cepitol 57881

Simpson hes two guaranieed winners
is 1P "1I'm 8 Truek™ and "'Roll, Truck,
“ bui, fo tall the truth, nesrly aff of
truch-oriented tunes will make en-
nl all-night programming material. in
country tradition, the truck s the herg
Simpion 1he: stoty-teller, And the en-
LF s o winner,

Pop

JONN XONGOS-
Kongos.
Elekira EKS 75019 (§)

England has ?"ered some superb talent in
e area of folk rock, John Kongos being
fo eacetion. This long-awalled LP debut,
produced by Gus Dudaeon (EMon joha's pro-
ducer). features the recent single  “"Meo's
Ganna Step On You,” the beautiful “Tomor-
fow I'th Go and his lstest single release
Tokoloshe Man,” Album should establish
Koagos as 4 composer-performer of the
first rank,

Barclay Jamcs Harvest
and other shoct stories

ege

BARCLAY JAMES HARVEST—
And Other Short Stores,
Sire $1 5904 (S} {Polydor)

Barclay James Harvest have constructed a
finely etched, ultimately satist dﬁ? album.
The melodies and Irvizs swirt Tightly about
fashioning tales infused with warmth and
friendiiness. The vocals are gracefully tend.
er and the musical backgrounds are light
and airy, Check oyt "Medicine Man," “The
Poet*’ and “'Little Laowing” all are delight:
ful lisrening,

AMERICA

Roe

AMERICA—
Warner Bros. 2576

u iousty and ¥ “America”
has produced an album that Is 1otaily dis-
arming and immensely enjoyable, A new
8ritish group, whose harmonies are remines-
cent of CS.N.AY., they play in & clesn,
nalursl manner Exhibiting & rare assursnce
ond ease. “Children™ with its delicious
lintle fiourishes, the poignant | Need You®
and ""Never Found the Time** are particular.
v lovely.

COUNTRY
LINDA RONSTADT—

: Capitol SMAS&35

With the aid of & fine John Saylon produc-
tion, Linda Ronsladl bridges the gap be
tween counlsy and pop. Oulstanding backs
ground canteibutions from Bernie Leadon,
Snesky Pete, Gib Guilbeav end Mey.
ton. Highlights are Jackson Browna's "R'n‘d
Me on the Water,” Livingston hvlov"s In
My Reply’* and the country standard I fall
1o Pieces ' LP shoyld pomer lmmeﬁun
country & pop play with sales to follow.

ED AMES—~

RCA LSP 4524
Lending his beautiful stvle snd great voice
fo some of the hits of todsy, Ed Ames has
a package herg thar will prove a big one
for 1972. Joe Reisman produced and Perry
8atkin Jr. arranged and conducted on ail
the cuts, which include ' Am | Said,”"
“Bless the Beasts & Children,” "Desiderata’”

and “The Summer Knows.” Particular stand-
oyls are "loving Ner Wos Easler'” aad “One.
Yin Soldier.”* A magnilicent LPI

ror

CAPTAIN BEEFNEARTE

The Seollight Kid.

Reprise M52050

Dor Van Viret AKA Captain Beetheart pro-
duces music that transcends mundane
servile existence and gropes for a higher
meaning? Seriously his music suffers be-
cause people fend 1o lake It too seriously
white it is basically jusi good old fashioned
low-down blues with a contemporary slant
Beefheart’s voice has a raw sandpaper
qQuality fo 1t and is esoecislly interesting on
“Grow Fins'* and “I'm Gonna Booglorize
You Baby.”

