PU HIN

At home in Beverly Hills

with CHARLIE PUTH, the unlikely
cntma tarling who wants to
leave his cheesy debut behind
and prove he's a real artist

February 3, 2018 | billboard.com

e ———




ELTON JOHN

FAREWELL

YELLOW-BRICK ROAD

EPIC THREE-YEAR “FAREWELL YELLOW BRICK ROAD™
TOUR DATES ANNOUNCED

*

TICKETS ON SALE NOW IN NORTH AMERICA
VISIT ELTONJOHN.COM FOR MORE INFORMATION

ROCKET E AEG

tttttttt






BILLY
JOEL

CONSECUTIVE

som out
SOUTH \

FL@ /n

\\i







"'

DRAKE
GOD’S PLAN

#1 Billboard Hot 100 Debut

#1 Most Streamed Song Worldwide All-Time (100M+)

#1 Apple Music Most Streamed Song All-Time (60M+ / Week)
#1 Spotify U.S. Most Streamed Song All-Time (4.7M / Day)
#1 Billboard Digital Song Sales Debut

#1 Billboard Streaming Songs Debut

#1 Most Added Rhythm & Urban

#1 Shazam
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‘Plan’ Secures
Drake’s First No. 1
Hot 100 Debut

RAKE’S NEW SINGLE, “GOD’S PLAN,” BLASTS IN
with a record 68 million on-demand U.S. streams in
the week ending Jan. 25, according to Nielsen Music.
It scored 82.4 million clicks overall and starts atop the
Streaming Songs chart (see page §9), and also opens at No. 1 on
Digital Song Sales with 127,000 downloads sold.

“Plan” is paired with fellow new song “Diplomatic Immunity”
on Drake’s two-track “Scary Hours” single, released Jan. 19. The
latter tune enters the Billboard Hot 100 at No. 7 (28.4 million
streams; 39,000 sold), making Drake the first act to have twice
debuted two songs in the top 10 simultaneously. On April 8, 2017,
he bowed at Nos. 8 and 9 with “Passionfruit” and “Portland”
(featuring Quavo and Travis Scott), respectively.

“Plan” is Drake’s fourth Hot 100 No. 1 and first to debut on
top. He previously ruled as featured on Rihanna’s “What’s My
Name?” in 2010 and “Work” in 2016, and with his own “One
Dance” (featuring Wizkid and Kyla), also in 2016.

Meanwhile, Drake tallies his 21st and 22nd Hot 100 top 10s,
pushing him one ahead of JAY-Z for the most among rappers.
Rounding out the category’s top five: Lil Wayne, with 20;

The Toronto native
pullsahead of JAY-Z,
Ludacris and Eminem
formosttop 10s
among rappers on
the chart.

Ludacris (18); and Eminem (17). —GARY TRUST
A A § | ¢F
Title cernricarion Artist | «= 80
PRODUCER ([SONGWRITER]) IMPRINT/PROMOTION LABEL L 20
#1 9,
HOTSHOT 8 God’s Plan Drake | | |
DEBUT NOT LISTED [NOT LISTED) YOUNG MONEY/CASH MONEY/REPUBLIC
Perfect A EdSheeran| ; | »
W.HICKS,E.SHEERAN [E.C.SHEERAN) ATLANTIC
Havana A Cam'la Cabe"o Feat. Young Thug 1 24
FRANK DUKES (K.C.CABELLO,J.LWILLIAMS,A.FEENY,BTHAZZARD,ATAMPOSI,B.LEE,
AWOTMAN,PLWILLIAMS,L.BELLR.LAYALA RODRfGUEZ,K.GUNESBERNKH SYCO/EPIC
Rockstar A PostMalone reat. 215avege | | | g
L.BELLTANK GOD [A.POST,L.BELL,O.AWOSHILEY,S.B.A.JOSEPH) REPUBLIC
. .
L] Finesse BrunoMars&CardiB | , | ,
SHAMPOO PRESS & CURL STEREOTYPES (BRUNO MARS PM.LAWRENCE Il
CBBROWN,LEFAUNTLEROY I} )YIPR ROMULUS I REEVES R C MCCULLOUGH Il ATLANTIC
Bad AtlLove A Halsey | 5 | 4
R.REED (A.FRANGIPANE,E.FREDERIC,.DTRANTER R CHAHAYED) ASTRALWERKS/CAPITOL
Diplomatic Immunity Drake | - |
NOTLISTED (NOT LISTED) YOUNG MONEY/CASH MONEY/REPUBLIC
New Rules ® Dualipa| 5 | %
IKIRKPATRICK (C.AILIN,LKIRKPATRICK, EW.SCHWARTZ) 'WARNER BROS.
Thunder ImagineDragons | , |
ALEX DA KID,.DEZUZIO (D.REYNOLDSW.SERMON,
B.MCKEE,D.PLATZMAN,, .GRANT,J.DEZUZIO] KIDINAKORNER/INTERSCOPE
. .
No Limit A G-Eazy Feat. A$AP Rocky & CardiB | 4 20
BOI-IDA ARITTER [G.GILLUM,M.SAMUELS,
ARITTER,R.A.MAY RS,E.P,TAYLOR,WASHPOPPIN] G-EAZY/RVG/BPG/RCA
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Title cirnricanion Artist f‘,:.‘%,, §§
| e O duo a }' PRODUCER (SONGWRITER] IMPRINT/PROMOTION LABEL 22 20
eld C
pern, 28, alsolit: How Long CharliePuth | , |
pe 0 o 1 C.PUTH (C.PUTH,L.K.HINDLIN,.FRANKS) OTTO/ATLANTIC
|
| D e bSao
I Shape Of You A EdSheeran | . | .
STEVE MAC E.SHEERAN (E.C.SHEERAN,J.MCDAID,
SMCCUTCHEON,K.BURRUSST.COTTLE K BRIGGS) ATLANTIC
Bodak Yellow (Money Moves) A  CardiB
JWHITE,SHAFTIZM (WASHPOPPIN, [ 30
| D.OCTAVE,} WHITE,JTHORPE,SHAFTIZM) THE KSR GROUP/ATLANTIC
: IGetTheBag A GucciMane reat.vigos | 1 | o3
= METRO BOOMIN,JLUELLEN (R DDAVIS,)H LUELLEN.LTWAYNE) GUWOP/ATLANTIC
A o
% FeelltStill A Portugal. The Man
\ JHILL ATACCONE (PORTUGAL. THE MAN,ATACCONE, 4 32
N LHILL,R. BATEMAN} AGORMAN.BAHOLLAND] ATLANTIC
S Wolves @ SelenaGomez X Marshmello 20 |
- MARSHMELLO,ANDREW WA'ITAS.G?MEZ,MARSHMELLO,
ATAMPOSI,B.D.LEE,L.BELL,C.A.ROSEN INTERSCOPE
{ \ =
' A Plain Jane @ A$APFerg | . |
| 3 KKNIGHT [D.D.BROWN.K.LABARRIE,
\ W l' P.BEAURE RD,J.M.HOUSTON A$AP WORLDWIDE/POLO GROUNDS/RCA
i "
Believer Imagine Dragons | , |
MATTMAN & ROBIN&D.REYNO[D&W.SERMONTB,MCKEﬁ,
s o FIT U KKER = DPLATZMAN R FREDRIKSSON,M.LARSSON,.DTRANTER] KIDINAKORNER/INTERSCOPE
FEAT. NERVO, ' Sky Walker Miguel reat. Travis scott 29 | 1
THE KNOCKS & { HAPPY PEREZMIGUEL [MIPIVENTELNPEREZRCHAHAYEDTRAVISSCOTT] ~ BYSTORM/RCA
ALISA UENO 1
Best Friend | | - End Game Taylor Swift reat. ed sheeran & Future
/ e MAX MARTIN,SHELLBACK (T.SWIFTMAX MARTIN, ]8 ]0
Ji= . SHELLBACK,EC.SHEERAN,N.DWILBURN] BIG MACHINE/REPUBLIC
. . . RollinPeace Kodak Black reat. xxxtentacion
How did “Best Friend” come about? Apple [lan Rogers] our new music, and they LONDON ONDATRACK DOCTAVE LHOLMES aq |23
o . . [GOMRINGER,K.GOMRILI'GEKXXXTiNTACION] DOLLAZ N DEALZ/ATLANTIC
SOPHIE HAWLEY-WELD | was on the phone said, "We want to do something big around S NotS A DemiL
. . . ; . o - IT { mi LoV
with my best friend from college, and justgot ~ ‘Best Friend,"” but we didn't know what. OAgU%YOWgMW? ry emilovato | . |
. . . . . . . SMDOUGLASTBROWNW.Z.SIMMONS) HOLLYWOOD/SAFEHOUSE/ISLAND/REPUBLIC
so high off our friendship. Tucker was making ~ Then [during the keynote] they had this big h
- o - . - Filthy Justin Timberlake
this cool beat and | said, "I love my best friend  surprise atthe end [the iPhone reveal] and AT AT = g9 3z
so much. | want to make a song about her.” started playing our song. el -
TUCKER HALPERN We said, “Let’s call our River Eminem reat. ed sheeran | 1 | 4
. . . . EHAYNIE [M.MATHERS II,E HAYNIEEC.SHEERAN)  WEB/SHADY/AFTERMATH/INTERSCOPE
close friends The Knocks and just have a fun Did you have to adjust to the song
gang track with all the homies onit.” We'd becoming ubiquitous? Young Dumb & Broke A Khalid | 5 | o5
. . . i . LLITTLE (K.ROBINSON,J.LITTLETRILEY] RIGHT HAND/RCA
just become friends with NERVO, and they HAWLEY-WELD I'll be walking down the : :
told us about Alisa Ueno. street and someone is like, “Hey, Sophie!” Marry Me Thomas Rhett = | s
’ . " " D.HUFF,J.FRASURE THOMAS RHETT [THOMAS RHETT,
and I'm like, “What? They know my name? LFRASURE,A GORLEY,S.MCANALL VALORY
How did the song end up in Apple’s HALPERN | hear it every time | get in an NeverBe The Same CamilaCabello o | s
keynote iPhone X reveal last September?  Uber in New York, on Z100 [WHTZ]. It's O N S R QA Moy SrcoreIc
HALPERN We sent the music director at just crazy. —TATIANA CIRISANO Lights Down Low @ MAX reat. gnash | 35 | 15
NMOTTE(MGSCHNEIDER LODONNELLNMOTTE) - DCD2/CRUSHMUSIC/RED ASSOCIATED LABELS
]
RicFlairDrip Offset & Metro Boomin 9| B
ETRO BOOMIN BIAN BOOMINATI/QUALITY CONTROL/MOTOWN/
- K.CEFHUSL.TWAWE,B\JAN] SLAUGHTER GANG/REPUBLIC/CAPITOL/EPIC
5 Title cirnricanion Artist %“g; ?,‘-':) Lemon N*E*R*D & Rihanna 40 P
= PRODUCER [SONGWRITER] IMPRINT/PROMOTION LABEL 28 20 PLWILLIAMS [PLWILLIAMS) N.ER.D/I AM OTHER/COLUMBIA
MotorSport @ Migos,NickiMinaj& CardiB WhatLoversDo A Maroon 5 reat. sza ”
MURDABEATZ CUBEATZ (Q.K MARSHALLK CEPHUS K K BALLOTMARAJ, LEVIGAN,BEN BILLIONS [A.N.LEVINE,.EVIGAN.S.ROWE, 9
WASHPOPPIN'SLLINDSTRONLK GOVRINGERTGOMRINGER] QUALITY CONTROL/MOTOWN/CAPITOL OOLATUNIIE STRIDH,BDIEHLV.RADSTROM,BTHAZZARD) 222/INTERSCOPE
MeantToBe BebeRexha&FloridaGeorgialine | 1, | 14 The WaylifeGoes  LilUzi Vertre. nickivinai | 54 | 99
WILSHIRE (BREXHATHUBBARDIMILLER, DAGARCIA]  WARNERBROS./BMLG IKEBEATZ,DCANNON [SWOODSDCANNON.SMITH) GENERATION NOW/ATLANTIC
TooGoodAtGoodbyes A samSmith | , | | -IeY Keke  6ixdine, Fetty Wap&ABoogieWitdaHoode | 43 | -
N A AR R A crseny CAPITOL NOTLISTED (NOTLISTED) Sl
Let YouDown A NF| | MiGente A )Balvin&Willy William ez, seyonce 3 | 20
TPROFITT (N.FEUERSTEINTPROFITT)  NF REAL MUSIC/CAROLINE/CAPITOL W}{Hmw‘%&%@%‘g&ggg*&mg;%mﬂmm S WS%OKP‘O/C%%E}M*}EKOWM%%
Love. Kendrick Lamar reat. zacari 1 3 letMeGo  Hailee Steinfeld & Alessorest Forita GeorgaLinedWatt | 40y 8
THE CHAINSMOKERS DS IONAE KA CIRACTIHT ™ oppmwc rravimERscoRe AALESSOANDREW WATT[AWOTMAN ATAMPOSI BLEELUDELLALINDBLAD]  REPUBLIC
Sick Boy "
Him &I G-Eazy & Halsey 5 8 1-800-273-8255 A Logic reat. Alessia cara & Khalid 3 29
TS ﬁ'va.‘w}%{%ﬁ‘@m’&%%mﬁﬁtovﬂ GEAZY/RVG/RG/RCA LOGICAX SRRBHALLIANATURYACARACCIOLOKROBINSON ATAGGART) VISONARY/DE JAM
Following its first full week GucciGang A LiPump | ; [ o Bank Account A 21Savage | ;, | o
of tracking, the political song BIGHEADGNEALZ (BMURRAYGNEALYGGARCIA] LYFETIME/THA LIGHTS GLOBAL/WARNER BROS. 21SAVAGEMETROBOOMIN (SB.AJOSEPHLTWAYNECTPERKINSON] SLAUGHTER GANG/EPIC
debuts at No. 33 on the Digital
Song Sales chart with 12,000 Gummo @ 6ix9ine | , | 4 Attention A CharliePuth | ¢ | 4
downloads sold, and at No. 41 NOTLISTED (NOT LISTED) SCUMGANG C.PUTH [C.PUTH,LKHINDLIN) OTTO/ATLANTIC
on On-Demand Songs with
6.7 million U.S. streams. IFall Apart A PostMalone | s | 45 Yours @ Russell Dickerson | 4o |
ILLANGELO (A.POSTC.MONTAGNER WIWALSH] REPUBLIC C.BROWN [PWELLING,C.BROWN,R.DICKERSON] TRIPLETIGERS
Bartier Cardi CardiBreat savage | 1y | & a9 | 25 IS Unforgettable A  FrenchMontana e, swce Lee 3 | w
NOT LISTED (NOT LISTED) THE KSR GROUP/ATLANTIC LAk aRoUC,
KUBROWNALWIIANS CWASHNGTON ASNGHMASUTPHI ) EARDRUMMER/COKE BOYS/BADBOY/INTERSCOPE/EPIC
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%o «8 | Title cenricanon Artist %é E?
~22 = PRODUCER (SONGWRITER] IMPRINT/PROMOTION LABEL 22 | 20 MAX (bom Maxwell Schneider
OutsideToday  YoungBoyNeverBrokeAgain | o | in New York) reaches the top 40
NOT LISTED (NOT LISTED) NEVER BROKE AGAIN/ATLANTIC of the Billboard Hot 100 in his
; : . first appearance on the chart as
Stir Fry Migos | ¢, | 5 o P o
[ PLWILLIAMS [PLWILIAMSOK MARSHALLK CEPHUSKKBALL)  QUALITY CONTROL/MOTOWN/CAPITOL Li g hts Down Low” lifts 41-38.
53 FlllSAl'ldA"tomObieSA ChI'iSBlOWnFeawnﬁomAEongiewndaHmdie&Kndakn\ack 46 20 Featured artist qnGSh ea.ms h.IS
SRR AR S e second top 40 hit, following his
All The St Kendrick L &SZA No. 10-peaking debut, " Hate U
e dlars enarick Lamar " . - —
SOUNWAVEALSHUXKLDUCOWORHSROWEMASPARASHUICGAGH)  TOPDANGIAFTRVATH/NTESCOPE a1 3 | Love U" (featuring Olivia O’Brien),
in 2016. On the Mainstream Top 40
54 ﬁ,‘g‘:ﬂgﬁggm‘ﬁw Macklemore reat sha 54 | ¥ airplay tally, “Lights” enters the
AJOSLYN,SWISHKOSKITANDREWS) BENDO/ADA/WARNER BROS. T
top 10 (12-10) in its 27th week,
NEW @ Mine Bazzi | .4 | completing the longest trip to the
RICEN' PEAS,BAZZI (A BAZZ|,MWOODS KWHITE) ZZZ/ATLANTIC o )
— MAX top 10 for an act’s first charted title.
@ ~ Nowadays Lil Skies reat. Landon cube 55 3 FEAT. Overall On|y Edwin McCain’s “I'll
- CASHMONEY AP (K FOOSELVON CUBEAPETIT)  ALL WEGOT/ATLANTIC GNASH . ! i
— - Lights Down Be" needed a more extended period
@ ( PickitUp Famous Dex reat. asap rocky | 5g | 7 Low of time (31 weeks in 1998). —GT.
\ FKI1STSOSABD8(DGORE, RTMROBERTS R BPARKERRAMAYERS]  RICHFOREVER/300
6l plc] GreatestLoveStory A LANCO | 4 | 4
1JOYCE (BLANCASTER) ARISTANASHVILLE
— s w
@ Yo\ Wiritten In The Sand Old Dominion 59 0 Title cwnrcanon Artist %é Eﬁ
- SMCANALLY [MRAMSEYT. ROSENBTURSISMCANALLY]  RCANASHVILLE PRODUCER (SONGWRITER] IMPRINT/PROMOTIONLABEL | &€ | 36
o NoSmoke  YoungBoyNeverBrokeAgain | ¢ | g AllOnMe DevinDawson | 4 |
A/ NOT LISTED [NOT LISTED) NEVER BROKE AGAIN 1JOYCE [DDAWSON,LDURRETTA SMITH) ATLANTIC/WEA
(&3) i@ Losing Sleep @ ChrisYoung | ¢ | g NoName NF| g | |
N CCROWDERCYOUNG [CYOUNG,JHOGEC. DESTEFANO]  RCANASHVILLE TPROFITIC.DOYLENF(NFEURSTENTPRORITTCDOYLE]  NFREALMUSIC/CAROUNE/CAPTOL
5 LikelLoved You @ BrettYoung | 4 | g King'sDead  JayRock,Kendrick Lamar, Future & James Blake e | 2
DHUFF [BYOUNGLLEE) BMIG R ARSI RRT O™ 1 op pawaAFTERMATHANTERSCORE
FiveMore Minutes  ScottyMcCreery | ¢, | MIC Drop BTS eat.pesiigner | 40 | g JUSTIN
FROGERS (S.MCCREERY,FROGERS,M CRISWELL) TRIPLETIGERS ?ﬁ&':‘z‘E"Q%%Eé'@‘ﬁi‘##ﬁkﬁ?ﬁ%ﬁ%?k’%%‘%f BOIHTIMAN'BANG, BIGHIT ENTERTAINMENT TIMBERLAKE
) @ Sick Boy The Chainsmokers | . | | Broken Halos ChrisStapleton | o | 4 Supplies
I\H;ACLE{}/'\",{‘SN“}?\J,\%’*CSJ‘NQ%%{\RI DISRUPTOR/COLUMBIA DCOBBC.STAPLETON (C.STAPLETON/MIHENDERSON)  MERCURY NASHVILLE
@ ThislsMe  KealaSettle & The GreatestShowmanEnsemble | oo | 4 Kooda 6ixgine | ;) | 4 “Supplies” bows as Timberlake's
GWELLSJPAULALACAMOREAGUBMAN(BPASEKJPAUL)  FOX/20THCENTURY FOX/ATLANTIC NOT LISTED (NOT LISTED) SCUMGANG 20th top 10 on Digital Song
Sales (25,000 sold), while
@ Heaven KaneBrown | ¢, | Legends KelseaBallerini | 4 | g new pop radio single “Say
D.HUFF (SCARTER M.MCGINN LRIMES) ZONE4/RCANASHVILLE FGWHITEHEADMASSEY (K BALLERINIEGWHITEHEADHLINDSEY)  BLACKRIVER Something” (featuring Chris
Stapleton) starts at No. 26 on
@ [ EchamelaCulpa LuisFonsi&Demilovato | -, | | Wait Maroon5 | oo | , the Adult Contemporary tally
KIORESMABGROLISFONS AORRSMRENGFOARRNGIO) ~ SNEHOUSHISANDINVERSALVUSCLATNO RPURIC/ME JHRYAN (AN.LEVINE LK HINDLINJHRYAN AMALI)  222/INTERSCOPE and at No. 32 on Adult Top 40.
62 Rubbin Off The Paint YBN Nahmir 4 | © BestFriend  SofiTukker reat. Nervo, The Knocks & Alsa Ueno 8l 4
IZAK[NSMMONS) YBN/MMMG/ATLANTIC AR AT A DN HRAVAKAB VO uimA
@ YouBrokeUpWithMe @  WalkerHayes | o, | Ice Tray Quavo &LilYachty | ., | ¢
\ SMCANALLY (WHAYESK SACKLEYTARCHER)  MONUMENT/ARISTANASHVILLE RCKYRACKSLIGANGESUS RHARREL.OKMARSHALLILYACHTY)  QUALTYCONTROLMOTOWN/CARTOL
NEW o Supplies JustinTimberlake | -, | | Beautiful Trauma Pk | o | 5
THE NEPTUNES (1TIMBERLAKE PLWILLIAMS CHUGO) RCA 1M.ANTONOFF [PINK, .M ANTONOFF) RCA
CodeineDreaming  KodakBlackreat ivae | &, | g IDGAF Dualipa | o, | ,
NOTLISTED (NOTLISTED) DOLLAZ NDEALZ/ATLANTIC S R DB MR M A paro)  wamneReros.
-~ Betrayed LilXan | o | Corazon Maluma X Nego do Borel g | 4
- BJOHNSON [DLEONAS A BRUESCH] COLUMBIA AT DR BABTR V0N s
0 ) Red Roses Lil Skies reat. Landon cube 69 | 3 Mayores Becky G reat. Bad Bunny 74 | 1 88 MAROON 5
S MENOHBEATS (K FOOSEAELAMINLVONCUBE] - ALLWEGOT/ATLANTIC PR RS Ty  evomssncassonmuscumy Wait
= One Foot WALKTHEMOON | o | , TeeaestShow  ughlcrnedaSete Zcon Zndat e s tonmarbuente | o | 4
MCROSSELCAPTAN CUTS NPETRCCAEMAMANKRATSWAUGAVANBBRGERRMCVAHONRRABR]  RCA GIWELSIPAULALACAVIOREISNCLARRLEWISBPASECIPAULRLEWES)  FOK/20THCENTURIFOK/ATLANTC
" The song lifts 21-20 on Adult
LaModelo Ozunax CardiB s ll s Never Enough LorenAllred | g5 | 4 Top 40, becoming the band's
TG RO AR e mwvrsontuscLany JTRAPANESELPAULA.LACAMOIRE BPASEKJPAUL) - FOX/20THCENTURY FOX/ATLANTIC record-extending 25th entry
to reach the top 20 (nearly 15
Rewrite The Stars  Zac Efron & Zendaya 70| 4 My Dawg Lil Baby 7 7 years after its first, “Harder to
GIWELLS JTRAPANESE APAULALACAMORE(BPASEK JPAUL)  FOX/20TH CENTURY FOX/ATLANTIC QUAY GLOBAL [D.JONES) QUALITY CONTROL Breathe”). “Wait" also pushes
32-26 on Mainstream Top 40.
67 Candy Paint ® PostMalone | o, | 4 FliINameTheDogs  BlakeShelton | ¢ | ,;
POSTMALONELBELL(APOSTLBELL)  ARTISTPARTNERS GROUP/ATLANTIC/REPUBLIC/RRP SHENDRICKS [MDRAGSTREMBHAYSUPITHOMPSON)  WARNERBROS.NASHVILLE/WMN
TellMe YouloveMe Demilovato | o; | 4 Rock Plies | o9 | |
IHILSTNTIHLLKRBYLAURVENABHATIACHARYYA)  HOLLYWOOD/SAFEHOUSEISLAND/REPUBLIC NOT LISTED (NOT LISTED) PLIES
@ Round Here Buzz EricChurch | o | 5 Female KeithUrban | 4 | ¢

JJOYCE (ECHURCH,J.HYDEL.DICK) EMINASHVILLE

KURBANR. COPPERMAN DHUFF (RCOPPERMANNGALYONSMCANALLY) HITRED/CAPTOLNASHVILLE
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Take it all in before takeoff. .

Our most premium flight experience starts before you ever board, with |
our all-new Flagship® Lounges - now open in Los Angeles, Miami,
Chicago and New York JFK. Enjoy a drink from our specialty cocktail tﬂ
or wine table and relax in the lush comfort of our seating area.

vy 1
And with Flagship® First Dining, we offer a taste of the unexpected.

Located within our Flagship® Lounges, it features locally sourced
ingredients and regionally inspired menus to provide you an elevated
pre-flight meal unmatched by any U.S. carrier.

[ i
Learn more at aa.com/lounges .
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THIS WEEK

Volume 130 / No. 4

Luis Fonsi photographed
Jan. 27 atthe Sheraton
New York Times Square
Hotel. Watch video
interviews with Fonsiand
other Grammy nominees
atBillboard.com.

