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BILLBOARD will contain a
special section entitled
“TALENT AND TUNESON
MUSIC MACHINES” which
will be of vital interest to
the entire music industry.
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WAR HITS ALL SH

Lot's Look Ahead

The impending battle between the Four A’s and the IATSE was providentially
settled at the 11th hour, and general jubilation is now in order. That is only
natural; all branches of the amusement industry can now forge ahead under their
own power, without suffering the disastrous results of a strike that threatened
to tie them up for months. But in the midst of the natural joy and relief, ne
one should lose sight of the fact that there’s still a job—a big job—to be done.

For the interunion war showed up, as nothing else could, the weaknesses of
the union set-up in the theater; and the members of all the unions involved
must see that those weak spots are bolstered, to prevent the chance of a similar
situation arising in the future.

The entire struggle that threatened to disrupt the show business and throw
thousands of stage people out of work was the result of two opposed groups playing
union power-politics. The little fellows were pressured and propagandized into
supporting the struggle, just as tho they were potential soldiers in an interna-
tional war.

The mistakes of both sides have been pointed out before, but perhaps a brief
review of them will help performers to see what theyre up against. The Four
A’s should certainly not have revoked the charter of the AFA merely for alleged
misdeeds of the AFA administration, thus making members suffer for the missteps
of their officers. By disbanding the AFA, the Four A’s proved that it was interested
chiefly in getting rid of any element that refused to be dominated by its ruling
faction. By applying to the IA, the AFA made the situation even worse. In
accepting the application of the AFA, the IA brazenly violated AFL policy. In
handling the Four A’s-IA dispute, the AFL clearly displayed its weak-kneed,
compromising and befuddled leadership. In setting up AGVA, the new vaudeville
union, the Four A’s set up a dummy and easily controlled organization that was
created by international union officials, and not by performers in the field.
When the Four A’s, in Atlantic City, turned down the original AFL decision, it
revealed clearly that the real issue was domination of the vaudeville-night club
field by the power-grabbing faction in the parent union, which was even willing
to force a general strike in order to attain its ends. And when the IA turned
its back on the AFA in return for support in its contested Hollywood jurisdiction,
the Four A’s voluntarily accepted an alliance with a group whose methods and
even personnel it had violently denounced. The entire accord, tho fortunate for
the average actor, had an overlying aroma somewhat akin to that of the Berlin-
Moscow nonagression pact.

More important to union members than all these other evidences of weakness
is the fact that thruout the muddled situation neither side made any real attempt
to act according to the will of its members. The Four A’s revoked the AFA charter
without giving AFA members even a hearing. The AFA Joined the IA without
consulting its members. No membership votes were taken in any of the Four A
unions; even the scheduled strike vote was more in the nature of an attempt to

(See LET’S LOOK AHEAD on page 19)

Status of AFA Workers in
QOutdoor Fields Uneclarified

Whitehead still claims jurisdiction but has not decided
~yet whether he will continue to organize—circus and
" carnival performers under AGVA

L ]

NEW YORK, Sept. 8.—Status of workingmen on circuses and carnivals who
are members of the Circus Employees’ Division of -the American Federation of
Actors remained veiled in doubt this week following the theatrical union upheaval
of the performer labor field completely.

that resulted in the AFA being pushed out
AFA has not been dissolved as yet and, if it desires,

Contrary to popular belief, the

.may exercise the right to maintain jurisdiction over workingmen in the outdoor

fields, Ralph Whitehead, executive secretary,

will continue to organize the outdoor
field had not been decided this week,
but a decision is expected in a week or SO
after Whitehead has recovered from a
physical breakdown following the fight
with the Associated Actors and Artistes of
America.

Whitehead explained that the AFA is
now an independent union and is in a
position to hold on to affiliation with
the American Federation of Labor direct
for purpose of maintaining jurisdictionr
over workingmen in outdoor fields. The
AFA obtained a national charter from
the AFL, giving it the right to organize
outdoor laborers, and Whitehead person-
ally holds an AFL organizer’s certificate.
The newly formed American Guild of
Variety Artists, which replaced the AFA
in the AAAA set-up, has indicated that,
altho it plans to have jurisdiction over
performers on circuses and carnivals, it
did not intend to enter the workingmen
picture. The International Alliance of
Theatrical Stage Employees, which con-

(See STATUS OF AFA on page 40)

said yesterday. Whether Whitehead

Texas Fairs Stress

Club, Band Acts

FORT WORTH, Tex., Sept. 11.—Enter-
tainment of the night club variety, with
dance bands and acts, is being stressed
in all the larger regional fairs and stock
shows in Texas this fall, along with the
usual farm and stock exhibits. The West
Texas Fair, at Abilene, October 2 to 7;
the Cotton Palace, at Waco, October 14
to 21, and the South Texas State Fair,
Beaumont, October 26 to November 6,
as well as the Tri-State Fair at Amarillo
September 18 to 23, are among the latest
of the bigger regional fairs to place the
accent on girlie entertainment.

Tom Daly, who formerly operated the
local Ringside Club and who this summer
furnished a floor show for Pioneer Palace,
night spot adjoining the Casa Manana,

(See TEXAS FAIRS on page 17)
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Indoor, Outdoor Interests

Involved; Boom

Likely, If ...

Sense upbeat if U. S. stays out—pros and cons of film
situash—radio’s censor and sales angle—Ilegit effect
small—music hit—bookings lost—outdoor angles

NEW YORK, Sept. 9.~The show business, like all other major industries, has

been rocked to its heels by the general European war.
stranded in Europe, European performers in

American performers are
America are trying to straighten out

their war-time status, and the financial set-up of almost every show field is under-

going rapid and drastic changes.

of course contingent on the ability of the American people

Everything planned for the future, however, is

to keep their country

out of the disaster. Anti-war feeling is high thruout the show world. Fields with

Midway Gros
Minn. SF Tops

Royal Am.

Shows beat

their previous high record

of 1937 by almost $500
®

CINCINNATI, Sept. 9.—Midway gross
records for all time were shattered by
Royal American Shows at the Minnesota
State Fair, declared a special report from
Jack Dadswell, public relations director
for the Amusement Corp. of America, re=
ceived by wire tonight. Gross for the
engagement was $92,335.55, as compared
with the previous high record of 1937
of $91,873.21, made at the same engage-
ment. a

Dadswell quoted Carl J. Sedlmayr,
president of the ACA and general man-
ager of RAS, as saying this is the high-
est gross ever achieved by any midway
at any State fair on the North American
continent, The only possible exception,
he asserted, is the Toronto exhibition,
which should not be included because it
it national.

Twin Cities newspapers and radio sta-
tions, Dadswell said, were the most lib-
eral in seven years. Despite war news
that broke during the engagement,
newspaper space, he said, ran to nearly

(See MIDWAY GROSS on page 54}

India Paid $9 Top
For A. B. Marcus Unit

NEW YORK, Sept. 9—Baburao
Patel, editor of the trade journal
Filmindia, arrived in this country
last week representing the motion pic-
ture industry of India to consult
with picture executives here for a
‘more sympathetic treatment of the
Indian people in films.

He reports that there are no flesh
houses at all in that country except
occasional units. People there are
really hungry for live talent. When
the A. B. Marcus unit played the
Excelsior Theater, Bombay, tickets
sold for a $8 top, and they got it for
two solid weeks.

Patel thinks that the picture pro-
ducers may be amenable to his pro-
posals, since there is a market of
400,000,000 people to consider. Gunga
Din and Drums were banned in India
as part of a campaign to stop the
“slander” of the Indian race in
American and English films.

stakes or booking interests abroad
are, of course, most vitally affected.
Consensus concerning business here is

that in almost all fields it will be
better because of the struggle—pro-
vided, of course, that the American

people manage to insist on the fulfill-
ment of their desire to stay out. Feeling
is that if we remain neutral much of
the loose money normally carried to
Europe will remain here. Also, changes
in the stock market are seen as heralding
the return of an era of free spending
on the part of the big-money boys.

Fitm’s Heavy Stake

Pield most fundamentally affected,
because of its huge investment in foreign
markets, is of course pictures. Tho the
film industry’s first reaction to the war
was pessimistic and apprehensive, as @
result of foreign governments’ order
closing all theaters, when producers got
their second wind they decided against
drastic curtailment at the moment,
banking on hopes that foreign bans as
well as the British Quota Law would be
lifted, and that the stoppage of foreign
production plants would give the edge
to American product. Even at that,
(See INDOOR, OUTDOOR on page 14)

A list of American acts and per-
formers stranded in Burope will be
found in the Night Clubs-Vaudeville
Department.
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Current Vaude

ENT

Unit Plans

May Replenish Act Shortage

NEW YORK, Sept. 9—The constant
howls of talent scouts and agents over
the shortage of fresh and youthful talent
in all branches of show business, what
with the collapse of all the old break-in
methods, are expected to be met this
season with the mushroom growth of
vaude units. From these units, hope is
held that sufficient talent will be found
to feed the other branches of show busi«
ness. Chances for the development of
talent in the past few years have been
virtually nil, and single performers or
acts who managed to make the grade,
or even find a consistent market for their
talents, had to depend mainly on their
own resources to do it. N

Back in the days of break-in houses,
a steady production of units and small-
time circuits, youngsters with a modicum
of talent were always assured some Kind
of break but today young talent has
found but.a very limited fleld for its
development. The salvation, at the
moment, seems to be in vaude units
and small night clubs, sensational rises
not being included.

Because of the sharpness of competi=
tion, agents figure that performers just
starting out in the business must have
at least double the talent of their prede-
cessors to get over. The major field of
development now seems to lie in Major
Bowes shows (which have been the
greatest single factor in the past few
years in developing new talent), amateur
contests of all sorts, private club dates,
small night clubs, resorts and summer
stock.

One of the freak developers of future
standard acts has been the dancing craze
of the past few years. It seems to have
died out now, but just a short while
ago there were more Lindy Hop and Big
Apple units playing vaude and night
clubs than one could shake a review
at. In recent months the jitterbug epi-
demic hasn’t produced anything phe-
nomenal.

A consistent tryout market for vocal
wares has been sustaining radio pro-
grams, which, when given the proper
build-up by the studios, have catapulted

FREDDY MARTIN
(This Week’s Cover Subject)

REDDY MARTIN, purveyor of some of the

smoothest rhythms among contemporary
dance bands, was born in Cleveland, December
9, 1907. He was raised in the Knights of
Pythias orphanage there, and during those
early days his musical desires first asserted
themselves. Freddy left the orphanage when
he was 16, and soon afterward secured a
position selling musical instruments. The
proximity to trumpets, saxophones and other
horns led to a more or less natural desire
to learn to play one himself, and he turned
to the sax. Two years later he had grown
so proficient on it that he went to Europe
with a Finnish-American band, spending nine
months teofling in Finland and six more in
London.

Returning to America, Martin toured with
a vaudeville band, and then joined Arnold
Johnson’s noted ork. But the ambition to
lead his own group had grown with the years
and he left Johnson to organize an outfit.
The new band opened for its first engagement
October 1, 1931, at the Hotel Bossert,
Brooklyn. Since then the Martin crew has
played around the country at a number of
the smartest hostelries in every important city,
Among the spots Freddy and his boys have
played are the Roosevelt Hotel, the St. Regis,
the Savoy Plaxa, the Waldorf-Astoria, the
Caommodore, the Park Central and the Ritz-
Carlton, all in New York; the Palmer House,
Chicago; the Ambassador and the Cocoanut
Grove, Los Angeles; the St. Francis, San Fran-
cisco, and his current stand, the Hotel St
Catherine, Catalina Island, Calif. He opens
a four-month engagement at the St.. Francis
September 19, after closing at Catalina the
17th,

Martin has four radio commercials to his
credit, namely Vick’s Open House, Elizabeth
Arden, Ametican Oil and Maybelline, At
present the band records for Bluebird.

many an unknown into prominence. As
a matter of fact, every field except bur=
lesque has some opportunities for de=-
veloping talent. Several people have had
overnight rises in each field, including
night clubs, vaude, films, legit, radio and
bands.

A very important factor in the music
fleld is the increasing importance of
phonograph records. Records can build
up bands and singers much faster than
any other form of development today.

Another pet trick, after a half-baked
local build-up, was to send performers
to Europe, set the publicity machinery
in motion and make stars out of them
over there, and then have them come
back home as celebrated figures., The
war, however, has closed that market—
one of the most important in the de-
velopment of a reputation.

Adding it up, the youngsters’ tough
struggle had a tendency to make them
more resourceful and more ingenious,
and as a conseqluence better performers

when they ﬁnalﬁr got the break.

A good example of resourcefulness is
the Vanguard Players, a group of five
talented kids who couldn’t do anything
about it. They got together, wrote their
own material, produced and directed,
with a series of resultant socially satirical
skits, They approached the owner of a
fallen night club in Greenwich Village,
the Village Vanguard, and offered to go
in on a percentage basis. They did. The
rest is history, because this week they
move into a spot that performers dream
about—the Rainbow Room.

Amateur nights, too, have been a good
training ground, but a lot of pros who
feel the hunger pangs are constantly
cropping up in them. Greatest hope,
tho, is held in the night club and, in a
smaller measure, the small<time vaude
field.

Broadway Beat
By GEORGE SPELVIN

War is the prime topic all over the
street, intruding in discussions of show
plans, deals for bookings and almost
everything else; amateur strategists have
taken over the bars and cafes, and all of
Broadway seems to be going around with
nothing but the European horror at the
back of its communal mind, . . Until
the accord between stage unions was an-
nounced Sunday night, September 3, that
particular tussle held the limelight, with
practically every performer in town dis-
cussing — but violently — the pros and
cons of the -expected strike vote; one
trade reporter was even drummed out of
his bed at 5 o'clock Sunday morning by
a party of Equityltes who had been dis-
cussing the sityation all night and
wanted more facts. . . . When the peace
pact was announced at the Astor there
was such a rush to the bar that one of
the bellhops said he thought the Ameri-
can Legion had come back to town. . .
The autograph hounds gathered in full
force for the meeting, but the stars
shunned them like the plague; Jean
Muir, giving one star-gazer the brush-
off, said, “Sorry—this isn’t a premiere.”

. Ray Brock, p. a. for the Steve

Hannagan office, left these shores last
week to become a war correspondent for
Reuter’s (British) News Agency. ... Ella
Logan has been a very sick girl, but she’s
courageously refused to give in, and so
far hasn’t missed a single performance of
the Scandals. . Speaking of Maestro
White’s latest edition, despite the fact
that the news boys were generally some-
thing less than enthusiastic, it’s clicked
solidly at the Alvin; which proves again
that talent, if allowed to display itself at
a fast, steady clip, untrammeled by sopo-
rific production numbers, is the best
card in the show-business deck. .
Bob Hope’s younger brother, George, 1s
glad that he was born in the TUnited
States; Bob was born in England and is
quite worried about conscription.

Gloria Jean, Universal’'s new singing
starlet who is already being sued by her
agent, may possibly be involved in an-
other suit, this one from the man who
taught her to sing—the only singing
teacher she ever had. . . The Pamous

GIVEN

Possibilities

BILLBOARD STAFF

The purpose of this department is to
benefit producers, bookers, agents and
others concerned with the exploitation of
talent in the major indoor fields thru The
Billboard's coverage of every branch of the
show business.

SHOWMEN INTERESTED IN SPECIFIC
“POSSIBILITIES" MAY ADDRESS THEM IN
CARE OF THE NEW YORK OFFICE OF
THE BILLBOARD, 1564 BROADWAY.

For LEGIT
MUSICAL

META KRAHN AND OTTO TUL-
BRICHT-—comedy dancers caught at
the TAC Dance Cabaret recital at the
YMHA Building, New York, August 31.
An attractive team, they offered three
excellent numbers that used the mod-
ern dance technique but made the
comedy broad enough to appeal to all,
Their comiec style is shrewd and
pointed satire, aided by expressive
bodies and amusing mugging. Should
be a standout in a smart revue.

ANITA ALVAREZ AND JERRY
ROBYNS-—young boy and girl who
stood out at the TAC dance recital
by virtue of their lone offering, an
interpretive dance to the Lewis Allen
song, Strange Fruif, The number re-
vealed them as superlative dancers,
and they show-~stopped easily. Spotted
properly, they should click handily
in a revue.

For YAUDE

KAY NORRE — cute young song-
stress caught recently at Club Minuet,
Chicago. Has a deep, husky but clear
voice, and puts her songs across solid-
ly with a lot of verve and oomph.
Appearance is excellent, too, including
a petite shape and a nice taste in
wardrobe, Would be a cinch on a
stage, either as a single or backed by
a band.

Door has enlarged the room again, incor-
porating what used to be the washrooms
into the main spot, and the way business
is going the owners will have to go thru
the kitchens for even more available
space, . Deacon Eberhart, pianist
with Al Donahue, always wanted a ping-
pong table; so now he has one—as a gift
from Al in gratitude for his turning out
a batch of swell arrangements. . . . Alex
Fisher, of Harrison and Fisher, who is a
Czech, hopes to get his citizenship papers
next month. . Adra Cooper, snake
dancer at the Continental Theater, was
pinched last week for using a kid in the
act; but they let her go after she prom-
ised never to do it again. . Local
dance teams are sore at the St. Moritz,
claiming they’ve been told the spot will
use Arthur Murray dancers this winter
instead of regular ballroom duos. . . .
Sidney Piermont got his picture in The
Daily News August 30, but his day was
spoiled nonetheless; the caption read,
“Sidney Pierwent.” . . . Carlos de Reyes,
who’s probably the handsomest maitre
d’hotel in New York and who used to be
at El Chico, is now managing the Argen-
tine Pavilion at the World's Fair, and the
pavilion is getting a lot of fernme repeat
trade, the gals hanging around just to
watch his handsome profile.

Ice Show for Olympia

OLYMPIA, Wash., Sept. 9.—The Olym-
pia Ice Arena will formally open Septem-
ber 13 with an elaborate figure-skating
carnival in which some of the country’s
greatest skaters will appear. Heading the
cast of 45 are John Kinney and Betty
Lee Bennett, Sparkey Bourque, Britta
Lundequist and Elaine Wittig. Composed
of some 18 acts, the show will be spon-
sored by the Seattle Figure-Skating
Club and sanctioned by the TUnited
States Figure~-Skating Association.

AST week the American Federation

of Actors died. It took its final
curtain in an atmosphere of real stage
tradition. During its last gasping days
its understudy—the American Guild of
Variety Artists—was memorizing its
lines in the shadow of the proscenium
and when Der Tag came AGVA stepped
in the star’s shoes as smoothly as &
Hollywood villain entices the lady infto
his lair.

The AGVA was ighobly born-—in our
humble opinion—but that doesn’t mean
that the organization that was fabri-
cated by theatrical unions for a happy
family of officers and members to
dwell in cannot make its way in the
world of amusements and in the end
win honor, respect and loyalty of the
actors who have always been Kkicked
around like a gong and deserve to find
at last a haven of peace and security
in the arms of an organization that will
fight their battles, improve their worke
ing conditions and eliminate as much
as is humanly possible the unnecessary
hazards of an essentially hazardous
profession.

With the passing of the AFA go five
years of struggle, dreams of men who are
probably too embittered ‘and hurt to
dream any more and the foundation of
an organization that was weakened and
finally collapsed by the paradox of its
own strength. All in the show business
hope that the AGVA will build on the
foundation that still remains of the
AFA; that thru perverseness, unwise
counsel or other causes the leaders of
the new group will not wipe out the
gains that have been made at great
sacrifices by starting anew.

%® * *

For the present at least the man who
was the AFA, who transformed a little
group of actors banded together to wipe
out benefits into the strongest union
in the actors’ movement, is out of the
union picture. It is a pity that things
came to such a pass that a man of his
ability, vision and gift of leadership
should be cast over the side of the ship
at a time when leadership is needed so
badly in the theatrical union movement,
Tt’s more of a shame than a pity-—but
this is not the time nor is it the place
to get sentimental.