__@I

por
GaRCia—
Warner Bros. 852582

lerry Garcia, Grateful Dead leader and con.
tributor 1o nearly every slbum Ihat is pro.
duced in the Bay srea, has finafly presented
us with 3 solo LP and it is an expertly
wrought, impressive affort, The mood of this
slbum can best be described in one word

metlow. His voice 13 comioriably fa-
mihar and warm, Suggested cuts are “*Suge
aree,”” “Deal™ snd the Cosmic callage “late.
Tor Supper,*

CouNTRY

JERRY SMITH=
Touch of Love.
Oecra DL75IN1 (M(A)

Jeery Smith happen: to be playing some of
the most Interesting piano In any field of
mysic 8t the moment. With some bath.
Qround vocals, he presents excellent veesions
of "“Never fnding Song of
“Eoty Loving.> But 1there's alio h
Jarame:™ for teuckdriving fans and The
Joy Plano™* for eny kind of fan Thete's s
fot of geod progremming moterial here. A
vaty good LP,

JERRY VALE—

Sings the Great Mits of

Nat King Cole.

Columbia € 31147 (5)

Vile comes up with some moving. warm
readings of the late Nad King Cole's clessics
Among the top cuts certain to garner much
MOR play and sales are "*Too Young,* ‘‘Un.
forgetable,”” "‘Moma Lisa,” ‘’Nalure Boy,

and “Somawhere Along the Way.” Fine
backing from the El Copps arrangements

2o

JAN & DEAN-

&Z Record Set)

nthalogy Album,

United Artists UAS 9981 {S)

What a treat all the major hits of Jan &
Dean (and some minor) in & readliy enjoy.
able two record set replete with compre=
hensive information on each song. Jan &
Dean were great purveyors of fad music
i.e. surfing, drag racing and even topless
athing suits) and were zlso responsible for
some of the most stunning harmonies this
side of the Beach Boys.

i
ATLANTA RHYTHMS SECTION-

Decca DL 75265 (5) (MCA}

IF there are any doubts about Atlanta’s im.
portance 83 a music center this LP should
disoel them. The musicians who have formed
into the Atlanta Rhythm Section play con
temporaty music with powertul profession-
alism and such eacellent material as “love
Me Just a Little,” “‘Forty Doy and Forty
Nights,” snd “'Yours and Mine” will gather
3 great many fans,

0UL

COUNT S
What's Up Front That Counts.
Westbound WB 201) (Chess/Janus)

Six msn soul group in g heavy otterng of
six funes performed with loads of funk,
vocslly and instrumentally. The fitle G
and “Why Not Siaes Al Over Again are
tops and could prove excellent singles. f
shortened somewhsl. A package the charts
are sure 1o seftect.

two.fisted ottack on the C
Ho. &“

444

HOLLYRIDGE STRINGSZ.
Mits of the 70
Capitol 51833

Holfywood
y Stu Ph
with their eatles Songbook packages Now
they fake on the big hits of the 70's and
the result is an MOR programming winner
that “should garner hefly sales and chart

Strings atranaed and conductsd
it o ]

Nt sellers

action.  Featured ara 1 maging
“Theme From Summer of ‘42,
Too Late,”

e, 0P
=) Coum sLuNsToNe—~
One

N Bar

Epic £ 30974 (CBS)
Colin Blunstone was the lead singer of the
Zombies and In that capecity helped to
Create some of the most memorable music
of the sixties. This, his First solo LP, is an

¥
audlo delight, a beautifully crafted work
g aura of restlul.
vacals, hovanng on the edge
alluring an
They Love
Mary

that weaves an enchani
ness. M
breathlessncss are QU
dalizing. “She Loves the Way
Her™ s soothingly enjoyable s
Won’t You Warm My Bed

{ ey WK =

COUNTRY

KITTY WELLS & JOHNNY WRIGHT
5ing Heartwarming Gospel Songs
Decca DL75325 (MCA

Kitty Wells and Jjohnny Wrighl, husband snd
wife, team up lor the first time on afbums
and the tunes include ““God Put 4 Raindow
in the Clouds™ and ‘*Wait for the Light to
Shtne.” Superb renditions of many gospei
tavorites, including “Precious o
The fans of these fwo great country artisi
will insure eacellent sales for this LP.

