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SALES, AIRPLAY & STREAMING

DATA COMPILED BY

ETHAN MILLER/GETTY IMAGES

The week’s most popular current songs across all genres, ranked by radio airplay audience impressions as measured by Nielsen Music, sales data as compiled by Nielsen Music and streaming activity data by online music sources tracked by Nielsen Music.

Songs are defined as current if they are newly-released titles, or songs receiving widespread airplay and/or sales activity for the first time. See Charts Legend on billboard.com/hiz for complete rules and explanations. © 2018, Prometheus Global Media, LLC and Nielsen Music, Inc. All rights reserved.
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Rexha (center)
onstage with
FGL's Kelley (left)

. and Hubbard.

-Floi*ida;egia Line

ALl In My Feellngs
& Bebe Rexha: SRR
HlStOl‘y lS ‘Me ant T() Be k. ! Lnge A  CardiB,Bad I?unny &IBalvin | |, | .
! "'-" ALENEVISN £ASY THEVR GROLRATLANTC
HE POWER OF MUSIC Streaming Songs chart for a 315t week ﬁ!,ﬁﬁgﬁfﬁgwmmmwﬂﬂfﬁ?ﬁ5 F;;ﬁ.g;: g |
continues to blow our (13.4 million U.S. streams, according
minds,” says Brian Kelley  to Nielsen Music). It topped Country HOTSHOT FeFe BIXINE reat. nicki Minaj & murda searz o=
of Florida Georgia Line.  Digital Song Sales for 22 weeks and Ll SERRRIGRENRREEARRRE ™ scumcancmamousano okcrs
“Meant to Be,” the duo’s Country Airplay for one week. Also p—
collaboration with Bebe Rexha, promoted to pop radio, it led Adult @ @ e Eﬁ?ﬁ:‘gﬁﬁﬂw‘mm st Post Maiﬂ?ﬂgﬁ 5 18
which reached No. 2 on the Billboard  Top 40 for two weeks and the all-
Hot 100 and now ranks at No. 20, genre Radio Songs list for five. . | + [N NiceForWhat A Drake | | | &
breaks the record for the longest Meanwhile, FGL and Rexha have T T R o e nsnons
reign on Billboard’s Hot Country followed “Meant” with separate hits:
Songs chart, spending its 3sthweek ~ The former’s “Simple” holds at its @ s JEMN BoodUp A EllaMai| 5 | »
at No. 1. It passes Sam Hunt’s “Body  No. 36 Hot 100 high, and the latter’s PHIRTLEROTERSNERRALDararu ey prammimees
Like a ].Sack Road,” which led for 34 “I'm a Mess” boun.ds. 92-64, up @ i o Lucid Dreams JuiceWRLD | - | ,
weeks in 2017. 27 percent to 8.5 million U.S. streams NUMIRA [LHIGGINS NMIRA,STNG.DMILER] GRADE A/INTERSCOPE
Says Rexha, who co-wrote in the week ending July 26, following
“Meant” with FGL’s Tyler the July 19 premiere of'its official g | ¢ M Psycho A Post Malone reat. tyoaniasian | 1 | 2
Hubbard, Josh Miller and David video. Says Hubbard, “Now, it’s time i i S
Garcia: “Here’s to writing with your ~ to get back in the studio and try to 3
heart and breaking boundaries.” break the new record.” @ @ Ihﬁiﬁmmwwwﬁw R :ngggﬁﬁ LU
The song crowns the Country —GARY TRUST and JIM ASKER

v y

A -

Title cenricanon

| PRODUCER ([SONGWRITER] IMPRINT/PROMOTION LABEL

Artist |

=1
2
(™

Weeks

On Chart

AUGUST 4, 2018 | WWW.BILLBOARD.COM 3




Billboard Hot 100

ii -igh o Title CERTIFICATION A!HEI ﬁ% %‘é
The 26_year_°|d P4 PRODUCER [SONGWRITER) IMPRIMT/PRCACTION LABEL £ =0
Louisiana native also
logs asecond week God Is AWoman Ariana Grande 1 9
atop the Hot Christian LfA (AUGRANDEMAX MARTNSHOTECHAR BGORANSSONISALMANZADEH)  REFURLC
Songs chart. | Mine A Bazzi
azz
19 FACEN PEAS BAZT [ BATZI MWOODEKWHITE) ZZZBMCOSMIC /ATLANTIC L 27
LAUREN
DAIGLE 2 InMy Blood ® ShawnMendes | | |
FTGERGER IS MENDES SMENDESIGEIGER SHARFSGUWARBURTON]  ISLAND/REPUBIC '
You Say
o Tequila Dan+Shay | , | o
DSRIYERSS HEHDRICES DEMVBSIREYNOIDS NGALION]  WARNER BROS HASHMILLE\WAR
Youngblood 5SecondsOf Summer s | &
- ATRANC HODBL HEMMINGALERT O™ ONEMODE/CARITOL
@ - Back To You Selena Gomez i
i ! Eﬁ?‘ﬂ%ﬁﬁﬁm %&Kﬁiﬂ%&!ﬂ METFLIXANTERSCOPE
() a OneKiss Calvin Harris & Dualipa | s | s
A _1_‘__ CALVINHARRIS [CALVEN HARRS DAPA LREYEZ) COLUMBIA
; == -] BigBank mnuzcmim.ut&an&ﬂurmmj o
A .:.;r ’._ .r AC SO _,Ll_q, | HKiC AN - e
; Nnnstop Drake | , | ,
T SHTENO LD (A GRAHAM, =
BCHAMBERSELY TOUNG MICHINEY//CASH MONEY/REFUBLIC
Apes**t The Carters | .
PLAWILLIARS BENOUWLES 1812 [FLWELIANS, ol &
BENOWAESSC CARTERCEK MARSHALLKCEPHUS]  PARKWOODROC NATION
When and how were you first exposedto  alienate anyone. Thisis a song people can Lﬂﬁiﬁfwﬁa - mewmhg;"; 29 | 4
Christian music? hold on to to remind them of how valuable N BeThe Same A
| played a camel [when | was 3 years old] they are. 26 [?ﬁ%ﬁ@g&?iﬂ%’; ssEey mmfl‘:ﬁac::?i 8 |3
in the church Christmas play and told e — : :
my mom, “l want to do this forever.” Our What factored into the release of your @ Mbmm;mwm Brett ‘:‘on;gg 3|
choir director took me under his wing and sophomore album, Look Up Child (out | e
taught me gospel harmonies. Sept. 7), getting pushed back five times? 57 Whatever It Takes ImagineDragons | , | o
. . . i a il Al
| knew | needed to experience life again. : (TR ARIIAT o
As a Christian artist, what does having | didn't want to regurgitate what | had @ Get Along Kenny Chesney 3 | .
BCANNOMN KCHESHEY [RCOPPERMAN,
“You Say” make the Hot 100 signify to you? already made. In order to do that, | just Rt SEACAHALLY ) BLLE CHAR VAR ER BROS NASHVILLE WEA
Certain audiences may have beenisolated needed to rediscover and reinvent. | have @ ¥ Simple Florida GeorgiaLine % | 8
in the past just because [my musicis] in a Mr. Potato Head toy, and | bring it on ; IR NP RAMAN i
the Christian genre. | want to tear down trips to remind myself to take things NEW @ Natural lmagine Dragons o |
the genre wall as a whole and make music  lightly. | wanted to bring that childlike joy eSO LSS IRANTERBAATAMAN]  IOHNAKOER NTERSCORE
about what | believe in and that doesn't to the record. —TATIANA CIRISANO I'm Upset Drake
16 OOGEMANE [AGRAHAMLORITZ]  YOURG MONEY/CASH MOREY/REPUBLIC 7 9
|
14 Moonlight XXXTENTACION | 2 | 5
LEURRMNGHAM QOOTENTACIOM LOUNMMNGHAM]  BADVIBESFOREVER
E o ¥ Title coanricanon Artist 29 Look Alive ﬂ BEOCBQY IB £eat. prake e 74
= }E';% FRODUCER [SONGWRITER IMPRINT/PROBOTION LABEL TAY KHTH [AGRAHAMIBAKER BCHAMBERS]  CAVO SOUNDWARNER BROS.
No Tears Left To Cry A Ariana Grande f Tefole Casperblagco N Gach Do Ncky am Orura@ by | . |
WEAX WA RTINLYA [SKOTEC HA KNCC DO AGRARDERMA X MAERTIN| REPUBLEC ._ ¢ .-.-__ L0 ! it 1:: Elt’l‘ﬁl :f\ﬁfﬁilﬁl:{,ﬁm :l:lil REEOCRED, B BTSN N
( : ) Delicate TaylorSwift | , | 55 [: : ) ™ Drowns The Whiskey  Jason Aldeanrea. endaLanbet 2| 6
. ¢ MAKMARTRSHELBACK ESAIFTMAXXMARTRUTHEURACK]  BIG MACHENE/REPURIC I - MAKNCE (ITHOMPSOMAMIDDLETOMBKINGEY)  MACOMBROKENBOW
; God'sPlan A Drake | | | | Was Jack (You Were Diane]  JakeOwen | .. |
b e L —— MO TCECILAMELLENCAMBD RAYASTEVENS CWISEMAN)  BIGLOUD
T ORING (M)|(e )1+] Yesindeed LilBaby&Drake | ¢ | SitNextToMe ® FosterThe People | ,, |
CARDI B N . ¢ WHEEZY [DIONES AGRAHARMWILASSH CHEAUTY COMTROL MO TOWRIC AR TOL | ABRAHAMOUGEE [MDFOSTER) MOWWAN OIGOLDSTEN LABRAHAML. IR FORS] COUMEA
Girls Like You = TheMiddle ZeddMarenMoms&Grey | . | . % This Is America A Childish Gambino | | | |,
m@&ﬂsgﬁ ﬁ‘g‘mﬁiﬁm 3 i‘\’fT'-'-"l INTERSCOPE DEGRCVER LGORANSION DGUOVERLGORAMSSON]  MCDUWOLF « POTHSTEN/RCA
As the track tops Radio Songs
(116.4 million in audience, up Fnends_. _Marshmello & Anne-Marie | | | ., - ?E“Ef;?f?im I—— CardiB | . |
13 percent), Maroon 5 earns 5'3?'@' N T LA N RS AN 0 R DO L EL MM LA RBEE ML N h WGP
its sixth No. 1, passing Boyz Il
Men for the most leaders in the 22 refiect & EdShBﬂ‘l’ﬂ'l 1 a8 g . Nlckvlam x J Balvin a | 7
list's 27-year history. WHICKSESHEERAN [ECSHEERAN) ATLANTIC i N N B TN
@ Lovelies ® Khalid & Normani | . | . 49 One Nun‘ber Away Luke Combs | 5, |
E-IK:-';_' IW;-%E@EEE&%%@EK%%MMM as) FOXREA SNCHAL ICKE RO L MBS S A BKTEN M CHEL ARALLIROREY RVEHOLEE COWAEA NASHLLE
0 Sad! A XITENTACION | | 5 | |G Eh Life Changes ThomasRhett | ,, | ¢
LCLRNMINGHAM [OOTENTACIONLCUNNINGHAN)  BADVIBES FOREVER ; ? L, FRASURETHORAAS RHETT [THOMAS FHETT R AKINS IRASLRE AGORLE] VARDRY
& MeantToBe A  BebeRexha&ForidaGeorgialine | , | @ . ComingHome  KeithUrban reat. juiia michacts & | &
VWISHIRE [BREXHATHUESARDLMIULERDAGARCIA]  WARNERBROS /BMIG - }?,ﬁ,?ﬂ&’g{g‘ﬁﬁﬁ%%ﬁ%ﬁ&gﬁf“ CAPITOL MASHVILLE

4 BILLBOARD | AUGUST 4, 2018

SALES, AIRPLAY E STREAMING

CATA COMPILED BY

nielsen

o
:
i
3
=
bt
=
=
=
:
a
2
3
1]
5
I
g
£
aF
8
8
@
é
£
=
5
a
!
I
2
3
=
3
g
=]
£
£
=
B
2
|-}
Z
g
z
i
#
H
il
B
E
2
£
=
¥
i
!
3
5
=
]
4
i
B
2
z
=
&
T
4
¢
3
2
F
=
Z
2
§
5
o
&
=
-
£
=
=
4
I
H
]
i+
¥
H

Ty weed™s, (eet pogailar Corresn songs Stooss all penses, canbod by rafio airpley soSeraoe mgressions as oo s by Niekesn Mosic saies, data as compiied ey Nietoon v bc and streamiog acvity deta by onlios mosic sounoes inacked By feloen Wik,

MUSIC



DATA FOR WEEK OF 08.04.2018
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O Drake’s viral-challenge-powered
i | & Changes A XXXTENTACION | o | 1 smash logs a third week atop
KCUNNINGHAMDOOCTENTAIONICUNNINGHAMRHAIEN]  RADVBESFORBVER the Hot 100, tallying the second-
5= W 52 Eastside BGIHW Blanco, HahﬁY&Khﬂiid 6 , | hlghest streaming week for a
- oA | T e ————— song: 106.2 million U.S. streams,
o L Mobﬁes Drake i DII;f\\AI;E accordlng to _Nlelsen Music. (A.
REANTRASAMMABEATIIONEE, Feelings week earlier, it set the record with
116.2 million.) “Feelings” also i
Don'tMatterToMe  Drake reat. wichael 1ackson 6 2mi ion.) “Feelings”also is
2| 33 NSRS NGUAMALIACSON 9 4 the first track to have sold over
St s Bl S 100,000 downloads in consecutive
@ 52 Bed Nicki Minaj reat. ariana Grands ’ .
. ENSUCNBAREAIDCIN QM OTMARAL e v e 43 6 weeks (104,000,](0”0W|ng
o ieH GLERA ’LL“"U CLNG MOREC AR RERLBLC . ,
115,000) since Ed Sheeran’s
5] Sober Demilovato | 55 | "Perfect” in January. In addition to
AT AREAOMANS D ICAIOM LANOONTARTERCHIANE IR0 S D SR AN R RLE ] )
crowning Streaming Songs and
@ | 57 57 mmmm . ChﬂSLﬁ'lﬁFeat,Tmikela,- 57 g D|g|ta| Song Salesl "Feelings"ﬂies
LN [DLA GARCIA HLINDSEY L MILLER] BIGLOUD ] .
= 14-5 on Radio Songs (81.9 million
5 | =5 All Girls AreThe Same  JuiceWRLD | ,, | inaudience, up 37 percent).  —GT.
M.ARA [LHIGGINSG MERA] GRADE A/INTERSCOPE

Sunrise, Sunburn, Sunset LukeBryan | o | ,

LSTEVENSLSTEVENS [ZCROWEHLAHURDCMCGILL)  CAPTOLNASHVILLE

MOT LISTED [MCT LISTED] CHANCE THE RAPPER
Solo Clean Bandit rear. pemi Lovata 6l 4 8] Best Part Daniel Caesar reat. Her. 8l |
NOT LISTED: [NOIT LESTED] BIG SEAT/ATLANTIC/RRP MELRHETTLEVANS [A SIMMONS HER MEURNETTIEVANSREELY)  GOLDENCHAD
%
JackieChan  Tiesto & Dzeko seat temes posthaione | o | N oolls ] 1942 G-Eazy reat. voGottia veN Nanmir | oo |
e e o e - FARES RGNV RREIRAA GR s uonscarerea
Hotel K Old Dominion 4 BallForMe  Post Malone reat. nicki Minaj
63 4 i | 76 B 16 13
SMECANALLY [MRAMSEYT ROSEMLOSBORNE] RCA MASHVILLE LBELL[APOSTLBELOTMARA] REPLIBLIC
2 =
a2 W 64 I'm AMess Bebe Rexha 64 2 (2 W 84 CI‘)' Pl‘E!tAY‘ . _ Caﬂiﬂ UHdErWUﬂd W | 48 7 SHAWN
JUSSIFER (BREXHAS PEKENM BROCKS | DTRANTER JUSIFRER)  WARNER BROS. I e DEARCACLINDERNDODIC LNDEWWOODHIADIEY MOENNALRORE].  CAPTOLNASHYLLE MENDES
a0 ?B_ 65 Medicine Queen Naija i e [as Ocean Martin Garrix reat. knalia 78 | 4 In My Blood
e SOMERTZBEATS (Q.NBULLS.PPLANER) QUEENNAA/CAPITOL A R D T CARE Ny sTave ReRDS/RCA
@ s\ es ] Growing Pains AlessiaCara | . | , WO .. | Africa Weezer | . | Mendes earns his fourth Adult
POROAKWLID A CARACCICLOANVANSELW.FELDER) EP/DEF 1AM MRANKIN(DEPAICH LEPCRCARD] VWEEZER/CRUSH MUSIC/RRP Top 40 No. 1, all before turning
IE= 20 0n Aug. 8. He boasts twice
68 &7 Wﬁled luice WRLD Faat. Lil Uzj Vert E? 2 ) / g] B? nlﬂ‘ﬂk Up Il'l The B‘d CGI& sW'lﬂdE'“ EF 3 as many leaders as a teen
!I CB MY, [LHIGGING CBARNETT] GRADE A/IMTERSCOPE b4 MRCARTER[IMMTECMCGILLUDILON]  WARNER BROS NASHVILLE W as runners-up (and fellow
M - - Canadians) Avril Lavigne and
@ =\l DontGoBreakingMyHeart  BackstreetBoys | . | - s Tl Jumpsuit twenty onepilots | o, | 3 Alanis Morissette (two each).
o SICRCHIONIHASTMAN [SICRCHIOMIHARTMANSSWAREEL]  KEAHN/RCA TIOSEPHEMEANY [TIOSEPH] FLIELED BY RANMEN/RRP

[t
o5 [go] CallOutMyName A TheWeeknd | , |

L]
2]

S Summertime Magic  Childish Gambino | ,, | -

DGECVERLGORANSSON DGLOVERLGORARSSON]  MCDINWOLF+ ROTHSTENRCA FRANK DLKES [A.TESFAYE, A FEENTMLIA AR) XO/REPUBLIC
LVHOHB.CLAWSOMMHARDYC L SOLAR) BMLG/BIGLOUD DENMIS LLOYD [T.RBROWN) TIVE /WARNER BROS,
v
74 | 14 [n] KissSomebody Morgankvans | | , 85 (77 ﬁ“ﬁ""“ i SOPRWORE | |
C DESTERANO M EVANSIC DESTERANC IOSBORNE]  WARNER EROS NASHVILLEWEA \_ Fil sq;*'#‘* w’- %Sﬁf‘kﬁ-ﬂyﬁﬁ_ﬁﬁﬁg{:‘ ,‘—,3,;'*“ b GOONME AN
o5 Naz R 72 SinPijama  Becky G+ NattiNatasha s || o _ J a: W o] Narcos Migos | 5 |
' A R B S SR AaE ™ avomumn g MIRECLAD VAR LTHAKLALINHEEDN. AT CCNROMKIONCAT
2 | &0 a'-reaky Friday A Li Dicky reat.chrisgrown | o | 03] YouShouldSeeMelnACrown  BilieHiish | o; |
AL e [ LS VAN UM T ACOBERS]  DRYELAC/AMBOMMESON NOTUSTED [NOT LISTED) PARKROOM/INTERSLOPE DENNIS
e ]
LLOYD
3 You Say Lauren Daigle | .. | , - I\ Desperate Man EicChurch | - | - "
IWURZELLBACHER AST GELAIS [LOAGLELINGRAMPMABURY)  CENTRICITY I 1/ CHCE [ECHURCHRWHUEBARED) B0 NASHVILLE Nevermin
; Broken lovelytheband ” NP HopelessRomantic  WizKhalifa reat. suce 122
84 |8 75 & < ’ /2 MG MIERT ATHOMAZ, 72 2 i arti irTi
' CMEDICECPASKICMEKCEMCOUNSSDBOG  ANOTHE CENTLEYCBTLRTMEDIA VL SPROIELLC ERRTTE AT MARNT TAYLOR GANG/ATLANTIC The Israeli artist (born Nir Tibor)
B makes his Hot 100 debut as
as W 76 Hooked DylanScott | . | 5 . Wos ¥ 96 Praise The Lord {Dﬁﬁhhﬂ! A$AP Rocky reat. stepta dg | oo the song, a top five hitin
MALDERMAN C.GIBES.LENORMAN [LRIMVES SENMISMEVANS)  CURR : SKEPLAR AMATRS LLADINUGAHDBGADO]  ASAPVFORLDWEEFOMGROUNIS A multiple European countries,
" gains by 5 percent to
Level Up Ciara Lie NF 5.1 million U.S. streams.
77 77 | 97 a7 |
LEROTEM | PALSONITHOMAS B ROTEMTBSCAME  BEALTY MARKS ENTERTABIMENT n';@ rrf.'-t ﬂ’S'f'N- NEREAL MUSIC/CAPTOL/ CARGLINE
(o7 W 78 Ocean TK Kravitz rear. jacquesz 78 5 5 n 98 Loselt Kane Brown 84 9
- XL TTHOMPSONTCARPBELLR LBROADMAX]  RECKLESS REPLIGLIC/300 DHUFF (LBROWNC MCGILLWIWEATHERLY)  ZONE 4/RCA NASHVILLE
RemindMeToForget Kygoret izl | 1o | » 20 | 5o IR Emotionless Drake | | ,
KIGORIGOMIPMENTELPRESTEDACRETDRHELAN] - KYGOAS/ULIRARCA HeAE GRS GT R ™™ sounc monencasumonernmusuc
OTW  Khalid, TyDolla$ign &6LACK | - | 5 « | & [P Can'tTakeA loke Drake | ¢ | 4
NNETENSS KACENS NP SRS MBANCRGATHGRF ARV R R HANDIACA MODKLAXK (A GRAHBMMEEERHARDT]  ¥OUNG MOMEYCASH MONEY REFUSIC
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w FEATURES
36 Herelies The1975 The
ambitious pop-rock band
- nearly succumbed to Maitty
. " Healy's heroin addiction. ™
o ~ Now clean, the flamboyant
frontman is taking his group
o to new heights.
: 44 Plunged Into ‘A Circus
. Mixed With An Orgy’ In an
- t from her memoir
Anything for a Hit, Dorothy
Carvello recalls working for
Atlantic Records in a pre-
#MeToo industry.
48 Hot 100 Turns 60! The gold-
standard songs chart’s 100
most massive smashes
over its six decades — plus,
its 100 biggest artists of
all time.

BILLBOARD HOT 100
3 BebeRexhaandFlorida
Georgialine's former
top five Hot 100 hit breaks
the record for the most
weeks atop the Hot Country
Songs chart.

THIS WEEK

Volume 130 / No. 18

TOPLINE
15 Four months since Spotify
went public, Wall Street is
embracing the streaming
service while the music
industry drifts further away.
18 Amidthe Trump

Y administration’s border
%‘ . separation policy and the
o - families it has affected,
&4 Latin artists speak up about

what can be done.

7 DAYS ONTHESCENE
24 Tomorrow;'témd, Panorama

W

THE BEAT -
29 Mitski’s Ia'a“album varulg

heratop critics' listsand
i - <o g

Il

‘Latin trap sta
was on the cusp of stardom
when he began a 30-month
prison sentence. In his first

ost-release interview, he

Mitski photogr
July 16 at Nort
Farmsin Brook
hertalk about i ' ™)

time she was g . BAC 3
atBillboard.ca : e 57 The BOK C in Tulsa,

" Okla., has turned the city

ON THE C( ’ R it
Clockwise fro : ’ . . : b In.tO atouring locale wit
Ross MacDona e » " =TT big-market concert grosses.

George Daniel

Healy and Ada N . ' ' Lt S

The 1975 photo . ' . 5 " CODA

?ylAggti“:arg e - o . 76 In 1958, Ricky Nelson’s

uly 20 at Brom " le . . - 7 . e
Cemetery, aRo Poor Little Fool” hit No. 1 on

._%J._ondon. 5, | PO . e the inaugural Hot 100 chart.
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SUNTRUSTPARK HOME OF THE

JUNE 30, 2018

THANK YOU ZAC BROWN BAND

ONEREPUBLIC

- .' -

7 OVER
31,000 TICKETS = -
AND MORE THAN
$2,400,000
IN REVENUE
The Atlanta Braves would also Ilke to thank the following
people f0r thelr support of concerts at SunTrust Park: e
*
. ZAC BROWN BAND: AGENTS ZAC BROWN BAND MANAGEMENT LIVE NATION TOURING
Rob Light Lindsey Myers Scooter Braun  Paul Chanon Ryan McElrath
John Huie Lucy Kozak Allison Kaye Jeff Willard Kelly Stelbasky
Brian Manning David Plyler Carrie Paglinco

A special thanks to PETER CONLON _
Glenn Amdur, Justin Andrews, Holly Clausen, Ruthie Marshall ! I"TVE TION

FOR MORE INFORMATION CONTACT BRAVES SPECIAL EVENTS AT 404-614-2343
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TE NAF LY, N EW JE RS EY Over an acre of manicured specimen planted

grounds features a magnificent pool, lighted
$5,988,000 tennis court, and heated circular driveway.

Now available to the most discerning buyer, located  \Vith soaring ceilings and walls of glass, this home is constructed using the finest natural resources.
in one of the most prestigious “blue ribbon” school [ over 10,000 square feet of living space, there are six bedroom suites, three main reception rooms
district communities is a unique, understated  each with outdoor terraces, a theater, wine room, phenomenal children’s playroom, and a gallery hall
modern home of architectural significanceand  perfect for displaying art. Smart house, generator, elevator, and a sophisticated security system are a
grand scale room proportions.  few of the home’s many amenities. All just a 15 minute drive to New York City.

: Dennis McCormack
e et ‘ Sotheby’s 917-566-9800

Properties | irernationad reaLry .
Dennis.Mccormack@sothebysrealty.com



KIMBERLY WHITE/GETTY IMAGES

Latin Acts Talk SB Projects’ The New
Immigration i NewPrez ¢ Artist Activism
pg.18 i pg.20 i pg.22

Spotify

NEW YORE STOCK EXCHANGE
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Spotity’s Delicate Balaneing Act

Four months into the streaming service's life as a public company, Wall Street is
cheering its possibilities, while the music industry watches its next moves warily

N JULY 26, SPOTIFY
revealed its second-
quarter earnings, reporting
its first full quarter as a
public company since its April 3 debut
on the New York Stock Exchange.
The results — 83 million global
subscribers, up 40 percent year over
year, and 180 million monthly active
users — sent its stock price soaring
to a record high, ending the day at
$196.28, as investors rewarded the
company for growing its subscribers
by 8 million.

In its short tenure as a
public company, Spotify
has done remarkably
well on Wall Street, as
its valuation ballooned
to as high as $34 billion.
Its relationships in the
music industry, on the other hand,
have soured. Missteps surrounding
the company’s hateful-conduct
initiative in May raised concerns
about censorship from artists and
executives, for example, resulting
in the policy being rescinded three
weeks later. And while Wall Street
was encouraged by its earnings,

85M

Number of global
subscribers Spotify
claimed onJuly 26

BY DAN RYS and HANNAH KARP

the company’s losses doubled year
over year to $461 million, causing
Spotify to seek ways to reduce its
content costs.

In June, Billboard reported
that Spotify had quietly been
negotiating licensing deals directly
with managers and independent
artists, which had record company
executives privately discussing how
they could fight back. Those deals,
according to one manager who has
reviewed several offers, are similar
for both rising and established acts,
and ask for a multiyear
licensing agreement —
which auto-renews unless
the artist opts out —and a
lower royalty payout from
which, by sidestepping
the labels, an artist
would see a larger percentage. In
exchange, Spotify offers dedicated
marketing and promotional
assistance, but no financial or
editorial commitments, though
offers for some superstar acts vary.

“It’s more about having an actual
voice at the company, because a
lot of things that are done there

are automated,” says the manager.
“There’s no playlisting guarantee, but
you get the key to the castle.”

There is little that labels can do
immediately to stop Spotify from
licensing music directly from acts
they haven’t signed themselves. One
option floated was blocking Spotify’s
expansion into new international
markets, since the service needs new
music licenses in each territory. But
while each label could potentially
deny Spotify permission to launch in
a market like India, the labels can’t
collude with one another to do so.