We have known Ralph Whitehead from
the first moment that he stepped into
the AFA picture. We have learned to
respect him as a man and to admire
him as a leader to whom back-breaking
work, calumny, meager compensation
and discouraging prospects meant noth-
ing. We admired and still admire
Whitehead not only because of these
qualities but because of what many
might regard as failings. We like him
the more for these failings because they
serve to reveal him as a human being.
One cannot help liking a human being
whose sum total after the credits and
demerits are balanced comes to a figure
cast in the mold of a Whitehead. There
were times when we thoroly disagreed
with him; when we felt that he was
entirely in the wrong—such as his
activities generally in the circus organ=-
izing field and his betrayal of principles
that are inherent in the actor by joining
forces with the stagehands. But we
were not disappointed to the extent that
we lost our respect for the man, because
we do not expect to find in him or any
other man the embodiment of perfection,

It is quite evident that Whitehead is
today a disappointed, disillusioned and,
incidentally, a very sick man. His
sickness is very real, but if Whitehead
really possesses the vision that many of
us have given him credit for possessing
he can’t be quite as disillusioned as
would be expected. Simply because
Whitehead must have known from his
Iong and intensive studies of the actors’
union movement that in the variety
field, at least, no man has yet served
as a leader and wound up with a happy
ending. The cards just aren’t stacked
that way and if the actor is to blame
for it it is just too bad for the actor.

* * »

There are many sincere and fair~
minded actors who are troubled at heart
over the dramatic extinction of the AFA,
Probably some of them, influenced by
the barrages of misinformation and in-

{See SUGAR’S DOMINO on page 17)
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Anti-ASCAP Bill
Passes Ala. Senate

MONTGOMERY, Ala., Sept. 9.—Termed
by its sponsor as ‘“crippling to the
monopoly of ASCAP,” the Stakely Bill
was unanimously passed early this week
by the Alabama Senate. The measure,
heavily lobbied by the radio interests of
the State, will allow a radio station or
ork performing in Alabama to buy “only
copyrights they want to play” and not

pay 5 per cent on entire portfolio for
commercial programs,

Stakely brought out in his arguments
before the State body that ASCAP’s an-
nual earnings in Alabama reached a sum
totaling between $60,000 and $90,000. It
was hinted that the House will pass the
bill without opposition.

the entire music in-
dustry will find
TALENT AND TUNES
ON MUSIC MA-

CHINES of excep-
tional interest . . . it
is a special section

which will appear in
the September 23 is-
sue of The Billboard.

FREEDOM HINGES ON
PERMANENT LOCATION

Who can use an experienced Comedian (special-
izing _in “Toby’’), who can also do Characters
and Juveniles and is an A-1 Mechanie—willing
to do any kind of work. in fact? Have had a
parole since June but must have reliable party
permanently located outside of Tllincis give me
work before I will be released. Not having many
friends in the outside world, I must appeal to
the theatrical profession. Good references.
WILLIAM F. HEFLEY, No. 13780,

Menard, 11,
RODFLESS PLA]
Mguth Elear’ \

CIND Featherwelght—no  gagglnp—
\ R0 Natural Taste — Holds Better.
Singers, Speakers Tlke the extrs
tongue room, clearer mouth., Al
forms false teeth—by mall—

SR lowest  prlces, 60-day trial,
Write for FREE Catalog and Impression materlal.
We trust you. Wonthly Payments. 24 Hour Service.
HOD. LAB., 2461 Hod Willlams Bldg., Tampa, Fla.

Larry Puck Joins
CBS Artists’ Burean

NEW YORK, Sept. 11.—Columbia Art-
ists, CBS artists’ bureau, has taken its
second step within recent months to
hypo its personal appearance bookings,
adding Larry Puck to the staff. Puck, a
vaude agent veteran, starts today. First
step CBS took was adding Jack Bertell to
the list of talent salesmen a few months
ago. Bertell concentrates on cafes and
niteries; Puck will concentrate on vaude.
Puck, who replaced Paul Ross, brings
several of his own acts with him, includ-
ing Al Trahan, Diamond Brothers, Niela
Goodelle and Marty May.

Gertrude Lansa, who did sales promo-
tion for Columbia Artists, has resigned.
There’ll be no replacement.

Chandu Series Returns
For Double-Bubble Gum
NEW YORK, Sept. 9.—Chandu, the

Magician, returns to the air via WIP,
Philadelphia, and at least nine other

, stations in major markets via electrical

transcriptions, beginning Monday (11). It
will be sponsored by Fleers Double-Bub-
ble Gum. Account handled by Aitken=-
Kynett Co., Philadelphia agency.

Chandu series at one time was very big
on radio, Beech Nut sponsoring it over
43 stations in 1931. Rio Grande Oil and
White King Soap were also sponsors.

New series is authored by Harry A.
Earnshaw, originator. Waxes made by
Charles Michaelson.

Edgeworth’s Sports

BOSTON, Sept. 9.—Larus & Brothers,
Inc., has contracted for a series of eve-
ning broadcasts of the home games of
the Boston Bruins and an early evening
series of sports commentary shows for
Edgeworth Tobacco and Domino Cigarets
thru WAAB, Boston, and stations of the
Colonial net.

Agency handling all contracts is War=
wick & Legler, New York.

WCKY’s ““Ambassador”

CINCINNATI, Sept. 9.—WCKY here is
launching a campaign, beginning Tues-
day (12), to keep the station in the
headlines of small-town newspapers. Ac=-
cordingly, services of Milton Bacon, lec-
turer and author, as the WCKY ‘“Ambas-
sador of Good Will,” have been offered
to editors of 94 papers participating in
the station’s current Neighborly Salute
series. Any paper desiring Bacon in the
home town can have him free of charge.

Lyons Sold Before Start

NEW YORK, Sept. 9.—FEugene Lyons,
noted newspaper man and foreign cor-
respondent, who was slated to start on
WMCA sustaining next week, has been
sold commeércially before taking to the
air., Donald Desdine, insurance coun-
selor, is the bankroller.

Vicks Buys News Show

NEW YORK, Sept. 9.—Confidentially
Yours, recently inaugurated inside news
program on WOR, has been bought by
Vicks cold preparations starting Septem-
ber 26, Account will sponsor the pro-
gram, which features Arthur Hale twice
weekly., Morse International is the ad
agency.

CLARS OF SERVICE

This s 2 killvate
Telegram or Cable-
cam unlen (o de-

’lﬂ(d character is in-

ceding the addres.

B woTE

WESTERN
UNIO

AS A ROUTINE REMINDER OR INDIVIDUAL MESSAGE
URGING PROMPT PAYMENT, A TELEGRAM IS ONE
OF THE MOST EFFECTIVE, ECONOMICAL AND CON-
VENIENT COLLECTION TOOLS.
EST WESTERN UNION MANAGER A LIST OF YOUR
SLOW PAY ACCOUNTS AND WATCH THE RESULTS.

GIVE YOUR NEAR-

Network Using

To Check Listening Area Data

Network buying time to ask set owners how various CBS
stations’. signals are received—survey primarily con-
cerned with outlets getting power boosis recently

®

Non-Affiliates

WASHINGTON, Sept. 9.—Using radio to help provide data in radio research is
a new plan being set into motion by the Columbia Broadcasting System. CBS this
week asked a number of independent nonaffiliated stations if they would approve
purchase of time by the network on the stations. Columbia’s purpose is to check
on the listening areas of some of its affiliated stations, especially those recently
granted power increases to 50,000 watts, such as WCKY, Cincinnati. Oddly enough,
there seemed to be some question whether broadcasters would allow the network

to use the medium to check listening
areas, altho the parallel is standard prac-
tice in newspaper publishing, one paper
using another to sell itself. It is reported
some stations thought CBS might be try-
ing to proselytize.

Columbia’s plan will start in about 30
days. Response so far has been largely
favorable, One station refused outright,
another asked CBS to wait for a while,
but about 98 others all gave approval.
CBS will use 32 broadcasts, eight weekly,
for four weeks on each station., Programs
will present various CBS stars, such as
Kate Smith, Major Bowes and others in
brief periods. Announcer will then ask
listeners to drop a postcard to CBS in

New York telling the network how pare
ticular stations in their territory are re=
ceived; in other words, whether the signal
is clear, fair or poor. Listeners are asked
to send the information to the Columbia
home office because “we (CBS) want to
try to get——direct from the listener—a
report on what stations his set can tune
in at night.” Announcements will also
explain that trying to improve program
service and build stronger stations has
deterred CBS in checking listeners’ re=
ception.

This is the first time one radio organ-
(See CBS BUYS on page 8)

The

night we hit the Jackpot

We're on the road, see, but it ain't like the
old days. Audiences are cold. We aren’t get-
ting over. Well . . . when we land in this one
town, there’s our new Lafayette Sound System
_ waiting for us. We give it a whirl the night
we open at the smart Club Jackpot for a solo
stand, That was nine weeks ago and we're
still there, playing to SRO. I'm telling you we
had something when we hit the Jackpot!

—And here’s what did it?

100% Un

to operate.

LAFAYETTE

floor stand.
Model 781-T

*118'

enough for an armory! Class enough for the
Rainbow Room. And priced low enough for
the average band or travelling show. Your
choice of mikes.

Hadio Wive Television Inc.
formerly WHOLESALE RADIO SERVICE, INC.

Al Lofa’yeﬂe amplifiers are

on Made. Lafayette
Sound Systems come to o
you complete, ready

A 4060 walt sound system fea. §
turing a “‘Broadcast Studio Control
Panel.” You can feed it to them
as they like it with Lafayette
Super Portable Model 781-T. Has
every feature known to modern
P.A. compactly fitted into airplane
luggage style carrying case.
Matching case contains your two
12" P.M. Speakers, Here's power

STOCK TICKETS R SPECIAL
s T 1 CKET S A
FIVE ROLLS....2.00 Roli or Machine
TEN ROLLS.... 3.50 10,000 $ 6.95
FIETY ROLLS 1500 PRINTED TO ORDER | 3000 ° 53
ROLLS 2,000 EACH Youg ohwn flpeclali:’rinlzllr}?l.l A Sav_l{)hgw P‘;ice‘ anéj 153:88 ;(Z)Z)g
Double Coupens, in Such a Hurry It wi you wi onderment. y o v
. %oul:)le ;ri%&d 1,0:0,2([)0 c 150.50
0. D. ouble Coupons.
s|:e: Single Tick., I;xezl’.S, THE TOI.EDO TI(KET Co-, Toledo, ol DPouble Price. ?
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Actors Made on

Programs Include Oboler Series,
Allen, “Time,” “Busters,” Welles

®

NEW YORK, Sept. 9.—Credits on any
one of about eight leading programs are
encugh to establish a radio actor to the
point where his income problem will no
longer be a problem. While there are
eight or so of these top shows, one of
the best career makers is now off the air
and isn’t expected to return. This is the
March of Time, which has probably
helped establish the reputations of more
radio dramatic performers than any
other show. Another top show to estab-
lish actors is Fred Allen's program. A
member of Allen’s Mighty Allen Art
Players is just about automatically
stamped as “in”; but from the actors’
viewpoint this program, since it seldom
changes its personnel, is considered a 90
per cent closed corporation. However,
as an example of its potency, Russ
Brown, who got his first radio work with
Allen last season doing bits, is now seb
for next ceason on the Joe Penner show,

Other career makers are Arch Oboler’s
NBC series; CBS Workshop,; Gongbusters,
Dupont’s Cavalcade, Orson Welles, and
Norman Corwin’s Words Without Music.
The programs are called career makers
because they are the credits that pro-
ducers and girectors look for in hiring
actors, especially new actors, or actors
new to the particular producer. Altho
daytime strips are good from. the finan-
cial viewpoint, especially if an actor gets
o steady daily role in one, they do not
rate as impressing talent buyers. Reason
for this is said to be that the strips do
not place much emphasis on an actor’s
acting ability., However, while the strips
do not have credit value, most of the
actors cast on such find they need the
“career” shows as reference.

March of Time, which called for much
character work, also required imitative,
dialect and quick reading abilities. Where-
as on most shows actors seldom do more
than triple into three roles, Time called
for more doubling than any other pro-
-gram and actors did any number of roles
on one program. Such actors as Bill
Adams, Ted de Corsia, Paul Stewart, Bd
Jerome and numerous others were
“made” by Time, it is said.

Arch Oboler’s series on NBC Is now
claimed to be the most sought-after dra-
matic employment in radio today. In six
months the show has been established
as the outstanding dramatic show on the
alr. Accordingly, it is a prestige program
for the actors. Raymond Edward John-
son, who came to Chicago to work for
Oboler, has been established as one of
the top-flight workers in New York,
reaching this in a year or less. Likewise
Betty Caine (Mrs. Johnson) has estab-
lished her rep. Betty Winkler. another
Chicagoite, has beenn in New York g
short while but the Oboler program is
giving her the required in.

Arnold Moss, former CBS anhouncer,
is said to have been made as an actor
by Corwin’s CBS series, Words Without
Fusic, with Eric Burroughs likewise
established. CBS Workshop gave the
needed impetus to Frances Chaney and
Luis Van Rooten. Gangbusters did the
trick for Frank Lovejoy, another promi-
nent radio actor, who got his first net-

What's NBC, Daddy?

NEW YORK, Sept. 9.—Fublicity
marches on.

Scene: WOR-Mutual publicity de-
partment.

Characters: Red Barber, who is {tc
announce the World Series games
over Mutual, and Carl Ruff, WOR
flack. As the scene opens, Ruiff is
interrogating Barber on his life his-
tory for a biographical release. Barber
has just told Ruff he broadcast the
last four World Series.

RUFF: On Mutual, Red?

BARBER: No, on NBC.

RUFF (X’s out copy on his type-
writer furiously): Oh, you mean you
just did them on the air.

Prestige Shows;

work spo}f on the crime show. Other
Gangbuster alumni include James Van
Dyke and Kenneth Dellman. Bill Johns-
tone, another biggle who now plays the
lead in 7The Shadow, is said to have
started climbing after starting on Cawval-
cade. Same goes for Dwight Weist and
Karl Swenson.

Charles Cantor and John Brown, two
of radio’s top-flight performers, as well
as Minerva Pious, are mainstays on the
Fred Allen show and rate among the
air's busiest performers. Allen program
gives the okeh stamp because it involves
practically =very dialect imaginable, as
well as straight acting and comedy
talents.

London Radio Expo’s

Vaude-Tele Program

LONDON, Sept. 2—Kentucky Min-
strels, popular air feature, is being played
twice daily alternative to vaude programs
for 10 days in replica of Hollywood Bowl
at Olympia radio exposition. It is hurt
as a stage show by presence and move-
ment of television cameras for relaying
into expo and home viewer programs.

Entire company makes entry from au-
ditorium, led by Bobby Howell’'s Band,
with interlocutor “Nosmo King” carrying
drum major’s baton. “King” (Vernon
Watson) does well as interlocutor, but
comedy team of Scott and Whaley, cele-
brating 46th year of partnership, have
not the same opportunity to shine as
with their vaude act. Comedy also
forthcoming from C. Denier Warren, who
puts over stump speech on matrimony.
This would go -down better if not subject
to attentions of television cameras and
traveling mike.

Minstrels are strong musically, with
Troisg and his banjo team adding their
smart fingering to tuneful rhythmic
work of Howell’s combination. Ike Hatch,
snappy colored singer, contributes two
numibers. As guest artist, Adelaide Hall
piped pleasingly Hallelujoh and New
Moon and an Old Serenade, with Fela
Sowande accompanying on theater organ,
More vocal strength comes from Ken-
tucky Male Voice Choir directed by David
Evans, and tenor Percy Manchester con-
tributes one number with the banjo
team.

Company essay one sketch, Kentucky
Court, a fiimsy vehicle considering talent

available. Entire show runs 60 minutes.
Edward Graves.
The above - described  combination

vavdeville-television show is probably
one of the last to be staged in London.
All theaters are mow closed because of
the war. ’

Not So Quiet Front

NEW ORLEANS, Sept. 9.—A Fort
Worth, Tex., woman became the first
casualty of the current European war
late last week, and so far no one has
disputed her claim. She got into an
argument with her husband over
whether the family radio should be
used for listening to war news or a
musical program. The husband set-
tled the dispute by breaking the ra-
dio over her head. After being treated
at a hospital, the wife said she would
not press charges,

Smith Show Out of
New Talent Field?

NEW YORER, Sept. 9.—Possibility that
Kate Smith’s variety show would replace
the Rudy Vallee program, which leaves
the air September 28, as a launching field
for new talent, seems to be out. Buxom
singer's show is set in all departments
and chance to give potential names
build-ups is therefore not feasible. Trade
thought that the Smith show would in-
herit this phase of the Vallee stanzas.

Singing novices are out of the Smith
show because of the star herself and Ted
Straeter’s chorus. Dramatic portion of
the program will be supplied this season
by the Group Theater thru a deal recent-
1y set, while comedy is a closed door be-
cause of the click of Abbott and Costello,

CBS Launches Program
To Sell Iis Plaiters

NEW YORK, Sept. 9—CBS will start
a program designed to sell its recently
acquired Columbia Record subsidiary’s
phonograph platters September 29. Pro-
gram will feature bands wazing on the

Columbia label, with Harry James the -

first leader and Count Basie the second.
Basie will be picked up from the Palomar
on the Coast.

Program will be written and emseed
by John Hammond and produced by Al
Rinker.

Paul Kennedy on WLW

CINCINNATI, Sept. 9—Paul Kennedy,
The Cincinnali Post’s radio editor and
night club rounder, is doing & thrice-
weekly 15-minute sustalner over Sta-
tion WLW. Kennedy makes his alr-
ings from the various local niteries carry-
ing a WLW line. After & what's what in
local night life entertainment, Xennedy
interviews the spot’s headliner and intro-
duces occasional prominent guests.

NEW TYORK, Sept. 9.—Quiz of the
Town, originally presented by the Fed-
eral Writers’ Project, has been taken over
by its writer-director-producer, X.eon
Kempner, as a WNYC sustainer. Program
is flirting around for commercial spon=-
sorship.

Soft Drink Firm Ends WOR Show

Because War Means Sugar Boost

NEW TYORK, Sept. 9~—~First known
cancellation of a program on the air be-
cause of the European war happened
this week when American Beverage Co.
gave two weeks' notice to WOR. Cir-
cumstances are very unusual because the
sponsor’s program was quite successful
and only two weeks ago, when a renewal
was effected, the firm decided to move
up certain expansion plans regarding
the introduction of a new product. War
caused the cancellation by bringing a
price rise in sugar, which meant that the
profit margin was considerably affected.
Also this week Royal Crown Cola decided
not to renew Robert L. Ripley, altho he
will return next year for the same ac-
count. Royal Crown Cola had been un-
decided as to continuance. Felt that the
war may have helped bring the tem-
porary suspension of the show,

American Beverage, with Benay Venuta

on WOR, moved its Cel-Ray drink at
greater speed than ever before. Accord-
ingly, as reported in The Billboard re-
cently, the firm decided to start market-
ing Dry-Cola, using the WOR program
to plug both. Dry-Cola is competitive
to Coca Cola and Pepsi-Cola.
cause of the jump in the price of sugar
the whole cost structure changed. Amer-
ican Beverage account is handled by
Lawrence Gumbinner. Most of the firm’s
broadcasts came from the Brooklyn Para-
mount. Theater gave the sponsor the
mezzanine each week for dealers et. al.

Advertising plans of Coca Cola, it is
reported, will not be affected greatly.
Principal reason is that Coca Cola is un-
‘derstood to have enormous sugar re-
serves. Pepsi-Cola, thru Newell Emmett
agency, has been debating advertising

plans. War will probably add to the
uncertainty + surrounding Pepsi-Cola’s
campaign.

But be-.