PIANO CON
ONATA N
STEPHI
“];'k “P

TN

CLASSICAL
BEEFHOVEN: PIANO CONCERTO
NO. |/SON§'A NO, 5

3.1?:0(;0! ¢ Symphony
i avis
Philips 6500 179 {S)

Philips’ new team of piantst Stephen Bishop
nm'l ’zonduunv Cotin Davis with the BBC
Symphony comes up with & liquid interpretss
tion of Beethoven's first pisno concerto That
progresses from mountain stresm 1o waler-
fal

150 includes Bishop’s
The recording also "mlnor 0 e

e —
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Late News

FM Action

Gathered at the lust minute before press time, this report repre-
sents what the nation’s leading progressive rock stations have added
to their librarles during the week. I is the policy of some srations 10
allow the air personaliries 10 select their own cuts, but where possible
the favorite cuis of the people reporiing are shown. The siations rep-
resented here are today’s leading influences on sales of album product.

WCBS-FM, New York
Dick Boxxi reporting

Osibiso. “*“Woyaye.” Decco
Cuts  "Y-Sharp,” *'Survivol
America, “America,” Wamer Bros.
Cuts “'Sandmon,” “Need You,” “Never
Fourd the Time
Breod, ""Boby I'm-A Want You.” Elcktra
Cuts: "Comes of Magic,” "I'd Cive Up
Everything
John Kongos, "Kongos,™ Elektro
€uts: 'l Would Have Had o Cood Time,
He's Conna Step on You Agojn.”

WDAS-FM, Philadelphia
Harvey Holiday reporting

Je. Wolker and the All Stors;
‘Moody Junior," Soui
Cuts: “Wolk in the Night,” "Me ond
My Famiiy.
Quincy Jones, “Doflors,”
Sowndtrock, Reprise
Cuts. “"Money Rurner
Luther Ingrom,
“I've Been Mere all the Time,”
Xoko Records
Cuts: "You Were Mode for Me
Earl Mooker, “'Funk,"
Blues on Blues Records
Cuts: "Boll Come on o Rainy Day.
Temptotions, “Solid Rock,” Gordy

Cuts: “Smoofth Soiling." “Stop the War,
Aint Ne Sunshine,™

WMMR-FM, Philadelphia
Ed Sciaky reporting

Mott the Moaple
“Brain Capcrs,” Atlantic
Cuts: "'Your Own Backyeor.” “Dorkréss
Darkness," ""Sweet Angeline
Ry Cooder, "inta the Purple Volley,”
Reprise
Cuts: "Billy the Kid,” ‘*Moncy Honey,'*
F.D.R in Teimdod,” "On o Monday
Crozy Morsc. "Loose," Reprise
Cuts: “Hit and Run,'” "You Won't Miss
Me GCoing Hame
Incredible String Bond,
“Liquid Acrobot or Regords the Air'

lektro
Cuts: “Tolking of the End,” “Adom and
Eve," "“Evolution Rog
Climox Biues Band, "Tightly Knit." Sire
C\:m *Come on in My Kitchen,” *'Thot's

Captaln Becfhort, ‘Spottight Kid,”
R

°

Cuts® “Click Clock,” "Grow Fins.”

Also ployed by Scioky ore Lec Kottke,
Creenhouse,”” Caopitol: *“Message from
Redbone. Epic, Persuasions,

Corner  Symphony,* i
Wi 9.  Deeco:

James Horvest, “Ang Other

Stories,” Sire The picks of WMMR-FM

ore those of the music director Each

clr personclity hos o right to choose
hig own musl

WHCN-FM, Hartford
Paul Payton and
Ron Berger reporting
David Bowic, "Hunky Dory,"” RCA
Cuts: “Changes,” “Life on Mars.” "Bew
foy Brothers ™
Fleetwood Mac, "Future Comes.'
Reprise
Curs “Lody of 1.000 Years," “Sonds of
Time ** “Future Comes.”
Redbone, “Message From o Drum.

