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LUIS FONSI

DON OMAR

PITBULL AVENTURA
LENNY & MAX SANTOS
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Daddy Yankee will announce the

winner for the Western Union Love
in Any Language Campaign

SHOWCASES &
LIVE PERFORMANCES

MONDAY, APRIL 25

“Mas Y Mas Musica” Artist Showcase
Sponsored by: Musical Rhythms Promotions. Hosted & Mixed by: DJ Rob Di Nero

-

ow ,
A “
J-Quiles Fabian

Lorenzo
Duarte

Proyecto Uno Jadiel
“El Incomparabie”

*Not Pictured: Wida Lopez

TUESDAY, APRIL 26
Music Marketing Awards
Hosted by: Telemundo and Mun2

Poolside Cocktail Reception
Presented by: State Farm, In Association with AT&T. Hosted by: Eventus

Featuring: Celia Cruz All Stars

New Artist Showcase

*Not Pictured: Domino Saints
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SHOWCASES &
LIVE PERFORMANCES

WEDNESDAY, APRIL 27
Radio Happy Hour

Don Omar introduces his new recording label: Orfanato Music Group
Hosted by: Frankie Needles

Oh My Girls!
Feat. Natti Nattasha

Danny Fornaris

Sohanny U.N.O.

Francisca
Valenzuela

Tercer Cielo

Diego Dibos

*Not Pictured: Vincente Garcia

THE BILLBOARD BASH

Sponsored by: Mikaela Records
Hosted by: Crash & Pico of Mun2

Cultura Dyland y El Cata 24 Horas

Profetica Lenny

Opening Acts - New Artist Showcase

To Be Announced:
The Western Union Contest Winner

RAKEL Abel Ullon

Mikaela WINNER
Records Time Warner

Cable Contest
Alcanza La Fama

THE BILLBOARD
LATIN MUSIC AWARDS

Presented by State Farm

THURSDAY, APRIL 28

Honoring the biggest and brightest stars in the industry!
Producted and broadcast LIVE by T

SCHEDULED TO APPEAR:

Jencarlos Christian
Canela Castro

Luis Fon5| Enrigue Juanes
Iglesias
Don Omar P|tbu|l Gloria Trevi Banda E!
Recodo

SPECIAL AWARD RECIPIENTS

Emmanuel
Lifetime
Achievement

Gloria Estefan
Spirit of Hope

PLUS, the Official Billboard & Telemundo After-Party
Presented by: State Farm, In Association with AT&T.

Hosted by: Comandon Cognac Entertainment

Don’t Miss the Hottest Party of the Year!

1WEEK LEFT TO REGISTER!

Special Rate $350. Use Promo Code BBAD.

Offer expires April 22, 2011*

Questions: 212.493.4263 or Conferences@Billboard.com
For complete schedule: www.BillboardLatinConference.com

new registrations only. Schedule subject to change.
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Visit Billboard.com/BBMA
to explore everything
about tha 2011 Billboard
Music Awards, which air
May 22 an ABC. Check out
the categories, performers
and show details, and enter
for a chance towinatrip to
Las Vegas for the awards.
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- From college entrepreneur to
(brief y) struggling singer/actor to “Glee” dreamboat, Darren Criss is
the newest moneymaking talent for Fox and Columbia’s muldplatform
smash. Can he become the show’s first bregkout pop star?

On the 20th anniversary
of Lollapalooza, Perry Farrell talks “sterilized” amphitteaters,
working with William Morris Endeavor and the elements of &
successful festival.

On the 75th arniversery of the
birth of Rcy Orbison, a new set of his singles on Monument Records
highlights a yearlong celebration.

Higher fuel prices won’t stal tours out may hurt
artists' bottom line. Plus: On The Road

Events

LATIN CONFERENCE
Billboard’s Latin Music
Conference & Awards,
presented by State Farmin
association with AT&T,
takes place April 26-28 in
Miami and features a Q&A
with Mana. To register, go
to billboardlatin
conference.com,

COUNTRY SUMMIT
Billboard’s Country Music
Summit, in association with
the Country Music Assn,,
happens June 6-7 in
Nashville. Just announced:
a Q&A with Carrie
Underwood. Register at
ccuntrymusicsummit.com,
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NEWS
FROW

>>>WMG
AUCTION
ENTERS THIRD
ROUND

The auction for
Warner Music Group is
heading into a third
round, with three
suitors still left in the
running. The Warner
board of directors has
decided to consider
bids only from suitors
interested in buying
the company in its
entirety. That
eliminates bidders
who were interested in
only parts of WMG,
such as Live Nation
and Ronald Perelman’s
MacAndrews & Forbes
Holdings, which bid
separately on the
recorded-music
operations.

>>>CISCO EOS
PLATFORMTO
CLOSE?

Cisco’s Eos media
solutions business,
which worked with
Warner Music Group
and other media
clients, is expected to
close due to company
restructuring. Dan
Scheinman, senior VP
and GM of Cisco’s
media solutions group,
has resigned.Ina
tweet announcing the
move, Scheinman
wrote, “Eos succeeded
technically, but
economically we were
still 2 years off.”

>>>BROWNE
TO EXIT
TELEMUNDO
Telemundo
Communications
Group president Don
Browne announced
he will retire after
eight years with the
company. His last day
will be June 3.
Browne supervised
the functions of the
network and its 14
owned and operated
stations, including
programming,
Telemundo Studios,
News and Sports,
Telemundo Inter-
national, Telemundo
Cable and Tele-
mundo’s digital
media initiatives.
Telemundo produces
the Billboard Latin
Music Awards.

Reporting by Antony
Bruno, Ed Christman
and Leila Cobo.
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Spotify’s New
Limits On Its Free
Service Could
Ease Its Path To
The U.S.

Since its launch just two-and-
a-halfyears ago, Spotify’s free,
on-demand streaming music
service has quickly earned it
millions of users in Europe.

But the free service also
brought the company eco-
nomic and political chal-
lenges that it mightbe able to
resolve with its planned roll-
out of new restrictions on
May 1. One of the headaches
Spotify has long hoped to
ease: its inability to secure
major-label licensing deals for
a planned launch in the
United States.

Spotify has long sought to
enter the U.S. market and re-
cently made key stateside hires
to push along that effort, pick-
ing up John Pavley as VP of
engineering and Charlie Hell-

man as director of product
management, both formerly
of LimeWire (Billboard.biz,
March 1).

But its efforts have been
hampered by major-label op-
position to a free U.S. serv-
ice similar to what Spotify has
offered in Europe. While the
majors have licensed their
music to the service in the
United Kingdom, France and
five other European coun-
tries, they’ve balked at simi-
lar terms for the U.S. market.

Spotify’s addition of new
limits on its free service could
help address those concerns.
Among the changes are reduc-
ing total listening time for free
users to 10 hours per month,
down from 20, after the first
six months (Billboard.biz,
April 13).

The financial cost of provid-
ing free streams has been a key
challenge for all ad-supported
on-demand streaming serv-
ices, which require the pay-

ILLUSTRATION BY THOMAS FUCHS

ment of steeper royalties than
noninteractive Internet radio
services like Pandora. The
more that users listen to the
service, the greater the royalty
expense for the service, which
must offset it with a commen-
surate increase in revenue.

Spotify’s “freemium” busi-
ness model is aimed at per-
suading free users to sign up
for one of its paid services, an
effort that's enjoyed some suc-
cess. In March, Spotify an-
nounced its ad-free, unlimited
paid plans had reached 1 mil-
lion subscribers. The com-
pany has said its subscribers
represent 15% of its “active”
users, i.e., those who have
used the service within the
last 30 days, suggesting Spo-
tify’s active user base totals
about 6.7 million.

Still, the new restrictions
to the popular free service in-
dicate that Spotify’s business
model to date needed to be
adjusted in order to keep

freemium viable.

“It’s vital that we continue
offering an on-demand free
service to you and millions
more like you,” Spotify CEO
Daniel Ek wrote in a blog post
announcing the new restric-
tions. “But to make that pos-
sible, we have to put some
limits in place going forward.”

The changes are the result
of a need to balance its pri-
orities, says Ken Parks, chief
content officer/managing
director of North America
for Spotify.

“We've got an ambition to
grow this business,” he says.
“Chief among our priorities is
to keep our free service.”

So what other priorities are
at play here? Spotify commu-
nications manager Jim Butch-
er insists that the changes aren’t
related to its U.S. plans or a
need to reduce operating costs,
such as bandwidth expenses.

But Forrester VP/research di-
rector Mark Mulligan observed
in a blog post that the new lim-
its “will even make it easier to
position a scaled-back U.S. of-
fering as not being a Spotify-lite
in comparison to Europe.”

As Spotify proceeds with its
efforts to gear up fora U.S.

launch, a key issue remains:
what role its free, ad-supported
service will play in its busi-
ness model-—on both sides of
the Atlantic. U.S. label sources
suggest that Spotify itself
would also like a higher con-
version rate to paid sub-
scribers, which is believed to
be one of the reasons why it's
tweaking its free service.

User reaction to the com-
pany’s announcement has
been mixed. Ek’s blog post
predictably drew disappointed
responses and pledges to leave
the service. “Bye bye, Spotify,
I’'m beginning to save my
lists,” was one typical user
comment on his post.

But many other users ex-
pressed support for the
changes, suggesting that Spo-
tify’s celebrated ease of use
has won over converts among
digital music fans who have
long become accustomed to
not paying for music.

“Nothing is free, accept it,”
one person wrote.

“To be fair,” another wrote
“Spotify is well worth the
monthly charge.” .
Additional reporting by
Ed Christman.
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360 DEGREES OF BILLBOARD

Rihanna, Eminem,
Lady Gaga Among
Top Finalists For
2011 Billboard

SHINING BRIGHT

Music Awards

Live ABC Broadcast To Include Performances By The Black
Eyed Peas, Lady Antebellum And Other Stars

Rihanna, Eminem, Lady Gaga,
Bruno Mars and Justin Bieber
lead the finalists for the 2011
Billboard Music Awards, which
will air live on ABC from the
MGM Grand in Las Vegas on
May 22.

The newly revived show will
feature performances by the
Black Eyed Peas, Rihanna,
Keith Urban, Lady Antebellum,
Taio Cruz and other artists to
be announced later.

The Billboard Music Awards
are co-executive-produced
by Richard Beckman, CEO of
Prometheus Global Media,
which owns Billboard, and
Don Mischer of Don Mischer
Productions.

“This show marks the first
of several broadcast platforms
we plan to build around the
Billboard franchise,” Beckman
says. “We have an incredible
network partner and with Don
Mischer, one of the finest pro-
ducers in the world. We look
forward to entertaining music
fans with Billboard’s own ren-
dition of a televised celebra-
tion of music.”

Rihanna leads all artists as
a finalist in 18 award cate-
gories, including top Hot 100
artist, top female artist, top
R&B artist and top dance/elec-
tronic artist. “Love the Way
You Lie,” her chart-topping
collaboration with Eminem,
places her as a contender in
six song categories.

Eminemis a finalistin 16 cat-
egories, including top Bill-
board 200 artist, top artist, top
male artist and top rap artist.
Lady Gaga follows as a finalist

6 BILLBOARD | APRIL 23, 201

in12 categories, withthreere-
leases all competing for top
dance/electronic album: “The
Fame,” “The Fame Monster”
and “The Remix.”

Pop heartthrobs Bruno Mars
and Justin Bieber will each vie
for 11 categories and face off for
top new artist and top male
artist. Other top new artist con-
tenders are Ke$ha, Nicki Minaj
and Taio Cruz, whose song “Dy-
namite” is up for five awards in-
cluding top Hot 100 song.

The Billboard Music Awards
take a holistic look at artist
achievement based on key fan
interactions with music—in-
cluding music sales, touring
revenue and social media
and streaming activ-
ity—from Feb. 28,
2010, to March
1,201

The 46 award
categories are P
based on
measure-
ments provided
by Billboard’s
data partners
including sales
data from Niel-
sen Sound- §
Scan, radio air-
play monitored
by Nielsen BDS,
streaming data
measured by Tube-
mogul and Nielsen
BDS, social media
consumption gauged |
by Next Big Sound
and tour grosses
tracked by Billboard Box-
score. Top artists, albums
and songs will also be

recognized in pop, R&B, rap,
country, rock, alternative, Latin,
dance and Christian.
Billboard has launched a
microsite for the 2011 Bill-
board Music Awards, Bill-
board.com/BBMA. Music fans
can also follow news about

Lookin’ for a good time:
LADY ANTEBELLUM
{above), TAIO CRUZ (below
left) and RIHANNA are
among the top acts
performing at the 2011
Billboard Music Awards.

the show and related events
on Twitter (@billboarddot-
com) and Facebook (Face-
book.com/billboard).
Tickets for the Billboard
Music Awards start at $57.75
and are on sale at Ticket-
master.com. vos

Finalists For Select Categories At
The Billboard Music Awards

TOP ARTIST
Justin Bieber
Eminem

Lady Gaga
Rihanna
Taylor Swift

TOP NEW ARTIST
Justin Bieber

Taio Cruz

Ke$ha

Bruno Mars

Nicki Minaj

TOP MALE ARTIST
Justin Bieber

Drake

Eminem

Bruno Mars

Usher

TOP FEMALE ARTIST
Ke$ha

Lady Gaga

Katy Perry

Rihanna

Taylor Swift

TOP DPUO/GROUP
The Black Eyed Peas
Bon Jovi

Lady Antebellum
Linkin Park

U2

TOP BILLBOARD
200 ARTIST
Justin Bieber

Susan Boyle
Eminem

Lady Antebellum
Taylor Swift

TOP HOT 100 ARTIST
Ke$ha
Bruno Mars
Katy Perry
Rihanna
Usher

TOP DIGITAL
SONGS ARTIST
Eminem

Ke$ha

Bruno Mars

Katy Perry
Rihanna

Tf\n DADRI
WiF KA

SONGS ARTIST
Drake

Bruno Mars

Katy Perry
Rihanna

Usher

TOP TOURING
ARTIST

Bon Jovi

Michael Bublé
Lady Gaga

u2

Roger Waters

OP SOCIAL
ARTIST
Akon
Justin Bieber
Eminem
Lady Gaga
Rihanna

TOP STREAMING
ARTIST

Justin Bieber
Eminem

Lady Gaga

Rihanna

Shakira

TOP DIGITAL
MEDIA ARTIST
Akon

Justin Bieber
Eminem

Lady Gaga
Rihanna

For a complete list of finalists, go to
Billboard.com/BBMA.