Unsponsored Star
List Grows; Dole
Swaps Show, Agency

NEW YORK, Sept. 9.—~Change in pro-
gram and agency by Dole pineapple juice
adds Phil Baker, temporarily at least, to
the roll of stars without commercial se-
ries as the new radio season starts. List
seems to. be growing, not decreasing, al-
tho rumors have deals pending for some
of the performers. Dole switches its radio
account back to N, W, Ayer, from whom
Young & Rubicam got the business, with
Al Pearce and his Gang replacing Baker
October 11. Young & Rubicam handled
only the radio end of the Hawaiian Pine-
apple Co. ad budget, Ayer retaining all
other phases. There was a rumor current
when Y. & R. got this business that Ayer
had opposed a radio venture for Dole at
that particular time. Change now means
that Ayer is regaining some of its radio
placements, Ford Motors still ranking as
its No. 1 air customer.

Still on the unsold list in the ranks of
names are Al Jolson, Lanny Ross, Jimmy
Melton (set for concert tours), Rudy
Vallee, Eddie Cantor, Harry Einstein
(Parkyakarkus) and Jessica Dragonette,
among others, Ross recently finished a
series for Lucky Strike, and Vallee con-~
cludes his 10-year run for Standard
Brands September 28. Then there are
other stars, such as Jack Pearl and Id
Wynn, who haven’t done radio for several
seasonsp. All told, the list hasn’t had as
many major stars as it now has in years.

Dole is claimed to have been dissatis-
fled with the Baker show’s rating in view
of the expenditure.

High School Sells
Sports Radio Rights

HAZLETON, Pa., Sept. 9.—After first
refusing an offer from the Hazleton
Broadcasting Co., operating WAZL, for
the broadcasting rights, the Hazleton
High School Athletic Association sold the
rights to broadcast all its home basket-
ball and football games for the 1939-'40
season to the company for $1,000. !

Dr. Fred R. Seidel is chairman of the

athletic committee of the city school
board.

Dr. Seidel pointed out in announcing
the transaction that the radioc station
receives fees from sponsors for rights to
Hazleton High School games and that
under such. circumstances the school is
entitled to payment for the rights.

The Atlantic Refining Co. broadcast
the football games last year.

Penner Cast Set

NEW YORK, Sept. 9.—Talent on the
Joe Penner show will have Dick Ryan,
Gay Seabrook, Russ Brown, from Broad-
way musicals, and tenor Kenny Stevens,
Ward Baking sponsors.

CINCINNATI, Sept. 9—Federal Com-
munications Commission has authorized
The Cincinnati Times-Star, which re-
cenfly purchased Station WKRC from
the Columbia Broadcasting System, to
construct a high frequency facsimile
broadcast station to be operated on an
experimental basis, it was announced
here this week. In connection with the
announcement Hulbert Taft, president
of the paper, sald the experiment has
nothing to do with WEKRC purchased by
the company subject to the FCC’s ap-
proval.

Why, Professor!

PHILADELPHIA, Sept. 9.—An epic
of erudition will soon he heard over
WFIL when Tony Galento and Lou
Nova will debate the subject. “Re-
solved That a College Education Is
the Stuff, or Ain’t I1t.” Nova being a
Columbia grad will argue in favor of
the affirmative. Galento is quoted as
saying, “I'll moider de bum at his
own game., I'll beat him to death
wid de King’s English.” The debate
will be judged by a jury of three local
sports editors, and will be fed to
Mutual. .
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Talking Shop

By JERRY FRANKEN

Trilby Is Safe!
(By Carrier Pigeon)

I have to report receipt of an im-
portant communication, one which, I am
glad to say, brings welcome tidings and
which will do much to ease minds. The
epistle is from Mr. J. Whortleberry Fink,
president of The Fink Whortles Co., Inc.,
of Boston, and is dated September 1. I
think I will not be violating a confidence
to say that the letterhead of the Co.
would indicate that Frank Montmorency
has been relieved of his post as Sales
Manager of The Fink Whortles Co., Inc.,
since his name is crossed out on the let-
terhead. At the same time it seems safe
to predict, because of the turn of events,
.that Mr. Pink will shortly see to it that
Wilbur Fripp, listed now on the letter-
head as Office Boy, is shortly promoted,
very likely to the ill-fated Mont-
morency’s post.

The letter reports the elopement of
Trilby Fink, J. W.s daughter, with Mont-
morency, and their precipitate flight in-
to the “vastness of New England,” as Mr.
Fink so tersely describes same. However,
in the blackness of his despair, Mr. Fink
gave ear to Wilbur, who suggested the
use of Radio Station W—I of Boston.
Mr., Fink then writes, rather breath-
lessly, that “Station W--I's message
reached Trilby just in time, She
is back home and I have forgiven her.”
Mr. Fink adds that “Roscoe George, the
author of Fooling Failure; or The Rise of
wilbur Fripp, has written the heart-
rending tale of my experiences. It is
called Rescued From Ruin; or Wilbur
Fripp Wins Again.”

Bravo Wilbur and Bravo George Dun-
ham and Ernest Capabianco for a very
finne piece of sales promotionne,

Comment

This column is devoted to brief
reviews of programs which have been
on the air for some time, as well as
shows which, already reviewed, rate
jurther mention. Basis is that a one-
time program review 1is inadequate
jor a production that varies each
time it is presented.

Griffin’s Time to Shine revue with HAL
KEMP, NAN WYNN and the SMOOTHIES
has a pleasant style and a high grade of
musical content, paced, of course, by the
orchestra. A good assortment of tunes
dresses up proceedings, and there is no
pretense made that here is the greatest
show on radio. Miss Wynn is one of the
most pleasing of lady warblers, with an
easy style and infectious personality. To
fill out are the class harmonies of the
Smoothies. Announcer David Ross com-
pletes the soft-on-the-ears squadron,

Hey, this is a rave! J.

Altho they broadcast on independent
stations, GEORGE HAMILTON COMBS
(WHN) and JOHANNES STEEL (WMCA)
are big league caliber commentators.
COMBS has an easy flowing style, which,
as a matter of fact, several network news
analysts lack. There is no jerky rag-tailed
chatter when he gets to the mike, but
a straightforward analysis of what various
maneuvers mean. Both STEEL and
COMBS kept most of their comments
centered on Europe, as, of course, was to
be expected. COMBS is not as sensa-
tional in his approach as is STEEL. The
latter, a German by birth, is an ardent
anti-Nazi and seems to have access to
more information than most of his con-
temporaries.

COMBS concentrates, it seems, mostly
on the inside of what has happened,
while STEEL deals mostly in future de-
velopments. In this respect he has
scored any number of important news
beats. STEEL’S chatter does not have
the same easy flow as COMBS’; his ac-
cent, however, seems an advantage rather
than the contrary.

COMBS closed his broadcast by telling
of a whopper he had for his audience
the next day, stunt he could do without.
Better to let his material stand up for
him without the serial-story-to-be-con-
tinued approach. Bad production in-
terfered with the smoothness of STEEL'S
program, when he was instructed to
stop talking about a bulletin which
he said had just come in. To make mat-
ters worse, announcer who took up where
STEEL left off didn’t bother to read
the bulletin, altho the audience knew
there was one there, waiting to be de-
livered. Careless handling.

i

Progras

Reviews

EDST Unless Otherwise Indicated

“Happy Hour Club”

Reviewed Saturday, 1:30-2:30 p.m.
Style—Vocal. Sponsors—Co-Operative.
Station—WMBC (Detroit) .

Show uses a bit too much singing, with
facetious but matter of fact comment by
emsee Chuck Stanley. Stanley also gives
rather lengthy plugs for the spots in
which the club makes personal appear-
ances,

Casual listener-in is not likely to go
for the show the first time, owing to fact
that individuality of the program is hard
to catch. Program uses younger talent
in solo numbers, and talent shows up as
just fair, no individual personalities
standing out. Show, however, has a cer-
tain consistency in its style and has evi-
dently built up a long-time following.
While stuff does not rate for steady at-
tention, it is okeh for filling in radio time

and developing vocal talent. Reves.
Jane Dillon
Reviewed Monday, 1:15-1:30 p.m.
Style—Serial.  Sustaining on  WTIC

(Hartford, Conn.).

This veteran character actress in her
own sustainer at this station displays
versatility in weekly episodes of the life

of the Happy Family. She handles all
of the characters. Work is almost un-
canny and she handles kid parts as well
as adult roles. Script mostly dramatic,
with a touch of comedy. Writes her own

‘stuff. Program closes with some poetic

philosophy. Lefkowitz.

“Hilda Hope, M.D.”

Reviewed Saturday, 11:30-12 noon,

Style—Dramatic. Sustaining on WEAF
(NBC-Red network).

Now on a sustaining basis, this pro-
gram becomes commercial beginning Oc-
tober 7, when Wheatena takes over.
Compton ad agency is doing the program
now, the sustaining status intended to
build up an audience prior to the show’s
cominercial debut. :

Hilda Hope is a half-hour shot, and
each program is intended to be complete
in itself. Central idea is to portray the
human and nonprofessional situations
in which a woman physician may find
herself. Cast is headed by Selena Royle,
legit actress, and script is authored by
Himan Brown and Julian Funt.

First show was fair, Miss Royle scoring
well. Script was slow in spots, but picked
up interest toward the end by virtue of a
well-developed plot. Briefly, yarn had to
do with Miss Hope's efforts to raise funds

for a children’s clinic in the face of op-
position by staff physicians. Yarn was
embellished with plenty of human inter-
est angles.
Cast supporting Miss Royle is adequate.
Ackerman.

“Confidentially Yours”

9-9:15 p.m.
WOR

Reviewed Thursday,
Style—News. Sustaining on
(MBS network) .

Judging from the program caught,
Confidentially Yours should establish no
small audience, dishing out a load of in-
side news that frequently is sensational.
Such, for instance, was the story broad-
cast on this program to the effect that
Mussolini has made several_ offers to
Hailie Selassie to resume—under Italian
control—the Ethiopian throne. Almost as
“hot” was the report that Senator Burton
K. Wheeler, of Montana, is presently
mentioned as the Democratic dark horse
with inside track on the 1940 Presidential
nomination. (Interesting to note that
Wheeler is considered anti-ASCAP.)

What may add to the value of the
show is the present censorship being
exercised abroad on the European war
situation. If the program can continue
dishing out the kind of stuff noted
above, its success in evading military
censors abroad should be matched in
audience success.

Info is gathered by Transradio and
delivered by Arthur Hale. Script is well
written, and the combination of script
and Hale’s delivery produces an informal
atmosphere that adds to the whole effect.

Franken.

Radio Tal

ent

?Zew qu By JERRY LESSER

TOM BENNETT, NBC director, is to be
commended for a grand job of pinch-
hitting. Was called in to take over the
production of The Black Crook, last of
the Lost Play series, when HARRY Mac-
FAYDEN was taken suddenly ill. Tom
not only put on a good show, but pro-
duced one of the best of the series. . . .
The Shadow will be back to haunt you
over Mutual on September 24. ., . CBS
is spending a quarter of a million to re-
model the Juillard Musical Foundation
into a modern broadcasting plant. . . .
We are informed that FRED IRVING
LEWIS is about to shake the sand out
of his shoes and wash the salt from his
hair as he returns to the mike after
a three months’ rest at Oak Beach.

Johnny Loveton is about the
proudest father I've ever seen. At o
rehearsal of “Aunt Jenny,” which
Johnny directs, he called his home
and then had all the actors on the
show listen in to the cooing of his
5-week-old son, Richard Farmer
Loveton. Just to see if the kid has
a radio voice? , .. Carl Frank, who
has just moved into his new home,
didn’t have time to plant his own
garden, so ke had them plant flowers
already in bloom. . . . Betty Worth
will enter the hospital for mending.
She had to be written out of several
shows. . . . On “When a Girl Mar-
ries,”” twa characters called Mr.

Glticago By

HARLES FLYNN, son of BESS FLYNN,

will play the role of Jack Armstrong
in the return of that series scheduled
to start early this fall. . . . EDNA
O’DELL, blues canary, is back from her
Coast debut and returns to Chi airwaves
on WGN’s Your Sunday Date this Sun-
day. . . . DORIS DUDLEY, fem lead in
the John Barrymore Ay Dear Children
legit production, is doubling in radio,
having taken over a role in NBC’s serial
Backstage Wife. This makes the second
of several stage Thesps who have re-
cently tried their hand in local radio,
LESTER DAMON, from the local Of Mice
and Men cast being the first to settle
down in local radio circles. . BOB
BROWN and RANSOM SHERMAN will re-
turn with Tums’ Quicksilver show on the
NBC Blue October 25. Show will be
upped to a half-hour time. . . . VERN
HANSEN, WGN spieler, and his new
bride are honeymooning at Trout Lake,

Becker and Mr. Wickers were por-
trayed by actors Harold DeBecker
and Bruno Wick. ... Radio actresses
in New York had better look to their
laurels. Miriam Coldina, former lead-
ing lady of the Moscow Habima
Theater, has been seen in the studios
around town. Among her excellent
performances you may remember her
as the Mexican girl in Paramount’s
“Ladies of the Big House” and on
Broadwaey in “Within the Gates.”

HESTER STRATTON is now playing

Butch Bixby, baseball player, in Life
and Love of Dr. Susan. .. . DICK WID-
MARK, leading man in Meet the Dizons,
recently returned from a visit to Barter
Theater in Virginia, . . . J. M. JOSEFS-
BERG and MEL SHAVELSON, writers for
BOB HOPE, left last week for the Coast
with their wives, . . BERT LYTELL
proved himself the swell actor that he is
by pretending not to know that the dif-
ferences between the Four A’s and IATSE
were already settled before the  strike
meeting got under way. When he opened
the meeting he stated the gravity of
the situation. Then when FRANK GILL-
MORE read the agreement notice Bert
was overcome with joy and enthusiasm
and helped the audience go mad with
cheers. . . . ATHENA LORD is now on
the court case programs on WHN, having
Just finished a season in summer stock.

HAROLD HUMPHREY

Wis. . . . Announcer LES GRIFFITH’S
frau has taken out a booking license
and will operate her new biz adventure
from her home-—twixt the kitchen and
the parlor.

Muggsy Spanier and Fats Waller,
who just closed with their orks at
the Sherman Hotel here, will feam
up again next Friday when they go
into the State-Lake Theaier for a
“band battle.”” . . . WBBM’s John
Harrington and WIND’s Jack Drees
left for General Mills professional
football powwow in New York to de-
termine their coming broadeast poli-
cies. . . . John Slupinski, engineer at
WTMJ, Milwaukee, has set up a
Polish pronunciation clinic in the
studios there for the benefit of the
newscasters working the war crisis
stuff. Eddie Chase, WAAF
“Mythical Ballroom’ maestro, missed

the return train from his Labor Day
hideout and also his Tuesday show.
... Don McNeill and Jack Baker, of
the “NBC Breakfast Club show,
hopped down to Shelbyville, Tenn.,
Friday to make an appearance at
the Tennessee Walking Horse Nation-~
al celebration. Wonder if there was
enough room left on the marquee for
their billing.

AROLD ESSEX, former publicist for
the Aragon and Trianon ballrooms
here, took up the reins this week as com-
mercial manager for Station WSJS in
Winston-Salem, N. C. ... Merle S. Jones,
general manager of KMOX, St. Louis,
was up this week visiting the sister
station, WBBM. . .. Rumble of big things
being heard this week around NBC. Net
is about to announce plans for a large=-
scale studio expansion in the Mart, News
and printing departments have already
been brought into the special events de-
partment under Ken Fry’'s supervision as
part of the rearrangement. . . . Heads
of 12 NBC Blue affiliates will meet in
Chi Tuesday prior to the NAB huddle
scheduled to commence Friday on the
ASCAP problem. H. H,

Matesial
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Coast Production Moves Slowly;

War Seen Keeping Boyer Abroad

HOLLYWOOD, Sept. 9. — Production
plans here for new fall air shows are ap-
parently at a standstill, with only the
oldtimers skedded. PFirst show to tee
off here on fall schedule is Maxwell
House Good News, with Walter Huston
replacing Robert Young in the emsee
spot, Roland Young handllng the com-
edy berth formerly occupied by Frank
Morgan.

Benton & Bowles, who handle Good
News, say no plans have been formulated
for Joe Brown and whether his show will
remain or fold is hard to tell. According
to reliable sources, the show has been
pulling okeh, but whether the selling
job being done warrants the sponsor’s
cash outlay is not known.

European war situation has also
thrown a wrench into plans of Lennen
& Mitchell, reported to be in a dither
over the availability of Charles Boyer for
Woodbury Playhouse. So far no word has

been received from Boyer, who is in
France. He is a reserve officer in the
French Army and subject to military
duty.

Altho no plans w111 be definite until
word is received, Gale Page and Jim
Ameche, on the show during the summer
months, may be retained. Another pos-
sibility is Herbert Marshal.

Top shows which are scheduled to re-
sume are "Young & Rubicam’s Jello pro=-
gram with Jack Benny, the Screen Guild
show and the Silver Theater. J. Walter
Thompson starts the Lux Theater Sep-
tember 11, with Lord & Thomas again
handling the Bob Hope show. Buchanan
& Co. bring back the Four Star Theater
September 18. Still in the dark is The
Circle for Kellogg. In spite of rumors that
the show is definitely off the books,
there is still talk that it may be revived
with a new cast.

Air Writers Set

Strike Clause;

AFRA Says “There’s No Dispute”

NEW YORK, Sept. 9—Comniittees rep-
resenting Radio Writers’ Guild and
American Federation of Radio Artists
met this week to iron out dispute re-
garding jurisdiction over radio writers.
Both sides agreed not to issue a state-
ment until settlement. As explained by
AFRA, reports of dispute carried in
newspapers have magnified the situation,
which, according to AFRA, is “very
minor.” AFRA, however, admits over-
lapping of memberships, as in case of
radio actors who also write scripts,
Union, tho, would vouchsafe no infor-
mation as to what it intends to do in
such cases.

HOLLYWOOD, Sept. 9.—New plan by
Radio Writers’ Guild for jurisdiction
over its members in three major produc~
tion centers was offered to American
Federation of Radio Artists here this
week. It was understood that I. B.
Kornblum, counsel for AFRA, has been
authorized to present plan to Guild reps
in New York.

Meeting of local RWG members has
been called for this week to ratify the
new national constitution, expected
without much trouble. There will be
three vegional groups under the RWG
set-up, it was announced. Headquarters
will be in New. York, with Chicago and
Los Angeles next on the list.

New strike clause in Counstitution
reads: *“Upon being authorized in per-

son or by proxy, of two-thirds of active
members in good standing, and provid-
ing the Council of the League shall in
writing consent thereto, the National
Council shall issue an order directing all
members of the Guild to refrain, for a
given time, or until further order of the
National Council (to which further order
the consent of the League must first be
given), under specified conditions or in
any manner whatsoever, from working
for an employer or employers, or selling,
leasing or otherwise disposing of radio
material or radio rights, television ma-
terial or television rights, to any person
or persons, corporation, or association
engaged in or representing the radio in-
dustry.”’

Regarding local autonomy, the Con-
stitution states: “Each regional Coun=
cil shall have jurisdiction to govern its
Regional Group with respect to all local
and regional problemns, subject to the
limitations of this Constitution and By-
Laws and the Constitution and By-Laws
of the League. All disputes involving
the question of jurisdiction of the re-
spective regional Councils shall be de-
termined by the National Council, and
its decision shall be conclusive.”

It was pointed out that even if RWG
does have control over its members in
the three sections, any writers who ap-
pear before the mike will be subject to
AFRA and will have to hold cards in
latter organization.

AFM Starts Tele Investigation;
Clarification Nears for Actors

NEW YORXK, Sept. 9—That the infant
television industry will grow up in an
aura of theatrical unionism seems very
certain right now. While no overt moves
to tie up the field have been made, the
tele execs undoubtedly began to see the
handwriting on the wall this week when
James C. Petrillo walked into executive
offices of the National Broadcasting Co.
to have a friendly powwow with Mark
Wood and other execs regarding the tele
situation in relation to employment of
musicians. With Petrillo was Harry Bren-
ton, AFM treasurer, who, like Petrillo, is
on the union’s executive board.