Epic

Cuts. 'Niji Tronce

KSJO-FM, San Jose, Calif.
Steve Klass reporting

Americo, “Amcrico,” Warner 8ros.
Cuts® Everything
Yes, “Frogile,” Ationtic
Cuts. Everything
Lindo Romstodt, “Lindo Ronstadt,”
ol

op
Cuts: ""Birds,” “Crozy Arms,” *In My
Reply,” “Rescue Me."
Cuts: “Ancients of the Oid,” "High on o
Mountoin,” *‘Sudan Villoge. hen |
Meet Them
Soundtrock of Clockwerk Orange.
Wornes Bros.
Cuts: Wolter Corlos, “Beethoven's 9th
mphony.**

Mato. “'Molo,” Warner Bros.
Cuts® All but “Pana.’
1] Worner Bros.

Cuts: “Deol,” 'Bird Song.” *“The Wheel,"

“To Loy Me Down,” "Sugoree **

lan Motthews. “Tigees Will Survive,™
Vertigo

Cuts, “Tigers Will Survive,” ""Midnight

ofi the Woter,” 'Plcase Be My Friend
“IClose the Door Lightly.*

KINK-FM. Portland, Ore.
Bruce Funkhouser reporting

Lindo Ronstodt, “Linda Ronstodt,”
apitot
Cuts: Al bur “] Sull Miss Someone. ™
"1 Foll to Pieces.”
Jerry Corclo, “Carcio,” Warmer Bros,
Cuts, “'Oeal,” “The Wheel,"* *'Bird Song."
“To Lay Me Down' “Loser ™
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Redbune, “Messoge From o Drum,'* Epic
Cuts  “Message From a Drum,' "Wiltch
Qucer: From New Orleons,” “One Mon-
key,” “Jenco,” “Niji Trance.
Tracy Nelson “‘Mother Eorth,” Reprisc
Cuts. “Tennessee Biues.” "1 Want o
Loy Down Beside You, I Don’l Do
Thot Xind of Thing Anymore,'* “"Mother
Earth
Ry Cooder, ““Into the Purpie Valiey,”
Reprise
Cuts “How Can You Keep on Maving,”
“Toxtts on the Farmer Feeds Us Al
"Money Honey,
iy the Kid
Clockwork Orange Sound,
Wolter Corfos. Wamer Bros.
Lu1s: A

"Vigilante Mon," "*8i

KMET-FM, Los Angeles, Calif;
Richard Kimball reporting

Copitoin Beetheart, *Spotlight Kid,'
amer Bros.
Cuts: Everything,
Malo, *Moio.” Warnce Bros
Cuts: All,
Ry Cooder, “Into the Purple Valley,
Warner Bros.
Juq_ Corcia. “Carcia,'" Warner Bros.
Trocy Nelson, “*Mother Earth;”
arncr Bros.
Cuts:) Al

Lindo Ronstadt, “Linde Ronstedt ™
apitol
Curs: Everything
B.B. King (Test Pressingr,
ABC/Dunhill i
Cuts: Everything,
Biock Ook Arkansos,
“Keep the Foith,” Atco
Cuts: Af
Jockson Brown,
“Saturote Before Using,” Asylum
John Congos. *'Congos.” Elektro
Osibiso, "Osibiso,” Decco
Country Jae McDoRald,
“incredible Live,” Vonguard
Cienyo Rovon, “'Cenyo Rovan,’
Columbio
Mick Jogger, Ry Cooder, Nickey Hopkins,
Chorlic Watts
*“Jazzing With Edward,”
Rolling Stone Records
Cuts

Murietto, “Murietto,’

Cherry Red Records
Chitliwock. “Chilliwock,” AGM
Roy Borretto, “Roy Borretto,*

VA, Lotino
Tits Puente, *Donce Manie,” RCA
Wilderness Rood, “wildcrness Rood,”
Columbio

Foirport Canvention,

“John Bsbbacombe Lec,” Jsiond

KSAN-FM
Bobby Cale reporting

The Edward, “Jaming With Edward,”
Rolling Stones Records
Cuts: All

Alobomo Stote Troopers, “Live.”

ektro
Cuts' "luko." "Asphaolt Outiow Hero.
“Coin" Down *
1socc Hoyes, “Black Moses.”
Entcrprise
€uts “Cood Love 69569
Cantain Beefheort, “Spotlight Kid.'