LADY ANTEBELLUM' MATT KENT/WIREIMAGE.COM; CRUZ: LARRY MARANO/GETTY IMAGES,
/GETTY IMAGES

RIHANNA: KEVORK DJANSEZIAN



COURTESY OF LAUNCHPADPR

Billeoard

EDITORIAL DIRECTOR
BILL WERDE
EDITORIAL
EDITOR: DANYEL SMITH 493-4:
BILLBOARD.BIZ EDITOR: Jem Aswad 212-493-4167
DEPUTY EDITOR: Louis Hau 212-493-4185
SPECIAL FEATURES EDITOR: Thom Duffy -493.
MUSIC EDITOR: Cortney Harding 212-493-418

EXECUTIVE DIRECTOR OF CONTENT AND
PROGRAMMING FOR LATIN MUSIC AND ENTERTAINMENT: Leila Cobo (Miami

EXECUTIVE DIRECTOR OF CONTENT AND

PROGRAMMING FOR TOURING AND LIVE ENTERTAINMENT: Ray Waddell (Nash 5-431-044
EXECUTIVE DIRECTOR OF CONTENT AND

PROGRAMMING FOR DIGITAL/MOBILE: Antony Bruno (Denve ‘4 >3- 77x 42

305-361-5279

SENIOR CORRESPONDENTS: Ed Christrnan blishing 3-417
Phil Gallo (Film/TV) 323-525-2292" Gail Mitchell (R&E) 25-

SENIOR EDITORIAL ANALYST: Glenn Peoples glenn peoples@biliboard
CORRESPONDENT: Mitchell Peters 223-525-23272
INTERNATIONAL: Lars Brandle (Australia) Wolfgang Spahr (Germea Y.
COPY CHIEF: Chris Woods
COPY EDITOR: Christa Titus
ASSOCIATE EDITOR, SPECIAL FEATURES: Evie Nagy 212
EDITORIAL ASSISTANT: Elizabeth Hurst 212-493-4188
CONTRIBUTORS: Larry Blumenfeld, Paul Heine, Juhana Koranteng, Kerri Mason, Deborah Evans
Price, Tom Roland, Paul Sexton, Ben Sheffner, M|kael Wood
BILLBOARD.COM
EDITOR: M. TYE COMER 212-493-4176
MANAGING EDITOR: JESSICA LETKEMANN 212-4932-418¢
NEWS EDITOR: Monica Herrera 212-493-4168
ASSOCIATE EDITOR: Erika Ramirez 212-493-4129
MULTIMEDIA COORDINATOR: Lisa Binkert 212-493-41
VIDEO EDITORS: Matt Campbell, Hanon Rosenthal
ASSISTANT VIDEO EDITOR: Alex Blumberg
EDITORIAL ASSISTANTS: Jason Lipshutz 212-493-4169, Jillian Mapes 212-4932-4170
DESIGN & PHOTOGRAPHY

CREATIVE DIRECTOR: ANDREW HORTON 212-493-4186
PHOTO EDITOR: Amelia Halverson SENIOR DESIGNER: Greg Grabowy
ART DIRECTOR: Rachel Been 212-493-4172

CHARTS & RESEARCH
DIRECTOR OF CHARTS: SILVIO PIETROLUONGO
ASSOCIATE DIRECTOR OF CHARTS/RETAIL: Keith Caulfield
ASSOCIATE DIRECTOR OF CHARTS/RADIO: Gary Trust
SENIOR CHART MANAGER: Wade Jessen (&

hristian ry, Gospel; Nashville)

.\1 &), Keith Caulfield (The Billbe (]

CHART MANAGERS: Bob Allen (B xscore; N

“ast, Compilatio Digital Albums, Heat | ns. Indepe Catatog
indtrac Gordon Murray ((« le e, Jé nes

Social Networking Wor Rauly Ramlrez ' n, R&B/H T s, LAY,

Silvio Pietroluongo (Tt Ho tal S Gary Trust (Adult, Alte a, CI

Heatseekers Songs, Mainstream Top 40, Rock, Triple A “Alex Vitoulis ( (Classical, Audio, Vid

CHART PRODUCTION MANAGER: Michael Cusson
ASSOCIATE CHART PRODUCTION MANAGER: Alex Vitoulis
BILLBOARD RESEARCH MANAGER: Gordon Murray 212493 3
PUBLISHER
LISA RYAN HOWARD

ADVERTISING & SPONSORSHIP
VICE PRESIDENT, SALES/ASSOCIATE PUBLISHER: JEREMY LEVINE 21
ASSOCIATE PUBLISHER, CONSUMER: Derek Sentner 212-493-
DIRECTOR, BUSINESS DEVELOPMENT & EAST COAST SALES: Christopher Robbins
EXECUTIVE DIRECTOR, INTEGRATED SALES: John B. Paterson 212-493-4195
EAST COAST SALES DIRECTORS: Antonio Amato 2/./-493-4]71 Steven Sottile
SPONSORSHIP/BUSINESS DEVELOPMENT MANAGER: Cebele Marquez 212-4
ACCOUNT MANAGER: Alexandra Hartz 212-493-4184

93-4190

DIRECTOR, SPECIAL FEATURES & WEST COAST SALES: Akl Kaneko 323 )9
MIDWEST SALES DIRECTOR: Laura Warren 773-814 8

WEST COAST SALES DIRECTOR: Amy Van Etten 323-525-2237

NASHVILLE: Lee Ann Photoglo 615-276 1 (Lab Cynthia Mellow 5 ring

EUROPE: Frederic Fenucci 011-44-798-525-1814
MANAGING DIRECTOR/LATIN: Gene Smith 973-746 20
LATIN AMERICA/MIAMI: Marcia Olival 305-864-7578, Fax: 305-864-2227
ASIA-PACIFIC/AUSTRALIA: Linda Matich 512-9440-7777 612-9440 38
CLASSIFIEDS: Jeff Serrette 212-493-4199
JAPAN: Aki Kaneko 323-525-2299
MANAGER OF SALES ANALYTICS: Mirna Gomez 212-493-4180
EXECUTIVE ASSISTANT/ADVERTISING COORDINATOR: Peter Lodola 212-493-4"
DIGITAL SALES ASSOCIATES: Eric Silverstein, Josh J, Bennett
DIGITAL
GENERAL MANAGER: GEORGE WHITE 212-493-4212
DIRECTOR, PRODUCT DEVELOPMENT: Caryn Rose
MANAGER, SOCIAL MARKETING: Julie Booth
MANAGER, AD OPS: Paul Vikan
WEB ANALYTICS MANAGER: Michael Kelly
MARKETING
SENIOR MARKETING DIRECTOR: LILA GERSON 212-493-404:
SENIOR MARKETING MANAGER: Kerri Bergman 212-493-404(
MARKETING DESIGN MANAGER: Kim Grasing
CIRCULATION
DIRECTOR, CIRCULATION: NEIL EISENBERG
SUBSCRIPTIONS: 800-658-8372 (L Toll Free) 847-559-7531 (Interr
CONFERENCES
EXECUTIVE DIRECTOR: NICOLE PURCELL
AUDIENCE MARKETING DIRECTOR: Jennifer Macaluso
SENIOR MANAGER, CONFERENCE MARKETING: Nicole Carbone 212-493-404
CONFERENCE MARKETING MANAGERS: Brooke Barasch, Andrea Martin
EXECUTIVE DIRECTOR OF OPERATIONS: Michele Jacangelo
OPERATIONS MANAGERS: Lisa DiAntonio, Courtney Marks
DIRECTOR OF CONTENT: Michael Rovner

onal) or nbb@omet

LICENSING
VICE PRESIDENT, BUSINESS DEVELOPMENT & LICENSING: ANDREW MIN 212-493-41]1
DIRECTOR, LICENSING & CUSTOM MEDIA: Diane Driscoll 212-493-47(
DIRECTOR, BUSINESS DEVELOPMENT & LICENSING: Susan Petersen 212-403-4
MANAGER, INTERNATIONAL LICENSING & SALES: Angeline Biesheuvel
MAGAZINE REPRINTS: Wright’s Media 877-652-525 or sales@wrightsmedia.com
PRODUCTION
PRODUCTION DIRECTOR: TERRENCE C. SANDERS
ASSOCIATE PRODUCTION DIRECTOR: Anthony T. Stallings
ASSOCIATE PRODUCTION MANAGER: Rodger Leonard
GRAPHIC PRODUCTION ARTIST: Gene Williams
OPERATIONS
GROUP FINANCIAL DIRECTOR: BARBARA GRIENINGER
PERMISSIONS COORDINATOR: Dana Parra 212-493-4]
BILLBOARD OFFICES
NEW YORK: 770 Broadway, LOS ANGELES: 5055 Wilshire
New York, NY 10003 Blvd., Los Angeles, ”A 90036
Phone: 212-493-4100 Phone: 323-52¢
Edit. Fax: 646-654-5368 Fax: 323-525 "394/2395
Adv Fax 646-654-4799 NASHVILLE: O 80x 331848

Nashville, TN 3

PRO/\/\ETH EUS

oba med:
CHIEF EXECUTIVE OFFICER
RICHARD D. BECKMAN

Primatia Chang: CHIEF OPERATING OFFICER; Howard Appelbaum: PRESIDENT, BUSINESS DEVEL-
OPMENT; Gautam Guliani: CHIEF TECHNOLOGY OFFICER; Dana Miller: SENIOR VICE PRESIDENT,
CREATIVE SERVICES; Joshua Engroff: SENIOR VICE PRESIDENT, ONLINE; Doug Bachelis: VICE
PRESIDENT, MARKETING; Madeline Krakowsky: VICE PRESIDENT, CIRCULATION; Meghan Milkowski:
CORPORATE PRODUCTION DIRECTOR,; Richard Tang: VICE PRESIDENT, FINANCE; Jody Blanford:
CONTROLLER; Rob Schoorl: VICE PRESIDENT, HUMAN RESOURCES Andrew Min: VICE PRESIDENT,
LICENSING; Elissa Lurnley: EXECUTIVE DIRECTOR CORPORATE COMMUNICATIONS

CHAIRMAN

JAMES A. FINKELSTEIN

ok + Billboarc tage Ci E nternatic

MIAMI: 101 Crandon Blvd., Suit
466, Key Biscayne, FL 33149
Phone: 305-361-5279

Fax: 305-361-5299

The words to a song are meant to be sung or heard.

But sheet music publisher Hal Leonard Corp. is put-
ting lyrics on coffee mugs and T-shirts. Lyric Culture is
designing high-end fashion around lyrical content. And
Alfred Music has teamed with a software company to cre-
ate an app that delivers digital sheet music to iPads.
They’re all part of proliferating efforts by the publishing
industry to find new ways to monetize song lyrics.

In Los Angeles, independent singer/songwriter Hanna
Rochelle is building a business selling lyric-based gar-
ments and accessories to retailers like Bloomingdale’s,
Nordstrom, Macy’s, Target and Claire’s.

Lyric Culture makes apparel and accessories adorned
by artwork that's inspired by a song lyric. “When you are
extracting [words] from a song, you have
to create an unbelievable product to
bring the lyrics to life,” Rochelle says.

Among the acts whose lyrics have
adorned her apparel offerings are Bob | :
Dylan, the Rolling Stones, the /
Beatles, Joan Jett, David
Bowie, Aerosmith, Blondie and
Michael Jackson, as well as
contemporary artists like Lil
Wayne, Miley Cyrus and Car-
rie Underwood. J

Founded by Rochelle in
2005, Lyric Culture has a staff
of 10, including a small team |
of designers, who work with i
freelancers to create the
artwork for its garments,  #
The company outsources
manufacturing to contractors.

The size of Lyric Culture’s sales to national
retail chains can range from hundreds of
thousands of items at a mass merchant toa
few thousand at Bloomingdale’s or Nord-

Publishers

Words To Live By

Song Lyrics Are Popping Up On Apparel, Merch And iPad Apps

"un,a @MLC(

ROCHELLE; inset:
a Lyric Culture Blouse feéturing the
lyrics to “Crimson and Clover.’!

Morton says he expects to have 5,000 songs of the com-
pany’s 200,000-song catalog available by year’s end.
Of course, sheet music sales remain Hal Leonard’s
bread and butter. Buteven this business is changing
to take advantage c¢fthe emergence of tablet comput-
ers and e-readers. Hal Leonard now sells download-
able songbooks ard instructional series, including
“Real Books,” “Guitar Chord Songbooks” and “Paper-
back Songs,” in formats compatible with the
Apple iPad, Amazon’s Kindle and Barnes &
Noble’s Nook.
Rival sheet music publisher Alfred Music

Place

strom, she says.

When licensing song lyrics, Rochelle says
she gets a blanket license from publishers,
then chooses which songs she wants to cre-
ate merchandise for, with royalty payments
based on a percentage of either wholesale or
retail price, depending on the deal.

As asinger/songwriter Rochelle says she was inspired
to create a new revenue stream for songwriters because
the opportunity to sell music is shrinking, due to piracy.
“But [music fans] can’t rip off apparel,” she adds, or at
least not as easily as people can pirate music.

While Lyric Culture takes aim at fashion-conscious
shoppers, Hal Leonard is setting its sights on the broader
consumer market with LyricStore.com, where customers
can choose lyrics from their favorite song—like, say, Willie
Nelson’s “Crazy” or the Beatles’ “Come Together”’—and
place them on T-shirts, hoodies, mugs, mouse pads or
other merchandise.

“It’s a unique business in that every item has to be
manufactured on demand,” Hal Leonard president Larry
Morton says. “Bul long term, it could be a very interest-
ing business.”

So far, customers can choose from about 3,000 songs, but

ED CHRISTMAN

N

\J

FOR THE RECORD

A story in the April 9 issue of Billboard misstated
that producer Paul Worley co-wrote Lady Antebel-
lum’s single “Need You Now.” The group wrote the
song with Josh Kear.

Publishing is also expanding into download-
able songbooks. Teaming with Japanese soft-
ware company Access, Alfred Music has
developed an iPad app called Total Sheet
Music, which lets users search for and
browse music titles and download them to
their device.

Alfred Music controls the sheet music copyright, but
it licenses to Access the right to sell and distribute the
sheet music.

“Musicians get asked to play shows/gigs all the time,
or need to grab the chords/tab to songs on the fly,” Alfred
Music director of digital sales Doug Fraser says. “Hav-
ing instant access to a popular song anytime for parties,
weddings, gigs, etc., solves this problem . . . This partic-
ularapp is a great vehicle because it gets sheet music into
the hands of those with mobile devices, whenever they
want it and wherever they are.”

Beyond apps, Alfred Music is moving to improve its
digital content offering, making it more interactive as
time goes on, according to Fraser. “We’ve even pioneered
enhanced music e-books that have embedded video and
audio right on the page,” he says.