Investigation of tele by Petrillo and
Brenton was authorized in the closing
minutes of the AFM convention in Kan-
sas City. Subsequent to convention,
executive board appointed President Joe
Weber, Petrillo and Brenton to investi-
gate all phases of the industry. Investi-
gation was supposed to have begun a few
weeks ago, when Petrillo was last in New
York, but vacation schedules of NBC men
held up the preliminary work.

According to Petrillo and Brenton,
Mark Wood and other NBC execs fur-
nished them with data covering present
tele employment and conditions. Petrillo
and Brenton in the near future will
again visit the NBC people to investigate
all phases of tele operation. As Petrillo
has previously indicated, the AFM will be
careful so as to avoid making mistakes
similar to those made in pictures.

Brenton indicated that in his opinion

.

tele would not produce any considerable
employment for five years. Petrillo, how-
ever, did not readily acquiesce in this
opinion. He was much more guarded,
pointing out that the Chicago musicians’
union, of which he is president, has had
a television price for the past 10 years.
This price is $4 per day extra over the
broadcast price. Local 802, New York,
is the only other AFM branch that has a
television price, 802's being equal to the
broadcast price.

AFM:- tele committee has already
sounded out the different locals and
found none of them, outside of New
York and Chicago, with any conception
of what tele will mean.

Actors’ Equity, which some time ago
laid claim to the television jurisdiction
from the performer standpoint, this week
indicated that the Associated Actors and
Artistes of America would resume efforts
to clarify the jurisdiction. Stoppage oc-
curred owing to the recent Four A’s-IA
jurisdictional fight.

Prior to the Four A’s-IA strike threat,
the Screen Actors’ Guild had suggested
that the Four A’s apportion the juris-
diction among different Four A’s unions,

American Federation of Radio Artists,
which has previously indicated that it
would not be left out of any tele juris-
dictional settlement, recently refused to
make any statement regarding same, on
ground that it was premature.

aave’zfise/zs aua agencies PAUL ACRERMAN

EW YORK: Fred Allen, expected in
town next week with new ideas for
Town Hall, is looking for a sock ‘“‘angle.”
. Aldrich Family goes on its own this
fall as a separate feature for General
Foods. . Young & Rubicam, agency which
developed the program, has not yet set
the net or time. . . . Bill Thomas due
back from Virginia this week. . . . Sigrid
Gurie, Humphrey Bogart and Yella Pessl
go on Kraft this week. with Drusalina
and Giannini slated for September 21.
. We ,the People show will go to Chi-
cago for the Legion convention, Septem-
ber 26. . . . Marjorie Unfelder, secretary
to WHN’s Jacques Van Straten, married
Ray Kastowitz Sunday.
Gordon Lloyd has joined WMCA's sales
staff, Previously with WNEW and WINS.

Gordon Baking Co. will come back

on the air this fall with “one of the
finest” half-hour thrice-weekly shows
to be aired in New York, Chicago
and Detroit. About a rookie cop. . .
C. Houston Goudiss has renewed
over WHN. . . . Dinah Shore selected
as tonsil artist for Tom Cracraft’s
all-electronic orchestra. .. . Ed Byron,
director of “Mr. District Attorney,”
is writing the show during illness of
author Harry Herman. Jerry
Livingstone getting a CBS wire, prob-
ably this week. . . . Jerry Lawrence,
WOR announcer, and Mitchell Beson,
assistant WOR program director, are
back from wvacations. Lawrence went
to Coast to visit his family; Benson
was in New England. . . . Louis Rup-
pel, of CBS, to Chicago for a brief
stay. . Don Elias, of WWNC, in
New York last week.

Holl\jwooa and Los Qmjeies

By DEAN OWEN

EE MILLAR is back in his old spot on
Luxr Theater, this season handling
his barking dog assignments. First pooch
he’ll portray will be in The Awful Truth.
Part on the screen was handled by Asta,
the classy wire-hair from The Thin Man.
o Paul Pierce, head of CBS script
department. spoke at convention of
Sigma Delta Chi fraternity here.
Darrell Calker, formerly with Andre
Kostelanatz, is getting plenty of air time
for his Penguin Island Suite. ... Martha
Mears, warbler on It Happened in Holly-
wood, has just finished a short at Uni-
versal. It’s called Swing Hotel.

Hazel Seibold, new singing find

discovered by Paul Schwegler, tak-
ing plenty of bows for her new disc,
“Among Those Present.” ... Margaret
McCrae will head for New York after
the September 28 Joe Brown show
to join hubby Harry Simeone. . . .
Foxr Case, CBS special events di-
rector, will head jfor the State fair
at Sacramento for part of his vacash.
g . George McCall is going to tie
up his Great Dane next time he gives
a party. The hound got loose the
other night and chased off the
guests. . . . Orson Welles follows Alva
Johnston east this week. Latter has
been scripting yarn for Saturday Eve-
ning Post about Welles.

Broadcasters’

“Good Behavior”

Seen Forestalling Censorship

WASHINGTON, Sept. 9.—Censorship of
radio broadcasting in the United States
depends upon conditions prevailing as a
result from the European war and to a
very large extent upon broadcasters
themselves, it was said by Washington
officials this week. Federal Communi-
cations Commission has appointed a
three-man committee to study the Euro-
pean situation in its relation to domes-
tic broadcasting and to keep the com-
mission advised upon the day-to-day
situation. Committee, headed by the
nhewly appointed chairman, James Law-
rence Fly, includes commissioners T. A.
M. Craven and Thad H. Brown.

Actual censorship is mnot anticipated
under present circumstances, FCC men
went at length to explain, but there was
little doubt that the commission was
taking more than a passive interest in
European  broadcast relays which have
been carried over the national networks,
One view was that the commission func-
tions under a Congressional order to pre-
serve the public interest; public interest
shifts with changing conditions.

At present, when there is war in
Burope and this government is operating
under an executive proclamation of neu-
trality, the President has the power to
amend the Communications Act in any
manner deemed mecessary to preserve
that neutrality. Congress, in writing the
radio law, specified that “in order to
preserve the neutrality of the United
States, the President may suspend or
amend, for such time as he may see fit,
the rules and regulations applicable to
any or all stations within the jurisdic-
tion of the United States as prescribed
by the Commission, and may cause the
closing of any station for radio com-
munication and the removal therefrom
of its apparatus and equipment.” . .
The powers given under this section do
not seem open to question, but no re-
sponsible official, at this time, will even
indicate that extreme steps would ke
taken unless the peril to the nation was
grave,

Broadcasting men are keeping in touch
with Washington, and their inquiries so
far have indicated that they appreciate
the delicate positions they are in. Most
of them have shown an intense desire to
avoid anything which might upset
American neutrality, and officials here
believe that broadcasters are taking
every preventive step advisable at this

time. Since this is the first war which
would materially affect American intere
ests that radio has existed to cover, the
broadcasting industry is more or less a
“rookie,” to borrow a phrase from White
House Secretary Stephen T. Early, in re-
leasing news from the fronts. Early sim-
ply teld reporters at the White House
that President Roosevelt was keeping a
close eye on the people at home, and
then referring to radio, said that if radio
wouldn’t be good it would be given a
“spanking. ’

All  government .departments have
dusted out long-prepared plans to gear
this country to a war-time footing
should the necessity arise, and like these
the FPCC is trying to perfect its part of
the problem so that things can be car-
ried out without a hitch. It was indi-
cated that if censorship has to come to
American radio it will be handled by the
War Department. The opinion seems to
be that a return to normalcy would be
quicker than if the regulative body set
up special sections.

Grombach-Reeves Deal

NEW YORK, Sept. 9—Jean V. Grom-
bach, Inc., transcription producers, have
affillated with Reeves Sound Studios,
Inc. "Grombach will take over the
recording activities of Reeves in radio.

Johnny Mercer Renewed

NEW YORK, Sept. 9—R. J. Reynolds
Co. this week renewed Johnny Mercer
for another 13-week stretch on the Bob
Crosby Camel cigaret show. sty agency
has the account.

CBS BUYS
{Continued from page 5)
ization has used another or others to
check on listening areas. CBS has used
all conventional methods in the past. The
last CBS listening areas'study was based
on replies to spot announcements telling
listeners they could get a radio game
(somewhat similar to parcheesi) By sim-

ply writing for it,

It is said the independents may discuss
CBS’ offer at the NAB convention in
Chicago next week. Columbia’s letters
to the stations were signed by Dr. Frank
Stanton, director of research for the
network.
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MCA Blankets

Jixie Stat

NEW YORK, Sept. 8.—Solidly en-
trenched in various corners of the coun-
try, Music Corp. of America plans on
greater representation and a more com-
prehensive sales coverage of the South-
ern States. Branch office in Atlanta,
headed by Frank Walker, adds to its sell-
ing force this week Jack Wittemore, who
moves down Dixie way from the New
York office. Wittemore assisted Harry
Moss in the one-night department here.

Bordering the Mason-Dixon territory,
MCA sets up its shingle this month in
Washington, a territory long held by
Meyer Davis and other society maestri.
For the starter, Capital branch will be
headed by Paul Kain, Washington band-
leader, who has also conducted a booking
business in the government set. Kain
appeared here last summer to make the
music at Rainbow Grill. With the Dal-
las office taking in Texas and the South-
eastern States, office set-up has MCA
blanketing the entire Southern territory.

Plan is to blaze an avenue of location
jobs in Southern spots for the big bands,
At prezent field is fertile one-night ter-
ritory, with worthy hotel and niterie lo-
cations few and far between. In addi-
tion to the Peabody Hotel in Memphis,
which MCA has been servicing for some
time with name attractions, office has
set a top name for the first time into
Ancsley Hotel ,a Dinkler hotel at Atlanta.
Tommy Dorsey opens hotel roof on Sep-
tember 28 for a limited stay.

Ella’s $950 Fine;
James’ $354 N.S.G.

BUFFALQ, Sept. 9—Two name band
one-nighters last Sunday found Ella
Fitzgerald playing a race dance at the
local Broadway Auditorium. An attend-
ance of 1,100 persons (some pale-skins)
made for a gross take of $950, which was
considered very fine. Ducats, peddled for
75 cents advance and $1 per at the door,
sold well at the bargain rate. With 600
dancers buying early, an advance take of
$450 made promoter Art Nelson look
forward to the venture confidently.

The $500 take at the door was a pleasw-
ant surprise to all concerned. A fine
profit of several hundred dollars was
tucked away.

At Olcott Beach, near-by summer spot,
Harry James drew poorly for reasons un-
explained, and the 400 attending did not
spend over $354. Advance ducats peddled
for 77 cents, and buying was limited to
200 persons for $154. Another 200 paid
$200 at the gate. Altogether the affair
did not go over as was expected, and
Glen Marks, owner of the dance hall, re-
ported that expenses were barely covered.
‘The affair was promoted by a Niagara
Falls group of students.

A Stickler for Santa

CHICAGO, Sept. 9.—Fats Waller re-
fused to sign a return-engagement
contract with the management of the
Sherman Hotel here until a special
clause was included permitting him
to leave Christmas Eve for New York
so that he can play Santa Claus to
his kids. '

Both Waller and Muggsy Spanier,
the current combination in the Sher-
man’s Panther Room, come back in
December for an indef run. |

Weems to N. Y. for
Two Weeks for GAC

CHICAGO, Sept. 9.—Bob Weems, man-
ager of the local General Amusement
Corp. office, left today for a two-week
stay at the New York headquarters of
the firm.

While Weems is in New York, Mike
Nidorf, GAC exec in New York, will train
out to the Chi office to take up duties
here for a couple of weeks. No particular
reasoan or significance was attached to
the temporary trade-off by GAC, but it is
rumored that this shift might be a prel-
ude to some other shifts.

Bestor’s $420 Fven
Break for Turnpike

LINCOLN, Neb., Sept. 11.—Don Bestor,
priced at 75 cents advance and $1 at the
door, tax included, broke the Turnpike
Casino barely cven with $420 last Satur-

day night. Weather was a bit too warm
and the college kids aren’t back yet. R.
H. Pauley, Casino manager, said he

might have made more money, but he
overheaded himself with too much plug-
ging.

Turnpike Casino starts off this Priday
(15) on its regular three-day week-end
policy, and the opening band for the
spot is Wayne King. Pauley has been
spotting names into the spot during the
summer about 10 days apart, but hasn’t
been using the moderately known bands.
With his regular opening he will take
names any day of the week, preferably
Friday, and then use a standard road
outfit for the Saturday and Sunday
dates.

Alexander Okeh in Conn,

BRIDGEPORT, Conn., Sept. 9.—Open-
ing its fall season last Sunday night,
McCormack & Barry’s Ritz Ballroom here
did bang-up business with Van Alexan-
der Band, drawing 1,200 customers. At
55 cents per, gross was a swell $660.
Tommy Tucker is next in for the Sun-
day one-nighter.

Vietor, U. S. Record, Miller
Triangle Comes to the Point

NEW YORK, Sept. 9.—The unique sit-
uation of two recording companies hold-
ing two allegedly concurrent contracts
on one band leader is rapidly drawing to
a conclusion. Protagonists in the drama
are RCA-Victor, United States Record
Corp. and Glenn Miller, and the impasse
reached by the three in the matter of
which company Miller will record for is
likely to be broken shortly.

According to Eli Oberstein, U. S. Rec~
ord chief, he holds a valid contract with
Miller calling for his recording services
for one year from the contractual date,
which is February 27, 1939. Pact was
signed five days after Oberstein left his
Victor recording post to start his own
wax firm. About two months afterwards
Miller was signed to a contract by Victor
to wax under the Bluebird label. Ober-
stein did not press his alleged claims on
Miller at that time because he was not
ready to record the band and didn’'t want
to hurt Miller by Kkeeping him idle in
the record field, he says.

U. S. Record is now ready to use Miller

according to the terms of its contract
with him, and to that end Oberstein this
week contacted Miller at the Hippodrome
Theater, Baltimore. Oberstein expects no
trouble in getting Miller, but if opposi-
tion is met he will take the first step in
a court action by asking for an injunc-
tion to keep Miller from further Victor
waxing and to hold up distribution of
current Miller disks.

Victor, thru Leonard W. Joy, recording
head, offered no comment on the situa-
tion other than to state that ““all we are
interested in is Miller’s contract with us,
which is now being fulfilled very satis-
factorily.” Miller, contacted by The Bill~
board in Baltimore, refused to comment,
claiming that he preferred Victor to do
his talking for him on this matter.

Since Oberstein plans to record Miller
“immediately” the controversy is expect-
ed to come to a head next week when
Glenn returns here prior to his Septem-
ber 20 opening at the Paramount The-
ater.

$1,000,000 Loss to Music Biz
If Hostilities Last One Year

Foreign sheet, record sales curtailed—ASCAP loss
separate—estimated at $250,000 — European selling

agents’ debts outstanding

NEW YORK, Sept. 9.—Tin Pan Alley, along with the rest of the world, is due

to suffer from the effects of the European war, and to no slight degree.

If the

foreign embroglio continues for at least a year, it is estimated that the mu§i<; bi;
stands to lose roughly $1,000,000 in income. This figure is apart from an additional
loss to the American Society of Composers, Authors and Publishers (and therefore

its members) estimated at about a quarter of
figured to lose approximately a third of the

Wayne King Starts
For Archer in Iowa

DES MOINES, Sept. 3—Wayne King,
booked for a swing thru the Archer ball-
rooms, will open the Tromar here Sep-
tember 14 for the fall and winter season.

Tom Archer closes his open-air Val-
Air Ballroom September 12 and moves
into the downtown ballroom, which Is
being renovated for the opening. Archer
is having 100 booths installed, increas-
ing the table and booth space to 750
seating capacity. Other changes include
redecorations and light effects. Kermit
Bierkamp, who has been in charge of the
Val-Air, will continue as manager of the
Tromar.

Archer opened Chermont Ballroom 'at
Omaha for the winter season last week,
with Joe Saunder playing for 1,400
dancers.

Bob Zurke for Nicollet

MINNEAPOLIS, Sept. 9.—Nicollet Hotel
here ushers in the fall season on the
28th, with Bob Zurke getting the call
for the initial four weeks, set by Wil-
liam Morris agency. Band comes here
from Chase Hotel, St. Louis, where they
conclude a record-pacing four weeks on
the 26th. Chase stand is Zurke’s preem
location date, and reports emanating
from that point indicate a decided click
for the band.

a million dollars. Songwriters are
aggregate sum, while large pubs such
as Robbins may be out as much as
$150,000 to $200,000, smaller firms about
$20,000 and even one-lung outfits around
$3,000.

Loss will be sustained as a result of
the disruption of normal peacetime liv-
ing in Great Britain and nations on the
continent of FEurope, with its writing
finis, at least for the duration of hostili-
ties, to the buying of sheet music, or-
chestrations and recordings. A good
American hit abroad sells about 100,000
copies of sheet music, and 5,000 is more
or less a minimum sale. Revenue will
also be lost on the playing of disks over
the air, since ASCAP collections on for-
eign performances does not include that
type of performance. Pubs here get paid
directly in this connection.

Million-dollar loss does not include
money already owed pubs here by foreign
selling agents, with conditions abroad
making it impossible for money to be
sent out of each country. Also off local
pubs’ agenda for the war period is the
potential revenue from foreign hits im-
ported over here, since the music biz is
practically at a standstill in Europe now
with little likelihood of any hits develop-
ing which in turn become substantial
successes in this country.

GEORGE DALIN, rep for Feist Music
in Philadelphia, joined the New York
force of pluggers this week. Pete Woolery,
plugging for Robbins in Philadelphia,
embraces Dalin’s former duties and, in
addition, takes over the contracting for
Miller Music. Pubs are all sister firms.

Pickman To Tie With Zucker;

Both May
In Band Pers.

NEW YORK, Sept. 9.—Coinciding with
the resignation of Stan Zucker from
Music Corp. of America last week to enter
the band personal management field
comes the announcement today from
Tom Rockwell, head of General Amuse-
ment Corp., that Milton Pickman is re-
signing from the office to go into the
personal management field. Tho final

- arrangements are as yet in the working

stage, Pickman will team with Zucker.
Pickman, who has been handling Ted
Lewis personally for many years and
formerly a booking exec with MCA, will
remain with GAC for an “indeterminable
period.” Figures that it will be two or
three months before their combination
of forces will be ready for operation.

With both Zucker and Pickman having
a string of name-band attractions under
personal management, it was learned still
another prominent figure in band circles
might consolidate his forces with them
to make for the biggest combine outside
of the booking offices themselves. Johnny
Gluskin, whose personal management
band holdings are headed by Tommy
Dorsey, also figures in the negotiations,
altho the possibilities of the deal going
thru are still in the early talking stages.
Gluskin has been locking heads with
Pickman the past few days on the deal,
Zucker going to Washington for a per-
sonal call upon Attorney-General Mur-
phy. Coincidentally, all three principals
are attorneys.

Linking of Pickman with Zucker, and
the strong possibility that Gluskin will

Link With Gluskin

Mgt. Combine

make it three ways, makes it another
step for orkdom in the big-business in-
vestment class with thousands of dollars
expended in the building of a single
band attraction. Earlier in the summer
Arthur Michaud, who handles Gene
Krupa among others, and Jim Peppe,
who manages Sammy Xaye’s interests,
combined resources to make for the first
personal management office in the field.

Armsirong Mighty With 2G
At an Atlanta Dawn Danece

ATLANTA, Sept. 9.—Louis Armstrong
brought his band into Atlanta for a
Labor Day morning dance which began
at 12:01 a.m. September 4. Approximately
3,600 Negroes turned out at Atlanta Mu-
nicipal Auditorium. No whites attended,
a3 city ordinance prohibits mixing of
crowds at dances. Weather was fdlr, but
the gross., on 65 cents per, of approxi-
mately $2,000 was grand.