Even if Spotify were now to
volunteer to halt its direct licensing
deals with independent acts and their
managers, some music executives
tell Billboard that it would be too
little, too late: They no longer
trust Spotify to act in the music
industry’s interests, especially with
shareholders now onboard. That
rift could make Spotify’s next round
of licensing negotiations with the
majors more adversarial, and its
deal with Universal Music expires in
under a year, sources say. Though it’s
unlikely that labels could strengthen

MARKET WATCH
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the language in their current
licensing agreements that prevents
Spotify competing with them in

a meaningful way in their core
businesses, the labels could simply
demand higher returns.

Spotify CEO Daniel Ek addressed
the direct deals in an earnings call on
July 26. “Licensing content doesn’t
make us a label, nor do we have
any interest in becoming a label,”
he told investors. “We don’t own
any rights to any music, and we’re
not acting like a record label ... The
key objective that we’re pursuing
is taking the data and insights that
we’re generating on our platform,
and creating tools that allow
artists and labels to better market
themselves in the marketplace. I
think this is a huge opportunity for all
labels to become more effective.”

On June 12, Ek failed to appear

at the UJA-Federation luncheon
honoring both him and Spotify global
head of creator services Troy Carter
as music visionaries of the year, with
only Carter on hand to accept the
award. Several music executives told
Billboard they were disappointed

by Ek’s absence, and noted that
YouTube global music head Lyor
Cohen showed up, displaying a
desire to connect despite the tense
relationship between the industry
and the world’s biggest free video
site. “Even Lyor is trying to build
bridges,” said one top major-label
executive at the time.

That Carter ended up as Spotify’s
sole envoy became more significant
on July 31, when the company
confirmed he would be leaving his
post in September. His exit was the
latest, and most high-profile, in a
line of a half-dozen executives who

have streamed out of the company

in recent months, including from the
artist, label and industry relations
departments. Spotify has said several
of those departures were part of an

‘Licensing

content
doesn’t make
us a label.”

—Daniel Ek, Spotify

internal reorganization; Carter’s
department will be combined under
that of head of shows and editorial
Nick Holmsten, who will take over
Carter’s former role.

One music attorney says the
exodus may also just be because
those positions are no longer

needed, now that Carter and his
team have “softened the sharp
elbows and the view of Spotify in the
creative community.”

“Spotify is big enough now that
artists, managers and labels will
have to suck up to whoever is holding
the key,” says a former major-label
executive. “Troy did a great job of
getting artists to see what’s doable on
the platform, and convincing Spotify
to invest in marketing artists instead
of the platform. But if it mattered who
is at the streaming platforms, wouldn’t
everyone go to Tidal so they could
bug JAY-Z? And even if it did matter,
what other choice would they have?”

Or, as BTIG Research analyst
Rich Greenfield put it while
recommending the stock in July:
“The Spotify platform is simply
too powerful to wait any longer to
embrace.” ©

The Big Business Of Unc¢le Charlie

How Charlie Wilson's team keeps him on top after 40 years in the game

BY GAIL MITCHELL

rom homeless to

headlining the

Hollywood Bowl:

That's what Charlie
Wilson will no doubt be
thinking as he steps onstage
the weekend of Aug. 3-4
backed by the Hollywood
Bowl Orchestra.

Wilson's two-night stand at
the famed venue is the latest
salvo in manager Michael
Paran’s long-term game plan
to rebrand the 65-year-old

But it was more important
to get Charliein front of a
broader audience.”

Putting Wilson front and
center has been Paran’s main
strategy since he first met the
singerin 1997. Wilson was
newly sober after a struggle
with drugs and
homelessness, and
was still performing
local club gigs with
the Gap Band for
$5,000 a night. Invited

believer in 2006, after the
release of the album Charlie,
Last Name Wilson. That's
when Siegel, whose current
clientsinclude ). Cole and
Khalid, became Wilson's
agent. “A lot of buyers don't
really understand the R&B
world,” says Siegel.
“That's how | came to
describe Charlie as the
Bruce Springsteen of
R&B. Like Mick Jagger,
he sings and dances like

Wilson

former Gap Band frontman
as asolo headliner. In fact,
Paran and Wilson's agent at
ICM Partners, partner/head of
music Mark Siegel, along with
AEG, pulled another coupin
July, when Wilson performed
for the first time on the Hyde
Park festival's main stage in
London on a bill that also had
Bruno Mars and DNCE.
“Charlie lit the place
up so hard that it was like
seeing Bruno before Bruno
performed,” recalls Paran. “We
lost money doing the show.

by Wilson to manage
the band, Paran later began
managing Wilson himself
when the singer formally
launched a solo career in 2000.
“The real challenge was how
to make people see Charlie as
Charlie Wilson, not the lead
singer of the Gap Band,” says
Paran.“l had to rip that away
to move him forward. That has
been the attitude these last
20 years: Gethimin front of as
many people as possible. After
that, he sells himself.”
Paran found another

he's 35."

Also boosting Wilson is his
catalog of solo hits beyond
his Gap Band legacy. The
latest, “I'm Blessed,” led both
Billboard's Adult R&B Songs
and Hot Gospel Songs charts
in April. And he has become
an elder statesman of sorts
to the hip-hop community,
contributing to top 20
Billboard Hot 100 singles by
Kanye West (‘Runaway”) and
Snoop Dogg (“Beautiful”).

“People call him Uncle
Charlie for areason,” says

WBLS/WLIB New York
operations manager Skip
Dillard. “To fans, he's an artist
who cares they paid money
and came out to see him.”
Graduating to his first AEG-
produced arenatourin 2015,
Wilson grossed $19.4 million
over 38 shows, according
to Billboard Boxscore. His
second, in 2017, grossed
$15.2 million with 32 shows,
third among R&B touring
acts for that year, behind
only Lionel Richie and Janet

Jackson. A new tourin2019is
anticipated.

Next on Paran and Siegel's
checklist: Coachella and
South by Southwest; more
symphony dates; and
broadening his global base.

“It'samazing to take an
artist that no one thought
could come back and make
him bigger than before,” says
Siegel. “Twelve years ago,
it was Charlie Wilson of the
Gap Band. Now it's just Uncle
Charlie." @
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Woods + Dangaran

Studio AR&D

[71]

THEAGENCY

LIVING IS AN ART FORM
IN PALM SPRINGS

Desert Palisades is the next frontier in the
rich architectural heritage of Palm Springs,
offering residents the freedom to design and
build their homes amidst the most recognizable
landscape in the Coachella Valley. Three minutes
from downtown, Palm Springs' last hillside
community features modern masterpieces by
iconic visionaries Ray Kappe and Al Beadle and
rising stars Sean Lockyer of Studio AR&D and
Brett Woods of Woods + Dangaran.

RESERVE YOUR HOMESITE
Schedule A Private Tour Of The Community

760.297.2230 | Marc Sanders, The Agency

DESERTPALISADES.COM / 1111 W RACQUET CLUB ROAD /[ PALM SPRINGS, CA [ 92262

The developer reserves the right to make modifications in materials, specifications, plans, pricing, various fees, designs, scheduling and delivery of the homes without prior
notice. All dimensions are approximate and subject to normal construction variances and tolerances. Plans and dimensions may contain minor variations from floor to floor.
This is not an offer to sell or solicitation to buy to residents in jurisdictions in which registration requirements have not been fulfilled, but is intended for information only. @
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Resistance

Voices Of The
Latin American

Amid the Trump administration’s border separation
policy and the families it has affected, these artists
are speaking up about what can be done

BY LEILA COBO
PHOTOGRAPHED BY MARY BETH KOETH

Although the U.S. government claims

to have met a court-ordered deadline to
reunite families separated at the border,
hundreds of children still remain apart
from their parents, some of whom have
already been deported or can’t be located.
The family separations are the result of
President Donald Trump’s administration’s
“zero-tolerance policy” regarding illegal
immigration, officially implemented in
April, that calls for the prosecution of as
many border-crossing offenses by adults
as possible.

While some of music’s biggest stars
have decried the practice, the issue strikes
particularly close to home for Latin artists,
already buffeted by Trump’s dismissive
actions in Puerto Rico after Hurricane
Maria, and his comments deriding many
Mexican and Latin American immigrants
as “rapists,” criminals and drug dealers
during his campaign. With the policy still
sparking protests and marches around
the country, Billboard brought together a
group of young Latin artists for a candid
conversation on immigration, their roles as
spokespeople for their communities and
what they're doing to help those in need.

Many artists and entertainers have been
critical of the policy separating families
at the border. But Latin artists have not
been as vocal, and very few participated
in the protest marches. Why do you think
that is?

NACHO | believe some Latin artists in the
U.S. are still not convinced of the power
our voices wield. And because we're not
convinced, we stay quiet. We'll do a few
things but we don’t feel we have the same
impact as an American artist, or at least not
the same impact on the American public.
LA MALA Many Latins are also afraid to
speak, to tell their stories, because it's such
a controversial matter and they don’t want
to be scrutinized or to expose themselves

Artists Pushing
Immigration
Reform

@ victoriaLaMala, 30
Born in Mexico City, the
singer-songwriter has
lived stateside for 12 years
andisaU.S. citizen.

o Nacho, 35

In the United States for
eight years, the reggaeton
staris notallowed in his
native Venezuela because
he’s a vocal critic of the
country’s regime.

OHanna PérezMosa, 33
OAshIey Pérez Mosa, 31
The bilingual sisters and
members of pop duo
Ha*Ash were born in
Louisiana but lived most of
their lives in Mexico City.

o Erick Brian Colon, 18
A member of CNCO, he
moved from Cuba to the
States with his mother and
sisterin 2012.

o Christopher Velez, 23
The CNCO member was
bornin New Jersey but
grew up in Ecuador.

to someone saying, “Let me see how you
got here and what you do.”

ASHLEY PEREZ MOSA Hanna and |, as U.S.
citizens and with an American family, have
spoken out about it and are very firmin our
posture because our fans are Latin. We
have their backs 100 percent.

HANNA PEREZ MOSA And we are speaking
for them. It all starts adding up. [The order
to reunite families] happened because we
all did our part.

Many of you flew to Miami specifically

to be part of this roundtable. Why was it
important for you to be here?

LA MALA As public figures, we owe [it] to the
community.

COLON My father fled Cuba for the United
States when | was very little and left me
and my mom behind. | remember he said,
“I'll be right back,” and he never came back.
He was able to claim us five years later. We

came to this country for a better future that
simply didn't exist in Cuba.

VELEZ When | was 2 years old, we went
back to Ecuador because my grandparents
got very sick. | grew up there, and | was
happy; Ecuador is where | had my family,
my friends, my first kiss. But when | turned
18, | went back to New Jersey by myself
because my family was in a bad situation
and | needed to help them. You start a new
life from scratch, and loneliness can eat
you up. The only thing that gives you that
impetus is the memory of your family.
NACHO As a child | lived in a very
prosperous country; so much so, the U.S.
would give us indefinite visas to come
here. That changed after the arrival of
pseudo-socialism. People are so desperate
to come to the U.S. that they'll go to
Panama and then to Central America

and Mexico to cross the border. There is

no need to treat them as criminals; their
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GROOMING BY SARAH LEDDICK AT ZENOBIA

only crime is wanting a better reality and
quality of life.

Immigrating to the United States was
not easy during the Barack Obama
administration, either. What is the
difference now?

NACHO When [Trump] became president,
the first thing he did was sow xenophobia.
When you mark a difference between one
person and another, that's where conflict
begins. We feel segregated and don't feel
we have the power, even if we do.

ASHLEY PEREZ MOSA Negative attention
isin the news every night and you have

a president that says, “Latins are bad,
Mexicans are bad.” What do you expect
people to feed off of that? No. 1, that's not
true. No. 2, it's offensive. No. 3, you have to
be ignorant to be saying all those things.
HANNA PEREZ MOSA What if that dialogue
changes? What if it's, “People are coming

Photographed July 18 at the
Gibson Showroom in Miami.

“People need to know that
someone who speaks
a different language than
you or has a different
culture is not bad.”

—Hanna Pérez Mosa

in and this country will become more
prosperous”? People need to know that
someone who speaks a different language
than you or has a different culture is not
bad. On the contrary, it'll enrich us all.

Victoria, you marched in Los Angeles. Talk
about that.
LA MALA | was so surprised to see the

amount of people from all walks of life, who
weren't Latinos. But | must say, | expected
alittle more from the Latino artistic
community. I know that not all of us could
have gone to march because everybody has

a busy schedule. But | didn't see a lot of posts
aboutit,and | didn't see a lot of awareness.
NACHO Many of us weren't even aware. And
that also speaks to the need to be informed.
And to be informed, you need to be involved
in the country’s politics, and many times
that's not the case.

All of you are directly involved in causes
affecting immigration. What are they?
NACHO When protests started in Venezuela
| went there to see for myself if the army
was really repressing the people. Now, as

a successful artist, | want that Venezuelan
government | don't agree with to allow me
to send food and medicine from the U.S.,

a country that's allowing me to help my
country. And if someone thinks I'm a rapist,
or acriminal, they're being very unfair to
someone who came here legally, who pays
taxes and employs more than 30 people
from the U.S.

LA MALA The day after they announced
[Deferred Action for Childhood Arrivals, or
DACA] would be revoked, | wrote “Corazon
Valiente” ["Brave Heart"] and just released

it along with a campaign highlighting
immigrants that have come to this country
without a legal status and made a big
contribution. I'm also doing a fundraiser for
RAICES, an organization that helps families
at the border with lawyers and legal fees.
HANNA PEREZ MOSA \We've been working
with Save the Children for the past 10to 12
years. They're at the border right now helping
all these children, and we'll be posting on our
social media ways that people can continue
to actually make a difference.

Do you feel it’s your artistic responsibility
to speak out?

ASHLEY PEREZ MOSA | think like Spider-
Man: “With great power comes great
responsibility.” At the end of the day we're
humans, we're here thanks to the people.
NACHO Everyone is free to do as they wish.
But beyond the law, there are moral issues,
and there is nothing compassionate in
thinking that separating children from their
mothers will benefit them.

VELEZ This is something that affects all of
us as humans. We all should have the same
rights, the same opportunities to grow.
COLON To all those young people, | want to
say, live your dreams. Don't let anyone stop
you. If we can live our dreams, so can you.
And stay positive. @

Visitbillboard.com/videos to watch the full
roundtable discussion.
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“lwant to see you
asanartistand|
want to see how you
engage,” says Kaye,
photographed
July10atSB
Projectsin Santa
Monica, Calif.,
about signing new
artists. “Doyou
have thatintangible
sparkle? That's still
what we look for.”
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PRESIDENT, SB PROJECTS

Allison Kaye

Scooter Braun's most trusted lieutenant helps
manage the careers of some of pop’s biggest
stars, from Ariana Grande to Justin Bieber

BY DAVE BROOKS
PHOTOGRAPHED BY PETER BOHLER
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HAIR AND MAKEUP BY FLORIDO BASALLO AT CLOUTIER REMIX

LLISON KAYE DOESN’T LET A
little thing like pregnancy slow
her down, even when she’s
touring the globe with one of
the world’s biggest pop stars. The newly
promoted president of Scooter Braun’s
SB Projects says she has been pregnant
with each of her three kids —Barrett
(age 4), Elle (2) and Ryan (1) —while on
the road, most recently during Ariana
Grande’s 2017 Dangerous Woman Tour.

“Iwas scaling a tower trying to deliver
files from the soundboard to the video guy,
and Scooter stopped me and asked, ‘Should
you be doing that?’ ” recalls the 37-year-old
former New Yorker. “I told him, ‘I'm pretty
sure I shouldn’t, but you're the only person
here who knows I shouldn’t be doing it, so
I'm going to keep climbing.””

Kaye has also made a steady climb
throughout her career. Prior to SB, she
was a lawyer for several record labels
before joining Braun when he launched
SB Projects in 2007. Since then, she has
helped grow the management firm built
around the career of Justin Bieber into
an industry powerhouse, with tentacles in
film, TV, branding, digital and tech. After a
brief split with Kanye West, SB Projects is
again working with the superstar, and was
by his side in Jackson Hole, Wyo., in June
for the release of his latest album, Ye.

That growth has meant an increasingly
expanded role for Kaye who, as Braun’s first
employee, managed a growing company
in a space with a constantly changing cast
of characters and opportunities, and was
rewarded with the title of president at SB
on July 31. Billboard sat down with Kaye to
talk about her work as Braun’s top deputy
and what it takes to break a new artist a
decade after breaking Bieber.

What does your new role mean for you?
Scooter has really expanded the company
into many different verticals over the last
six years, and I was the first employee,

so I've expanded in all areas with him.
Music remains our primary focus, but now
I'm overseeing everything to make sure

all verticals are working together. We’ve
brought in Jen McDaniels to serve as our
general manager of music and she is doing
a greatjob and frees me up a little bit. I
spend a lot of time taking meetings to help
Scooter expand, and I've moved into a role
where I'm his eyes and ears so that he is
able to do what he’s got to do.

SB Projects has been in business for
over a decade. Do you still operate
with a startup mentality?

It’s hard for us to try and play the part
of underdog, but in terms of how the

1 Aposterfromthe

One Love Manchester
benefit concert. 2 Gift
from Scooter’s wife, Yael
CohenBraun.”lfoundit
in my office one day and
liked it, because I'mvery
nice until you cross me,
and then I’'m brutal, and
then!'llgobackto being
calmagain,” she says.
“There'salso an extra
letter there thatlspend
alotof time thinking
about.”3Agold hard
hatfrom Justin Bieber’s
charity of choice, Pencils
of Promise. Adollarfrom
every ticket sold on his
tours goes to this group
to build schools.

MANCHESTER

4 JUNE 2017 - MANCHESTER, UK
EMIRATES OLD TRAFFORD
PROCEEDS WILL BENEFIT THE VICTIMS AND
THE FAMILIES AFFECTED BY THE MANCHESTER
ATTACK ON MAY 22, 2017

company operates, it was started by
Scooter, who never worked at a label or a
big corporation, and there aren’t defined
roles. I tell people to come in for the

role they’ve been hired to do, but if they
decide three months in that they hate it
and there’s something that they’re better
suited for, we will make room for them to
do that if it makes sense. It’s really about
taking young people who are competent
and passionate and helping them figure
out their role. And most of our employees

What'’s more important for a new artist:
a good song or a good show?

It’s always about the show. It’s their biggest
rush and leads to their biggest payoft of
their job. And not just from the money,

but from being onstage in front of their
fans. That’s what is most gratifying for

our clients. Ultimately, it’s about building

a solid fan base that is dedicated to your
artists and cares about them so the artists
can explore their craft creatively and not be
beholden to expectations.

“I'love helping celebrities use their voices

to make a positive change.”

are so young that they can’t tell you what
they want to be doing in 10 years, but we’re
there to help them figure that out.

How has management changed?
What distinguished us when we started
was that we were the only ones that
seemed to understand the social and digital
space and how to capitalize on it. Justin
[Bieber] was the first artist to truly break
off of YouTube. We have to be innovative
because we didn’t have the luxury of
being able to have someone else serve as a
trailblazer. And now, we’re being pushed
more and more every year to be more
innovative, to be more creative, to figure
out how to help our artists engage with
their fans in a way that sets them apart.
That gives us an opening to do something
no one has ever done before. Management
used to be very formulaic — check this box,
do this release, take this interview. None
of those things need to happen anymore.
A surprise album can do just as well as an
album that has been promoted for three
months, if it’s done right.

™™

L

Talk about helping plan Ariana
Grande’s One Love Manchester benefit
after the terrorist attack in England in
May 2017.

One thing I love about this job is helping
celebrities use their voices to make a
positive change and help people who

need it. Manchester obviously hit close to
home because it was Ariana’s show, and
watching her go through that and seeing
something I didn’t know she had in her was
one of the most gratifying moments of my
career. [ don’t know anyone that has inside
themselves what Ariana has. Whether it
was meeting with the victims and their
families or getting back onstage that night
or going back on tour a week later, the
strength she showed was incredible. And
it was not an easy show to pull off — there
was an obstacle at every turn, but we kept
our heads down, didn’t take no for an
answer and raised a lot of money to help
these kids and their families.

Scooter recently sighed Zac Brown,
who has enjoyed a very successful
career. Why did he come over?
Scooter and Zac have known each other
since they both lived in Atlanta. They’re
friends, and it’s a big passion project. He
has been in the studio working on music,
and Scooter is going to help him focus.
Keep in mind, Zac is already huge and
plays baseball stadiums, but I think what
excites him is the business opportunities.
He’s got a summer camp,
a wine, a festival, spirits —
you can’t visit Atlanta and
not have an interaction
with Zac Brown. This isn’t
a situation where Zac came
to us because something
was wrong. We're here to
help him grow. Everything
runs like clockwork and
we’re just there to help
make it better. @
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“We Must Stand Up’

As political tensions rise ahead of the midterm elections, outspoken artists
like Graham Nash are planning events focused on battling social injustice

BY MELINDA NEWMAN

S THE GOVERNMENT STRUGGLES
to reunite migrant families separated
at the U.S.-Mexico border as a result
of President Donald Trump’s zero-
tolerance policy, musicians are coming together
to represent a new wave of artist activism.
Among the initiatives is The Lantern Tour:
Concerts for Migrant and Refugee
Families, a five-date outing starting
Oct. 23 that will feature artists such as
Graham Nash, Emmylou Harris,
Jackson Browne and Mary Chapin
Carpenter, which will benefit the
Women’s Refugee Commission.
Founded in 1989, the WRC supports
the rights of women and children
displaced by conflict and crisis. Funds
from the concerts, which will begin
exactly two weeks before the Nov. 6

midterm elections in the United States, Legend

will go toward ending family separation
and detention.

Signing on was an easy call for Nash, who
has a long history of activism. “In my heart,
and as a father, the thought that children of any
age are being separated from their parents or
guardians under great emotional stress, panic
and fear is abhorrent to me,” says Nash, 76.
“We are better than this, and we must stand up
against this sad affair.”

The tour also reunites the rock legend
with like-minded artists, many of whom he
has known for decades. “Irespect them all,
and I'm delighted to have been asked to get

“We are better
than this,” says
Nash, who played
Germany’s
Rudolstadt
Festivalin July.

@YAMAHA

Harris

involved and raise funds and awareness of

this human problem and to help in some small
way,” he says. “Let our voices be heard that our
humanity is at stake.”

A number of acts have not only spoken out
against the family separations but also aligned
with organizations to help. In June, John
Legend and wife Chrissy Teigen
donated $288,000 to the ACLU to
protest the border action. Singer-
songwriter Mario Domm of duo
Camila released the single “Suefio
Americano,” with all proceeds going to
immigrant centers on the U.S.-Mexico
border. Likewise, proceeds of Gaby
Moreno and Van Dyke Parks’ “The
Immigrants” will go to CARECEN,
while Jesse & Joy are working with
UnidosUS to raise awareness, which
includes using their single and video
“Un Besito Mas.” Los Tigres del Norte
and Alejandro Ferndndez have joined with
Dream Big Nevada to invite Dreamers to every
stop of their U.S. arena tour.

Nash has some thoughts for artists who are
unsure of how to start giving back, regardless
of the cause. “The only advice I might give is
to follow your heart and your intuitions,” he
says. “Your life is made up of the choices you’ll
make. Choose the ones that satisfy your heart
and soul. You instinctively know what’s right
and what’s wrong. Choose wisely.” @

Additional reporting by Leila Cobo.

Carter at Spotify’s
inaugural Secret
Genius Awards
in2017.
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NOTED July 23 - Aug. 1

New Deals

Reba McEntire inked
aworldwide pact
with Given Music
Publishing.

Chris Young signed
aglobal publishing
deal with UMPG
Nashville.

Sony Music U.K.
signed Royal
Wedding performers
Karen Gibson & The
Kingdom Choir.

Deadmaub entered a
worldwide deal with
Kobalt's AWAL.

Walt Disney acquired
parts of 21st Century
Foxina $71.3 billion
deal.

Executive Turntable
Music Publishers
Association Group
CEO Jane Dyball
announced plans to
step down.

Universal Music
Publishing Group
elevated David
Kokakis to chief
counsel and
promoted Mark
Coltman to executive
vp information
technology.

Nielsen CEO Mitch
Barns will retire at
the end of 2018.

IHeartCountry
elevated Bobby
Bonesto vp/creative
director.

Spotify confirmed
that global head of
creator services Troy
Carter will exitin
September.

Paradigm Talent
Agency promoted
Kristin O’Neill and
Nate Sokolski to
music agents.

Meet & Greet
Rachel Platten
revealed she and
Kevin Lazan are
expecting a child.

Michael Bublé and

wife Luisana Lopilato

had a baby girl.

Obits

Dan Cleary, former
manager to Nat
“King” Cole, died at
89.

Emmy-winning
composer Patrick
Williams died at 79.

Dedry Jones, owner
of Chicago’s The
Music Experience,
died at 64.

Former Virgin
Records America
head Ray Cooper
died at 69.

NASH: IMAGO/ZUMA PRESS. CARTER: FRAZER HARRISON/GETTY IMAGES. HARRIS: PRESLEY ANN/PATRICK MCMULLAN/GETTY IMAGES. LEGEND: STEVE GRANITZ/WIREIMAGE.
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1 The crowd enjoyed Belgian
DJ Lost Frequencies at
Tomorrowland on July 28.

2DJ Armin Van Buuren played
Tomorrowland’s opening night
onJuly 27.3 Miriam Nervo of
NERVO on July 28.4 Alesso
performed onJuly 28.




Tomorrowland

BOOM, BELGIUM, JULY 27-29

OVER 400,000 ELECTRONIC AND DANCE MUSIC LOVERS
attended Tomorrowland 2018 during the span of two weekends,
each complete with glowing neon installations and epic stage
productions that transformed the grounds of De Schorre park
into an adult version of Disney World. Some of music’s most
notable DJs and producers from around the world returned

to play during the festival’s second go-around, including

The Bloody Beetroots, Alison Wonderland, Don Diablo,
Tiésto and Afrojack. What made the festival’s first celebratory
weekend significant were the many tributes to the late Avicii,
from Axwell & Ingrosso delivering an a cappella version of
“Wake Me Up!” to the audience unfurling a giant Avicii flag
during Nicky Romero’s set. —BIANCA GRACIE

TOMORROWLAND (4): COURTESY OF TOMORROWLAND. 1: DAVID BECKER/GETTY IMAGES. 2: MICHAEL KOVAC/GETTY IMAGES. 3:

MAURY PHILLIPS/FILMMAGIC/GETTY IMAGES. 4: NOAM GALAI/GETTY IMAGES. 5: THOMAS LOHNES/GETTY IMAGES.

1 Halsey performed at
Playboy’s Midsummer
Night's Dream atthe
Marquee Nightclub at

The Cosmopolitanof Las
VegasonJuly28.2Elton John
onstage at the launch of the
Menstar Coalition to Promote
HIV Testing & Treatment of
Menin Amsterdam on July 24.
3From left: Rob Gough,
Fatboy SSE, Bhad Bhabie,
TMG Fresh, Golden Fly and
DJKiss attended Scott Storch
and Bhad Bhabie's Unveil

the Golden Fly Experience
hosted by Sincere Showin
Los Angeles on July 26.4Drag
Race star Peppermintatthe
Head Over Heels Broadway
opening-night afterparty

at Gustavino'sin New York
onJuly 26.5 Sting (left) and
Shaggy played together at
Schloss Salemin Germany
onJuly 23.




7 DAYS on the SCENE

Panorama

NEW YORK, JULY 27-29

LOOMING THUNDERSTORMS FORCED PANORAMA MUSIC
Festival organizers to abruptly cancel the fest’s opening night
lineup — cutting sets by Dua Lipa, The Weeknd, Migos and
others — but the weather didn’t stop eager attendees from
flocking back to Randall’s Island for the remainder of the rain-
free weekend. On July 28, aside from another weather-related
cancellation by Lil Wayne, the jam-packed schedule went as
planned, with sets from Japanese Breakfast, SZA, St. Vincent
and, finally, a hit-filled spectacle from headliner Janet Jackson.
Gucci Mane rebounded from power issues that caused the
music to cut out multiple times by performing an a cappella
version of his 2009 hit “Lemonade.” “We can’t be having that
with Guwop, now!” DJ Champ, the rapper’s official DJ, shouted
about the sound issues. Panorama capped off its third year with
a Sunday lineup that catered to alt-rock and indie fans: Rex
Orange County, Robert DeLong, David Byrne and headliners
The Killers, who satisfied the crowd’s impassioned Hot Fuss
nostalgia with eternal classics “Mr. Brightside” and “Somebody
Told Me.” After it was all over, Killers drummer Ronnie
Vannucci stuck around to toss his drumsticks to a dedicated
front-row fan. —BILLBOARD STAFF

6 The Flaming Lips’ Wayne Coyne sang at The Junction in Cambridge, England, on July 23.7 Camila Cabello
at her Havana makeup collection launch in Pacific Palisades, Calif., on July 24.8 Gloria Estefan, with husband
Emilio Estefan (right), received the Gold Medal for Meritin the Fine Arts from Spain’s minister of culture, José
Guirao, in Madrid on July 23.9Bebe Rexha (center) posed with The Rockettes at New York’s Madison Square
GardenonJuly 24.