ON THE COVER

Charlie Puth photographed
by RamonaRosales on
Jan.23inLos Angeles.
Styling by Billy Walsh. Puth
wears a Saint Laurent shirt
and jacket. Watch avideo of
Puth explaining which '80s
duoinspired “How Long” at
Billboard.com.
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FEATURES

44 Charlie In Charge The guy who
sang “Let’s Marvin Gaye and get it
on” wants to put his cheeseball past
in the rearview. The new Charlie
Puth is penning sleek, “shit-talking”
hits in the pursuit of Range Rovers,
Porsches and “freshly cut fruits.”

50 ‘It’s A Perfect Marriage Of Terrible
And Good’ In 1982, soft-rock
superstars Toto released “Africa,” an
“experimental cut” the band nearly
rejected only to see it become its
biggest hit and one of pop music's
most-spoofed songs. Here the
group and influential fans reflect on
the track’s checkered history.

BILLBOARD HOT 100

5 Drake debuts at No. 1 with “God's
Plan,” his fourth chart-topper and
first to launch at the summit.

TOPLINE

17 Why hip-hop racked up an array of
Grammy nominations but won none
of the top honors — and what The
Recording Academy can do about it.

18 How an Atlanta radio station hopes
to bring the Grammys south.

7 DAYS ON THE SCENE

24 60th annual Grammy Awards,
Clive Davis’ Pre-Grammy Gala,
Billboard's Power 100

THE BEAT

35 Female performers are
conspicuously missing from most
headlining festival spots, but they're
making noise farther down the
lineups.

38 Controversial “Dat $tick” rapper
Rich Brian (formerly Rich Chigga)
looks to transcend viral roots with
his debut album.

CODA

68 In 1991, Right Said Fred's “I'm Too
Sexy” spent three weeks atop the
Hot 100.

PHOTOGRAPHED BY MILLER MOBLEY




AND THE GRAMMY® GOES TO...

CONGRATULATIONS
TO OUR 60™ GRAMMY AWARDS® WINNER:
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Lamar (left)
and JAY-Z at the
Grammyson Jan. 28.

What Hip-Hop Needs To Win

As the genre dominates streaming services and powers the industry’s growth, its Grammy
losses — despite an abundance of nominations — raise questions about who's voting

HILE ACCEPTING THE
Salute to Industry Icons
award at Clive Davis
and The Recording
Academy’s annual Pre-Grammy Gala
on Jan. 27, Shawn “JAY-Z” Carter
talked about his well-known boycott
of music’s biggest night earlier in
his career. The five-year dismissal
began in 1999 after fellow rapper
DMX wasn’t nominated the previous
year. It ended in 2004

BY GAIL MITCHELL

categories going into the 6oth
annual ceremony on Jan. 28, fueling
hopes that a hip-hop artist would
take home an award for record or
song of the year — two honors the
genre has never received — or win
album of the year for the first time
since OutKast in 2004. But those
hopes were dashed when Bruno
Mars went 6 for 6 to win the top
three categories, plus three more in
R&B.Kendrick Lamar’s

when JAY-Z’s now-wife, five wins out of seven
Beyoncé, was nominated 0 nominations were once
for her debut solo album, again primarily relegated
Dangerously in Love. Numberofhip-hop  to the rap field. JAY-Z,

“The academy, they are
human like we are, and
they are voting on things
that they like,” said JAY-Z.
“We can pretend we don’t care,
but we do. We really care because
we are seeing the most incredible
artists stand on that stage, and we
aspire to be that.”

For the first time, hip-hop
dominated the top three Grammy

songs towinsong or
record of the yearin

the 60-year history of
the Grammy Awards

who led all nominees
with eight nods, left New
York’s Madison Square
Garden empty-handed.
The nominations review
committee “got the nominations
right, but the voters didn’t deliver
on who the winners should have
been. People got robbed,” says one
major-label urban promotion vp.
Some R&B/hip-hop executives say

they realize that mathematically, the
wealth of nominations might have
been too much of a good thing. JAY-Z
and Lamar split the vote for hip-hop,
and Mars came out the winner.

But as another label executive
points out, that dismisses Mars’
artistry, broad appeal and
history-making achievements with
his 2016 release, 24K Magic. He
is only the ninth artist to win the
record, song and album of the year
trifecta, a select group that includes
Adele and Simon & Garfunkel.
Mars is also one of only five R&B
artists to win album of the year,
preceded by Stevie Wonder,
Quincy Jones, Natalie Cole and
Ray Charles. “That’s a huge win
for R&B that shouldn’t get lost,”
says the executive.

Hip-hop’s general-field shutout,
though, points to a still-unresolved
issue with The Recording
Academy: the lack of transparency
surrounding efforts to build a more
diverse voting membership. While

With two Academy Award nods for
Mudbound, Mary J. Blige is the first
artist nominated for both acting
and an original song in one year.

CBS Corp. chairman/CEO
Leslie Moonves saw ratings for the
2018 Grammys hit a nine-year low,

down 24 percent from 2017.

Nas received the Spotlight Award
from the New York City Mayor’s
Office for his contributions to the
hip-hop community.
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applauding the increased diversity
on the show among presenters,
performers and nominees in
attendance (“The Grammys were
black AF,” points out one artist
manager), an A&R vp says the voting
issue needs to be seriously addressed
before the Grammys return in 2019.

Noting the widely held industry
assumption that voting members still
skew old and white (the academy
doesn’t disclose voter demographic
data), the A&R vp says, “At the end
of the day, is that old white guy
going to vote for Lamar or Mars?
That’s the question.”

The promotion vp concurs. “The
academy needs to cast a broader net
for qualified voters that understand
R&B/hip-hop,” he explains. “And
people need to see and understand
how the process works. There’s still
a big disconnect between the music

“We can pretend
we don’t care,
but we dO.” —JAY-Z

community, the voting members and
the millions of people who watch the
show. It’s a very commercial show
driven by a very private process. That’s
tricky, because then the winners don’t
look like what people were expecting.”
In fact, the academy’s board of
trustees is already finalizing more
ways to improve its membership
ranks, say sources. Requalification
rules have already been established
whereby voters must show their
current credits within the last five
years for eligibility. Also this year, the
academy launched online voting to
more fully engage its 13,000 voting
members. And throughout the year,
the academy stages seminars and
panels through its chapters as part of
an ongoing voter outreach initiative.
The genre’s historic presence in 2018
was also the result of a change that
the academy made: the first-ever
rap nominations review committee,
a small group of experts that vetted
the top nominations and helped
to ensure that worthy contenders
weren’t buried in the initial vote.
The resulting field recognized acts
from SZA, Cardi B and Migos to
GoldLink,Rapsody and 6LACK.
Being nominated is a significant
achievement. But revamping the
votership will be key for the wins. @

£
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The Philips Arena

in Atlantaisone
venue that could host
the awards show.

The Grammys
In Atlanta?

An R&B/hip-hop radio station plans a
campaign, sparked by a Billboard.com column

BY HANNAH KARP

isappointed that neither
Kendrick Lamar nor
JAY-Z went home with
any of the Big Four
Grammy Awards on Jan. 28,
Atlanta’s top R&B/hip-hop radio
station WVEE (V-103) is calling
for a symbolic change: moving
the awards show to the nation’s
current hip-hop industry hub. The
People’s Station’s listeners and
staffers have been kicking around
the idea since Jermaine Dupri
was president of The Recording

Academy’s Atlanta chapterin the
early 2000s, according to a station
spokeswoman. But now, armed
with new state tax credits and
prompted by a column published
on the eve of the Grammys by
former Billboard editorial director
Bill Werde — now the director

of the Bandier music industry
programs at Syracuse University’s
Newhouse School — making a
fresh call to “move the Grammys
to Atlanta,” the Entercom station
is planning to start a petition on its

PUBLISHERS QUARTERLY

Sony/ATYV Returns To'The Top

website that it says it will support

with an on-air campaign.

“They're clearly still not getting

hip-hop,” says V-103 DJ Greg
Street. "The Grammys are going

to need to evolve, and symbolically

moving it to Atlantais an

opportunity to show The Recording

Academy understands.”

One obstacle: The awards show

is already slated to returnto Los

Angeles through 2022. But Street
isn't deterred: “It's not too early to

startacampaign.” @

After Warner/Chappell unseated the music-publishing giant in the third quarter of 2017,
it reclaimed No. 1 in Q4 with a stake in 49 of the top 100 radio songs, and Ed Sheeran

BY ED CHRISTMAN

TOP10 SONGS
SONG ARTIST
1 “Feel It Still” Portugal. The Man

Camila Cabello feat. Young Thug

“Too Good at Goodbyes” Sam Smith

Ed Sheeran

“Rockstar”

Post Malone feat.21 Savage

I BMG5.17%

I Words &
Music/Big Deal
Music 1.68%

TOPI10 PUBLISHERS

Sony/
ATV Music
Publishing

24.13%

I pulse Music

o,

Kobalt Music
Group 10.03%

Round Hill
Music/Big Loud
Shirt1.55%

Other
14.19% Wainsrg

Chappell Music B Big
Unlvelzsal 20.53% Machine Music
Music 1.53%
Publishing
Group 18.21% ' Reservoir
1.34%

After falling out of first place for the
first time in five years, Sony/ATV
Music Publishing roared back to the
top in the fourth quarter of 2017 with
24.1 percent of the period’s top 100
radio songs.

The publishing giant was up
almost five-and-a-half percentage
points thanks to stakes in 49 songs,
including the top track for the quarter,
Portugal. The Man's “Feel It Still.”

Sony/ATV also claimed the fourth
quarter’s top songwriter, Ed Sheeran,
who had a hand in four of the top 100
songs, including “Perfect” (at No. 7)
and Liam Payne’s “Strip That Down,”
featuring Quavo (No. 97).

Despite falling to No. 2, Warner/
Chappell Music still owned
20.5 percent with cuts of 57 songs
— the most of any publisher for the
quarter. It also was the No. 1 country
publisher, with a 27 percent share.

At No. 3, Universal Music
Publishing Group posted a strong
showing for its third consecutive
quarter,commanding 18.2 percent
thanks to stakes in 46 songs.

Rankings are based on the song splits researched by The
Harry Fox Agency for the top 100 radio songs compiled
by Nielsen Music, which monitored 1,882 stations for the
top 10 and 298 stations for the top country-publisher airplay
rankings for the period of Oct. 1 to Dec. 31, 2017.

ARENA: ZOONAR/ALAMY IMAGES. CABELLO: JAMIE MCCARTHY/GETTY IMAGES.



"MUSIC PUBLISHER

MARTIN BANDIER
CHAIRMAN /') CEO

Thanks to our songwriters for
making us the Music Publisher. | \' /=




TOPLINE

FROM THE DESK OF

PARTNER, NIXON PEABODY

Julian
Petty

How one music lawyer went from
aspiring rapper to attorney to
some of music's biggest stars

BY DAN RYS
PHOTOGRAPHED BY PETER BOHLER

ORA PLACE WITH APOPULATION
under 10,000 people, the village
of Amityville, N.Y., carries an
outsize reputation. For some,
it’s The Amityville Horror, the book and
film from the 1970s; for others, it’s the
wave of crime in the 1980s that turned it
into a microcosm of the drug war tearing
apart the country. For music attorney
Julian Petty, Amityville was the breeding
ground of a hip-hop scene that was both
sanctuary and a way out, and which shaped
the decisions that would take him to the
highest reaches of the music industry.

“Iremember hearing De La Soul’s first
single, ‘Plug Tunin’, as a demo,” says Petty,
40, now a partner at Los Angeles-based law
firm Nixon Peabody representing the likes
of Childish Gambino, A Tribe Called
Quest, Vince Staples and the estate of
The Notorious B.I.G. “Iremember seeing
Rakim driving around with his pearl-white
Benz. Prince Paul was a local legend, and
he lived a couple of blocks over. Hip-hop
was just omnipresent.”

That immersion led Petty to a brieflocal
rap career and then, during a summer
break while studying at Howard University,
to an internship at Def Jam in the mid-"9o0s,
where he witnessed firsthand how heavily
involved attorneys were in the everyday
operations of the music business. “I felt
like urban artists weren’t schooled on what
was in their deals,” he says now about the
experience. “So Ijust thought that if there
was ever anything I could do about this,
one day I'would.”

A few years later, while working at AOL,
Napster’s digital revolution captured his
attention. While in law school at Fordham
University, Petty came across a copy of
Black Enterprise magazine with attorney
L. Londell McMillan on the cover; a
cold call to McMillan’s office led to an

internship, and then his first job as a music-
business attorney after graduation. “He
had Prince, Stevie Wonder —the créme
dela créme,” recalls Petty. “He gave me

a shot and had me working on Michael
Jackson deals. I mean, shit —how can you
be mad at that?”

Now, over a decade later, Petty has
turned that experience into a thriving
practice with artists both established
and new. He most recently cut the deal
for Gambino’s move to RCA Records in
January, which was announced just days
before he won his first Grammy Award
for best traditional R&B performance at
the Jan. 28 event. Petty spoke to Billboard
about his early days as a music attorney,
navigating deals in an evolving industry
and this year’s Grammys.

What was your introduction to music?
Rakim, EPMD, De La Soul, Public Enemy,
all of these folks were from Long Island,
and I remember either seeing them or
being exposed to them in some shape

or form. I had a colorful upbringing; my
mother was a heroin addict who was in
and out of my life, my father was also a
drug addict and an alcoholic who was

in and out of jail. So this music that I
connected to and wanted to become part
of was escapism: I was in the middle of
it, but it also helped me see beyond the
craziness going on.

What did you learn from Londell?

He exposed me to high-level executives
and managers, so it was a great education.
To read those deals, see how they’re

“My favorite partof the
jobishelping young
people gofromhavinga
dream to [the] execution
ofthatdream,” says
Petty, photographed
Jan. 19 at Nixon Peabody
inLos Angeles. “Tosee
themgoontour,todoing
endorsementdeals, to
racking up streams, to
buyingahome —that, to
me, isamazing.”
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structured and what the A-list can get, then
at the same time get brand-new artists. [
was educated on the importance of artist
advocacy and artists’ rights. Londell also
litigated. Most people don’t want to do
that, because everybody’s friends and you
want to still get the next deal.

How did Childish Gambino’s RCA deal
come together?

ImetDonald [Glover] and his team close
to three years ago, and they were looking to
make changes on a number of levels. And
what struck me was just how thoughtful he
and his team were about this process and

“There’s a challenge with respect to

the pipeline for black executives.”

What were some of those first deals
you were working on?

Michael’s Mijac catalog was being
administered by Warner/Chappell, and
there was a period of time in which we
were renegotiating that deal and I was
pretty much acting as the administer of
Mijac, which was bananas. If you could just
imagine the number of synch requests that
the Mijac catalog gets every week, it is just
crazy. My first week as an intern, Londell’s
entire office was immersed in [Prince’s
2004 album] Musicology — it was the tour,
the album, the marketing around it. I
learned the importance of not just being a
paper lawyer but being a team member.

What challenges exist in entertainment
law now?

The structuring of a typical record or
publishing deal is still there, but it’s almost
out the window. Things are moving so fast
that if you are not pushing the envelope

or finding a way to stay on the forefront,
you're doing a disservice to your client.
With branding, you want to make sure
you’re aligning with the right partners.
That’s almost as important as the deal. So
we spend a lot of time getting to know the
partners, making sure you're not doing

a deal just for a check. Vince Staples has
done an incredible job with the number
of partnerships, but they also make sense,
between Coke and Levi’s and Converse.

about identifying the right partners for his
vision. A lot of guys are like, “Who’s going
to cut me the biggest check?” With him,
the numbers were the last thing we talked
about. Of course we wanted to make sure
it was an extremely competitive deal; we
structured something very unique that was
about maximizing value for both partners.
There were three main players: Atlantic,
Interscope and RCA. This is no hit to
Interscope or Atlantic. It just really came
down to what RCA is doing.

What other deals have you worked?
I'm still happy that we did the Tribe-Epic
deal. Those are some of my childhood
heroes, and to be able to play a part in
helping them release their first record
in18 years in a deal that was structured
where they have true equity, that to me
was important. I got to do some right by
some of my childhood heroes. We also
closed and aired the first estate-endorsed
documentary on Biggie on A&E. That little

OBEY YOUR VERSE

LIMITED EDITION SERIES

peaxe NS maom 56

1 Public Enemy hip-hop
figurines.2 A Sprite can
thatincluded famous
Notorious B.l.G. lyrics as
partofthe Obey Your Thirst
campaign; client Staples
was also partofit.3 Poster
for A&E’s Notorious
B.l.G.documentary.

4 Gold plaque for A Tribe
Called Quest’s comeback
album.5 Limited-edition
“Awaken, My Love!” vinyl
with VR headsetallowing
fanstoaccess exclusive
contentfrom Glover’s
Pharos festival.

kid who wanted to rap in Amityville is now
helping launch a Biggie documentary,
helping A Tribe Called Quest launch their
final album, helping Slick Rick —you can’t
write that stuff, man.

What trends are you monitoring?
We're all riding high right now because of
Spotify, but the existing model they have
is not sustainable. There’s also definitely

a challenge in the music industry with
respect to the pipeline for black executives.
Which is interesting when you think about
the impact of the music that is being sold,
because a lot of that is urban music and
black culture. You can’t just have a few
folks there. You have to do a better job.

What did you think of the Grammys?
Dave Chappelle giving Tribe a shoutout
meant a lot. I can’t believe JAY-Z didn’t
get an award; 4:44 is an incredible body of
work. It was good to see Donald win some
hardware; that was an incredible record
that resonated with a lot of people. I don’t
think he makes art to get accolades, but
it’s still great to get them.

How can he build on that now?

Peter [Edge] and those guys over
there, they know marketing, promo

and radio very well. I think he just has to
deliver the records, and then we just
build with them and maximize. This

is just progression and growth. When
[Rob] Stringer and Edge put the machine
behind it, it’s going to be crazy. @
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TOPLINE

Denise Donlon is set to receive
the Walt Grealis Special

e Achievement
Award at the Juno
Gala & Awards

in Vancouver on
March 24.

01-25

Patrick Menton joined
Dick Clark Productions as vp
talent and production.

Lil Jon teamed up for a second
time with nonprofit Pencils

of Promise to open a primary
school in Ghana.

The American Law Institute
is considering altering the
format of its “restatement”
of copyright law following
criticism of the project.

Usher (right) with
Global Citizen
CEO HughEvans

Usher was Global Citizen's
guest of honor at the
Switzerland World Economic
Forum honoring Nelson
Mandela.

Dualipa appeared in anew
Adidas marketing campaign.

Reba McEntire suited up
to portray the first female

Keys

01-26

From left: Jackson,
Elliottand Mona
Scott-Young at
Essence's Black
Women in Music.

Colonel Sandersin
acommercial for KFC.

JanetJackson, Leikeli47 and
Rapsody paid tribute to
Missy Elliott at the Essence
Black Women in Music
ceremony in New York.

Alicia Keys celebrated her
37th birthday with husband
Swizz Beatz after both were
honored by The Recording
Academy's Producers &
Engineers Wing.

The Digital Media Association
reported a 53 percent
streaming spike in 2017.

Kieron Donoghue, former
vp global playlists strategy
at Warner Music, launched
streaming-firstindie label

Humble Angel Records.

The Government of Canada’s
Competition Bureau
investigated Ticketmaster and
parent company Live Nation
for “deceptive” pricing.

Korean label YG Entertainment
teamed with Nielsen's

01-27

01-28

01-29

| .

01-30

Gracenote to make Korean
music more accessible to
global streaming services.

Spotify reworked its rules

to credit remix streaming
numbers to the remixer, rather
than the original artist.

Jackson Browne accepted
the Les Paul Innovation Award
atthe 2018 NAMM trade
show’'s annual TEC Awards.

The Copyright Royalty Board
raised the payout rate that
songwriters and music
publishers receive from on-
demand streaming services
by almost 44 percent, a
win for the National Music
Publishers’ Association.

Melissa Etheridge
received the lcon Award
at the She Rocks Awards
in Anaheim, Calif.

Etheridge

Jennifer Hudson

was announced to play
Aretha Franklin in an
upcoming biopic.

Ludlow Music released rights
anthem “We Shall Overcome”
to the public domain.

The NFL named Chinese pop
star Kris Wu its Super Bowl LII
ambassador for China.

Cardinal Releasing began
work on the Chuck Berry film
Chuck! The Documentary.

The Recording Academy
president/CEQ Neil
Portnow apologized for his
“inarticulate” comments
that women should “step up”
for better representation
atthe Grammys.

BIRTHDAYS

Jan. 28 Phil Collins (67)
Maluma (24) Jan. 31

J. Cole (33) Justin Timberlake (37)
Nick Carter (38) Feb.1

Rick Ross (42) Harry Styles (24)
Jan. 29 Feb. 2

Adam Lambert (36) Shakira (41)

RiFF RAFF (36) Feb.3

Jan. 30 Sean Kingston (28)
Kid Cudi (34) Daddy Yankee (41)
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Congratulations

LISA LOEB

GRAMMY® award-winning album

Feel What U Feel

Best Children's Album

AMAZON ORIGINAL | amazon.com/feelwhatufeel

amazon music
N
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Kesha (center) was joined

by Bebe Rexha, Cyndi
Lauper, Camila Cabello,
AndraDay and other

. singers foramoving
r performance of her hit
“Praying,” off her Grammy-
nominated Rainbow album,
during the ceremony.

60th Annual Grammy Awards

NEW YORK, JAN. 28

BRUNO MARS CLEANED UP IN THE MAJOR CATEGORIES, KENDRICK LAMAR SWEPT
the rap field and Kesha’s performance of “Praying” rose above the rest for its power and
resilience at the Grammys, held at Madison Square Garden and hosted for the second

year in a row by James Corden. The three top honors — album, record and song of the
year — went to Mars for his album 24K Magic, its title track and the single “That’s What

I Like,” respectively, while Alessia Cara won best new artist (the only female to win a
televised award). “You guys are the reason I don’t have to win Grammys in my shower
anymore,” she said. Earlier, Lamar began the show with a bang as he stood among a stage
full of soldiers flanked by U2’s Bono and The Edge for their collaboration “XXX.,” which
cut into an explosive version of “DNA.” Elsewhere, Maren Motrris, Brothers Osborne
and Eric Church, all of whom had played the Route 91 Harvest festival in Las Vegas last
October, dedicated a rendition of Eric Clapton’s “Tears in Heaven” to the victims of the
mass shooting at the country concert, and Logic, Cara and Khalid performed “1-800-
273-8255,” punctuated by an impassioned speech from Logic that addressed anyone feeling
disenfranchised: “You are not alone.” —DANRYS

1LuisFonsi

(left) and Daddy
Yankee performed
“Despacito.”
2Rihanna, joined

by DJKhaled and
Bryson Tiller,danced
during the trio’s
performance of “Wild
Thoughts.”3Sam
Smithand Lorde,
whose Melodramawas
nominated foralbum
of the year.4Best new
artistwinner Cara
posed with her trophy
inthe pressroom.
5Mark Ronsonand
Lady Gaga performed
“Joanne” and “Million
Reasons.”
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Grammy’s Big Week Out

NEW YORK

1Rita Orakicked off Grammy weekend with the live
debut of her new song, “Proud,” atthe Absolut Open
Mic Project x Spotify eventon Jan. 25. 2 Lil Pump (left)
and Warner Bros. Records co-chairman/COO Tom
Corson atthe Warner Music Group Pre-Grammy
Party in association with V magazine on Jan. 25.

3 Stevie Nicks performed at the MusiCares Person of
the Year ceremony honoring Fleetwood Mac at Radio
City Music Hall on Jan. 26.4 Mariah Carey attended
Roc Nation’s pre-Grammy brunch at One World
Observatory on Jan. 27.5 From left: Takeoff, Offset
and Quavo of Migos performed at the Clive Davis/
Recording Academy Pre-Grammy Galaand Grammy
Salute to Industry Icons that honored JAY-Z on Jan. 27.

6 Elton John and Miley Cyrus duetted on “Tiny Dancer.” 7 Cardi B delivered
aretro performance alongside Mars for their chart-topping remix of
“Finesse.” 8 DJKhaled and P!nk caught up during acommercial break.
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We believe in a world where you are paid for
your work clearly and on time, no matter what.

Art bows to no clock. The hours you spend in
the studio perfecting your craft are the hours
we spend keying code, perfecting ours. Your
voice and our vision are aligned with progress.

Every dollar from every stream lays a brick in
this movement that propels us forward. The
reign of complicated deals and unclear data
has a limited lifespan. We are determined to
feed your momentum, to put your careers
back into your hands along with those you
trust.

We are here to power your collaborations.

§ Stem

P.S. Here’s an invite code:

EMPOWER

Visit stem.is for more info.



From Quincy lqnes to Camila Cabello, Gladys Knight to John Legend — only Sony Music
chief creative officer Clive Davis can assemble music’s biggest and brightest stars
at his annual Pre-Grammy Gala. For the fourth consecutive year, Billboard captured the
evening’s performers in an exclusive group photo and individual portraits

PHOTOGRAPHED BY MILLER MOBLEY



Photographed

Jan. 27 atthe
Sheraton New York
Times Squarein
New York.




Jonesreflected on his
seven-decade-long
career: “I've been going
alongtime.”