Still, Hal Leonard’s Morton acknowledges that while
tablet computers provide an ideal platform for sheet
music, “most musicians still prefer physical sheet music.
They want to touch it and like to put their own markings
in the songs.” vos

b- For 24/7 publishing news and analysis, see
IZ billboard.biz/publishing.
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Stacks Of Tracks

The Library Of Congress Amasses Digital Music Collection

Some of the most valuable
sound recordings in the coun-
try can’t be found at iTunes.
They’re archived at the Library
of Congress.

The library can play an im-
portant role for a troubled in-
dustry. As music companies
face increasingly uncertain fi-
nancial futures, it’s important
that their archives aren’t lost
or degraded.

Butrestoring, digitizing and
archiving old sound record-
ings can be costly for labels.
Even storing their digital files
requires expensive technical
infrastructure.

This is where the Library of
Congress can play a valuable
role, by archiving physical
recordings and creating and
storing digital copies of them,
says Gene DeAnna, head of the
recorded-sound section at the
Library of Congress.

“We're making sure that stuff
doesn’t get lost
in the econom-
ics of the busi-
ness,” DeAnna
says.

For 2011, the
Library of Con-
gress division
that oversees
digital content
initiatives has a
budget of $37.8 million. Audio-
visual preservation alone was
budgeted another $332,000.

That’s enabled the library
to attract some significant
donations.

One recent example: Univer-
sal Music Group’s donation of
about 200,000 master record-
ings by the likes of Louis Arm-
strong, Bing Crosby, Billie
Holiday, Les Paul and Ella Fitz-

gerald. [t was the largest dona-
tion of its kind to the library and
the first of studio masters.

Universal still owns the mas-
ter rights to the recordings,
which means it would profit
from the commercial release of
any of the donated materials.
The Library of Congress doesn’t
currently receive a share of such
revenue, but DeAnna says he
would like to strike deals with
companies that sell recordings
of its archived works to con-
tribute to its preservation fund.

The Universal collection,
mostly Decca 78 rpm masters,
measures about 5,300 linear
feetandis being stored at the
Packard Campus of the Na-
tional Audio-Visual Conser-
vation Center in Culpeper,
Va., which holds all of the li-
brary’s film, TV and sound
recording collections.

Once thelibrary receives the
final shipments from Univer-
sal, DeAnna’s
team will begin to
inventory the ti-
tles and digitize
them. In addition
to preserving the
original 78s, the
library will con-
vert the record-
ings into 24-bit
96kHz broadcast
WAV files, which DeAnna says
provides a combination of high
quality and flexibility.

Established in 1800, the Li-
brary of Congress is tasked with
helping Congressin itsconstitu-
tional duty to further the progress
of knowledge and creativity. Ithas
more than 144 million items,
from rare books to maps to legal
documents to Thomas Jefferson’s
personal book collection.

cost $200

SET THE MOOD

Docking stations for the iPhone and
iPod are a dime a dozen. Altec Lans-
ing has devised a new twist on the
concept with the Octiv 650, which
enables users to play videos from
their iPhone/iPod on a TV screen
using a video-out jack. When paired with Altec’s free
Music Mood app (which displays videos of soothing clips
like a crackling fireplace and a rolling river), the Octiv
can turn a TV into the video equivalent of a lava lamp
with sound. Of course, the Octiv can also be used to
watch TV shows and movies purchased fromiTunes. The
device has two 3-inch drivers, a 4-inch subwoofer, a
seven-band graphic equalizer and a remote control.
The Octiv 650 will be released in May and will

—GP
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Preserving the past: LOUIS ARMSTRONG is among the artists
whose recordings were donated to the Library of Congress by

Universal Music Group.

The library’s recorded music
archive is primarily composed
of commercially released cylin-
ders, 78s, LPs, cassettes and
CDs, as well as recordings of
radio broadcasts from the early
1930s through the 1960s and
personal home recordings of
renowned musicians like
Leonard Bernstein and saxo-
phonist Gerry Mulligan.

The music division offers a
wealth of resources online, in-
cluding sheet music dating back
to the Civil War, streamable field
recordings of folk music
from the late 19th century
and early 20th century
recordings of Vaudeville
and ragtime performers.

But only about 1 million
of the 22 million physical
items have been digitized,
says Susan Vita, chiefof the
library’s music division. “We've
barely scratched the surface,”
she says.

What's available online may
come with restrictions. Copy-
right issues or donor stipula-
tions prevent online access of
some recordings and printed
material by the public at large.

Why acquire collections if
the public can't easily access

them? “We have to take the
long-term position,” DeAnna
says. “Maybe the benefits to
the public from the collection
don’t manifest themselves in
the next 10 years. But I want
to look beyond that, especially
when we're talking about
masters . . . We can’t take
everything and we can’t be the
only solution for saving sound
recordings. But we also recog-
nize in many instances there
isn't an alternative.”

Universal’s donation has al-
ready sparked some exploratory
conversations about music do-
nations with other labels that
DeAnna calls “significant,” de-
clining to identify them.

As historic recordings de-
grade over time and playback
equipment becomes obsolete,
transferring the music to digi-
tal storage is the only viable op-
tion, DeAnna says.

“I'm not telling people to
throw away their analog
copies,” he says. “But if you
want to have them around in
50 years, you better have a
digital copy.” oo

For 24/7 digital news

biz and analysis, see
A billboard.biz/digital.

BITS &BRIEFS

PANDORA RELEASES
MORE FINANCIAL
INFO

Pandora’s amended S-1reg-
istration statement for its
planned initial public offer-
ing reveals that it generated
revenue of $137.7 million in
its fiscal year ended Jan. 31,
up 150% from the prior year.
The company posted a net
loss of $11 million, narrowing
from a loss of $24.8 million
in the prior fiscal year. Ad-
vertising accounted for 86.6%
of fiscal 2011 revenue, while
subscription fees amounted
to 13.4% of revenue.

MORE AMERICANS
WATCHING VIDEO

ON MOBILE PHONES
The number of U.S. mobile
subscribers who watched
video on a mobile phone
during the fourth quarter of
2010 totaled 24.7 million, up
40.5% from the same period
in 2009, according to Niel-
sen. Mobile subscribers ages
12-17 watched the most mo-
bile video per month, aver-
aging seven hours and 13
minutes, followed by those
ages 18-24, who watched an
average of six hours and 30
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minutes. But while young
consumers watched the most
hours of mobile video, a
smaller proportion of them
did so than those 25-34 and
35-49. Just 11% of the 12-17
age group and 17% of those
18-24 watched mobile video,
compared with 32% of the
25-34 age group and 27% of
those ages 35-49.

HELLO MUSIC
OFFERS DAILY DEALS
Los Angeles-based startup
Hello Music, which offers
services and tools for inde-
pendent musicians, now has
daily deals for its members
on musical instruments, re-
cording equipment, gear
and other items for musi-
cians. For Hello Music Deals
the company has partnered
with more than 50 brands,
including Kurzweil, Tascam,
Takamine, Gretsch and Nord.
Up to four daily sales at a
time will run for 48 hours, or
while supplies last, and will
offer up to 70% off retail
prices. Information about
the deals will be emailed to
members and also be inte-
grated into Hello Music’s on-
line dashboard.
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6 E.T.
KATY PERRY FEATURING KANYE WEST

10 LOOK AT ME NOW
CHRIS BROWN FEATURING LIL WAYNE & BUSTA RHYMES

ARE YOU GONNA KISS ME OR NOT

LIL WAYNE FEATURING CORY GUNZ

DIRT ROAD ANTHEM

BOW CHICKA WOW WOW
MIKE POSNER FEATURING LIL WAYNE

Jason Aldean drives his “Dirt Road

~ Anthem” into the top 10 in only its
second week on the chart (35-9, up 131%).
Aldean owns two of only four country
ringtones in the entire top 20 this week.

PRETTY GIRL ROCK

DON'T YOU WANNA STAY
JASON ALDEAN WITH KELLY CLARKSON

2 THE SHOW GOES ON

JUST CAN'T GET ENOUGH
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Hazards

Ahead

After A Robust Summer Concert Season,
Strong Aussie Dollar Poses Risks

Show ‘em what you're worth:
KATY PERRY is touring
Australia in April and May.

BRISBANE, Australia—Floods, bushfires and
cyclones have had little impact this year on Aus-
tralia’s booming summer concert season. But
promoters Down Under warn that a declinein
the high-flying Australian dollar could be more
destructive to the nation’s touring industry than
anything Mother Nature could unleash.

Despite unusually harsh weather conditions,
Australia’s concert business enjoyed a banner
summer season. “It’s been the biggest summer
of the last seven to nine years, perhaps the
busiest ever,” says Paul Dainty, chairman/CEO
of Dainty Consolidated Entertainment (DCE),
one of the country’s “big five” promoters, along
with Chugg Entertainment, Michael Coppel
Presents, Frontier Touring and Andrew Mc-
Manus Presents.

The months leading up to the summer con-
cert season coincided with a rare economic event:
In October 2010, the local currency reached par-
ity with the U.S. dollar for the first time since
1983. That’s been welcome news for Australian
promoters, most of whom pay international tal-
ent in U.S. dollars. The sustained strength of
the Australian dollar (which was trading around
$1.05 at press time) has made it easier to book
international acts, leading to an uptick in the
number of international superstar acts that per-
formed in Australia in recent months, includ-
ing Muse, Bon Jovi, U2, Train, Rammstein, Tool
and the Chemical Brothers. Acts slated to play
dates in April and May include Justin Bieber,

Katy Perry, Bob Dylan and ZZ Top.

Butindustry veterans warn thata
declinein the value of the Aussie dol-
lar could burn promoters who don’t
prepare for the possibility of cur-
rency fluctuations as they secure tal-
ent in the upcoming months.

“The danger is that the currency
can swing both ways,” says Big Day
Out festival co-founder Ken West,
who “asarule” doesn’t pay bands in
overseas currency. “We’ve been
through it about five times where
the Australian dollar dropped about
30%. It can happen again.”

Besa Deda, chief economist at
Australia’s St. George Bank, a sub-
sidiary of Westpac, one of the coun-
lry’s big four banks, describes the
Australian dollar as a “risky” asset.
For instance, the crisis in Japan ex-
posed the fragility of the Australian
dollar, which dipped March 17 to a
four-month low of $0.97 (U.S ) just
three days after trading above parity
against the greenback.

“When you're in the middle of a
$10 million tour, and the dollar drops
30 or 40 cents, that’s a few million
dollar difference,” Frontier Touring
managing director Michael Gudin-
ski says. “You can go from having a
profitable tour on a sellout to a los-
ing tour.”

The Australian touring industry doesn’t have
tolook back very far for proof of the destructive
power of currency turbulence. The outbreak of
the global credit crisis in 2008 sent the Aussie
dollar plummeting from a 25-year high of $0.98
(U.S.) in July of that year to about $0.62 just
three months later, stinging promoters who
had booked international acts during the local
currency’s ascent (Billboard, Dec. 13, 2008).

While the Aussie dollar’s sirength has helped
control the cost of booking international acts, over-
all talent costs remain high as Australia’s oversat-
urated festival market has left promoters
scrambling to bookartists (Billboard, Nov. 6, 2010).

“This has been a difficult year for everybody,”
says Big Day Out’s West, whose seven Aus-
tralasian dates in January and February re-
ported ticket sales of 321,000, down 4.7% from
lastyear. “There are too many promoters com-
peting with each other for acts and too many
acts getting overpaid.”’

Chugg Entertainment is promoting 95
shows in March and April. “It'salot, but I think
we're alright, though a lot of the dance and DJ-
based festivals are in trouble,” founder Michael
Chugg says. “There’s about six DJs who mean
anything, and every year their fee is going up
by $60,000-$100,000 Australian.”

“Restraint and prudence” should be the pro-
moter’s mantra for the months ahead. “There’s
a big test ahead if the dollar drops,” West says.
“That’s going to be the big cruncher.”

BY RICHARD SMIRKE and WOLFGANG SPAHR

Germany On Top

The U.K. Is Displaced As Europe’s Top Music Market,
But Still Boasts Stronger Digital Sales

ermany has emerged as Europe’s
largest recorded-music market, dis-
placing the United Kingdom for the
first time thanks to resilient physi-
cal sales and recent hits by domestic artists.

But the United Kingdom may reclaim the
top spot before long as its more robust digital
music market helps make up for the continued
decline in physical sales.

According to data compiled by [FPI, the trade
value of German music sales—including phys-
ical sales, digital sales and performance rights
revenue—Ilotaled $1.41 billion in 2010, slipping
4.1% from $1.47 billion in the prior year. Ger-
man musicsales in 2010 ranked third worldwide
after the United States
($4.17 billion, down 10%)
and Japan ($3.96 billion,
down 8.3%).

Meanwhile, the trade
value of U.K. music sales
totaled $1.38 billion, tum-
bling 11% from $1.55 bil-
lion in 2009—dropping it
below Germany and rank-
ing it as the world’s fourth-
largest music market,
according to IFPL.

The diverging fortunes
of physical music sales in
Germany and the United
Kingdom are a major fac-
tor behind the former’s as-
cent to top European
market of 2010. During a
year when worldwide phys-
ical music sales sank 14.2%
to $10.44 billion, physical
sales in Germany fell a rel-
atively modest 8.3% to
$1.14 billion, while U.K.
physical sales plummeted
19.2% to $920 million, ac-
cording to IFPI. Physical
sales accounted for 81% of
German music sales in
2010, compared with 67%
in the United Kingdom and 66% worldwide.

What accounts for the disparity? One pos-
sible factor may be efforts by labels in Ger-
many to experiment with new ways of
packaging physical releases to appeal to both
hardcore fans and bargain shoppers. Frank
Briegmann, president of Universal Music
Germany, Austria & Switzerland and
Deutsche Grammophon, points to the popu-
larity of deluxe packages and stripped-down
“Pur Edition” CD albums, which feature sim-
plified packaging and are traditionally re-
leased several months after an album’s
original street date.

“Over the past few years, we have repeatedly
tried to generate impetus for the physical
market without merely lowering prices,”
Briegmann says.

Increased demand for local repertoire

Auf Deutsch bitte: German artists
PETER MAFFAY (top) and
UNHEILIG

has also helped drive physical sales in Ger-
many, according to Bernd Hocke, GM of
Hamburg-based book and music retail
chain Edel.

Unheilig’s “Grosse Freiheit” (Universal
Music) and Peter Maffay’s “Tattoos” (Sony
Music) were the top-selling albums of 2010
in Germany. Physical sales also received a
boost from releases by other German acts
like Ich + Ich, Lena, Xavier Naidoo and He-
lene Fischer.

While special-edition CD albums also find
buyers in the United Kingdom, physical sales
have been hit hard by the loss of retail chains
like Zavvi, Woolworths and Borders. Earlier
this year, debt-strapped
HMYV, the United King-
dom’s leading entertain-
ment retailer, said it plans
to close about 40 stores,
blaming “challenging trad-
ing conditions.”