26 BILLBOARD | AUGUST 4, 2018 6: VALERIO BERDINI/REX/SHUTTERSTOCK. 7: EMMA MCINTYRE/GETTY IMAGES. 8: CARLOS ALVAREZ/GETTY IMAGES. 9: DIMITRIOS KAMBOURIS/GETTY
IMAGES. PANORAMA: 1: JOE PAPEO/SHUTTERSTOCK. 2-5, POLAROID: GOLDENVOICE/ARYA COLLECTIVE. 6: ANGELA WEISS/AFP/GETTY IMAGES.
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1Byrne performed on day three of the Panoramafestival

onJuly 29.2Macklemore played a surprise DJ seton July

29.3 German electronic DJ Helena Hauff spun on the Point
stage during day three. 4 Gucci Mane took over the Pavilion
stage on day two. 5 Japanese Breakfast performed on July 28.

6 St. Vincentended her set with a partially a cappellaversion of

piano ballad “New York” on July 28.

AUGUST 4, 2018 | WWW.BILLBOARD.COM 27




Studio, One and Two Bedroom Apartments Available

VISION ON WILSHIRE
6245 Wilshire Boulevard, Los Angeles, 90048
(Corner of Wilshire Blvd and Crescent Heights Blvd)
Tel. 855575.0196 | VisionOnWilshire.com

Restrictions may apply. Prices and availability subject to change. See leasing gallery for details. '@
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album vaulted herto tl of critics’
d her a spot of ng fi de. With her
3& ding 1 Is to her potential

. THEPULSE
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RIGHT NOW

Mitski photographed
July 16 at North Brooklyn
Farmsin Brooklyn.
Watch her play “First,
Best, Last, Worst” at
billboard.com/videos.

HAIR BY SERGIO ESTRADA. MAKEUP BY DINA DREVENAK.
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YOU MIGHT CALL MITSKI A DRIFTER. BORN IN
Japan, the singer-songwriter lived in 13 different
countries growing up. Today, she has embraced a
sort of permanent displacement, inhabiting various
sublets and Airbnbs along the East Coast when she’s
not on tour, as she was earlier in 2018, opening for
Lorde alongside rap duo Run the Jewels.

“In order to find a place and move into a place,
you need time to do that, and I just don’t have time,”
says the 27-year-old born Mitski Miyawaki. At the
moment, she has found a couple of hours of respite
at a Szechuan restaurant in Brooklyn’s Bushwick
neighborhood, where she’s staying as she does press
and rehearses for a headlining international fall
tour. She pauses. “I think I will next year.”

It’s unlikely that the current generation’s answer
to candid, guitar-strumming songwriters like
Liz Phair will find domestic bliss anytime soon.
Despite being discouraged early on by a piano
teacher who told her that her hands were too
small for the instrument, Mitski majored in music
composition at Purchase College in upstate New
York and has since put out five albums. The first
two were more classical-influenced, but it was with
her third, Bury Me at Makeout Creek in 2014, that
Mitski began to win critical acclaim. By her next
release, 2016’s Puberty 2 — an album of relatably
angsty guitar ballads — everything had changed.

Of her §1.3 million on-demand streams,
according to Nielsen Music, Puberty 2

has generated nearly half. She’s gotten
high praise from Iggy Pop, and last year,
Lorde sent her a Twitter DM, inviting her
to open on her arena tour.

“Sometimes I felt like I was blowing
people’s minds,” she recalls of Lorde’s
spring trek, where she played to young
pop fans so early in the evening that the
house lights were often still on. “It was
like I was inventing punk music in front
of them.”

Her fifth album, Be the Cowboy, out
Aug. 17, favors synths over guitar. It’s an
intentional pivot for Mitski, who, now
that she commands a larger reach, is wary

of being pigeonholed. “IThad come to be identified
by distorted guitar, and I wanted to make sure I
didn’t repeat myself,” she says. And, she jokes, “I
want to get my nails done. I'm passing the bass on to
a bassist, so my fingers are free.”

Be the Cowboy isn’t a total departure from
Puberty 2 — there are plenty of the lonely-heart
anthems that first drew fans. Its first single,
“Nobody,” where Mitski bemoans, “I know
no one will save me,” has garnered 1.3 million
on-demand U.S. streams since its release in late
June. But as open as she may be with her emo-

“It was like Il was

inventing punk musicin
front of [Lorde’s fans).”
—Mitski

tions, Mitski is guarded about her personal life. “I
accept all the consequences of what I do because
[ want to make music,” she says. “If I have less
privacy, then fine. But the people that come into
my life or that I love, they didn’t make that choice
or choose this life. I don’t want my relationship
with them to jeopardize their privacy.”

Mitski onstage
in May ig_1_ 1
Arcosanti, Ariz.

“Me and My Husband” seems to invite
speculation about her love life, though Mitski
says it’s fictional and that she only “wanted
to use that idea of a stereotypical housewife.”
Where Puberty 2 centered on a teen heroine, Be
the Cowboy takes a more grown-up, boundary-
pushing perspective. On “Lonesome Love,”
Mitski whispers, almost unemotionally, “Nobody
fucks me like me.” This line, she says, is “true.”

Her music and videos play with fantasies of
settling down, and as Mitski gets older, she has
found they increasingly mirror her actual desires.
“I'm thinking about [marriage] now, and it’s crazy,”
she says. “I never thought I'd be this cliche, but 'm
really like, “Wait, do I want children?’ ” She’s now
big on investing money and recommends a SEP IRA
for the self-employed. (“You get a discount on taxes
because you give the government money that you’ll
get back later,” she explains.) She has also started
writing songs for others, including Canadian pop
singer Allie X. “The hope is that 1§ years from now,
when I'm too tired to tour, I will already have that
other musical job set up,” she says.

With her Asian heritage, Mitski is aware she’s an
outlier even in the current indie-rock scene, which is
now less talked about as a boys club thanks to rising
acts like Snail Mail and Soccer Mommy. She
has repeated in many interviews that she doesn’t
want to just talk about being Japanese
— something that would reinforce the
idea that she’s an indie-rock token. Yet
she can’t help but be proud about the
growing presence of Asians in popular
culture: She’s quick to note the big-
budget, Asian-led film Crazy Rich Asians
opens in August, as does the Asian
coming-of-age flick To All the Boys I've
Loved Before, which hits Netflix the same
day Be the Cowboy arrives. “I'm going
to keep being a musician for as long as
people let me, so by the time I put out
seven or eight albums, maybe people will
realize 'm not putting out music because
I’'m Asian.” She’s doing it, she adds,
because “I can’t do anything else.” ©

' TAKING THE SOCIAL TEMPERATURE OF ‘FEFE

It was no surprise that after Nicki Minaj tapped rapper 6ix9ine to open her fall NickiHndrxx Tour with Future, a backlash ensued. After all, 6ix9ine
has become one of hip-hop’s most controversial figures after pleading guilty to three counts of sexual misconduct with a child. The pair's new track,
“Fefe,” which bows at No. 4 on the Billboard Hot 100, stoked the flames further, garnering hot and cold takes from Minaj's fans.

T e

B L

MITSKI: TIM MOSENFELDER/GETTY IMAGES. MINAJ: LEON BENNETT/GETTY IMAGES. 6IX9INE: GONZALES PHOTO/ALAMY LIVE NEWS.
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A Day In YG’s

(Still) Krazy Life

As he preps for the release of his third album —
and shrugs off arecent arrest — L.A.'s hip-hop hero
plows through a packed afternoon

BY REBECCA HAITHCOAT « PHOTOGRAPHED BY KAYLA REEFER

HEN YG BEGAN DRAWING UP A BLUEPRINT FOR
Stay Dangerous, his third studio album and one of the
summer’s standout hip-hop releases, one thing was
nonnegotiable: DJ Mustard, his old friend and co-
architect of raunchy West Coast rap, had to be behind the boards. It
was a welcome reunion for the duo, who mined magic collaborating
on YG’s 2014 debut, My Krazy Life, which bowed at No. 2 on the
Billboard 200. But success also bred acrimony, and not a single
Mustard beat made it onto YG’s 2016 follow-up, Still Brazy.

“We was on our ‘fuck you’ shit; we ain’t work for two years straight,”
says the 28-year-old Compton, Calif., native (born Keenon Daequan
Ray Jackson), reclining on a snow-white sofa in the living room of his
home outside Los Angeles. “Me and Mustard had to get our shit back.
And we did that [on Stay Dangerous) — big records, radio records.”

With early mixtape tracks like “Pussy Killer” and “I Like Head,”

YG has always embraced his “party and bullshit” persona, perhaps
never so successfully as on My Krazy Life, which chronicles a day in

the life of a gangbanger. On Stay Dangerous, out Aug. 3, he switches

up his technique and, inspired by Atlanta sessions with Migos and

21 Savage, ditches his writing pad and instead freestyles a few hooks.
Yet the LP still finds YG reckoning with the thrills (“Big Bank”) and ills
(“Handgun”) of a thriving rapper with one foot still in the streets.

On this steamy July day, he’s gearing up for the project’s release
while dealing with a recent arrest for felony robbery after snatching
a man’s chain in Las Vegas. (He says he can’t discuss the case.) If he’s
stressed by his schedule —which today includes meetings for his
clothing label, 4hunnid; a video shoot for a collaboration with rapper
Mozzy; a studio session for last-minute album tweaks; and daddy duty
with 3-year-old daughter Harmony — he doesn’t show it. These days,
his primary concern is staying true to his roots. “I can’t throw shit out,”
he says. “I'm a dude from the streets, and it’s 110 million n—as on the
same shit I'm living on. I got to make my shit special.” @

1YGreadied Stay
Dangerous as well 4
asanew 4hunnid

collection for August.

3Athomeona
Saturday morning,
YG'sfirsttaskis

5 outfitting one of his
cars with new rims.

4YG with 4hunnid
creative director
Gavin Mathieu.

5Alsoin August, YG
will reveal anew,
higher-end collection,
Kutand Sew.

2Therapperonthe
setof Mozzy’'svideo
for “Thug Mansion” in
High Desert, Calif.

KEEPING UP WITH PAUL

From left: Hideaki
Aomori, Moose,
Camerieri, Nadia
Sirota, Gabriel

Cabezasand Sopp
of yMusic.
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Classical contemporary sextet

yMusic has performed with acts

ranging from Bon Iver toJohn
Legend. Five years ago, another
pop artist entered its orbit when
Paul Simon added yMusic
trumpeter C.J. Camerieri to

his band. Now, yMusicis a
central part of Simon’s farewell
tour, backing him onstage in
different combinations. Before
the trek closes in Simon’s native
Queens on Sept. 22, Camerieri,
36; flutist Alex Sopp, 34; and
violinistRob Moose, 35, share
what they've learned so far.

DRAW ON ALL YOUR TALENTS

After inviting the group

on tour, Simon asked

“‘What else

can everyone do?' He was

so excited when I told him
Alex is also a singer.” Adds
Sopp: “With Paul, I have a
lot of room to sing out. He
really likes when people go
for it.”

Camerieri,

KEEP IMPROVING

“Often when we collaborate
with a band, the
arrangements are already

”

set in stone,” says Moose.
“With Paul, we’'re not left
out of that process of a
song evolving over the
course of a tour. Every day,
he’s trying to be a little
more correct.”




DON'T FORGET THE .
SIDE HUSTLE

Moose travels with his own
recording gear to create
original music in his hotel
room during downtime. That
equipment recently came
in handy: While on tour,
he got a surprise request
to record on five upcoming
songs for Gwen Stefani.

SAVE YOUR ENERGY

When work means two hours

of rehearsal followed by a
two-and-a-half-hour show
each night, conserving
energy is crucial. “I sleep
in as much as possible,”
says Camerieri. “We start
our workdays at 8 p.m.;

you can’t be winding down

by then.” —REBECCA MILZOFF

YMUSIC: GRAHAM TOLBERT. SIMON: DANIEL DESLOVER/IMAGESPACE/SIPA/NEWSCOM. MOOSE: FILMMAGIC. STEFANI: JAMIE
MCCARTHY/GETTY IMAGES. CAMERIERI: DAFYDD OWEN/UPPA/ZUMA PRESS. ANUEL AA: CARLOS PEREZ/ELASTIC PEOPLE.

RISE, INTERRUPTED

Latin trap star Anuel AA was on the cusp of stardom when he began a 30-month
prison sentence. In his first post-release interview, he describes how he held on

nuel AA walked out of a Miami
prison onJuly 17 with a plan:
“Make history,” he says. The

Latin trap rapper born Emmanuel
Gazmey Santiago spent 30 months
incarcerated after pleading guilty to charges
of unlawful possession of a firearm and use
of a controlled substance, stemming from

an April 2016 incident in his native San Juan,
Puerto Rico. “They arrested me for my songs,”
says the 25-year-old in his first interview after
his release, referring to his sexually explicit,
sometimes violent lyrics. Prior to and during
his incarceration, he made five appearances
on Billboard's Hot Latin Songs chart, and

has earned 293.9 million total on-demand
U.S. streams, according to Nielsen Music.
Anuel AA is not wasting any time capitalizing
on his momentum: The day he was released,
he dropped his debut aloum, Real Hasta la
Muerte (Real to the Death), which hit No. 1

on the Top Latin Albums chart,and has a
Jennifer Lopez collaboration on deck.

While you were in prison, Latin trap —
specifically the music of your associates
Ozuna and Bad Bunny — took off. Was it
frustrating to watch from behind bars?
Sometimes | got impatient, but God always
has a plan. When | had my bail denied, |
thought my career was over. Ozuna and

| have been friends since before we were
famous. | didn't want him to visit me in
prison. We've stayed brothers through the
good and the bad, and | wanted to just keep
my mind in prison and finish my sentence.

You were sent to a halfway house in May
and recorded many of the songs for the
album there. How about the others?

| recorded some over the phone. But | heard
it with a delay, and they heard it with a delay.
Soitwas like arace. We had to record takes
and takes. | spent seven, eight months where
| didn't write anything. | knew | wasn't going
anywhere, so | didn't want to torture myself
thinking about the street. | wouldn't even
make calls. But when other prisoners started
coming in and telling me my music was
playing outside, | started to have faith.

You’ve spoken on social media about
finding God, yet you don’t talk about that
in your songs.

Before | wentin, | felt lost. | never prayed.
In jail, I learned to pray to God and always
find something positive in the negative.

I'm a very spiritual person, but that's very
personal. My relationship with God is
between me and God. | don't like to talk
about thatin my music.

While you were injail, there were several
high-profile mass shootings. What are
your thoughts on gun control?
My opinion is not going to change anything.
But one firearm, in this world we live in,
is necessary for many people who need
protection, as long as they know what
they're doing. The problem is not guns but
the people who have them and what they
use them for. But that's not in my hands.
—LEILA COBO

Anuel AAwas
released from
prisonon
July 17.
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BEHIND THE LENS

HIT VISION

BY TATIANA CIRISANO

This year, Dua Lipa hit the mainstream, Drake returned to reign atop the charts and BTS broke a K-pop
record all thanks in part to standout music videos that boosted their already growing hits. Lipa’s
breakup anthem “New Rules” was transformed into an empowering ode to putting yourself first; Drake's

summer jam “God’s Plan” revealed the rapper’s more benevolent side as he doled out his $1 million video

budget to unsuspecting fans and charities; and BTS treated its fan army to some of its most ambitious
choreography to date. These three rising directors helped rake in the views — and, in the process,
helmed their first music clips for songs that reached the top 10 of the Billboard Hot 100.

-------------------------------------------------------------------------------------------------------------------------------------------

< KARENA EVANS

Drake, “God’'s Plan,"” No. 1

The 22-year-old Director X

protégée, who created tropics-

inspired videos for R&B
artists like SZA (“Garden”) and
SiR (“D'Evils”), was handpicked
by Drake for “God’s Plan” and the
female-celebrity-filled clip for
his follow-up, “Nice for What,” both
of which topped the Hot 100. (Evans
also has been spotted on a shoot for
another Hot 100 No. 1, the rapper’s
“In My Feelings,” though she won’t
confirm that she worked on the yet-
to-be-released video.) “[Drake] is

r

so brilliant and creative,” says the

from him, and we build that together.”

|||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||

w YONGSEOK CHOI

*  BTS, “Fake Love,” No. 10

Choi, along with his Seoul-based
four-member music video directorial
collective, is known for creating
cinematic, elaborate K-pop videos.
They're most famous for their tight-
knit creative partnership with

BTS, for which Choi, 37, headed up
imaginative visuals for “Blood Sweat
and Tears,” “DNA” and “Fake Love."” The
lattermost made a historic Hot 100
debut in May at No. 10, the highest-

-

“There’s an old saying: ‘See no evil,

member RM of the “Fake Love” clip’s

dance routine. “We put that saying in
the main part of our choreography [so
that it’s] more powerful than ever.”

< HENRY SCHOLFIELD

Dua Lipa, “New Rules,” No. 6
The self-taught London
director, 37, has filmed
dance-heavy visuals for Stromae
and AlunaGeorge. His neon-
splashed, tightly choreographed
2017 production for Lipa’s “New
Rules” made her the youngest female
artist to reach 1 billion views on
YouTube with a music video. By late
January, the song cracked the top 10
of the Hot 100. “We sat around her
kitchen table with cups of tea for
hours and made up the video,” recalls
Scholfield, who followed with a

that same month.

Forourlistof the 100 greatest music videos of the 21st century and more, go to Billboard.com.

Toronto native. “It starts from an idea

ever position for a South Korean group.

hear no evil, speak no evil,'"” said BTS

monochromatic clip for Lipa’s “IDGAF”

City Girls’ JT (left)
and Yung Miami.

UP NEXT

CITY GIRLS

FROM Miami

AGES Caresha “Yung Miami” Brownlee,
24;)atavia “JT” Johnson, 25

SURPRISE HIT Yung Miami and JT met

in eighth grade through a mutual friend.
Hip-hop wasn't their immediate goal.
“We just did that ‘Fuck That N—a’ song,
and it took off,” says Yung Miami of the
in-your-face track, which arrived last
December on Quality Control's Control
the Streets Vol 1. "[Rapping] became
important once that got popular.”

FAST FAME The two, whose labelmates
include Migos and Lil Baby, cemented
their up-and-comer status with the debut
mixtape Period, which trended on Apple
Music upon its May release. Then, they
hit the mainstream when Drake tapped
them for backup vocals on his current
Billboard Hot 100 No. 1, “In My Feelings.”
“My sonis 5 and he's advanced, so he
knows what's going on,” says Miami.
“He’s like,'Mommy, you got a song with
Drake?' It's so cute.”

HISTORY BUFFS “People like to maintain
classiness and carry themselvesin a
way, so | feel like we're an alter ego for
girls,” says Miami of the duo’s explicit
lyrics, reminiscent of those by pioneering
female rappers. They've remade Salt-
N-Pepa'’s 1986 anthem, “I'll Take Your
Man,” and will record their own version
of Lil' Kim's all-female posse track, “Not
Tonight (Ladies Night Remix).”

KEEPING MOMENTUM Though JT began
serving a two-year prison sentence on
fraudulent credit card charges in July,
Miami will continue solo and plans to
tour as City Girls in August and release
another mixtape by year's end. Says
Miami: “l got to hold it down and keep the
City Girls moving.” —BIANCA GRACIE

COURTESY OF SUBJECT. JT, YUNG MIAMI: JESSICA XIE. HORSE: © BLAKE WOOD/COURTESY OF TASCHEN. WOOD: JESSE JENKINS/COURTESY OF TASCHEN. TAYLOR, HOUSE: @KASEYSCHUTZ.

DRAKE: COURTESY OF REPUBLIC RECORDS. EVANS: COURTESY OF POPP ROK. BTS: COURTESY OF BIGHIT ENTERTAINMENT. LIPA: COURTESY OF WARNER BROS. RECORDS. SCHOLFIELD:
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’s
Other Side

BY STEVEN J. HOROWITZ

“There was familiarity between us — right off the bat,” says
photographer Blake Wood, recalling when he met Amy Winehouse
at mutual friend Kelly Osbourne’s house in 2007. For the next few
years, the 33-year-old stuck by Winehouse's side at the height of
her fame, capturing a rarely seen angle of the singer beyond the
paparazzi's eyes. His candid shots of Winehouse make up the 150-
page book Amy Winehouse (out Aug. 8 on Taschen America), which
he hopes will change the perception that her life was only troubled.
“She had so many strengths,” says Wood. “| want people to
see that light that she was and just let go of the rest.”

" “We were on our way to

this horse trail and waiting
forotherstocomelin
St.Luciain2009]. She was
feeling good andreally
free. We wentdown this
private path thatled to this
cove; there was nobody
there. It was afavorite
place that we loved to go.
Ithink the horses were
healing inthemselves

and symbolized a sense of
freedom.”

BACKSTORY

GETTING RICH OFF HOT 100-TYPE BEATS

“We didn't have anything else going for us,”
says Taylor of the team'’s grass-roots start. “We
were making [$30,000], $35,000 a month from
selling beats and drum kits. It just worked.” In
April, Internet Money secured a joint venture
with Alamo Records and Interscope Records,
and in May, it purchased a new Hollywood
Hills mansion. Six hitmakers live there at
any given time, and Taylor invested over
$50,000 for an in-house studio. He wants the
world to see the family atmosphere he has
crafted and hopes to land a reality show on a
cable network. “I'm not in this to be a Metro
Boomin,” he says. “I'm in this more to be a
Jimmy lovine.”

Taylor (left)
and Mira.

Three years ago, producer Taz Taylor started
collaborating with friends he had met
online. “l was like, ‘Let’s build something to
take over the internet.’ That was the first
goal,” says the 25-year-old.
He didn’t take over the web,
but he did form his own label,
Internet Money, and the group
of beatmakers is dominating
music-streaming services,
producing hits in 2018 for
artists like Juice WRLD, Rich the
Kid and the late XXXTentacion.
Fronted by Jacksonville, Fla., native
Taylor and Virginia-bred Nick Mira, 17, the

collective's 15 full-time members followed a
familiar path to ubiquity, selling “type” beats
— instrumentals in the styles of mainstream
hip-hop artists — online to aspiring rappers.
But they’'ve surged past a
sea of competitors, securing
credits with Drake (Scorpion’s
“Blue Tint,” a No. 30 hit on the
Billboard Hot 100), Rich the
Kid (“Plug Walk,” No. 13) and
XXXTentacion (the Trippie
Redd-assisted “Fuck Love,”
No. 28). Mira notched a
Hot 100 hit on his own, producing on Juice
WRLD’s No. 3 hit, “Lucid Dreams.”

Thecrew’'shomeinthe
Hollywood Hills.

—MICHAEL SAYONARA
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LAST SEPTEMBER,
Matty Healy, the
exhilarating, exhausting
frontman of The 1975,
told his bandmates that
he intended to keep
smoking heroin. A
crisis had been brewing
since they headlined
the United Kingdom’s
Latitude Festival in July,
just hours after drum-
mer George Daniel’s
discovery that Healy
had been using again.
Intended as a celebra-
tion, the show became
an intervention. Healy
confidently told them
that he would detox
when they went to Los
Angeles to start record-
ing their third album.
Instead, he found him-
self ranting over dinner
one night, under the
influence of benzodi-
azepine, about why he
didn’t need to stop.
Healy winces and
inhales a Marlboro Light
as he paraphrases what
he said: “Listen, every-
one has to get onboard
because I'm the fucking
main deal. If you want
songs, we're just going
to have to get on with
it.” The next morning,
he woke up mortified. “I

realized that was abso-

lute fucking bullshit. So
I went downstairs and
told George I should
go to rehab.” Daniel is
the band’s production
whiz and Healy’s closest
friend; they live virtually
next door to each other
in east London. Healy
says his habit was the
first time a secret ever
came between them.
The singer spent
seven weeks at a rehab
clinic in Barbados
in November and
December and has
been clean since then.
“People had started to
lose respect for me, but

addiction. He doesn’t
want to romanticize

it, trivialize it or invite
pity. But he has to talk
about it because it’s all
over The 1975’s forth-
coming third album, A
Brief Inquiry Into Online
Relationships (which will
soon be followed by a
fourth album — more
on that later). When he
plays me the irresistible
potential hit “It’s Not
Living If It’s Not With
You,” he says bluntly,
“This is the big heroin
one.”

“I don’t have things
that I want to write
about that aren’t exactly
what I feel day by day,”
he explains. “The prob-
lem I have now is that
this is my truth, and I
feel like I can’t negotiate
properly with the world
if T can’t tell the truth.”

Two hours with Healy
is a wild ride. He has the
helter-skelter intelli-
gence of an autodidact,
name-dropping Debord
and Dostoevsky, and
accidentally inventing
words like “dissolve-
ment.” His brain
swerves between
extremes of self-belief
and self-doubt, so it’s
hard to keep up with
all the qualifications,

“I1D0 THE JIM MORRISON THING A BIT,
BUT I KNOW THAT YOU KNOW THAT 1
KNOW THAT THIS ISN°T REAL.” —Healy

not an irredeemable
amount,” he says, run-
ning his hands through
his scruffy, half-perox-
ided hair. “The fact that
I knew I was building
on something that
wasn’t destroying made
me feel really strong.
Because I knew that one
more time and that’s it.”
Healy, 29, frets
about discussing his
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revisions, digressions
and apologies as he
tries to crystallize what
he means. This earnest
craving to be under-
stood creates a sense of
intimacy disproportion-
ate to the fact that we’ve
only just met. “I've got
too many thoughts,”

he says. “That’s why
was a good drug addict,
because it used to stop

me being like that.”

Healy agrees that his
radical honesty about
his own anxiety might
be the key to the fervor
of The 1975’s fan base.
“The manicness seems
to resonate with peo-
ple, because they know
how it feels to be like...”
He struggles to sum up
the generational condi-
tion. “I don’t know. It’s
just... alot.”

m

MATTY HEALY IS A
rock star for a gen-
eration that’s too
clued-in to believe in
rock stars. Onstage, he
deconstructs his own
performance as he goes
along, like a Father John
Misty for teenagers. “I
do the Jim Morrison
thing a bit,” he says,
“but I know that you
know that I know that
thisisn’t real. 'm so
aware of the vocabu-
lary of rock’n’roll, and
what’s tired. It’s difficult
because everything’s
so postmodern and
self-referential and
hyperaware of every-
thing being bullshit. As
I grow as an artist, I just
want to be sincere.”
Really, The 1975
only qualifies as a rock
band in the sense that
itis a commercially

Clockwise from top: Young
Healy with his parentsin
1994; Healy atwork onthe
band’s new album earlier this
year; The 1975 afteritwon
best British group atthe 2017
BRIT Awardsin London.

successful group of four
men who play instru-
ments, which makes
them an endangered
species in 2018. Their
albums include almost
everything but straight
rock. The self-produced
A Brief Inquiry, out in
November, ranges from
Auto-Tuned house to
blue-eyed soul, art-rock
to the Great American
Songbook. Their fourth
album, Notes on a
Conditional Form, will
be more intimate, noc-
turnal and cinematic.
Healy doesn’t think
there’s anyone else in
The 1975’s lane.