Woodyard Closes Season
To Good Biz at Spokane

SPOKANE, Wash., Sept. 9.—Bart Wood~
yard pulled average summer business
playing the last week at Natatorium Park
dance pavilion, according to assistant
manager Lloyd Vogel. Woodyard was
called back to Portland after two days
because of his wife’s illness, Art Hol-
man and his bass fiddle carried on in
Woodyard’'s place.
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S)Leef‘mu‘sic Leaders

(Week ending September 9)
Acknowledgment is made to Mau-
rice Richmond’s Music Dealers’ Service,
Inc., Music Sales Corp. and Ashley
Music Supply Co., of New Yerk; Lyon
& Healy; Carl Fischer, Inc.; Gamble
Hinged Music Co. and Western Book

and Stationery Co., of Chicago.

Position

Last Wk. This Wk.

. Over the Rainbow

. Beer Barrel Polka

. Moon Love

. Sunrise Serenade

. The Man With the Mandolin

. Comes Love

. | Poured My Heart Into a

Song

. Stairway to the Stars

. An Apple for the Teacher

10. Oh, You Crazy Moon

11, In an Eighteenth Century
Drawing Room

Wishing

Cinderella, Stay in My Arms

The Lamp Is Low

To “{ou
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12,
7 13.
14,
15.

E. Fitzgerald Digs
Dandy 9C at Celeron

JAMESTOWN, N. Y. Sept. 9.—Con-
cluding the season at Celeron Park’s
Pier Ballroom last Sunday, Ella Fitz-
gerald drew 1,386 persons. Advance sale
grossed $250, 250 couples at $1 saving the
additional 50 cents at the door. Box-
office sales were to 443 couples, and gate
gross amounted to $664.50. With total
receipts reaching a good $914.50, the
profit will be around $400, which is a
nice wind-up for any hall.

Not so successful was Claude Hopkins’
stand the previous week, when only 834
dancers showed up. Advance ducats also
zold for a buck per pair, and 200 couples
took advantage of the saving, making the
gross $200. At the gate, prices were
raised 25 cents, and 217 couples turned
in $272.

Even tho little advertising was done
for this date, total receipts of $472 could
not have made any profit to speak of for
Campbeli.

Holiday Diversions Hurt
Whiteman’s Moonlight Draw

CANTON, 0., Sept. 9.—Paul Whiteman
gave Moonlight Ballroom, at near-by
Meyers Lake Park, one of its poorest
grosses in months last Sunday night.
Less than 700 persons passed the pay
gates, officials of the ballroom reported.
Admission called for $1 a person for the
pre-holiday dance which was heavily ex-
ploited for a distance of 50 miles in all
directions of this city.

Fact that the attraction played the
ballroom night before the holiday was
blamed for the poor turnout, eoupled
with the fact that the expected Akron
district draw was way off. Weather was
okeh.

EDDIE SOUTH, who left the Blatz Pal
Gardnes, Milwaukee, in May for a run at
the Trocadero, Hollywood, is back at the
Gardens for an indefinite stay.

RAY HERBECK )

and his
MUSIC with ROMANCE

ELITCH’S GARDENS, DENVER
KOA, NBC.
BRUNSWICK-VOCALION Records.
Exclusive Management

FREDERICK BROS. MUSIC CORP,
New York — Cleveiand — Chicago.

4

BILTMORE HOTEL,
DAYTON, OCH!IO
Exclusive Management

MUSIC CORD.

New York — Cleveland — Chicago.

Y |

e
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By M. H. ORODENKER

Gotham Gab

OFFEE-KLATCH chinning, on the

basis of stories appearing elsewhere
that CLARENCE PROFIT was added to
the BENNY GOODMAN Band for piano-
playing, is only so much coffee-klatch
chinning and goes no further than those
printed pages . . fact of the matter,
the Clarence Profit is still intact and
remains so, playing up in Harlem at the
Yeah-Man Club, with FLETCHER HEN-
DERSON still whipping the keyboard for
Benny . . . it’s a safe bet that Goodman
is still holding the assignment open for
the man who originally left it .
Goodman is still carrying the musical
torch for TEDDY WILSON and when and
if Teddy figures he has had his fill as a
band leader, it will be little surprise to
this corner to find him back . . . in the
least, the job is his for the asking . . .
TEDDY POWELL, who jammed ‘em to
the rafters on his metropolitan preem at
the Famous Door this week, will give
way to FATS WALLER late in October
. . . Fats will share the billing with the
INK SPOTS . after a healthy run
at Arcadia Ballroom ROY ELDRIDGE
blows his last notes on the 28th to ready
for an October 7 opening across the
bridge at Brooklyn’s Roseland Ballroom
. . . Mother Kelly’s, East Side rendez-
vous, lights up this week with JERRY
LIVINGSTON back on the stand and
DON DeVODI on tap for the rumba
delights . . instead of building a big
band, COLEMAN HAWKINS has rounded
‘up a quartet of jamsters, figured on
showing next month at Kelley’s Stables
. . . HOT LIPS PAIGE took roost at the
Stables this week . . PAUL WHITE-
MAN opening at Hotel New Yorker
pushed back to October 17, with none
set as yet to follow SHEP FIELDS to fill
the gap . . . Fields has an October 19
opening at the Netherland Plaza, Cine-
cinnati.

£ & * 3 ®

Chicago Chat

While the management is still trying
to decide on the name for its opening
show October 7, WAYNE KING has al-
ready been set for the follow-up at Drake
Hotel, coming in early in December . . .
AL TRACE, vet Chi combo, moved into
Ivanhoe Gardens, succeeding Don Chiesta,
. . . Off Beat Club gets its new season’s
down beat on Friday (15) with BUD
FREEMAN and his. Summa Cum Laude
killer-dillers along with the swingalilting
of BILLIE HOLIDAY JOSE DEL
PRADO, intermissioners at Rose Bowl,
come of age—band augmented 3
EMIL GARBER, formerly promotion man
on the recently folded Herald & Exam-
iner, joined ANDREW KARZAS staf to
promote and publicize the Aragon-
Trianon dansants . . succeeds Harold
Essex, who resigned from the post last

week,
*® * * ® *

Pickings From All Points

DRIAN ROLLINI TRIO adds to the

music-making at Hollywood’s Troca-
dero, where PANCHO preems Thursday
(14) . . . RAY HERBECK into Schroeder
Hotel, Milwaukee, this week, remaining
until October 8 . HENRY SENNE
into Hotel Lowry, St. Paul, this week for
an indef stay Arcadia Ballroom,
Detroit, gets the new season under way
this week with EDDIE MARTIN in for a
run . . . Nu-Elm Ballroom, Youngstown,
O., brings'in CECIL GOLLY on Saturday
(16) for a week and HOWARD BECKER
October 7 for a fortnight THE

COQUETTES, all-gal band, at Cavalier
Beach Club, Virginia Beach, Va. until
the 18th . . . name parade at the Plan-
tation Cafe, Dallas, has GUS ARNHEIM
to follow JIMMY JOY, with CLYDE LU-
CAS and JAN GARBER after . .. Jung
Hotel, New Orleans, gets VINCENT LOPEZ
starting November 2 . . . JOHNNY
MARTONE into Club Edgewood, Albany,
N. Y., on the 19th for a fortnight . . .
LEIGHTON NOBLE returns to Boston’s
Statler Hotel on the 28th . . Paul M.
Sullivan office at Concord, N. H., one-
nighting KEARNEY KALLANDER in New
England territory . . OZZIE NELSON
inked for a fortnight, starting October
20, at Top Hat nitery, Union City, N, J.
B #® " * L

Broadway Band Bits

Follow for Cab Calloway at the Cotton
Club is still to be set . . . Herman Stark
and Joe Glaser are still in the talking
stage for LOUIS ARMSTRONG and
“there’s a side deal that mentions the
name of ELLA FITZGERALD . . .
PAULA O'BRIEN, of the MCA publicity
staff, plans on confining her exploitation
activities to BOB CROSBY . . SLIM
GAYLORD, of the one-time Slim and
Slam set, is another entry into the band
field, signing a maestro binder with GAC
. . . air singer turns wand waver, getting
the builder-upper by Eli Oberstein on
phono platters . . Oberstein has also
added STUFF SMITH, who opened this
week at Cafe Society down in the Village,
aitd ROY ELDRIDGE to his new record
labels . . . at the other waxworks,
Decca signs NANO RODRIGO for disking
. . WILL BRADLEY, WM entry in the
band field, ork featuring drumnastics of
Ray McKinley, will get his building on
the Vocalion label.
4 & *® * *

Motes Off the Cuff

HE BOOGIE-WOOGIE BOYS, booked
by MCA into Hotel Sherman, Chicago,
signed a management contract with Wil-
lard Alexander for WM guidance . . .
and to add to the irony, Pete Johnson
and Joe Turner, two of the foursome,
were originally signed by MCA and sub-
sequently released . . THE GEORGIA
TRIO, closing at Ansley Hotel, Atlanta,
to make way for Tommy Dorsey’s inau-
gural of a big band policy, journey back
to the West Coast for a return trip at
Frederick’s Lounge, Santa Monica, Calif.
. altho Leon & Eddie’s, New York,
takes to the big names this week with
Ramona, LOU MARTIN stays on for the
reliefing . . . EDDIE SINGER joins Joe
Rines at Hotel St. Regis, New York, for
the drummer-vocalist assignment . . .
RUSS LYONS, manager of the CRA-
Chicago branch, back at his desk after
powwows at the home office . . . band-
stand situash in Pittsburgh is still in the
nebulous state in spite of earlier commit-
ments and likings for name attractions
. . hotel and nitery ops are deliberat-
ing about the Saturday night curfew in
obeyance of the liquor control board’s
ruling “when bar is closed at midnight
Saturdays, entertaining and dancing
must cease” . . and so we send our

cuffs to the cleaners.

Form New Band Agency
ALBANY, N. V., Sept. 9.—David Vogel,
Reuben Spencer and Moses B. Spitalnik,
of New York, are the promoters and
shareholders of Talent Productions, Inc.,
a new orchestra and band enterprise
chartered today by the State. The com-
pany has a capital of 100 shares of stock.

Dickinson Attacks Dancing;
Scores Bodily Contacts”

DETROIT, Sept. 9.—~Charging that the
appeal of the modern dance is ‘“‘sex ap-
peal,” Luren D. Dickinson, Michigan’s
embattled governor, continued his war
against sin last Sunday with a talk
broadcast over local stations. Spiel,
which originated from a Detroit church,
attacked practically all forms of modern
dancing and had been anticipated by
ballroom and night spot managers.

Luren cited J. Louis Guyon, reported
to be a former Chicago dance hall oper-
ator, as authority for some of his attacks
and stated that Guyon ‘“‘objected to any
form of dance allowing the man to walk
directly in front of his partner.”

Modern dancing, said Luren, “presents
a bodily contact that, if exhibited away
from the. ballroom, would subject the
parties to arrest.”

Luren had previously stated that he
danced himself *“in hls younger days,”

but that dancers had no “bodily con-
tacts” in those days.

Dickinson, however, is not relying
upon Guyon and such sources for his
alleged information. Probing right down
to the root of sin, he claims that investi-
gators visiting red-light districts have
learned that fallen women were induced
to take their first downward step thru
dance halls, wine or theater parties, “or
combinations of such.”

From this point Dickinson’s speech
went on with a detailed attack on danc-
ing in the style made famous by his
recent spiel on “high life” at the Gover-
nors’ Conference in New York.

Prior to the broadcast Dickinson
planned to withdraw the speech because
he felt that ‘“‘suggestions” from Aircast-
ers, a racdio agency placing time on WJR,
amounted to censorship of his script.

Bands on Tour

Advance Dates

Benny Goodman: Shea’s Theater, Buf-
falo, September 15 week; Orpheum The-
ater, St. Paul, September 25 week.

Jan Garber: Shubert Theater, Cincin-
nati, September 15 week.

Earl Hines: Marigold Ballroom, Minne-
apolis, September 15.

Freddie Fisher: Paramount Theater,
Anderson, Ind., September 15,

Milt Herth: Chicago Theater, Chicago,
September 15 week.

Cecil Golly: Sunset Ballroom, Carroll-
town, Pa. September 15; Ocean View
Ballroom, Revere Beach, Mass., Septem-
ber 23, 27, 29, 30; October 4, 6, 7.

Larry Funk: Wayside Inn, Springfield,
Mass., September 15-24.

Duke Ellington: Apollo Theater, New
York, September 15 week.

Wally Stoefler: Ocean View Ballroom,
Revere Beach, Mass., September 16, 20,
22, 23.

Sonny James: Brighton Beach, Brook-
lyn, September 16; Manhattan Beach,
Brooklyn, N. Y., September 17.

Jimmy Dorsey: Lake Forest (Il11.) Pavil-
ion, September 16; Audubon Theater,
New York, September 21 week; Carleton
Theater, Jamaica, L. I., September 28
week,

Charlie Agnew: Moonlight Gardens,
Saginaw, Mich., September 18 week.

Glenn Miller: Paramount Theater, New
York, September 20 for two weeks.

Artie Shaw: Hecla Park, Bellefonte, Pa.,
September 20; Strand Theater, New York,
September 22 for two weeks.

Joe Rines: Loew’s State Theater, New
York, September 21 week.

Blue Barron: Alhambra Ballroom, Twin
Lakes, Ia., September 21; Turnpike Ca-
sino, Lincoln, Neb., September 22; IMA
Auditorium, Flint, Mich. September 30;
Trianon Ballroom, Toledo, October 12.

Count Basie:- Savoy Ballroom, New
York, September 23.

Paul Burton: St. Stephens Auditorium,
Johnstown, Pa., September 25,

Roy Eldredge: Apollo Theater,
York, September 29 week.

Bob Crosby: New York World’s Fair,
Flushing, L. I., September 29 week.

Glen Gray: Music Celebration, Wash-
ington Ball Park, October 3-5.

Ted Weems: Strand Theater, New York,
October 6 for two weeks.

Ina Ray Hutton: Oriental
Chicago, October 13 week.

Gene Krupa: University of Georgia,
Athens, Ga., October 13-14,

Woody Herman: Hippodrome Theater,
Baltimore, October 20 week; State The-
ater, Hartford, Conn., October 27 for five
days.

Claude Hopkins: Apollo Theater, New
York, October 22 week.

Donahue’s $585 Safe

BRIDGEPORT, Conn. Sept. 9,—
Climaxing a highly successful season in
which a number of the country’s best-
known bands visited this spot for the
first time, Pleasure Beach Ballroom had
Al Donahue’s Band here last Sunday
night. Due to the fact that it was Labor
Day week-end, and a good many of the
folks had left town for the holiday, only
900 persons showed up. Tariff was 65
cents, which made a gross of $585, just
topping the safe side.

New

Theater,

E

AND HIS ORCHESTRA

‘“‘on dance tour”

VICTOR BLUEBIRD RECORDS
WARNER SHORTS

Exclusive

WILLIAM MORRIS AGENCY, INC.

-

Management
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leading recording art-
ists, band managers,
music publishers and
record company exec-
utives all contribute
special articles and
announcements
to TALENT AND
TUNES ON MUSIC
MACH!NES, a special
section devoted to the
interests of the music
machine operator . . .
this wili appear in the
September 23 issue of
The Billboard.

\usic Efoms

Publishers and People

ACK JOHNSTONE left Remick to take

over ‘the professional managership

of Tommy Dorsey’s new music {firm,

which is presently trying to find a suit-

able name for itself. The name of Milton

Weil Co., catalog TD bought as founda-

tion for his company, will definitely be
replaced.

Francia Louban, of E. B. Marks Music’s
Latin-American department, back from
a month’s visit to Mexico. Frankie Carle
1s making rapid recovery from his recent
serious operation, which is attested to by
by his knocking out three as yet untitled
tunes while in the hospital.

Johnny Green is promoting a George
Gershwin Day at the New York World’'s
Fair in honor of the late composer’s
hirthday, September 26, when he will
guest-conduct the Trytons in a program
of Gershwiniana. Green, incidentally,
gets a Chappell publication for his You
Brought Me to My Senses.

Tin Pan Alley has an addition to the
ranks in Glenn €. Leap Music Corp.
Leap will do the lyrics and music for his
firm’s catalog, as well as carrying the
presidential responsibility of the come
pany. Louis Eugene Tepp, newspaper
writer and publisher, is treasurer, and
Nettie Kerrigan is secretary and vice-
prexy.

Songs and Such
ICK ROBERTSON, Charlie Mac-
Carthy and Sammy Mysels got to-
gether on At Least You Could Say Hello,
Peist publishing. Viec Mizzy’s and Irving
Taylor's latest creation is I’ll Never Fail
You.

Joe Orlando’s tune, Dear Pal, I Think
of You, is being featured by Joe Poli-
meni's Ork at Chin’s Restaurant in Times
Square, New York. Rita Rio takes to
tunewriting again with Jimminy Crickets,
instrumental novelty published by Kel-
man Music. Bill Baird and Ted Duane
assisted.

Feist is rveleasing music from The
Under-Pup, new Universal pic featuring
Gloria Jeans, kid singing star. Tunes
include Sheperd Lullaby, Mozart melody
arranged by Charles Previn with a Ralph
Freed lyric, and I'm Like a Bird, Previn
arrangement with wordage by Harold
Adamson.

An infringement suit was started this
week against Chappell & Co., publishers
of “If | Didn’t Care,” by Ernest Dale
Brown and George Rodney. Latter claim
they wroe a song called “Just Wondering
Why” in 1928 and that “Care” in-
fringes on their creation. Suit asks in-
junction, $250 damages for each infringe-

250 Bumper Strips,5x28.$3.75.
200 38-color Cardboard Posters.

22x28, $11.00, or on Bond Pa-

per, $9.00. 100 Cardboard M
Posters, 14x22, $4.00, including &
Write for Catalogue. §

Johnny Cascales

(Reviewed at Topsy’s, Southgate, CGalif.)

ASCALES built his ork less than two
A4 months ago but has already gar-
nered quite a following in these parts.
‘With only one previous date under his
belt, he went into this spot, which has
featured name bands, with a subsequent
upturn in biz for the place. Band drew
majority of its musicians from flicker
plants and Coast radic studios and is
heavy on the talent end, with men like
Charlie LaVere, Bing Crosby's accom-
panist, on the ivories, and Spike Jones,
fromw the Kraft air commercial, on
drums. Maestro himself was arranger
for Victor Young for the past couple of
years.

Personnel is four sax, six brass and
four rhythm. Equally at ease on swing
or sweet, Cascales indicates a desire to
develop a style of his own rather than
pattern his combo after any other band.
Arrangements are outstanding, every
number being worked up individually.
Vocals are handled by Patricia Kaye, who
knows how to sell the wordage, and also
by Hal Shaer and Al Glenn. owen.

Will Osborne

(Reviewed ot Edgewater Beach Hotel,
Chicago)
RAOST leaders today who have been
4 in the biz any length of time
have come to the conclusion that ver-
satility is a band’s best forte in that
climb along the commercial trail, and
this baton-heaver is one of that school.
In the music-dispensing game for 10
years now, Osborne has an ocutfit that
can-make itself at home in a jitter den
or & swank hostelry. Billed as ‘“Slide
Music,” ork employs three doubles on
the slide trumpet as well as three reg-
ular sliphorns, to produce a long gliding
arrangement thru many of the meas-
ures, thus establishing a motif for that
tag. It’s not overdone, tho, and effect
produces some very listenable stuff,
Instrumentation is six brass, four reed
and four rhythm, with the boys pound-
ing out swing or sweet in a modified
manner that makes both forms neither
too savage nor too sugary. Danceability
is as perfect ag any you will ever step to

he Revios

ment in playing or broadcasting “Care”
plus $1 for each copy of music sold.
Jack Lawrence did words and music for
the Chappell number.