Reprise
Cuts "'I'm Coin® Booglarize You, Boby,
Neil Diomond, “Heort of Cold" Isingle),
Reprise
Arthur Millcr,
“Haonging Out and Settling Down,"
Columbia
Cuts ' "Chocolote Pudding
Juha Congos, “Congos.” Elcktra
Cuts: “Tokoloshe Man,” *“He's Coing
to Stizp on You Agoin.'” “Lift Me From
the Cround
‘The Crusaders. “'Crusoders 1"
Bluc um
Cuts  “Thot's How | Feel,” “Mud Hole
o 'or Awoy."
Lirdo Ronstadr, “Linda Ronstodt.”

Copitol
Cuts' "1 Foll to Pieces.” "Birds’
Traer Nelson, "“Mother Earth,” Reprise
Cuts| ') Wont to Loy Dowen Beside You.”
‘Honremode Songs
Junior Waolker ond the Afl Stars,
“*Moody Juniar,” Soul
oy Back Heme,"” *‘Stillwater
“Woaolk in the Night
"Woyoyo,” Decea
ul Seven,” Y Sharp.'

KPRE-FM, San Diecgo. Calif.
Lee Richard reporting

Lec Kottke. “Greenhousce,” Copltol

Cuts “‘Louise,” “Owls,” oll,
The Persuotions,

“Street Comcr Symophony,” Copitol
Cuts? “| Could Never Love Another.'
“Terlpts Jom.” “The Mon in Me.’"

Jockson Browne.
"Saturate Before Using.” Asylum
[« “Rock Me on the Water.” all
Mike: Harritan, 'Mike Harriton,” islond
Cufs: “Call It a Dav,” “Walt Until the
Marming.” “Pain.”

Capitol Answers Klein Charge

e Continued from pave 3

moted “Bangla Desh™ aggressively.
Every member of the sales and
promotion department has handled
the album as a ‘top concentration’
project.” He cited 10,000 window-
and-wall streamers as a promo-
tional tool set up by the company,
as well, Meggs denied that there
was an understanding that Capitol
would give a 2 percent "prompt
payment” cash discount. Such a
discount. amounting to 20 cents
per album, has obviously not been
built into the total pricing strug-
ture, by which Capitol's gross re.
ceipts for distribution are $1.865,
less 25 cemts as a ‘use royaity'
demanded by CBS for Bob Dylan's
performances. or a net of $1.615."

He also charged that Apple had
refused to inform Capitol of its
selling price until Dec, 12, 1971;
“and there was never any under-
standing at that time . . . that
Capitol's $1.615 was 1o be further
reduced by 20 cents for ‘cash dis-
count’ or 50 cents for cooperative
advertising. Meggs also claimed
that Kiein did not consult with
Capito! regarding production and
printing of books. boxe§ and other
materials.

Other points cited by Meggs
were that sales totaling 508,141
for the sets for 19 selling days
“was not a poor figure™; that “sales
have nol exceeded even the present
level because of (a) exremely nar-
row profit margin available to
dealers (b) the absence of a normal
(or, in fact, any functional dis-

Target 'Pops’ With
Tweedy ThemesLP

NASHVILLE—Target Records
has moved strongly into the pop
field with an album "To Lovers
With Love” by Don Tweedy. ar.
ranger, publisher and producer,
which includes theme songs from
movies scored by Tweedy,

Tweedy now is divesting himself
of a portion of his two publish-
ing firms, Don Tweedy Music
(ASCAP) and Wits End (BMI), in
order 1o concentrate on studio
work.