“There are no big
bands who are doing
anything as interest-
ing as us right now,” he
says, using the top of the
bill at Britain’s Reading
Festival as an example.
“Tell me dudes with
guitars who are more
relevant to do that slot,”
he asks, not expecting

an answer.
The 1975 would have
made more sense in
the 1980s, when pop
was colonized by the

post-punk and art-
rock diaspora, and
arecord as bold and
idiosyncratic as Peter
Gabriel’s So (one of
Healy’s favorites) could
result in top 10 hits,
platinum discs and
inclusion on teen-movie
soundtracks. In the
current climate, Healy
is surprised The 1975
is as popular as it is.
The band’s second
album, 2016’s i like it
when you sleep, for you
are so beautiful yet so
unaware of it, topped the
Billboard 200, yielded
four top 10 hits on the
Hot Rock Songs chart
and elevated the group
to headlining arenas
and festivals. Its tracks
have been covered by
Lorde, Halsey, Chvrches
and Dashboard
Confessional. “When
I think 'm at my most
impenetrable, that’s
when it gets the biggest
reaction,” says Healy.
“All the signs are that
the band will just keep
on growing,” says Jeff
Regan, senior director
of music programming

HAIR BY KIM RANCE USING ORIBE. MAKEUP BY ELAINE LYNSKEY. DRONE OPERATOR: JACK MUNDY. ON-SITE PRODUCTION BY DEBI BERRY. WELCH: NCJ ARCHIVE/MIRRORPIX/MIRRORPIX/GETTY IMAGES. STUDIO: ADAM HANN. BRIT AWARDS: SAMIR HUSSEIN/WIREIMAGE.



The 1975, from
left: Healy, Daniel,
MacDonald and Hann.




at SiriusXM’s Alt-
Nation channel. “I
don’t think there’s a
ceiling on this one.”
Dressed as only an
oft-duty singer would
be — fawn cardigan,
flared blue velvet trou-
sers, Thrasher slip-on
skate shoes — Healy is
bobbing around on a
sunlit sofa at Angelic,
the picturesque resi-
dential studio in the
Northamptonshire
countryside where the
band has been living for
the past seven months.
The garage houses a
lemon-yellow vintage
Jaguar E-Type, one of
Healy’s few financial
indulgences. In the
studio, where Daniel,
guitarist Adam Hann
and bassist Ross
MacDonald are busy
finishing the classic-
sounding swing ballad
“Mine,” a picture win-
dow offers a view of
grazing horses. Itis a
long way from Healy’s
London home, which is

infested with memo-
ries of drug use.
Occasionally, Daniel
wanders into the room
to get something and
chuckles fondly at
Healy’s latest live-wire
monologue. With his
long hair and half-
unbuttoned shirt, the

were 13-year-olds at
Wilmslow High School
in Cheshire, England,
so they’re used to

it. “There’s such an
organic purity,” says
Healy. “If you fall out,
you will get over it
because there’s real
love there.” Healy says

“PUT US AT A FASHION SHOW AND
WE'RE A BUNCH OF GIMPS. IT’S
HILARIOUS, BECAUSE WE DO THE
WRONG THING.” —Healy

drummer has the look
and vibe of a Zen surfer.
Healy compares him

to a Buddhist: “One
thing I've learned

from George is about
the things you can’t
control.”

Many bands would
not be able to spend
seven months living
and working together
without at least think-
ing of killing each
other, but the mem-
bers have known one
another since they
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he doesn’t have many
friends outside the band
and its inner circle.

He doesn’t like going
out much and feels
especially awkward in
glamorous environ-
ments. “Put us at a
fashion show and we’re
a bunch of gimps,”

he says. “It’s hilari-

ous because we do the
wrong thing.”

They were bonded
by struggle. For years,
says Healy, The 1975
“couldn’t get arrested.”

Clockwise from top left: Healy
wears a Maison Margiela tank
top and Vivienne Westwood
suit. MacDonald wears aJohn
Lawrence Sullivan shirt, Cenci
Vintage pants and Slim Barrett
braceletandring. Daniel wears
an A.P.C.tank top, Magliano shirt
and jacket, and Wales Bonner
pants. Hann wears a Saint
Laurenttanktop,John Lawrence
Sullivan shirt, Cerruti 1881 pants
and Slim Barrett necklace.




Then they set up their
own label, Dirty Hit,
with manager Jamie
Oborne and started
releasing EPs in
2012. The same vora-
cious eclecticism that
confused major labels
resonated with the
everything-at-once
music habits of younger
listeners. Even when
they were playing small
venues, a quarter of
the audience would be
diehard fans, lining up
at the stage door to show
Healy their 1975 tattoos.
Their intensity
inspired Healy to pay
it back. In 2013, he
talked about captur-
ing the mood of a John
Hughes movie — “the
apocalyptic sense of
being a teenager” —on
The 1975’s self-titled
debut album. But the
band’s young, largely
female fan base
prompted condescend-
ing reviews, a stigma

compounded by the
suspicion that, as the
son of British TV stars
Tim Healy and Denise
Welch, Healy was a
celebrity brat. (In the
United States, where his
parents are unknown,
he carries less baggage.)
So much for critics:
Soon The 1975 was
supporting The Rolling
Stones, and Healy was
sufficiently gossip-
worthy for an extremely
brief public encounter
with Taylor Swift to set
tongues wagging.

With its 17 tracks and
improbable title, i like
it when you sleep was
designed to prove that
both the band and its
fans had been under-
rated. “Every time I
play a show, there’s
a young girl who’s
smarter and more well-
informed than I am,”
says Healy. This time,
critics swooned. In the
recent single “Give

Yourself a Try,” Healy
jokingly calls himself
“a millennial that baby
boomers like.”

Candid though
Healy’s lyrics were,
they occluded the
fact that he had been
smoking heroin since
late 2014. From child-
hood, he had felt “a
deep, carnal desire to
be sedated,” which is
why he started smok-
ing weed so early. He
wanted to turn off the
noise in his brain and,
on tour, to cushion the
adrenaline comedown.
He also wanted to
sleep better. He never
has good dreams, only
nightmares, and they
all occur in the same
location: a dystopian
housing estate sur-
rounded by a white
void. “I've grown up
there,” he says bleakly.

What it wasn’t about,
he stresses, was the
clichéd myth of the
countercultural rebel
junkie. That doesn’t
work when you’re
“middle-class and
confused and a bit sad.”
His habit was never
performative, it was
private, which is why he
finds it hard to publicize
it now. “Idon’t want to
fetishize it, because it’s
really dull and it’s really
dangerous,” he says,
reclining on the sofa.
“The thought of being
to a young person what
people like [William S.]
Burroughs were to me
when I was a teenager
makes me feel ill.”

Healy was a func-
tioning addict. In the
studio, he managed
with weed. In the States,
he switched to prescrip-
tion opioids. He could
go weeks without heroin
but relapsed when he
was alone. Though he



felt his hidden habit
eating away at his
relationships, it didn’t
derail the band, nor his
relationship with his
“incredibly wise and
incredibly beautiful”
girlfriend, Australian
actress and model
Gabriella Brooks. He
knew what he had to
lose. “I still risked it,”
he says, “but it took me
being in one of the most
divisive, exciting bands
in the world to make me
stop doing drugs for a
little bit at a time.”

As becomes obvious
when he rolls a joint,
Healy’s recovery is
not abstinence-based.
He has only ever been
addicted to “The Big
One” and is fully com-
mitted to recovery,
volunteering to take
weekly drug tests in
front of his bandmates.
He says it’s going to be
“something I struggle
with for the rest of my
life.” Five turbulent
years into his stardom,
Healy has reached some
important conclusions
about where to find
self-esteem.

“I thought it would
be like, ‘Ooh, a bit of
gold, a Rolls-Royce’ —1I
never had a Rolls-Royce
— ‘drugs with a pop star,
shag that pop star’ —1I
didn’t shag any pop stars
— all of the trappings of
a music video,” he says.
“And what you realize
is the pursuit of happi-
ness is this Sisyphean
thing for most people.
Thinking that the goal
is to be happy is a bit
mad. It’s more about
fleeting moments of joy
and knowing that life
is hard.” He looks reso-
lute, like he’s reciting a
mantra. “Self-esteem
requires esteemable
actions. Telling the

truth. I think this focus
on truth is what’s in the
record.”

11

WHILE WE ARE
talking, The 1975’s new
single goes live. Healy
considers reading the
reactions online but
decides against it. “Love
It If We Made It” is a
rolling chyron of the
world in 2018, taking

in Black Lives Matter,
refugees, social media,
the death of Lil Peep
and direct quotes from
Donald Trump. Many
would call it a protest
song, though Healy is
dubious. “Hopefully

it could be used on a
montage for the times,
but it’s not going to
change the times,” he
says. “It doesn’t provide
a solution.”

Healy is uneasy
around explicit political
statements. On June 24,
2016, the day after the
British public voted
for Brexit, The 1975
played the Glastonbury
Festival. Healy made a
passionate speech about
older voters stealing the
younger generation’s
future, but then quali-
fied it with a joke about
being just a pop star in a
white suit, so why listen
to him?

The singer ties
himself'in knots trying
to make a point about
the wider political
discourse, but his gist
seems to be that intoler-
ance for nuance, context
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and ambiguity ends up
making many topics too
radioactive to discuss. “I
think there’s a big fear
of saying ‘I don’t know,’
and there’s a big fear of
apologizing in public,”
he says, frowning. “I'm
not dying on any hills
because I don’t really
know [enough], but 'm
an artist, and these are
the things I talk about.
It’s kind of a discus-
sion between me and
the world, even though
that might sound a bit
egotistical.”

That discussion no
longer takes place on
social media, where,
after some contentious
tweets about religion
in 2014, Healy now
sticks to promoting
The 1975. It did, how-
ever, appear on walls
and billboards in major
cities around the world
in May. The band’s
brazen prerelease
marketing campaign for
“Give Yourselfa Try”
deployed situationist-
style slogans such as
“Modernity has failed
us” and “First dis-
obey; then look at your
phones.” “We all know
how addictive the phone
is, but when it’s brought
up, it’s boring,” says
Healy. “It’s almost like
Brexit or Trump now:
‘We know, Granddad,
we know!’ But we don’t
really want to do any-
thing to change it.”

“IDON’T WANT TO FETISHIZE [HEROIN],

BECAUSEIT’S REALLY DULL AND
IT’S REALLY DANGEROUS.” —Healy

It is typical of the
band’s audacity to
launch such an ambi-
tious teaser campaign
long before an album
is finished. Manager
Oborne says that when

pondering their next
move, they ask them-
selves, “What would
The 1975 do?” The
answer 1s, always act
boldly.

Healy says that the

campaign conveys some
of the thinking behind
the album, but not the
sincerity. In the past,
he has been prone to
subverting a beautiful
melody with an irrever-
ent, self-aware twist.
He’s trying to do less

of that. “All the best
records are about life in
an all-consuming way,
and that’s what [ hope

this record is about,”

he says. “We live in a
weirdly postmodern
time, and I don’t have
that many solutions, but
what I know doesn’t have

solutions is irony. After
a while you start to hide
behind it, because it’s
easier than being truly
human, which is being a
bit naive, a bit soppy.”
For ayear or so, Healy



liked the idea of ending
The 1975 in the same
way David Bowie killed
Ziggy Stardust: unex-
pectedly and onstage.
It appealed to his love
of melodrama and nar-

rative closure to bow
out with the decade.
Eventually, though, he
decided against robbing
himself of the most
important thing in his

life for the sake of a
memorable statement.
As is his habit, he
went to the opposite
extreme and said that
the band should record
two albums in quick
succession. The group
is going to Los Angeles
to make Notes on a
Conditional Form, with
aplan to release it next
spring, a few months

P

into a world tour. He
excitedly plays me
some of A Brief Inquiry
on his Mac. The songs
variously recall George
Michael, John Cale,
Chet Baker, Radiohead
and Drake. One is nar-
rated by Apple’s Siri.
Another is named for
conceptual artist Joseph
Beuys’ 1974 piece I Like
America and America

Likes Me. It’s... a lot.
Healy isn’t trying to
make The 1975 bigger
(“I'wouldn’t know what
the formula would be”),
just more interesting.
“Once I've done
something, I'm on
to the next thing,”
he says. “I feel more
addicted to the days
when I walked around
Manchester, dreaming

of playing Madison
Square Garden, than

to playing Madison
Square Garden. I'm

not very good in the
moment. The past is
like this vague, hazy,
beautiful memory, and
the future is this vague
uncertainty, and there
seems to be this clinical
spotlight on the present,
where I don’t get to
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From left: Healy,
Hann, MacDonald
and Daniel. The
band wears
Commede
Garcons shirts
and Ermenegildo
Zegnasuits.

experience those things
that I romanticize either
side of it.”

Each night at Angelic,
Healy goes to bed
listening to The 1975’s
new material on head-
phones and fantasizing
about the first time the
band will play it live. His
eyes grow round at the
thought of it. He is wide
awake and dreaming. ©
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Plunged Into ‘A Circus
Mixed With An Orgy’

In an exclusive excerpt from her memoir Anything for a Hit: An A&R Woman’s
Story of Surviving the Music Industry, the author recalls her harrowing
experience working for Atlantic Records in a pre-#MeToo record industry

BY DOROTHY CARVELLO PHOTOGRAPHED BY MACKENZIE STROH

STARTED WORK ON MONDAY,
April 6,1987, nine days before
my twenty-fifth birthday. I got an
office in the executive wing, near
Atlantic president Doug Morris,
vice chairman and CFO Sheldon
Vogel, and of course, Atlantic
founder/chairman Ahmet Ertegun. My
official title was secretary to the chairman,
or as Ahmet said it in his frog-croak voice,
“sec-a-tary.”

My office was in the middle of the
hallway leading to the executive wing,
making me an easy target. One executive
walked past my office every day and said,
“Blow me.” I hadn’t even met him. I was
also across the hall from the head of A&R,
Tunc Erim, the most vulgar, disgusting
man of the bunch. He called everyone a
cocksucker or a cunt, and he grabbed my
ass constantly. I hated it.

These men were sending me a message:
Don’t get comfortable here; you aren’t
important. I got that message every day
from nearly every man who worked at
Atlantic. In large and small ways, they
tried to chip away at my confidence and
strip away my power.

Most of the men were too stupid to
deliver that message with anything
approaching finesse. Their attempts to
degrade me were cartoonish—pinching
my ass, bragging about their dicks, telling
me to blow them.

Still, Iloved the job. My sense of
morality had been shaped by the nuns
who had taught me at school. I knew the
nuns wouldn’t have approved of anything
that went on at Atlantic, and yet, I didn’t
care. Nothing about life up to that point
had been fun. The nuns weren’t fun.
Catholic guilt wasn’t fun.

Atlantic was fun.

That week, I got my first big task: find
Ahmet and get his signature on some
financial papers. It was after hours, and
he had already left the office, but I tracked
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him down at the Atlantic recording studio
on Sixtieth Street and Broadway. He was
producing an album for a commercial
jingle singer turned Atlantic recording
artist named Rachele Cappelli, who
wasn’t in the studio that night. When

I arrived, I found Ahmet in the control
room, pants and underwear down to the
floor, getting a blow job.

He saw the papers in my hand and gave
me a look I would come to know well. It
said, “Are youin?” I held his gaze, feeling
the pressure. How badly do I want to roll
with Ahmet? What would I do to enter his
world? I knew if I went along with this,
there was no turning back. I walked to
him calmly and handed him the papers.
He signed them, mid-blow job, without
a word.

The battle for my soul had begun.
There was no honeymoon. I was plunged
headfirst into what I can only describe as
a circus mixed with an orgy. If personnel
had actually enforced the rules, everyone
in the building would have been fired
by lunch.

Everything was about sex at Atlantic.
Discussing sex and having sex took up a
large part of the day, and there was always
time for pleasure on Ahmet’s watch. There
was a term for sex that we all used—
“slapping it,” or “slappage” for short.
These words were hilarious coming from
Ahmet’s Turkish mouth. Few people saw
this side of him.

Ilearned to be careful entering any
office, because some executives watched
pornography behind closed doors. They
also walked around with pornographic
magazines hidden in manila envelopes,
and they’d read them during meetings.

Is it any wonder these guys were sexual
animals in the workplace? Watching porn
all day got them hyped up and ready to go.
This behavior created a culture of toxic
masculinity.

The promotion department was the

Carvello On What
The Music Industry
Must Do Now

While working at Atlantic Records from
1987-1990, when, she says, she was fired

for complaining about the misogynistic
treatment she suffered at the hands of the
virtually all-male executive staff, Dorothy
Carvello realized that the diaries she had
been keeping could make a good book. Her
subsequent experiences at RCA, Columbia,
Epic and other labels only confirmed that
notion, and 18 years after leaving that world,
the Brooklyn native is set to publish her frank
and funny memoir, Anything for a Hit: An A&R
Woman's Story of Surviving the Music Industry,
on Sept. 4. Carvello, 56, who still works in the
industry as an indie publicist, spoke about

her unvarnished depiction of her former boss,
Atlantic founder Ahmet Ertegun (who died in
2006) and the industry's treatment of women.

Ertegunis lionized in
the music business.
Do you expect any
blowback from
this book?

I've already had a bit
of backlash —how
could I do this — but
| really don't care.
Ahmet knew | was
writing the book,
and everythingin
the book is true.

If people want to
believe he was a
warm, fuzzy guy
that didn’t step over
people to make his
vast wealth, that's
their fantasy. It's

not mine. | spent

12 hours a day with
him. Those upset by
the book shouldn't
buy it. | hope it
helps other women
facing abuse.

You insisted that
this interview be
conducted by a
man. Why?

Men control the
music business, and
now that women are
starting to speak

up about the abuse
they've endured,
we need men to
stand for us and
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photographed July 26
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with us. Men are not
the enemy. | felt that
if you had afemale
journalist interview
me, it would send
the message that,
“Oh, the women are
ganging up on the
men.” That's not what
I'm trying to say. As

| wrote in the book,
there were a few men
who did stand up and
help me, and | would
take a bullet for any
one of them.

The misconduct
scandals of the last
year have made
some men sensitive
to how they interact
with female
colleagues.

I'm hearing from
men that they don't
want to close their
doors when they
meet with a woman.
They're afraid of
women — and that's
wrong. Thirty-one
years after | started
in this business,
white males are still
running things. We
need to get women
into power positions,
and we can't do that
without the men.

You endured a lot of
abusive behavior
on the job. At one
point, you write that
Ertegun fractured
your forearm in a fit
of anger. And yet
you admit that

you bought into

the culture.

| was a product of
Catholic school,
which teaches you
that anything that's
funis not allowed.
Ahmet Ertegun

was a permission
slip to be bad.
Watching men
behave freely is very
attractive when
you're a repressed
young woman.

| thought that

by running with
them and enabling
them to behave

in a disrespectful
fashion, | was one of
them — but | wasn't.
| didn't want to admit
| was being paid less.
| didn't want to admit
| was being passed
over for promotions
because that would
have deflated my
dream of being an
executive in the
music business.

What was the pay
disparity then?

| tapped out at

60 grand, which

was like the weekly
[travel and expenses
report] for the male
executives, who were
making well over

six figures. After all,
they had families to
support. | heard that
many times. | was
also told by one of the
men at Atlantic, “No
babies [for you] on
my watch.”

There have been
media reports of
executives trying
to get their hands
on your manuscript.
Any good

stories there?

There are two men
— kings of the music
industry who I'm
notgoing to name
because | want the
book to stand on its
own — who have
beentrying to geta
hold of my book. The
funny thing is, when

| sentthem emails
asking them to talk
to me about why they
did what they did to
me — which | did with

many of the people
| wrote about in the
book — they refused.

How has the
treatment of women
changed in the last
30 years?

Things have
improved in terms
of men’s behavior
toward women,

but there still aren’t
enough men helping
enough women get
to the jobs where
they're in the room
making decisions.

If you were running
alabel, what
would you do to
achieve change?
The industry has

to close down for
aday, if not longer,
and everyone from
the receptionists to
the CEOs should
undergo unconscious
gender-bias training.

So the music
industry
should have a
Starbucks moment?
Except we're going
to need more than
an afternoon.

—FRANK DIGIACOMO

worst. Once I walked in on two promotion
executives watching a Japanese porn
movie while one of Atlantic’s biggest
stars sat with them eating Chinese food.
Let’s just say I felt it in the air. Another
promotion executive decorated his office
with dildos, S&M harnesses and ball gags,
masks, lube, and a cat 0’ nine tails whip.

It looked like the Pink Pussycat Boutique,
a sex shop in New York’s Greenwich
Village. (One Atlantic vice president had
a house account there, and after sales
meetings executives would order sex
toys, pornography, and lube, which the
Boutique delivered.)

By the time I arrived at Atlantic, Ahmet
didn’t want to be bogged down with
the dull details of running the company
anymore. He’d been the greatest talent
finder in the business, but he had burned
out. Now he just wanted to play. He
needed an entire entourage to help him
function—enablers, drug dealers, hookers,
groupies, hangers-on, bodyguards, and
yes, his secretary. I became his unofficial
cleaner. By the end of the night, his
clothes were usually encrusted with
cocaine or vomit or both, and he needed a
good wiping down.

For a normal twenty-five-year-old girl,
cleaning puke off an old, drug-addled
lecher might have been a deal breaker.

I guess I wasn’t normal, because Iloved
it. Ahmet was free. His life was the exact
opposite of mine, and I got paid to live
some of the wildest parts with him. It
knocked me out. How could it not? My
mother could barely afford to buy me
Christmas presents, and here was a

man whose chauffeur drove him in his
Mercedes to the company jet. Here was



1 Ertegun (second fromright)
with Rolling Stone founder
Jann Wenner, Tina Turner and
producer Phil Spector (second,
third and fourth from left) at
the 1989 Rock & Roll Hall of
Fameinduction ceremonyin
New York.2 From left: Jon Bon
Jovi, Carvello and Sebastian
Bachin Dallasin 1989.3 From
left: Ertegun, Mick Jagger, Pete
Townshend, Mick Taylor, Keith
Richards and Ronnie Wood at
the 1989 Rock Hall ceremony.
4 Carvello with former Atlantic
Records colleague Jason Flom
ata 1998 Grammy Awards party.
5 From left: Ertegun, Donald
Trump and Clive Davis circa
1990. 6 From left: White Lion’s
Vito Bratta, Carvello and Steven
Tylerin Honoluluin 1988.
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a man who gave Eric Clapton advice

and wrote Henry Kissinger letters. He
had everything I wanted, but unlike my
childhood, I wasn’t on the outside looking
in. [ was in.

Then again, every day gave me
compelling reasons to get out. Ahmet ran
Atlantic like a dysfunctional family. He
created a world of extreme contradiction
that could go from fun and exciting one
moment to upsetting and abusive the
next. When you’re new at a job, especially
as a woman, you don’t know if you can
speak up. If you let the first offense go, it
becomes much harder to stop the second

dicks were, and how great it was going
to be for me if I fucked them. They’d
brag about each other’s dicks too. This
was normal.

For instance: many mornings [ would
open Ahmet’s mail to find Polaroid
pictures of him naked, performing various
sex acts with various women, along with
a letter threatening blackmail. This was
a rough way to start my day—Ahmet’s
body looked like a shriveled egg—but
for Ahmet, blackmail was as normal as
breakfast. It was part of his everyday life.
He had protocol for these packages—I'd
turn them over to a senior executive. He

that, I knew I'd be blackballed from the
entire business. Ahmet and his fellow
industry heads often disliked or even
hated each other, but they’d close ranks to
protect their dominion when necessary. I
saw male executives get erased that way;
who knows what they would have done to
afemale secretary.

Ahmet made it all seem so natural. He
was like the snake in the Garden of Eden
charming me with that red, delicious
apple. He told me that men couldn’t
biologically control their sexual urges.

He told me that I couldn’t expect a man
to remain faithful. He told me that my

Every day, senior vice presidents under Doug Morris came into my office
and bragged about how big their dicks were, and how great it was going
to be for me if  fucked them. They’d brag about each other’s dicks too.

This was normal.

one from happening. I didn’t know where
to draw the line, and I didn’t even know
that a line should or could be drawn. It
just seemed normal.

For instance: I'd been on the job a few
weeks when I stepped into the elevator
with two executives. Somehow, between
floors two and one, they pulled my skirt
down to the floor. When the elevator
doors opened, I faced the crowded lobby
in my panties. This was normal.

For instance: every day, senior vice
presidents under Doug Morris came into
my office and bragged about how big their

would call the girl and get her to sign a
nondisclosure agreement, then he’d pay
her off from a safe full of cash he kept

in his office for just that purpose. This
was normal.

[ didn’t question it.  wasn’t even
shocked—that’s the scary part. Right from
the start, I enabled this behavior. The men
called me “cunt,” “cunty-poo,” “blow
job.” It was against the rules, but again,
no one enforced the rules. That was just
how the world worked. I once went to a
lawyer, who advised me that if I sued for
harassment, I'd lose my job. Worse than

greatest bargaining chip as a woman was
my pussy. I believed it because I revered
him. I bit the apple.

N THE SUMMER OF 1987, AHMET
called me into his office.
“Take a letter,” he said. “Dear Jew

motherfucker...”

“That’s what you want to say?” I looked

at him.
He thought for a moment.
“Okay, delete ‘Jew.” ”

CONTINUED ON PAGE 74
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MEET OUR POP EXPERTS!

DIANE WARREN
Songwriter of “How Do
| Live,” No. 5, and “Un-
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Annotations to the list from...

MARK RONSON
Artist-songwriter-
producer of “Uptown

L
BILLBOARD

Charts team members
Gary Trust, Xander Zellner

Break My Heart,” No. 15 Funk!," No. 4 and Trevor Anderson
The Twist 1960 Party Rock Anthem
CHUBBY CHECKER 2011

The only song to rule the LMFAO FEAT. LAUREN BENNETT &
Billboard Hot 100 in separate ;| GOONROCK

release cycles (one week in :

1960, two in 1962), thanks

to adults catching on to the | Gotta Feeling 2009

song and its namesake dance
after younger audiences
popularized them.

Smooth 1999
SANTANA FEAT.ROB THOMAS

Mack the Knife 1959
BOBBY DARIN
“| love that eternally cool feel,
says Warren. “It's a nostalgic
thing: It brings me
back to the songs
my older sisters _
and my parents would play.
| was writing something
recently and thinking, "What
would “Mack the Knife" be
in20187""

”

Uptown Funk! 2015
MARK RONSON FEAT. BRUNO
MARS

How Dol Live 1997
LEANN RIMES

' ARTISTS

M.\-‘-W-\E‘ TOP 100

THE BLACKEYED PEAS

Macarena (Bayside
Boys Mix) 1996

: LOSDELRIO

Shape of You 2017
ED SHEERAN

Sheeran’s first Hot 100 No. 1

ruled for 12 weeks in 2017,

but even after its reign ended,
. it broke records, staying in the
* top 10 for 33 weeks — one

more than The Chainsmokers’

- “Closer” (featuring Halsey) and

i

LeAnn Rimes' “How Do | Live."

1

Physical 1981
OLIVIA NEWTON-JOHN

Un-Break My Heart
1996

1

2 2 I'll Make Love to
You 1994

TONI BRAXTON © BOYZIIMEN
1 Yeah! 2004 2 The Theme From
USHERFEAT.LILJON& “A Summer Place”

LUDACRIS

In 2004, R&B and hip-hop's
dominance was undeniable,
and “Yeah!" perfectly captured

. theday’s hottest sounds:

: Usher's smooth vocals,

- Ludacris' light-hearted
rhymes and Lil Jon's crunk-

. R&B production. The Atlanta
- trio was rewarded with 12

. weeks atop the Hot 100, but

. R&B and hip-hop were 2004's
real MVPs: A person of color

: performed every Hot 100 No. 1
- thatyear.

1 7 Bette Davis Eyes
1981

KIM CARNES

Endless Love 1981
DIANA ROSS & LIONEL

1

- RICHIE

1 You Light Up My
: Life 1977
DEBBY BOONE

Hey Jude 1968

1
1

THE BEATLES

Closer 2016
THE CHAINSMOKERS

. FEAT.HALSEY

We Belong
Together 2005

1

: MARIAH CAREY

1 Tonight's the Night
: (Gonna Be Alright)

- 1976

© ROD STEWART

2 You Were Meant for
Me/Foolish Games
- 1997

JEWEL

2 (Everything 1 Do) |
Do It for You 1991

© BRYAN ADAMS

- 1960
PERCY FAITH & HIS ORCHESTRA

. “The Bee Gees are some of

i the best songwriters ever in
pop music, and this is one of
. their better songs,”
. says Warren of the
first single from

. the Saturday Night Fever

- soundtrack, which became the
Gibbs' top-charting hit.