The top-selling album
of 2010 in the United
Kingdom was Take That's
“Progress” {(Universal
Music), which capitalized
on excitement over the
group’s reunion and re-

lied on a mix of sales at
mass merchants and non-
traditional retailers (Bill-
board, Dec. 4, 2010).

What may help the
U.K. market ultimately
retake its longtime status
as the largest European
market is its burgeoning
digital music sector. Dig-
ital music sales in the
United Kingdom and
Germany both surged by
more than 19% in 2010,
exceeding the 5.3% gain

inworldwide digital music
sales. But U.K. digital sales
totaled $347.4 million in
2010, up from $290.5 million in the prior year
and accounting for 25% of total sales. By con-
trast, German digital sales reached just $178.2
million, up from $149.3 million in 2009 and
accounting for just 12.6% of total sales.

While Apple’s iTunes store is the dominant
digital retailer in both markets, the United
Kingdom boasts a stronger streaming music
sector led by services like Spotify and We7.
The streaming music market in Germany, by
contrast, is relatively small, hampered by
lingering licensing issues between stream-
ing services and German authors’ collecting
society GEMA.

“The U.K.’s recorded music is at a differ-
ent stage of the transition to digital music,”
says Adam Liversage, director of communi-
cations at the BPI, the U.K. recording indus-
try trade group.
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Flawed Execution

Consolidation Is Fine, But Grammys’ New Latin Categories Defy Logic

The Recording Academy’s de-
cision to streamline the num-
ber of categories at the 2012
Grammy Awards has raised
hackles in the Latin music in-
dustry, although not necessar-
ily for the right reasons.

Next year’s Grammys will
have 78 categories, down
from 109 this year. Consoli-
dating the number of cate-
gories isn’t in itself a bad
thing. Many of the Grammys’
Latin categories had become
inconsequential due to a di-

minishing number of entries.
The same goes for the Latin
Grammy Awards (which do
not plan to revise their cate-
gories). But the way the Latin
field was handled is troubling
and should be revised.
Grammy categories for
major genres like pop, R&B,
rock, Latin and country will fall
to four from seven. The revised
Latin category lineup now
comprises best tropical Latin
album; best banda or nortefio
album, which blends those

Category confusion: Grammy Award
winner GRUPO FANTASMA

two subgenres; best Tejano or
regional Mexican album,
which, again, blends those two
subgenres; and best Latin pop,
rock or urban
album, which
blendsall three.
The formation

Latin

Notas

pop category (including even-
tual winner Alejandro Sanz’s
“Paraiso Express”) and 60
entriesin the Latin rock, alter-
native or urban
category (in-
cluding even-
tual winner

of that last cate- LEILA
. COBO
gory makes no
sense.
Duetoanin-

sufficientnum-

ber of entries,

the Latin urban

album category was fused two
years ago with the Latin rock/
alternative album category.
This resulted in a mishmash
that irritated those in the
urban and rock camps alike.
Then again, urban labels,
artists and producers had
ample opportunity to step up
to the plate and submit prod-
uct, but didn’t.

This time, however, the sit-
uation is different. According
to Recording Academy data for
the 53rd annual Grammy
Awards held in February, there
were 55 entries in the Latin

Grupo Fan-
tasma’s “El Ex-
istential”) far

neg \
$, exceeding the
minimum of 10
y ‘ entries required
1 in each.

Meanwhile, there were just
17 Tejano entries and eight
regional Mexican entries,
with the latter category en-
compassing corridos, gru-
pero music, mariachi and
ranchera, but excluding
banda and norteiio, which
still have their own category.

The end result is that one
newly merged Latin category
(pop/rock/urban) includes
subgenres that generated
more than 100 entries, while
another (Tejano/regional
Mexican) comprises subgen-
res that generated only 25.

Kid-Friendly Beats

Rhythmic Duo RKM & Ken-Y Score With Underserved
Latin Tween/Teen Market

RKM & Ken-Y first realized the
extent of their popularity
among Latina schoolgirls
through Facebook.

The Puerto Rican duo has
nearly 1.5 million “likes” on the
social media site,
dozens of fans have posted
photos holding a copy of its
new album, “Forever.”

“These songs are dedi-
cated to the time when you
fall in love for the first time,
when you have your first
boyfriend or girlfriendin high
school,” says Ken-Y, whose full
name is Kenny Vazquez. “It’s
a record to accompany the
moments of your first love.”

While most reggaetén
stars are known for their racy
lyrics and tough image, RKM
& Ken-Y have succeeded in
the crowded urban Latin
genre with romantic rhythmic
music made for teen crushes.

“Forever,” released on
Valentine’s Day, peaked at No.

where
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10 on Billboard’s Top Latin Al-
bums chart. The pair’s previ-
ous, Grammy Award-nomi-
nated album, “Masterpiece,”
sold 314,000 units in the
United States, according to
Nielsen SoundScan.

“This is music that the kids
and their parents can listento
in their car on the way to
schoo! without obscene
words,” says Jorge Pina, pres-
ident of RKM & Ken-Y’s label,
Pina Records. He puts the
duo’s core audience at be-
tween 8 and 16 years old.

While the 20-something
RKM and Ken-Y say they
didn’t consciously set out to
court young followers, they
have found a growing niche
in the Latin market that is
being surprisingly underex-
ploited by Spanish-language
artists and labels.

While the Jonas Brothers
and other Disney acts and
teen artists like Justin Bieber
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canappeal as muchto a Latin
crowd as any other, past acts
like Mecano and Mexico’s
RBD have found their own
huge audiences among bilin-
gual teens and tweens, with
the bonus of also appealing
to their Spanish-speaking par-
ents. Such is the case with
“Forever,” a 15-track set that
includes romantic bachata
(“Goodbye”) and G-rated
reggaeton (“El Party Sigue”)
that is destined to have mini-
vans shaking.

“Yo Se,” a romantic ballad
featuring pianist Arthur Han-
lon, is sophisticated enough
for Latin radio listeners of any
age. Another song, “Regalo
Quinceafera” (Quinceafera
Present), demonstrates that
RKM & Ken-Y and their label
understand their core audi-
ence and how to make the
most of it. With this pop ser-
enade for a girl’s 15th birth-
day party, traditionally the

biggest celebrationin the life
of a Latin teenager, the artists
have created an anthem that

will be played at quincearieras
for years to come.
“It’s such a special moment

It’s not balanced and not
true to the market or musi-
cal output.

Recording Academy VP of
awards Bill Freimuth says the
decision to merge categories
was related to the number of
entries and also “with what
were the least uncomfortable
bedfellows.” The academy
reached out lo Latin members
to get feedback and, Freimuth
says, “this is where we ended
up.” He adds thatall categories
are up for revision every year.

Although we don’t know
who provided the feedback,
the results seem to suggest
thatthere was a disproportion-
ate number of responses from
die-hard Tejano supporters
and nary a peep from rock or
pop lovers.

The Recording Academy
has taken a bold and neces-
sary step to streamline the
Grammys and make the
process more compelling,
competitive and ultimately,
satisfying for those who win.
Butin the Latin fields, it inade
the wrong choices. s

For 24/7 Latin news

ﬁz and analysis, see
X billboard.biz/latin.

Pair of aces:
RKM & KEN-Y

for girls that we wanted to
honor it,” says RKM, aka Jose
Nieves, “and to give them
something special from RKM
& Ken-Y to celebrate this special
day.” —Judy Cantor-Navas

EN ESPANOL: All the great Latin music coverage
£OM you’ve come to expect from Billboard—in Spanish.
Go to billboardenespanol.com.

ZOE ANNOUNCES
TOUR DATES
Mexican rock band Zoé will hit
the road fora tour that includes
shows in Mexico, Latin America,
Spainand 27 dates in the United
States. The tour starts May 6 in
Aguascalientes, Mexico, and will
run through the summer, con-
cluding Sept. 11in San Jose, Calif.
The groupis touring in support
of its new album, “MTV Un-
plugged: Musica de Fondo,”
which debuted at No. 16 on Bill-
board’s Top Latin Albums chart.
—Justino Aguila

UNIVISION RADIO
LAYS OFF PDs

Univision Radio recently laid off
programmers inkey markets as
part of what appears to be the
largest round of layoffs at a
Spanish-language radio network
inrecentmemory, according to
sources. Among those let go
were KAMA Houston PD Ar-
nulfo Ramirez, KLVE Los Ange-
les PD Fernando Perez and Uni-
vision Radio VP of programming
Pete Manriquez, sources say.
Representatives for Univision
declined to comment beyond
confirming that it is streamlin-
ing its operations.—Lejila Cobo

StateFarm
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FONSI TO SPEAK AT
BILLBOARD LATIN
MUSIC CONFERENCE
Singer/songwriter Luis Fonsi will
join a panel discussion about
songwriting at the Billboard
Latin Music Conference, pre-
sented by State Farmin associ-
ation with AT&T. Fonsi will partic-
ipate inthe BMI-sponsored “How
| Wrote That Song” panel, which
will include artist/songwriters
Pitbull, Donato Poveda, Jorge
Villamizar, and Lenny and Max,
songwriters and producers for
Aventura. BMI VP of Latin writer/
publisher relations Delia Orjuela
will moderate the panel. The
conference takes place April 26-
27 at the Eden Roc Resort in
Miami Beach and will be foliowed
by the Billboard Latin Awards
on Aptil 28. For more information
and to register, go to billboard-
latinconference.com. —JA
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When Roger Faxon was appointed CEO of EMI Group last June, the then-head of EMI Music
Publishing assumed the helm of both the recorded-music and publishing sides of the

major’s operations.

Faxon followed the same model when it came time to restructure EMU’s Latin opera-
tions, appointing Nestor Casonu, EMI Music Publishing’s longtime regional managing di-
rector for Latin America, as CEO of EMI Latin America. The promotion put Casonu in charge
of the major’s publishing and struggling recorded-music operations in the U.S. Latin mar-

ket and in Latin America.

Casonu began his career in 1978 at CBS Argentina, eventually rising through the ranks to
become managing director of the label, where he played a key role in developing the careers
of such acts as Soda Stereo and Pimpinela. He later founded his own label, Leader Music, in

Nestor
Casonu

The head of EMF's Latin music
operations talks about fostering
greater label-publishing

collaborations.

1986 and eventually worked in concert promotion in Argentina.

In 1992, he joined EMI Music Publishing as managing director of its Argentina operations,
before eventually taking on region-wide duties. During his tenure, EMI Music Publishing has
signed writers like Don Omar and Ricky Martin and was named the top Hot Latin Songs Pub-
lishing Corporation in Billboard’s 2010 year-end issue (Billboard, Dec. 18, 2010).

In his first interview since being appointed head of EMI Latin America in September,
Casonu speaks with Billboard about redefining the major’s relationships with Latin artists

and how he plans to rebuild the label’s market share.

How will you approach your new
dual role as head of EMI Latin’s
label and publishing operations?
When Roger Faxon took over the
label and publishing operations last
year, he defined EMI as a global
rights management group. We've
stopped being a record label and a
publishing company to become a
service company for the artist. If we
are successful in developing an artist,
we'll probably have album sales, dig-
ital sales, sales of concert tickets,
merchandise and sponsorships. Suc-
cess is the vehicle through which to
monetize everything. Establish an
artist as a brand and you can mone-
tize that brand. It's essential for the
company to be involved in an artist’s
development to participate in these
different revenue streams.

That’s great with developing
acts, but how does that work
with already established artists?
We invite them to take the step from
a traditional label relationship to
what I'm talking about. We invite
them to work with us in a promo-
tional and development plan. Ifthe

artist agrees with that plan, then
we're sharing in income beyond
album sales, with the understand-
ing that albunr sales alone cannot
pay for that investment.

Regional Mexican band Intoca-
ble says it left EMI last year after
the label couldn’t pay what it
was asking for.

What they were asking for was totally
out of the market, so we moved on.
An artist is under no obligation to be
partof our strategy, nor are we under
any obligation to fulfill the plan of
their dreams if it doesn’t make sense
for us. If an artist doesn’t see eye to
eye with us, we’ll make the best ef-
fort possible to work with them. But
we're not going to do anything that
doesn’t make financial sense.

What artists are you working
with now?

We're working with all EMI acts
signed to [Mexican management
company] Seitrack like Alejandra
Guzman and Zoé. Both are very big
acts in Mexico, but in the U.S. they
need further support from the label

to fulfill their potential, so we need
to have an investment plan in that
market. That’s where we begin talk-
ing about new business models.
We're also in conversations with
Juan Luis Guerra, Belinda and
Shaila Durcal, among others. We
need to redefine our relationship
under our new strategy. However,
our top goal is to serve the artist.

Will you be managing artists?
No, although we'll have a much big-
gerrole inan artist’s overall develop-
ment strategy. We're also exploring
different alliances with other man-
agement companies in different
countries. We also already have some
strong partners among TV compa-
nies with publishing arms, like Tele-
visa in Mexico, TV Globo in Brazil
and RGB in Argentina.

Is publishing part of your new
deals?

All major music companies have
long worked to develop closer syn-
ergies between publishing and label
divisions. EMI may be the company
that did this the least. Butunder our

new mandate, we're creating an at-
mosphere where both divisions will
work to develop their artists and
songwriters in a way that was done

on only a very small scale before.

These are two revenue streams
and when we're involved in every-
thing there are far greater possibili-
ties. But we’re not asking for
exclusivity. We work with many
artists that are signed to other pub-
lishers. If tomorrow we discover a
great songwriter, we'll work him as
asongwriter. And if it's a great artist,
we'll worry about delivering the best
repertoire. If it’s from EMI, all the
better, but we'll never turn down a
great song.

My experience in administration
and collection of rights gives me a
global vision to protect and exploit
the rights of the producer, the writer,
the artist and the publisher in
today’s digital platforms.

Why did you move your U.S.
Latin office from Los Angeles to
Miami, where your Latin Amer-
ican operations are based?

U.S. Latin and Mexico used to report

to North America, and now the com-
pany is part of an integrated Latin
American region. It made no sense
to have the region split in two. Most
of our artists want to be active in
every country, because of language
and culture, so all the companies
have to be under a single mandate.

What are your plans in Colom-
bia, Brazil and Argentina?

We have a very small roster in Ar-
gentina—Catupecu Machu, Cacho
Castiia and Leon Giecco are some of
our key acts—Dbecause we were, for
all practical purposes, out of the mar-
ket for along time. But we're plan-
ning to heavily invest in Argentina.
In Brazil, we have a very important
roster thatincludes Marissa Monte,
one of Brazil’s most important
artists, as well as Alexandre Pires and
Diogo Nogueira. But we're really
looking to develop new acts.