In addition to the LP, Target is
releasing a new single on Twecedy,
“*Made for Each Other.” from the
20th Century Fox film of the same
title

Bob Wilson. president of Target,
said this is the first non-couniry
product by the firm. It signals the
beginning of more pop expansion.
Target is distributed by Mega.

Luther Grosvenor,
‘Under Open Skies,” Islond
Cuts. "'When 1 Met You." “Love the
Woy,'" “Under Open Skies,”" “Right On.*
Lindo Ronstadt, ‘Linda Ronstodt.”

O P
Cuts: "1 Won't Be Hanging Round,”” "I
Foll to Pieces,” “Rock Me on the Wo-
ter,*

ton Motthews,

“Tigers Will Survive,” Vcni‘o
Cuts: “Do Rom Ron, "Y;leu will Sur-
vive.

Country Joe McDanaid,
incredible. Live.” Vangua

rd
Cuts: “Lwving in the Future in o Plosfle
Oome " “Tricky Dicky."
Atobemo Stote Troopers, “Live”

Elektra
Cuts: All

KOL-FM, Seattle, Wash.
Marsha Tomac reporting
Leo Kotthe, “Groeahousc,”” Copitol
Curs: Al
Quincy Jones, "D?’Ilar Sound Trock,”

A
Cuts: Ali 15ide Onel
Kcnny Young,
“Clever Dogs Chatc the Sun’
Wasmer Bros.
Cuts: AL
Persuosions
“Street Comer Symphony,”™ Cepitol
Cuts: Al
King Crimson, “islonds,” Atioatic
increditic String Bond,
“Liquid Acrobat os Regords the Sum.™

Elcktre
Cuts AR,
Jackson Browne, “Jockson Browno.”

Asylum
Cuts. ANt
Luther Cro.vnmr

»Under Open Skies,” Islond
Cuts: All

count for subdistributors) (¢) the
limitation of returns to 10 percent
instead of the normal 100 percent.”
Regarding these terms, Meggs said
that despite Menon's advice, “you
insisted on imposing these terms
upon Capitol and the industry.”

Meggs charged that Klein told
Capito} that there would be a
television and/or film of the con-

Flying Dutchman Hikes
Price; 2 Labels Revived

NEW YORK—Flying Dutch-
man product on all lubels. Flying
Dutchman. Bluestime, and Am-
sterdam. will be incrcased to $5.98,
announced president Bob Thicle.

In addition, Thicle is reactivating
two of his former labels, Contact,
which will deal with contemporary
soul and r&b music, and Reggae.
which will feature West Indian
based music.

ASCAP Bid
To Dismiss
Case Denied

NEW YORK — A judgment
handed down by the U.S. District
Court, Southern District of New
York. has denied dismissal of the
case of Columbia Broadcasting
Systems vs: ASCAP, filed in 1969,
in which CBS claimed that ASCAP
was in violation of the Sherman
Anti-Trust Act, CBS asserted that
the procedure under which ASCAP
operates by decree by the courts
in 1950, making ASCAP provide
two types of licenses 10 broadcast-
ers, “constitutes price fixing. boy-
cotting and trying.” according to
the brief.

CBS asserted that a “grant of
a proposed ‘per use' license (pay-
ment measured by the actual use
if copyrighted music) would go far
toward unraveling the strands with
which this combination has hogtied
competiive market forces since
1914

In denying ASCAP dismissal of
the case. the court ordered that
CBS is entitled 10 prove its con-
tentions in trial. The case between
the two parties will now go before
@ judge.

Distribs Named
For Ennis Disk

NEW YORK—Universal Dis-
tributors has been signed to dis-
tribute nationally Ethet Ennis’ re-
cording of “Does It Hurt to Love?”
on the Spiral Record label. Argus
will handle the record in the
greater New York area. while
Schwartz Bros. will distribute the
record in the Washington/Mary-
land area. The tune was Written
by Gladys Shelley.

Rubinson Complex

o Conntnued {rom page 3
belonging to artists with which
they will be involved.