Le Freak 1978
CHIC

. SURVIVOR

2 How Deep Is Your
: Love 1977

- BEE GEES

Eye of the Tiger
1982

2 7 We Found Love
: 2011

RIHANNA FEAT. CALVIN HARRIS

Low 2008
FLO RIDA FEAT. T-PAIN

¥

Michael Jackson got
: ahead start —so why
does Janet narrowly
i outrank himon

the list of the top-

: performing artists
in Hot 100 history?

i (She’s No.7; he’s No. 8.)
¢ Michael boasts 13

: No. 1samong his 30
top 10s, both higher
sums than Janet'’s

: respective totals of

i 10and 27. (Michael's

numbers reflect only
his solo career, not the
four No. 1s,among
11top 10s, that he
earned as a member

of The Jackson 5 and
The Jacksons.) But the
more weeks an artist
spendsin the chart'’s
upper echelons, the
better his or her all-
time tally, and Janet has
racked up 219 weeks
in the top 10 compared

Ayt 5 |

Little Sister, Bigger Artis

with Michael’s 183.
Between the two, Janet
has also spent the most
time at No. 1 with any
single: “That's the Way
Love Goes" ruled for
eight weeks in 1993,
topping the career-best
seven-week reigns of
Michael’s “Billie Jean”
in 1983 and “Black
or White”in 1991
and 1992.

—GARY TRUST

1 THE BEATLES - 2 MADONNA - 3 ELTON JOHN - 4 ELVIS PRESLEY - 5 MARIAH CAREY - 6 STEVIE WONDER - 7 JANET JACKSON - 8 MICHAEL JACKSON - 9 WHITNEY HOUSTON -
10 RIHANNA - 11 THE ROLLING STONES - 12 PAUL McCARTNEY - 13 BEE GEES - 14 USHER - 15 CHICAGO - 16 THE SUPREMES - 17 PRINCE - 18 DARYL HALL & JOHN OATES -
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2 9 I Just Want to Be
Your Everything

1977

ANDY GIBB

3

© JOHNNY HORTON

Too Close 1998
NEXT

3

3

MARIAH CAREY & BOYZ Il MEN

The Battle of New
Orleans 1959

One Sweet Day
1995

3 1 Every Breath You
Take 1983

Truly Madly Deeply
1998

Jepsensang “Call

THE POLICE Me Maybe” atthe

“It became this wedding song,

: SAVAGE GARDEN

butit's about a stalker!” says
Warren with a laugh. “You

E

Silly Love Songs

One-Hit Wonderful

2012 Am?'can
Music Awakn

8T Ange

think it's romantic, but it could 1976
be someone looking through WINGS A Carly Rae “Jepfriend” on why her fans — and Jepsen herself — stand by the
your window! | like the : . supernova single that launched her to stardom BY STEVEN J. HOROWITZ
subversiveness of that. :
And it had quite a life 4 Let's GetltOn . Carly Rae Jepsen is not, technically, a one-hit was “| Really Like You,” a joyous banger in the
too, with Puffy's version ['I'll 1973 : wonder. After “Call Me Maybe,” she climbed “Maybe” mold.)
Be Missing You"]. If you put : MARVIN GAYE to No. 8 with the Owl City collab “Good Time,” If “Call Me Maybe” is a supposed one-
those two together, it'd be i and six of her singles have appeared on the hit-wonder’s one hit, it is arguably the most
No. 1 on thislist.” (Thisis true.) : . Billboard Hot 100. But “Call Me Maybe” was the  fiercely beloved random smash on this
4 Night Fever 1978 second-best-selling song of 2012 (accordingto  entire list. Jepfriends don’t advertise their
BEE GEES : Nielsen Music) and Jepsen'’s breakthrough after  special relationship to Jepsen's discography

2

Somebody That
IUsed to Know

3

2012

Another One Bites

: MICHAEL JACKSON

athird-place Canadian Idol finish and little-
: heard 2007 debut. Topping the Hot 100 for nine
. consecutive weeks and reaching No. 50 on this

shadow, like Radiohead
i ("Creep”) or Beck (“Loser”),
: Jepsen does not have

CARLY RA

E JEPSEN

by rejecting the song everyone else knows
or trying to justify how deep her talents run
beyond it. It's the foundation of her career and

the Dust 1980 : list, the song was so massive, so memorable, so,  catalog, and as such, we don't just continue
QUEEN well, perfect, that Jepsen may never escapethe  toembrace it —we embrace it as a key part
. burden of its legacy. of what makes Jepsen the
:  Yetunlike other artists pop star we love.
4 Say Say Say 1983 who won't ever completely ’ | tested that idea
PAUL McCARTNEY & : step out of one song’s ! recently when | tweeted

a question to my fellow
Jepfriends: Does “Call Me
Maybe” hold up? Over

GOTYE FEAT. KIMBRA 45 How You Remind atortured relationship CF‘H M‘-" M 'bg half a decade since this
Me 2001 : with her hit.In fact, it's \ % earworm entered the
: NICKELBACK . still astaplein her live airwaves, the responses
3 Despacito 2017 : . performances, and she's were overwhelmingly
LUIS FONSI & DADDY just as bubbly and earnest affirmative. “Still one of
YANKEE FEAT. JUSTIN BIEBER 4 Tie a Yellow Ribbon : performing it as she was the most intoxicating
Round theOle Oak : inits campy music video. songs of all time ... Still
- Tree 1973 : To her loyal and passionate somehow sounds fresh,”

Flashdance... What
aFeeling 1983

3

DAWN FEAT. TONY ORLANDO

. fans — the “Jepfriends” she has cultivated over
: the years since her breakthrough by writing

wrote one user. “It's beyond love. It's sacred
canon,” responded another. “It's amazing, and

IRENE CARA similarly impeccable songs — “Call Me Maybe”  onits own, it still slaps,” another observed,
4 It's Allinthe Game : isthe sum of Jepsen'stalents wrapped up though he, like some other respondents,
1958 . in a neat, three-and-a-half-minute tune so did note that it can feel “out of place” with
35 Rolling in the Deep TOMMY EDWARDS immediately recognizable that even nonfans respect to the rest of Jepsen’s output. When
2011 . SEESTORYBM : know it from its opening string-plucks. While linterviewed Jepsenin 2015, she seemed to
ADELE : i those outside of Jepfriend-dom might have share that sentiment. ” ‘Call Me Maybe’ was

3 Tossin’ and Turnin’
1961

BOBBY LEWIS

19 ROD STEWART - 20 OLIVIA NEWTON-JOHN - 21 DRAKE - 22 ARETHA FRANKLIN - 23 MARVIN GAYE - 24 TAYLOR SWIFT - 25 KATY PERRY - 26 PHIL COLLINS - 27 BILLY JOEL - 28 DIANA ROSS - 29 THE FOUR SEASONS -

2

THE BEATLES
¢ The all-time top actin Hot 100

| Want to Hold Your
Hand 1964

been surprised by the sophistication of her

: third album, 2015's E-mo-tion, her fans knew
. better. We had already glimpsed the pop
savant Jepsen was on “Call Me Maybe.” (Not
: coincidentally, the biggest hit off E-mo-tion

such a gift, but | don’t need that to happen
again in my life,” she said, her big brown eyes
hidden behind pink sunglasses. To her fans,
too, it's still a gift — and what she has done
since continues to prove its promise.

30 THE TEMPTATIONS - 31 DONNA SUMMER - 32 THE BEACH BOYS - 33 LIONEL RICHIE - 34 BRUNO MARS - 35 NEIL DIAMOND - 36 CARPENTERS - 37 MAROON 5 - 38 BOYZ Il MEN - 39 THE JACKSONS -
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history broke throughin
America with this single, the
first of its record 20 No. 1s.
The song reigned for seven
weeks, setting the record for
the longest-leading debut

hit on the chart for a Capitol
Records act. (Forty-four years
later, Katy Perry tied the mark
with “I Kissed a Girl.")

it

- A Trailblazer’'s Twisting Path

: “It's All in the Game” took Tommy Edwards to No. 1 and earned him the No. 47 spot on

: Thefirst No. 1 song by a black

. performer on the Billboard

Hot 100 — which arrived

. merely a month after the

. chart's inception — tells one of
those tales that finds American
: music slipping the bounds of
genre. Tommy Edwards’ 1958

: song, "It's Allin the Game,”

according to his biographer
Bascom N. Timmons in Portrait
of an American.

Whatever made New York
lyricist Carl Sigman think to
use “Melody” as raw material
in 1951, when he did he made
acrucial change. He extended
Dawes' initial trilled figure into
a seven-note staircase that the

4 Shadow Dancing
1978
ANDY GIBB

50 Call Me Maybe
2012

CARLY RAE JEPSEN
4 SEE STORY

5 1 Blurred Lines
2013

ROBIN THICKE FEAT.T.I. +
PHARRELL

5 Candle in the Wind
1997/Something

About the Way You Look

Tonight 1997

ELTON JOHN

5 No One 2007
ALICIA KEYS

54 I Will Always Love
You 1992

WHITNEY HOUSTON

5 End of the Road
1992
BOYZ Il MEN

: wasn'trock'n’roll or R&B, but a
. tune-up of Edwards’ own 1951
version of a swelling, croony

. ballad — itself an adaptation
of a four-decade-old ditty by

. an amateur parlor tunesmith.

: That last detail also makes it

: the only pop hit ever written by
atop White House official and
: improbably ties a 1925 Nobel

. Peace Prize winner to the 2016
literary Nobel laureate.

“It's All in the Game” draws

* its sweet tune from “Melody
in A Major,” writtenin 1911 by
. abanking executive named
Charles G. Dawes, who would
soon be a military general and
. later afederal budget chief.

By the mid-1920s, Dawes

. would be Calvin Coolidge’s vice
. president, though reputedly a
. lousy one. His Nobel was for his
earlier work on the Dawes Plan,
. which (temporarily) helped
Germany stave off postwar

. economic collapse. Butin

. his off-hours, Dawes was an

. avid light-classical flautist-
pianist. “Melody” is his only

. known composition, and it's

. dumb luck it's known at all: He
handed off the score to a friend
. who, to Dawes’ amazement,
gotit published. It became

. apiano-roll hit, renowned

. violinist Fritz Kreisler made it

* his curtain closer, and by the

. 1930s, it was in the repertoire

. of big-band orchestras like

: Tommy Dorsey'’s — though
the firstattempt to setit to

: words, as “Let Me Dream,” fell
. flat. Over time, Dawes found
himself vexed by the song,

: which bands “manhandled” in
* his honor everywhere he went,

first line climbs and descends,

with the words, “Many a tear
has to fall.” It gave singers a
great showboating moment

The G4y Racordings 1958.1960 |

TOMMY EDWARDS

off the top, but it also set
up the song’s main tension,
musically acting out an arc
of anticipation and letdown,
pivoting on a teardrop.

Alas, Dawes never got
to hear the lyrics that
immortalized his tune:
As Sigman'’s son recently
recounted in American
Songwriter, Dawes died the
same day Sigman turned the
song in to his publisher, Mac
Goldman, who cracked, “Your
lyric must have killed him.”

By 1951, the dapper, Nat
“King” Cole-influenced
songwriter-crooner Tommy
Edwards, from Richmond,
Va., had been kicking around
New York for several years
with tepid success (his
life is traced in a recent
documentary, Tommy
Edwards: Henrico's Hit
Maker). Now, his languid
original version of “It's All
inthe Game” with MGM

this list. What came before, and after, is a foundational pop tale BY CARL WILSON

briefly made the pop top 20,
quickly followed by covers
from Cole himself, Dinah
Shore, Louis Armstrong and
others. Still, both singer and
song likely would have faded
had MGM not had Edwards
recutitas a “beat ballad” in
1958 — perhaps swayed by
how Connie Francis earlier
that year had turned moldy
'20s chestnut “Who's Sorry
Now" into a teen-friendly
No. 4 hit. With a new bottom
end, rhythm section
and stylistic nods to

doo-wop, the rearrangement
seemed to unleash something
definitive and magnetic in
Edwards’ voice. Suddenly
“Game” was everywhere, a
staple of slow dances and
roadster cruises for years,
as fans still reminisce today
inthe comments on its
unofficial YouTube page.
There's nothing dated about
the puzzle it poses: Is love just
“the game,” a psyche-wrecking
battle (“Once in a while he will
call...”) out of the nightmare
1990s dating guide The Rules”?
Or perhapsitis the dream held
out by the song’s climax, all the
dreamier for its delay: “Then
he'll kiss your lips/And caress
your waiting fingertips/And
your hearts will fly away.” Sung

the way Edwards doesiit, the
song sustains both visions, the
realist’s and the romantic’s.
That's the test undertaken
by the countless musicians
who've covered it since. The
bestinclude a crackling 1970
soul version by the Four Tops,
a poignant 1984 country cover
by Merle Haggard and an
inspired Van Morrison take
on his 1979 album, Into the
Music, that segues into a long
improvisation called “You
Know What They're Writing
About” — deservedly treating
“It's All in the Game” as the
prototypical love song that can
sum up the whole genre. As
for the Nobel connection, Bob

Edwards onstage
atthe New York
Paramountin 1952.

Dylan performed the song 10
times on tourin 1981 —and
then never again, though some
renditions survive on bootlegs.

In an eerie parallel to Dawes,
though, Edwards never
witnessed these tributes. He
could not duplicate the success
of “Game” — his greatest-hits
collections are like hearing the
same song repeated in ever-
weaker echoes. His smash
had been caught between
eras, and his talents never
found another niche. By the
mid-'60s, Edwards was back
in Richmond, where he would
die atage 47, likely from
complications of alcoholism,
in 1969. In show business,
such tragic twists are, too
often, all in the game.
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56 Boom Boom Pow
2009

THE BLACK EYED PEAS

Some years, the No. 1 spot
on the Hot 100 belongs to
one act for weeks on end
(The Beatles in 1964, Drake
in 2018). But no artist has
achieved a streak like The
Black Eyed Peas did in 2009,
when the group ruled for a
record 26 weeks in a row,
thanks to the smashes “Boom
Boom Bow” (12 weeks) and
| Gotta Feeling” (14).

6

© JAMIE FOXX

6

r:

© MEGHAN TRAINOR

6 8 (Just Like) Starting
Over 1980

Call Me 1980
BLONDIE

5

58 Let Me Love You
2005

MARIO

:

¢ “It's alittle scary when you
- first hear it — a little ominous
- and brooding,” says Ronson.

Stayin’ Alive 1978

5

BEE GEES
6 Lady 1980
KENNY ROGERS
6 TiK ToK 2010
KESHA

6 I'maBeliever 1966
THE MONKEES
TV and Hot 100 success have
long been intertwined. By
1966, The Monkees had an
eponymous NBC comedy,
and over the next three years
would land three No. 1s,
leading longest (seven weeks)
with “I'm a Believer,” written
by Neil Diamond.

;

- BRANDY & MONICA

Gold Digger 2005
KANYE WEST FEAT.

7

JOANJETT & THE BLACKHEARTS

I Love Rock ‘N Roll
1982

7
7

Rush Rush 1991
PAULA ABDUL

That's What

8

8 Just the Way You
Are 2010

© BRUNO MARS

2014

All About That Bass : seven weeks at No. 2 secured
. its place on this list. It even

- spawned two more versions

. that subsequently hit the

- chart: “Addams Family

- JOHN LENNON

(Whoomp!)” and “Whoomp
. (There It Went)” from Disney's
Mickey Unrapped.

Royals 2013
LORDE

“It sounds so big yet so
cooland dark —and it
sounds like a fucking

© hit. As someone who makes
- music, that's always the time |
. feel the most jealous.”

The Boy Is Mine
1998

7 1 BecauselLove
You (The Postman
: Song) 1990

: STEVIEB

7 5 Moves Like Jagger
: 2011

© MAROON 5 FEAT. CHRISTINA
© AGUILERA

. PAUL McCARTNEY & STEVIE
© WONDER

Ebony and Ivory
1982

8

- production,” says Ronson. “But

8
8
8

| 21 SAVAGE

IE:

© COOLIO FEAT.LV.

9

it's like club crack. As a
DJ, I've probably played
that record 23 million

times. People still just go crazy
- forit—even more sothan‘I'm
Coming Out.””

Sugar, Sugar 1969
THE ARCHIES

The Top 100’s Most-Streamed Songs, By Decade

1950s I’MACKTHEKNIFE,”BOBBYDARIN 24.03M
1960s DE,” THE BEATLES 84.74M
1970s BEE GEES 24437 |
19508 450.72M
1990s U,” WHITNEY HOUSTON 315.17M |
2000s N & LUDACRIS 335.54M
2010s-

. present

¢ Source: On-demand U.S. streams (audio and video combined) through July 12, according to Nielsen Music.

9

Apologize 2007 Aquarius/Let the Friends Are For Dilemma 2002
TIMBALAND FEAT. Sunshineln 1969 1986 NELLY FEAT. KELLY
© ONEREPUBLIC © THE 5TH DIMENSION - DIONNE & FRIENDS © ROWLAND
6 The Sign 1994 7 Whoomp! (Therelt 7 Happy 2014 84IHeard It Through
ACE OF BASE Is) 1993 PHARRELL WILLIAMS the Grapevine
| SEE STORYM . TAGTEAM © 1968
. "Whoomp!" never hit No. 1 © MARVIN GAYE
© onthe Hot 100 — it was 8 Upside Down 1980
6 Centerfold 1982 | blocked by UB40's “Can't DIANAROSS
THE J. GEILS BAND . Help Falling in Love” and ~ “It's such a tough-sounding 8 You're Still the One
: . Mariah Carey’s “Dreamlover.” record, with that Nile 1998
. Butthe dancefloor classic's ~ : Rodgers/Bernard [Edwards] | SHANIATWAIN

Billie Jean 1983
MICHAEL JACKSON

Hot Stuff 1979
DONNA SUMMER

Rockstar 2017
POST MALONE FEAT.

Gangsta’s Paradise
1995

Abracadabra 1982
THE STEVE MILLER BAND

Perfect 2017
ED SHEERAN
9 You're So Vain
? 1973
i CARLY SIMON

9 Play That Funky
: Music 1976

WILD CHERRY

60 KOOL & THE GANG - 61 GLADYS KNIGHT & THE PIPS - 62 RICKY NELSON - 63 DURAN DURAN - 64 JUSTIN TIMBERLAKE - 65 COMMODORES - 66 EAGLES - 67 LADY GAGA - 68 TLC - 69 PAUL ANKA - 70 BARRY
MANILOW - 71 DIONNE WARWICK - 72 HEART - 73 NELLY - 74 THE EVERLY BROTHERS - 75 BOBBY DARIN - 76 R. KELLY - 77 JAMES BROWN - 78 PAULA ABDUL - 79 EMINEM - 80 ALICIA KEYS - 81 KELLY CLARKSON -
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‘Sign’ Of Times To Come

Sisters Linn (left) and
Jenny Berggrenin
the video for Ace of
Base’s “The Sign.”

Ace of Base's enigmatic tune, No. 65 on the list, signaled a collaborative and
Sweden-centric future for pop’s hitmakers BY NOLAN FEENEY

In Ace of Base's 1994 hit “The Sign,”

vocalists Jenny and Linn Berggren sing

about rebounding from a bad relationship so
dramatically that their lives are practically
cleaved in two: pre-breakup and post-breakup,
before and after they saw the sign. The song
itself had a similar bisecting effect on music
history. “The Sign” led pop into a new era,
putting Sweden on the map as a credible
hitmaking hub, pushing electronic production
closer to the forefront of popular music and
helping ignite a collaborative approach to
songwriting that has become
an industry standard.

According to writer John
Seabrook, whose The
Song Machine chronicles
the history of the modern
pop songwriting system,
“The Sign” crucially linked
three people: Denniz Pop,
the track’s producer and
the co-founder of Sweden'’s
legendary Cheiron Studios;
Clive Davis, who broke
Ace of Base stateside
and helped make “The Sign”
a chart-topper here; and Clive Calder, the Jive
Records founder who later sent some of his
acts, like Backstreet Boys and Britney Spears,
to Stockholm to work with Denniz Pop's crew.
“A Swedish hit factory for U.S. and British
artists had never happened before,” says
Seabrook. “ "The Sign’ really was the sign that
that could happen.”

One of Denniz Pop’s protégés at Cheiron
was Max Martin. “When "The Sign’ was being
produced, Max was a gopher, getting coffee,”
says Seabrook. Martin would go on to write and
produce 22 No. 1s on the Billboard Hot 100 —

the third-most in history after Paul McCartney
and John Lennon — and his career trajectory
would have aripple effect on the rest of pop.
While Martin himself isn't credited on any of the
Hot 100's all-time top 100 songs, his track record
as a hitmaker means that several artists on the
list (Usher, Bryan Adams, Adele) have worked
with him at some point. He's also responsible for
career-defining smashes from Taylor Swift and

Katy Perry, respectively Nos. 24 and 25 on the list

of the 100 biggest artists of all time.
He's present, too, through the writer-

producers he mentored, including fellow
. “It's one of the greatest one-
- hit wonders ever.”

Swede Shellback, who
| co-produced Maroon 5’s
“Moves Like Jagger”
featuring Christina
Aguilera (No. 75 on the
songs list) and Dr. Luke,
who co-produced Kesha's
“TiK ToK” (No. 61).In
the mid-to late 2000s,
Martin and Luke ushered
in a wave of guitar-driven
anthems for PInk (No. 49
on the artists list) and Kelly
Clarkson (No. 81).
Listening to “The Sign” now, there’s nothing
that hints at what was to come — no musical
trail of bread crumbs connecting a goofy
quartet to today’s top pop stars. Denniz Pop
died in 1998 at the age of 35 from stomach
cancer; following a few more top 20 hits, Ace
of Base dropped off the Hot 100 that year. Yet
the impact of what “The Sign” setin motion is
undeniable. “That's what hits often are,” says
Seabrook. “Certain combinations of people
come together almost accidentally and also at
the right time.” The Berggren sisters told us as
much: “The Sign” works in mysterious ways.

FUNK/FUNKY

9 Say You, Say Me

1985

- LIONELRICHIE

9 My Sharona 1979

THE KNACK

- "Everything goes together to
. make this iconic riff: these

crazy guitar tones, the
drums are super boxy,
and having come out of

the warm '70s sound, it stood

out so much,” says Ronson.

9 All Night Long (All

Night) 1983

- LIONEL RICHIE

10

97 Nothing Compares
: 2U 1990

SINEAD O'CONNOR
- "Everything

- aboutitis pop

- perfection,” says
- Warren. “| usually like the
© version by the artist who

. wrote it, but you know what?
. She outdid [Prince]. It's all

in the performance, in those
. words and that melody and

. what it makes you feel. You
dont need all the bells and

. whistles.”

9 | Swear 1994
ALL-4-ONE

9 Family Affair 2001

MARY J.BLIGE

Waiting for a
Girl Like You
. 1981
FOREIGNER

. Foreigner's lush ballad (co-

. written by Ronson’s stepdad,
guitarist Mick Jones)
. zoomed to No. 2,

. then stayed there
for 10 weeks. “"He tries to say
. he wrote it for my mom, and

- she'slike, 'Dude, it came out

. three years before we met,"”
. says Ronson with a laugh. To
date, only one other song has
: peaked at No. 2 for that long:
. Missy Elliott's “Work It," in

© 2002 and 2003.

. Methodology The Greatest of All-Time 60th Anniversary

. Billboard Hot 100 Songs and Artists rankings are based

: on weekly performance on the Hot 100 (from its inception
- on Aug. 4, 1958, through July 21, 2018). Songs are ranked
: based on an inverse point system, with weeks at No. 1

i earning the greatest value and weeks at lower spots

+ earning the least. Due to changes in chart methodology

: over the years, eras are weighted differently to account
+for chart turnover rates during various periods. Artists

© areranked based on a formula blending performance, as
 outlined above, of all of their Hot 100 chart entries.

82 LINDA RONSTADT - 83 RICHARD MARX - 84 STARSHIP - 85 DESTINY’S CHILD - 86 KANYE WEST - 87 CELINE DION - 88 JAY-Z - 89 THE MIRACLES - 90 BOB SEGER - 91 FLEETWOOD MAC - 92 NEIL SEDAKA -
93 JUSTIN BIEBER - 94 BRUCE SPRINGSTEEN - 95 THE POINTER SISTERS - 96 JOHN DENVER - 97 FOUR TOPS - 98 TONY ORLANDO & DAWN - 99 50 CENT - 100 THE 5th DIMENSION
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© BOK CENTER

oy w o A Al G

r . ] REsl
— -

- - -"""-.._

Since the BOK Center opened in September 2008:
Sold-out concerts -171

Concerts and family shows - 516

Gross concert ticket sales - $250 million

Total attendance, all events - 7.2 million

And more awards than they have room for!

[mks 16 10 Years.

HAPPY ANNIVERSARY FROM

For more information about SMG visit www.smgworld.com
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George Strait played the BOK

CenteronJune 1 and 2forits

“10for 10” concert series.

Inset: Exterior of the arenain |
2018.Thevenue has held 516 ﬂ
concerts and family shows \
since its openingin 2008.

Tulsa’s BOK Center At 10

The Oklahoma arena has put the onetime fly-over city on the map
as a touring locale with big-market concert grosses

BY DAVE BROOKS

NCE KNOWN AS THE

Oil Capital of the

World, Tulsa, Okla., has

transformed itself over

the last 15 years into a

magnet for entrepreneurial
millennials who are drawn to the city
of approximately 403,000 because
of its affordability and strong cultural
offerings. Since 2008, the BOK Center
— named after its sponsor, Bank of
Oklahoma — has been a high point of that
transformation. The 19,199-seat venue,
which celebrates its 10th anniversary on
Aug. 30, draws the top tours in music —
Bruno Mars, Panic! at the Disco, Ozuna
and Fleetwood Mac will play there in
the coming months — and has become
one of the country’s top 20 arenas in the
process, according to Billboard Boxscore,
attracting fans from adjoining states
Arkansas, Kansas and Missouri.

“It’s no longer just an oil town,” says

Joe Giordano, the 28-year-old director of
booking at the BOK Center, one of many
young executives who have moved to
Tulsa and brought popular live acts such
as PInk, Justin Timberlake and Depeche
Mode to a city that mainly supports

country music. Giordano, who hails from
Pennsylvania, works on a team of mostly
non-Tulsa natives, led by GM Jeff Nickler
and assistant GM Casey Sparks, who

were put in place by SMG, the venue’s
management company, which also
operates Los Angeles’ Greek Theatre,
Soldier Field in Chicago and the Mercedes-
Benz Superdome in New Orleans.

SMG, which helped design and
construct the BOK Center, uses the
venue as a training ground for its
managers and bookers. “They’ve taught
me to really believe in this brand, believe
in the BOK Center and believe in SMG
Tulsa,” says Christina Foley, the arena’s
brand manager whose job is to create
“outrageously excellent experiences” for
everyone from ticket buyers to roadies.

With its swirling glass and stainless-
steel facade, the César Pelli-designed
BOK Center is arguably Tulsa’s most
distinctive landmark. Its inner workings
are Instagram-worthy as well, and
include tributes to famous Tulsans such
as the Hanson brothers, Leon Russell,
Woody Guthrie and the town’s unofficial
global ambassador, Garth Brooks.

There is also a Zoolander-themed

gym available for touring productions,
designed by BOK Center director of
special events Lindsey Bollinger, and the
Super Secret Speakeasy for afterparties
where bands, promoters and agents enter
through what looks like a port-a-potty,
only to find a high-end bar where every
performer has a personalized cocktail
glass. “It’s 360 marketing,” says Sparks.
“We look at what we can do backstage to
get the attention of the tour or the artists
so they can repost it to their social media,
and then it just keeps going and going.”
Leading the young team is Nickler,
37, a West Virginia University graduate
who has been at the BOK Center since its
opening in 2008 and worked under the
building’s first GM, John Bolton, before
being promoted to the position in 2014.
(Bolton now handles arena booking for
SMG.) As the venue enters its 11th year
serving Tulsa, Nickler spoke to Billboard
about how the city has evolved from
fly-over territory to a must-stop on most
agents’ itineraries.
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How does the arena’s 10th year
compare with its first?

This year will be our busiest in the
venue’s history. That’s 3§ to 40 concerts,
plus our family and nontraditional
programming on top of that. We have

a special-events department that

creates content, including a 50-day
outdoor winter fest where we build a
giant ice rink. We do an adult dodgeball
tournament, and we’re launching a
beach volleyball tournament [in August].
These events are important to the city
because we know that not everybody can
necessarily afford a concert. We know
locals can afford to come to one of our
special events, whether it’s an outdoor
ice-skating experience or the all-you-can-
eat wing fest. We’ve created [different]
price points where everybody can enjoy
this building in some way.