RICK ANDERSON AT ACME STUDIO

SET DESIGN BY SHAI

AY-Z MAY HAVE BEEN THE
guest of honor at the annual
Clive Davis/Recording
Academy Pre-Grammy Gala on
Jan. 27, but the night belonged
to the ladies. Gladys Knight,
Alicia Keys and Jennifer Hudson gave
epic performances at the Sheraton New York
Times Square Hotel before a crowd that
included Quincy Jones, Jerry Seinfeld,
Jamie Foxx, Katie Holmes, Rob Reiner, Sir
Andrew Lloyd Webber, Tina Fey, Martha
Stewart, U.S. House of Representatives
Minority Leader Nancy Pelosi, Sean
“Diddy” Combs and Sting. Highlighting
the Grammys’ return to Gotham for the
first time in 15 years, Knight took partin a
Broadway medley that included Tony Award
winners Ben Platt and Leslie Odom Jr.
singing “Waving Through a Window” from
Dear Evan Hansen and “The Room Where
It Happens” from Hamilton, respectively,
before the R&B icon ended with her
classic “Midnight Train to Georgia.” Other
performers included Barry Manilow (“This
Is My Town,” “New York, New York”), Luis
Fonsi (“Echame la Culpa,” “Despacito”),
Migos (“Bad and Boujee”), best new artist
nominee Khalid (“Young, Dumb & Broke”),
and Logic (“1-800-273-8255”). To honor
JAY-Z, who received the Grammy Salute
to Industry Icons award, his friend and
collaborator Keys performed the evening’s
highlight, an inventive piano medley of
Hova’s canon that included “Feeling It” from
his 1996 debut album, Reasonable Doubt,
and the pair’s 2009 chart-topper, “Empire
State of Mind.” In his acceptance speech, the
21-time Grammy winner acknowledged his
rocky relationship with the awards, including
boycotting the ceremony in 1999 when fellow
rapper DMX wasn’t nominated. JAY-Z said
that “a beautiful lady whom I love dearly”
prompted his return in 2004, when Beyoncé
— whom Davis referred to as “The First Lady
of Music” this year —was nominated for her
debut solo album, Crazy in
Love. “Art is super subjective,”
he continued. “The academy,
they’re human like we are
and voting on things that they 1
like,” alluding to the lack of
diversity among Grammy s

winners (only one rap album %

has won album of'the year).
However, he stressed that
noninvolvement was not the
right course of action, because
“we see the most incredible
artists stand on that stage.
That’s the whole idea: for all
of us to get involved and to
push this thing further.”
—MELINDA NEWMAN

“Walking into aroom of these great, iconic
musicians and artists is like a family reunion,”
said Knight, who performed recent Broadway
hits and her classic “Midnight Train to Georgia.”
Clockwise from top left: Cabello, Knight,
Hudson, Legend, Platt and Logic.

10dom.2Katie Couric, who
introduced the 85-year-old

Davis at the event, which marked
its42nd year. 3 “[Clive] is the

man with the golden ears,” said
Hudson. “Without Clive, the
majority of the legends today
wouldn’tbe here.” 4Knight.

5 “[Clive] has this incredible ability
to spot what the publicis going to
love,” said Manilow. “It’s thrilling
toseeall thistalentinone place.”
6 Fonsi.7 Jones.8Platt.9 Legend.
10 Davis. 11 Cabello, who said of
participating inthe class photo:
“lalways think of when | was 15.
Inever thoughtlwas going to be
able to experience things like
this.” 12 “My firstimpression
beingin thisroomoficonsis [to]
runaway —it'sinsane,” said Logic.
“I'm doing my best to pretendit’s
notadream,it’sreal life.”
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Billboard’s Annual
Power 100

NEW YORK, JAN. 25

EXECUTIVES CHOSEN FOR THE BILLBOARD POWER 100, AND
artists including Diplo, Big Sean, Luis Fonsi,Daddy Yankee and
Pentatonix, packed Nobu Fifty Seven in Midtown Manhattan for
a celebration of the magazine’s seventh annual ranking of the 100
most influential individuals in the music industry. “To be more
accurate, the Billboard Power 163,” said The Hollywood Reporter-
Billboard Media Group president John Amato, noting the total
number of executives profiled in this year’s report, including “41
new faces.” Live Nation Entertainment CEO Michael Rapino
accepted his first-time honor as the No. 1 executive on the

Power 100; Atlantic Records chairman/CEQ Craig Kallman

and chairman/COO Julie Greenwald credited their teams for
Atlantic’s recognition as Label of the Year; and the 2018 Clive
Davis Visionary Award was presented by Davis to Universal
Music Publishing Group chairman/CEO Jody Gerson, who was
accompanied at the party by her 23-year-old son, Julian Swirsky.
“T've known her since her early days as a song plugger,” said Davis,
while Gerson recalled the “beautiful handwritten notes” that she
would receive from him, often turning down her song pitches. “It
taught me to be resilient,” she said. Davis praised Gerson for using
her position “to educate and inspire the next generation.” Amid
the many top-level changes in the music business in the past year,
the event also served as a celebration of the new guard. Paul
Rosenberg, the new chairman/CEO of Def Jam Recordings,

who appeared on the cover of the Power 100 issue with longtime
management client Eminem, paused by a poster of the magazine
as he arrived. “You’re not going to sell many copies this week,” he
joked. Throughout the night, longtime industry colleagues
reconnected over drinks and sushi: Sony/ATV Music

Publishing chairman/CEO Martin Bandier was met

on his arrival by Irving Azoff, chairman/CEOQ of

Azoft MSG Entertainment and chairman of Full Stop
Management. Sony Music Entertainment executive

vp business affairs/general counsel Julie Swidler

warmly greeted Susan Genco, co-president of

Azoftf MSG Entertainment. For most attendees,

including Citi global consumer chief marketing

officer Jennifer Breithaupt, the soiree was just

awarmup for “Music’s Biggest Night.” Breithaupt

lifted a glass of wine and offered a toast for the

evening: “Happy Grammys!” ~THOM DUFFY
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1Diplo atthe Power 100 party.2From

left: Recording Academy president Neil
Portnow, Rapino and Eldridge Industries
chairman/CEO Todd Boehly. 3 Amato

(left) with Azoff. 4 Gerson (left) and Davis.

5 Greenwald (left) and Kallman. 6 Capitol
Music Group chairman/CEO Steve Barnett
and Universal Music Group executive vp
Michele Anthony. 7 From left: Ben “B-Roc”
Ruttnerand James “JPatt” Patterson of

The Knocks. 8 From left: UMG chairman/
CEO Lucian Grainge with Quality Control
Music CEO Pierre “Pee” Thomasand COO
Kevin “Coach K" Lee, CMG president Ashley
Newton and Motown Records president
Ethiopia Habtemariam.9Big Sean. 10 Big
Machine Label Group chairman/CEO Scott
Borchettaand his wife, BMLG senior vp

creative Sandi Spika Borchetta. 11 From left:

Artist Group International chairman Dennis
Arfa, president Marsha Vlasic and president
of touring for North America Adam Kornfeld.
12Rosenberg (left) with Billboard vp content
Ross Scarano. 13 Normani Kordei of Fifth
Harmony. 14 Country Music Association
CEO Sarah Trahern (left) and Billboard/
The Hollywood Reporter executive vp/
group publisher Lynne Segall. 15 Daddy
Yankee. 16 From left: Scott Hoying, Matt
Sallee, Kirstin Maldonado and Kevin
Olusolaof Pentatonix.

-',.'
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CONGRATULATIONS

GRAMMY WINNERS
CECE WINANS

Best Gospel Performance/Song
“NEVER HAVE T0 BE ALONE’

Best Gospel Album

LET THEM FALL IN LOVE

"... Winans trades in the adult-oriented R&B sound she’s long cultivated for the brass and
boogie of Southern soul, country flourishes and choral uplift.” —NPR Music

JASON ISBELL AND THE 400 UNIT

Best American Roots Song
“IF WE WERE VAMPIRES®

Best Americana Album

THE NASHVILLE SOUND

“..arguably the finest songwriter putting pen to paper these days...” - Associated Press
“It's yet another high mark from a songwriter who has solidified his status as one of the more important voices of our time.” - NPR

MIKE HENDERSON

Best Country Song

"BROKEN HALOS" (CHRIS STAPLETON)

THIRTY  — TIGERS y

PUBLISHING Wixen Music Publishing, Inc.




Female performers are Consmcuously missing e -
) op: Lucy Dacus.

from most headlining festival spots — but b it 2 Second row, from left:
e 2ok 1 1 Maggie Rogers, Billie

Eilish and Jorja Smith.

Third row: Lizzo,

BY LYNDSEY HAVENS Julien Baker and Alice
Merton. Fourth row:

ILLUSTRATION BY JOSUE EVILLA > R 14 f Tash Sultana, Kelela
f o o and Alex Lahey.

DACUS, LIZZO: TAYLOR HILL/GETTY IMAGES. SMITH: KEVIN WINTER/GETTY IMAGES. ROGERS: TIM MOSENFELDER/GETTY IMAGES. EILISH: JESS GLEESON. BAKER: DOUGLAS MASON/GETTY IMAGES.

MERTON: FRANK HOENSCH/REDFERNS. LAHEY: LLOYD BISHOP/NBC/NBCU PHOTO BANK/GETTY IMAGES. SULTANA: MARC GRIMWADE/WIREIMAGE. KELELA: KEVIN MAZUR/GETTY IMAGES. FEBRUARY 3, 2018 | WWW.BILLBOARD.COM 35



the beat

EARLY IN JANUARY, WHEN MUSIC FESTIVALS
like New York’s Governors Ball, Delaware’s Firefly
Music Festival and California’s Coachella revealed
their summer lineups, Halsey was quick to call
out an issue that surfaces every year. “Where

the women at,” she wrote on Twitter, referring

to Firefly. “This was one of my favorite festivals
I've ever played and it’s a shame there’s not more
females on the bill. It’s 2018, do better!!!”

Women are almost altogether absent from the
bold-print few who sit atop the major summer-
festival lineup posters — with the exception of
Beyoncé at Coachella, who was slated to headline
in 2017 before she revealed her pregnancy. And
only a handful of solo female artists and bands
either comprised of women or with at least one
female member — SZA, St. Vincent, Cardi B,
Yeah Yeah Yeahs and HAIM — surfaced,
alongside Halsey, near the top of the bills.

So it may come as a surprise that in 2018, the
majority of those festivals actually increased the
overall number of female acts on their bills — the
most notable being Coachella, which upped its
solo female artists and groups with at least one
female member from nearly 40 to just under
60 this summer. While headliners still skew
overwhelmingly male, festivals are booking more
women in the middle tier.

“It'simportant[that]it’s

not justabro-downora

bunch of white people.”
—Kelela

“It’s a conflicting feeling,” says Lucy Dacus,
who will release her sophomore album, Historian,
on March 2 and is booked on the Firefly bill.
“Because when I hear someone say, ‘There
should be more women on the lineup,’ I'm like,
‘Yeah!’ But I'm also like, ‘There are...””

“I feel like this year, [female presence] has
improved [in the industry],” adds pop-rocker
Alice Merton, who will play Alabama’s Hangout
Music Festival in May, as well as Firefly and
Governors Ball in June. “There have been so
many up-and-coming artists who are women
getting bigger and bigger.”

When Hangout started, in 2010, there were
only six acts with women on the lineup; Boston
Calling, which originated in 2013, first included
eight. This year, both have 16 (although, of
course, lineups can change). Tennessee’s
Bonnaroo festival, which started in 2002 and has
grown through the years, boosted the four women
on its inaugural lineup to over 30 this year.

The emerging artists who dot the mid-tier
lineups in 2018 inhabit a range of genres: Tash
Sultana (guitar rock), Kelela (moody R&B),
Lizzo (lighthearted rap), Alex Lahey (melodic
rock), Jorja Smith (sultry soul), Maggie Rogers
(synth-pop), Julien Baker (plaintive singer-
songwriter) and Billie Eilish (alt-pop).

But the overarching problem remains: Women
still aren’t being booked at the top level, despite the

Festivalgoers at
Coachellain2017.

fact that in 2017 several female pop stars crowded
the charts: Kesha, Taylor Swift, PInk and Katy
Perry debuted at No. 1 on the Billboard 200 (as
did Lorde and Lana Del Rey, who played several
festivals last summer). They also recently had,
are currently on or will soon be playing arenas or
stadiums on their own headlining tours.

Why aren’t these women getting marquee
booking? “A lot of it just goes back to who’s
available and who’s working,” says Jordan
Wolowitz — co-founder/partner of Founders
Entertainment, the company behind Governors
Ball, which this year booked Yeah Yeah Yeahs
and Halsey toward the top, and The Meadows
(a fall festival in New York’s Queens borough)

— of the booking process. He cites conflicting
touring schedules as a huge factor in solidifying
alineup. “There are things that, understandably,
ticket buyers and people who don’t work in the
industry don’t know, [but] there’s usually a pretty
pragmatic reason behind [why we book certain
headliners].” (Billboard’s own Hot 100 Festival
had Demi Lovato perform a headlining set in
2017 and Ariana Grande the year before that;
the 2018 lineup has yet to be announced.)

It raises the question: What does factor into a
headline-worthy act? Kelela puts it simply: “It’s
not about who’s the best. When it comes to a
women’s approach, what we’re bringing to the
table is a different flavor. That flavor of intimacy
or sensitivity or getting in your feelings or being
present — other than being on one thousand million
in terms of energy — I think that has a lot to do with
it.” Dacus agrees. “Headliners, no matter the genre,
usually are a person or band who has an ethos.”

The internet and social media have largely
helped emerging artists establish just that.
“There have always been women in the music
industry, really talented women — they were just
never given funding or a platform or a space,”
says Lizzo. “The internet is killing all of that shit.”

Sean O’Connell, festival director
of Hangout, affirms the role social
media plays when it comes to
booking. “I certainly look at ticket
sales, but that doesn’t tell the whole
story,” he says. “We listen to our
audience, which has actually leaned
toward a female majority these last
few years, and really pay attention
to which artists are connecting with
people” — social metrics being the
primary source of intel.

Set times aside — mid-tier
acts typically fill out afternoon slots — there are
tangible benefits to performing at these events.
“[Playing a festival] is like being a stadium art-
ist, without having to be a stadium artist,” says
Lizzo of the exposure. Kelela sees each festival
performance as an opportunity to not just grow
her own platform but also to expand festival
culture as a whole. “For me, it’s important [to play
festivals] so that other black girls feel like they
can have their festival moment too, and it’s not
just a bro-down or a bunch of white people.”

She adds: “We’re going into the fire —it’s an
unfair playing field, [but] we’re doing it so that
the next time, you can say you fucking did it and it
was successful and people were feeling it and had
a good time. [Then] maybe the bookers will feel
different [about our placement on the lineup], and
maybe we changed minds by participating.”

That drive to change is echoed by others. Eilish,
for one, is set on a headlining gig one day: “Iwant
it to be crazy and free — that’s what all the guys
at festivals can do. I'm trying to break through
that barrier.” Dacus sees a steady path to these
heights. “If this is the beginning of this issue not
being an issue, then that’s good to acknowledge
progress,” she says. “Just acknowledge the work
that needs to be done.” @

SZAonstageduring her
Ctrl Tourin November.
Right: Halsey at the 2017
Southside festivalin
Neuhausen, Germany.
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SPOTLIGHT

Real Name,
No Gimmicks

The controversial “Dat $tick” rapper Rich Brian — formerly

Rich Chigga — looks to transcend viral roots with his debut album

BY CARL LAMARRE

“RICH CHIGGA ISN'T ME ANYMORE,

says Brian Imanuel, the Indonesian
rapper who, after rising through the
viral ranks with the controversial
moniker, changed his name to Rich
Brian in January, ahead of the Feb. 2
release of his debut album, Amen.

“Being in the United States made
me realize that I wanted to [make
the] change,” says the 18-year-old,
who moved from Jakarta to Los
Angeles last July. “Iwanted to go a
certain way with my music, a certain
direction. It just felt right.”

Brian’s original stage name was a

Brianin the “Dat $tick” video, which boosted
him from social media star to musician.

better fit for his early, more troll-like
incarnation. His internet hit “Dat
$tick,” which peaked at No. 4 on
Billboard’s Bubbling Under R&B/
Hip-Hop Singles chart in 2016, was

criticized for what some saw as a
mockery of hip-hop culture. In its
video (at 84 million YouTube views
and counting), he is flanked by gun-

toting associates while pouring liquor

on the ground and wearing a fanny
pack — and, most controversially,
casually dropping the N-word.

But the track struck a chord with
those impressed by his ratatat flow
and dizzying lyricism, including
established rappers like Cam’Ron
and Ghostface Killah (Ghostface
later appeared on the “Dat $tick”
remix). And Brian — who started
off as something of a social media
star, with a comic Vine and Twitter
persona — soon came to take the
responsibility of representing for
hip-hop more seriously. “It’s super
tight seeing people be like, ‘You
make this seem possible,” ” he says.
“It’s not even just Asian people,
but teens and kids my age that
are homeschooled.” (Brian was
homeschooled himself; in Jakarta.)

Backed by an Asian management
company, 88rising, that’s home to
Keith Ape, Higher Brothers and
Kris Wu, it’s hard not to see Brian
as a representative for Asian rappers
angling for the mainstream. But

“iomaantioba 11

‘boxedin’—RichBrian

he’d rather not have his ethnicity as
the focus and is quick to denounce
anyone who might pigeonhole him.
“Idon’t want to be boxed in or looked
at a certain way, as in, ‘Yo, he’s an
Asian rapper, ” he says. “It’s pretty
hard as an Asian rapper to not be put
in a box. I do my best to avoid that.”
With his sonorous voice, clever
rhymes and booming beats —he

1l s

i

produced almost every track on
Amen, which features 21 Savage,
Offset and 88rising’s Jijo — Brian’s
carving out his place in hip-hop, but
he still insists on finding his own way.
“For songs to be big, I don’t think
there’s a certain formula to it,” he
says. “I'm finding new ways and new
songs to make things catchy. I'm just
trying to be more versatile.” @

Above: TraineesataclassinLos
AngelesinJanuary. Inset: Stoller.

GOOD WORKS

AT HOMEBOY INDUSTRIES, HOMIE DO PLAY THAT

Last October, Los Angeles
institution Homeboy
Industries, the largest
gang-intervention
organization in the world,
took a musical turn. Famed
songwriter Mike Stoller
(“Jailhouse Rock,” “Stand
by Me") and his wife, both
longtime supporters,
helped introduce a program
that's giving ex-gang
members, or “homies,” a
new creative outlet.

THE NEED

“We have a lot of
homies here who are
looking for ways to
express themselves,”
says Homeboy
Industries chief
development officer
Ed Flynn, who worked
with the Mike Stoller
and Corky Hale Music
Heals Program to
provide weekly music
classes to nearly 20
ex-gang members.

THE INSPIRATION
When a homie played
a hip-hop song at an
event for Stoller,
the 84-year-old felt
inspired to kick-
start the program.
The Ella Fitzgerald
Foundation and

the Herb Alpert
Foundation added to
Stoller’s gifts by
helping to buy drums,
guitars and keyboards
for the studio.

THE GOAL

Stoller, who attends
every week to lend
advice to the homies,
explains that the
program provides
both therapy and
kinship to all
participants: “If one
person becomes really
competent, that would
be amazing, but we
want to build a sense
of confidence and of
working together.”

THE NEXT STEP
With Friday’s class
already full, Homeboy
may be expanding
and engaging more
industry insiders,
like Scooter
Braun, who visited
in November.
Performances are also
on tap: “When someone
is ready,” says
Flynn, “they will be
front and center.”
—MELINDA NEWMAN
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BRIAN: DAVID BRANDON GEETING. STILL: COURTESY OF 88RISING. CLASSROOM: EDDIE RUVALCABA/HOMEBOY INDUSTRIES. STOLLER: ALISON BUCK/GETTY IMAGES.
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The pop singer steps from behind the
curtain on solo hit “I Like Me Better”
By Elias Leight .

" Epotographed by Gabriéhﬁbun

Vision of love
LAUV (born Ari Leff) began writing breakup
songs when he was 13 — even though he had
not expéﬁenced a broken heart. “| had never
been in arelationship, so | don't know how that
works,” says the 23-year-old. “For whatever
reason, |'ve always gravitated toward music

. thatfeels longing or beautifully tragic.”

Star power

When LAUV started at New York University
in 2012, he set aside a solo career to focus
on writing for others. But he didn’tget a
publishing deal until he released solo track
“The Other” that attracted attention. “It was
my first song where | felt like | couldnt give
itaway,” he says. “All of a sudden, labels and
publishers were reaching out to me.”

Quadruple threat

A singer, songwriter, instrumentalist and
producer, LAUV has co-written for Charli XCX
(“Boys”), cut hooks for.DJ Snake (“A Different
Way") and will open for Ed Sheeran on his
2018 tour. “My favorite thing is if | make
something that at its core sounds classic and
beautiful but the production [makes you say],
‘Oh, I haven't heard that before, " says LAUV.
“If | can accomplish both those things in the
same song, it's a great feeling.”

Cool to care

LAUV thinks “I Like Me Better,” off his 2017
EP,LAUV, earned 127.5 million on-demand
streams in the United States (according to
Nielsen Music) because it's an antidote to
some anti-love pop songs populating radio.
“| see a lot of people who want to pretend, ‘I'll
never fall in love, I'm fucking cool,”” he says.
“But, we all want to fall in love.” @
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LAUV photographed
Jan.24 at Gibsonin
San Francisco. Watch
an exclusive video of the
singer reflecting on his
rise at Billboard.com.
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HOM Sotheby’s International Realty invites you to view three extraordinary
homes in the most exclusive private residential community in the Coachella
Valley. The Madison Club offers world class dining, the finest golf, clubhouse

and fitness facilities as well as the most luxurious, state of the art spa.

52300 Ross | 53443 Ross | 53485 Humboldt

February 3rd from 11:00 am - 2:00 pm
February 17th from 11:00 am - 2:00 pm

Please direct questions and RSVP to info@stanfieldrealestate.com
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ALSO AVAILABLE BY APPOINTMENT ONLY
81307 Amundsen | $29,750,000 | over 20,000 square feet of living space on 2 acres
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STANFIELDREALESTATE.COM
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INSPIRATIONS

Brandi’s Brand-New Bag

Country star Carlile turned to Elvis, Elton and more for her sixth album

BY CAMILLE DODERO

randi Carlile is traipsing through an airport with her 3-year-old,
Evangeline, discussing her latest album, By the Way, | Forgive You
(out Feb. 16), over the phone, when there's a serendipitous event:
“There's this girl with a guitar, singing ‘What Can | Say’ from my first
album,” says the Grammy-nominated singer-songwriter, 36. “She doesn’t
know it's me — | look like a kindergarten teacher.” Coincidentally, that's

the core tension of Carlile’s weighty new LP: how an older millennial faces
motherhood, marriage (she wed Catherine Shepherd in 2012) and mortality.

1 SHE LISTENED TO ELVIS PRESLEY
“[Co-producer] Dave Cobb loves
[Presley’s 1972 medley] ‘American
Trilogy” and wanted me to understand
the emotion and intensity Elvis put
into it when we were working on [lead
single] "The Joke."”

2 SHE EMBRACED MOTHERHOOD
“Nobody is ever prepared for what

it means to be a parent — and a gay
parent, we're just putting pen to paper
and starting to tell other gay parents
what it might be like. Over the past
two years, I've heard a lot of wisdom
from really interesting parents like
Elton John, who went through an
enormous change when he [and
husband David Furnish] had kids, and
| was observing them intensely.”

3 SHE STAYED (HAPPILY) MARRIED

“I don't think marriage is work, but

| hear straight couples asked all the
time, ‘Do you feel different now that
you're married?” And they're like, ‘Hell,
no,' because marriage is an institution
they've had access to since the
beginning of time. But it is different
for us. That's what [album-closer]
‘Party of One'is about: No matter how
epic the fight is, you always have to
ask yourself what you can do to stay.”

A SHE SERVED AS A MUSE

“| flew to North Carolina and sat for
[The Avett Brothers’] Scott Avett,
who | am a massive fan of, and he
painted me. | was honestly terrified
— | don't know if you've seen his
face, but he's a perfect human —
and | never saw his painting until it
was the album cover. Then [former
presidential photographer] Pete
Souza stayed at my house for

eight days. I'd get out of bed in the
morning, rubbing my eyes, and he'd
be taking pictures. It was insane.” @
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ANATOMY OF A HIT

JUST WHAT
TOBYMAC
NEEDED

For the first time in over five years,
tobyMac is back at No. 1 on Billboard's
Hot Christian Songs chart as a solo
artist with “l just need U.,” an upbeat
religious pop hit. In 2012, the 53-year-
old's sixth album, Eye on It, topped the
Billboard 200 — the first time a Christian
act had done so since 1997. As “l just
need U." builds, the track’s key players
explain how it came together.

THE ARTIST TOBYMAC

“[The song] started in a session writing
for the band Finding Favour, but they
said it wasn’t for them. I thought

about [it] and began plowing through

my feelings. The world tricks us into
thinking certain things will fulfill us,
[but] time and again I end up hungry. But
when I look to my faith, I begin to find
a permanent fulfillment. There’s depth
and there’s soul, which is what you would
expect from a seasoned artist.”

Carlile

THE PRODUCER BRYAN FOWLER
“We sat on it, but it took
a while to find the verses.
I think we had 25 versions
of the song to get to this
point. But we’ve worked
together for a while now and
know how to pull the best
out of each other. We got into a cool head
space and did something we loved. [But]
I don’t think either of us assumed it was
going to be a single.”