The Catero Sound Studios, along
with owner Fred Catero. have also
been brought into the Rubinson
project. Warner Bros. Records has
pacted Dave Rubinson And Friends
10 produce a series of albums with
Malo. The aew company is now
negotiating  other  non-exclusive
production pacts.

Bread Disk Pitch

NEW YORK-—A promotion and
marketing campaign has been cen-
tered on gﬂrcad‘s jatest Elektra Rec-
ords album, “Baby T'm-A Want
You.* The campaign, featuring
separate sales contests for all Elck-
tra salesmen and promotion men.
as well as special display material
for in.store usc, will last until the
end of February.

gert, but, he said, he understood
that the network TV special had
been delayed and :
doned. “We can onrye CXPress oup
regret that the benefit of such
nationwide promotional impuct has
been denied this worthy project.”
The final paragraph scored Klein
for rresponsible  tactics  and
charges™ made at press conferences.

Thiele recently announced plans
10 go independent and has now
set up his distributor list. It in-
cludes Southland Dist.. Atlanta
Music Merchants, Boston; F&F
Arnold Dist.. Charlotte, N.C;
Royal Disc (Alltapes Inc.). Chicago;
Midwest Lid.. Cleveland; Alltapes
Inc.. Dallas: Central Music, Den-
ver, Colo.: Arc-Jay Kay Dist., De-
tront.

Schwanz Bros.,, Washington/
Baltimore: Seaboard Dist.. E. Hart-
ford. Conn.. California Record
Dist.. Los Angeles. Taylor Electric
Co.. Milwaukee. Wendy Dist.
Newark. NJ.: All South Dist.
Nc‘v;/ Orleans; Beta Records Dist

Schwartz Bros.. Philadelphia;
Associated Dist., Phoenlx, Ariz:
Commercial Music Co.. St. Louis.
Mo.: Fidelity Records. Seaule: In-
dependent Record Dist.. San Fran-
cisco: Music City Record Dist.,
Nashville: Stan's Record Service,
Shreveport. La.

Special Flight
Fare for IMIC
Registrants

o. Continued from page |

cities, it is necessary that the group
flights be organized as far in o
vance as possible. Early reserva-
tions for all persons are recom-
mended. but especially for th
who wish 1o participate on the G
fiights.

Included in the GIT cost &
seven nights at the deluxe Acapl
co Princess Hotel; breakfast a
dinner ecach day: gratuities to bel
man. maids and waiters for meals
yacht cruise of Acapulco Bay: and
round trip transfers between aifs
port and hotel. ]

Special regulations Tor partici
pation in the GIT program in-
clude 1) There must be a minimum
of 1§ participanis on cach prograi
from each city. 2) Passengers mus
travel together in both directio

In addition. two plans have been
devised for travellers to the Ac
pulco conference from London.
The first plan is a London
Acapulco round trip which lea
London April 29 and returns Ma
6. The plan includes seven nigh
al the Acapulco Princess Hol
with breakfast and dinner.
10tal cost of the plan Is $747 ba:
on a minimum of 30 people.

The second plan covers a Lon
don o Acapuico flight. leaving
April 29 with stops in Los Angele
and New York. The plan aiso in=
cludes seven nights a1 the Acas
pulco Princess Hotel with breakf:
and dinner. The Acapulco to I
Angeles flight will leave May
The plan includes three nights
Los Angeles with reservations
the Beverty Hitton Hotel. The Lc
Angeles to New York flight will
feave May 9. The plan includes
four nights in New York |
reservations at the Statler Hilton
Hotel. The Night from New Ya
to London will Jeave on May 13,

The price for the second plan
$880 based on s minimum of
people. .

For furiher information on
program _contact IMIC 4. 9
Floor, 300 Madison Ave. N
York. N.Y. 10007,
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“Dionne'" is the title. It is album BS 2585, and it is available as well on Ampex-distributed Warner Brot, tapes.

the important
miss dionne warwicke
(with friends bacharach and david)
now has her first album on
warner bros. records

where she belongs.
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