After announcing his retirement a few
years ago, George Strait played Tulsa
in June. How were sales?

They [were] incredible. Taken separately,
each show would be the highest-grossing
show in venue history. Combined, they
are going to gross more than $5 million.
Part of that is because the shows [were]
held in the round, which means a higher
overall capacity. And the ticket prices
were aggressive.

How aggressive?

Tickets cost from $1,500 to as low as
$60. Now, some of the higher-priced
tickets included VIP packages with
meals and other entertainment, but
Tulsa has proved that it can support high
ticket prices. These were the third and
fourth shows in the last month — Justin
Timberlake and U2 did it too — that
grossed over $2.5 million. [The Eagles
have subsequently racked up a similar
seven-figure gross.]

Do the high ticket prices of these shows
raise any concern that residents of
Tulsa won’t be able to afford them?
No, they don’t. One of the greatest benefits
we have is that we don’t have a professional
sports team in Tulsa. When you put a
professional sports team in a market, every
game takes $1.5 to $2 million out of the

city. We have the luxury of not having to
compete with a professional sports team,
which makes us the only game in town.

What makes Tulsa such a strong market
for music?

Live music has always been strong — long
before we were here, Cain’s Ballroom

[where the Sex Pistols famously played on
their 1978 tour] was one of the top-grossing
clubs in the country. And we’ve convinced
promoters like Live Nation Global Touring
COO Gerry Barad with Madonna’s first
show in Oklahoma that Tulsa could handle
these ticket prices. That’s what brought us
shows like Justin Timberlake and U2.

What kind of music works in Tulsa?
Country and rock do really well, but
we’ve spent the last decade proving that
pop does extremely well here too. Bruno
Mars sold out two nights. P!nk sold out,
as did The Weeknd and Timberlake.
Madonna did her first show in Oklahoma
at this building. U2 rehearsed here and
then launched their North American tour.

The BOK Center has hosted the opening
night of a number of massive tours. Not
having any professional sports teams
frees up the calendar, but what are the
economics of launching a tour in Tulsa?
The city is very inexpensive, and we

have a great record for hospitality. We
work to curate a very unique experience,
and we make sure that our hospitality is
world-renowned. When we had U2 here,
we rented out the Dust Bowl, a retro
throwback bowling alley in town, and
threw a party for the crew. We changed
the names of the local streets to “No
Name” in honor of their song [“Where
the Streets Have No Name”], and we did
whatever we could to make this their
home for the week.

Talk a little about the Super Secret
Speakeasy.

It’s actually featured in [Apple Music’s
documentary series The Chainsmokers—
Memories]. They’re shown hanging out
there, having a singalong and dance party

19,199

BOK Center capacity

$250M

Concertticket
sales gross over
the pastdecade

171

Number of sold-out
concertsoverthe
pastdecade

Source: BOK Center

The Super Secret
Speakeasy

hosts backstage
afterparties at the
BOK Center.

GM Nickler (left) and assistant GM Sparks at the
venue's Super Secret Speakeasy.

for Alex Pall’s birthday. We’ve had Hall &
Oates hanging out in there, as well as all
of U2’s tour management. Tonight’s show
is being promoted by Louis Messina, so
there’s a special playlist for him. And local
brewer Partisan Artisan Ales even created
a special BOK Center beer, which we
have given to touring shows and mailed
to agents. Everything we do is carefully
curated to always keep Tulsa top of mind.

What kind of marketing best works for
the BOK?

That’s the third prong to our success

— besides ticket sales and hospitality.
We’ve worked very hard to outline a
large geographic area of fans who travel
from Northwest Arkansas, Kansas and
Missouri. Our data shows that 41 percent
of our ticket buyers come from outside of
the Tulsa area for shows. That’s 800,000
visitors a year and 13,000 [hotel] rooms
within a 15-minute drive of the arena.

What kind of capital improvements do
you have planned for the future?

We have added 10 suites for a total of 48
and plan to build four more. The demand
has been so strong that there is a giant
waiting list to get a suite. It’s a minimum
five-year commitment and includes all
events. We're also renovating the ONEOK
club seating area [for exclusive club
members that includes complimentary
concession items, two cash bars,
multiple TVs, climate-controlled air and
restrooms], which has 680 seats.

How has the venue changed the city?
Before this building opened, downtown
Tulsa was a ghost town. A decade later,
there has been $1 billion worth of private
development, with another billion
dollars flowing in right now. There are
new restaurants and retail corridors that
didn’t exist before this building opened.
The BOK Center is an example of how
building an arena can change the entire
story of a city. @
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QUINCY JONES

85TH BIRTHDAY & 70 YEARS IN MUSIC SALUTE

On September 15, Billboard will celebrate Please join Billboard in celebrating
Quincy Jones’ 85th Birthday and 70 years Quincy Jones 85th Birthday, and
in music. During his career, the world-renown recognizing his lifelong success.

producer has worked with legendary artists
such as Michael Jackson, Frank Sinatra,
Ella Fitzgerald, Billie Holiday, Ray Charles, CONTACT

Paul MCCartney. Joe Maimone
212.493.4427 | joe.maimone billboard.com

Quincy has earned himself numerousaccolades
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inducted into the Rock & Roll Hall of Fame as the 323.525.2249 | debra fink@thr.com

winner of the Ahmet Ertegun Award. Lori Copeland

323.525.2020 | lori.copeland@thr.com
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NO. 16

DemiLovato

As Drake celebrates his 30th
week atNo. 1 onthe Artist 100,
DemiLovato vaults 87-16 as
hersingle “Sober” re-enters
the Billboard Hot 100 at No. 56
and latest album Tell Me

You Love Merises 99-71on

the Billboard 200 (10,000
equivalent album units, up

26 percent,according to
Nielsen Music). Lovato was
hospitalized after an apparent
narcotics overdose on July 24.

Data for week of 08.04.2018

SALES DATA COMPILED BY

AIRPLAY/STREAMING &
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SOCIAL DATA
COMPILED BY
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¥
“ng * SIC-I#‘I' i Dan +Shay | . 5 GUI:IF N’ ROSES © Appetite For Destruction | ;g
YOUNGBOYNEVER BROKEAGAIN Ui DeathCallyMame | 7 53 DUALIPA ® Dualipa | 37 g
EVER BRI AGEIN G WARHNER BROS,
!EPLE.F- T — Koo | 14 PI.A‘I"BIIJI CAHTI DieLit | 5 1
REAMVILLE/ROC HATIDN/INTERSCOPENG HGA
KENDRICK LAMAR A DAMN. | ; & MEEK MILL  Legends Of The Summer (EP) | o 5
OF DAVGAF TERMATH/INTERSL g BALH/AT S
SHAWN MENDES Shawn Mendes [ , o TOM PETTY AND THE HEARTBREAKERS 9> Greatssthits | 5 599
KANE BROWN A Kane Brown | ¢ g TAYLOR SWIFT 4 1989 | | 1s9
TONE 4/RCA NASHVILLESSMN Bl MACHINE /BMLG
CAMILA CABELLO A camila [ , .8 ED SHEERAN A x| 1 24
SNCOEPIL ATLANTIC /G
“B;EFE REXHA Expectations | ;3 g THE 'HIEE KND My Dear Melancholy, (EP) | 17
CHRIS STAPLETON & Traveller [ | g5 KIDS SEE GHOSTS KIDS SEE GHOSTS | 4 4
MERCURY HASHVILLEUMGN GO0/ DEF JAM
!I;-_ugfls_u_.ﬂ. Greatest Hits | 17 08 ZACBROWNBAND  Greatest HitsSoFar... | 5o 174
HOLDYWOoD RO&RSOUTHERN GROUNDYATLANTIC MG
RICH '!HE KID I The World Is Yours | 5 5 FIVE FINGER DEATH PUNCH  And JusticeForNone | 4 44
ICH FOREWE SCOPEIGA ROSPECT PAR
BILLIE EILISH Dont Smile At Me | 35 3 FLEETWOOD MAC @ Rumours | |  2ag
DARKRCCMANTERSCOPE/IGA WARNER BROESRHIND
MICHAEL JACKSON A\  The Essential Michael Jackson | 33 535 G-EAZY @ The Beautiful & Damned | 5 5,
EPIC/LEGACY G -EATY/ RVE/BEPG/RCA
ANUEL AA Real Hasta La Muerte | 5, 5 KODAK BLACK Project Baby Two | . 49
FEAL HASTA L MUERTESGLAD E DOLLAZ W DEALZ/ATLANTIC
KEITHURBAN = Graffitiu | , 43 BLOCBOY JB simi | 2a 1
o (O UL UZI VERT A LuvisRage2 [ ; 4a LUKE BRYAN =~ What Makes You Country | ; 5
4> 3 BRETT YOUNG L BrettYoung | 15 7 CHANCE THE RAPPER ColoringBook | ¢ 5
= THEIM?'A% RHETT @ Life Changes | 46 'rI'HPEFtIltEIEK!m A Beauty Behind The Madness 1 187
w Y Dﬁﬁeﬁl s views [ ;g7 o7 QS ANNE-MARIE  speakvourMind | 3 3
52 48 E,F,! MUSIC/CRBITOLC AROLINE Perception 1 42 161 9% Eﬁ“ﬂﬂ!‘ﬂl‘u:ﬁ] Montevallo 3 196
1w [N BAz cosmic | 14 16 10s [N SAM SMITH The Thrill of Itall | | 35
. o mn Ty ;r‘?“ﬂ;ﬂ‘lﬁﬂme{ mmmmmmm mepiedgy [ 4 34 i35 @ H.?HrIEILLCAESAR Freudian | ;¢ 44
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Four On
Top For
Drake

Drake's Scorpion holds on
to the No. 1 slot for a fourth
week on the Billboard 200,
making it the album with
the most weeks atop the
listin 2018.

The set earned 184,000
equivalent album units
(down 29 percent) in
the week ending July 26,
according to Nielsen
Music. Of that sum, 15,000
were in traditional album
sales. The streaming-
powered set debuted atop
the list and hasn't left
the penthouse since its
arrival. The last album to
collect four frames atop
the list was Taylor Swift's
reputation, which earned
four nonconsecutive weeks:
three in a row from in 2017
(Dec. 2-16) and then one
more on Jan. 6. The last
set to link four weeks in
a row in the top slot was
The Weeknd's Starboy
(Jan. 21-Feb. 11, 2017), and
the last to have its first four
weeks at No. 1 was Drake's
own Views in 2016. It led
for its first nine weeks (of a
total 13), between May 21
and July 16 of that year.

Scorpion is the first album
since Views to earn four
weeks of at least 184,000
units. Scorpion launched
with 732,000, then earned
335,000, 260,000 and then
slightly over 184,000 in its
second, third and fourth
weeks, respectively. Views
opened with 1.04 million,
and then raked in 313,000,
239,000 and 189,000.

—Keith Caulfield

Data for week of 08.04.2018

SALES DATA COMPILED BY

The Billboard 200 chart ranks the most popular albums of the week, as compiled by Nielsen Music, based on multi-metric consumption (blending traditional album sales, track equivalent albums, and streaming equivalent albums).
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KENDRICK
LAMAR
good kid,

m.A.A.d city

oy )

—

Kendrick Lamar’s good kid, m.A.A.d city notches
its 300th week on the chart, becoming the
fourth hip-hop album to reach the milestone.
Previously, only three sets by Eminem hit 300
weeks: Recovery (now at 312), The Eminem
Show (354) and Curtain Call: The Hits (403).
Overall, 22 albums have spent 300 weeks on
the chart, led by Pink Floyd’s The Dark Side

of the Moon, with 937 weeks on the tally.Bob
Marley & The Wailers’ Legend: The Best Of... is
in second place, with 532. —K.C.

CHARLIE
PUTH
Voicenotes

Following his Today performance
(July 20), Puth climbs 73-63 with
10,000 units earned in the week
ending July 26 (up 6 percent),
according to Nielsen Music.
The LPisalsoup 28 percentin
traditional album sales.

ARTIS ATION Title | PEAX |w ARTIST certiFicaTiON Title | PEAK
LABEL pos. | IMPRINT/ BUTING LABEL POS.
TRAVIS SCOTT A BirdsinTheTrapsingMcknight [ ;o9 AD| I.EE_¢ 25| 1 140
F k KLy LM BIA
LAUY | metyou when|was18. theplaylist) | o 5 BYS  cermmenocy e LONe Yourselfi Her |5 4
SOUNDTRACK A Trells | 3 gg FLORIDA GEORGIA LINE £, Here's To The Good Times 4 255
VILLA 30/DREAMWORKS/RIA BMLG
FLORIDA GEORGIA LINE A& Dig Your Roots | ,  gg IMAGINE DRAGONS A Smoke + Mirrors | ;)
BMLG RIDINAKDRNERSINTERSCORE 1GA
I.IE?.I@FGI'I:rr = Bobby Tarantino Il | ;g TH_E ROLLING STONES € Hot Rocks 1964-1971 4 374
KIDZBOPKIDS KidzBop38 | 4 ARIANA GRANDE A Dangerous Woman | , oy
BOB SEGER & THE SILVER BULLET BANDDY  Greatesthis | 5 o3 THE CHAINSMOKERS A Memories..DoNot Open | | g
HILECHT, OIS EUPTORCOLUMENS
SOUNDTRACK Love,simon | 3 19 CHRIS STAPLETON A FomARoom:Volumel | 5 o4
FOR RO A E IASHVILLE MUMG
GUNNA DripSeason3 | gz g BRYSON TILLER A TRAPSOUL | 5 8
i&%iSM“H A In The LCII'IE'"," How 2 215 EE!J-:'E!-'.'JEHHT POPULAR/ATLANTIC a5 nghl Of Mine 29 0
DIERKS BENTLEY The Mountain | 4 7 FAMOUS DEx Dex Meets Dexter | 15 15
CAPITOL NASHVILLESUMGN RICH FOREVER/I00/MRG
PANIC! AT THE DISCO A Dpeathof ABachelor | | 43 gl_;r_ElIE_@ 2| 4 3.
[ BY RAME LACOLUMEIA
EAGLES ©* Their Greatest Hits 19711975 | | o3¢ JUSTIN BIEBER A Purpose | | 140
ASYLUM/ELEETRA/RHING SCHOOLBDY/REY MOND BRALN/DEF [ak
RIHANNA A ANTI | 1 3 FRANK OCEAN Blonde | | g3
WESTBURY POADYROC NATION BOWS DONT CRY
FLORENCE + THE MACHINE  HighAsHope | , TEE GRIZZLEY Activated | 15 1
REPUERL 000G
I{EHDHIII:K LAMAR 4\ _good kid, mAAdcty | 5 3p0 DAVE MATTHEWS BAND  Come Tomarrow | 7
LFTERMATHINTERSCD adh BAMA REGES/RCA
OLD DOMINION Happy Endings | ; 44 DRAKE A If You're Reading This I's TooLate | | 15
RCA NASHVILLESS MY YOUNG MOMNEYCASH MONEY REPUALIC
GORILLAZ TheNowNow | , 4 DiRYL ﬂﬁ_mmsi TheVery Best Of Danlball i oates | 54 3¢
LCOLEA  2014ForestHillsDrive | | o KANYE WEST A The Life Of Pablo | | s
OIREAMVILLE/RDC NATIDNCOLUMEIS G.C.0L0,/OEF 1AM
JONPARDI® California Sunrise | 4 08 TYDOLLA $IGN BeachHouse3 | ;5
miGos Cufture | { 5 POPCAAN Forever | y7y 4
HXLEVHTJ&E!?#W e Revenge | 55 35 T.'rﬂ MCGRAW A Number One Hits | 57  13q
JBALVIN vibras | 5 o MORGAN WALLEN IfIkKnowMe | 35 3
21SAVAGE, OFFSETBMETROBOOMIN _  WilhoutWariirg | 4 39 TEVANA TAYLOR KTSE. | ;7
BCORANETI A ALETY COMTRELMA CTIOWN SLALCHT TR GANGREPUBLIC GLUODSDEF 1AM
'I;I:I?IE&S RHETT A TangledUp | o 142 T‘n‘l. Eﬂ ‘I:!-IlEHcmREATOR © FlowerBoy | ; 4
E!E:ﬂﬁ_ﬁ&ﬂ{ |.|-‘,-ri5'r_-'::EDul:.Il(izlhlng Was The Same 1 247 r‘n‘.'.',? !E’%ngxn-.‘-:_ Too Hard an 32
ncljl:gﬁéh Back InBlack | ,  31a 2PAC TheBestof 2Pac-Partl: Thug [ g5 2
SHAWN MENDES A llluminate | ;o LUKE BRYAN A Crash My Party | | 5.9
ISLAND CAPITOL MASHVILLEN
NAV . Reckless | 5 g THE LUMINEERS ) Cleopatra | | o3
'III:I Eﬁmmmous B.1L.G. A Greatest Hits | 138 .IHE F#_F FJHLIIJI(PEr . Trip | ¢ 44
FIVEFINGER DEATH PUNCH  ADecade OFDestruction | o9 34 PORTUGAL. THE MAN Woodstock | 55 g
PROSPECT PARK ATLARTIC /G
BLAKE SHELTON Reloaded: 20 #1 Hits | ¢ 4y MEG MYERS Take Me To The Disco | yao 3
WERNER BROS, HASHVILLEWMH WOMAG
THE BEATLES ¢ 1| 1 329 DJ KHALED A Grateful | | &
THEBEACHBOYS A\ Sounds of ummeThevVeryBest K heBeaBots | 15 143 PINK A Beautiful Trauma | | 4
CARITOL IME [
LYNYRD SKYNYRD A&  All Time GreatestHits | ¢ 5q HALSEY A Badlands | , 4
MCAJGEFFEN, UME ASTRALWERES
&l&!;&h&!ﬁ;&@ Metallica [ ; 403 THE CHAINSMOKERS A Collage (EP) | & 44
BRUNOMARS A Doo-Wops & Hooligans | 5 3g5 CARRIE UNDERWOOD A\ Greatest Hits:Decade 41 | 13
RUss & There'sReally AWolf | 5 ¢4 KACEY MUSGRAVES GoldenHour | 4,
DIEMONRUSS WY ey TOLUMBa MCA HASHYILLE SUMGH
LIL YACHTY LilBoat2 | , 19 FUTURE @ FUTURE | | 43
QUALITY CONTROL MOTOWHCAPITOL B-1/FREEBANDZERIC
FOO FIGHTERS GreatestHits | ;14 FRANKSINATRA  UltimateSinatra | 3, 45
WELL/RCASLEG FRANK SINATRA ENTERPRISESCARPITOL UME
LINKIN PARK ¢ [Hybrid Theoryl | , 514 ABOOGIE WITDAHOODIE @ The Bigger Artist | ;43
WARNER BRD HIGHBRIDGE THE LABEL/ATLANTIC MG
RIEI:[ !-IﬁT_l:H ILIPEPPERS A  Greatest Hits 18 179 SHMII & GARFLINKEL @ Simon And Garfunkel's Greatest Hits 5 169
FLENER BROS LEL AL EG ALY
THE BEATLES -3 Abbey Road | ; 27 E—EY?HFE--&m.- I Am..SashaFierce | | 177
LED ZEPPELIN A Mothership | ; 54 LAUREN DAIGLE A How CanitBe | ,5 o7
IIEHR'E\'II :.-.1.;5_ i | Can Only Imagine: The Very Best O MercyMe | o3 EFHHPEEIEH*L” Ripcord | 4 1
EAGLES Their Greatest HIIS Volumes1&2 | o 43 LANA DEL REY A BornToDie | ; 313
ASYLUM/WARNER STRATERIC MARKET) le] POLYDORS INTE RSCOPE/IGA
GRETA VAN FLEET From The Fires | 55 34 CHRISSTAPLETON®  From A Room: Volume2 | 5 35
LANA/REPUBLIC MERCURY MASHVILLE/UMGN
BONJOVI A  Greatest Hits: The Ultimate Collection | ¢ o5 HOZIER A Hozier | ; 157
ISLANDUME RUBYWORKS/COLUMBIL
FLEETWOOD MAC A\ The Very bestOf leetwond Mac | 5 77 MIGUEL War & Leisure | o 54
BILLY JOEL TheHits | 55 o TAYLOR SWIFT A Red | | 40

COLUMBIA/LEGACY

BIG MACHINE fBMLG

Data for week of 08.04.2018

POPCAAN
Forever

The artist logs his second
No. 2-peaking set on the Reggae
Albums chart as Forever bows
inthe runner-up sloton the
sales-based list with 1,000 sold.
Foreveris his first charting entry
on the Billboard 200.

Go to BILLBOARD.COM/BIZ for complete chart data 63



ABBA,
Mamma
Mia!

‘TOP ALBUM SALES ™

Surge

All things ABBA are on the
rise thanks to the ABEA-
mspired movie Mamma
Mial Here We Go Again.
The soundtrack to the

film, the sequel to 2008's
Mamima Mial. zooms

20-3 on the Billboard 200
Meanwhile, the oniginal

Mamma Mia! soundtrack
returns ta the top 25, and
ABBA's 25-year-old Gold —
Greatest Hits reaches a new
chart high.

The Mamma Mia! Here
We Go Again soundtrack

surges in its second

wizek with 48,000 units
earned in the week ending
July 26 (up 150 percent),
of which 24,000 were in
traditional alburmn sales

{up 104 percent), The set,
which also nses to No, 1 on

the Top Album Sales chart,
benefits from the film's

opening on July 20, the first
day of the chart's tracking

week,
Meanmwhile, the first

Mamma Mial set rises
89-21 with 19,000 units

{up 128 percent), of which
1,000 were i album

sales (up 140 percent]. A
little farther down the

list, ABBA's 1992 Gold —
Greatest Hits zooms 86-25,
a new peak. [t tallied 16,000
units (up 88 percent}, of
which 2,000 were in
tradittional album sales

{up 97 percent to its best
sales week since December
2012). The set onginally
topped out at No_ 36 on
Jan, 12, 2013,

On the Catalog Album
Sales chart, Mamma Mia!
and Goled rank at Nos. 1
and 2, while another ABBA
hits package, The Best

Album Sales

August 4
2018

of ABBA: 20th Century
Masters The Millennium
Collection, 1s No, /

-Feith Caulfield

billboard
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HEATSEEKERS ALBUMS™ reputation

“Delicate,” generated a fair

ARTI ITIFICATION Title ARTIST certiFicaTiON Title i
1] BEL IMPRINT/DISTRIBUTING LABEL
71 LORI MCKENNA The Tree
| PO RACK WM Her Weso g 2 (1 ] Jiig LORIMSKE :
SOUNDTRACK A] The Greatest Showman | 33 o TRASH BOAT Crown Shyness |
QX 20TH CENTURY FLSATLA) iy HOPELESS
-DR.M:T'; !‘%, S Scorpion | 4 o !I‘:l‘;‘iﬁERWGLF The Sacrament Of Sin |
VOUKG MOMEY/CASH MONEY/REPUBLIC =
SOUNDTRACK A Mamma Mia! | &7 (4 ] [clc] THIS WILD LIFE iapiutiel s
DECCA/LIME
ELIAS Walk with Elias (EP
TAYLOR SWIFT A reputation | 37 o €P} | 1
POPCAAN Forever
AB EA Yy . Gold — Greatest Hits | 144 o MixFAR !
POLAR POLYDOR UME
o MASON RAMSEY Famous (EP) |
KEITH URBAN Graffitiu | 13 EIG LOUD/ATLANTIC/AG
HIT REDCAPITOL HASHVILLE/ UMGH
R —— ['5 ] JUNGLE ROT JungleRot | 1
PANIC! AT THE DISCO  Pray For The Wicked | s
ZuS e Lt RAMER Hi o EPICA  Epica Vs. Attack On Titan Songs | |
THE INTERNET HiveMind - —
UB R IR LMY .« UMl CAROLINE JONES Bare Feet | 1
TRUE TO THE SONG/MAILBODAT
ORIGINAL BROADWAY CAST A\ tenon:an e sicd | 147 '
DH LPTCWNATLANTIC/AG o B&TB“BFEJ! T Pat Barrett |
BOWYER & BOW SPARROWIT 20 TOL CMal
!“ﬁﬁiﬁfqamaqﬂs. Evalvg | ‘57 e SEUNGRI The Great SeungRi | 1
MOV Sz oA view TOWR | 15 [13] MOTHERSOUND The Distance Between |
KIDZBOPKIDS =~ = KidzBop38 | 2 TRl KAMASI WASHINGTON  Heaven And Earth |
Ol CHE NOAYOURG TURES
BTS e Love Yourself: Tear | 1o (1] OPTIGANALLY YOURS OX.InHiFi |
gpg_r_mmne A beerbongs & bentleys | 13 | TYLER CHILDERS Purgatory | 5
P dLIS b HICKMAR HOLLER/THIRTY TIGERS
LUKE comBs @ This One's For You | 5 S ARMIK Pacifica | 33
RIVER HOUSEXCOLUMBIS NASHVILLESSMN BOLERD
FIVE FINGER DEATHPUNCH  And Justice For Nore | 10 (10 ] ALDIMEOLA  BlegantGypsy &More:Live |
FARLOFHONE AWERNER BROS,
FLORENCE + THE MACHINE  High AsHope | 4 20 ) PELCIRIEM. Tiehdlingiitn g et |
MEGMYERS  Take Me To The Disco | e A MAIL tush | s
- BUDDY Harlan & Alondra
ER?‘,HEEMH ,ﬁ = (Divide) 3 e COOL LIL COMPARY/RCA 1
. e DONNY ARCADE Return Of Enki | 4
DIERKS BENTLEY The Mountain | 7 PANTHECN ELITE
bl THE INTERRUPTERS  Fight The Good Fight | 4
GUNS N ROSES 9> Appetite For Destruction | 3 IR
GEFFEN/UME PR . o Best Of Raffi | ;
CHRIS STAPLETON A Traveller | j50 Lo e s i
MERCURY NASHVILLE/UMGH
5 SECONDS OF SUMMER  Youngblood | ¢
s ™
PUNCH BROTHERS Al Asore | 3 CATALOG ALBUM SALES
— -~ i ARTIST certiFicaTioN itle |t
THECARTERS ~ EVERVTHINGIS LOVE | ¢ IMPRINT/DISTRIBUTING LAGE!
e "8 SOUNDTRACK A MammaMia! 7
GRETA VAN FLEET From The Fires | 37 AT
LR RERALE 1&33&_& e Gold — Greatest Hits | 479
JOHNCOLTRANE Both Directons Atofice: Thelastabum | 4 e
IMPULSEYVLG GUNS I'Ii_' ROSES Q>  Appetite For Destruction | 4o
VARIOUSARTISTS  NOW Thars What| Cal couniry, Volumedl | 5 =
SONY MUSIC /UNIVERSAL/UME BOBSEGERGTHESIVERBULLETBMND > creaeshts | g4
AIDEDL TyCARITOL U ME
BOB SEGER & THE SILVER BULLET BAND Greatest Hits
HIDEOTICAPITOLT UM @ 242 ﬂwﬁh Guardlans oftheGalaxy: Awesome ol | 110
DAVE MATTHEWS BAND  Come Tomorrow | 7 METALLICA 73 Metallica | sea
SOUNDTRACK A, cua s O he Galay: Awesome MVl | | 194 106 @ _ e 120y s e i e |
LORI MCKENNA The Tree | B0B u.gftlugllﬁ.lgqm[munsi# Legend: The Bestol. | 1317
;ngu MENDES Shawn Mendes | ¢ IIILaﬁGIEIE DHGDIF‘.S;& Night Visions | 104
SLAND KIINAKD RHE RAINTERSCOPE/G
BIS . Love vourself: Her | g QUEEN A Greatest Hits | go7
BIGHIT ENTERTAIR MI/LOEN ENTERTAINM ROLLYWOOD
'“‘."“'Eu“ﬂﬁﬂ ve | IEEILI lﬂl!fullﬂllb All-Time Greatest Hits | ga
VARIOUS ARTISTS NOW 66 | 1 o Tou PETTY ﬂgmrnunmnm:RSQ GreatestHits | g3
HOT
METALLICA © Metallica | 462 [ D e i &
00 @ bt 145. 20 Gyt e Ml | 14 S e S Vore T ey s CESEAENIS | 29
POLAR/POLYDORSUME
. PANIC! AT THE DISCO A Deathof ABachelor | 33
MERYME | CanonImagie: TheVeryBestOfercyhe | 21 AME
_ LINKIN PARK o [Hybrid Theory] | a10
En._pqlgglsg_\glurﬁ_. Kane Brown | 7g WARNER BR
ZOMNE 4/ACA HASHWILLE/SHN H-_E(ETP:PDDH‘I': @ RUMOUTS | 213
BOBMARLEY AND THE WAILERS Q>  Legend: MheBsstol. | 375 et il i
padibionie il jﬂllEHlEfY@’ Journey's Greatest Hits | 154
IMAGINE DRAGONS A Night Visions | 172 e
AKORNER/INTERSCOPE/IG LYNYRD SKYNYRD @ icon: Lynyrd Skynyrd | 5,
SOUNDIRACK @ G f T i, o2 Avesme Mol — .
WARYELIHOL YOG Glay a EEN A Greaest i 14 ThePiainum Coecton | 15
HOLLY WO
o
SKELETONWITCH  Devouring RadiarcLght | 1 PINK FLOYD © The Darkside Of The Moon | 127
INK FLOYDYLEGACY
I:rIILRIJ'I.i S\IRI‘ETPE‘.P.' From A Room: Volume 2 | 34 ?EEIIHHMHWFE&HMIMI@ BTN | o5y
AHTASY/CONCORD
SI00PID IFtE b 182
APITO
E'E!RI-?H&% LIIET—UH ;* From A Room: Volume 1 | g4 HEE%!‘.—”E#ﬁ Master Of Puppets | g3c
TRASH BOAT Crown Shyness | GUNS N ROSES A Greatest Hits | 453

Swift Back
InThe
Top10

After six months, Taylor
Swift's reputation returns
to the top 10 on the
Billboard 200 as the album
jumps 14-9. The set was
last in the top 10 of the
chart (also at No. 9) on the
Feb. 3 list.