And in Colombia we are just now
beginning to build a proactive oper-
ation as we have in other countries.
Once we have that in place, itll be our
home base to supervise operations in
the northern part of South America.

How would you describe EMI
Latin today?

In the last few years, EMI stopped
being in the forefront of creating
new product and signing and devel-
oping acts. Our capacity to invest
fell sharply due to financial restric-
tions. My philosophy—and Roger’s
—is to be extremely active in sign-
ing new artists and developing new
talent. We're very active in all our
regions now, choosing among all
the artistic options that we have.
Now, we sit with an artist, get to
know that artist, get to respect the
product, get to know the possibili-
ties. And then, if both sides decide
they can work together, the future
is clear. sor

It’s essential for the company to be involved in
an artist’s development to participate
in these ditferent revenue streams.
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FROM COLLEGE ENTREPRENEUR
TO (BRIEFLY) STRUGGLING SINGER/
ACTOR TO ‘GLEE’ DREAMBOAT,
DARREN CRISS IS THE NEWEST
MONEYMAKING TALENT FOR FOX AND
COLUMBIA’S MULTIPLATFORM
SMASH. CAN HE BECOME THE SHOW'’S
| FIRST BREAKOUT POP STAR?
BY MONICA HERRERA
Darren Criss (@darrencriss) is giving himself a
headache. The “Glee” star has already spent 45 minutes
running through his entire adult life over the phone in
| painstaking detail—“I'm getting ready to write my mem-
oir,” he jokes—and cutting it short is hard. When he ar-

rives on set for makeup, Criss, 24, tries to multitask.
“I'm gonna be really L.A. I’'m gonna put the Bluetooth
in my ear,” he says remorsefully. Within 15 seconds,
though, he’s abandoned thatidea and escaped his glam
squad in order to keep talking without interruption,
marveling at his luck and plotting his next act out loud.

top
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One might say “Glee” is Act 2-—the first is set at the Uni-
versity of Michigan, where Criss, a mop-topped San Fran-
cisco kid fond of covering Alan Menken-era Disney songs,
staged the very viral “A Very Potter Musical” with friends,
started a musical theater production company (StarKid), co-
produced the first student musical to chart on Billboard’s Top
Cast Albums (“Me and My Dick,” in March 2010} and released
an EP of singer/songwriter tunes (“Human”). In November
2010, of course, he landed the role of curious, confident and
openly gay Blaine Anderson on “Glee” in his third audition
for the show.

It's not like “Glee” was hurting for success before Criss ar-
rived (see story, below). But with his dark curls and a rich tenor
that envelops pop hooks not unlike a bearhug from your No.
1 high school crush, Criss has made an instant impact on the
show’s music sales. “Teenage Dream,” the Katy Perry hit per-
formed by Criss and his fellow Warblers (played by the Tufts
University Beelzebubs), became the fastest-selling digital
track in “Glee” history, and arguably ushered in the trend of
more current pop hits being reworked by the cast.

As Fox and Columbia Records gear up to release an all-
Warblers “Glee” soundtrack (scheduled for April 19), the ques-
tion of whether Criss will ultimately sign a solo deal—so far,
only Matthew Morrison has inked one, with Mercury
Records—hovers, and Columbia/Epic chairman Rob Stringer
is happy to entertain it.

“We have huge belief in Darren Criss—huge belief,” Stringer
says. “And when the time is right, we’ll do good work together
on his solo record.” When, however, is still up for speculation.
“Part of the joy of the show is in the ensemble-ness of it, so
we're taking it very slowly and very carefully,” Stringer says. “I
don’t think ‘Glee’ is going away, so we've got time.”

Criss talked to Billboard about his beginnings, running
StarKid and playing arenas on the “Glee” tour.

How did you first get into musical theater?

For me, it was Disney. | remember seeing people’s reaction to
“Aladdin” and thinking, “Oh, man, I want to be a genie when
I grow up!” Robin Williams is a pretty big characterin San Fran-
cisco. I was like, “I want to do whatever that guy does. What

does he do, Mom? He’s an actor? OK, I want to do that.” I was
all over the map, musically. I had all the “Les [Miserables]” and
Andrew Lloyd Webber records, and I was a kid growing up in
the '90s, so [I listened to] whatever pop was out at the time.

When did you first start to perform?

I was writing a lot of music in high school, and I enjoyed play-
ing my own stuff but only if people asked. I figured atan open
mic, [ could either play a song about my own personal strug-
gle with x-y-z, or I could play a Disney song, like “Part of Your

Radio
Finally
Goes For
‘Glee’

Mirroring the pluck of their fictional
characters, the “Glee” singers have col-
lected their first entry on Billboard’s
Adult Top 40 airplay chart after two
years of resistance from radio. The en-
semble rises 37-36 in its second week
on Aduit Top 40 with “Loser Like Me”
(Columbia), a track that premiered on
the March 15 episode in which the cast
performed the first songs written
specifically for the Fox series.

On Adult Contemporary, Matthew
Morrison, who portrays choir leader
Will Schuester, likewise advances (29-
27) in his second week with “Summer
Rain” (Mercury/IDJMG). The “Glee” cast
has tallied a record 131 entries on the
Billboard Hot 100 (pushing Elvis Pres-
ley to second place with 108), but only
four had previously reached an airplay
survey: A quartet of Christmas songs
14 |
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decorated the AC chart during the
2009 and 2010 holiday seasons.

“We’ve promoted ‘Glee’ music to
radio for the past couple of years and
week by week, programmers have em-
braced the show and its music more
and more,” says Pete Cosenza, senior
VP of promotion for adult formats at
Columbia. “[Adult radio] has created
weekly and, in some cases, daily fea-
tures, and played snippets of songs.
Now, more have put ‘Loser Like Me’ into
regular rotation,” Cosenza says. The
song debuted at No. 6 on the Hot 100
three weeks ago, marking the “Glee”
cast’s second-highest rank, trailing only
its debut release, “Don’t Stop Believin’ ”
(No. 4). It has sold 333,000 downloads,
according to Nielsen SoundScan.

“ ‘Glee’ is one of the biggest shows
on television, and it’s a music show. What
awin for us and radio,” Cosenza says.

Barb Richards, PD at adult top 40
WAJI Fort Wayne, Ind., whose airplay
data contributes to the Adult Top 40
chart, says that the “Glee” cast’s
introduction of a new composition
prompted the station to finally add
music from the show; it spun “Loser”
17 times in the April 4-10 tracking week.

“The show is huge and its music is pop-
ular, as shown by the sales,” Richards
says, referencing the cast’s combined
22.1 million downloads and 5.2 million
albums sold since the series’ May 2009
premiere, according to SoundScan.
“still, | believe that people want to hear
originals over remakes, so up until the
‘Glee’ cast’s original music it didn’t make
sense for us to play each latest cover,
other than to spotlight it the day of the
show,” Richards says. “But, new music?
Yes! The song is good onits own and hav-
ingthe ‘Glee’ name onit givesitalegup.”
Island Def Jam Music Group senior
director of adult formats Manny Simon
says the airplay for “Summer Rain”
bodes well for the May 10 release of
Morrison’s self-titled debut album,
which includes duets with recurring
“Glee” guest Gwyneth Paltrow and
Elton John. “Matthew comes with a
massive built-in audience. He brings a
familiarity to radio from the first spin.”
Bill Edwards, PD of AC WKJY Nas-
sau, N.Y., which played “Summer Rain”
14 times last week, says it was an easy
decision. “l like the song and our audi-
ence loves the show. That’s a winning
combination.” —Gary Trust

World.” If you can tap into someone’s nostalgia, you've got it.
People get into it. It's the gateway drug into “What else does
this guy play?” That was my parlor trick.

After college I continued to play at coffee shops in L.A. be-
cause I had this huge backlog of music. I'd play for like four
hours straight, and I'd never play the same song twice. I'd do
it for like 50 bucks and it just made me happy. What's crazy is
everything I'm doing now on “Glee” is just an extension of what
I've been doing my whole life. If they hadn’t given me “Teenage
Dream,” I would have been playing it in a cafe somewhere.

Rewinding to college for a second, what was your reac-
tion when “A Very Potter Musical” took off?

The day we put it on YouTube was the day my life turned com-
pletely upside down. There was a completely unanticipated,
bizarre reaction where we fell ass-backward info this phenom-
enon of the Harry Potter fan community. Within a week we had
like the No. 1 viewed video in 50 countries. We thought, “We
have an audience—we should starta production company.” We
put my “Human” EP out at the same time as the StarKid al
bums [“Me and My Dick” and “A Very StarKid Album”], so we
had three albums charting in a year. I think the record lakels
were like, “What? How is this happening? Who are these kids?”
It's a testament to what's possible in our generation. Case in
point, Rebecca Black.

Does your “Glee” contract give you the flexibility to con-
tinue working with StarKid?

I was pleasantly surprised with how accommodating they all
were. [“Glee” co-creator] Ryan Murphy has been extremely sup-
portive. He knows about StarKid . . . and he’s corne to my shows

And there’s a certain amount of credibility that they lend to it,
which I'm appreciative of. So while I continue to work on our
next musical, “Starship,” I’'m not singing on that record; it's
just me as a writer.

How creatively fulfilling is it to record a “Glee’” album?
Considering I didn't ever expect what happened, I'ny certainly
grateful forit. I can’t believe they've decided to make an album
out of all this stuff. My mom is like, “Oh, I can’t wait for your
album!” I'm like, “Mom, it’s not really my album. My album
will come out eventually. I was about to have it out. You'll be
able to listen to it soon.” Which is not to sound ungrateful. It's
just not my music—it’s other people’s songs, and it's not just
about me—it's about “Glee” and a character who does these
things with the Warblers. I look at it as a collective thing.

LEFT PAGE: ERIK VOAKE; FAR RIGHT: ADAM ROSE/FOX



Growth spurt: DARREN CRISS at age 10 (above) and
performing at Hollywood's Roxy Theatre on Dec. 18, 2010
(opposite page).

How involved are you in your day-to-day business?

I'm incredibly anal about everything that I do. Obviously be-
cause I'm so busy with so many things, people have to help me
out, and I'm sure they feel like they’re running me. But hon-
estly, there’s not a single decision that happens on my behalf
that I don’t feel I have complete control or say in.

I’'m very specific about my goals. When I get home, I'm on
the phone with StarKid and discussing things with them. It’s
tough because I'm helping run a ship over the phone in Los
Angeles, and they’ve moved to Chicago rather recently. But I'm
involved. Part of the reason [ have the traction I do is that  have
a pretty healthy relationship with everybody I work with, and
it’s really conducive toward being able to do all the massive
amount of things that I run around doing. It’s not just me being
an actor—it’s musician and writer.

Do you have any creative input on the songs you get to
perform on “Glee”?

I'm still the new guy, so I don’t want to go around saying, “We
should do this. We should do that.” But Ryan is always open to
ideas, and I did at one point say, “Hey, Neon Trees’ ‘Animal’ is
areally great song.” And about a week later it showed up in the

script. So whether or not he did it because of me, or if that was
an idea he'd already had, I don’t know, but it was a suggestion
that I made and it became a reality. It just goes to show how
open and receptive he is to ideas.

What was it like recording the Warblers album?

About 90% of the Warblers album I recorded in New York, because
it's easier to fly one guy from L.A. to the East Coast than the 14
Beelzebubs guys from the East Coast to the West Coast. Things
are very rush, rush, rush in Los Angeles because of the shooting
schedule—typically for a “Glee” track, they only have anywhere
from about 20 minutes to an hour or two. But I really lucked out
when [ went to New York because we could spend numbers of
hours and get some food, have a beer and really organically grow
something. It’s a luxury that I do not take for granted, and I'm very
careful to advertise that because [ don’t want to make the other
“Glee” cast members mad at me for having that kind of situation.

Your character, Blaine, was singing so much at one point
this season, the show itself even joked about it in a re-
cent episode.

They kind of called it out, which I'm glad they did. Blaine def-
initely had his moment in the sun. I think it’s time to focus
back on the characters that fans of the show really know and
love. Completely objectively from watching the show, I was like,
“Why does Blaine get all these songs? This is ridiculous. I want
to hear other people doing stuff.” I think we're focusing a little
more back on New Directions and taking a little bit of a break
from the Warblers.

Do you envision releasing your solo album under the Sony
Music family eventually?

We’re working on it—we’re really excited and it's something
I've been wanting to do for a long time. I'm so thrilled that it’s
something that can happen because of “Glee,” and like the War-
blers album I hope I can do it justice and make it something
that people can really enjoy.

Are you mentally prepared to play big arenas on the
“Glee” tour?

Everything is so much bigger than myself, it’s hard to compre-
hend. A year ago, I was so psyched that my first show in L.A.
was at the Troubadour. I grew up dreaming of playing the Trou-
badour one day. Talk about so much for baby steps. It’s like,
“Wait—Staples Center, are you kidding me?” I was happy to
drive around in a beat-up, crappy old van with my bandmates
and just go to small clubs around the country.

When I look back on “Glee” and on this album, it’s like I was
offered to live in a golden marshmallow house in the sky. It’s
like, “Sure! I'll take it!” I never thought that it would ever hap-
pen, that I would get a magical marshmallow castle in the sky,
but my God, thank you. .

“The 1abels were like,
‘What? How is this happening?
Who are these Kids?’ It’s a
testament to what’s possible
in our generation. Case in
point, Rebecca Black.”

DARREN CRISS

—
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TV GETS VERY ‘GLEE’-FUL

“Glee” is picking up where “Die Hard"” left off.

Back when Bruce Willis was captivating movie audiences
as John McClane, film studios were flooded with “Die Hard”-
derived pitches: “Die Hard” in a plane, “Die Hard" at a zoo,
“Die Hard” in a school. Eventually, the joke went, people
were pitching “Die Hard” in a building.

Soon, some TV executive may be pitched “Glee” in ahigh
school. The imitative nature of TV has made the show a
buzzword in the latest development season. With more
than 75 pilots vying for slots on the fall network schedules,
the “Glee” effect is in full bloom. There’s “Glee” in a small,
conservative town (“Hallelujah”), “Glee” on Broadway
(“Smash”) and “Glee” in the dance world (“Grace”). Add
to that “Good Christian Bitches,” which currently doesn’t
have a musical element, but does star two singers with
“Glee” credits, Kristin Chenoweth and Jennifer Aspen. Plus,
Oxygen has “The Glee Project.”

The “Glee” effect could be a boom for songwriters look-
ing to get originals into the mix of covers. “Glee” recently in-
troduced its first original songs: “Loser Like Me” sold 314,000
copies between March 15 and April 3, according to Nielsen
SoundScan, while “Get It Right” moved 212,000. Both songs
reached the top 20 on the Billboard Hot 100.