THE EXECUTIVE CAPITOL

CHRISTIAN MUSIC GROUP

CHIEF CREATIVE OFFICER

BRAD 0'DONNELL

“There was something special

about this [song], from what

it’s saying to its emotional

punch. At the same time, it

was a little dangerous, [because it's]
new territory for Toby. You can never plan
to release the biggest song of an artist’s
career, or the biggest song in our format
in a long time — they’re nice surprises
when you're doing good work.” —ROBLEDONNE
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The guy who sang “Let’'s Marvin Gaye and get it on” wants to put his
cheeseball pastin the rearview. The new Charlie Puth is penning sleek,
“shit-talking” hits in the pursuit of Range Rovers, Porsches and “freshly cut fruits”
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says Charlie Puth with a sigh. The 26-year-
old gazes into the flames of'the fire pit next
to the pool behind his own perfectly nice
house, a stylish mid-century abode nestled
in a tree-lined section of Beverly Hills where
there’s currently a $10,000 reward posted
for a stolen Pomeranian. “My manager also
manages him, so I get to see what my career
could potentially look like,” continues Puth,
referring to the OneRepublic frontman and
songwriter-producer to stars like U2 and
Taylor Swift. “He has another house for
his studio. He has candles, so now I have
candles.” Puth curls up, hugging his knees.
“Ilike candles.”

Puth —whose own career kicked off
with his 2015 smash with Wiz Khalifa, “See
You Again,” and now includes
“Attention,” his 2017 hit that
reached No. 5 on the Billboard
Hot 100 —has been up since
4 a.m. this January morning. He
completed a three-hour training
session with celebrity fitness guru
Harley Pasternak, who’s prepping
him for his summer headlining
tour, and spent another two hours
at the allergist’s office. With his
flufty shock of hair and lanky
s-foot-11-inch frame clad in head-
to-toe athleisure — fluorescent
yellow Alexander Wang for Adidas
hoodie, Lululemon shorts and
leggings — Puth looks more like a

just want a studio
house like Ryan ledder,”

But driving around Burbank and Glendale
with Kash is also a way for Puth to recapture
the feeling he got as a teen making mixtapes
for girls. “I think we secretly like being
around normal people — like if we’re near
them, we can reach them,” says Puth.
“When I'm on tour, I get a driver and I
pretend Ilive [in the area]. If I see a group
of teenagers, I know they’re probably
listening to some kind of hip-hop, and I
want to make a pop record that gives them
the same emotion they get from ‘Mask
Off, ” the hit by Future.

When “See You Again,” the Furious 7
anthem that served as a tribute to the film’s
late star Paul Walker, tied Eminem’s “Lose
Yourself” and The Black Eyed Peas’ “Boom
Boom Pow” as the rap song with the most
weeks at No. 1 on the Hot 100, Puth hadn’t
even released his debut album yet. Nine
Track Mind, which came in early 2016,
positioned him as a piano-playing, blue-
eyed soul man with clean-cut good looks at
a time when Justin Timberlake was
between albums and Robin Thicke
was already looking backward at
“Blurred Lines” (and its related
lawsuit). The album peaked at No. 6
on the Billboard 200 and spent 92
weeks on the chart, where, two years
later, it periodically resurfaces.

But the project’s blandly
sentimental songs prompted as
many eye-rolls as sales. “It has the
lowest Metacritic rating... ever?”
says Puth with a laugh (actually, not
quite: the 15th lowest for an album).
“But I agree with that score. That
album was not me at all.”

“Charlie was thrust into the

tuckered-out high school athlete than a pop ~ WithKhalifain 2016."I spotlight pretty quickly,” says Dionnee
star. Since finding fame, he has become (’:}?g::\'(‘(’)?;;‘i’:?n‘jf Harper, senior vp marketing for Atlantic
a bit of a homebody. “Ilike to stay in my will continue to, butit Records, who has worked with Puth from
house a lot,” he says. “Or hang out with didnothingformeasan  the gtart. “ ‘See You Again’ took on such a

. . . artist,” says Puth. “l was . . ..
Adam Levine, who likes the same things nothappy that people life I don’t think anyone anticipated, and

Ilike.” He grins. “You know, freshly cut made theseassumptions  we had to quickly galvanize to capitalize
fruits and toilets that greet you when you thatlwasthis candy-boy ¢ the momentum.” Puth says the album

. pop-tartartistsinging
walk into the bathroom, and Porsches.” other people’s shit.”

“Charlie is one of the most well-rounded
and purely talented artists we’ve got right
now,” says Levine, a friend and collaborator.
Puth’s songwriting partner, JKash — Jacob
Kasher, a former rapper from Virginia
Beach, Va., who co-wrote Kesha’s “We R
Who We R” and Cobra Starship’s “Good
Girls Go Bad” — says that as soon as he met
Puth in 2014, “I knew this kid had a very
unique gift. Maybe Max Martin has it. There
are few people in the world like Charlie.”

Puth and JKash write together primarily
while cruising the Los Angeles suburbs
in Kash’s top-of-the-line Range Rover
Autobiography. “Range Rovers symbolize
success to me, but, like, of more to come,”
says Puth. “Idon’t have one, but I want one.
And even when I do have one, I'm going to
think, ‘I want to be a member of a country
club, and I'want to write songs in my head
on the way there.” What the hell can I say?
I'm inspired by materialistic things.”
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was rushed, resulting in “a mishmash pile
of music,” and he compares hearing it to
“flossing with aluminum foil” and “bitten
nails on a chalkboard.”

“Everything I didn’t want to happen to
me — typical things you hear about a young
kid getting signed in the music industry —
happened to me,” says Puth. “Iwas being
told to do this, this and this. I didn’t want to
do any of it, and I was just going along with
the punches.” He spent two years flogging a
hit he never intended to sing — he wrote the
“See You Again” chorus for Sam Smith —
and an album he didn’t believe in.

Then, in April 2017, he released a song
that didn’t sound much like Charlie Puth
at all. Driven by a taut, disco-tinged
bassline, “Attention” is meticulously
arranged, uptempo and definitely not
romantic. “It’s shit-talking,” says Puth.
“It’s a mean song.” It’s also his highest-
charting single as a solo artist, and his first
to earn bona fide pop-snob admiration.

(New York Times critic Jon Caramanica
called it the fourth best song of 2017; the
popular music-nerd podcast Switched on
Pop has effusively praised it.) In October,
he dropped “How Long,” a similarly funky,
R&B-inflected jaccuse at a cheating ex that
just reached No. 21 on the Hot 100.

Having taken control of his career, Puth’s
not about to let go: He’s producing the
entirety of his second album, VoiceNotes, the
release of which he moved from January to
May in order to perfect it, down to a reshoot
of the cover. “Charlie is an incredible
musician,” says Shawn Mendes, a friend
and former tourmate. “He doesn’t settle for
anything short of perfection.”

“Ididn’t feel like an artist until ‘Attention’
came out,” says Puth, as the backyard fire
sputters. “And I feel like people are just
starting to get it. I'm not mad that they’re
just finding out — they’re getting the



message I wasn’t allowed to say before.
‘Attention’ is me saying, ‘Fuck everybody:
I'm doing this song the way I want to do it.

»”n

This is the life Puth always
wanted, going back to his days as a teen
coming into New York from Rumson, N.J.,
to study jazz piano at the Manhattan School
of Music. Walking in the city one day with
his father, a real estate developer and
broker, Puth visited a street-corner psychic.
“She said, ‘You’re not going to be famous,
but it’s OK!’ I'was like, ‘Fuck no! Dad, go
give her money and tell her to check again. I
am going to be fucking famous.””

If Puth had what he now calls a “humble
arrogance,” it was for good reason. He
grew up in relative comfort, with twin
younger siblings, both of whom now live
with him (Mikaela, who used to work at
Refinery29, now manages his day-to-day;

Stephen is also a songwriter); his father, who
built a prosperous business during Puth’s
childhood; and a mother who decided,
when 12-year-old Puth played the entire
Catholic Mass on organ from memory, to
find a music teacher who could explain how
he did it. The answer: He had perfect pitch,
probably from age 3, when he sang Neil
Sedaka’s “Breaking Up Is Hard to Do” from
memory in the key it was written.

“I'was such a little punk,” says Puth.
“You know when you see a cartoon and
someone smiles, like, ‘ding!’? T had that
little sparkle.” From age 9, when he bought
Eminem’s The Marshall Mathers LP, he
was drawn to hip-hop. “I had never heard
a song with hi-hat on every off-beat,” he
explains, launching into a beatbox and
mouth-trumpet version of “The Real Slim
Shady” (one-man-band mode is Puth’s
default). By seventh grade, he had rigged

Puth wears an Our
Legacy jacket, IDEA
x lkebana T-shirt,
Fear of God jeansand
Balenciagashoes.

his home stereo to hook up to a Korg Triton
Studio and was producing mixtapes for girls
in his class. “I'd combine ‘Candy Shop’ with
‘Drop It Like It’s Hot,’ ” he recalls, giving a
vocal demo. “They’d be like, ‘OMG, Puth is
so weird, but he’s kind of cute!” ”

Making mixtapes and jumping on
the piano at parties, Puth saw, got him
attention. “I've always loved... not
manipulating people, but finessing people,”
he says. “Ilove studying people’s reactions,
and the best way to do that is by making
music.” Later, as a full-scholarship music
production and engineering major at the
Berklee College of Music, “I’d just go to
parties where [ knew there would be pianos,
and be like” — he sidles over awkwardly —
“‘Oooh, what’s this? Does anybody know...
“Tiny Dancer” by Elton John?’”

He didn’t have much experience singing,
but at Berklee Puth started posting videos
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of himself on YouTube, covering songs like
Adele’s “Someone Like You” with a duet
partner, Emily Luther. What happened next
provides the foundation of the Puth legend,
such as it is: Ellen DeGeneres took notice
and signed the duo to her emerging-artists
label; it didn’t work out; Puth went back to
Berklee and, post-graduation, got an offer
to come to Los Angeles and join writing
sessions. In his first, he co-wrote what would
become his 2015 hit with Meghan Trainor,
“Marvin Gaye,” originally for Cee Lo Green;
in the second, “See You Again.”

“I got some money, I got a publishing
contract, I got a Versace chain that I ended
up giving to Kehlani,” says Puth today with
a laugh, referring to the singer, a longtime
friend. “She was probably like, ‘“Thanks, but
no thanks.” ” He dreamed of a life like the
one portrayed in John Mayer’s “Who Says”
music video. “It’s him walking around this
New York apartment, and I always wanted
that ambience,” says Puth. “Like, 'm
having a chill party and people are smoking
cigarettes and there’s a cheese board with
grapes and wineglasses everywhere.”

He also started, as he puts it, “super-
starring out a little too much.” Working
with Wiz Khalifa, he says, “I'd never seen
so much marijuana in my life,” and by 2014,
when Jason Derulo took him along on his
tour bus and introduced Puth to JKash, Puth
himself was “out-smoking some rappers,”
he says. One day, after eating “like, a pound
of marijuana cookies,” Puth experienced
a six-hour freakout. “I should have been
sedated,” he says. “I think I almost died.”
He hasn’t touched it since, and today shivers
remembering those days. “I thought I had
to party and date a lot of girls and just go
crazy,” he says. “I thought it was what was
expected of me as a musician. My mom was
the one who was like, ‘You're losing touch
with why you got here.” ”

FAR-FLUNG TALENTS

A diverse crew of artists rely on Puth’s abilities —
whether as co-writer, producer or video hottie

Charli XCX

“He's areal musician: He
plays, like, athousand
instruments and
understands the structure
and theory behind
music,” says the singer-
songwriter, who cast Puth
as a car-wash stud in her
“Boys" video. “He's crazy,
crazy talented.”

Jason Derulo
Puth co-wrote on
Derulo’s Everything
Is 4, most notably the
Stevie Wonder-Keith
Urban collaboration
“Broke.” “"He's a little
left of center, which is
always cool to me,” says
Derulo of Puth. “He’s not
worried about a trend.”
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The only song from
Nine Track Mind that Puth
says makes the album
“bearable” for him is “We
Don’t Talk Anymore,” a
breathy duet with Selena
Gomez. “It’s about a
particular moment in my
life, when someone very
close to me wanted the
attention of somebody else.
When I found that out and
we ended it, I might have
done some shady things too, and she might
have asked me, ‘How long has this been
going on?’ ” Later, he delves a bit deeper. “I
don’t kiss and tell, but the only way a song
like that can come across as real is if there’s
something else going on behind the scenes,’
he says. “And that’s what was happening
[with Gomez]. Very short-lived, very small,
but very impactful. And it really messed
me up. 'm trying to put this the best way
possible: It wasn’t like I was the only person
on her mind. And I think I knew that going
in —what I was getting myself into.”

Puth takes a deep breath and slumps
down. “You gather up a bunch of emotion
with the life shovel, throw it in the life
bucket, mix it up,” he says with a shrug.
“And she evoked such good emotion on that
song, it was a pleasure working with her.
That’s why 'm always happy to sing it, even
though it came from a dark point in my life.”

“That was Jennifer Lopez.”

Puth’s gaze darts toward the entrance of the
Hotel Bel-Air, where we — and, apparently,
Lopez and Alex Rodriguez —have come

for lunch. “Ilove J.Lo, but Idon’t give a
shit.” Puth’s driver, an elderly man named
Bela, whisked us here after Puth declared
“I'm hungies!” Now, Puth zeroes in on

his meal: two plates of hamachi sashimi,

)

Kehlani

The duo collaborated
on a “Hotline Bling”
remix; Puth hopes
to rope herin for
VoiceNotes. “She’s
almost like the Bruce
Springsteen of R&B,”
says Puth of the singer.
“She just pokes at
people’s hearts.”

“People might perceive
me as apop star — which
Istilldon’tthinklam —
orasacool producer,
butlstartedoutasa
nerd,andIstillama
nerd,” says Puth, who
performed “Attention”
on The Voice last May.

“A lot of
artists get
lost in their
b 0Wn sauce
B and don't
know how

{0 take
suggestions.

Charlig is
a sponge and

has always
been excited

to learn.”

<« BONNIE McKEE

black truffle-dusted
roast chicken and some
charred broccolini he
dutifully munches to
satisfy Pasternak, his
trainer. “Oh, my God,
I care more about the
truffles on my chicken.
Fucking delicious.”
Celebrity has never
fazed Puth. Take the
way he calmed James
Taylor, who appears on
VoiceNotes. “He was texting me, like, “This
is a really high song. How am I going to be
able to sing this?’ ” recalls Puth. “I was like,
‘No. 1, you're James Taylor. No. 2, L have it in
my head exactly how you're going to sing it;
Icanjust hearit.” Lo and behold, that’s how
it happened. We didn’t even have to change
keys.” Or Boyz I Men, who loved Puth’s
arrangement for his recent collaboration
with them, “If You Leave Me Now,” which,
he says, references the trio’s 1991 classic

“It’s So Hard to Say Goodbye to Yesterday.”

“He’s very intuitive,” says Boyz Il Men’s
Nathan Morris. “To have that musical-
ity at 26 years old in this era, he’s a fish
swimming upstream, but he’s swimming
upstream pretty strong.”

Puth calls his approach to R&B “nodding
to the greats,” and pinpoints the sound of
VoiceNotes with impressive specificity: “Like
walking down a dirt road and listening
to New Edition in 1989 — and being
heartbroken, of course.” More generally,
says Puth, he’s channeling the “dark R&B”
of the late 1980s created by Babyface,
Jimmy Jam, Terry Lewis and Teddy Riley,
“these great producers who shaped where
dance music and ballads would go.” At
amoment when cultural appropriation
is so central to the conversation around
pop music, I ask him if he feels any added
responsibility as a white singer in a genre
pioneered by black musicians. “I'm not the
white guy who'’s trying to be so cultural —1I
just appreciate the culture,” replies Puth.

Writing VoiceNotes, he continues, “had
alot to do with my surroundings: I spent
alot of time traveling the world alone in
hotel rooms. Sometimes I’d be in the south
of France with that warm balmy breeze
coming through and white linen curtains,
seeing this girl I just called it off with,
looking at the ocean, and Janet Jackson’s
‘Come Back to Me’ is playing,” he says. “I
want to be the one who makes the modern-
day version of that song.”

Suddenly, a harsh noise breaks through
the hushed air in the restaurant. Puth perks
up. “That car revving just now? That was an
F,” he says, humming the note. “So now I'm
thinking of songs in F major, and all I hear is
‘Racing in the Street’ by Bruce Springsteen
and ‘Mine’ by Phoebe Ryan...” Distracted
by the music in his head, he looks happy. “I
want fucking massive songs that people are
going to listen to forever,” says Puth, as if it
is the simplest request in the world. ©

PUTH: TRAE PATTON/NBC. CHARLI: IAN WEST/PA IMAGES/GETTY IMAGES. DERULO: MAURY PHILLIPS/GETTY IMAGES. KEHLANI: STEVE GRANITZ/WIREIMAGE. MCKEE: INVISION/AP/REX/SHUTTERSTOCK.
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‘ITS APERFECT
MARRIAGE
OF TERRIBLE
AND GOOD’

IN1982, SOFT-ROCK SUPERSTARS TOTO RELEASED “AFRICA,” AN
“EXPERIMENTAL CUT” THE BAND NEARLY REJECTED ONLY TO SEEIT BECOME ITS
BIGGEST HIT AND ONE OF POP MUSIC’S MOST-SPOOFED SONGS.

HERE THE GROUP AND INFLUENTIAL FANS REFLECT ON THE TRACK’S CHECKERED HISTORY

BY ANDREW UNTERBERGER < ILLUSTRATION BY PATRICK CROWLEY

N 1981, SIX NORTH HOLLYWOOD
studio musicians knew it would take
an album packed with hits to save their
tenuous relationship with their label.
By April of the following year, the
guys of Toto got precisely what they needed:
Toto IV went triple-platinum, generating the
band’s first Billboard Hot 100 top 10s since
its 1977 debut and winning it six awards at
the 1983 Grammys, including album of the
year. But while the band and label focused
on the set’s funky lead single, “Rosanna,”
it was a cut that barely made the final
track list that ended up becoming the true
smash, and, eventually, Toto’s signature
song: the soft-prog ballad “Africa.”
Released as the album’s third single,

“Africa” is the band’s first and only song
to top the Hot 100. Beyond its initial
popularity, the track re-emerged decades
later as a pop-culture staple, referenced on
TV shows like Scrubs, Community, South
Park, Family Guy and Stranger Things, all
within the last 10 years; streamed over
270 million times on Spotify (far more than
any song by The Beatles, Led Zeppelin,
U2 or Madonna); and inspiring countless
memes, including a site that endlessly
loops the video and the lyric-spewing
Twitter account @africabytotobot.

Toto celebrates the band’s 40th
anniversary with a best-of compilation,
40 Trips Around the Sun, out Feb. 9 on
Columbia. The last track on that album?

“Africa.” Billboard spoke to the band’s
remaining original members — as well as
collaborators and younger artists keeping
the song alive — about the makings of an
unlikely classic.

“IF YOU GUYS DON'T PULL ONE
OFF ON THIS, IT’S OVER...”

STEVE LUKATHER, guitar/backing vocals,
Toto The album was do-or-die for us.

The label even came out and said, “If you
guys don’t pull one off on this, it’s over.
That’s the end of your contract.” That’s
sort of a motivator! (Laughs.) They gave us
three albums to be our artsy-fartsy selves,
particularly [1979’s] Hydra and fucking
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['81’s] Turn Back. We were trying to find
our sound!

DAVID PAICH, singer/songwriter/producer,
Toto We had been making music for
ourselves. And after having gone out there
and toured more after the first album, we
realized we were looking for more stuff

that was conducive to playing live concerts
and playing harder-edged rock’n’roll. But
we had lost a little bit of our songwriting
sensibility from the first album.

JEFF PORCARO, drummer/songwriter/
producer, Toto We definitely felt like our
backs were up against the wall. We pretty
much did whatever the hell we wanted to

in the studio. We had never felt any kind of
pressure before, but, boy, we were feeling it.
LENNY CASTRO, percussion, Toto That
album... that was an alignment of the
stars, basically.

PAICH The entire band put our heads
together and decided we were just going to
go back to what we did on the first album —
which was make good songs and try and not
worry if they were commercial or not, but
make stuff that was radio-worthy, as well

as satisfying musically. That’s what we did
with “Rosanna.”

LUKATHER I mean, if you want to know

my true opinion of what Toto sounds like
for real, I would use “Rosanna.” It has
everything that Toto is — the groove, the
solos, the multiple vocals...

BOB SHERWOOD, senior vp marketing,
Columbia Ray Anderson was my promotion
vp. We both happened to be in Los Angeles
when Toto’s managers Larry Fitzgerald

and Mark Hartley asked me to alter plans
and come to the studio to hear final mixes
on Toto IV. We heard “Rosanna” and went,
“Whoa, this is going to be a killer record!”
We just loved it. THIS
PORCARO Ithink “Africa” was, like, the THING
very last thing that we did, and kind of a
throwaway thing. There was one more slot
there, and no one else stepped up, and Dave
was like, “Hey, I've got this thing.” v
PAICH We had this experimental cut, and

we decided we wanted to do something I 8 M
different. So I asked Jeff Porcaro to °
compose some authentic kind of African

THATIT’S
BECOME

100p ofpercussion. to Nielsen Music
PORCARO Iremember we used these

Yamaha GS-1 synthesizers. It was the

precursor to this big popular synthesizer, 6

the DX-7, but these ones you couldn’t
program at all. There was only like three of
these programmers in existence that could
program sounds. This guy came in and
totally dialed in those kalimba, marimba
kind of sounds that we did.

PAICH It was an eleventh-hour cut, and

in those days you could only put so many
minutes on vinyl. And so it was like, “Can

for “Africa”

19M

Digital downloads of
“Africa” sold, according

Grammy Awards that
Totowonin 1983, though
none were specifically

YouTube views for
Kristen Belland Dax
Shepard’s “Africa” spoof

we put this on?” We used to make a joke
when something doesn’t fit on a Toto album:
“Why don’t you save that for your solo
album?” And they knew I wasn’t doing a
solo album, which means we just put that
aside and table it.

LUKATHER That’s the first thing that gets
said when somebody doesn’t like the song.
“Hey, that’s going to sound great on your
solo album, man.” And then it’s like, “Oh,
really, you don’t like it, huh? Fuck you, we’re
going to do it anyway.”

PORCARO I didn’t think it should be on
the album. Now, that’s not to say I didn’t
kill myself on it — I worked very hard on
“Africa.” But all along I never thought it
should be on the album. I just didn’t think
it fit; I didn’t think it was us. Lukather felt
the same way.

LUKATHER I'm the guy who said I'd run
naked down Hollywood Boulevard if this
thing is a hit. Not because of the groove
or the track, but because of the fucking
lyrics! I'm going, “We’re from North
Hollywood! What the fuck do we have to
sing about Africa?”

PAICH I'd always wanted to go to Africa.
I'd seen it in films when I was a kid and
everything, as a National Geographic nut.

I used to extract poetry from the different
countries. I became enthralled with going
to Africa, but [ had never been there.

“NOBODY’S LAUGHING ATIT
MORE THAN WE DO...”

PORCARO It was so from left field, this
indulgent Dave song. [And] it was never like
Dave going, “You guys are full of it, thisis a
hit.” Dave was as doubtful as we were.
SHERWOOD We heard “Africa” and we
were over the moon. We decided that
“Rosanna” absolutely had to be [single]

No. 1, because it was really uptempo and
pop, and a smash. And we then could come
with “Africa,” probably being as big as
“Rosanna.” As it turned out, it was better.
CARL WILSON, cultural critic It became a
dance hit first, right? They weren’t expecting
it to be a big single, and they found out that
dance clubs were playing it.

PAICH Ithink that Sony in New York at

the time had popped it into a dance place

or a disco, and someone started placing

this beat, and it started getting some legs.

So they followed through and thought,
“Well, let’s release one last thing here,” and
decided to put it out there.
SHERWOOD We gave [Toto IV] a monster
push, and of course “Rosanna” was a huge
success, and it set up “Africa” to be their
only No. 1 record.
PAICH The album was already in the
spotlight here. And then “Africa” was
kind of like the cherry on the sundae. It
was euphoria by then, and the Grammy
nominations and everything, it was all
within a short period of time.
WILSON The course that the song has
taken since then, it feels like the band is
probably surprised about it, and the culture
in general is surprised.
LUKATHER “Africa” has taken on a life of
its own. It’s really fucking unbelievable.
(Laughs.) Nobody’s laughing at it or
appreciates it more than we do. We’re just
going, “What the fuck? We recorded this
in1981, man!”
PAICH We got back together for [bassist]
Mike Porcaro in 2010 because he had
fallen very ill to ALS [he died in 2015],
and we wanted to help him out and raise
money for him. So we were just doing a
bunch of nightclubs in L.A., things like
that. We decided to get back together and
do a summer tour.

There’s the part of “Africa” where
we chant with the audience, and we
do a breakdown where we sing and the
audience chants. And all of a sudden,
these audiences were responding to it —
like, it was huge. And every time we go
back — because after it being a one-time
thing in 2010, we decided to do it every
summer — the responses keep getting
bigger and bigger.
LUKATHER Really in the last year, the
millennials have taken a shine to it, like
[Journey’s] “Don’t Stop Believin’ ” or
some shit. My oldest son is 30, he goes
out to the clubs, he goes, “Pop, you won’t
believe this shit. The place goes bezerko
when they play this song.”
WILSON I feel like it’s the past decade in
general. Partly, it’s just daily anecdotal
experience: It’s the kind of song that if it’s on
in the background, everybody starts perking
up and singing along. But it also started to
show up in pop culture too, on sitcoms and
animated shows as a kind of meme.
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“ITS APPEAL REFUSES TO
DISSIPATE”

PAICH We’ve been on Family Guy, and
Jimmy Fallon and Justin Timberlake did

a spoof with it. We have a good sense of
humor about ourselves.

KARL WOLF, singer, “Africa” cover Dude,

I saw it on Stranger Things. I was like, “Are
you serious?”