Reputation earned
25,000 equivalent album
units in the week ending
July 26 — up 9 percent. Of
that sum, 10,000 were in
traditional album sales (up
17 percent, rising 8-5 on
Top Album Sales). The set
benefits greatly from sales
at merchandise stands on
stops along Swift’s stadium
tour in the mid-Atlantic.
During the tracking week,
she played three nights at
MetLife Stadium in East
Rutherford, N.J. (July 20-22),
where over 165,000 fans
were in attendance.

The album’s nontraditional
sales (which include
venue, mail order and
internet-based sales
and nontraditional retail
outlets) rose 39 percent
to 5,000 copies for the
week. Though Nielsen
does not break out venue
sales specifically, it's likely
they made up the bulk of
the total, as reputation's
internet sales numbered
nearly 1,000, while
nontraditional retail sales
were negligible.

Reputation also
registers a 5 percent rise
in streaming equivalent
album units, having earned
13,000 for the week, and
the LP’s tracks generated
17.7 million on-demand
audio streams, up from
16.9 million in the prior
week.

The set’s current hit,

share of album streams:

4.2 million (up 1 percent).
The track concurrently slips
1-3 on the Mainstream

Top 40 airplay chart and
dips 2-3 on the all-format
Radio Songs list. —K.C.

TOP ALBUM SALES: The week’s top-selling albums across all genres, ranked by sales data as compiled by Nielsen Music. HEATSEEKERS ALBUMS: The week’s top-selling albums by new or developing acts, defined as those who have never appeared in the

top 100 of the Billboard 200 or the top 10 of Top R&B/Hip-Hop Albums, Top Country Albums, Top Latin Albums, Christian Albums or Gospel Albums. If a title reaches any of those levels, it and the act’s subsequent albums are then ineligible to appear on
Heatseekers Albums. Titles are ranked by sales data as compiled by Nielsen Music. CATALOG ALBUM SALES: The week’s top-selling albums across all genres that are at least 18-months old and have fallen below No. 100 on the Billboard 200 or are re-
issues of older albums. Titles are ranked by sales data as compiled by Nielsen Music. See Charts Legend on billboard.com/biz for complete rules and explanations. © 2018, Prometheus Global Media, LLC and Nielsen Music, Inc. All rights reserved.

AIRPLAY/STREAMING &
SALES DATA COMPILED BY

niclsen
MUSIC

Data for week of 08.04.2018



FRETTY IMAGES

Kl

=

il

W

HAMRCE: DANIEL E

ALRAND, £

ONE DIRECTION

SOC1AL 500 Thie ok’ most acrhe arisis oo social networiing sies, based on weekdy additions of fans across Facebook, Twitoe, YouTube and |ostagram; reactions andcomersaions aCross Twliter YouTube, Instagram s Facebook; and views W as artse's wikipeda page, as messmed by Nex Blg Sound. STREAMING SOMGS: The woek's

o st reamesd radio sosgs and oo domand sorgs and videos on boading onling misk service as complied by Nioken Musk, Soe Clearts Legend on G o d Lomyllz B complete nikes and explansibom. AR charts © 2018, Promethess Glohal Media, | LG and Bleken Muskc, inc. Al righis resened

STREAMING DATA COMPILED BY  SOCIAL DATA

COMPILED BY

nielsen

MUSIC

One
Direction
Turns 8

As {ans of One Direction
{below) celebrated the
eighth anniversary of the
hoy band's inception on
July 23, all current members
of the group — as well as
the act itself — nise on the
latest Social 50 chart
Leading the foursome on
the chart i1s newly minted
X Factor judge Louis
Tomlinson at No. 3, while
One Direction shoots
A5-2 thanks 1o 2.8 million
reactions and 1.2 million
Twatter mentions in the
week ending July 26,
according to Next Big
Sound.
“Where has the time
gone!? tweeted Tomlinson

“Thank you so much to every

single person who's eves
supported us. Big love!” He
added later, joking, "And
remember, if 1Us by One
[wrection and it's a banger,
| probably wrote on it.”

Tomlinson leaps
333 percent in Twitter
reactions while maintaining
his high Wikipedia page-
view output due to his new
LK. X Factor gig, earning
1.4 million views and
432,000 Twitter reactions.

Fellow members Harry
Styles, Niall Horan and
Liam Payne also make
gains from posts about the
anniversary, respectively
ranking at Nos. 11, 12 and 21

Meanwhile, Demi
Lovato re-enters the
Sacial 50 at Mo, 4, he
highest rank since March,
following news of the
singer's reported overdose
on July 24, Lovato was
mentioned 1.3 million times
on Twitter (a 2825 percent
jump} and had a
1,131 percent gain in views
to her Wikipedia page as
tributes and well-wishes
poured (n, As of press lime,
Lovato s recoverning in the
hospital: the cause of her
reported overdose has not
yet been confirmed

—Kevin Rutherford
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Chance’s
‘Security’
Scores

Chance the Rapper
(above) scores his best
ranking as a lead artist on
Streaming Songs, starting
at No. 30 with “I Might
Need Security.” The song,
one of four that the rapper
released on July 18, debuts
with 10.8 million streams
in its first full week of
availability (ending July 26),
according to Nielsen Music.
Previously, he peaked
at Nos. 47 and 41 with
“Blessings” (June 4, 2016)
and “No Problem” (Nov. 5,
2016), respectively, as a lead
artist. He also owns a No. 1
on the chart as a featured
artist on DJ Khaled's “I'm
the One,” also featuring
Justin Bieber, Quavo and
Lil Wayne.
“Security,” in which Chance
raps about having bought
Chicago publication
Chicagoist, among other
topics, also debuts at
No. 18 on the On-Demand
Streaming Songs chart
(10.7 million audio streams).
It was accompanied by
the release of “Work Out,”
"65th & Ingleside” and “Wala
Cam”; however, a new
album or mixtape from the
rapper has not yet been
announced.
At No. 36 on Streaming
Songs is the debut of
"Eastside,” a collaboration
among Benny Blanco,
Halsey and Khalid.
The track starts with
10.8 million streams, up
23 percent from its first-
week sum of 8.8 million,
thanks to increases in
streams across multiple on-
demand and programmed
services as well as the
song'’s rise at radio.
“Eastside” is longtime
producer-writer Blanco's
first release as a billed artist.
In addition to its Streaming
Songs debut, the track
jumps 56-52 in its second
week on the Billboard
Hot 100 and starts at
No. 40 on the Mainstream
Top 40 airplay chart. —K.R.
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"l Was Jack (You Were
Diane)” by Jake Owen
(above) ascends 2-1 on
Country Airplay with

40.1 million audience
impressions in the week
ending July 29, according
to Nielsen Music. The nod
to John Mellencamp’s
four-week 1982 Billboard
Hot 100 No. 1, Jack &
Diane” (Mellencamp claims
a writing credit on Owen’s
hit), is Owen's seventh
Country Airplay No. 1
among nine top 10s. He first
ruled with “Barefoot Blue
Jean Night” for two weeks
in September 2011 and last
led with “American Country
Love Song” in September
2016.

Luke Bryan achieves his
26th Country Airplay top 10
and his 25th consecutive
top 10 promoted single as
“Sunrise, Sunburn, Sunset”
darts 13-10 (26.3 million,
up 13 percent). Starting
with Bryan's second
Country Airplay top 10
("Country Man,” in 2008),
he has rattled off 25
straight top 10s (excluding
holiday fare and tracks
not promoted to radio),
marking the second-longest
active streak after Carrie
Underwood’s 27.

Singer-songwriter Lori
McKenna logs a new best
on Americana/Folk Album
Sales as The Tree debuts
at No. 3 (4,000 sold). She
previously reached No. 4
with The Bird & the Rifle in
2016. McKenna co-wrote
Underwood’s latest Country
Airplay (and Hot Country
Songs) top 10, “Cry Pretty.”
McKenna recently said
on Billboard's Chart Beat
podcast of the song's
writing session: “It was
just like another girl in the
room ... except she can sing
like Carrie Underwood.”

—Jim Asker
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Dragons
Take Top
Four

For the first time, the top
four positions of the Hot
Rock Songs chart are
occupied by the same
artist. Imagine Dragons
(above) rank at Nos. 1-4
as new single "Natural”
surges 13-4 following its
first full week of tracking. It
follows “Thunder,” which
returns to No. 1 for a 22nd
week, “Whatever It Takes”
(which spent 17 weeks at
No. 1) and “Believer” (29).
Previously, the Las Vegas-
based rockers had infused
the chart's top three in
15 weeks, joined in that
distinction by twenty one
pilots (five such weeks).
“Natural,” released as
the anthem for ESPN's
college football coverage
for the 2018-19 season,
concurrently rules Rock
Digital Song Sales and
Alternative Digital Song
Sales, marking the
band's seventh leader on
each chart, with 36,000
downloads sold, according
to Nielsen Music. It
also starts at No. 4 on
Rock Streaming Songs
(5.7 million streams) and
breaks into the top 10
of Rock Airplay and
Alternative at Nos. 9 and
10, respectively (5.8 million
audience impressions).
Meanwhile, Tom Petty
posthumously rises 12-7 on
the Triple A airplay chart
with "Keep a Little Soul
(Outtake, 1982)." The first
single from An American
Treasure, a 60-song box set
due Sept. 28, helps Petty
become the first artist in
the chart'’s history, which
dates to 1996, to reach the

ELIOT LEE HAZEL

Triple A top 10 after dying.
Petty died last October of
mixed drug toxicity, at age
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widespread airplay and/or sales activity for the first time. TOP ROCK ALBUMS: The week’s most popular rock albums of the week, as compiled by Nielsen Music, based on multi-metric consumption (blending traditional album sales, track equivalent albums, and streaming equivalent albums). TRIPLE A: The week’s most popular adult alternative songs,

HOT ROCK SONGS: The week’s most popular current rock songs, ranked by radio airplay audience impressions as measured by Nielsen Music, sales data as compiled by Nielsen Music and streaming activity data by online music sources tracked by Nielsen Music. Songs are defined as current if they are newly-released titles, or songs receiving
ranked by radio airplay detections as measured by Nielsen Music. Stations are electronically monitored 24 hours a day, 7 days a week. See Charts Legend on billboard.com/biz for complete rules and explanations. © 2018, Prometheus Global Media, LLC and Nielsen Music, Inc. All rights reserved.
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Anuel AA
Tops Latin
Albums,
Again

Puerto Rican trap singer
Anuel AA (above) spends
his second week at No. 1 on
Top Latin Albums with his
debut, Real Hasta la Muerte,
following its first full week
of tracking. The set debuted
at No. 1 on the July 28 list
after an abbreviated release
week (ending July 19), as it
arrived July 17 — the same
day he was released from
prison.
The LP holds at No. 1
with 13,000 equivalent
album units earned in the
week ending July 26 (up
10 percent), according to
Nielsen Music. That sum is
the fourth-largest week for
a Latin album in 2018.
Anuel AA also holds
four slots on Hot Latin
Songs, led by “Brindemos,”
featuring Ozuna (No 19).
Elsewhere on Hot Latin
Songs, Karol G notches her
second top 10 and highest-
charting entry on the tally,
as “Mi Cama,” with J Balvin
featuring Nicky Jam, rises
12-9 in its ninth week. She
first hit the top 10 with the
No. 10-peaking "Ahora Me
Llama,” with Bad Bunny,
last November. The new
track becomes Balvin's 15th
top 10 and Nicky Jam’s 14th.
Atop Hot Latin Songs
are familiar faces, as Luis
Fonsi and Daddy Yankee's

"Despacito” (featuring Justin

Bieber) returns to No. 1 for
the first time since April, for
a record-extending 53rd
week.

Finally, Calibre 50 arrives
at No. 5 on Top Latin
Albums with Mitad y Mitad

— the act's 11th top 10. On
Regional Mexican Albumes,
the set bows at No. 1,
granting the group its
seventh chart-topper. All
of its leaders have been in
a row, stretching back to
2014's Contigo.

—Xander Zellner
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HOT LATIN SONGS: The week’s most popular current Latin songs, ranked by radio airplay audience impressions as measured by Nielsen Music, sales data as compiled by Nielsen Music and streaming activity data by online music sources tracked by Nielsen Music. Songs are defined as current if they are newly-released titles, or songs receiving widespread
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MUSIC



SALES, AIRPLAY & STREAMING

Dl'l:l COMPILED 8Y
niclsen

MUSIC

HOT CHRISTIAN S0KGS: The weel's most gopullar curmend Chwstiarn songs, ranked by radio aloplay asdies e Srpoessions. a5 mess ied by Nielsen Masic sales, data as compiied [y Nisksen Misic and strsaming actd iy data by ondine mos bc soonoes ke By Sieken Lok TOP ONRISTIAN ALBURS: The wess's
et g Chais e albaiime, s Codnpdbesd ey Nickon Music, bersesd o ol metis corsaimpion | e g orditionad altamn sabes, irack equdeabond alliame. snd Snsamling equisalent abianmsk. HOT GOSHEL SONGS: The voek's miosl pogailar Cummend gosged soags, fanked by tedicaingday aiaSGnce Bipiessons o
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HOT CHRISTIAN SONGS™

Artist

WS OM

_TOP CHRISTIAN ALBUMS™

TITLE cerTiFICATION PEAK ARTIET
PROBUCER { IMPRINT/PROMOTION LaABEL | POS. | CHART IMPRINT/DISTRIBUTING LAREL
YOU SAY Lauren Daigle 3 ! MERCYME | Can Only kmaghne: The Very Best Of Mo
IWURZELLBACHE R;AST, GELAIS (L-DAIGLE; LINGRAM, PMEBURY) CENTRICITY k] FAIR TRADE/PL
RE{ZKLESS I.IIWE l:-::-r\.r Asbury | | 39 LAUREN DAIGLE How Can it Be | 173
INGRAMPAMARURY (L ASBURYCCL U ER A JACKSOR B CORER A KERSH PTSMITH HEALLTZ BETHEL CENTRICITYCARITOL CMG
JOV. for KING & COUNTRY | , 10 NF Therapy Session | 118
FORNONGLTOUNTRETE T, 00T EERRALES (1 SWA1LBORE [ S LRONE JTTORWHOM M BELLES S MOSLFYR GLIER 5 FLILNIOC| T8 WED CAFITOL ChG
GRM‘.E G'DT ‘f’ﬂll METC yMe 3 25 I-III.I.SDHG 'H’c‘ﬂRiHIP There s More | 14
DGARCIE BGLOVER (B.MILLARD, 05, 0LAGARCIA LREUBEN BOLOVERY  FAIRTRADE PR RROWTAPIT
WHG YOu SAY I Alal HIIISﬂng Worshlp 2 21 ZACH WILLIAMS Chain Breaker | g3
GCHSLETTH.LGERTWODD [REIELDING, T MORSAN) HILLSORGSPARROWCARTOL CN ESSENTIAL/BLG
FEARIS A LIAR Zach Williams | 5 59 3 MERE"!'ME Lifer | go
LLSMITH (ZWILLIAMS, LLSMITH, LING RAM) ESSENTIAL/PLG FAIR TRADE/PLG
IJD I‘I’ AGAIN Elevation Worship | 5 5 ALAN JACKSON  Precious Memories Collection | &g
Y05 FLURTICK M.REDMAN M. BROCK,CBROWN) ELEVATION CHURCH ARC/EMI HASHVILLECAPITOL CMG
1 JUST NEED ll. tobvh!ai: 1 20 CORY ASBURY Reckless Love | ¢
B.FOWLER TOBYMAC (TMCEEEHAN B.FOWLER BLNEESMITH) FOREFRONT/ACARITOL © BETHEL
l:HE BHrEAKl.IP SONG s Francesca BattiﬁlelLli g é Iif Mansion | 157
LESKELIN (F.BATTISTELLI CLAGARC LA BLMILLARD) IRE CAPITOL CMG
NO MM‘TER WHM‘ Ryan Stevenmn Featuring Bart Mlllard w17 SKILLET swake | 210
BFOWLER.RET DR (R.ETEVENSON, BFOWL ARDENT/FAIR TRADE ATLANTIC/PLG
WHAT A FRIEND Matt Mah er | g 20 ELEVATION WORSHIP  Here As InHeaven | 139
DCARC 1A MMAHER (MM HER, A PARKER & PALMER MHEMN) ESSENTIAL/PLG ELEVATION CHURCH/ESSENTIAL WORSHIRYPLG
THE wmr (NEW HDRIZﬂH} Pat Barrett 2 13 GG CHRIS TOMLIN  Never Lose Sight o7
CASH (PHARRETTLBASHTAB.SMITH) BOWYER & BOW/SPARRDW CMG SIXSTEFSSPARROWCAPITOL CMG
ALLIN Matthew West |, 17 SKILLET Unleashed | 103
DGARIA (MWEST ALLPRUIS, LADUSER) SPARROW/CARITOL CMG HEAR IT LOUD/ATLANTIC AL URB-WARD
counnna EVERY BLESSING Rend Ec-l!ectlve i3 19 HII.I.SGHG \'OI.IHG & FREE m | a4
----- ILKESON (REND COLLECTIVE) REND EAMILYSPARRD HILLSONG APITOL CMG
KNOWN ) Tauren weils 5 & HILLSONG UNITED wonder | 5o
LEAPP {TWELLS LSARREHULSE) REUNIDRPLG HILLSONG/SPA RROW/CAPI TOL CMS
DREAM SMM.I. J{}Sh Wilson | 10 5 ELE‘UATIOH WORSH IP There IsAcCloud | 71
[JWILSON BLACK R CHRISTIAK ELEVATION CHURCH/ESSENTIAL W PYPLC
E\I’ER‘\‘TI}IIHG 5 : . tob;.rma-: 17 5 'rlOB‘I'MJ}C i This Is Mot A Test | 155
DGARTIATOEYMAC (TMCKEEHAN DLAGARCTA) OREFRONT/CARITOL CMG OREFRONT/CARTIOL CMG
HEAVEMN ON EARTH Stars Go Dim 12 12 TAUREN WELLS Hills And Valleys | g3
LEARDA (C.LLEVELAND, LPARDD) CURB-WORD RELNION/PLG
GOOD NEWS Mandisa 19 8 liJI! I:]IIEE{GIIHTM‘ RN WILD. LIVE FREE. LOVE STRONG. | 202
CSTEVENS B.FOWLER (MANDISAMMWEST ALPRUIS] SPARROW/CAPITOL CMG RVENTACURB WL
LIVING HOPE Phil wickham 20 17 I-III.I.EDHG WDRSHIP Let There Be Light | o3
ELASH (PWICKHAM B OHNSOMN) Fatk TRADE HILLSONG SR RROWCAPITOL MG
COMING IN HOT Lecrae & Andy Mineo | 5, 1 EWIS PRES LE\‘ EWIS Ultimate Gospel | 161
SAK PASE CALMINEQ L. MIDRELITIOLAG.DHENAY S ELDSEPH, LHARRIE) MINER LEAGUE/REACH BREETING GROUR/LEGALY
EVEN THEN Micah wler 22 5 PAT BARRETT Pat Barrett  §
KMLEE (MIYLER KW.LEE TIWDOD) Falk TRAD ; BOWYER & BOWSFARBDMCAPITOL CME
SO WILLI Ilﬂﬂ B!I.I.IDH X) Hlllsong Wﬂr‘ihll] 7 HII.I.SOHG I.IIIITED Zion | 251
WAGCHISLETTR LGERTWOGD { LHOUSTON B HASTINGS MFATEINY HILLE CAPITC HILLSORG SPARRDN ITOL CMG
IIEAJI.lTIFl.lI.I.‘I’ EROKEN Plurnb 23 10 LECRAE All Things Work Together | 44
LRED LEET.ALEE) PLUME/CENTRIC REACH,COLUMBIA
LET GO Hlllsmg Young & Free | 53 4 CROWDER American Prodigal | g5
BTANM FATHINMG.CHISLETT A ING (A KNG BTAN, LIDGES) HILLSONGISPARRIMICARITOL CMG SIXSTEPSSPARROW/CAFITOL CMG
HOT GOSPEL SONGS™
TITLE IFICATION Artist | Peak | ARTIST
FRODUCE 1 [’ MOTION LaggL | POS t IMPR RIBUTING LABEL
WON'T HE DO IT Koryn Hawthorne 1 46 TASHACOBBS LEONARD  Heart Passlon Pursult 43
ML RRICDIC K-WOD DS M B RIDDICK-WOOES, ALSHELTON, LHILL)  BCA IRSPIRATION/PLE MOTGWH GOSPELACARITOL CMG
I'M BLESSED Charlie Wilson | , KORYN HAWTHORNE Unstoppable | 2
EGHANTOAISK KETATE SOALYE W ILSON (O L SORLE GHANTOUSE HE TRICK S.0ALYLCBATTEL. | PMLEICTRTA FCA INSPIRATIDN/PLG
YOUR GREAT H.IEI.HE l . Todd Dulanev 3 36 JD!IATHMI MCREYNOLDS Make Room | 2p
DLKIMBROUGH, T DULANEY { LOULANEY, B LKIMBROUGH) EONE EOHE
LISTEN Mar'u'ln Sapp a 29 4 VARIOUS ARTIS‘I'S WOW Gospel 2018 | 25
REELLY {RSKELLY) ERITY/RCA INTERNATIONAL/PLG MOTOWH GOSPE LUCURB-WORD/RT A INSPIRATIDN/PLG
Hm: I.I.HL:K?, I'm I.G\\‘ED i Jonathan McRevnﬂids a4 24 IEAI?'JH!SAPP Playlist: The Very BestOf Marvin Sapp | 158
ML LIL MAN (LMCREYHOLDS T.OMWILSON) EHILLAHSLIGHT, K
THROUGH IT ALL Tamela Mann Featuring Timbaland | - 5,4 TRAVIS GREEHE The Hill | 143
TIEALAND (0 BRYANT.DUPAL LK M. HERMANY CRAWLEY) TILLYMAN N
I'M GETTING READ"l’ Tasha Cobbs Leonard Feat. Nlr_kl lu!lnai 1 47 GG MARANDACURTIS Open Heaven: TheMaranda Experience. 13
K.LEOHARE: IR, (N.LOBBS LEQN LALBERTHOLMARS ) MO 5 C BATRLITTER LY WORKSIRED ALLIAMCE AR TRADEPLG
NO REASDH ll‘ﬁi FEAR 1.J. Hairston & \'outhfulr Fralse 5 34 FI!EI:II I-!AI.IMGHD Best Of Fred Hammond | &
L HAIRSTON (WA JAMESTOWN/ED IHERCA 1N H/PLG
i G?rT.l TI-IM{'P o Anthony Brmnrn & group thE AP\! 9 25 !Ei!ii( FRANKLIN  The Essential Kirk Franklin | 13s
BROWN WEAMPBELL OF AIFAIR TRADE/T 00 SOUL/VERITY/LEGACY
A GRE#‘I Wﬂﬂl‘. Brian cc-urtney Wils-:m g 19 VINCENT THARPE AND KENOSIS  Super Excited 1
(RO WILSON, AWLINDSEY A RICHARDSON) AT EMPTYME /THE BELLAMY GROUR
YOU WILL WIN Jekalyn Carr | ¢ 47 SHOOP DOGG& VARIDUS ARTISTS  Seonp Desz Prsiests: e Love | 1o
ACARR (1T ARR) LUNJEAL ALL THE TIME/RCA INSPIRATION/PLG
HEIBDDT I.IKE You I.DRD Maranda Curtis | - ¢ TASHA EDBBS Grace (EP) | 221
D IREY (MLCURTIS, ARACHEL € BAZZ/BUTTERFLY WORKS/RED ALLIANCE/F&IR TRADE MOTOWH G¢ APITOL CMG
SERVE sermaine Dolly | o 5 TASHA COBBS one Place: Live | 15,
LEALLY {).DOLLY) DARKCHILD GOSPEL/EY ANY MEANS MECESSARY MOTOWH GOSRELACARITOL EMG
NO ORDINARY WORSHIP Kelontae Gavin | 5 14 TODD DULANEY Your Great Name | 27
LWILLIAMS MBOORE (M.A0CHE, IWTLLTARSE WMARDUIS BOOKNE/ TYSCOT EONE
OH I-IIDW l I.DHE ‘fﬂl.l Zacardi Cortez | 1 4 KI!}K FH.IAHHI.I The Mu Mation Project | 130
LB HOSKINS (LBHOSKINS FESANOERS JRLIENEINS N.HUBES) HLAC KSMOKE VPO CENTRIC /RCASRD & INSPIRATION/PLG
FAVOR OF GDI} James Fortune Featuring Zacardi Cortez | . M.ltln DATM&H Hear To Worship: Live | »
CLFORTUME ALLEY FIY& WORLD/EONE THE VALLEY/ONE 5
MEHTIG!I Fresh Start Warship 6 6 AHTHOH‘I’ EVANS Back To Life | 24
WBOCINE, LWILL LA MS (T RMUKLLA) H START/MARGUIS BOON RMAN JAMES
BLESSING ME nGAIH Rance Allen Featurmg Snmp Dcagg 4 18 TRAVIS GREENE  Crossover: Live From MusicCity | 49
B WAGDN (R.LALLERS ALLEN CEYRDC.CERDADLS IR.) ALL THE TIME/RCA INSF RCA IRSPIRATIDN/PLG
EVEN ME Darlene MCcCoy | 15 24 TAMELA MANN oneway | ss
LTOM (BLMCE ARAKIE TILLY MANN
RECKI.ESS I.D\!E Israel Huughmn iz 20 KIRK FRANKLIN Hello Fear | 110
LHOUGHTOM_MLELWARDS [CASBURC CLUVER ] REM NE'W BREED/RCA ISP R FOYO SOULNVERITY/REA INSFIRATION/ PLG
DOITAGAIN  Elevaion bculleclwe Feat. Travis Green & Klerra sheard | 45 45 MARVIN SAPP Close | 43
S FURTICK (551 LRE HM.BROCE VATION CHURC VERITY,SRC NJPL
WE LIVIN Tina Campbell | 55 13 mmwmmwrmm ALwg Wy Fomsiday | 52
W.OAMPHELL (T.CAMPRELLWS.CARMPBELL 1) GEE TREE L E¥ OF &/TrSC0T/FaiR TRADES
CAN'T Tunu Ihlcl( Charles Jenkins & Fellowshlp Chlﬁ]gﬂ 0 6 H.i.llitit[ 'I’HII:EI' &DHE ACCORD  Sendments Of My Heart | 4
R.EJONES JR,CIENKI CENEINS.REJONES JR.W. RSFIRED PED BAND GEE
SIL:EAK ‘I'HE HM.IE l{cvr!m Hawthurne Feat Natalle Grant 21 2 TAHELA MANN Best Days | 2o
BHERMS (ALK ERME. K HAWTHO! M= GRPLG | &0 . N TILLYMaNr
GOSHEH 43242 I:lunaltl Lawrenice Presents The Tri-City Singers Feal SMIJmes mﬁen 25 1 KIRK FRANKLIN Losmg My Religion | j40
AWRENCE.SIR THE BAPTIST (B LEWRENCE. ), DLOABNEY) A INS PIRATION/ FOYD SOUL/RCARCA INSPIRATION,

Data for week of 08.04.2018

Hawthorne
Extends
Reign

“Won't He Do It" by Koryn
Hawthorne (above)
stretches its run atop Hot
Gospel Songs (which
combines airplay, streaming
and sales data) to 20
weeks. “Won't” retains

the No. 1 spot as it leads
Gospel Digital Song Sales
for a 13th week and Gospel
Airplay for a 12th frame.
The track first reached the
Hot Gospel Songs apex

on March 3, becoming
Hawthorne's second No. 1.
A finalist on the eighth
season of NBC's The Voice,
she first led with "How
Great Thou Art,” which she
performed on the show

in 2015.