While “Cop Rock” is often picked as the precedent, “Glee”
ismore closely attuned to “Eli Stone” from 2008-09 and the
short-lived “Viva Laughlin,” two break-into-song musicals
that were ultimately seen as expensive flops. “Stone” was
closer to “Glee” in tone: It combined ambition, romanticin-
stability and popular songs in an attractive package, but it
didn’t find an audience and was canceled after two seasons.

Both of those shows were too adult, though, and didn’t
take into account an audience’s ability to suspend reality, a
crucial element in any musical. “Glee” has found an audi-
ence reared on “High School Musical,” “Wicked” and ani-
mated musical feature films, viewers who are receptive to
the idea that characters breaking into song is logical and
even enjoyable. It bonds parents and children.

Next season, the idea of “Glee” may even get dramatic:
NBC'’s “The Playboy Club” (set in the pre-Beatles world)
plansto have its lead character sing one tune per show in ad-
dition to showcasing guest acts portraying such pop stars
as lke and Tina Turner. In “Playboy Club,” the fematle leads
are all singers and dancers in addition to being actors, just
in case the show decides to go further down the “Glee”
path. “Hallelujah,” the Marc Cherry project set in the South
that’s expected toinclude gospel songs, has reached out to
songwriters for originals.

“Glee” cleanly defines good and evil and avoids any am-
biguity, an often-used element in children’s shows and mu-
sicals. Inits third season it will undoubtedly find company
with shows that bear aresemblance to it. The challenge will
be keeping it lively and relevant, which has oddly been
tough for shows heavy on music, among them “The OC”
and “Grey’s Anatomy.” The key will be keeping Sue Sylvester
and Will Schuester off water skis. —Phil Gallo
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. Letrmek tside: PERRY
FARRE kstage at -he 2010
Lollasalooza in Chicagc; inset: ®
playing on the first Lollz tour in
July™99" in Irvjne, Calif.

ON THE 20TH ANNIVERSARY
OF LOLLAPALOOZA,

PERRY FARRELL TALKS
ABOUT ‘STERILIZED’
AMPHITHEATERS, WORKING
WITH WILLIAM MORRIS
ENDEAVOR AND

THE ELEMENTS OF A
SUCCESSFUL FESTIVAL

BY RAY WADDELL
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ane’s Addiction frontman Perry Farrell changed
live music history when he founded the
Lollapalooza festival 20 years ago. The event took
its share of shots when it became, correctly or
not, the poster child for misguided touring
concepts. § After the plug was pulled on the tour in 2004,
Farrell basked again in the glow of success when the
festival was resurrected as a stand-alone event in Chicago
with producers C3 Presents and longtime partner William
Morris Endeavor. This year, the team successfully launched
Lollapalooza Chile in Santiago, and is prepping another
eventin Chicago. Farrell is pleased that Lollapaloozais no
longer, as he puts it, a “smudge on my Wikipedia.”

People copied Lollapalooza, and most all failed.
Then the tour itself failed in 2004. What went wrong?
The business model. Much like with the rest of the music
industry, the business model had to change. The busi-
ness model that was failing was asking the corporation
that basically owned most of the amphitheaters around
the country for a fee to turn around and pay your artists
and get all the extracurricular things you need out on the
grounds. Remember, with Lollapalooza in 1991 we were
just one stage, seven groups, and hopefully we could get
an art gallery out of the individual promoter. [t was sim-
ple and kind of dirty and rough around the edges but it
was a friendly place nonetheless, where people could go
in and feel free and away from their normal lives.

But what happened with all these promoter rollups
over the last 20 years—first SFX, then Clear Channel,
then Live Nation—it became a case where you had to go
to a Clear Channel and say, “We need this amount of
money to pay for the talent, and by the way we’d also like
to have a dance tent, and we’d like to have something
called the “Mind Field” where we could open up young
people’s minds to things like ecology.” And they would
look at us and say, “We're going to give you this amount
of money and you're going to play over here in this am-
phitheater that is a sterilized environment but we need
youto play there because we own thatlocation.” All those
things contributed to the sterilization of the touring fes-
tival. So what we had to do was go dark, really think things
over and get back to being trailblazers.

The year that Lollapalooza did not go out was proba-
bly the saddest week of my life. I had lost Lollapalooza
and also lost Jane’s Addiction that very same week—my
guys decided to go off and do their own band. And that
was followed by, basically, Clear Channel called around
the country to all the individual promoters that wereleft,
there were probably five of them, and told them that they
were not going to support the tour and kind of insisted
that they all follow suit and not support us.

I didn’t think I'd ever rise again. | thought | was ash.
But [C3 partner] Charlie Jones came to me and said, “I
wanttodoit. Let's go find alocation.” We went into Chicago
... we started to work with a different business model.
We worked with city officials . . . [ love this concept.

Aren’t you glad you didn’t sell the rights to Lolla?
There were guys that [ don’t think were very good guys
that saw that I was suffering. . . they asked if they could
buy the rights to Lollapalooza for some minuscule
amount of money. They saw that, business-wise, [ was
weakening. But I wouldn’t do it because I've always
considered this my family business. One day I hope to
give this business off to my children.

It could have ended on a sour note with a tainted
legacy, but now it’s been resurrected.

It would hurt me when ['d look in the paper and it would
originally say, “The tour that started it all, changed the
world,” and in 2004 it became a smudge on my
Wikipedia with, “It was canceled due to poor ticket
sales.” There were more contributing faciors than poor
ticket sales, butall that’s behind me now . . . only cham-
pions get up. The other ones stay down.

Have William Morris Endeavor and contempo-
rary music department head Marc Geiger been
good partners?
They’ve been with me every step. The first utterance
of “Lollapalooza” was between Marc and myself. He
was a super-agent. Anybody that knows Marc knows
that he’s very focused . . . he’s got a lot of opinions. If
you know Marc, you'll allow him to air those opinions—
even if he’s wrong—because he’s got a lot of informa-
tion . . . if you're going to challenge him on any level
... you'd better know what you’re talking about.
Because we're so passionate about music, I've got-
ten into yelling, “fuck you” fights with him where it al-
most took us a year to make up. But just like | consider
my band, we’re brothers and we’re going to remain that
way. When you get to be more mature—I'm 52—those
fights don’t last quite as long. But there was a time where
I wouldn't talk to Marc Geiger if you paid me.

What makes for a great music festival?

[t starts with programming. [f you program the music
properly, not only do you have good music . . . but the
unobvious effect is the people that attend are peaceful,
intelligent, early-adopters. The chemistry creates this
chain reaction . . . people are enjoying themselves be-
cause they're being satisfied musically, but they’re also
getting to develop socially.

The computer is a wonderful thing . . . it’s changed
the world. But to this day there’s nothing that beats
meeting people face to face, looking at them, studying
them outside the office environment, the class envi-
ronment, seeing what they do, how they react. That is
when you create a scene.

The second thing that is almost as important is the
land. That's why I always said | don’t want screwed-in
seats because if | want to go listen to somebody I really
love and I want to move around and when some usher
comes over and tells me not to move and I can’t go back-
ward or forward, I'm going to be pissed off. That's not
the way I want to enjoy music.

You're outdoors, you're among trees, you're standing
on earth now. That does something, man. There’s a dif-
ference between standing on concrete and standing on
earth. You can feel it, there’s a cooling element to it, there’s
justsomething thatisalive thatis beneath you and around
you. There’s no better sound quality than sound that is
bouncing oft of earth.
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WHO’S PRODUCING, WHO’S PLAYING
AND WHO TO TALK TO

SUNFEST

@SunFestFL | West Palm Beach,
Fla.; downtown | April 27-May 1
Featuring: Jason Mraz; Earth,
Wind & Fire; Styx; MGMT;
Sublime With Rome; Cee Lo
Green; Jeft Beck; Taking Back
Sunday; Gregg Allman; Neon Trees
Contact: info@sunfest.com
Founded: 1982

Producer: SunFest of Palm Beach
County

BAMBOOZLE

NEW JERSEY
@thebamboozle | East Rutherford,
N.J.; New Meadowlands Stadium |
April 29-May 1

Featuring: Wiz Khalifa, 30
Seconds to Mars, Taking Back
Sunday, the Gaslight Anthem,
Matley Criie, Lil Wayne

Contact: info@thebamboozle.com
Founded: 2003

Producer: Live Nation

BEALE STREET

MUSIC FESTIVAL
@BealeStMusicFes | Memphis,
Tom Lee Park | April 29-May 1
Featuring: Stone Temple Pilots,
John Mellencamp, Wilco, Jason
Mraz, the New Pornographers,
Ziggy Marley, Cake, Hinder,
Sublime With Rome, Cage

the Elephant, Amos Lee,
Mumford & Sons

Contact: mim@memphisinmay
.org

Founded: 1977

Producer: Memphis in May
International Festival

NEW ORLEANS JAZZ &
HERITAGE FESTIVAL
@jazzfest | New Orleans, Fair
Grounds Race Course | April 29-
May 1, May 5-8

Featuring: Arcade Fire, Bon Jovi,
Jimmy Buffett & the Coral Reefer
Band, Kid Rock, Wilco, John
Mellencamp, the Neville Brothers,
Willie Nelson, the Strokes, Robert
Plant & Band of Joy

Contact: presscoord @nojazzfest
.com

Founded: 1970

Producers: Festival Productions
Louisiana, AEG Louisiana
Production

STAGECOACH COUNTRY
MUSIC FESTIVAL
@Stagecoach | Indio, Calif.; Empire
Polo Club | April 30-May 1

18 |

BILLBOARD | APRIL 23,201

Featuring: Kenny Chesney, Rascal
Flatts, Carrie Underwood, Darius
Rucker, Josh Turner, Easton
Corbin, Loretta Lynn, Chris Young
Contact: Marcee Rondan,
marcee@msopr.com

Founded: 2007

Producer: Goldenvoice

BUZZFEST XXVI
Woodlands, Texas; the Cynthia
Woods Mitchell Pavilion | May 1
Featuring: Jane’s Addiction,
Social Distortion, Flogging Molly,
the Airborne Toxic Event, New
Politics, the Dirty Heads
Contact: Leslie Sparacino,
lesliesparacino@livenation.com
Founded: 1996

Producer: Live Nation

CAROLINA REBELLION
@cRebellion | Charlotte, N.C.;
Metrolina Expo | May 7
Featuring: Avenged Sevenfold,
Godsmack, Three Days Grace,
Stone Sour, Seether, Bullet for My
Valentine, Theory of a Deadman
Contact: rebellion @ aeglive.com
Founded: 2011

Producers: AEG Live, Right Arm
Entertainment

WELCOME TO
ROCKVILLE

@RockvilleFest | Jacksonville, Fla.;
Metropolitan Park | May 8
Featuring: Godsmack, Stone Sour,
Seether, Theory of a Deadman,
Puddle of Mudd, Skillet, Cold, My
Darkest Days, Rev Theory
Contact: Keith Hagan, khagan@
skhmusic.com

Founded: 2011

Producer: Danny Wimmer

ROCKFEST
@RockfestKC | Kansas City, Mo.;
Liberty Memorial Park | May 14
Featuring: Disturbed,

Stone Sour, Papa Roach,

Alter Bridge, Sevendust,
Hinder, Black Label Society
Contact: Joe Litvag, jlitvag@
aeglive.com

Founded: 1992

Producers: AEG Live, KQRC
Kansas City

HANGOUT MUSIC
FESTIVAL

@Hangoutfest | Gulf Shores, Ala,;
Gulf Shores Public Beach | May 20-22
Featuring: Widespread Panic, Foo
Fighters, Paul Simon, My Morning

&

3
At the-Palace: AVENGED SEVENFOLD

performing at Michigan’s Palace of
Auburn Hills on Feb. 5.

Jacket, the Flaming Lips, the Black
Keys, STS9, the Avett Brothers,
Bassnectar, Cee Lo Green, Girl Talk
Contact: press@hangoutmusic
fest.com

Founded: 2010

Producer: Huka Entertainment

ROCK ON THE RANGE
@rockontherange | Columbus, Ohio;
Crew Stadium | May 21-22
Featuring: Avenged Sevenfold,
Korn, Staind, Alter Bridge, Hinder,
Sick Puppies, Rev Theory, Finger
Eleven, A Perfect Circle, Disturbed,
Stone Sour, Bullet for My Valentine
Contact: Kristine Ashton-
Magnuson, kristine@am-media.net
Founded: 2007

Producers: Right Arm Entertain-
ment, AEG Live, Crew Stadiumn

ROCKLAHOMA
@Rocklahoma | Pryor, Okla,; Catch the
Fever Festival Grounds | May 27-30
Featuring: Métley Criie, Poison,
Staind, Whitesnake, Papa Roach,
Seether, Hinder, Skillet, Saving
Abel, Sebastian Bach

Contact: info@feverfest.com
Founded: 2007

Producer: AEG Live

SASQUATCH!

MUSIC FESTIVAL
@SasquatchTweet | Quincy, Wash.;
the Gorge | May 27-30
Featuring: Foo Fighters, Death
Cab for Cutie, Modest Mouse,
Wilco, the Flaming Lips
Contact: Brian Shimkovitz,
brian.shimkovitz@sacksco.com
Founded: 2002

Producers: Live Nation,

Adam Zacks

BAYOU COUNTRY
SUPERFEST

@bcsuperfest | Baton Rouge, La;
LSU Tiger Stadium | May 28-29
Featuring: Tim McGraw, Kenny
Chesney, Zac Brown Band,

L

Sugarland, Trace Adkins, Billy
Currington, Luke Bryan, Jason
Michael Carroll, Lee Brice,

josh Thompson

Contact: Louis Edwards, Matthew
Goldman; 504-410-4100
Founded: 2010

Producer: Festival Productions
BCM, AEG Live, Messina Group

SPRING FEST/BEST OF
THE BEST CONCERT
@BESTOFTHEBEST__ | Miami,
Bicentennial Park | May 28-29
Featuring: Chris Brown, Keri
Hilson, Miguel, Travis Porter,
Marsha Ambrosius, Stephen
Marley, Damian Marley, Trina,
DJ Khaled

Contact: bestofthebestconcert@
gmail.com

Founded: 2007

Producers: XO Management,
Rockers Island Entertainment,
Radio One

MOVEMENT ELECTRONIC
MUSIC FESTIVAL

@paxahau | Detroit, Hart Plaza |
May 28-30

Featuring: Fatboy Slim, 69

(Carl Craig), Felix [la Housecat
Contact: media_2011@paxahau
.com

Founded: 2000

Producer: Paxahau Promotions
Group

SOUNDSET 20M

@soundset | Shakopee, Minn,;
Canterbury Park | May 29
Featuring: Atmosghere, Big Boi,
De La Soul, Slaughterhouse,
Brother Ali, Doomtree, Mac Miller,
Curren$y, Blueprint

Contact: Mary Thayer, mary.thayer
@wmg.com

Founded:2008

Producers: Rhymesayers
Entertainment, Rose Presents

MOUNTAIN JAM
@mountainjam | Hunter, N.Y,;
Hunter Mountain | lune 2-5
Featuring: Gov’'t Mule, Warren
Haynes Band, My Morning Jacket,
Avett Brothers, Edward Sharpe,
Béla Fleck & the Flecktones,
Mavis Staples

Contact: Chris Taillie, ctaillie@

Nobody beats the. . . WIZ KHALIFA at
Eastern Michigan University on April 4.