Hollywood Highlights

FOUR new Cole Porter songs for MGM’s

Broadway Melody of 1940 are I’ve Got
My Eyes on You, Between You and Me,
Please Don’t Monkey With Broadway and
1 Happen To Be in Love. . . . Possibility
exists that the Harry Warren-Al Dubin
team may be reunited. If so, the boys
will work together again on a musical
for 3 major studio. . . . Dorothy Lamour’s
first songwriting effort is My Heart Keeps
Tryin’. Sarong star did the words to
music by Howard Grode. . . . Begin the
Beguine continues its successful career
with a featured dance spot in Broadway
Melody of 1940.

Alfred Newman, formerly musical di-
rector for United Artists and more re-
cently doing freelance work for MGM
and Warners, replaces Lou Silvers as mu-
sical director at 20th Century-Fox. . . .
Frank Loesser's swing version of Rock-
abye Babty found its way into Para-
mount’s Campus Wives. . . . The Harold
Arlen-E. Y. Harburg tunes for the Marx
Brothers’ Day at the Circus are Two
Blind Loves and Lydie, the Tattooced
Lady. . George Bassman steps over
from Metro to assist Max Steiner on the
music for the long-awaited Gone With
the Wind.

Jack Johnstone left Remick to take over
the gcneral managership of Tommy Deor-
sey’s new music company. Dorsey is
presently trying to arrive aft a suitable
name for his new venture, Altho no tag
has as yet been selected, it's pretty sure
that the name of Milton Weil Co., the
catalog that Tommy recently bought as
the foundation of his new firm, will be
replaced.

Spar Promotions Resume

ELIZABETH, N. J., Sept. 9.—Edwin J.
Pulster, head of Spar Artists Bureau Co,,
is again promoting name-band dances
here at the Elks Auditorium. Mitchell
Ayres tees off tonight (9) in the first of
weekly Saturday night proms continuing
thru the winter months. Promotions are
sponsored by the Spar Club.
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and the ork never lags or gets bogged
down with too much arrangement. Re-
sult is a punchy, lilting tempo inter-
spersed with just enough individual licks
to keep up the interest of the dancers.
Bunch steers clear of the monotonous
swing beat by bringing out plenty of
syncopation that’s a refreshing relief.
It’s alsc a live gang to watch, Osborne
and his male vocalist, Dick Rogers, sup-
plying plenty of snap for the front.
Latter’s novelty vocal work is solidly
sold and Osborne proves an adept show-
man with the baton. Judy Burrows,
blond warbler just added to the outfit,
naturally hasn’'t hit a stride, but her
pipes sound as if she had the makings.
Band has no strikes on it from any cor-
ner of the plate and is commercially
adept from all angles. Humphrey.

Gray Gordon

(Reviewed at Westchester Country Club,
Rye, N. Y.)

ORDON’S svelte musical stylings

found a proper niche this summer in
the smart and sophisticated atmaqsphere
of this exclusive country club, and as
a result of catering to higher musical
tastes the band shows even greater polish
and sleekness than in its previous Eastern
appearances., Taking a middle course be-
tween swing and listless balladry, Gor-
don’s style is definitely on the sweet side
but spiced with staccato touches that
make it equally listenable and danceable
at all times.

Most noticeable improvement is the
greatly decreased use of the “tic toc”
trick, employed now mainly on the air
for identification purposes but very rarely
in the room itself. Ork has too much
fundamental musical merit to need sup-
port from such a hokum stunt. Addition
of one trumpet also adds to the band’s
stature with a fuller, richer volume.
Breakdown now is three trumpets, trom=
bone, three sax, four rhythm and ac-
cordion. Sliphorn and accordion are
responsible for several of the touches
that lend the group a distinctive style
of its own.

Books contain practically everything
but out-and-out stomperoos, with the
pops and oldies accorded melodious and
interesting treatment. Attention-getting
tricks of arrangement, different but
musically sound and never over-compli-
cated or top-heavy, are among Gordon’s
major assets. Rumbas now constitute a
specialty of the library, due to the great
demand for that type of rhythm from
this spot’s swank patronage.

Singing is handled exclusively, except
for some trio work on novelty stuff, by

Cliff Grass, saxman, club rules having
forced Gordon to drop distaffi warbling
for the engagement. Grass makes a nice
appearance and knows how to sell the
ballad wordage. Gray fronts with a baton
and a genial, easy-going manner.
Richman.

Music in the Ui

———=—By DANIEL RICHMAN

Double Distinction

DEKE MOFFETT (Beverly Hills Coun~

try Club, Newport, Ky., WEAF) was
one of the orks enjoying the unusual
distinction of coming over both the NBC
Blue and Red networks at the same time,
due to the European situation and its
disruption of normal air schedules.
Musically, the band didn’t show enough
to merit the break of getting two audi-
ences instead of one, but from the view-
point of remote entertainment it wasn’t
a bad performance, mostly on account of
the informality of the leader in calling
attention to certain instrumental pas-
sages during numbers and his easy and
genial byplay with the program’s an-
nouncer. Tune selection contained a few
oldies mixed in with pops, one original
and a swing version of the Russian
classic, Dark Eyes.

PHIL LEVANT (Hotel Bismarck, Chi-
cngo, WJZ) had to make the most of only
one network outlet and offered 30 min-
utes that were hardly sparkling but that
added up to a fairly competent remote.
Judicious song selection saved the day
for Levant, the good variety of pops,
show tunes and oldies, all routined well,
going far to cover up the impression that
musically most of the ditties sounded
alike, A comedy dialect vocal on Concert
in the Park midway in the proceedings
considerably perked things up.

jivin’ Around

ATS WALLER (Hotel Sherman, Chis-

cago, WJZ) contributed practically a
one-man remote with his long-familiar
and appreciated pianistics, singing and
slightly unintelligible jive comments. The
Waller brand of music may not have an
entirely universal appeal, but it offered a
decided fillip to this listener, more than
a bit weary of stereotyped, lackluster
dance remotes.

There is a lighthearted wackiness to
Waller’s work that makes great listening,
whether it’s on a typical PFats number
like Patty Cake or on a lovely ballad like
Over the Rainbow. That Waller doesn’t
confine his air time only to the type of
rhythm tune he does best but makes it as
well rounded as he and his small combo
can is very much to his credit.

Songs. With Most Radio Plugs

“Rainbow” Retains Hold
On Top; “Lamp” Second

Songs listed are those receiving 10 or more network plugs (WJZ, WEAF, WABC)
bez;ween 5 p.m.-1 am. week days and 11 a.m.-1 a.m. Sundays, for the week ending
Friday, September 8. Independent plugs are those received on WOR, WNEW, WMCA,
and WHN. Film tunes are designated as “F,” musical production numbers as “M.”
Based on data supplied by Accurate Reporting Service.

Posirion
Last Wk, This Wk,

. Over the Rainbow (I
. Lamp Is Low

Title

For Tonight
Day In, Day Out
Comes Love (M)
Oh, You Crazy Moon
Especially for You
Moon Love
Man With,the Mandolin
. Melancholy Mocd
Start Today Right
Man and His Dream (F)
Go Fly a Kite ()
Jumpin’ Jive ... o0
Moonlight Serenade
. Well, All Right
. Running Thru My Mind ..
. My Heart Has Wings

OODDOD DN TD P v 90010

. Beer Barrel Polka

. What’s' New?
. Begin the Beguine

[Tl wal 38l B8l aovonvel cwm
-

. Cinderella, Stay in My Arms

. This Heart of Mine ...........
. I Poured My Heart Into a Song (F)

12. Are You Having Any Fun?

13. South American Way (M)...
13. Blue Evening ...............
13 Baby Me ..... talulalalolelels elal et e

Publisher Plugs

Net Indie

..... .... Peist 33 28
......... Robbins 26 20
......... Shapiro-Bernstein 26 6
......... Remick 24 9
......... Bregman, V. & C. 23 10
.......... Chappell 21 15
......... Witmark 20 12
Shapiro-Bernstein 20 7

......... Famous 19 11
......... Santly, J. & S. 17 11
T LA Harms 17 7
......... Witmark' 17 3
......... Santly, J. & S. 16 15
......... Famous 16 9
.......... Marks 16 8
......... Red Star 18 7
......... Leeds 16 [}
.......... ABC 13 11
......... Peisy 13 2
......... Mills 13 1
..... Berlin 12 17
.......... Shapiro-Bernsteln 11 10
......... Crawford 11 8
.......... Harms 10 12
......... Miller 10 11
.......... ABC 10 7
......... Witmark 10 6
......... Harms: 10 3
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(Routes are for current weck when no dates
are given.)

A
Adair, Ace: (The Villa) Toledo, nc.
Adams Vernie: (Hollywood) Pmevxlle La., nc,
Adler, Willlam: (Ambassador) NYC

Akin Jr., Bill: (Greenbush) Greenbush, Mich.,
cc.

Albertl, Jules: (Shell Chateau) Willimantie,
Conn,, re.

Aldin, Jimmy: (Van & Bill’S) Glens Falls,
N. ¥, ro.

Alexander, Van: (Roseland) NYC,
Allison, Don: (Gormley’s) Lake Charles L4.,

ne.

Angelo: (Bertolotti’s) NYC, ne.

Arias, Ramon: (885 Club) Chi, nc.
Aristocrats, The: (Blackstone} Chi., h.
Ash, Paul: (Roxy) NYC, t.

Austin, Harold: (Crystal) Buffalo, b.

Ayres, Mitchell: (Canadian Natl., Expo.)

Toronto, Ont,

8
Baker, Bruce "Bubbles”. (Totem Lodge) Aver=
il Par;{ N, Y,
Baker, Jim: (M1ramar) Boise, Ida.
Barnes, Max: (Ramona Gardens)
Rapids, Mich., nc.
Barnet, Charlie: (Palomar) Los Angeles, h.
Baronie, Jackie: (The Oaks )Winona, Minn.,

ce,
Barrett, Bob:

‘Grand

(Cavern Castle) Chattanooga,

ne.

Barron,h Blue: (Muechlebach) Xansas City,
Mo,. h.

Bartel, Jenot (Lexington) NYC,

h.
Bartha, Alex: (Steel Pier) Atlantic City, b.
Basile, Charles: (Olympic) Irvington, N. J., p.
Basile, Joe: (Chautangera Co. Fair) Dunkirk,
N. Y

Basé, Paul: (Chateau Moderne) NYC,

Bauer, George: (Evergreen Gardens) Pitts-
burgh, nc.

Baum, Charles: (St. Regis) NYC, h,

Benson, Ray: (Montauk Casino) Montauk

Point, L. 1., n

c.
Bernard, Nate: (Leighton’s) Noroton, Conn.,

X0,

Bigse, Paul: (Sagamore) Lake George,
N. Y., h.

Biltmore Boys: (Stevens) Chi, h

Brown, Johnny: (Roadside Rest) Ocean Side,
L. 1, ro.
Brown, Les:
Bruce, Roger:
Bruckmann, Maurie:
Flint, Mich., nc.
Brusiloff, Nat: (Park Central) NYC, h.
Bryant, Howard: (Top Hat) Douglas,

ne.
Bundy. Rudy: (Colonial) Rochester, Ind., h.
Burkarth, Jehnny: (Henry Grady) Atlanta, h.
Bush, Eadie: (Seven Seas) Hollywood, nc.

Busse, Henry: (Beverly Hills) Newport, Ky.,

ce.
c

(Villa Moderne) Chi, ro.
{Cotton Club) NYC, nc.
(Royal ©ak) Detroit, nc.
(Hiawatha Bar) Wisconsin

(Syracuse) Syracuse, h.
(Club Gloria) Columbus, O., nc.
(Knickerbocker Gardens)

Ariz,,

Cabot, Tony:
Calioway, Cab:
Campbell, Jack:
Campbell’s Trio:
Dells, Wis.,, nc.
Canay, Fernando:
Candido, Candy:

(Colony Club) Chi, nec.
(Ace Cain's) Hollywood, nec.

Candulla, Harry: (Atlanta-Biltmore) Atlan-
ta, h.

Cannadaro, Ray: (Seven Gables) Milford,
Conn., ro.

(Trianon) Chf, b

Carlson, Bill: .
(Ideal Beach) Montice!llo,

Cartwright, Charles:

Ind., b.

Cascales, Johnuy: (Topsy’s) Southgate, Calif.,
ne,

Childs. Reggie: (Rustic Cabin) Englewood,

N. J.,, ro.
Coble, Paul: (Lamplight Inn) Evansville, Ind.,
ne.

Code, Morrison: (Old Mill) Salt Lake City, nc.

Cole, King: (Wilds') Sault Ste. Marie, Mich.,
nc. .

Coleman, Emil: (Mark Hopkins) San Pran-
cisco, h.

Conrad, Jackie: (Club Chanticleer) Madison,
Wis., nc.

Coon, Dell: (Eden) Chi, b.

Courtney, Del: (Bear Mt. Inn) Beax Mountain,
N. Y.,

Crocker Mel: (Club 21} Grand Rapids, Mich.,

Cugat Xavier: (Waldorf-Astoria) NYC, h.
D .
D’Amica, Nicky: (Plaza) NYC, h.

D’Artega: (Sun Valley) World’s Fair, NYC, re.
Davies, Al: (Saranac Inn) Saranac Lake,

Davis, '.'Ioh‘nny “Scat’”: (Blackhawk) Chi, c.
Davis, Eddie: (Larue’s) NYC, re.

Davis, Johnny: (Miami Club) Milwaukee, nc.
Da,vis,bBill: (Crystal Lodge) Council Bluffs,
Forest Hills, M. Y,

a., b.
Day, Bobby: (Show Bar)
re

Decker, Paul: (Deshler-Wallick) Columbus,
0O, h.
De Leon, Pedro: (Brown Palace) Denver, h.
Dennis, Mort: (Pennsylvania) NYC,

Denny, Jack: (Sui-Jen) Galveston, Tex., nc.

D’Ercole, Bruno: (Jasperson’s) Chi., ne.
Deutch, Emery: (Paradise) NYC, re.
DeVillier, Ken: (Radisson) Minneapolis, h.

Dibert, Sammy: (Powaton Ciuh} Detroit. ne.
Dollar, Mr., & his Five Halves: (Bohemia
Roof Garden) Birmingham, nc.
Donahue, Al: (Rainbcew Room) NYC, ne.
Dunsmoor Eddy: (Krug Paik) Omaha, b.
Dudley, Bob: (Hampton Park) Newman Lake,
Wash., b.
Duffy, George:
Dupree, Hany
NYC,
Duranda

(Commodore Perry) Toledo, h.
(Chicken Inn) World’s Fair,

(La Conga) Hollywood, nec.

Miami, nec.

Eby, Jack: (Royal Palm)
Scroon Lake,

Eddy, Teddy: (Scroon Manor)
N. Y., ce.
Eldridge, Roy:
Embassy Boys:
Ennis, Skinnay:
Calif.. re.
‘Ernie, Val:

(Arcadia) NYC. b.
(Blackstone) Chi., h.
(Victor Hugo) Beverly Hills,

(El Morocco) NYC, nc.

Estes, Bobby: (Plantation Club) New Or-
leans, ne. -

F
Parber, Buri: (Netherland Plaza) Cincin-
nati, . !
Feathérstone Paul: (Broadmoor) Colorado

Springs, Colo. .
Feldstein, Joey: (Tic Toc Tap) Milwaukee, ne.

. Hills, Worthy:

lr =
Following each  listing appears ¢ symbol. Fill in the designation COr=
responding to the symbol when addressing organizations or individuals listed.
ABBREVIATIONS: a——auditorium; b-—ballroom; c—cafe; cb—cabaret;
cc—ecountry club; h—hotel; mh—music hall; nc—night club; p—amuse-
ment park; ro—road house; re—restaurant; s—showboat t—théater.
S -
Felton, Happy: (Baker) Dallas, h Keller, Leonard: (Show Boat) Fort Worth,‘
Fidler, Lew: (Colony Club) Chi, Tex., nc.
erlder, Johnny: (Plaza) San Antonio, h, Kemp, Hal: (Waldorf-Astoria) NYC, h.
Fields, Shep: (New Yorker) NYC, Kendis, Sonny: (Stork Club) NYC, nc.
Fxscher Ralph: (Club Lido) St. "Clair Shores, Xent, Larry (Utah) Salt Lake City, h.
Mich., ne. King’s Jesters: (Broadmoor) Denver,- cc.
FPisher, Jack: (Vienna Room) Boston, re. Kinney, Ray: (Lexington) NYC,

Fisher, Art:
Plindt, BEmil:

{Club Minuet) Chi, nec.
(Paradise) Chi, b.

Flint, Emil: {Big Pavilion) Saugatuck,
MlCh

Flora, Jlmmy (Schlitz Palm Garden) World's
Fair, NYC, re.

(FPrankie’s) Toledo, nec.
Fomeen, Basil: (Belmont Plaza) NYC, h.
Fotin, Larry: (Willow Grove) Phila, p.
Fox, Syd: (Marta) NYC, ne.

Pranklin, Morton: (Brown) Louisville, h.
Frisco, Sammy: (16 Club) Chi, nec.

G
Gagen, Frank: (Statler) Detroit, h.
Gamble, Jack: (Lincoln Terrace) Pittsburgh.
ne.
Galgano, Jimmy: (Northwood Inn) Detroit,
TO,
Gasparre, Dick: (Ambassador) NYC, h.
Gates, Bill; (Black Cat) Wilmington, Del,, nc.
Northbrook,

Fodor, Jerry:

Gendron, Henri: (Villa Venice)
Ill., ne. :

Gentry, Tom: (Riviera) Lake Geneva, Wis,, b,

Gibson, Larry: (Skyrocket) Canton, 1il., nc.

Giggy, Bob: (Hack Wilson’s Home Run Club)
Chi, ro.

Glass Sisters: (Belvidere) Sault Ste. Marie,
Mich.,

Glass Hatters, Four: (Congress) Chi,, h.

Golden, Niel: (Dewitt Clinton) Albany,
N. Y

Goodman, Ann: (Internhational Casino) NYC,

nc.

Gordon, Al: (PFrolics Club) Albany, N. Y., p.

Gordon, Herh: (Onondaga) Syracuse,

Graham, Roger: (Ausable Chasm)
Chasm, N. Y., h,

Giray, Len: (Gireside) S. Wesport, Mass,, nc.
Grayson, Hal: (Casino Gardens} Los An-
geles, b.
Grier, Jimmy:
Grofe, Perde:

NYC, mh.
Groshoff, Dutch: (Silver Beach) Waitts Lake,
Wash., b.
H

(Club Manor) Dansville, N. Y., ne.
Bob: (Majestic) Long Beach,

Ausable

(Biltmore Bowl) Hollywood, nc.
(Ford Exhibit) World's Fair,

Haig, Hal:
Hamilton,
Calif., h.
Hanulton Johnny:
M., nc.

(Trianon Club) Santa Fe,

Kirby, John:

Kramar, Sammy:
Fair, NYC mh.

Kuhn, Dick: (Astor) NYC, h.

Kurtze, Jack: (Elms) Excelsior Springs, Mo., h.

(Ambassador East) Chl h.
(Turkish Pavilion) World’s

L
Lande, Jules: (St. Regis) NYC, h.

Lang, Teddy: (Club Cavalier) NYC, nc.
Lazin, Charles: (Moonlight Gardens) Saginaw,
Mich., nc,

Le Baron, Eddie:

Le Harr, Billy:

Leonard, Steven:

Leonard Jackie:
ter, N, Y., ne.

LeRoy, Howard: (Lowry) St. Paul, h.

LeRoy, Denis: (Midway Gardens) Ann Arbor,

Mich., ne.
Levant, Phil: (Bismarck) Chi, h.
Light, Enoch: (Taft) NYC, h.
Little, Little Jack: (Edison) NYC, h.
Livingston, Jimmie: (Music Box) Omaha, nc.
Lopez, Tony: (Paddock) Miami, nc.
Lopez, Vincent: (Ky. State Fair) Louisville,

Ky.
Lorch, Carl:
Ky, h,
Loveland, Archie: (Olympic) Seattle, h.
Luker Bill: (Rustic Tavern) Vestaburg, Mich.,

(Rainbow Room)} NYC, nc.
(Chez Ami) Buftalo, nc.