THE DUFFER BROTHERS, Stranger Things
creators There’s something that’s just magic
about this song! It has always made us feel
happy and cozy and safe. It’s just incredibly
transportive. And the love for the song is not
fueled by nostalgia or irony; it really works
with anyone of any age. It’s everything we
wanted our show to be.

DAVE CAMPOPIANO, director of marketing,
New England Revolution MLS team Early in
[2014], Iwas told I could pick one song to be
played at one of our home games. I chose
“Africa.” After that, the team went on a
crazy winning streak at home, undefeated
for months, and we ended up going to the
MLS Cup. [The song has since become the
team’s unofficial anthem.]

WILSON It’s a perfect marriage of terrible
and good. Like, the craftsmanship that
goes into it is really impressive —it’s a
really well-played, well-sung, harmonically
enticing, rhythmically enticing song that
is married to this completely incoherent
text about Africa. The band tried to play
cleanup in later years, saying, “Oh, it was
all about this white guy that was clueless
about Africa!” But that’s nowhere in the
song. That’s a thing that they imposed
later, on their own romanticism.

PAICH I've had people come up to me from
Johannesburg and Cape Town and say, “So,
when have you been to Africa before? How
were you able to write this so good?” And I'd
say, “I've never been to Africa before.” And
they’d say, “That’s insane. How were you
able to describe it so beautifully? We thought
for sure that you had been to Africa.”
JEAN-PHILIP GROBLER, singer, St. Lucia,
which covers “Africa” 1 grew up in South
Africa. And so in some kind of weird way,
it was almost like an unofficial national
anthem. There was one particular

advert for, like, the most popular South
African beer brand, Castle Lager, and, if
I remember correctly, it used “Africa.”

It was just like a very stirring advert of
people in South Africa doing what South
African people do.

STEVE BARRON, “Africa” music video director
There should have been [backlash] to the
video. But I don’t think there was. Because
look at it, and I have now obviously traveled
to Africa, I've been to Rwanda, I've been to
Kenya, and... yeah, it is probably kind of a
white guy’s outsider view of the meaning

of the song. [The video seems to depict

an attack on a library by a spear-wielding
warrior in the jungle.]

PAICH There are the haters out there
sometimes. I don’t really listen too much
to that. People send me stuff, where people
are saying what a ridiculous song this is
and how dare these guys do this... We kind
of laugh it off. You have to learn to take

the good with the bad when you've been
around for 40 years.

LUKATHER The only time it backfired on usis
when [Nelson] Mandela passed away, sadly
— some idiot on some local L.A. station
played our song, and there were people from
Africa who were deeply offended. We felt
just awful about that. Like, “Oh, let me see.
I'm a white guy. What would Africans like?
‘Africa’ by Toto, sure, why not?’ ”

WILSON Ithink it’s too dumb for anybody
to insult their own intelligence by
mounting a serious critique of it. Like,
you’d be the biggest fun-killer in the
world if you were like, “I want to seriously
talk about Toto’s ‘Africa’ now.” Although
there’s this very charming video that
Kristen Bell and Dax Shepard made of
their African vacation, soundtracked with
“Africa,” and them, like, lip-syncing and
air-drumming to it...

DAX SHEPARD, actor As Kristen and 1
prepared for our trip to Africain 2012, 1
started singing the song around the house.
Then I started playing it. It became our
pump-up anthem for a much-anticipated
trip. As we got closer to leaving, either
Kristen or myself proposed making a video
for the song while we were there. The true
magic of the song is that we sang it from sun
up till sun down, 15 days straight, and we
loved it even more when we got home. Its
appeal refuses to dissipate.

WILSON Watching that video, I begin

to feel a little bit like, “Guys, I don’t
know — projecting ‘Africa’ over the real

From left: Paich, who
co-wrote “Africa,” in
the studioin 1982;
Justin Timberlake
(left) and Jimmy Fallon
sang “Africa” during
arecurring biton

The Tonight Show in
2013; Joseph Williams,
Paich, Porcaro and
Lukather (from left) of
Totoin2017; Belland
Shepard in their viral
“Africa” videoin 2016.

Africa feels like a bad idea...” It’s very
charming, but it’s also, like, the whitest
video in the world.

“WE COULD HAVE DONE A LOT
WORSE”

SHEPARD In my late teens or early 20s,

it occurred to me just how brazen it

was to use the words “Serengeti” and
“Kilimanjaro” in a pop song.

LUKATHER I mean, anybody who can write
a song with the word “Serengeti” in it has to
get an award of some kind. (Laughs.)

PAICH People try to get me on it, but you can
see Kilimanjaro from the Serengeti and vice
versa. I've sent people pictures of it. L have a
lot of defenders who live there and said that
was a beautiful description of it.

WILSON I think that the contrast between
the kind of California cool of the verse

and then the complete losing its cool of

the chorus is kind of the magical thing.
Like, it jumps up in register and sudden
impassioned-ness. That moment is really
the key to the joy of “Africa.”

CASTRO Aw, man, you know the chorusis a
motherfucker. [Vocalist Bobby Kimball, who
sang lead on the chorus, left Toto in 1984.]
PORCARO I get it now — you just get
caught up in the chorus. But how this
particular song has latched on with people
like it has? I have no idea.

LUKATHER If you had told me T had a
20-inch cock, I would believe that before I
believed this. I mean, of all songs?
SHERWOOD It’s really in that handful of
songs that defy time, because no matter
when they’re out, they sound different than
most everything that you hear on the radio.
That’s why I think it holds up.

LUKATHER I would never sit around my
house and play it. But I appreciate that
10,000 people scream for it, and we can
stop playing and they re singing the whole
fucking song. You realize that something
you wrote in North Hollywood translates all
over the whole world.

CASTRO I'was recently in Japan, and I
went to go buy some spices that my wife
wanted. So I'm talking to this guy who’s
selling me these spices, and my friend
tells him, “This is Lenny Castro, he’s with
Toto.” This gigantic Japanese guy stands
up and starts singing “Africa,” full voice,
in this gigantic room full of people selling
food. It was amazing.

PORCARO As songs you have to play for
the rest of your life go, we could have
done a lot worse.

SHEPARD I like it more now, 30-plus

years in, than I did when I was young. It’s
timeless. It’s inspirational. It’s bulletproof.
Fuck yeah, Toto! ©
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SAM HUNT Mca NasHviLLE/uMGH | 5 180 N O E S
>0 JASON MANNS  ciroumecomnty | 33 1
fa DUALEAPS
LIL SKIES aLwecoras | 700 3 g ™~ e ur Dua Lipa (above) lfts
ABOOGIEWITDAHOODIE  womusnevmmmns | 11 24 _E el Rex E:ii;?rf;g?l;olpofothe
MIGUEL T S-_) MORGAN WALLEN sicloun | 34 4 radio airplay chart with
“New Rules.” The British
WALKER HAYES  wowmwenusun | 63 5 SWAE LEE  cavorumenmresscoeenca | 4 24 pof)v;nseiion;,m:elrs
BLAC YOUNGSTA previously charted
EXO | 87 1 ] cocane wuziepic (29 2 three entries in 2016
| 1 d2017:"Blow Y
RE-ENTRY FLEETWOOD MAC  uwscweo | 58 13 .5 BAD WOLVES  cucvansevewenc | 38 1 Mind (Mwah)” (No. 23),
“Scared to Be Lonely”
RE-ENTRY J BALVIN capimoLLativ/umie | 46 25 TEE GRIZZLEY ooms |3 24 with Martin Garrix
RE-ENTRY DADDY YANKEE e correcsome | 19 28 ALAN WALKER  wermusiorea | 19 24 g‘noé”z(}\i(irlldo).B V?/iThe
the song released on
RE-ENTRY KENNY CHESNEY  suscompmmnmsns wmusnam | 1 129 RICH THE KID mrerscore/ca | 39 9 Warner Bros., “Rules”
SCOTTY MCCREERY  wrunaems | 92 2 BAHAMAS pRUSHFIRE/REPUBLIC | 42 1 ?Otgig ﬁg%igﬁream
female on the label
JAMES ARTHUR  cowwen | 21 51 NATTI NATASHA enusomsscum | 415 fermaleonthelabel
Bow,” for fi k
SIA MONKEY PUZZLE/ATLANTICAG | 5 177 MOON TAXI twstreevrea | 441 Eegﬁﬁvnmog}zs_vzvg? ’
1995. (Li b
NEW REND COLLECTIVE  wormommmnormacws | 95 1 NEGO DOBOREL  sowwuscumn | 33 6 P
label's last No. 1 overall
RE-ENTRY KID ROCK Toppoc/eme/eeMs | 5 17 DEJ LOAF Ecwcolumeia | 200 14 before “Rules”: Lukas
RE-ENTRY CHILDISH GAMBINO  wour omsimmes | 7 62 CHRIS LANE sicloun | 19 11 ’(\;A;‘ayh;én;ozgears' on
KATY PERRY caprror | 1 172 CHRISTIAN NODAL Ierononsyume | 3 24 —Gary Trust
ALAN JACKSON  smumwsiucmen | 20 17 37 44 LM AULII CRAVALHO  wroswer | 27 23 g?/ghi%bé):ﬁfgvrgrge
including columns and
RE-ENTRY JON PARDI  cxrownasiviueruman | 28 61 5 47 28 DYLANSCOTT | 6 podeasta "
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ARTIST cerTiFicATION Title | PEAK |wKs.oN
IMPRINT/DISTRIBUTING LABEL POS. | CHART

#1

B Eﬁl‘ﬁl‘)‘ ouT BOoY MANIA 1
SOUNDTRACK The Greatest Showman | 7
FOX/20TH CENTURY FOX/ATLANTIC/AG
ED SHEERAN A Divide | ;| 4
ATLANTIC/AG
CAMILA CABELLO @ Camila | 2
SYCO/EPIC
POST MALONE A Stoney | , o
REPUBLIC
KENDRICK LAMAR A DAMN. | | 4
TOP DAWG/AFTERMATH/INTERSCOPE/IGA
G-EAZY The Beautiful & Damned | 3 4
G-EAZY/RVG/BPG/RCA
LIL Uzl VERT @ LuvisRage2 | | 5
GENERATION NOW/ATLANTIC/AG
TAYLOR SWIFT A Reputation | ; g
BIG MACHINE/BMLG
BRUNO MARS A 28K Magic | 5, 4
ATLANTIC/AG

(c[c} SAM SMITH The Thrillof ItAll ;45

APITOL

LIL SKIES Life Of ADarkRose | 1o 3
ALL WE GOT/AG
IMAGINE DRAGONS @ Evolve | , 3
KIDINAKORNER/INTERSCOPE/IGA
EMINEM Revival | 6
WEB/SHADY/AFTERMATH/INTERSCOPE/IGA
KHALID @ AmericanTeen | , 4
RIGHT HAND/RCA
KIDZ BOP KIDS KidzBop37 | 14
KIDZ BOP/RAZOR & TIE/CONCORD
HUNCHO JACK Huncho Jack, Jack Huncho | 5 5
GRAND HUSTLE/CACTUS JACK/QUALITY CONTROL/MOTOWN/EPIC/CAPITOL
KODAK BLACK Project Baby Two | , 53
DOLLAZ N DEALZ/ATLANTIC/AG
CHRIS BROWN @ Heartbreak OnAFullMoon | 3 43
RCA

ANCO Hallelujah Nights | 5
ARISTA NASHVILLE/SMN

RAKE MorelLife | ;| 45
YOUNG MONEY/CASH MONEY/REPUBLIC
SZA @ Ctrl
TOP DAWG/RCA 3 33
NF Perception
NF REAL MUSIC/CAPITOL/CAROLINE P 1 16
ORIGINAL BROADWAY CAST A\~ Hanilton: An American Musical 3 12
HAMILTON UPTOWN/ATLANTIC/AG
VARIOUS ARTISTS  Quality Control: Control The Streets, Vol.1 | ¢ 7
QUALITY CONTROL/MOTOWN/CAPITOL
21 SAVAGE, OFFSET & METRO BOOMIN  Without Warning | 13
BOOMINATI/QUALITY CONTROL/MOTOWN/SLAUGHTER GANG/REPUBLIC/CAPITOL/EPIC
DEMI LOVATO TellMe You LoveMe | 3 45
HOLLYWOOD/SAFEHOUSE/ISLAND
KANE BROWN @ KaneBrown | 5 4
ZONE 4/RCA NASHVILLE/SMN
BLACK LABEL SOCIETY Grimmest Hits | 9
PANWORKZ/EONE
XXXTENTACION 7|,
BAD VIBES FOREVER/EMPIRE RECORDINGS
HALSEY @ hopeless fountain kingdom | | 34
ASTRALWERKS
VARIOUS ARTISTS 2018 Grammy Nominees | », 2
GRAMMY/RCA
DUA LIPA Dua Lipa
WARNER BROS. P 32 30
EDEN Vertigo
MCMXCV LTD./ASTRALWERKS 8 34 1
MAROON 5 @ Red Pill Blues | , o,
222/INTERSCOPE/IGA
THOMAS RHETT LifeChanges | ;| 5o
VALORY/BMLG
DRAKE A views [ ;o
YOUNG MONEY/CASH MONEY/REPUBLIC

1GOS Culture | | 5

QUALITY CONTROL/300/AG
DEF LEPPARD € Hysteria | ;| 35
MERCURY/UME
LIL PUMP LilPump | 3 44
LYFETIME/THA LIGHTS GLOBAL/WARNER BROS.
THE WEEKND A starboy | | 4
XO/REPUBLIC
DRAKE A TakeCare | | 56
YOUNG MONEY/CASH MONEY/REPUBLIC
PINK Beautiful Trauma | | 5
RCA
ABOOGIE WITDAHOODIE  The Bigger Artist | , 5
HIGHBRIDGE THE LABEL/ATLANTIC/AG
CHRIS STAPLETON A Traveller | | 154
MERCURY NASHVILLE/UMGN
SOUNDTRACK A Moana | ,
WALT DISNEY
FIRST AID KIT RUins | 4,
COLUMBIA
OF MICE & MEN Def
RISE/BMG ¥ 48 1
MIGUEL War & Leisure | o g
BYSTORM/RCA
DEVIN DAWSON Dark Horse | 5o 4

ATLANTIC/WMN

56 Go to BILLBOARD.COM/BIZ for complete chart data

ARTIST cerTIFiCATION Title | PEAK |wKs.ON
IMPRINT/DISTRIBUTING LABEL POS. | CHART
A$AP FER ill Strivin,
A$§P WORLDW\D(E/POLU GROUNDS/RCA still st g 12 23
ED.SHEERAN A oo
BEBE REXHA All Your Fault, Pt. 2(EP) | 45 1o
WARNER BROS.
LUKE BRYAN What Makes You Country | 7
CAPITOL NASHVILLE/UMGN
CHRIS STAPLETON  From A Room: Volume 2 | , 8
MERCURY NASHVILLE/UMGN
GUCCI MANE Mr.Davis | , 5
GUWOP/ATLANTIC/AG
EMINEM A Curtain Call: The Hits | ;| 397
SHADY/AFTERMATH/INTERSCOPE/IGA

uss @ There’s Really AWolf | ;3¢
DIEMON/RUSS MY WAY/COLUMBIA
VPZEVl\IJTg?%\INMENT/SONV MUSIC LATIN Odisea 22 22
TRAVIS SCOTT A Birds In The Trap Sing McKnight | 73
GRAND HUSTLE/EPIC
DAVE EAST P2 | o1 >
FROM THE DIRT/MASS APPEAL/DEF JAM
21 SAVAGE @ Issa Album | 5 59
SLAUGHTER GANG/EPIC
IMAGINE DRAGONS A Night Visions | , g
KIDINAKORNER/INTERSCOPE/IGA
'EI;RIPPIE REDD Alove Letter ToYou | ¢4 >3
LUKE COMBS @ ThisOne'sForYou | 5 34
RIVER HOUSE/COLUMBIA NASHVILLE/SMN
SAM SMITH A InThe Lonely Hour | 5 g0
CAPITOL
BIG SEAN & METRO BOOMIN  Double Or Nothing | 7
BOOMINATI/G.0.0.D./REPUBLIC/DEF JAM
THE WEEKND A Beauty Behind The Madness | | 156
XO/REPUBLIC
SOUNDTRACK The Fate Of The Furious: The Album | o 4;
UNIVERSAL STUDIOS/ARTIST PARTNERS GROUP/ATLANTIC/AG
REND COLLECTIVE Good News | ;9
REND FAMILY/SPARROW/CAPITOL CMG
BRETT YOUNG @ BrettYoung | 15 5
BMLG
FIVE FINGER DEATHPUNCH  ADecade Of Destruction | ,9 g
PROSPECT PARK
LOGIC @ Everybody | ;| 3
VISIONARY/DEF JAM
CHRIS STAPLETON @  From A Room: Volumel | , 35
MERCURY NASHVILLE/UMGN
ELTON JOHN Diamonds | »3
ROCKET/ISLAND/UME
SOUNDTRACK A Trolls | 3 59
VILLA 40/DREAMWORKS/RCA
YOUNGBOY NEVER BROKE AGAIN  Al'YoungBoy | 5, 55
NEVER BROKE AGAIN/AG
TOMPETTY AND THE HEARTBREAKERS € Greatest Hits 2 251
MCA/GEFFEN/UME
DEF LEPPARD A Vault: Greatest Hits 19801995 | 15 ¢
MERCURY/UME
H.E.R. HER | 756 1
THE CRANBERRIES  Stars: The Best 0f 1992-2002 | 14 2
ISLAND/UME
MACKLEMORE GEMINI | , g
BENDO
KENDRICK LAMAR A good kid, mAAdcity | 5 574
TOP DAWG/AFTERMATH/INTERSCOPE/IGA
RIHANNA A ANTI [ | 05
WESTBURY ROAD/ROC NATION
TWENTY ONE PILOTS A Blurryface | ;| 14
FUELED BY RAMEN/AG
NEIL DIAMOND All-Time Greatest Hits | 5 44
CAPITOL/UME
THE CHAINSMOKERS A Memories..DoNotOpen | ; 4,
DISRUPTOR/COLUMBIA
PORTUGAL. THE MAN Woodstock | 3, 3,
ATLANTIC/AG
TYLER, THE CREATOR Flower Boy | 27
0DD FUTURE/COLUMBIA
BTS Love Yourself: Her | 5 ¢
BIGHIT ENTERTAINMENT/LOEN ENTERTAINMENT
CHANCE THE RAPPER ColoringBook | g g9
CHANCE THE RAPPER
J. COLE A 2014 Forest Hills Drive | | 144
DREAMVILLE/ROC NATION/COLUMBIA
NIALL HORAN Flicker | | 4
NEON HAZE/CAPITOL
SHAWN MENDES A llluminate | ;| 4o
TAYLOR SWIFT A 1989 | | 163
BIG MACHINE/BMLG
2 CHAINZ @ Pretty Girls Like Trap Music | , 3,
THE REAL UNIVERSITY/DEF JAM
QUEEN A Greatest Hits | 1 & I1l: The Platinum Collection 48 109
HOLLYWOOD
BRYSON TILLER A TRAPSOUL | g 12
TRAPSOUL/RCA
FUTURE @ FUTURE | | 49
A-1/FREEBANDZ/EPIC
DRAKE A Nothing Was The Same | | 5y

YOUNG MONEY/CASH MONEY/REPUBLIC

Fall Out
Boy’s
Fourth
No.1

Fall Out Boy scores its
fourth No. 1 album on the
Billboard 200 as Mania
arrives atop the list. The
set — the band’s seventh
full-length studio effort —
earned 130,000 equivalent
album units in the week
ending Jan. 25, according
to Nielsen Music.

Mania is Fall Out Boy's
fourth leader on the chart
and third consecutive
studio release to reach the
top. The band previously
hit No. 1 with its full-length
studio titles American
Beauty/American Psycho
(2015), Save Rock and Roll
(2013) and Infinity on High
(2007). Its other full-length
studio efforts that missed
the top were Folie a Deux
(peaking at No. 8 on Jan. 3,
2009), From Under the
Cork Tree (No. 9 in 2005)
and Take This to Your Grave
(which didn’t reach the
Billboard 200, but did hit
No. 17 on the Independent
Albums chart in 2004).

Traditional album sales
largely drive Mania's
opening frame, with 117,000
copies sold. The remainder
of its equivalent-album-
unit sum comprises track
equivalent album units
(2,000) and streaming
equivalent album units
(11,000). Mania actually did
better than expected, as
some industry forecasters
had anticipated a race
between it and the
soundtrack to The
Greatest Showman (No. 2
with 109,000 units; up
5 percent), with some
predicting both titles
would finish the week with
105,000-110,000 units.

Mania performed
particularly well in direct-
to-consumer sales through
Fall Out Boy's official web
store and vinyl LP sales. For
the latter format, the album
sold 13,000 copies — the
biggest week for a vinyl
album since Sept. 30, 2017,
when The National's Sleep
Well Beast bowed with
14,000 vinyl LPs.

—Keith Caulfield

Data for week of 02.03.2018
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The Billboard 200 chart ranks the most popular albums of the week, as compiled by Nielsen Music, based on multi-metric consumption (blending traditional album sales, track equivalent albums, and streaming equivalent albums).
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ARTIST certiFicaTiON

IMPRINT/DISTRIBUTING LABEL

JHENE AIKO Trip

ARTCLUB/ARTIUM/DEF JAM 5 18
DRAKE A If You're Reading This It's Too Late 1153
YOUNG MONEY/CASH MONEY/REPUBLIC
DANIEL CAESAR Freudian
GOLDEN CH\LE S EUd a 25 20
DJ KHALED A Grateful | | 4
WE THE BEST/EPIC
JON PARDI @ California Sunrise | ;g
CAPITOL NASHVILLE/UMGN
PLAYBOI CARTI @ Playboi Carti | 1, 4
AWGE/INTERSCOPE/IGA
PNB ROCK Catch These Vibes | ;7 1o
EMPIRE RECORDINGS/ATLANTIC/AG
THEY MIGHT BE GIANTS ILikeFun | 105 1
IDLEWILD/MEGAFORCE
SAM HUNT A Montevallo [ 5 ;79
MCA NASHVILLE/UMGN
KANYE WEST A TheLife Of Pablo | | o,
G.0.0.D./DEF JAM
L BABY,, Toard [ g0 g
HILDISH GAMBINO @  Awaken, My Love!

ps ﬁcDJ/GLA?SNOGTE © ake yLove 5 58
MICHAEL JACKSON <> theiller |, 555
EPIC/LEGACY

FLORIDA GEORGIALINE A  DigYourRoots | , 3
BMLG

LIL PEEP _Come Over When You're Sober (EP) | 35 3
LIL PEEP/KOBALT

FUTURE & YOUNG THUG Super Slimey | , 14
300/ATLANTIC/A-1/FREEBANDZ/AG/EPIC

PV!?‘I\%IE#ERSCOPE/\GA FREE 6LACK 34 56
N*E*R*D No_One Ever Really Dies | 3; 6
N.E.R.D/I AM OTHER/COLUMBIA

2pac © GreatestHits | 3 556
AMARU/DEATH ROW/INTERSCOPE/UME

BBEIKéRcAls/ELEAﬁO';NTERS(OPE/IGA digital druglord 14 40
HALSEY A Badland
ASTRALSWERKS ad anas 2 126
KID ROCK Sweet SouthernSugar | g o
TOP DOG/BMG/BBMG

KODAK BLACK @ Painting Pictures | 3 4,
DOLLAZ N DEALZ/ATLANTIC/AG

FLEETWOOD MAC € Rumours | | 54
WARNER BROS./RHINO

BILLY JOEL A The Essential Billy Joel
COLUMBIA’I?GACV e Essentia ¥ Joe 15 104
VARIOUS ARTISTS NOW64 | 15 1p
SONY MUSIC/UNIVERSAL/UME

KESHA @ Rainbow | | 4
KEMOSABE/RCA
JOURNEY & Journey’s Greatest Hits | 19 406
CALVIN HARRIS  Funk Wav BouncesVol.1 [ , 34
COLUMBIA

PANIC! ATTHEDISCO A Death Of ABachelor [ ; 106
DCD2/FUELED BY RAMEN/AG
ApELE S B0
FLEETWOOD MAC A Fleetwood Mac | | 14
REPRISE/RHINO

BOBMARLEY ANDTHEWAILERS €©>  Legend: The BestOF.. | o 5o
TUFF GONG/ISLAND/UME

BIG SEAN A IDecided. | | 49
G.0.0.D./DEF JAM
SOUNDTRACK Bright: The Album | 48 ¢
NETFLIX/ATLANTIC/AG
JUSTIN BIEBER A Purpose | ;| 114
SCHOOLBOY/RAYMOND BRAUN/DEF JAM

MEEK MILL Wins And Losses | 3 5
MAYBACH/ATLANTIC/AG

ED SHEERAN A +

ELEK%A/AG 5 234
CREEDENCE CLEARWATERREVIVAL D>~ Chronice The 20 GreatestHis | 55 35,
FANTASY/CONCORD