AVENGED SEVENFOLD: SCOTT LEGATO/GETTY IMAGES; WIZ KHALIFA: ALLI HARVEY/GETTY IMAGES



shorefire.com

Founded: 2005

Producers: Warren Haynes,
WDST Woodstock, N.Y.

THE ROOTS PICNIC
@OKkayplayer | Philadelphia,
Festival Pier | June 4

Featuring: The Roots, Nas, Wiz
Khalifa, Esperanza Spalding, Ariel
Pink’s Haunted Graffiti, Yelawolf
Contact: Daniel Petruzzi, dan@
okayplayer.com

Founded: 2008

Producers: The Roots, Live
Nation, Okayplayer

BONNAROO MUSIC &
ARTS FESTIVAL
@Bonnaroo | Manchester, Tenn.;
700-acre farm | June 9-12
Featuring: Eminem, Lil Wayne,
Arcade Fire, Buffalo Springfield,
Dr. John and the Original Meters,
Widespread Panic, the Black Keys
Contact: info@bonnaroo.com
Founded: 2002

Producers: A.C. Entertainment,
Superfly Presents

CMA MUSIC FESTIVAL
@CountryMusic | Nashville,
Riverfront Park | June 9-12
Featuring: Jason Aldean, Sheryl
Crow, Lady Antebellum, Brad
Paisley, Miranda Lambert, Rascal
Flatts, Zac Brown Band
Contact: communications@
cmaworld.com

Founded: 1972

Producer: Country Music Assn.

CHICAGO BLUES
FESTIVAL

@ChicagoDCASE | Chicago, Grant
Park | June 10-12

Featuring: David “Honey Boy”
Edwards, Lonnie Brooks, Shemekia
Copeland, Sam Lay, Billy Branch
Contact: Veronica Resa,
veronicaresa@cityofchicago.org
Founded: 1984

Producer: The Chicago
Department of Cultural Affairs and
Special Events

PLAYBOY JAZZ
FESTIVAL

@PlayboyJazzFest | Los Angeles,
Hollywood Bowl | June 11-12
Featuring: Dianne Reeves, the
Roots with Terence Blanchard,
Fourplay (Bob James, Nathan East,
Chuck Loeb, Harvey Mason), Eddie
Palmieri Salsa Orchestra
Contact: Nina Gordon, ngpr@
sbcglobal.net

Founded: 1979

Producers: Darlene Chan,
Festival West

ICHTHUS MUSIC
FESTIVAL

@Ichthusfestival | Wilmore, Ky,;
Ichthus Farm | June 15-18
Featuring: Skillet, Matthew West,

Chris Tomlin, Red, Family Force 5
Contact: Doug Baker, doug@
ichthus.org

Founded: 1970

Producer: Doug Baker

TELLURIDE BLUEGRASS
FESTIVAL

@planetbluegrass | Telluride,
Colo.; Town Park | June 16-19
Featuring: Sarah McLachlan,
Mumford & Sons, Steve Earle &
the Dukes, Abigail Washburn, the
Head and the Heart

Contact: planet@bluegrass.com
Founded: 1974

Producer: Planet Bluegrass

GOVERNORS BALL
MUSIC FESTIVAL
@GovBalINYC | New York,
Governors Island | June 18
Featuring: Girl Talk, Pretty Lights,
Empire of the Sun, Big Boi, Neon
Indian, Passion Pit (D] set), Mac
Miller, Miami Horror

Contact: press@govball.com
Founded: 2011

Producer; Founders
Entertainment

SUMMERFEST
@Summerfest [ Milwaukee; Henry
Maier Festival Park, Marcus Amphi-
theater | June 29-July 3, July 5-10
Featuring: Peter Gabriel, Toby
Keith, Kanye West, Def Leppard,
the Black Keys, Sugarland
Contact: summerfestinfo@
summerfest.com

Founded: 1968

Producer: Milwaukee World

Festival

CORNERSTONE
FESTIVAL

@cstn | Bushnell, lll.; Cornerstone

Farm | June 30-July 3
Featuring: Phil Keaggy, P.O.D.,
Brian “Head” Welch, Anberlin,
Gungor, Robbie Seay Band
Contact: John Herrin, john@
cornerstonefestival.com
Founded: 1984

Producer: John Herrin

ESSENCE MUSIC
FESTIVAL

@essencemusic | New Orleans,
Louisiana Superdome | July 1-3
Featuring: Mary]. Blige, Kanye
West, Jill Scott, Trey Songz, Fantasia
Contact: Diane Baxter, dbaxter@
esserce.com

Founded: 1995

Producer: Essence Festivals

PHISH SUPER BALL IX
@SuperBalllX | Watkins Glen, N.Y;;
Watkins Glen International | July 1-3
Featuring: Phish

Contact: Ambrosia Healy,
ambrosia@thefunstar.com
Founded: 2011

Producer: Phish

—ostival

Central

POST-KATRINA AND POST-OIL DISASTER, NEW ORLEANS
MAY JUST BE THE FESTIVAL CAPITAL OF THE WORLD

BY PHIL GALLO

Quint Davis was shocked when he saw 50,000 people
assembled for the first New Orleans Jazz & Heritage
Festival staged post-Hurricane Katrina. That was five
years ago this month.

“The hotels were filled with workers,” the Jazz Fest
producer/Festival Productions-New Orleans CEO says,
remembering there was insufficient space for out-of-
towners. “When we started, I looked out at the people
and said, ‘I don’t know who you are, where you came
from or where you're staying, but God bless you.” ”

That year’s festival, with headliners Bruce Spring-
steen, Bob Dylan, Paul Simon and Dave Matthews, had
been in danger of being canceled. There was inade-
quate electricity and phone service, making event plan-
ning difficult.

But the show went on. And Jazz Fest—founded in
1970—ushered in a wave of local-music-focused festi-
vals that have played significant roles in
the Crescent City’s recovery during the
last five years. The French Quarter Fes-
tival, held April 7-10, attracted more than
half a million people; this year’s Jazz
Fest is anticipating crowds of 400,000-
plus over seven days; and numerous
other festivals are driving traffic into the
city during the rest of the year.

The economic impact of the 2010
French Quarter Festival, which ex-
panded to four days this year, was $316
million, while Jazz Fest brings in about
$300 million annually, according to
eventorganizers. The 2009 Mardi Gras
celebration, in a study conducted by
Tulane University professors, had a di-
rect economic impact of $145.7 mil-
lion and an indirect impact of $322
million on the city.

Davis counts those figures as the im-
petus for Shell to deliver sponsorship
dollars to keep the festival afloat. The
only year it lost money was 2004, the year AEG Live
stepped in as a co-producer; a role it continues to play.

“The festival was always structured to be an eco-
nomic engine,” Davis says, referring to its early-'70s
roots when it became known for reviving brass bands,
soul singers and pianist Professor Longhair. “But we
needed all of New Orleans to come back to be force-
ful.” Jazz Fest, which runs April 29-May 1 and May 5-
8, is produced by Festival Productions. Headliners
include Arcade Fire, Bon Jovi and Jimmy Buffett, who’s
featured on one of this year’s official posters. But it’s
the local acts that fill 88% of the bills, Davis says.

“One of the other big things that’s unique to this
year is our dedication to Haiti,” Davis says before list-
ing dozens of Haitian bands that will be performing.
“This is the one place in America that knows what it's
like to rebuild.”

Rebuilding alongside the main festival are four
smaller free festivals (all of which have cropped up or

One of the posters for the
2011 New Orleans Jazz &
Heritage Festival pays
homage to Jimmy Buffett.

been redefined since Katrina) that Jazz Fest’s nonprofit
foundation produces: Congo Square New World
Rhythms Festival (Sept. 24-25), an event that combines
former Latin music and African drum festivals; Cres-
cent City Blues & BBQ Festival (Oct. 14-16), with Kenny
Wayne Shepherd, Bettye LaVette and the Campbell
Brothers; a Cajun/zydeco extravaganza the second
weekend in June that’s expected to attract 20,000 peo-
ple; and the 3-year-old Treme Creole Gumbo Festival,
the outgrowth of—of all things—a holiday garage sale.

After staging the Treme Creole Gumbo Festival twice,
foundationdirector of programs Scott Aiges says, “We
decided to make it a tribute to the neighborhood, an
iconic place for musicians. Gumbo is a metaphor and
it’s real. With so many people really passionate about
food, festivals get judged as much for their food as the
music.” It returns on March 24, 2012.

Davis agrees with Aiges, pointing
out that Jazz Fest has become the
world’slargest Louisiana food festival,
especially for seafood. And the conflu-
ence of festivals in April—French
Quarter, Jazz Fest and the Old Algiers
River Festival-—makes it a prime time
to release music by local artists.

French Quarter record store Loui-
siana Music Factory generates 15%-
20% of its annual sales in the three
weeks surrounding Jazz Fest. During
the festival’'s seven days, the store hosts
in-store performances of festival per-
formers and promotes local as well as
national acts. This year’s local act in-
stores include Garage a Trois, Treme
Brass Band, Dr. Michael White, Irvin
Mayfield, Galactic, the Pine Leaf Boys
and Big Chief Monk Boudreaux. Ma-
jors are chipping in to promote recent
albums by Lucinda Williams, Aaron
Neville and Tab Benoit.

“Typically I look at what has been released since
the last Jazz Fest,” says Barry Smith, owner of
Louisiana Music Factory, which has been in busi-
ness for 20-plus years. “Something could have been
released six months ago, butit’s new to the Jazz Fest
crowd.” Basin Street Records president Mark
Samuels has three releases ready for Jazz Fest: a new
album from the Rebirth Brass Band, a combination
book/CD from Mayfield and clarinetist White’s “Ad-
ventures in New Orleans Jazz Vol. 1.”

New Orleans music continues to be dominated by
physical product. Samuels says the entire digital
sales of Kermit Ruffins’ “Happy Talk” will not equal
Louisiana Music Factory’s total CD sales of that title.
The French Quarter Festival, he says, “ is great for
spreading the word,” while Jazz Fest is where the
label sees most of its sales. And summer’s Satchmo
Festival can be even better, he adds: “It’s a mature
crowd that buys product.”

The economic impact of the 2010 French
Quarter Festival, which expanded to four
days this year, was $316 million. Jazz Fest
brings in about $300 million annually.
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CAMPBISCO X
@campbisco | Mariaville, NY;; Indian
Lookout Country Ciub | July 7-9
Featuring: Disco Biscuits, Cut
Copy, Wiz Khalifa, Bassnectar,
Pretty Lights, Death From Above
1979, MSTRKRFT, Yeasayer
Contact: Chad David Shearer,
chadavid@carenwestpr.com
Founded: 2001

Producer: MCP Presents

VANCOUVER ISLAND
MUSICFEST

@vimusicfest | Courtenay, British
Columbia; Comox Valley Exhibition
Grounds | July 8-10

Featuring: Alison Krauss & Union
Station with Jerry Douglas, David
Crosby, Randy Newman, Arrested
Development, Jon Anderson
Contact: Doug Cox, dougcox@
shaw.ca

Founded: 1996

Producer: Comox Valley Folk
Society

BROOKLYN HIP-HOP
FESTIVAL

@bkhiphopfest | Brooklyn, various

venues | July 11-16

Featuring: TBA

Contact: info@brooklynbodega.com
Founded: 2005

Producer: Brooklyn Bodega

ALL GOOD MUSIC
FESTIVAL

@AliGoodFestival | Masontown,
WJVa.; Marvin’s Mountaintop | July
14-17

Featuring: Furthur, STS9, Primus,
Pretty Lights, moe., Umphrey’s
McGee, John Butler Trio, Yonder
Mountain String Band

Contact: publicity@allgood
festival.com

Founded: 1996

Producer: Walther Productions

JAMBOREE IN THE HILLS
@JambolnTheHills | St. Clairsville,
Ohio; open field | July 14-17
Featuring: Miranda Lambert, Tim
McGraw, Toby Keith, Luke Bryan,
Rodney Atkins

Contact: Kelly Tucker-Jones,
kellytuckerjones@livenation.com
Founded: 1977

Producer: Live Nation

PITCHFORK MUSIC
FESTIVAL

@pitchforkfest | Chicago, Union Park
| July 15-17

Featuring: Animal Collective,
Fleet Foxes, TV on the Radio,
Deerhunter, Cut Copy, Neko Case,
Guided by Voices, No Age
Contact: Jessica Linker,
jessica@pitchperfectpr.com
Founded: 2006

Producer: At Pluto

CALGARY FOLK
FESTIVAL

@calgaryfolkfest | Calgary, Alberta;
Prince’s Island | July 21-24
Featuring: k.d. lang, Bonnie
Prince Billy, the Felice Brothers,
Balkan Beat Box, the Flatlanders,
the Head and the Heart

Contact: Kerry Clarke,
kerryc@calgaryfolkfest.com
Founded: 1979

Producer: Folk Festival Society of
Calgary

GATHERING OF
THE VIBES
@vibetribe | Bridgeport, Conn,;

Party time:
GREGG GILLIS of
Girl Talk onstage
at Sydney’s
Enmore Theatre
on Jan. 25, 2010.

Seaside Park | July 21-24
Featuring: Phil Lesh and Bob Weir,
Jane's Addiction, Elvis Costello &
the Imposters, moe., the Levon
Helm Band, Toots & the Maytals
Contact: Andrea Kramer, press@
gatheringofthevibes.com
Founded: 1996

Producer: Ken Hays

ROCKYGRASS FESTIVAL
@planetbluegrass | Lyons, Colo;
Planet Bluegrass Ranch | July 29-31
Featuring: Steve Martin & the
Steep Canyon Rangers, Del
McCoury Band, David Grisman
Bluegrass Experience, Hot Rize
Contact: planet@bluegrass.com

Founded: 1973
Producer: Planet Bluegrass

NEWPORT FOLK
FESTIVAL

@Newportfolkfest | Newport, R.1.;
Fort Adams State Park | July 30-31
Featuring: The Decemberists,
Gogol Bordello, Emmylou Harris,
Amos Lee, M. Ward, Wanda Jackson,
Gillian Welch, Mavis Staples, Elvis
Costello, the Civil Wars

Contact: Drew Granchelli,
granchelli@gmail.com

Founded: 1959

Producer: Newport Festivals
Foundation

he

DAVE MATTHEWS
BAND, THE ROOTS,
PHISH—FOR ARTIST-
CURATED FESTIVALS,
RISKS (AND REWARDS)
ARE ROBUST

BY RAY WADDELL

It's a thing now, a trend: Artists are building
their own events and festivals. Several bands
are debuting their own fests this year, and
others are continuing events they’ve devel-
oped in the past.