(Melody Mill) Chi, b,

(Terrace Gardens) Roches-

(Lookout House) Covington,

Lyman Abe: (Chez Paree) Chi, nc.
Lyon, Deb: (Cave Under the Hill) Omsaha, ne.

M
McCune Bill: (Carleton) Washington, D. C.,
McGrane, Don:
MclIntire, Dick:
McPartland, Jimmy:
McPherson, Jimmy:
ne.
McRae Bros,: (Havana Casino) Buffalo, nc.
MacDonald, Eddie: (Bossert) Brookiyn, h.
MacDonald, Billy: (Lakeworth Casino) Fort
Worth, Tex., b,
Machlan, Wally:
Manuel, Don:
Martin, Freddy:
land, Calif., h.
Marcelino, Muzzy: (Wilshire Bowl) Los An-

geles, nc, X
Master, Freddie: (Nut Club) NYC, nc.

(Paramount) NYC, h.

{(Hula Hut) Hollywood, nc.
(Off-Beat) Chi, -nc.

(Torch Club) Los Angeles,

(Del Shore) Chi, ro.
(Gig-Galleaux) Peoria, IIl., nc.
(St. Catherine) Catalini Is-

Orchestra Routes must be received at the Cincinnati offices not
later than Friday to insure publication.

Hamilton, Dave: (Villa Bee) Jackson, Mich.,

ne.
Hardy, Bob: (Flamingo)} Boston, ne.

Harper, Nick: (Wisconsin Roof) Milwaukee,
ne.
Harriott, Harold: (The Farms) Scarsdale,
Y., re.

(Faust) Rockford, I, h.

Harris, Ken:
(Golden Gate Expo.) San Fran-

Harris, Phil:

cisco, a.

Harte, Carl: (Chamberlin) Old Point Com-
fort, Va.. h.

Hartman’s, Hal, Mello-Aires: (Cawthon) Mo-
bile, Ala., h.

Hauser, Harold: (Mayflower) Akron, h.

Heidt, Horace: (Biltmore) NYC, h.

Henderson, Horace: (5100 Club) Chi, nc.

(Carolyn) Columbus, O., nc.
(Schroeder) Milwaukee, h,

Herbert, Arthur: (Dupont) Wilmington, h.

Herth, Milt: (Chicago} Chi., f.

Hill, Tiny: (Rainbow)} Denver, b.

(Baybrook) West Haven, Conn.,

Henry, John:
Herbeck, Ray:

ne.
Hilton, Barry: (Bartlett Lake) Jackson,
Mich., b.

Hogan, Tweet: (Woodlawn Bay) Delavan
Lake, Wis., bh.

Hollywood Harmonizers: (Post Tavern) West~
bury, N. Y., ne. .

Hopkins, Len: (Chateau Laurier) Ottawa,
Ont., nc

Horton Girls: (Log Cabin Inn) Lewistown, Pa.,
ne.
Huarte, Julian: (¥l Chico) NYC, nc
Hudson, Joe: (Casino) Betterton, Md., nc.
1

Idlers, Three: (St. Moritz) NYC, h.

Irish, Mace! (Chanticler) Millburn, N. J., nc.

Irwin, Marty: (Churchill Tavern) Pittsburgh,
re.

!

Jaffe, Moe: (Poland Springs) Poland Springs,

€.,
James, Harry (College Inn) Chi, h,
Jerome, Henry: (Childs Paramount) NYC, re.
Jiil, Jaek: (El1 Tivoli) Dallas, nc.
Johnson, Bill: (Cozy Corner) Detroit, ne.
Jones, Jerry: (Lagoon) Salt Lake City, p.
Jordan, Louis: (Elk’s Rendezvous) N¥YC, nc.
Juele, Frankie: (Loon Lake) Loon Lake,
Juneau, Tommy: (Show Boat) St. Louis, nc.
Jurgens, Dick: (Aragon) Chi,

Kalsow, Karl: Winona, Minn.,
ne.
Kardos, Gene: (Hungaria) NYC, ne.
Karson’s Musicales: (Onesto) Canton, O.. h.
Kaufman, Mac: (Mayfair Manor) ngh Gate
Falls, Vi, h.
Kaye, Sammy: (Earle) Phila., t.
Kavelin, Al: (Peabody) Memphis, h.
Keating, Ray. (Sherman’s Pavilion)
Take, N. Y., b

(Suger Loaf)

Caroga

March Freddie: (Hay Loft) Concord, N. H.,

Maul Herbie:
La., ne.
Maus, Stewart:
Meekin, Fran:
Messner, Johnny:

(Cedar Lane Club) Opelousas,

(Capitola) Capitola, Calif., b.
{Wisconsin Roof) Mllwaukee h.
(McAlpin) NYC,

Mglelrf ‘Walter: (Biltmore) Santa Barbara,
ali

Mills, F'ond (Indian Beach Club) Rehobeth
Beach, Del., cc '
Mills, Dick: (400 ‘Club) Wichite, Kan., nc.
Mitchell, Dal: (Long Beach) Gloucester,
Mass., h.

Mitchel], Frank: (Ace of Hearts) Chambers-

burg, Pa., ne.
Molina, Carlos: (La Conga) NYC, ne.
Mooney, Art: (Buckeye Lake) Buckeye Lake,
Q.
Moore, " carl Deacon’ Cincin-
nati, re
Moreland Bllly. (Blue Grass Inn) Newport,
y., nc.
Morton, Hughie:
Murphy, Prancis:
Murray, Charlie:

(Old Vienna)

(Anchorage) Pittsburgh, nec.
(Ten Eyck) Albany, N. Y., h
(Mon Paris}) NYC, nc,

N

Nagel, Harold: (Pierre) NYC, h.

Nance, .Skipper: (Beverly Gardens)
Rock, Ark., nec.

Nelson, Ozzie: (Strand). NYC, t.

Nichols, Red: (Willows) Pittsburgh, ro,

Newell, Dick: (Ocean Beach -Pier) Clark’s
Lake, Mich., b.

Norris, Stan: (Waco) Lake Wawasee, Ind., b.

Nottingham, Gerry: (Bal Tabarin) San
Pranecisco, nc,

Little

(Main Central) Asbury Park,
OB]‘IED & Bvans: (Louis Joliet) Joliet, IIl, h.
Olsen, Phil: (Mayfair Gardens) Detroit, ne.

Olsen, George: (St. Francis) San Francisco, h,
Olson, Hem: (Country Club) Coral Gables.
(Belvedere) Sault Ste.

(Edgewater Beach) Chi, h.
p

Oakes Billy:
J.. h,

a., he,
Ortago, Al:
Mich., h,
Osborne, Will:

Pablo, Don:

Page, Paul:

Palmer, Freddie:
N. J., re.

Palmer, Skeeter: (Seneca) Rochester, N. Y., h,

Panchito: (Versailles) NYC, nc.

Pancho: (Trocadero) Hollywood, re.

Parks, Bobhy: (Castle Harbor) Bermuda, h.

Patrick, Henry: (Open Door) Phila, nc.

(Palm Beach) Detroit, nc.
(Madura’s) Chi, b.
(New Colonial Inn) Singac,

Paul: Toasty: (Graemere) Chi.,, h.
Peaker, Ken: (Besshorough) Saskatoon,
Sask.,

Perez, Chuy- (Club Zarape) Hollywood, nec.

Piceolo Pete: (Club Petite) Pittsburgh, ne.

Powelé, Walter: (Old New York) World's Fair,
XC, re,

Marie,

(Famous Door) NYC, nc.
(Hickory House) NYC, nc,

Powell, Teddy:
Prima, Louis:

Quartell, Frank: (Colosimo’s) Chi, nec.
Quintana, Don: (El Chico) Miami Beach,
Fla., nc.

R
Raeburn, Boyd: (Thornwood Gardens) Cedar
Rapids, Ta., nc.
Ramona: (Leon & Eddie’s) NYC, nec.
Ramos, Ramon: (Ambassador) NYC, h. -
Rapp, Barney: (Barney Rapp’s) Cincinnati,
ne.
Ravel,
. 1., re.
Ravel, Arthur: (Claremont Inn) NYC, re.
Read, Kemp: (Martinique) Bridgewater, Mass.,
ne.

Don: (Casa Seville) Franklin Square,

Reichman, Joe: (Palmer House) Chi, h.
Renaldo, Nino: (Harry’s New Yorker) Chi, nc.
Reynolds, Tommy: (Playland) Rye, N. Y, D.
Rich, Tommy: (Jensen's) Riverside, Conn., 1o.
Rmes Joe: {(St. Regis}) NYC, h.
Ritz, Case: (Ritz) Bridgeport, Conn., b.
Roberts, Chick: (Tally-Ho) Albany, N. Y., p.
Roberts, Bill: (Florentine Gardens) Los An-
geles, nc.
Roble, Chet: (Ye Olde Cellar) Chi, nc.
Rc;:ecz?[forlt;e Joseph: (Valenti) Far Rockaway,

Rodrigo, Nano: (Havana-Madrid) NYC, nc.

Rogers, Buddy: (Cavalier) Virginia 'Beach,
2., h.

Rollini, Adrian: (Piccadilly) NYC, h.

Roth, Allen: (International Casino) NYC, nc.

Roth, Gemge (University Grill) Albany N.

Y.,
Royalairs, The: (Walt’s) La Crosse, Wis., re.

Sapienzs, George:
Rochester, N,
Saunders, Hal: (Montparnasse) NYC, re,

Sayvitt, Jan: (Lincoln) NYC, h.
Scamps, Three: (Syracuse) Syracuse, h.
Schenk, Charles: (B. & B. Casino) Pensacola,

S
(Times Sq. Supper Club)
ne.

Fla., nc.
Schreiber, Carl: (Pershing) Chi, b.
Scott, Lee: (Club Moderne) San Francisco, nc.
Sellari, Pete: (Blue Moon) Bunkie, La., he.

Senne, Henry:
Sheets Ray:
ng.

(Lowery) St. Paul, h.
(English Village) Tulsa, Okla.,

Shelley, Lee: (Murray’s) Tuckahoe N. ¥,

Sherr, Jack: (St. Moritz) NYC, h.

Sherwood. Bobby: (Palace) San Francisco, h.

Short, Willie: (Cedar ¥nn) Wilmington, Del..
o,

Sid & His Boys: (Marta’s) NYC, nc.

Siegel, Irving: (Rex’s) White Lake, N. Y., ¢¢,
Silvers, Johnny: (Belmont Club) Miami Beach,
Fla., ne.
Silvers, Ike: (White Rock Show Boat) Dallas,

(Nick’s) NYC, nc.
(Paramount) NYC, h.
(Rich’s) Old Greenwich, Conn.,

ne.
Singleton, Zutty:
Sissle, Noble:
Skinner, Al:
ro.

Skyliners: (Glass Hat) NYC, h.

Smith, Jabbo: (Midway Inn) World’s Fair,
N. Y, re.

Smith, Stuff: (Cafe Society) NYC, nc.

Snider, Billy: (Gibson) Cincinnati, h.

Solari, Phil: (Dunes Club) Narragansett,
R. I, cc. .

Solr;tag, Jack: (Billy Loughran's) Tobyhanna,
4., ne.

Sorey, Vincent: (Child’s Spanish Gardens)

C, re.
South, Eddie: (Blatz) Milwaukee, h.
pxtalny, Phil: (Loew) Akron, t.
Spratt, Jack: (Topper) Cincinnafti, h.
Starr, Jay: Long Point) Geneseo, N. Y., b.
Steck, Gus: (Berkeley-Carteret) Asbury Park

N. J., h.
Steele, Brooks: (Ballantine Inn) World’s Fair,

C, re.
Sten, Elinore: (Castle Cole Club) Norristown,

Pa., nc.
Stern, Sammy: (Oasis) Detroit, nec.
Stipes, Eddie: (Bank Bar) Tuledo, nc.

Strong, Benny: (Park Plaza) St. Louis, h.
Stuart, Nick: (Plantation) Dallas, nc.
Sudy, Joe: (Rice) Houston, h,

Sylvio, Don: (Bertolotti’s) NYC, nec.

T
Tay Voye Quartet: (King's)

Teagarden Jack: (Meadowbrook)
Grove, N. J.,, ro.

Thal, Plerson: (South Shore) Chi, cc.

Thue, Norm: (Horeymoon Bay) Newman Lake,

Paramus, N. J.,
Ceddr

Wash., h.

Tolbert, Skeets: (Plantation Club) NYC, ne.

Trace, Al: (Ivanhoe) Chi, nc,

Tucker, Tommy: (Murray’ s) Tuckahoe, N. Y,
re.

Tucker, Orrin: (Cocoanut Grove) Los An-
geles, h.

U
Unell, Dave: (Club Alabam’) Chi, nec.

Van, Garwood: (Casino Gardens) Ocean Park,

Calif., b. .

Varzos, Eddie: (Golfmore) Grand Beach,
Mich., h.

Vasquez, Walter: (Rainbow Room) Asbury

ark, N. J,, nec.

w

Wade, Billy: (Penn Negley) Pittsburgh, nc.
Wade, Johnny: (Pearl’s Castle) Buiffalo, nc.
Wallace Anne: (Navajo) Big Bear Lake,

Calif.,
Warney, Leo:
Weaver, Ernie:
Weeks, Ranny:

ne.

Weldon: (Armando’s) NYC, nec.

Welk, Lawrence: (Chicago) Chi, f.

Whalen, Eddie: (Oakland) Rockland, Me., p.

Whitley, Jimmie: (Bal-a-L’Air) Boston, b.

Whitman, Bernie: (Pocono Summit) Pocono
Summit, Pa., h.

Williams, Sande: (Astor) NYC, h.

williams, Lee: (Lake Lawn) Delavan, Wis,, h.

Windsor, Reggie: (Radwell’s) Phila, c.

Winton, Barry: (Rainbow Grill) NYC, nc.

Wood, Grant: (Summit) Baltimore, ne.

Woods, Howard: (Village Barn) NYC, ne.

(Monte Carlo) NYC, ne.
(El Tivoli) Dallas, nc.

{International Casino) NYC,

Yates, Billy: (Graywolf Tavern) Sharon, Pa.,
ne.

Youﬁg, Roland:
Conn., ne,

(Lombard’s) Bridgeport,

Zarin, chhael'
. scott, Ma
Zurke, Bob‘ (Ghase) 8t. Louls, h.

(New Qcean House) Swamp-
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Being of the same mind as the Legiti-
mate Theater Corp. of America (it may
be that the LTCA is just smart enough
to gauge and capitalize on the mind of
small-town folk) residents of Lebanon,
Ore., think nothing of driving 80 miles
to see a legit show that comes to Port-
land. In fact, 25 people from the town
of 3,000 population drove that 80-mile
stretch just to see Tobacco Road. Similar
patronage {rom Lebanon attends what-
ever stage productions come by way of
Portland. Tho Road product was booked
for two matinees and five evening per-
formances at the Mayfair, business war-
ranted an extra matinee and an 11:30
p.m. showing, totaling three shows In
one day.

Theater Guild must mean to go thru
with The Time of Your Life. It has an-
nounced Robert Lewis as director. This
is Lewis’ second Saroyan. Julie Haydon
may line up with Eddie Dowling in the
uppermcst roles, . . with prize offer-
ings of &100 in cash and two portable
typewriters valued at $95 each, the
Berkeley Playmakers, Berkeley, Calif., in-
stituted a one-act play contest. Closing
date for entries is September 30. . . .
Those producers who played a long
hunch and cpened for a Labor-Day matl-
nee found the chance well aimed. Seven
of the nine that were open for business
did a good transient trade, the top-
notchers achieving standees. . . . Actors’
Equity Association will hold its firsti
regular quarterly meeting September 29.
It ought to be a happy occasion for those
whose jobs were saved by what is still
& mysteriously arranged treaty.
Falling in line with the revival of the
old custom of extended road worK-out
before Broadway anchorage, Skylark was
taken off the boards for a September
opening in New York to permit a tour
of Princeton, Pittsburgh, Cleveland and
Buffalo. Rehearsals are under direction
of Otto . Preminger. Respective dates
for cities listed are September 23, Sep-
tember 25, October 2 to 4 and October
5 to 7. Cast line-up includes Walter
Gilbert, Robert Burton, Ann Driscoll,
William. David and Horace Sinclair. . . .
Change of plans for Skylark leaves
Broadway with only two premieres for
what’s left of September. Leonard Sill-
man will open his Drama Festival at the
Empire Theater with the revival of Jour=-
ney’s End. The pros and cons over the
public appeal of this type of show now
that the war has begun have given the
boys (and the girls) subject for chatter
since their own union battle was calied
off. Then, on September 27, George Ab~
bott will set up his See My Lawyer at
the Biltmore. . . The call to arms may
mean a dearth of Oxford accents O
Broadway stages this winter. Their ab=-
sence will be tragic enough in its impli-
cations, but if whole productions have
to be canceled for lack of the right lead,
the tragedy will hit closer home.

“Road’s” Seattle Sellout

SEATTLE, Sept. 9~—SRO in a big way
was Seattle's enthusiastic greeting for
Tobacco Road, opening at the Metropoli-
tan Theater. All legal standing room
was exhausted before the curtain went
up—as well as extra chairs in all avail-
able spots in the house—a greater open-
ing than when it came to the Metro-
politan for the first time three seasons
ago.

Newport News Plans Flesh

NEWPORT NEWS, Va., Sept. 9,—Flesh
prospects for the 1939-’40 season are
definitely looking up here. Two film
houses are undergoing $100,000 worth of
alterations, and when reopened there
will be adequate facilities in both houses
for stage presentations. One of the two,
Palace, has never had flesh policy before,
but managemeént contemplates occasional
use of stage shows in remodeled house.
Other, James, has been town’s principal
stand for tabloid shows and will have in-
creased facilities when reopened.

Star-Spangled Ban

NEW YORK, Sept. 9.—Meyer Davis
sent out an order to his 100 bands
playing and broadcasting around the
country not. to play any foreign na-
tional anthems regardless of the im-
portance of the person making the
request for same.

“If it is anything that smacks of
the patriotic,” proclaimed Maestro
Davis, “let it be American only.”

NEW YORK, Sept. 9.—Slgning of truce
between actor and stagehand unions
last Sunday opened the flood-gates of
legit productions for Broadway and the
road, bringing into even clearer relief
how disastrous a strike would have been.
Topping the encouraging reports is an-
nouncement of 10 bondings with Actors’
Equity Association. Other production
plans are moving toward rehearsals fast
to make up for delay over strike threat.
It’s the European war, now, which is
holding back the producers.

On the Equity books, as bonded, are
Gilbert Miller's Ladies and Gentlemen;
Sam Grisman’s stock company- at the
Adams Theater, Newark (N. J.), where
Susan and God has already played and
where Of Mice and Men will appear soon;
Kaufman-Hart production, Man Who

LTC Signing Players

NEW YORK, Sept. 9.—Rounding out
line-up of principals in the road com-=-
panies of the Legitimate Theater Corp.
are the following who were signed up
this week: Brandon Peters in On Bor-
rowed Time, and Cyrilla Dorne as Bar=-
bara Pearson in What a Life. Others
signed are Taylor Holmes as Gramps and
Wilma Francis for On Borrowed Time;
Bernice Claire and Suzanne Caubaye for
Golden Boy.

rom Out Front

By EUGENE BURR

We’ve been expecting it for years, but now that it’s here it seems like a bad
dream. Things like that don’t happen. They can’t be a part of the life that
flows about us, sometimes happily, sometimes unhappily, but always with at least
a thin substratum of reason and rationality, as we go on day by day:

Murder and bloodshed, hate and hysteria and mass sadism can’t be & part
that life; but they are.