THE LUMINEERS @ Cleopatra | | o4
DUALTONE

PHILLIP PHILLIPS Collateral | 14y
19/INTERSCOPE/IGA

NAV AND METRO BOOMIN  Perfect Timing | 13 5
XO/BOOMINATI/REPUBLIC

FRANK OCEAN Blonde | | 4
BOYS DON'T CRY

OLD DOMINION Happy Endings | 18
RCA NASHVILLE/SMN

BRUNO MARS A Doo-Wops & Hooligans | 3 359
ELEKTRA/AG

DEF LEPPARD & Pyromania | , 1»3
MERCURY/UME

GUNS N’ ROSES A Greatest Hits | 5 459
GEFFEN/UME

KEITH URBAN A Ripcord | 4, o9
HIT RED/CAPITOL NASHVILLE/UMGN

FRENCH MONTANA @ JungleRules | 3 5
COKE BOYS/BAD BOY/EPIC

ALAN JACKSON Precious Memories Collection | 33 45

ARC/EMI NASHVILLE/UMGN

ARTIST cerTiFICATION Title | Peak |wks.on
IMPRINT/DISTRIBUTING LABEL POS. CHART
METAI.LICA@ Metallica | | 4¢7 ORIGINAL MOTION B u
BLACKENED/RHINO w TR ﬂ%
LORDE Melodrama | 30 JAGKMAN  El VIS FEF
LAVA/REPUBLIC ; .
LILUZIVERT®  Lil Uzi VertVs. TheWorld | 3; g,
GENERATION NOW/ATLANTIC/AG -
BILLIE EILISH DontSmile AtMe | s & \ ik *
DARKROOM/INTERSCOPE/IGA 3 G ™ /Z‘ I E SOUNDTRACK
TAV-K #SANTANAWORLD (+) | 5 4 I The Greatest
SOUNDTRACK Pitch Perfect3 | 5, ¢ ‘ H O\/V M Showman
UNIVERSAL STUDIOS/UME/REPUBLIC
- L. =
ERIC CHURCH A Mr. Misunderstood | 5 107 ( !_)? q
GRETA VAN FLEET From The Fires | 34 ¢ ) ‘
LAVA/REPUBLIC ‘
N L o SYRE | 24 10
BRUNO MARS A unorthodox Jukebox | | 106
ATLANTIC/AG
LANA DEL REY A BornToDie [ , 30,
POLYDOR/INTERSCOPE/IGA
ADELEQ 21 ORIGINAL SONGS BY
ADELE € 1 361 BENJ PASEK & JUSTIN PAUL
g)?AgEoMTJ!IL/EPIC I Stl” Am 6 12
- For the first time since the Billboard 200
THE NOTORIOUS B.L.G. Greatest Hits | | 1 o . .
BAD BOV/RHINO transitioned to an equivalent alboum units-
3§EEMOV'|'EE/RAOCNAT.ON 4YourEyezonly [ ; 5 ranked tally in December 2014, a soundtrack
QSJQ‘Q'AGRANDEA Dangerous Woman | , g3 has scored four weeks of 100,000-plus units.
® The Greatest Showman, which holds at No. 2,
FUTURE HNDRXX . !
A1/FREEBANDZ/EPIC 143 earned 109,000 units (up 5 percent) in the
THE BEATLES 1 1 s01 week ending Jan. 25, according to Nielsen
APPLE/CAPITOL/UME . . X .
KENNY CHESNEY _Live In No Shoes Nation | ;1 Music. Itis also thefour‘Fh stralg.ht week it has
BLUE CHAIR/COLLMBIA NASHVILLE/SN earned over 100,000 units. Previously, among
mfpﬁ,ﬂ/ﬁmﬁﬂwms‘ Collage (EP) | ¢ 5 soundtracks, the Fifty Shades of Grey album
TIM MCGRAW & FAITHHILL  TheRestOfOurLife [ , 1o logged three 100,000-plus weeks in 2015. —k.c.
MCGRAW/ARISTA NASHVILLE/SMN
CHARLIE PUTH A Nine Track Mind | ¢ o4
OTTO/ATLANTIC/AG
BEYONCE A Beyonce | ; g
PARKWOOD/COLUMBIA
TY DOLLA $IGN BeachHouse3 | ; o
ATLANTIC/AG
KEVIN GATES A Islah | 5, o
BREAD WINNERS' ASSOCIATION/ATLANTIC/AG
WALKER HAYES boom. | 3; 4
MONUMENT/SMN
JONGHYUN Poet / Artist | 177
BON JOVI A Greatest Hits: The Ultimate Collection 5 81
ISLAND/UME
A
THOMAS RHETT Tangled Up | ¢ 156
FUTURE &\ D2 | 1w
- SAM SMITH
L OROMNMBAND, ncsreatestHits SOFar.. | 20 148 The Thrill of It All
NAV NAV
XO/REPUBLIC 24 43
The album zips 17-11 with
;l;?PD DULANEY Your Great Name | g3 26,000 units (up 30 percent)
A and 13,000 albums sold (up
H 1 ~ . "
Rug/%»l!)EKRS/COLUMBIA Hozier [ 5, 5 116 percent) after Smith’s
concert ticket/album bundle
m?ysiygé&ngB%gKvEDLyG'f\ﬁ?/?NvT'E‘Es,cEgPE%gKE AGAIN FedBabys | 5, 9 redemption promotion offer
generated further sales.
THE BEATLES © AbbeyRoad | ; 50
APPLE/CAPITOL/UME
RED HOT CHILI PEPPERS A Greatest Hits | 13 154
WARNER BROS.
MICHAEL JACKSON © Bad | | e
MJJ/EPIC/LEGACY
L(&rﬂgﬂ%s;m‘m My Beautiful Dark Twisted Fantasy | | 199 Lt }.r;?g" P
(€L SN
HARRY STYLES @ HarryStyles | | 37 ~
ERSKINE/COLUMBIA b
- &
LINKIN PARK & [Hybrid Theoryl | 5 103 2
WARNER BROS. -
g&mgf ARTHUR Back From The Edge | 39 =g = o
CHRIS YOUNG LosingSleep | 5 o
RCA NASHVILLE/SMN
VEE“”W!EAE‘%W%MATH/\NTERSCOF’E/\GA Recovery 1 307
THEY MIGHT
XXXTENTACION Reven,
BAD VIBES FOREVER/?MPIRE RECORDINGS eve ge 44 24 B E G IA N T s
I Like Fun
G-EAZY A When It's DarkOut | ¢ o
G-EAZY/RVG/BPG/RCA
LANA DEL REY LustForLife [ ;| 1o They Might Be Giants’ latest
POLYDOR/INTERSCOPE/IGA album, / Like Fun, begins with
MAREN MORRIS @ Hero 5 77 6,000 units (mostly from album
COLUMBIA NASHVILLE/SMN sales) and starts at No. 3 on
BEYONCE A I Am...Sasha Fierce | | 140 Independent Albums, the
MUSIC WORLD/COLUMBIA group's highest-charting set on
CALEB + KELSEY Worship | 599 1 the 18-year-old list.
RHODES/THE FUEL

Data for week of 02.03.2018
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Def
Leppard’s
Digital
sSurge

The return of Def
Leppard’s music catalog to
digital retail, and its arrival
on streaming services
(both on Jan. 19), pumps
big gains for the band on
the charts. The bulk of the
rock act's older catalog had
been absent from digital
retail since 2007, and from
streaming services almost
entirely, as the group had
long disputed its payment
rates from digital sales and
streams.

The Def Leppard hit
parade is led by its 1987
smash album, Hysteria, as it
re-enters the Billboard 200
at No. 39 — its highest
rank since 1989. The set,
which spent six weeks at
No. 1in 1988, returns to the
list with 13,000 equivalent
album units earned in the
week ending Jan. 25 (up
2,337 percent), according
to Nielsen Music. Of that
sum, 7,000 were traditional
album sales (mostly from
digital), 5,000 were track
equivalent album units
and a little over 1,000 were
streaming equivalent album
units.

The band's Vault: Greatest
Hits 1980-1995 also returns
(No. 79; 8,000 units), as
does Pyromania (No. 146;
5,000 units).

In total, the group’s
equivalent album units
grew 1,083 percent to
35,000 units. Its album
catalog sold 24,000
digital downloads and
66,000 digital songs, and
generated 4.3 million
on-demand audio song
streams. “Pour Some Sugar
on Me" was the top-selling
track and most-streamed
song (7,000 downloads;

1.9 million streams). The
Hysteria tune peaked at
No. 2 on the Billboard
Hot 100 in 1988.

On Catalog Album Sales
(see chart, right), Def
Leppard ranks at Nos. 1, 2,
3and 8. —Keith Caulfield
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TOP ALBUM SALES ™

ARTIST certiFicaTION
IMPRINT/DISTRIBUTING LABEL

Too Far Gone

HEATSEEKERS ALBUMS™

LIS RISE/BMG
JASON MANNS  Recovering With Friends | 1
CAROLINE COUNTY
BAHAMAS Earthtones | 1

BRUSHFIRE/REPUBLIC

TOMMY EMMANUEL CGP  Accomplice One
CGP SOUNDS/THIRTY TIGERS

MOON TAXI Let The Record Play 1
12TH SOUTH/RCA
CAITLYN SMITH Starfire 1
MONUMENT/SMN
MILCK This Is Not The End (EP) 1
ATLANTIC/AG
SPEAK LOW IF YOU SPEAK LOVE  Nearsighted 1
PURE NOISE
DEMUN JONES Jones In Ya Speaker |
RAHHH
SIR November |
TOP DAWG
PORCHES The House | 3
DOMINO
KRISTY COX Ricochet 1
MOUNTAIN FEVER
TERROR UNIVERSAL Make Them Bleed 1
MINUS HEAD
WALKING PAPERS Wp2 1
LOUD & PROUD/LIPSKY
STARCRAWLER Starcrawler | 1
ROUGH TRADE
SAM GROW A Little Like Me (EP) 1
GROWHOUSE
ARMIK Enamor | 1,
BOLERO
BEASTO BLANCO Live From Berlin | 1
RAT PAK

ANE 8 Little By Little 1
THIS NEVER HAPPENED
SIERGIO This Will Hurt 1
SWH
JOHNNY GANDELSMAN 1. Bach: Sonatas & Partitas For Violin | 1
IN A CIRCLE
COLTER WALL Imaginary Appalachia (EP) |
YOUNG MARY'S/THIRTY TIGERS
TYPHOON offerings | 2
ROLL CALL
THE GO! TEAM Semicircle |
MEMPHIS INDUSTRIES
TADRIC JERMAINE MMII | 13

INGENIOUS DREAMS

ARTIST cerTiFicATION Title |wks.
IMPRINT/DISTRIBUTING LABEL CHART
148 FALL OUT BOY MANIA 4

L8 isLAND
SOUNDTRACK The Greatest Showman | 7
FOX/20TH CENTURY FOX/ATLANTIC/AG
KIDZ BOP KIDS Kidz Bop 37 1
KIDZ BOP/RAZOR & TIE/CONCORD
BLACK LABEL SOCIETY  Grimmest Hits 1
PANWORKZ/EONE
ED SHEERAN A Divide | 47
ATLANTIC/AG
VARIOUS ARTISTS 2018 Grammy Nominees 2
GRAMMY/RCA
LANCO Hallelujah Nights | 1
ARISTA NASHVILLE/SMN
SAM SMITH The Thrill Of It All | 1>
CAPITOL
EDEN Vertigo | 1
MCMXCV LTD./ASTRALWERKS
FIRST AID KIT Ruins 1
COLUMBIA
OF MICE & MEN Defy | 1
RISE/BMG
CAMILA CABELLO @ Camila 2
SYCO/EPIC
EMINEM Revival 6
WEB/SHADY/AFTERMATH/INTERSCOPE/IGA
CHRIS STAPLETON  From A Room: Volume 2 8
MERCURY NASHVILLE/UMGN
TAYLOR SWIFT A Reputation | 11
BIG MACHINE/BMLG
IMAGINE DRAGONS @ Evolve | 31
KIDINAKORNER/INTERSCOPE/IGA
REND COLLECTIVE Good News 1
REND FAMILY/SPARROW/CAPITOL CMG
:’caNK Beautiful Trauma | 15
DEF LEPPARD & Hysteria | 4
MERCURY/UME
DEVIN DAWSON Dark Horse | 1
ATLANTIC/WMN

LUKE BRYAN What Makes You Country | 7
CAPITOL NASHVILLE/UMGN
THEY MIGHT BE GIANTS I Like Fun 1
IDLEWILD/MEGAFORCE
VARIOUS ARTISTS NOW 64 | 12
SONY MUSIC/UNIVERSAL/UME

KID ROCK Sweet Southern Sugar | 1
TOP DOG/BMG/BBMG
ORIGINAL BROADWAY CAST A\, Hanilton: An American Musical 121
HAMILTON UPTOWN/ATLANTIC/AG

KENDRICK LAMAR A DAMN. | 41
TOP DAWG/AFTERMATH/INTERSCOPE/IGA

BRUNO MARS A 24K Magic | 61
ATLANTIC/AG
CHRIS STAPLETON @  From A Room: Volume1 | 3g
MERCURY NASHVILLE/UMGN

DEF LEPPARD © Pyromania | 7
MERCURY/UME

ALAN JACKSON  Precious Memories Collection | »q
ARC/EMI NASHVILLE/UMGN

PHILLIP PHILLIPS Collateral 1
19/INTERSCOPE/IGA

DEF LEPPARD A Vault: Greatest Hits 1980-1995 67
MERCURY/UME

CHRIS STAPLETON A Traveller | 14
MERCURY NASHVILLE/UMGN

KENNY CHESNEY  Live In No Shoes Nation | 13
BLUE CHAIR/COLUMBIA NASHVILLE/SMN

SOUNDTRACK @ Guardians Of The Galaxy, Vol. 2 Awesome Mix ol.2 | 40
MARVEL/HOLLYWOOD

NEIL DIAMOND  All-Time Greatest Hits | 42
CAPITOL/UME

HOST Ceremony And Devotion | ;

LOMA VISTA/CONCORD

KANE BROWN @ Kane Brown | s5;
ZONE 4/RCA NASHVILLE/SMN

.EI:)?EDD DULANEY Your Great Name 1
GRETA VAN FLEET From The Fires | 11
LAVA/REPUBLIC

TOM PETTY AND THE HEARTBREAKERS Q Greatest Hits | 223
MCA/GEFFEN/UME

GLEN HANSARD Between Two Shores 1
PLATEAU/ANTI-/EPITAPH

SOUNDTRACK A\ Guardians Of The Galaxy: Awesome Mix Vl. 168
MARVEL/HOLLYWOOD

ggNGHVUN Poet / Artist | 1
SOUNDTRACK A Moana | ¢
WALT DISNEY

CANE HILL Too Far Gone 1
RISE/BMG

FIVE FINGER DEATHPUNCH A Decade Of Destruction | g
PROSPECT PARK

CALEB + KELSEY Worship | 1
RHODES/THE FUEL

FLEETWOOD MAC A Fleetwood Mac | »
REPRISE/RHINO

THOMAS RHETT Life Changes | 20

VALORY/BMLG

ARTIST CERTIFICATION Title |wks.on

IMPRINT/DISTRIBUTING LABEL CHART
#1 i

2% DEF LEPPARD =3 Hysteria 136

DEF LEPPARD & Pyromania | 17

MERCURY/UME

DEF LEPPARD A\ Vault: Greatest Hits 1980-1995 | 434

MERCURY/UME

NEIL DIAMOND  All-Time Greatest Hits | 39

CAPITOL/UME

TOMPETTY ANDTHE HEARTBREAKERS ©>  Greatest Hits | 605
MCA/GEFFEN/UME

SOUNDTRACK A\ Guardians Of The Galaxy: Awesome Mix Vl. 84
MARVEL/HOLLYWOOD

FLEETWOOD MAC A Fleetwood Mac | 7
REPRISE/RHINO

DEF LEPPARD High ‘N’ Dry

MERCURY/UME

IMAGINE DRAGONS A Night Visions | 79
KIDINAKORNER/INTERSCOPE/IGA

METALLICA © Metallica | g37
BLACKENED/RHINO

MICHAEL JACKSON & Thiiller | 400
EPIC/LEGACY

THE CRANBERRIES Stars: The Best 0f1992-2002 | >
ISLAND/UME

BOBSEGER & THE SIVERBULLETBAND D>  1con:GreatestHis | g5
HIDEOUT/CAPITOL/UME

AMY WINEHOUSE A Back To Black | 140
REPUBLIC

MICHAEL JACKSON € Bad | 172
MJJ/EPIC/LEGACY

BEASTIE Bovs & Licensed To Il | 555
DEF JAM/UME

ED SHEERAN A x| 7
ATLANTIC/AG

DRAKE A Take Care | 47
YOUNG MONEY/CASH MONEY/REPUBLIC

FLEETWOOD MAC © Rumours | 1g7
WARNER BROS./RHINO

THE WEEKND A Beauty Behind The Madness 1
XO/REPUBLIC

METALLICA A Master Of Puppets | ¢o9
BLACKENED/RHINO

BEYONCE A Lemonade | 11
PARKWOOD/COLUMBIA

CREEDENCE CLEARWATER REVIVALSY>  ChonieThe20Greatesthis | o3¢
FANTASY/CONCORD

THE BEATLESQ Sgt. Pepper’s Lonely Hearts ClubBand | 2g9
APPLE/CAPITOL/UME

BOB MARLEY AND THEWAILERS > Legend: The Best Of... | 1201

TUFF GONG/ISLAND/UME

Data for week of 02.03.2018

Diamond
Returns
With Hits

Following the Jan. 22
announcement by Neil
Diamond (above) of his
retirement from touring due
to his recent Parkinson’s
diagnosis, the music
legend's catalog grew in
sales and streams during
the week ending Jan. 25.

Diamond's overall album
sales jJumped 157 percent
to 6,000 copies sold,
according to Nielsen
Music. His total equivalent
album units earned grew
121 percent to 10,000, while
digital song sales vaulted
197 percent (to 14,000)
and on-demand audio
streams rose 41 percent (to
3.3 million).

His All-Time Greatest
Hits album re-enters the
Billboard 200 at No. 86 —
its highest rank since 2014.
It earned 7,000 units during
the week (up 119 percent).
The set also zooms 27-4 on
the Catalog Album Sales
chart with 4,000 sold (up
164 percent).

Also on Catalog Album
Sales, Fleetwood Mac's
self-titled 1975 album
re-enters the list at No. 7
with 3,000 sold (up
3,528 percent). The set,
which was the band’s first
No. 1 on the Billboard 200,
rebounds thanks to its
deluxe reissue on Jan. 19.
The album was available in
various remastered editions,
some with multiple bonus
tracks, all of which are
tracked together for sales
and charting purposes.
Fleetwood Mac also re-
enters the Billboard 200
at No. 132, the first time
the set has been on the list
since 2012, and its highest
rank since 1981.

The Fleetwood Mac redux
is the latest expansive
archival reissue from the
act, following Rumours (in
2013), Tusk (2015), Mirage
(2016) and Tango in the

Night (2017). —K.C.

MICAH DIAMOND
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Suzy,
Sheeran
See Social
Gains

South Korean singer-
actress Suzy (below)
makes her first appearance
on the Social 50 chart,
debuting at No. 17. The
former member of the
now-defunct K-pop girl
group Miss A launches on
the tally with 8.9 million
Instagram reactions and
58,000 new followers in
the week ending Jan. 25,
according to Next Big
Sound. The social media
attention comes as the
artist, who more recently
has found time to act in
multiple dramatic roles,
prepped the release of her
sophomore EP, Faces of
Love. It arrived Jan. 29 and
was preceded by songs,
videos and teasers Suzy
shared on social media.

Ed Sheeran bursts
back into the top 10 of the
Social 50 thanks to his
recent engagement. The
singer, who jumps 14-7,
posted on Instagram on
Jan. 20 that he had “got
[himself] a fiancée just
before [the] new year.” He's
engaged to high school
friend Cherry Seaborn,
who he began dating in the
summer of 2015. Sheeran
garnered 7.9 million
Instagram reactions
after the post, a leap of
36 percent.

Elsewhere on the
chart, at No. 28, 50 Cent
re-enters, climbing into
the top 30 for the first
time since February
2016. The rapper scored
a 172 percent increase in
Twitter mentions (28,000
total), a byproduct, in part,
of a news story in which he
admitted he “forgot” about
his collection of Bitcoin,
which has since reportedly
become worth millions
of dollars. “A little bitcoin,
anyone? LOL,"” he tweeted
on Jan. 23. He's back in the
news cycle as he promotes
his new movie, Den of
Thieves, which opened
Jan.19. —Kevin Rutherford

SUZY: COURTESY OF JYP ENTERTAINMENT. REXHA: ANDREW LIPOVSKY/NBC/GETTY IMAGES.

Global Media, LLC and Nielsen Music, Inc. All rights reserved.

All charts © 2018,

k|

SOCIAL 50: The week’s most active artists on social networking sites based on weekly additions of fans across Facebook, Twitter, YouTube and Instagram; reactions and conversations across Twitter, YouTube, Instagram and Facebook; and views to an artist's Wikipedia page, as measured by Next Big Sound. STREAMING SONGS: The week's

top streamed radio songs and on-demand songs and videos on leading online music services as compiled by Nielsen Music. See Charts Legend on billboard.com/biz for complete rules and

SOCIAL DATA
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LasT | THIS | ARTIST WKS.ON
WEEK | WEEK | |MPRINT/LABEL CHART
U' 0  IiE z
BIGHIT ENTERTAINMENT
EXO 27
S.M.
DIB 31
THE KSR GROUP/ATLANTIC/AG
. - CAMILA CABELLO 90
SYCO/EPIC
JUSTIN BIEBER 375
SCHOOLBOY/RAYMOND BRAUN/DEF JAM
DEMI LOVATO 364
SAFEHOUSE/ISLAND/HOLLYWOOD
ED SHEERAN 158
ATLANTIC/AG
LIL PUMP 13
LYFETIME/THA LIGHTS GLOBAL/WARNER BROS.
CHRIS BROWN 345
RCA
°' 0 SHAWN MENDES 162
ISLAND
DUA LIPA 29
WARNER BROS.
SNOOP DOGG 335
DOGGYSTYLE/EMPIRE RECORDINGS
ANITTA 49
WARNER LATINA
— s v
SONY MUSIC LATIN
JENNIFER LOPEZ 358
NUYORICAN/EPIC
H J BALVIN 61
CAPITOL LATIN/UMLE
suzy 1
Jyp
POST MALONE 21
REPUBLIC
HALSEY 73
ASTRALWERKS
KATY PERRY 371
CAPITOL
BRUNO MARS 303
DRAKE 340
YOUNG MONEY/CASH MONEY/REPUBLIC
c NIALL HORAN 69
NEON HAZE/CAPITOL
ZENDAYA 71
HOLLYWOOD/REPUBLIC
ommm P ecom -
Y6
BAD BUNNY 9
RIMAS/HEAR THIS MUSIC
EMINEM 283
WEB/SHADY/AFTERMATH/INTERSCOPE/IGA
50 CENT 153
G-UNIT
NICK JONAS 44
SAFEHOUSE/ISLAND
LIAM PAYNE 51
HAMPTON/REPUBLIC
LADY GAGA 358
STREAMLINE/INTERSCOPE/IGA
JUSTIN TIMBERLAKE 290
RCA
GUSTTAVO LIMA 1
SOM LIVRE
RIHANNA 364
WESTBURY ROAD/ROC NATION
TYLER, THE CREATOR 13
N) 0O v 0DD FUTURE/COLUMBIA
>0 LOUIS TOMLINSON 53
o N h 78/SYCO/EPIC
2 NCO 2
-Q SONY MUSIC LATIN
(O] MC KEVINHO 2
L KONDZILLA
MARSHMELLO 46
JOYTIME COLLECTIVE
I TROVYE SIVAN 81
= CAPITOL
.5 SHAKIRA 366
SONY MUSIC LATIN/RCA
MONSTA X 12
STARSHIP ENTERTAINMENT/LOEN ENTERTAINMENT
SAM SMITH 82
CAPITOL
JACOB SARTORIUS 54
T3/RCA
DOLORES O’RIORDAN 2
BMG
ARIANA GRANDE 271
REPUBLIC
PABLLO VITTAR 8
SONY MUSIC BRAZIL
LANA DEL REY 122
POLYDOR/INTERSCOPE/IGA
LIL XAN 3
COLUMBIA
WIZ KHALIFA 348