“Won't" ties Jamie
Grace's debut hit,
“Beautiful Day,” which
dominated for 20 weeks in
2014 as the third-longest-
leading Hot Gospel Songs
No. 1 by a woman. Tamela
Mann boasts the top two
such hits: “Take Me to the
King” (25 weeks, in 2012-
13) and “"Change Me" (23,
2017-18). Among all artists,
Marvin Sapp’s "Never
Would Have Made It" has
logged the longest reign
(46, 2007-08).

On Hot Christian Songs,
Ryan Stevenson’s “No
Matter What” (featuring
Bart Millard) lifts 11-10.

It rises 9-5 on Christian
Airplay (7 million
impressions, up 12 percent,
according to Nielsen
Music). Stevenson and
Millard each earn their third
top 10 on Hot Christian
Songs.

Plus, Pat Barrett logs his
first Christian Airplay top 10
as an artist as his debut
single, “The Way (New
Horizon),” pushes 12-10
(5.6 million, up 16 percent).
Barrett authored Chris
Tomlin’s “Good Good
Father,” which led both
Hot Christian Songs and
Christian Airplay in 2016.

—Jim Asker

Go to BILLBOARD.COM/BIZ for complete chart data 71
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HOT DANCE/ELECTRONIC SONGS™

TOP DANCE/ELECI'RONIC ALBUMS™

TITLE CerTIFICATION Artist | pear | was.on ARTIST cerTFICATION mle
PRO 5} MPRINT/PROMOTION LAREL | POS. | CHART I _F-r-!':_r,'1.-'£—| MG LABEL
528 THE MIDDLE Zedd, Maren Morris & Gr 2 W THECHAINSMOKERS A\ Memaries.DoNotOpen &g
! 1 ROl 701G (12460055 FEMAA T MRS AP S I MACMAY LK CHIHSCHD wmwﬂ L 27 o CVSRUPTORTOLUMRIA
Ml ONE KISs calvin Harris &Dua lipa | 5 THE CHAINSMOKERS & Collage (EP) | oo
" CALVIN HARRIS (CALVIR HARRIE DLIPA_LREYET) COLUMBIA RICOLLA
5 WPl SOMETHING JUST LIKE THIS A  The Chainsmokers & Coldplay | | ¢ LADY GAGA ﬁ p— 1L L
THE CHANSMORERS (A TAGRART.C A LMARTIN - FLEERR FRARN, LM BLCKL AND ALCHAME'ON) OISR TOR T L LMETA
° o S0LO r Clean Bandit Featuring DemiLovato | , g el BumeWeyDoimces VoLt | &
NOT LISTED (N OT LISTED) BIG BEATATL AN RRP
: KYGO Kids In Love
° S JACKIE CHAN Tiesto & Dzeko Feat. Preme & Post Malone | , |, KYGO AS/ILTRA i
TESTO P KGN RECTTOFRES L BELL R HYRETA POTLADIEUL ROORSESINEPREST) WAL FREEDCATM AT ELINEAFEFIRL
GORILLAZ A Demon Days | 183
o o AG REMIND ME TO FORGET Kygzo Featuring Mizuel 6 19 PARLOFHONE/WARNER BROS.
: KGO (KYGO.M.LPIMENTEL PPLESTEL ACRIET.DPHELAN) KYGO ASJULTRA/RCA ODESZA A Moment Apart | a5
6 o OCEAN Martin Garrix Featuring Khalid | . FORGIGHEAMLY LOLLECTIVE /U ER
WARTIN GARRING HIUINFCRT (ARTIH GARRTX 5 H U HFCHT) JUBER CUNHITMORE. IR.K ROBINGOAD SIMPD RCROSRCA
!:E#EJ&[DYSEAFES Palo sante | 3
o QPR SMENCEA Marshmello Featuring Khalid | | &4
. MARSHMELLD (MARSHMELLD, K RORINEGH) JOYTIME COLLECTIVE/Rica QEE'&H I — In Return | js7
@ o 1 eLc] HAPPY NOW Zedd & Elley Duhe 5 —
ZEODLOTUSIY (A ZASLAVSK L SAARGNS LWIKLUND MOGNIE BAT) - INTERSCOPE ‘I'HE CHAINSMOKERS Sick Boy (EP) | 14
— SRUPTOR/COLUMEA
@ @ RISE Jonas Blue Featuring Jack & Jack | |, o — -
JOIN &S BLUE (G LFOBIN.E DREWETTROMANS) POSIT VAV ERGIN A ARITOL DJ SHAEE; > Encore 103
[ SHAKE/INTE RECOPEAGA
© o i s PR avici A True | o3
' BODY Loud Luxury Featuring Brando
o 9 A.FEDYK.LOE PACE (CLOPES.M.MCCLAIN AFEEK, LOE PACE) v & sewaga | 11 35 ctAHv!"ﬁﬂRE'rsr»’T B/ROC HATION L%-ﬁ!?gms 1
Q 13 !:LI]%'E'LE'.!:HL. LISTED) WHAT & MUSIC/PA L-LE}agluudhEueﬂt-tﬂ.-&l?’:ina. 2 18 M#*PEII.HER Peace Is The Mission 150
7 W@ BETTERNOT Louis The Child Featuring Wafia | - 5 ALINA BARAZ & GALIMATIAS  Urban Flora | 157
LU THE CHILD (F EERNE TTRHALLDREN 5.5 WAREE L R CHAHAYEDW AL -RIKEE T LOUIS THE CHEDY MIERSLDPE L 1 LILT R MEING & PO
0 FINEST HOUR Cash Cash Featuring Abir | ,, 1, DAVID GUETTA @  Nothing But The Beat | ja5
L%H EASH BT OFF PROGTCTIONG (HARTRNLLP AMCHLOLE S WERSSCHL L MAKHLOURT HEMDHER L 10k, Dl 10K) ik BRI REP WHAT & MUSIC AASTRALWE RES/TAPITOL
e Al ONLY YOu Cheat Codes & Little Mix | . DAFT PUNK .l. Random Access Memories | js57
| T DAHL DIGITAL FARM ANIMALS (RBOARDMAN, F.BOWKANN.LGALETE, DAMHL) YCOFI00 < [AFT LIFE/COLUMEY
- Il SOMEBODY The Chainsmokers & Drew Love | o |, !EFFE.! — Cloud Nine | 132
THE CHAINSMOKERS (A TAGGART.EW.SCHWARTZ DLLOVE) DISRUPTORAOLUMELNA pelpelin bl S i iy
= ILLENIUM Awake | 42
16 18 !FEI?-E LEE]EEE.’?HEMEQ-'_IJ‘:-THE-J.‘I,!."..F!-!-:_Pslj- oxeurar-ﬁﬁ[t?‘?{% 16 1 TASAIIJSEEKING BLUE
@ (19 SOLD (STUPID LOVE) Excision & llenium Featuring Shallows | 1o L - Skin | 1o
NOT LISTED (NOT LISTED) A W EECISION
G 20 i Marshmello Featuring Leah Culver | - 5, LTI BaRms Motion | 123
MARSHMELLO (MARSHMELLOLLN.CULVER) IOV TIME COLLECTIVE .
' DAFTPUNK® Discovery | 107
@ @ LETMELIVE  Rudimental & Major Lazer Fear, Anne-Marle & M. Eazi | 5o ¢ DAFT LIFE [PARLOPHONE/RHIND
NG LISTED (NOT LISTE WAD DECENT/ASYLIW/M&IIR TOMS/BIG BEAT/RRP
Avicn AVICI (01) (EP) | 46
0 e RIDE OR DIE The Knocks Featuring Foster The People | 5o g S
= THE KNDCKS.STYALZ FUEGO (BRUTTNER.K.BEHR,M.D.FOSTER BIG BEAT/RRF SDI.IIID‘I'RACK¢ Saturday Night Fever | g
HOT SHOT e IN MY MIND Dynoro & Gigi D'Agostino o, eI
DEBUT DHORO D GEURHGXMGAEY,AFDATE JS00ML OV AGESINOC MONIAGHER PSANDRMLOLEENT  LITMUAHIAHOBLARSTS AXWELL & INGROSSO  More Than You Know | 2p
REFUNE/AXWELL/DEF 1aM
. HOLD ON TIGHT R3HAB x com::-r Maynard
3 e @ F.ELGHOUL (FEL GHOUL, FTERSLDL K. ROHAIM N AULIND L HUGHES E. JONES K. BEHR LnEwl.ﬁ‘lL 23 12
o pr MONOPHOBIA deadmau5 Featuring Rob Swire | ,, 5
DEADMALS (LEIMMERMAN REWIRE THOMPSON] MAUSTRAFAWAL-KDBALT DA N CE/ M Ix SH Ow AI R pLA ™
e' e WHO YOU ARE Syn Cole FeaturingMIO | ,.
. BLPAIS (. PAIS, KLERIKSSON, H.CARDARVIGE) ICONE/PRID — Artict
I'M IN LOVE WITH YOU  Tony Moran Featuring Jason Walker IMPRINT/PROMETION LABEL
38 TMORAN {AMORAH, M.5.5 REENLY,R. ASH AW) e 4
@_ 0 TMORAN (A MORAN, M.5.GREENLY, R, A.SH AW MR TANM 21 FRIENDS Marshmello & Anne-Marie %
28 SATISFIED Galaﬂﬂ& Feallll'il'lg MAX 35 > BN JOFTIME COLLECTIVERSYLUM MWARNER BROS.
4 AL ANTES SVDOENH R IOKIBRCK (7 JCARUSSON L ERLOW DM Z50H HMN, ONBALK | DOLERAN. HIG EEATRILANTC P DHE xlss Cah’il‘l Hafl’IS & DI.IE |.I|Ja .
TOY Netta cOLUMBIA
46 @ @ NGT LISTED {DUMEDALIE S BEGER) rEcvs-cuRvE/amG | 27 & EI_I;E?!F!IOI.IR Cash Cash Feat. Abir 14
@ @ DANCING ALONE Axwell & Ingrosso Featuring Romans | o, — -
d AORELL SIMARIAS) (AXWELL SERIGT) ROMANS . IASTENKER) REFLE XWELLASTRALWERKS AP ITOL DELICATE Taylor Swift 1
B1G MACHINE /REPUBLIC
3 [(31] PANIC Room AU/Ra & CamelPhat | , 4 ) —
A M FRAMPTOR WA RRAR (1STENZELANLF RAMPTON G BEN AMIN MFARRAR) LOUDERCH) THATDL UMEIA E! &SF!.FI!(E You  Maroon 5 Feat. CardiB 7
codfINIE FE
29 A‘J!:.I"JESTLE (SCARPENTERG.LROBIN, LML.BE 'JEﬁErina carpenter & jc“‘l‘?Lfr'|Bi'-i:'I!_'l_el 12 19 H"‘E E CrMiC ATLANTIL BaZZi 13
ﬁ%yﬂr!}?qxnéxﬂi'fixgﬂm-'l X BACL RN LEHMARH) E«a&?iﬁptjﬂg CL 1 ““EJ"l o Fal'dl B, Bad Bunny & J Balvin | o
THE CITY Louis The Child With Quinn XClI
LOWS THE CHILD (F.XEMNETT, R HAULDREN MTERROWSK)) LEWIS THE th'ﬂ-.-'!.'i‘:fﬁ:‘.f.t-'-t 24 2 E?LTL.EARS LEFTTO CRY Ariana Grande 14
WHEN WE WERE YOUNG _ Lost Kings Feat. Norma Jean Martine | 5, | PANIC ROOM Au/Ra & CamelPhat |
LOST KINGS HPOTTHOFF (SHANHOLTZ R ABISIN FOTTHOFEN.LMARTINE) DISRUPTOR/RCA LOUDMOUTH/EDLUMBLA
PRETENDER Steve Aoki Featuring Lil Yachty & AJR | 5, |4 PSYCHO  Post Malone Feat. Ty Dolla $ign | o
S ADK! (S, HIROYLIK] A0KILF. METZGER, LMETIGER.LIL YACHTY) ULTRA REFUBLIC
i JACKIE CHAN  Tieslo & DI'El{l} Feal, PI‘EITIE &' F‘tﬁl Malane
!e-.-!'llitlfﬂh-:g:‘rill.:m; P TH,LGLY NINE.A, BUILL IMCRE, LML a&\erlrSEgall'l"a.:&HEEr“?rﬂn?ﬂEﬁ.“ﬂ 26 20 MUSICAL FREEDOM/PRUAM/CASABLANCA/RER a
| WANNA KNOW RL Grime FeaturingDava | o 1o TWILIGHTVSBREATHE  Adami & SolaFed. Hfene S Mathereener | 4
RL GRIME (HSTEINWEY, DN IGROC.SALIMAN D) WEDIDIT i
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Ross’ ‘Out’

Is In Again

Diana Ross (above) rules
Dance Club Songs for the
second time in 2018 and
for the sixth time in her
legendary career as “I'm
Coming Out/Upside Down
2018" rises 2-1. Upon
hearing the news, Ross
exclaimed, “Thank you,
thank you, thank you, for so
many blessings!”

The medley, remixed by
Eric Kupper, Chris Cox
and StoneBridge, among
others, follows another
remixed Ross classic, “Ain’t
No Mountain High Enough
2017, which led the Jan. 20
list. Ross spent five weeks
at No. 1in 1980 with the
titles reversed: “Upside
Down"/“I'm Coming Out.”
(They were two separate
songs but listed as one
entry, according to chart
rules at the time, as
opposed to the current
mashup.)

On Hot Dance/Electronic
Songs, Zedd, Maren
Morris and Grey notch
a 26th week at No. 1
with “The Middle.” The
track ties Avicii's “Wake
Me Up!” (2013-14) for
the second-most weeks
on top since the chart's
inception in January 2013.
Only The Chainsmokers’

“Closer” (featuring Halsey)

has spent more time at
No. 1: 27 weeks in 2016
and 2017.

Speaking of Zedd, the
DJ-producer scores his
10th Hot Dance/Electronic
Songs top 10 with “Happy
Now.” He teamed with
singer Elley Duhé for the
track, which zooms 26-9
following its first full week
of release. “"Happy,” which
earned 4.4 million U.S.
streams and sold 9,000
downloads in the tracking
week ending July 26,
according to Nielsen Music,
is Duhé’s first top 10.

On Dance/Mix Show
Airplay, Marshmello and
Anne-Marie return to
No. 1 for a fourth frame
with “Friends.” Plus, Au/
Ra earns her first top 10
and CamelPhat its second
with “Panic Room” (13-9).

—Gordon Murray

Data for week of 08.04.2018

JEFF KRAVITZ/AMA2017/FILMMAGIC

SALES, AIRPLAY & STREAMING

DATA COMPILED BY
nielsen

HOT DANCE/ELECTRONIC SONGS: The week’s most popular current dance/electronic songs, ranked by radio airplay audience impressions as measured by Nielsen Music, sales data as compiled by Nielsen Music, streaming activity data by online music sources tracked by Nielsen Music and reports from a national sample of club DJs. Songs are defined

as current if they are newly-released titles, or songs receiving widespread airplay and/or sales activity for the first time. TOP DANCE/ELECTRONIC ALBUMS: The week’s most popular dance/electronic albums, as compiled by Nielsen Music, based on multi-metric consumption (blending traditional album sales, track equivalent albums, and streaming

equivalent albums). DANCE/MIX SHOW AIRPLAY: The week’s most popular current songs ranked by total weekly plays on dance-formatted stations and mix show plays on mainstream top 40 and select rhythmic stations that have submitted their hours of mix show programming, as monitored by Nielsen Music. See Charts Legend on billboard.com/biz

for complete rules and explanations. © 2018, Prometheus Global Media, LLC and Nielsen Music, Inc. All rights reserved.
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Bullets indicate titles with
greatest weekly gains.

Album Charts

@ Recording Industry Assn. of
America (RIAA) certification
for physical shipments &
digital downloads of 500,000
albums (Gald).

RiAd certification for
physical shipments & digital
downloads of 1 milllon
units (Platinum). Numeral
noted with Platinum symbol
indicates albur's multi-
platinum leval.

RIaL certification for
physical shipments & digital
downloads of 10 milllon
units {Biamond). Mumeral
noted with Diamond symibol
Iindicates album's multi-
platinum level.

() Latin albums certification for
physical shipments & digital
downlcads of 30,000 units
(Oral.

A, Latin albums certification for
physical shipments & digital
downloads of 50,000 units
(Platino). Numeral noted
with Plating symbol indicates
album's multiplatinum level.

Digital Songs Charts

. RIAA certification for 500,000
paid downloads and on-
demand streams where 100
streams equal | download
(Gold).

A RIAA certification for
milllon paid downloads
and on-demand streams
where 100 streams equal
1 download (Platinum).
Numeral noted with Platinum
symbol indicates song's
multiplatinum level.

Awards

PS (PaceSetter for largest %
album sales gain)

GG (Greatest Gainer for largest
volume gain)

DG (Digital Sales Gainer)

AG (Airplay Gainer)

SG (Streaming Gainer)

Publishing song index avallable
an Billboard.com/biz.

Visit Billboard.com/ biz for
complete rules and explanations.
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Stones
Roll Away
With
$237.8M

The close of the second
European leg of The
Rolling Stones’ No Filter
Tour finds the band (above)
with 14 more sellouts to

its credit, which was every
show of its jaunt from May
to July, according to tour
data reported to Billboard.

The rock band scores 13
of Boxscore's 35 positions
thanks to the shows, which
were led by a two-date
stint at London Stadium
on May 22 and 25 that
brought in $20,496,697
among 137,475 tickets sold.

In all, No Filter's second
European leg, which kicked
off May 17 at Dublin’s Croke
Park and concluded at
PGE Narodowy in Warsaw,
Poland, on July 8, grossed
$117,844,618 over 750,874
tickets sold. That's coupled
with another 14-date set
(Sept. 9-Oct. 25, 2017)
on the continent that
brought in $119,957,689,
making the tour’s overall
gross $237,802,307 with
1,506,219 tickets and 28
sellouts.

AEG and Concerts West
co-promoted the entire leg,
with other local promoters
adding support on various
dates.

Meanwhile, Taylor Swift
leads the latest Boxscore,
edging out The Stones’
two-date London Stadium
stint thanks to three nights
at Gillette Stadium in
Foxborough, Mass. Her
tour, which rolled into
Massachusetts July 26-28,
grossed $21,779,846 from
174,764 tickets sold, giving
Swift three more sellouts to
date. The trek is nearing the
halfway point of its North
American leg, which runs
through Oct. 6 in Arlington,
Texas.  —Kevin Rutherford
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PLUNGED INTO “A CIRCUS
MIXED WITH AN ORGY”
CONTINUED FROM PAGE 47
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“Jew motherfucker” was Ahmet’s
nickname for his archrival, David Geffen.
His hatred for Geffen went back many
years, and it grew stronger with time,
like petrified wood. Geften was once
Ahmet’s protégé, but they had a huge
falling-out after Ahmet loaned Geffen
$10,000 to start his own label. Geffen
founded the hugely successful Geffen

Records, and he also diversified into film,
eventually selling out to MCA Records for
triple-digit millions. (Later, a Japanese
conglomerate bought the label and made
Geffen a billionaire.) Ahmet, on the other
hand, had been pressured into selling
Atlantic to Warner Bros.-Seven Arts in
1967 for $17.5 million. Even today, the
deal is infamous—he practically gave
Atlantic away for a song. Ahmet never got
over it, and to see Geffen beat him in such
spectacular fashion nearly choked him
with rage.

During their good years, Ahmet had
introduced Geffen to the world of art
collecting. Now, as rivals, the two men
often battled each other for paintings.

On this particular day, Geffen had outbid

Ahmet. This was the occasion for the letter.

Ahmet continued dictating:

“Go fuck yourself. You fucked with the
wrong person. Fuck you. Sincerely, Ahmet
M. Ertegun.”

He paused.

“Send it.”

My relationship with Ahmet grew more
fucked up by the day. He was up my ass
from nine o’clock in the morning until
nine at night, and sometimes later. I got
only a half hour for lunch and spent my
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days chained to a phone in a windowless
office. I soon learned never to put Ahmet
on hold when he called. Invariably, he’d
spend several minutes stuttering and
stammering on the phone before he
could actually say what he wanted, all
while Doug’s phone would be ringing
off the hook, but I had to stay on the

line with Ahmet until he spit it out. He’d
give his order and hang up. No “good-
bye,” no “thank you.” I was expected

to do his bidding immediately. It was
dehumanizing, as if [ were his servant.

At the same time, Ahmet became a source
of stability. Never mind that the guy could
hardly control himself, that he’d fuck in his
office or piss in the elevators at Rockefeller
Center whenever he got the urge. He
became a father figure, giving me the advice
and guidance I'd always craved but never
got from my own father. I'd come to learn
that his advice was, as a rule, terrible, but at
least he cared enough to offer it. Ours was a
relationship built on extremes.

As I got to know Ahmet better, I became
adept at reading his moods. If I saw him
getting bored or overwhelmed I'd suggest
a trip to the bathroom. That was our code
for cocaine. It helped him relax and gave
him the energy to function for the long
night he was inevitably about to have.
Eventually, I felt comfortable enough to
put in a few suggestions here and there,
and to my surprise, Ahmet occasionally
listened to them. Ahmet-fucking-Ertegun,
friend of presidents and heads of state,
immortal icon in the music business, was
listening to me. Who could leave a gig
like that?

Here it bears repeating that every silver
lining at Atlantic came with a massive
cloud. My proximity to Ahmet had serious
drawbacks. He was an abusive man
with a quick fuse. He’d call me stupid
when I made a typo, or he’d hurl his
favorite insult: peasant. In Ahmet’s mind,
everyone who worked for him—maybe
everyone in the world—was a peasant,
except for Doug and Sheldon. Every time
he’d berate me, I’d think, Am I stupid?
That’s how he got in your head. Where
Doug would charm his way in, Ahmet
busted through like a battering ram.

I hated the groupie scene at Atlantic too. |

The minute one of Ahmet’s artists came
into town the first order of business was
to get them laid. Ahmet would say, “Get
the girls,” and I’d call through his Rolodex
until I found someone ready, willing, and
able. These guys would fuck girls young
enough to be their daughters without
thinking twice. Ahmet took great pride in
it, like he was the Turkish sultan offering
his concubines.

No woman was safe, not even upper-
level executives. One day, Ahmet saw
everyone going into the conference room
and followed them—he didn’t usually
attend meetings—and he started the
meeting by saying, “I have to tell you
the most remarkable thing. Last night I
went out to a concert. Afterward I went
backstage with the lead singer and he had
five girls lined up naked and we took turns
fucking them, one after the other. Pussies
are amazing. You're fucking them, and
they’re a mess, but after we finished, the
girls showered and they looked great.”

In all the years | worked there, I saw only one woman stand up

for herself ... [A] top executive there was cheating with his subordinate.
His pregnant wife came to the office with a gun and said, “I'm going

to blow your dick off.” Talk about blazing a trail.

Not one man in the room said a word—
they didn’t stick up for the women, who
shouldn’t have had to listen to that story,
and the women didn’t or couldn’t stick up
for themselves.

It’s hard to explain why I put up with so
much blatant misogyny. I had no female
role models to look to for guidance. No
woman had bucked the system and blazed
the trail. In all the years I worked there, I
saw only one woman stand up for herself.
Atlantic distributed Atco Records, and
a top executive there was cheating with
his subordinate. His pregnant wife came
to the office with a gun and said, “I'm
going to blow your dick off.” Talk about
blazing a trail. The woman also wrote a
letter to corporate, but nothing happened.
Her husband and his girlfriend both kept
their jobs.

As for me, I needed the job too much to
risk it. There’s an old joke Woody Allen
tells at the end of Annie Hall: “This guy
goes to a psychiatrist and says, ‘Doc, my
brother’s crazy. He thinks he’s a chicken.’
And the doctor says, ‘Well, why don’t you
turn him in?” And the guy says, ‘Twould,
but I need the eggs.””

Why didn’t I turn Ahmet in? I needed
the eggs. ©
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THE HOT 100 DEBUTED
WITH RICKRY NELSON AT NO. 1

The teenidol’s “Poor Little Fool” became the first of 1,077 hits
that have topped Billboard'’s trademark songs chart

THE FIRST-EVER BILLBOARD HOT 100
chart made a relatively modest debut
on page 36 of the Aug. 4, 1958, issue,
where the magazine’s editors touted “the
fastest, most complete and most sensitive
index to the popularity of recorded music
in America.” The new tally, the story
continued, would “list the 100 most
popular recorded sides” each week and
serve as “a guide to potential as well as
the current hits.”

The chart’s architects were editors Paul
Ackerman and Tom Noonan, with an
assist from Seymour Stein, then a high

school student and an obsessive music
fan who worked at Billboard’s offices after
(and sometimes instead of) class. He
would go on to co-found Sire Records and
rise to chairman of Warner Bros. Records.

The Hot 100 supplanted Billboard’s
Top 100, which, by the time it was
phased out, was a pure sales chart. The
new list used a formula to weight radio
and jukebox plays, as well as sales, to
determine a single’s popularity. “Record
stores reacted favorably; radio stations,
too,” Stein told Billboard in 2015.

At the top of that first ranking:

“Poor Little Fool” by then-17-year-
old Ricky Nelson, who had begun his
show-business career in 1949 in radio
and, later, on TV, playing himself'in
The Adventures of Ozzie and Harriet, a
sitcom that starred his family.

During his career, Nelson landed
43 more songs on the Hot 100, which
quickly became the most-cited pop
chart in the U.S. music industry and
gave Billboard added cachet. “Through
the success of the chart,” recalled Stein,
“more executives were drawn to the
offices, often with their artists in tow.”

Nelson died at age 45 in a plane crash
on New Year’s Eve in 1985. In 1990, 32
years after he had topped the inaugural
Hot 100, his twin sons Matthew and
Gunnar, billed as Nelson, reached No. 1
with their debut single, “(Can’t Live
Without Your) Love and Affection.”

Stein departed Sire and Warner Bros. in
July at age 76 but has hinted that he’ll be
“back in action soon.” —GARY TRUST
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NORTHWELL HEALTH AT JONES BEACH THEATER
LONG ISLAND, NY

MUSIC FESTIVAL
#HOT100FEST
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SATURDAY
HALSEY RAE SREMMURD

ANDREW MCMAHON wiisevess BAD ROYALE CHEAT CODES
FRANK WALKER GNASH JACQUEES KEHLANI KIM PETRAS
KREWELLA LIV LIL XAN LONDON RICHARDS LOVELYTHEBAND
MATOMA MATT MEDVED OLIVIA O'BRIEN PHANTOMS
SHEPPARD TAYLOR BENNETT THEY. VERITE

SUNDAY
0J SNARE FUTURE

BELLA THORNE BEXEY BHAD BHABIE
DAYA'  FRENCH MONTANA
J.I.D  JUSTINE SKYE THE KNOCKS LOGAN HENDERSON
LOOTE MACHINE GUN KELLY MATY NOYES NGHTMRE
NOTHING, NOWHERE. RICH THE KID ROZES SABRINA CARPENTER
SHORELINE MAFIA TWO FRIENDS YVNG SVNT
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ON SALE NOW AT HOTI00FEST.COM &
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