You wake in the morning, with the mellow September sunlight streaming in
at the window, and a sense of well-being floods you like an overflow from the
golden light. At the back of your brain is the dim, fumbling sense of a nightmare
now happily cast off. And then you take a step or twq across the room, and all
of the horror returns. It’s there at the back of your brain all day, every day.
It'_s there when you're walking or working or eating; it's there, like a grim, bloated
spider, as you sit picking away at fantastically unimportant typewriter keys. It’s
thezf1 1even when you're laughing—which is why laughter these days always sounds
S0 n,

Anc} yet you can’t quite believe that it’s more than a dreadful, choking,
Eﬁu‘alyzmg dream from which you’ll at last awake. Men don’t do such things—
ey can’t.

But they're doing them at this very moment, in Poland and Germany and
France and England and Lord alone knows how many other countries besides.

And, to cap the icy climax of horror, no one knows in how many months—or
weeks—or days—they’ll be doing them again here, in the United States, in the
land dedicated to democracy and freedom, the land formed as a sanctuary from
the madness of the rest of the world.

No one can tell how soon it will be before the United States again tragically
casts off its mission as guardian of the world’s sanity, and rushes headlong into
an alien-created maelstrom of blood and horror, of hate and brutal, agonizing death.

of

In a column writtenn some months ago, this corner tried to indicate that the
mission of the United States and the mission of the theater, considered abstractly,
were very much the same; and it also tried to suggest that both missions should be
held very sacred by those who profess to love either the nation or the art.

To offer peace in the midst of madness, to provide sanctuary for the oppressed
gs the highest aim of the theater—the highest aim of any art—the highest aim,
in fact, of any endeavor that sets idealism and love for fellow men above the
materialistic frets and furies of those who are bound by muddy chains to earth.
Those of us who are truly patriotic, who express love for our land not in the
flag-waving of junkerism but in a respect for its fundamental ideals, can justly
feel that the last-named category includes the United States.

The theater, like all other fields of endeavor, is entering into troubled times.
It is probable that the public, seeking relief from the dripping horror abroad, will
rush to box offices in increasing numbers. It is also probable that the financial
backing so necessary to the legitimate field will be driven into at least temporary
hiding by financial readjustments and the instability of the markets of the world.
And so this coming season may quite possibly see the conflicting phenomena of
increased attendance and decreased production.

But whatever turn the financial structure of the stage takes, the theater must
maintain its position as an art—as a refuge and a place of at least momentary
peace for the harried people. Inevitably, there will be attempts upon its integrity;
there will be efforts to turn it into a pulpit for the dissemination of hate and
blood-lust and madness. But now, as never before, the theater must resist. It
must remain true to its mission.

And, by remaining true to its mission, the theater will aid the United States
to remain true to its own. By offering escape to battle-torn minds and hearts
it will not only defend its own integrity as an art but will also help to defend our
country from the insidious attacks of those who are seeking, for personal glory
or personal gain, to plunge it into the bubbling caldron of insanity and blood.

The United States can still remain true to itself, despite the yelps of alarmists,
the crochety war cries of hare-brained Crusaders, and the subtle, tremendous
and appalling power that is being applied for personal ends, by some of those in
our own high places. It is surely far better to lose foreign trade than to lose the
life of a single American lad. And the alarmists who prate glibly of a danger to
our own land unless we immediately give up all we stand for and plunge into the
morass can be discounted by a grain of common Sense. Not even the madman of
Prussia could consider attacking a distant land, with a long line of recently
conquered and still antagonistic nations in his own back yard.

Our heritage, surely, is made up of freedom and democracy and the individually
and gloriously American desire to take into our safe fold those who are less fortunate
than we. And the theater, if it is honest with itself, will help us to defend that
heritage. Freedom and democracy are automatically canceled in wartime; the
great gains made by our common people thruout the life of the Republic would

(See FROM OUT FRONT on page 14)

AE Gets 10 Bondings as Legit

Recovers From Strike Threat

Went to Dinner; Frank McCoy’s Maple-
wood (N. J.) stock company; George Ab-
bott’s Too Many Girls and See My Lawyer;
Messrs. Shubert’s You Can’t Eat Gold-
fish as vehicle for return of Ruth Chat-
terton; John Golden's Skylark; Lunts’
(Theater Guild) Taming of the Shrew,
which will be for road consumption ex-
ctusively; and Sam Byrd's number to star
Paul Robeson in an October opening.
Rowland Stebbins’ project to tour Spring-
time for Henry with Edward Everett Hor-
ton in the lead is also Equity-approved.

Louis E. Gensler has posted individual
bonds for some of the actors he has al-
ready signed up for Saturday Night, but
ne has not quite reached the point of
rehearsal. He’ll also probably do a
musical starring Joe Cook and another
show, The Fifth Column.,

The hope of the road—the Gallo-Ober-
felder package—has already been bonded,
and Golden Boy is in rehearsal. Com-
pany has three more to go.

Released from the unions’ tie-up. Brock
Pemberton is finding himself delayed a
bit further by the European war. His
Nutmeg Tree awaits British disposition
of the English actors producer had lined
up. Pemberton is going ahead with
plans to revive Kiss the Boys Goodbye,
but hasn’t decided whether or not to
reopen for a Broadway stand or take to
the road immediately. His tour at any
rate will be highlighted along route of
Philadelphia, Boston and the East pri-
marily, He hasn’t yet decided on the
title for his Lincoln production, but
temporarily calls it Mr. President. It’s
a matter of being able to get the desired
principals which keeps this one from
rehearsal. Pemberton is reviewing two
other possible scripts.

Irving Jacobs is concentrating his ef-
forts on Heaven Can Wait, finding lead
talent a problem also.

Bobbing up since the deckhands with-
drew from the actor jurisdiction are Paul
de Maria with plans for Waters of Desire
and Albert Bannister with Bringing Up
Molly. The latter will swell the ranks
of the road companies this season, before
it hits Broadway. Similarly, Skylark will
come in from the touring class. Exclu-
sively road, however, is announcement
of Maurice Evans’ plans for the full-
length Hamlet.

TAC Dancers Give
Third Terp Show

NEW YORK, Sept. 9.—One of the off-
shoots of Theater Arts Committee, TAC
Dance Cabaret, held its third dance show
last Thursday at the YMHA Dance The-
ater, drawing almost a full house.

Hirman Sherman emseed excellently
and paced a lively, interesting and varied
two-part show highlighted by the satiric
dances of Meta Krahn and Otto Ulbricht;
the shrewd, impish pantomimes of Lotte
Goslar, and the refreshing single number
of Anita Alvarez and Jerry Robyns. Ruth=
anna Boris impressed with charming,
graceful dancing. Agnes DeMille was at
her best with a takeoff on an audition.
Sybil Shearer joined Miss DeMille in a
grand satire on modern dancing (proving
modern dancers have grown up). And a
coochy Cuban dance by Dolores and
jittery stuff by a Lindy Hop group
rounded out the show.

Audience was enthusiastic, Added
color was provided by venders of Com-
munistic literature invading the lobby,
thereby carrying out the common im-
pression that modern dancing and reds
go together. P. D.

“Jee Follies’”” S. F. Record

SAN FPRANCISCO, Sept. 9.—Ice Follies
concluded a 14-week run last week., More
than 300,000 persons were reported to
have seen the show, which will go on
tour of 30 cities. Show shattered long-
run entertainment recopds.
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Showbiz Hit by
War; Analysis

(Continued from page 3)

grosses are expected to drop between 20
and 30 per cent below normal in warring
countries, even on the most conservative
estimates. Chief angle at the moment is
to make replacements in story schedules,
in order to provide subjects that will
most easily pass the various censorships.

Later news reports from London raised
hopes that the ban on theaters there
would not be prolonged and the Quota
Law would be repealed. Removal of
foreign-produced films should also widen
the sale of American pix in China, Japan,
Australia, Canada and Central and South
America, it is figured.

At home the attendance will probably

take a jump, the expectation being based
on the boom the picture industry en-
Joyed during the first World War.

Radio’s If and When

Radio will feel the greatest effects, of
course, if the United States should be-
come a belligerent. At present, effects
are somewhat distant. Altho there has
been no actual government censorship
invoked as yet, the threat of such a step
has moved broadcasters to be doubly
cautious on news programs and to ex-
ercise censorship of their own on com-
mentators. Broadcasters argtie that com-~
ments of an unfriendly nature might
have serious consequences, and that self-
icensorship is the lesser of the two evils,

There is much uncertainty in adver=-
tiser and advertising agency fields as to
how to plan for the immediate future.
Bome smaller advertisers are holding off
definite time commitments, according to
local station execs. One definite cancel-
lation resulting from the war befell WOR
this week when American Beverage, be-
cause of the price rise in sugar, had to
effect curtailments. Full details are in
the Radio Department of this issue. It
is also said that =everal national ac-
counts have indefinitely postponed their
campaigns.

News coverage of the war has found a
generally sensible level. The actual dec-
laration of hostilities marked the climax,
from which point there was downhill
interest. It may be that the deluge of
propaganda from abroad, plus military
censcrship, helped hasten the news de-
crease. But the already high stock of
mews as commercial radio property was
boosted again.

Little Legit Effect
Legit, already on the rocks because of
the inter-union warfare that almost
;ended in a strike, expects to feel little
effect unless the United States itself is
thrown into the conflict. Schedules have
already been postponed for weeks be-
cause of the strike threat, but with that
removed there is a healthy rengissance
©of production.

It is figured that people will come to
ihe box offices in greater numbers, look-
ing for escape. But at the same time it
is figured that financial backing, on
which all legit production depends, will
be scarce, for a while at least, because
of inevitable unrest in the financial
markets. Thus the season may see in-
creased attendance with slightly de-
creased production.

It is figured very definitely that .es-
capist shows—and particularly those in
the musical division, which have already
had a hypo from thé World’s Fair—will be
most in demand. Also, it's figured that
anti-war dramas, such as Journey’s End,
which Leonard Sillman is reviving, are
due for a certain amount of popularity,
at least if the United States is allowed
to remain neutral. If we are once pushed

BROADWAY RUNS

Performances to September 9, Tnclusive.

Dramatie Opened Perf.
Abe Tincoln in Illinois
{(Plymouth) __ o __ i5.._ 379
- American Way, The (return)
! (Center) __.___________July 17__. 64
Little Foxes, The (National) Feb. 15._._._ 238

No Time for Comedy (Barry-

more) . ____________ April 17___ 168
Philadelphia Story, The (Shu-

b bert) _ o »—Mar, 28___ 191

Tobacco Road (Forrest) —....-Dec. 4,38 3244

Musical Comedy
Hellzapoppin  (Winter Gar-
de

1)) O U pt. 22,38 409
Teave It to Me (return)

(Traperial) ___ . _____.__ Sept. 4___ 8
Pins and Needles (Windsor) Nov. 27.°37 776
Beandals (Alsin) _ . __ ... Aug. 28___ 16
Streets of Paris, The (Broad-

hurst) ——— June 19__-_ 96
Yokel Boy (Majestic) mmmme July G__\_ 96

Deanna Vs. Drink

LONDON, Sept. 9.—Closing of all
places of amusement, including legit
houses, music halls, movies and sports
parks, brought an editorial this week
from The Evening Standard pointing
to the increase in drinking among the
British populace in the place of light-
er and less harmful forms of enter-
tainment.

Recalling David Lloyd George’s dec-
laration during the last war that
“drink is doing more damage in the
war than all German submarines put
together,” the paper pleaded for the
reopening of the amusement houses.

“Madrid watched Charlie Chaplin
when Franco was beating at the gates
of the city,” The Standard said, “so
why not here? We don’t want to
fiddle while Rome burns, but we will
fight none the worse for an occasional
glimpse of Ginger Rogers. Even the
voice of Deanna Durbin will not dis-
tract from our duties.”

in, the flood of spy and war melodramas
that pock-marked the theater’s face dur-
ing the last conilict is expected.

Only definite curtailment of produc-
tion, aside from expected coyness of
backing, comes from producers who had
intended to import shows from England
or other warring countries. Gilbert Mil-
ler is still marooned in London, so word
on his schedule has not been forthcom-
ing. ILee Shubert announced, however,
that he has canceled certain shows
which called for British actors and will
Probably call off his contemplated pro-
duction of Under Your Hat, British
musical.

Music Pubs Take Rap

Tin Pan Alley, with its sources of
revenue from foreign lands hit when
Hitler first came into power, figures that
the present drisis will spell an additional
loss of $1,000,000 if the fighting con-
tinues for a year. This estimate is apart
from the $250,000 the American Society
of Composers, Authors and® Publishers
stands to lose on account of curtailment
of performances of American music. A
detailed analysis of the music publishihg
industry’s stake on the European front
is included in the Music Section of this
issue.

So far as the orchestra world in Amer-
ica is concerned, the only casualty is the
cancellation of the long-heralded Jimmie
Lunceford tour of the Continent. Eu-
ropean employment opportunities for
American dance bands have been few
and far between for many years, many of
the countries prohibiting the entry of
bands entirely, while others provide only
concert hall work for the foreign mu-
sician. European musicians are similarly
restricted here.

Vaude Bookings Lost

During the past few years Rurope, and
especially England, has provided steady
work for an average of 200 performers
from the United States each year; and
at a time when U. S. vaude was at its
lowest ebb this work kept many standard
acts alive. Acts usually got two to four
weeks guaranteed in England, and then
bicked up more dates there and in
Burope, Egypt, South Africa and Aus-
tralia. A. B. Marcus units have made
two world tours.

Practically all of these bookings are
killed, altho Australia is considered safe
at the moment. Africa will probably turn
out to be dangerous, and Europe, of
course, is out of the question. From the
American vaude angle, many of the
finest standard acts will have to stay
in America, and what is left of native

vaude will profit accordingly.

International producers like Clifford
C. Fischer will, of cocurse, find their
activities curtailed.

American girl troupes now in Europe,
including Georgie Hale, Gertrude Hoff-
man and Chester Hale units, are now
trying to rush back.

Among local agents handling foreign
dates the most greatly affected are Dick
Henry, the William Morris office; Max
Roth, the Charles Allen office; Harry
Nathano and Tom Swift, and Hal Sands,
who specializes in South America.

MCA and the Morris agency have Lon-
don offices.

Alex Gerber and Alec Hanlon’s vaude
unit is now the only American unit tour-
ing Australia and New Zealand. Harry
Howard is casting a unit for a world tour,
but will probably call it off now that war
has come.

Canadian Fairs Affected

In Canada it is definitely known that
exhibitions are directly affected. Province
of New Brunswick has been placed under
the military, and agricultural events in
St. John, FPredericton and Woodstock
have been canceled. Other N. B. fairs on
this month’s schedule are Chatham,
Edmunston and Stanley, but their fate
it not known.

Ben Williams Shows, which have occu-
pied midways of Maritime Provinces’ ex-
hibitions for years, were advised of St.
John cancellation September 1, when
concluding a run at St. Stephen (N, B.)
exhibition. Williams made arrangements
to transport all equipment to his Win-
fleld, I.. I., quarters, following the can-
cellation of his other N. B. fairs, Preder-
icton and Woodstock, with Chatham,
where he was to close the season, hang-
ing in the balance. Williams’ outfit ar-
rived in New York Wednesday, and re-
Pported Canadian business excellent up to
the closing.

Not known how native outfits such
as Lynch Shows, Sims Greater Shows and
Wallace Bros. of Canada will be affected,
Current in the Dominion are Endy
Bros., Quebec City; Wallace, Brome, Que.,
then Granby; Sims Greater, Napanee,
Ont.; E. J. Casey Shows, Red Lake, Ont.

Most Nova Scotia exhibitions are yet
to be held. Ontario, leader in number
of fairs scheduled with upwards of 200,
has good majority listed for this month
and next, but reports reaching here say
there is Httle likelihood of sweeping can-
cellations. Informants point to the fact
that the Canadian National Exhibition
completed its full run this week in the
face of widely circulated and credited
rumors of abrupt closing. If CNE had
terminated its run, it is felt, it would
have tended to set the mood for the en-
tire Dominion.

New Brunswick is figured to be polii-
ically important in the war tension be-
cause of it key coastal 7location in
Maritime Provinces.

American ecircuses which customarily
tour Canada appeared there earlier in
the season.

Grandstanders Rerouted

Grand-stand attractions scheduled for
shelved fairs will be rerouted elsewhere,
some to the States, tho some are bound
to remain idle. There is no word yet
concerning alien novelty performers be-
ing called to the colors of warring
nations, but a member of Les Kimris,
French aerialists, was expecting an order
momentarily.,

As reported in The Billboard last week,
negotiations to house London Zoo’s rare
animals at John T. Benson's Wild Animal
Farm in Nashua, N. H., are all but con-
cluded. Also reported last week that
the Louvre, French art gallery, had
asked sponsors of Masterpieces of Art
exhibit at New York World’s Fair to hold
the works for “an indefinite period” after
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be necessarily washed away. And the iron-clad god of dictators alone knows what

might be in store for us after the blood of

the land had been drained away by war.

Despite the specter that walks with us day by day, despite the horror that
sits mumbling at the back of our brains, despite the fear that dishonest servants
of the people may yet bring bloody disaster upon those they are sworn to protect,
we must still put every fiber into the fight to prevent the catastrophe that threatens

the things we love.

It is the fight of the theater—and of all the arts.

of America.

It is the fight of the ideals

America.

AMERICAN ACADEMY OF DRAMATIC ARTS |

FOUNDED IN 1884 BY FRANKLIN H. SARGENT

THE foremost Institution for Dramatic and Expressional Training in

The courses of the Academy furnish the essential

preparation for Teaching and Directing as well as for Acting.
FALL TERM BEGINS OCTOBER 26

% FOR CATALOG Address Secretary, Boora 45, CARNEGIE HALL, NEW YORK

/

Summer Theater
Review

“Timbalu”

(Lakewood Players)
SKOWHEGAN, ME.

4 play by Elizabeth Miele, with
Frederic Tozere, Jessamine Newcombe,
Margaret Callahan, George Macready, A.
H, Van Buren, J. Arthur Young, Edwin
L. Dassori, John Foster, Beth Cantreau
and Albin Dechnik. Staged by Melville
Burke. Set by Charles Perkins and Clar~
ence Henderson.

Timbalu, a South Sea Island play
which has been on the tryout lists for a
couple of seasons, finally reached an
audience here on Labor Day. Patrons
took kindly to the production but left
without cheering.

Most consistent complaint was the
show was one scene too long., The sec-
ond scene of act two consists of two
episodes, a native dance between a boy
and girl and an educated half-caste sing-
ing original songs to a white girl. The
songs have neither words nor music to
recommend them, nor was the singer
sufficiently good to be worth a special
spot. The scene slows up the action.

Central character in the play is Nelson
Abbott, a despotic plantation owner.
Besides being domineering and hard in
his dealings with the natives he has lost
the love of his wife, Alice, who married
him only when her real love, Hutchin-
son, was believed to have been killed in
the last World War. As the play opens
Hutchinson is visiting the island and
recovering from an attack of malaria.
Abbott’s niece, Hilda, is infatuated with
Hassan, a half-caste, who writes songs
of the “June-moon-you-Timbalu” type.
This infuriates Abbott, who threatens
Hassan with dismissal. Several attempts
(by knife throwing) are made on Ab-
bott’s life.

With these several problems on his
mind Abbott adds to them by seizing the
attractive sweetheart of his native ser=
vant, his treatment of her resulting in
her death. The niece and wife leave with
Hutchinson upon hearing of the girl’s
confession. To avenge her the servant
puts poison in Abbott’s next drink. The
island doctor understandingly calls it
suicide.

Timbalu will never be another Rain,
but it suggests possibilities if sufficient
work is done on it. In spite of the fact
it is trite, its good parts unfold with
considerable punch.

Except in the matter of makeup—he
looked like a gentleman farmer from
Connecticut—Fred<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>