TAYLOR GANG/ATLANTIC/AG

LAST | THIS

WEEK | WEEK

0 -
2

NEW °

TITLE

IMPRINT/PROM: ABEL

NEW o GOD’S PLAN Drake
YOUNG MONEY/CASH MONEY/REPUBLIC

SOCIA STREAMING SONGS™

Artist | wks.oN
CHART

1
HAVANA  Camila Cabello Feat. Young Thug | 1g
SYCO/EPIC
PERFECT Ed Sheeran | g
ATLANTIC
ROCKSTAR  Post Malone Feat. 21 Savage | 19
REPUBLIC
FINESSE Bruno Mars & CardiB | 3
ATLANTIC
DIPLOMATIC IMMUNITY Drake 1
YOUNG MONEY/CASH MONEY/REPUBLIC
GUMMO 6ix9ine | 14
SCUMGANG
GUCCI GANG Lil Pump | 19
LYFETIME/THA LIGHTS GLOBAL/WARNER BROS.
NOLIMIT G-Eazy Feat. ASAP Rocky & CardiB | 15
G-EAZY/RVG/BPG/RCA
MOTORSPORT  Migos, Nicki Minaj & CardiB | ;3
QUALITY CONTROL/MOTOWN/CAPITOL
I FALL APART Post Malone | ;g
REPUBLIC
BARTIER CARDI Cardi B Feat. 21 Savage | 5
THE KSR GROUP/ATLANTIC
BODAK YELLOW (MONEY MOVES) CardiB | »g
THE KSR GROUP/ATLANTIC
ROLLINPEACE  Kodak Black Feat. XXXTENTACION | >3
DOLLAZ N DEALZ/ATLANTIC
I GET THE BAG  Gucci Mane Feat. Migos | >3
GUWOP/ATLANTIC
LET YOU DOWN NF | 12
NF REAL MUSIC/CAROLINE/CAPITOL
KEKE 6ix9ine, Fetty Wap & A Boogie Wit da Hoodie | >
SCUMGANG
LOVE. Kendrick Lamar Feat. Zacari | g
TOP DAWG/AFTERMATH/INTERSCOPE
MEANT TO BE Bebe Rexha & Florida GeorgiaLine | ¢
WARNER BROS.
RICFLAIRDRIP  Offset & Metro Boomin | 1
'BOOMINATI/QUALITY CONTROL/MOTOWN/SLAUGHTER GANG/REPUBLIC/CAPITOL/EPIC
PLAIN JANE A$AP Ferg | 14
A$AP WORLDWIDE/POLO GROUNDS/RCA
HIM &1 G-Eazy & Halsey | g
G-EAZY/RVG/BPG/RCA
TOO GOOD AT GOODBYES  Sam Smith | 5o
CAPITOL
THUNDER Imagine Dragons | g
KIDINAKORNER/INTERSCOPE
BAD AT LOVE Halsey | 1¢
ASTRALWERKS/CAPITOL
OUTSIDETODAY  YoungBoy Never Broke Again |
NEVER BROKE AGAIN/ATLANTIC
THE WAY LIFE GOES Lil Uzi Vert Feat. Nicki Minaj | >>
GENERATION NOW/ATLANTIC
BANK ACCOUNT 21 Savage | 9
SLAUGHTER GANG/EPIC
NEW RULES Dualipa | »;
WARNER BROS.
DESPACITO  Luis Fonsi & Daddy Yankee Feat. Justin Bieber | 4o
UNIVERSAL MUSICL HOOLBOY/DEF JAM/UMLE/REPUBLIC
YOUNG DUMB & BROKE Khalid | ¢
RIGHT HAND/RCA
SHAPE OF YOU Ed Sheeran | g5
ATLANTIC
SILENCE Marshmello Feat. Khalid | >4
JOYTIME COLLECTIVE/RCA
SKY WALKER  Miguel Feat. Travis Scott | 5
BYSTORM/RCA
NOWADAYS  Lil Skies Feat. Landon Cube |
ALL WE GOT/ATLANTIC
NEVER BE THE SAME Camila Cabello | >
SYCO/EPIC
NO SMOKE YoungBoy Never Broke Again |
NEVER BROKE AGAIN
RIVER Eminem Feat. Ed Sheeran | ¢
WEB/SHADY/AFTERMATH/INTERSCOPE
THE WEEKEND SZA | »5
TOP DAWG/RCA
XO TOURLLIF3 Lil Uzi Vert | 44
GENERATION NOW/ATLANTIC
HUMBLE. Kendrick Lamar | 43
TOP DAWG/AFTERMATH/INTERSCOPE
BELIEVER Imagine Dragons | 37
KIDINAKORNER/INTERSCOPE
CONGRATULATIONS  Post Malone Feat. Quavo | 53
REPUBLIC
PICKIT UP Famous Dex Feat. ASAP Rocky | >
RICH FOREVER/300
1-800-273-8255 Logic Feat. Alessia Cara & Khalid | >g
VISIONARY/DEF JAM
MINE Bazzi | ;
Z77/ATLANTIC
RUBBIN OFF THE PAINT  YBN Nahmir | 13
YBN/MMMG/ATLANTIC
WOLVES  Selena Gomez X Marshmello | 5
INTERSCOPE
CODEINE DREAMING  Kodak Black Feat. Lil Wayne | g

DOLLAZ N DEALZ/ATLANTIC

STIR FRY Migos
QUALITY CONTROL/MOTOWN/CAPITOL

Go to BILLBOARD.COM/BIZ for complete chart data 59

‘Meant To
Be’ Hits
Top 20

“Meant to Be" by Bebe

Rexha (above, center)
and Florida Georgia
Line (above) continues to
become a match made
in country-pop heaven,
ascending into the top 20
of Streaming Songs.
The crossover hit leaps
27-19 with 18.4 million
streams in the week
ending Jan. 25, a boost of
14 percent, according to
Nielsen Music. The single,
which concurrently moves
19-18 on the Mainstream
Top 40 airplay chart and
27-24 on Country Airplay, is
Rexha’s second as a lead
artist to reach the top 20,
following the No. 3 peak
of 2016's "Me, Myself & I,
with G-Eazy. Meanwhile,
it's Florida Georgia Line's
first top 20 since “Cruise,”
which peaked at No. 9 in
June 2013. “Meant” also
increases in streams
following a Jan. 23
performance on The Tonight
Show Starring Jimmy Fallon.

Drake makes an
impressive No. 1 debut
on Streaming Songs
with “God's Plan,” scoring
82.4 million clicks. In all,
the song, which doesn't
yet have an official music
video, received 70.4 million
streams from audio
services (including a record
68 million from on-demand
platforms; see page 5). As
there is no official video (nor
lyric clip), the song’s video
streams were garnered from
uploaded clips containing
the audio on on-demand
video services.

Additionally, Drake
becomes the first artist
to have twice debuted
songs at Nos. 1and 2
simultaneously on the
On-Demand Streaming
Songs chart, as “Diplomatic
Immunity” bows at No. 2
behind “God’s Plan” with
25.2 million on-demand
clicks (28.4 million overall).
(Both tracks were released
simultaneously on Jan. 19.)
Drake previously debuted
two songs atop the ranking
last year, with “Passionfruit”
and “Portland” bowing at
Nos. 1and 2 (April 8, 2017).

—K.R.



RADIO SONGS

Last | THIS | TITLE Artist |wks.on
CHART

WEEK | WEEK | |MPRINT/PROMOTION LABEL
) PERFECT Ed Sheeran 17
ATLANTIC

HAVANA Camila Cabello Feat. Young Thug | 1¢
SYCO/EPIC
NEW RULES Dualipa | 13
WARNER BROS.
BAD AT LOVE Halsey | 16
ASTRALWERKS/CAPITOL
ROCKSTAR  Post Malone Feat. 21 Savage | 14
REPUBLIC
THUNDER Imagine Dragons | 19
KIDINAKORNER/INTERSCOPE
HOW LONG Charlie Puth | 13
OTTO/ATLANTIC
FINESSE Bruno Mars & CardiB | 4
ATLANTIC
TOO GOOD AT GOODBYES ~ Sam Smith | »
CAPITOL
FEEL IT STILL Portugal. The Man | g
ATLANTIC
LOVE. Kendrick Lamar Feat. Zacari | 1

TOP DAWG/AFTERMATH/INTERSCOPE

LIGHTS DOWN LOW  MAX Feat. gnash | 1
DCD2/CRUSH MUSIC/RED ASSOCIATED LABELS

LET YOU DOWN NF 9
NF REAL MUSIC/CAROLINE/CAPITOL
HIM &1 G-Eazy & Halsey | ¢

G-EAZY/RVG/BPG/RCA
NOLIMIT G-Eazy Feat. ASAP Rocky & CardiB | 14

G-EAZY/RVG/BPG/RCA

SHAPE OF YOU Ed Sheeran | 54
ATLANTIC

WOLVES  Selena Gomez X Marshmello | 1o
INTERSCOPE

YOURS Russell Dickerson | 1
TRIPLE TIGERS

END GAME  Taylor Swift Feat. Ed Sheeran & Future | o
BIG MACHINE/REPUBLIC

ATTENTION Charlie Puth | 34
OTTO/ATLANTIC

LOSING SLEEP Chris Young | 13
RCA NASHVILLE

SORRY NOT SORRY Demi Lovato | 3

HOLLYWOOD/SAFEHOUSE/ISLAND/REPUBLIC

MOTORSPORT Migos, Nicki Minaj & Cardi B | 13
QUALITY CONTROL/MOTOWN/CAPITOL

WHAT LOVERS DO  Maroon 5 Feat. SZA | 2,
222/INTERSCOPE

SKY WALKER  Miguel Feat. Travis Scott | 19
BYSTORM/RCA

LAST
WEEK

THIS
WEEK

TITLE

IMPRINT/PROMOTION LABEL

o o m NEW RULES Dualipa 2
9 WARNER BROS.
PERFECT Ed Sheeran | ;g
ATLANTIC
BAD AT LOVE Halsey | 23
ASTRALWERKS/CAPITOL
HAVANA Camila Cabello Feat. Young Thug | 2o
SYCO/EPIC
ROCKSTAR  Post Malone Feat. 21 Savage | g
REPUBLIC
HOW LONG Charlie Puth | 14
OTTO/ATLANTIC
WOLVES  Selena Gomez X Marshmello | 13
INTERSCOPE
LET YOU DOWN NF | 14
NF REAL MUSIC/CAROLINE/CAPITOL
FINESSE  BrunoMars&CardiB 4
ATLANTIC
LIGHTS DOWN LOW  MAX Feat. gnash | »7
DCD2/CRUSH MUSIC/RED ASSOCIATED LABELS
END GAME  Taylor Swift Feat. Ed Sheeran & Future | 11
BIG MACHINE/REPUBLIC
HIM &1 G-Eazy & Halsey | g
G-EAZY/RVG/BPG/RCA
THUNDER Imagine Dragons | »qo
KIDINAKORNER/INTERSCOPE
TOO GOOD AT GOODBYES  Sam Smith | »;
CAPITOL
GOOD OLD DAYS Macklemore Feat. Kesha | 16
BENDO/ADA/WARNER BROS.
FILTHY Justin Timberlake | 4
RCA
LET ME GO Hailee Steinfeld & Alesso | 19
REPUBLIC
MEANTTOBE  Bebe Rexha & Florida Georgia Line | 1
_d WARNER BROS.
@ a BEST FRIEND Sofi Tukker Feat. NERVO, The Knocks & Alisa Ueno | 1o
-’ ULTRA
NEVER BE THE SAME Camila Cabello | ¢
SYCO/EPIC
YOUNG DUMB & BROKE Khalid | 17
RIGHT HAND/RCA
RIVER Eminem Feat. Ed Sheeran | ¢
WEB/SHADY/AFTERMATH/INTERSCOPE
ONE FOOT WALK THE MOON | 19
RCA
LOVE. Kendrick Lamar Feat. Zacari | g
TOP DAWG/AFTERMATH/INTERSCOPE
MIC DROP BTS Feat. Desiigner | g

BIGHIT ENTERTAINMENT

LAST

THIS
WEEK

TITLE

WEEK IMPRINT/PROMOTION LABEL

AINSTREA P40™ YTHMIC™

Artist [wks.oN
CHART

Artist [wks.oN

CHART

CASH MONEY/REPUBLIC

o o m SKYWALKER  Miguel Feat. Travis Scott 29
4 BYSTORM/RCA
o Ml ROCKSTAR  Post Malone Feat. 21 Savage | 19
fh REPUBLIC
. LET YOU DOWN NF | 15
NF REAL MUSIC/CAROLINE/CAPITOL
LEMON N*E*R*D & Rihanna | 1,
N.E.R.D/I AM OTHER/COLUMBIA
LOVE. Kendrick Lamar Feat. Zacari | 13
TOP DAWG/AFTERMATH/INTERSCOPE
HIM &1 G-Eazy & Halsey | g
G-EAZY/RVG/BPG/RCA
MOTORSPORT Migos, Nicki Minaj & CardiB | 13
QUALITY CONTROL/MOTOWN/CAPITOL
HAVANA Camila Cabello Feat. Young Thug | 16
SYCO/EPIC
NO LIMIT G-Eazy Feat. A$AP Rocky & CardiB | 19
G-EAZY/RVG/BPG/RCA
I FALL APART Post Malone | 14
REPUBLIC
FINESSE Bruno Mars & CardiB | 4
ATLANTIC
1 GET THE BAG  Gucci Mane Feat. Migos | 17
GUWOP/ATLANTIC
NEW RULES Dualipa | ¢
WARNER BROS.
PLAIN JANE A$AP Ferg | 19
A$AP WORLDWIDE/POLO GROUNDS/RCA
THE WAY LIFE GOES  Lil Uzi Vert Feat. Nicki Minaj | 1¢
4 GENERATION NOW/ATLANTIC
@ (c{c] GOD’S PLAN Drake
YOUNG MONEY/CASH MONEY/REPUBLIC
N ALL THE STARS  Kendrick Lamar & SZA | 3
TOP DAWG/AFTERMATH/INTERSCOPE
BARTIER CARDI  Cardi B Feat. 21 Savage | 4
THE KSR GROUP/ATLANTIC
KRIPPY KUSH  Farruko, Nicki Minaj, Bad Bunny, 21 Savage & Rssian | g
CARBON FIBER/SONY MUSIC LATIN
PERFECT Ed Sheeran Duet With Beyonce | g
ATLANTIC
OHI The Game Feat. Jeremih, Young Thug & Sevyn | 10
FIFTH AMENDMENT/BLOOD MONEY/EONE
FILTHY Justin Timberlake | 3
RCA
RIVER Eminem Feat. Ed Sheeran | 5
WEB/SHADY/AFTERMATH/INTERSCOPE
BAD AT LOVE Halsey | 10
ASTRALWERKS/CAPITOL
AT THE CLUB Jacquees X Dej Loaf | 7

ta as compiled by Nielsen Music.
ely recently-released
jelsen Music, Inc. All
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TITLE Artist |wks.oN
CHART

LAST THIS THIS TITLE Artist |wks.oN LAST THIS TITLE

WEEK | WEEK | |MPRINT/PROMOTION LABEL WEEK | |MPRINT/PROMOTION LABEL CHART WEEK | WEEK | |MPRINT/PROMOTION LABEL
"7 GoD’s PLAN Drake | m WHAT ABOUT US PInk 24 PERFECT Ed Sheeran
Pl YOUNG MONEY/CASH MONEY/REPUBLIC RCA ATLANTIC
PERFECT Ed Sheeran | »; (¢} PERFECT Ed Sheeran ;g THUNDER Imagine Dragons | »4
ATLANTIC/AG ATLANTIC KIDINAKORNER/INTERSCOPE
HAVANA Camila Cabello Feat. Young Thug | 2o THERE’S NOTHING HOLDIN' MEBACK  Shawn Mendes | 3¢ HAVANA Camila Cabello Feat. Young Thug | ¢
SYCO/EPIC ISLAND/REPUBLIC SYCO/EPIC
DIPLOMATIC IMMUNITY Drake | 1 SOMETHING JUST LIKE THIS  The Chainsmokers & Coldplay | 42 BAD AT LOVE Halsey | 18
YOUNG MONEY/CASH MONEY/REPUBLIC DISRUPTOR/COLUMBIA ASTRALWERKS/CAPITOL
MEANTTOBE  Bebe Rexha & Florida Georgia Line | 15 SHAPE OF YOU Ed Sheeran | 55 FEEL IT STILL Portugal. The Man | 29
WARNER BROS. ATLANTIC ATLANTIC
FINESSE BrunoMars & CardiB | 4 SAY YOU WON’T LET GO  James Arthur | 59 WHAT LOVERS DO  Maroon 5 Feat. SZA | 2,
ATLANTIC/AG COLUMBIA 222/INTERSCOPE 2E &
THUNDER Imagine Dragons | 3; ATTENTION Charlie Puth | 3; TOO GOOD AT GOODBYES  Sam Smith | §§°§
KIDINAKORNER/INTERSCOPE/IGA OTTO/ATLANTIC CAPITOL é E!Lz
ROCKSTAR  Post Malone Feat. 21 Savage | 19 TOO GOOD AT GOODBYES  Sam Smith | 2 HOW LONG Charlie Puth | 14 %%E
REPUBLIC CAPITOL OTTO/ATLANTIC ] = ';
283
NO NAME NF 1 STAY Zedd & Alessia Cara | 3; WHAT ABOUT US Plnk | 25 H §§
NF REAL MUSIC/CAPITOL/CAROLINE DEF JAM/INTERSCOPE RCA g é é
SUPPLIES Justin Timberlake | ; FEEL IT STILL Portugal. The Man | »3 @ @ BEAUTIFUL TRAUMA PInk | 10 ;Zgg
RCA ATLANTIC b RCA E% uE)
FILTHY Justin Timberlake | 3 WHAT LOVERS DO  Maroon 5 Feat. SZA | g o LIGHTS DOWN LOW  MAX Feat. gnash | ;g %Eg
RCA 222/INTERSCOPE A DCD2/CRUSH MUSIC/RED ASSOCIATED LABELS © E =
BAD AT LOVE Halsey | 19 BELIEVER Imagine Dragons | »9 NEW RULES Dualipa | 19 3<%
ASTRALWERKS KIDINAKORNER/INTERSCOPE WARNER BROS. EE‘;
NEW @ SAY SOMETHING Justin Timberlake Feat. Chris Stapleton | SLOW HANDS Niall Horan | 7 ONE FOOT WALK THE MOON | 11 g2 §
RCA NEON HAZE/CAPITOL RCA g o
HIM &1 G-Eazy & Halsey | g LIGHTS DOWN LOW MAX Feat. gnash | 4 END GAME  Taylor Swift Feat. Ed Sheeran & Future | 19
G-EAZY/RVG/BPG/RCA DCD2/CRUSH MUSIC/RED ASSOCIATED LABELS BIG MACHINE/REPUBLIC
RIVER Eminem Feat. Ed Sheeran | ¢ N O HAVANA Camila Cabello Feat. Young Thug | 3 SMOKE CLEARS Andy Grammer | 1
WEB/SHADY/AFTERMATH/INTERSCOPE/IGA > — v SYCO/EPIC S-CURVE/BMG =
LET YOU DOWN NF | 12 = g THUNDER Imagine Dragons | 14 FINESSE Bruno Mars & CardiB | 4 £38
NF REAL MUSIC/CAPITOL/CAROLINE g h KIDINAKORNER/INTERSCOPE ATLANTIC cE g
MARRY ME Thomas Rhett | 19 = HOW LONG Charlie Puth | g TOO MUCH TO ASK Niall Horan | 14 gas
VALORY/BMLG _Q OTTO/ATLANTIC NEON HAZE/CAPITOL é é@
PARALLEL LINE Keith Urban | Sg LOVE SO SOFT Kelly Clarkson | 2o MEANTTOBE  Bebe Rexha & Florida Georgia Line | 1 §§ 3
CAPITOL NASHVILLE/UMGN _ d ATLANTIC/RRP WARNER BROS. g ; g
WOMAN, AMEN Dierks Bentley | o ° BEAUTIFUL TRAUMA Pink | 3 FILTHY Justin Timberlake | 4  $:%
CAPITOL NASHVILLE/UMGN RCA RCA z § -§
HOW LONG Charlie Puth | 16 — ' BAD AT LOVE Halsey | 3 WAIT Maroon5 | 4 528
OTTO/ATLANTIC/AG _ ASTRALWERKS/CAPITOL 222/INTERSCOPE z Ei
FEEL IT STILL portugal. The Man | 30 .5 'MASURVIVOR Leslie Cours Mather | 4 NO ROOTS Alice Merton | 1o 22
ATLANTIC/AG LIONEYES PAPER PLANE/MOM + POP =2
NEW RULES DualLipa | 18 LOOK WHAT YOU MADE MEDO  Taylor Swift | 1g GOOD OLD DAYS Macklemore Feat. Kesha | 11
WARNER BROS. BIG MACHINE/REPUBLIC BENDO/ADA/WARNER BROS. .
HEAVEN Kane Brown | 5 SORRY NOT SORRY Demi Lovato | g ...READY FORIT? Taylor Swift | 19 E
ZONE 4/RCA NASHVILLE/SMN HOLLYWOOD/SAFEHOUSE/ISLAND/REPUBLIC BIG MACHINE/REPUBLIC g
1 FALL APART Post Malone | g TOO MUCH TO ASK Niall Horan | WOLVES  Selena Gomez X Marshmello | 19 & =:
REPUBLIC NEON HAZE/CAPITOL INTERSCOPE g f .
THISISME  Keala Settle & The Greatest Showman Ensemble | 4 NEW SMOKE CLEARS Andy Grammer | HOLD ME TIGHT ORDON’T  FallOutBoy | ¢ g -
FOX/20TH CENTURY FOX/ATLANTIC/AG S-CURVE/BMG ISLAND/REPUBLIC E E :
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Data for week of 02.03.2018

=
[E]
= co RY SONG
=
B sT | THIS | TITLE cerTiFicaTiON Artist | PEAK | wks.oN THIS | ARTIST cerTiFicATION
WEEK | WEEK | PRODUCER (SONGWRITER) IMPRINT/PROMOTION LABEL | POS. | CHART WEEK | WEEK | |MPRINT/DISTRIBUTING LABEL
o MEANT TO BE Bebe Rexha & Florida Georgia Line | o :23 LANCO Hallelujah Nights
WILSHIRE (B.REXHATHUBBARD,LMILLER, D.AGARCIA)  WARNER BROS./BNLG ARISTA NASHVILLE/SMN
h MARRY ME Thomas Rhett 1 KANE BROWN @ Kane Brown | 6o
D.HUFF,LFRASURE,THOMAS RHETT (THOMAS RHETT,LFRASURE,A.GORLEYS.MCANALLY) | VALORY | 2 18 ZONE 4/RCA NASHVILLE/SMN
f THOMAS RHETT Life Changes
H YOURS @ Russell Dickerson | 5 53 FoaAS 8es | 20
C.BROWN (PWELLING,C.BROWN,R.DICKERSON) TRIPLE TIGERS Yy
WHAT IFS A Kane Brown Featuring Lauren Alaina CHRIS STAPLETON Traveller | 143
1 60
D.HUFF (K.BROWN, M.MCGINN, .M.SCHMIDT) ZONE 4/RCA NASHVILLE .
DEVIN DAWSON Dark Horse I_ AN‘ O
10 ['s ) [lc] GREATEST LOVE STORY A LANCO | 45 ATLANTICIMN !
J.JOYCE (B.LANCASTER) ARISTA NASHVILLE LUKE BRYAN _What Makes You Country
T 7
WRITTEN IN THE SAND old Dominion | 5o CAPITOL NASHVILLE/ UGN LaunChes
S.MCANALLY (M.RAMSEY,T. ROSEN,B.TURSI,S.MCANALLY) RCA NASHVILLE
® CHRIS/STAPLETON From A Room: Volume2 | g
LOSING SLEEP Chris Youn MERCURY/UMGN At N l
C.CROWDER C.YOUNG (CYOUNG, L.HOGE,C. DESTEFANO) RCA NASHV\LLgE 7 37 LUKE COMBS @ This One’s For You | 34 o.
RIVER HOUSE/COLUMBIA NASHVILLE/SMN
zB c?[gv!t (ISKHENTAZ?}?%VCV!fL?gQ)ENgM(ANALLV) Mscgmsm‘\lﬂz 1 52 [ ) Hallelujah Nights, the first
: hvoue BRETT YOUNG BrettYoung | 5o full-length from LANCO
LIKE | LOVED YOU Brett Young 1
DHUFF (BYOUNGLEE) e | 377 B CHRIS STAPLETON @ From ARoom:Volume ] | 35 (a°0ve) soarsinat No. |
S VEBORE BINUTES STV e MERCURY/UMGN on Top Country Albums
cotty McCreer — . X ’
F.ROGERS (5.MCCREERY,F.ROGERS,M.CRISWELL) v TRIPLE TIGERyS 10 36 o JON PARDI @ California Sunrise | g4 with 19'0(_)0 equ'vale_nt
HEAVEN B CAPITOL NASHVILLE/UMGN album units (13,000 in
ane Brown - .
D.HUFF (5.CARTER M.MCGINN,L.RIMES) zonEa/RcaNAsHvILLE | 1O 16 2 SCAA%ASHHHHJU% Montevallo | 154 traditional sales), according
to Nielsen Music. “We've
YOU BROKE UP WITH ME @ Walker Hayes i . .
S.MCANALLY (W.HAYES,K.SACKLEY,T.ARCHER) MONUMENT/ARISTA NASHVV\LLE 1 35 e BFh!;gRIDA GEORGIA LINE A Dig Your Roots | 74 always believed in the
" power of country-music
ALL ON ME Devin Dawson <
1.JOYCE (D.DAWSON,J.DURRETT,A.SMITH) arianTiowea | 13 30 @ #,L?,OE}B)A%I/(BBMG Sweet Southern Sugar | 1 storytelling,” frontman
- Brandon Lancaster tells
BROKEN HALOS Chris Stapleton OLD DOMINION Happy Endings : P )
D.COBB,C.STAPLETON (C.STAPLETON,M.HENDERSON) BERCURV 13 41 RCA NASHVILLE/SMN PPy 8 22 Billboard. “Our stories have
LEGENDS Kelsea Ballerini | o 3, KEITH URBAN A Ripcord | o0 different people, different
F.GWHITEHEAD,J.MASSEY (K.BALLERINI,F.GWHITEHEAD,H.LINDSEY) BLACK RIVER HIT RED/CAPITOL NASHVILLE/UMGN names, different places,
i i i but they all have the same
UNFORGETTABLE @ Thomas Rhett 10 WA ALAN JACKSON Precious Memories Collection | »g !
N; Q v D.HUFF,LFRASURETHOMAS RHETT (THOMAS RHETT,LFRASURE,AGORLEVSMCANALLY)  vaLoRY | 4 20 _ ARC/EMI NASHVILLE/UMGN emotions attached to them.
ral =] I'LL NAME THE DOGS Blake Shelton ERICCHURCH A Mr. Misunderstood | 117 To me, this album is about
N 6 21 y EMI NASHVILLE/UMGN g . [P
g S.HENDRICKS (M.DRAGSTREM,B.HAYSLIP,J.THOMPSON) WARNER BROS./WMN glorifying the reality of life.
- KENNY CHESNEY Live In No Shoes Nation !
= FEMALE Keith Urban | ;|5 o BLUE CHAIR/COLUMBIA NASHVILLE/SMN B LANCO's No. 1 entrance
z 0 K.URBAN,R. COPPERMAN,D.HUFF (R.COPPERMAN,N.GALYON,SMCANALLY)  HIT RED/CAPITOL NASHVILLE - 5 - . " on Top Country Albums
. E = TIM MCGRAW & FAITH HILL  The Rest Of Our Life -
g5 Sg A GIRL LIKE YOU Easton Corbin 9 a3 @ MCGRAW/ARISTA NASHVILLE/SMN 10 marks the first for a
- A.GORLEYW.KIRBY (A.GORLEY,J.FRASURE,R.AKINS) MERCURY
red QY VALKER HAvES boom. [ 7 membors o more
Sre THE LONG WAY Brett Eldredge MONUMENT/SMN
824g 20 23 k ;
53 R. COPPERMAN,B.ELDREDGE (B.ELDREDGE,M.ROGERS) ATLANTIC/WMN THOMAS RHETT A Tangled Up | 12 (Qxcludlng holiday fare)
EELK _- SINGLES YOU UP Jordan Davis | 5, ,g VALORV/BMLG since Sept. 10, 2011,
g == P.DIGIOVANNI (J.DAVIS,S.D.JONES, L.EBACH) MCA NASHVILLE ZACBROWNBAND  Greatest Hits So Far... | 131 when Pistol Annies’ Hell
e MOST PEOPLE ARE GOOD Luke Bryan | ,, . ROAR/SOUTHERN GROUND/ATLANTIC/AG on Heels arrived in the
3 J.STEVENS,J.STEVENS (D.FRASIER,E.M.HILL,J.KEAR) CAPITOL NASHVILLE chﬂsim&guf Losing Sleep | 14 penthouse. That threesome
; HODESH'?T g\,cgysﬁmyblﬁ?ncﬂofgmm J.KEAR,D.BENTLEY) DIC%Q%LEES%!&! 23 1 MAREN MORRIS . Hero featured Mlyanda Lambert
EE - : — = COLUMBIA NASHVILLE/SMN 83 - ar estak;‘l;shed star
S BOY Lee Brice — plus Ashley Monroe
g 19 32
g L.BRICE,J.STONE K JACOBS,D.FRIZSELL (J.M.NITE,N.GALYON) CURB and Angaleena Presley.
H PARALLEL LINE Keith Urban | 5 The last time that a new
B BENNY BLANCOE SHEERAN LMCDAIDK URBAN (EC SHEERAN 8 LLEVINIMCOAIDIMICHAELS AWADGE)  HIT RED/CAPITOL NASHVILLE — group without any format-
‘:E uP DOWN Morgan Wallen Featuring Florida Georgia Line | . 5 AMERICANA/FOLK ALBU Ms entrenched members
£ 1.MOI (B.CLAWSON,M.HARDY,C.J. SOLAR) BMLG/BIG LOUD . ]
g - THS | ARTIST CERTIFICATION Title |wks.on bowed at No. 1 with a first
'é" HAPPENS LIKE THAT Granger Smith 26 21 WEEK | WEEK | |MPRINT/DISTRIBUTING LABEL CHART set? Almost 10 years ago,
H G.SMITH,F.ROGERS,DIWELLS (G.SMITH,J.M.SCHMIDT,A.ALBERTT.HUBBARD,JWILSON)  WHEELHOUSE CHRISSTAPLETON A T m on May 3, 2008, Lady
& " raveller { '
: SHE'S WITH ME HighValley | 5, 4 MERCURY NASHVILLEAUMGN ® _ Antebellum’s self-titled
Z S.MOSLEY,M.0'CONNOR (B.REMPEL,S.MOSLEY,B.M.STENNIS) ATLANTIC/WEA -
z = FIRST AID KIT Ruins | 1 debut album started at the
H TEQUILA Dan + Shay COLUMBIA €
& 15 2 summit.
£ D.SMYERS,S.HENDRICKS (D.SMYERS, J.REYNOLDS,N.GALYON) WARNER BROS./WAR CHRIS STAPLETON From A Room: Volume 2 | g Thomas Rhett adds his
2 TAKE BACK HOME GIRL Chris Lane Featuring Tori Kelly | 55 |, i i i fith Country Airplay top 10
2 J.MOI (D.A.GARCIA,H.LINDSEY, . MILLER) BIG LOUD ' A
: _ . CHSSTAPLETON® FOMARGGOWTEL | 35 vy e bumps 19
H THE REST OF OUR LIFE Tim McGraw & Faith Hill | o ¢ (26.4 million audience
= B.GALLIMORE TMCGRAW,EHILL (E.C.SHEERAN, AWADGE, LMCDAID.S MCCUTCHEON) MCGRAW/ARISTA NASHVILLE ED SHEERAN A + | 130 120 ;
2 MIAKE A LITTLE Vidiand ELEKTRA/AG impressions, up 14 percent).
f D.HUFF,S.MCANALLY,.0SBORNE (J.CARSON,C.DUDDY,MWYSTRACH,S.MCANALLY,.0SBORNE) BiGMACHNE | 29 16 THE LUMINEERS @ Cleopatra | o4 MeaBWT{i |;_3l, as his d”ebut
2 " DUALTONE set, Dark Horse, gallops in
H FOR THE FIRST TIME Darius Rucker "
g R. COPPERMAN (D.RUCKER,D.GEORGE,SCOOTER CARUSOE) capoL NasHvILLE | 32 14 Ejgﬂ)ﬁgﬁuwm Hozier | 135 at No. 5 on Top Country
= N Albums, sending him to
z EVERYTHING’S GONNA BE ALRIGHT David Lee Murphy & Kenny Chesne! ' )
g K.CHESNEY,B.CANNON (D.L.MURPHY,C.STEVENS, JYEARY) b vBLLIE CHAYR/REVIVEX 34 9 EL%TEEHJ/EN%”EE#AEP Between Two Shores | 1 No. 1on the Emerging
3 = Artists chart (see page 55)
g ONES THAT LIKE ME Brantley Gilbert i } i . e !
g D.HUFF (B.GILBERT,B.CHAFFIN,B.PINSON) v vaLory | 34 21 EL’fSh*B%A%!GﬂlEUKELQ Simon And Garfunkels Greatest Hits 52 Devin Dawson’s first
= - Country Airplay entry, “All
ONE NUMBER AWAY Luke Combs | 5., THELUMINEERS A The Lumineers | 145 J Alrpay entry
s S.MITCHELL,JACKIE BOYZ (L.COMBS,S.A BATTEY,S. MITCHELL,RWILLIFORD) RIVER HOUSE/COLUMBIA NASHVILLE DUALTONE on Me," reaches the top 10
g GET TO YOU Michael Ray | 5, g VANCE JOY®  Dream Your Life Away | 130 (13-10; 23.1 million, up
E S.HENDRICKS (A.STOKLASA,P.DOVGALYUK) ATLANTIC/WEA F-STOP/ATLANTIC/AG 12 percent).
z i On Hot Country Songs,
5 sguw(lkl?a;xgﬂ BERRVHILL,J.MULLINS,T.PHILLIPS) Zowslj/aL?ng?!ﬂwg 13 20 ‘f"ﬁg%‘)%ﬁxslz A continaum])) = Scotty M
] X g 8. . . y McCreery notches
g IT GOES ON 7ac Brown & Sir Rosevelt 39 1 g{ﬁsuﬁegkAE?uB“c Earthtones 1 his second top 10 as “Five
E NOT LISTED (NOT LISTED) SOUTHERN GROUND/ATLANTIC/WAR More Minutes” flies 14-10.
z SHE AIN'T IN IT JonPardi | 35 4 gﬁ%&?c%"uﬁk"“ Recovering With Friends | 1 His “See You Tonight” hit
g B.BUTLER,J.PARDI (C.DANIELS WVARBLE) CAPITOL NASHVILLE A No. 10 in 2014. —Jim Asker
S JACK JOHNSON In Between Dreams
g HOOKED DylanScott | ,; |3 JACK JOHNSON/BRUSHFIRE/REPUBLIC 50
g M.ALDERMAN,C.GIBBS,J.E.NORMAN (L.RIMES,S.ENNIS,M.EVANS) CURB
g - ANDERSON EAST Encore | >
£ I’'D BE JEALOUS TOO Dustin Lynch 40 6 LOW COUNTRY SOUND/ELEKTRA/AG
Z R. COPPERMAN (D.LYNCH,R.COPPERMAN,J.M.NITE) BROKEN BOW MUMFORD & SONS A Sigh No More
H " " 234
g WHEN SOMEONE STOPS LOVING YOU Little BigTown | 55 g GENTLEMEN OF THE ROAD/GLASSNOTE
? J.JOYCE (H.LINDSEY,C.MCGILL,L.MCKENNA) CAPITOL NASHVILLE JAMES BAY @ Chaos And The Calm | 130
3 CRIMINAL Lindsay Ell REPUBLIC
: K.BUSH (L.ELL,C.STEVENS, FMWILHELM) STONEY XREEK 4 2 o LOS%D HURON Strange Trails | 75
= " IAMSOUND
g SWAY Danielle Bradber
g J.KERR (D.BRADBERY,.FRANSSON,E.L WEISBAND) BMLZ 39 10 @ TOMMY EMMANUEL CGP  Accomplice One | 1
g HEART BREAK Lady Antebellum == =
E BUSBEE (D.HAYWOOD,C.KELLEY,H.SCOTT,.FRASURE,N.GALYON) capmoL NashviLLe | 40 7 o ' JAMES '[l;sA/Yl.OOR 0 Greatest Hits | 24
e - WARNER BROS./RHIN
2 DRUNK GIRL Chris Janson -
* S.HENDRICKS (C.JANSON,SCOOTER CARUSOE,T.DOUGLAS) WARNER BROS./WAR | 40 3 e e MUMFORD & SONS A Babel | o5
2 4 GENTLEMEN OF THE ROAD/GLASSNOTE
H BORN TO LOVE YOU LANCO i
E 1.JOYCE (B.LANCASTER,R COPPERMAN, A.GORLEY, .0SBORNE) ARISTANASHVILLE | 48 1 géﬁ?ﬁg?%&}m%ﬁﬁgg UNIT The Nashville Sound | 19
; NEW KINDA DON'T CARE Justin Moore 49 1 CAITLYN SMITH Starfire 1
z S.BORCHETTA,L.S.STOVER (R.AKINS,R.COPPERMAN,B.HAYSLIP) VALORY MONUMENT/SMN
g RE-ENTRY THREE CHORDS & THE TRUTH ChaseRice | 45 ¢ JOHN MAYER  The Search For Everything | 41
E| R. COPPERMAN (C.RICE,R.COPPERMAN, J.M.NITE) DACK JANIELS/BROKEN BOW COLUMBIA
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2Wi T | THIS | TITLE cermiFicaTiON Artist
A WEEK | WEEK | PRODUCER (SONGWRITER) IMPRINT/PROMOTION LABEL
.74 THUNDER Imagine Dragons |,
13WKS SRS KEEDPLATZMANAGRANTIDEZUZIO)  KIDINAKORNER/INTERSCOPE
FEELITSTILL A Portugal. TheMan | | .5
JHILL,ATACCONE (PORTUGAL. THE MAN,ATACCONE,J.HILL,R. BATEMAN,F. GORMAN,B.HOLLAND) ATLANTIC
BELIEVER Imagine Dragons | 52
MATTMAN & ROBIN (D.REYNOLDS,W.SERMON,B.MCKEE.D.PLATZMAN R FREDRIKSSON M.LARSSON,DTRANTER) KIDINAKORNER/INTERSCOPE
ONE FOOT WALK THE MOON 4 18
M.CROSSEY,CAPTAIN CUTS (N.PETRICCA,E.MAIMAN,K.RAY,SWAUGAMAN,B.BERGER,R.MCMAHON,R.RABIN) RCA
AG WHATEVER IT TAKES Imagine Dragons 5 30
LLITTLE (D.REYNOLDS W.SERMON,B.MCKEE,D.PLATZMAN,J.LITTLE) KIDINAKORNER/INTERSCOPE
NO ROOTS Alice Merton | 19
N.REBSCHER (A.MERTON,N.REBSCHER) PAPER PLANE/MOM + POP
)\ f{cl| HOLD ME TIGHT OR DON'T FallOutBoy -, o
FALL OUT BOY,J.COFFER BIWALKER (PV.STUMP,PWENTZ,JTROHMAN,A.HURLEY,) COFFER) ISLAND/REPUBLIC
ZOMBIE The Cranberries | 6
S.STREET (D.M.O'RIODAN) ISLAND/UME
RX (MEDICATE) Theory Of A Deadman | , 2
M.TEREFE (THEORY OF A DEADMAN) 604/ROADRUNNER/RRP
WALK ON WATER Thirty Seconds To Mars 5 >3
J.LETO (J.LETO,S.LETO) INTERSCOPE
SIT NEXT TO ME Foster The People | ;o
J.ABRAHAM,OLIGEE (M.D.FOSTER,J.NEWMAN,0.GOLDSTEIN,J. ABRAHAM,L.STALFORS) ~ COLUMBIA
POUR SOME SUGAR ON ME @ Def Leppard |, 1
R.J.LANGE (CLARK,COLLEN,ELLIOTT,R.J.LANGE,SAVAGE) MERCURY/UME
LINGER @ The Cranberries | 2
S.STREET (N.A.HOGAN,D.M.O'RIODAN) ISLAND/UME
DREAMS The Cranberries | >
S.STREET (D.M.O'RIODAN,N.A.HOGAN) ISLAND/UME
CHURCH Fall Out Boy 15 1
NOT LISTED (NOT LISTED) ISLAND/REPUBLIC
THE LAST OF THE REAL ONES FalloutBoy | o
B.WALKER (PV.STUMP,PWENTZ,J.TROHMAN,A.HURLEY,C.MONTAGNER) ~ DCD2/ISLAND/REPUBLIC
UP ALL NIGHT Beck | 10 29
B.HANSEN,G.KURSTIN (B.HANSEN,G.KURSTIN) FONOGRAF RECORDS/CAPITOL
WILSON (EXPENSIVE MISTAKES) Fall Out Boy 18 >
D.SARDY (PV.STUMP,PWENTZ,J.TROHMAN,A.HURLEY) ISLAND/REPUBLIC
STAY FROSTY ROYAL MILK TEA Fall Out Boy 19 1
NOT LISTED (NOT LISTED) ISLAND/REPUBLIC
LIVE IN THE MOMENT Portugal. TheMan | ,
J.HILL (PORTUGAL. THE MAN,J.HILL,A.MALIK) ATLANTIC
GONE AWAY Five Finger Death Punch 10 8
K.CHURKO (B.K.HOLLAND) PROSPECT PARK
YOUNG AND MENACE Fall Out Boy 7 8
FALL OUT BOY,J.SHATKIN (PV.STUMP,PWENTZ,JTROHMAN,A.HURLEY) ISLAND/REPUBLIC
WORLD GONE MAD Bastille | ;,
M.CREW,D.SMITH (D.SMITH) NETFLIX/ATLANTIC/RRP
PHOTOGRAPH Def Leppard | ,,
R.J.LANGE (NOT LISTED) MERCURY/UME
ZOMBIE Bad Wolves | ¢ 1
NOT LISTED (D.M.O'RIODAN) ELEVEN SEVEN/E7LG
RED COLD RIVER Breaking Benjamin 5 3
NOT LISTED (NOT LISTED) HOLLYWOOD
HEAVEN’S GATE FallOutBoy | ,
NOT LISTED (NOT LISTED) ISLAND/REPUBLIC
THUNDER/YOUNG DUMB & BROKE (MEDLEY) Imagine Dragons + Khalid | , 5
ALEX DAKID,. DEZUZIO ERMON,B MCKEE,D.PLATZMAN,J.DEZUZIO,A. (K ROBINSON,LLITTLET RILEY)
SUNSHINE RIPTIDE Fall Out Boy Featuring Burna Boy 29 1
NOT LISTED (NOT LISTED) ISLAND/REPUBLIC
BROKEN lovelytheband | 5, 5
C.MEDICE,C.PARK (C.MEDICE,M.COLLINS,S.DEROSA) ANOTHER CENTURY/CENTURY MEDIA
1 ONLY LIE WHEN I LOVE YOU Royal Blood | 15 1
JTHOMAS,ROYAL BLOOD (M.KERR,B.THATCHER) IMPERIAL GALACTIC/BLACK MAMMOTH/WARNER BROS.
RUN FOR COVER TheKillers | o,
JACKNIFE LEE (M.A.STOERMER S.D.PRICE,A.CAMERON,G.LEE,B.MARLEY,R VANNUCCI, JR.,B.FLOWERS) ISLAND/REPUBLIC
HAPPY HOUR Weezer | 55 5
B.WALKER (R.CUOMO,C.SERNEL,S.BOWE) WEEZER/CRUSH MUSIC/ATLANTIC
BORN FOR GREATNESS Papa Roach 26 9
J.EVIGAN (J.SHADDIX,T.ESPERANCE,J.EVIGAN,J.HORTON) ELEVEN SEVEN/E7LG
BISHOPS KNIFE TRICK Fall Out Boy 35 1
NOT LISTED (NOT LISTED) ISLAND/REPUBLIC
y ¥ MYSTERY OF LOVE Sufjan Stevens
RE-ENTRY S.STEVENS (S.STEVENS) MADISON GATE 36 2
THE RESISTANCE skillet | o 5
B.HOWES (J.L.COOPER,K.COOPER,S.MOSLEY) HEAR IT LOUD/ATLANTIC
WHERE’S MY LOVE R
B.FENNELL (B.FENNELL) NETTWERK
THE GOLD Manchester Orchestra | o 5
C.MARKS,A.HULL,R.MCDOWELL (A.HULL) LOMA VISTA/CONCORD
SAFARI SONG Greta Van Fleet | ,. 7
M.YOUNG,A.SUTTON (J.M.KISZKA,).T.KISZKA,S.F.KISZKA,D.R. WAGNER) LAVA/REPUBLIC
EAM Bishop Briggs | 55 o
1.B.SCOTT,M.A.JACKSON,D.DWILSON (5.6.MCLAUGHLIN,M.A.JACKSON,1.B.5COTT,D.DWILSON) TELEPORT/ISLAND/REPUBLIC
WAKING LIONS PopEvil | 5,
K.KHANDWALA (L.P.KAKATY,D.FULK,J.STROCK) G&G/EONE
INTO THE FIRE Asking Alexandria 8 14
M.GOOD (B.P.BRUCE,J.A.CASSELLS,D.R.WORSNOP,M.GOOD) SUMERIAN
YOU WORRY ME Nathaniel Rateliff & The Night Sweats | ,, >
R.SWIFT (N.RATELIFF,L.MOSSMAN) STAX/CONCORD
SCARY LOVE The Neighbourhood | |4 7
L.STALFORS,MIGHTY MIKE (J...RUTHERFORD,Z.ABELS,L.STALFORS,M.MCGARITY)  [RJEVOLVE/COLUMBIA
1 FEEL LIKE I’'M DROWNING Two Feet 46 1
ZW.DESS (ZW.DESS) REPUBLIC
CONNECTED BY LOVE Jack White | o 5
JWHITE 111 (JWHITE 111) THIRD MAN/COLUMBIA
BETRAY AND DEGRADE Seether | 5o o
S.M.WELGEMOED (S.M.WELGEMOED) CANINE RIOT/FANTASY/CONCORD
GO FUCK YOURSELF Two Feet | 5, 4
TWO FEET (ZW.DESS) MAJESTIC CASUAL
WE FIGHT Dashboard Confessional | 5, ,

J.CLARK,C.CARRABBA,C.BRITTAIN (C.CARRABBA) FUELED BY RAMEN/RRP
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THIS
WEEK

ARTIST cerTiFicATION
IMPRINT/DISTRIBUTING LABEL

FALL OUT BOY MANIA

ISLAND
IMAGINE DRAGONS @ Evolve | 3;
KIDINAKORNER/INTERSCOPE/IGA
BLACK LABEL SOCIETY  Grimmest Hits 1
PANWORKZ/EONE
EDEN Vertigo | 1
MCMXCV LTD./ASTRALWERKS
DEF LEPPARD © Hysteria | »
MERCURY/UME
FIRST AID KIT Ruins 1
COLUMBIA
OF MICE & MEN Defy |
RISE/BMG
IMAGINE DRAGONS A  Night Visions 166
KIDINAKORNER/INTERSCOPE/IGA
FIVE FINGER DEATHPUNCH A Decade Of Destruction ‘ 8
PROSPECT PARK
GG Wi ipnl B o
TOM PETTY AND THE HEARTBREAKERS Q GreatestHits | 35
MCA/GEFFEN/UME
DEF LEPPARD A Vault: Greatest Hits 1980-1995 1
MERCURY/UME
THE CRANBERRIES  Stars: The Best 0f 1992-2002
ISLAND/UME
TWENTY ONE PILOTS A Blurryface | 141
FUELED BY RAMEN/AG
PORTUGAL. THE MAN Woodstock | 32
ATLANTIC/AG
QUEEN A Greatest Hits |11 & Il: The Platinum Collection 38
OLLYWOOD
THEY MIGHT BE GIANTS I Like Fun
IDLEWILD/MEGAFORCE
ROCK Sweet Southern Sugar | o
TOP DOG/BMG/BBMG
FLEETWOOD MAC @ Rumours | 4g
WARNER BROS./RHINO
BILLY JOEL A The Essential Billy Joel 28
COLUMBIA/LEGACY
JOURNEY © Journey’s Greatest Hits | 53
COLUMBIA/LEGACY
PANIC! AT THE DISCO A Death Of A Bachelor 106
DCD2/FUELED BY RAMEN/AG
FLEETWOOD MAC A Fleetwood Mac | 1
REPRISE/RHINO
ED SHEERAN A +] 124
ELEKTRA/AG
CREEDENCE CLEARWATER REVIVAL@ Chronicle | 53

FANTASY/CONCORD

TITLE ist [Wks.oN

IMPRINT/PROMOTION LABEL CHAI
LIVE IN THE MOMENT  Portugal. TheMan 14
ATLANTIC

PAIN The War On Drugs | 15

ATLANTIC

YOU WORRY ME Nathaniel Rateliff & The Night Sweats | 3

STAX/CONCORD

GET OUT OF YOUR OWN WAY uz2

ISLAND/INTERSCOPE

NO ROOTS Alice Merton | 17

PAPER PLANE/MOM + POP

ACROSS THE ROOM  ODESZA Feat. Leon Bridges | 11

FOREIGN FAMILY COLLECTIVE/COUNTER

LOS AGELESS St. Vincent | 15

LOMA VISTA/CONCORD

THE JOKE Brandi Carlile | 19

LOW COUNTRY SOUND/ELEKTRA/ATLANTIC

UP ALL NIGHT Beck | 21

FONOGRAF RECORDS/CAPITOL

THIS IS IT Lo Moon | 17

COLUMBIA

SEVERED The Decemberists |

CAPITOL

STAND BY MY GIRL Dan Auerbach | 5

EASY EYE SOUND/NONESUCH/WARNER BROS.

ALREADY GONE Brett Dennen 2

DOWNTOWN

EVERYBODY’S COMING TO MY HOUSE  David Byrne 3

TODOMUNDO!/NONESUCH/WARNER BROS.

WHATEVER IT TAKES Imagine Dragons | o

KIDINAKORNER/INTERSCOPE

DAY I DIE The National | 19

4AD/BEGGARS GROUP

PAINTED YELLOW LINES Dispatch | 1

BOMBER/KOBALT

CONNECTED BY LOVE Jack White | >

THIRD MAN/COLUMBIA

DO | HAVE TO TALK YOU INTOIT  Spoon | 11

MATADOR/BEGGARS GROUP

IT’S ASHAME First Aid Kit | 13

COLUMBIA

WILD AND RECKLESS  Blitzen Trapper | 11

LKC

RUN FOR COVER The Killers 8

ISLAND/REPUBLIC

CREATURE COMFORT Arcade Fire | 11

COLUMBIA

SLEEP ON THE FLOOR  The Lumineers | ¢

DUALTONE

ONE FOOT WALK THE MOON | 13

RCA

High
Society

Black Label Society
(above) bows atop Hard
Rock Albums for a third
time with Grimmest Hits,
which starts with 15,000
equivalent album units
(nearly all in traditional
sales), according to Nielsen
Music. Previously, the band
reached the pinnacle with
2014's Catacombs of the
Black Vatican and 2010's
Order of the Black (both

of which also launched at
No. 1). The new set also
opens at No. 3 on Top Rock
Albums. Lead single “Room
of Nightmares” peaked at
No. 29 on Dec. 30, 2017,
Black Label Society's 11th
charting title dating to
2003 (“Stillborn,” No. 12,
June 21,20083).

When Dolores
O'Riordan, late
frontwoman of The
Cranberries, died Jan. 15
in London, she was in
the city to record vocals
for an upcoming cover of
her band’s 1994 classic

"Zombie" by Los Angeles’
Bad Wolves. The five-
piece released its remake,
without O'Riordan’s vocals,
as a tribute following her
death, and it marks Bad
Wolves' first Billboard chart
appearance, bowing at
No. 25 on Hot Rock Songs
with 9,000 downloads sold.

The Decemberists
debut at No. 11 on Triple A
with “Severed,” the lead
single from the Portland,
Ore.-based rockers'
upcoming eighth studio
album, I'll Be Your Girl. The
song marks the quintet's
highest start on the airplay
tally, besting the No. 19
bow of 2014’s “Make You
Better,” and the chart’s
best since Kings of Leon’s

“Waste a Moment” (No. 9;
Oct. 1,2016).

—Kevin Rutherford
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