Examples of acts controlling their own festi-
val destinies? Phish’s Super Ball IX in upstate
New York. Dave Matthews Band has its four Car-
avan fests. And there’s Zac Brown's Southern
Ground Music & Food Festival in Clemson, S.C.
The Roots’ Picnic in Philadelphia. The Disco
Biscuits’ Camp Bisco festival in Mariaville, N.Y.
Wilco's Solid Sound Festival 2.0in North Adams,
Mass. The list goes on.

These events allow fans to enjoy both the fes-
tival experience and a huge dose of the band
theylove. The host implicitly endorses the sup-

porting acts, along with everything else associ-
ated with the event. By holding their own fests
bands control the end product. And when a
band, and presumably its management team,
runs its own festival, the financial rewards can
far exceed what the group can earn from play-
ing another festival. But the financial risk for
20 |
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artists throwing their own party is high; the
band has to surround itself with a team that
knows what it’s doing.

Phish is the king of the concept. Its Super
Ball IX—so named because it'll be Phish’s ninth
band-staged event—is a concept the group pi-
oneered at the major-league level beginning
with the Clifford Ball in 1996 in Plattsburgh,
N.Y. All of the band’s mega-events have sold
out with robust grosses typically in the millions
of dollars.

Phish and Dave Matthews Band are man-
aged by Coran Capshaw at Red Light Manage-
ment, a company with a wealth of assets that
can aid artists in festival production. “Phish
pioneered the concept of artist-themed festi-
vals, which I think, along with the influence
ofthe European festivals, helped pave the way
for festivals like Bonnaroo and the vibrant fes-
tival environment we're seeing in this coun-
try now,” Capshaw says, referring to the
Bonnaroo Music & Arts Festival in Manches-
ter, Tenn., in which he is a partner. The fest’s
producers now own the Bonnaroo event site.
“Investments have been made in staging, elec-
trical and other infrastructure.”

Dave Matthews Band will stage four re-
gional destination festivals this summer
under the Dave Matthews Band Caravan ban-
ner, the first of which is set for June 24-26 at
Bader Field in Atlantic City, N.]., and the sec-
ond July 8-10 at Chicago’s Lakeside. These
will be the band’s only live events this year,
as the group announced last year that it would

take a break from touring in 2011.

“The Dave Matthews Band . . . felt like they
had a unique opportunity to put on something
special for their fans,” Capshaw says. “It's about
mixing it up and offering something unique.
There's an opportunity to do so much more here
than with a normal concert.”

Zac Brown Band also seeks to provide more
than a concert, and it began that quest April 9
in Clemson with its first Southern Ground fes-

tival, a concept it’ll roll out at various tour stops
all summer. “It’s about trying to make the fan
feel part of something so much bigger than just
a 90-minute set from their favorite band,” says
Will Ward, partner in Zac Brown Band manage-
ment company ROAR.

Food is a big part of the experience. In Clem-
son and throughout the tour, Zac Brown Band
carries its own concessions and VIP skyboxes.
“For a premium, fans can enjoy essentially a
five-star sitdown dinner before the show,” Ward
says, “and then enjoy incredible seats.”

The concept will eventually inform all Zac
Brown Band shows. “If we can go into a tradi-
tional venue and take advantage of their infra-
structure, then great,” Ward says. “Butif they're
not going to give us what we need to give the
fans the whole experience, [ don’t think we’ll be
going in there. It’s about the experience.” «-+

Reeling in the crowd:
TREY ANASTASIO
performs with Phish on
Oct. 8, 2010, during the
Austin City Limits Music
Festival in Austin.

GIRL TALK: JON ATTENBOROUGH/WIREIMAGE.COM; ANASTASIO: TIM MOSENFELDER/GETTY IMAGES
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311 POW WOW
FESTIVAL

@311PowWowFest | Live Oak, Fla,;
Suwannee Music Park | Aug. 4-6
Featuring: 311, Sublime With
Rome, the Dirty Heads, Streetlight
Manifesto, Reel Big Fish, D] Z-Trip
Contact: Neil Jacobsen,
neiljacobsen@livenation.com;
Sharisse Pessar, sharissepessar@
livenation.com

Founded: 2011

Producer: Live Nation

ESCAPE TO NEW YORK
@escape2ny | Southampton, NY;; the
Shinnecock Reservation | Aug. 5-7
Featuring: TBA

Contact: Dave Lory, dave@
djlartistservices.com

Founded: 2011

Producer: Fred Fellows

LOLLAPALOOZA
@lollapalooza | Chicago, Grant Park
| Aug. 5-7

Featuring: TBA

Contact: Brittany Pearce, brittany
@freshcleanmedia.com
Founded: 1991

Producer: C3 Presents

HARD SUMMER

MUSIC FESTIVAL
@HARDFEST | Los Angeles; Los
Angeles State Historic Park | Aug. 6
Featuring: James Murphy, Holy
Ghost, Pat Mahoney and Shit Robot,
Digitalism, Miike Snow (D] set)
Contact: press@hardfest.com
Founded: 2007

Producer: Hard Events

OUTSIDE LANDS MUSIC
& ARTS FESTIVAL
@sfoutsidelands | San Francisco,
Golden Gate Park | Aug. 12-14
Featuring: Muse, Phish, Arcade
Fire, the Black Keys, Deadmaus,
MGMT, Girl Talk, the Roots, Little
Dragon, Erykah Badu, John Fogerty
Contact: info@sfoutsidelands.com
Founded: 2008

Producers: Another Planet
Entertainment, Superfly Presents

SUNSET STRIP

MUSIC FESTIVAL

@SSMF | West Hollywood, Calif;
various venues on the Sunset Strip
| Aug.18-20

Featuring: TBA

Contact: info@thesunsetstrip.com
Founded: 2008

Producers: Todd Steadman,
executive director; Karmen Beck,
managing festival director

ROCKY MOUNTAIN
FOLK FESTIVAL
@planetbluegrass | Lyons, Colo;
Planet Bluegrass Ranch | Aug. 19-21
Featuring: Bob Weir, Chris
Robinson & Jackie Greene, Brandi
Carlile, Josh Ritter & the Royal City
Band, Carolina Chocolate Drops

Contact: planet@bluegrass.com
Founded: 1991
Producer: Planet Bluegrass

MTS ROCK ON THE
RANGE CANADA
@MTSrotrcanada | Winnipeg, Man-
itoba; Canad Inns Stadium | Aug. 20
Featuring: Alice in Chains,
Evanescence, Five Finger Death
Punch, Volbeat, Hinder, Anberlin
Contact: Kristine Ashton-
Magnuson, kristine@am-media.net
Founded: 2009

Producers: Right Arm
Entertainment, True North Sports
& Entertainment Limited

FYF FEST

@FYFFEST | Los Angeles, venue
TBA | Sept. 3

Featuring: TBA

Contact: info@fyffest.com
Founded: 2004

Producer: Sean “Curlee” Carlson

MUSICFESTNW
@MUSICFESTNW | Portland, Ore;
various venues | Sept. 7-11
Featuring: Explosions in the Sky,
Archers of Loaf, Neurosis, Blind
Pilot, Blitzen Trapper, Sebadoh, Pig
Destroyer, Grails, Dirty Beaches
Contact: Trevor Solomon,
tsolomon@wweek.com

Founded: 2001

Producer: Willametie Week

AUSTIN CITY LIMITS
MUSIC FESTIVAL
@aclfestival | Austin, Zilker Park |
Sept. 16-18

Featuring: TBA

Contact: Sandee Fenton, sandee
@freshcleanmedia.com
Founded: 2002

Producer: C3 Presents

PONDEROSA STOMP
@ponderosastomp | New Orleans,
the Howlin’ Wolf | Sept.16-17
Featuring: Dave Bartholomew,
Allen Toussaint, Big Jay McNeely,
William Bell, Eddie Floyd, Lazy
Lester, the Bo-Keys, Sir Mack Rice
Contact: westernpublicity@
gmail.com

Founded: 2001

Producer: Ponderosa Stomp
Foundation

ATP PRESENTS ‘I’LL BE
YOUR MIRROR’
@atpfestival | Asbury Park, N.J.;
various venues | Sept. 30-Oct. 2
Featuring: Portishead, Jeff
Magnum (Neutral Milk Hotel),
Ultramagetic MC’s (original lineup),
Bonnie Prince Billy, Mogwai, Shellac
Contact: Deborah Kee Higgins,
deborah@atpfestival.com
Founded: 2011

Producer: All Tomorrow’s Parties
Presents

Compiled by Mitchell Peters.
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EMF FOCUSES ON CONNECTIONS TO CULTURE—
AS WELL AS STAR-STUDDED SUPERLOUNGES
AND THE FULL SPECTRUM OF SOUL

BY JOZEN CUMMINGS

The three-day, three-night Essence Music Festival has
quietly become the biggest R&B showcase in the world.
Now in its 17th year, EMF—an outpost of influential
African-American woman’s publication Essence—is
continuing its tradition of presenting some of the hottest
and most beloved acts in the genre, while also stretch-
ing its boundaries with such artists as Kanye West,
who’s making his third appearance at EMF this year.

In addition to West, Mary J. Blige, Jill Scottand Trey
Songz are all slated to perform on the festival’s main
stage in the New Orleans Superdome. And EMF un-
apologetically deals in nostalgia: Boyz I Men and Char-
lie Wilson are receiving the same billing as West and
Blige. There will also be a slough of performances in
the festival's “Superlounges,” various multipurpose
rooms in the Superdome that are converted into inti-
mate performance venues. This year, the lineups for
those areas include Mint Condition, Kelly Price, Alexan-
der O’Neal and Parliament Funkadelic, as well as old-
school hip-hop actslike MC Lyte and Naughty by Nature.

“Many people never leave the Superlounges,” Essence
Communications VP Michelle Ebanks says. “They go
back and experience their lifetime favorites.” EMF isn’t
a place to discover new talent or flavors of the month.
“The artists come home,” Ebanks says. “They won’t
have this fan experience anywhere else in America, or
outside of America. It’s the one most reminiscent of
home, of their community, whether it’s New Orleans,
the South Side of Chicago or New York . . . the festival-
goers are coming from all of their hometowns, together.”

With such a concentrated African-American audi-
ence in attendance, the festival also attracts a full slate
of sponsors. “They come to the Essence festival to deep-
en their engagement,” Ebanks says. “Itisn’ta hard sell.
It is feeding the appetite that these sponsors have . . .
and each one’s commitment to having a relationship
with African-American consumers.”

Coca-Cola has been the presenting sponsor since
the first festival, and major sponsors at this year’s EMF
include Belvedere Vodka, which returns for the second
yearin arow to create the Belve Music Lounge, a deca-
dent backstage experience where VIPs mingle with the
show’s stars as main-stage acts perform, and Verizon,
the festival’s official wireless provider.

“Our partnership is important because Essence is
one of the oldest recurring events in the African-Amer-
ican community that continues to evolve year after
year,” says Cameka Crawford, manager of community

relations and multicultural communications for Ver-
izon. “It puts us in touch with trendsetters.”

For Belvedere president/CEO Charles Gibb, the
chance to take his company back to EMF was a no-
brainer. Last year, the spirit sponsor not only made the
backstage area a star-studded scene, but also created a
drink just for the occasion, the Belve Peach Essence,
which Gibb says was such a hit that Belvedere aims to
bring it back this year. “We're always looking for things
that are firmly established and on the mark,” Gibb says.

EMF has also grown beyond just a music event—
it's now a cultural festival. With the Essence Empow-
erment Experience taking place in the Ernest N.
Morial Convention Center during daytime hours,
people can enjoy haute cuisine while participating
in panel discussions featuring the likes of CNN’s
Soledad O’Brien and author/radio personality Steve
Harvey. But at night, they take to the Superdome to
enjoy the shows by timeless artists.

“At Essence magazine, of course we focus tightly in
on black women,” Ebanks says. “And at the Essence
Music Festival, the focus is on the connection to cul-
ture and community—in a broader sense, that speaks
to everyone.” oe

Celebrate, don’t
haterate: MARY
J. BLIGE at Tyler
Perry’s Rise
Above
Celebration at
Boulevard3 on
‘March 4 in
Hollywood.

“Our partnership is important
because Essence is one of the
oldest recurring events in the African-
American community that continues

to evolve.”

—CAMEKA CRAWFORD, VERIZON
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oy Orbison’s career, atonce long and much too

short, has been well-documented through the

years. It began in the mid-'50s with a weekly

West Texas TV show with his band the Wink

Westerners (also known as the Teen Kings),

and some noteworthy rockabilly sides with Sun
Records. In the '80s, his membership in the Travelin’ Wilburys
with Bob Dylan, Tom Petty and longtime friend George Harri-
son re-established his rock'n’roll peerage. Soon after his death
from a heart attack in 1988 at age 52, there was a posthumous
top five album for Virgin, “Mystery Girl,” and the top 10 single
“You Got It.” There had been stops at RCA, MGM and other la-
bels, and international touring success when his recordings
were in eclipse at home.

But none of that work would've mattered if it weren’t for
the years Orbison recorded for Nashville’s Monument
Records. From the tail of 1959 into 1965 were the years that
guitar-wielding, sunglasses-wearing Roy Orbison became
one of the most influential singers and songwriters in rock
history, opened up the possibilities of pop musicand became
a star, two-and-a-half minutes at a time.

“Roy Orbison: The Monument Singles Collection,” due April
26, is the centerpiece of a yearlong celebration of the 75th an-
niversary of Orbison’s birth on April 23.

“Monument is the foundation,” says his widow, Barbara Or-
bison, who has been the guiding force of his music and mem-
ory since his death. Barbara Orbison is president of Orbison
Enterprises, Orbison Records, Roy Orbison Music, Barbara Or-
bison Music, Still Working Music Group and Pretty Woman
Perfume. And though she has lined up a bumper crop of proj-
ects and charity events to celebrate Orbison’s diamond anniver-
sary year, she says, “Monument was the core.”

It was Monument Records, run by Fred Foster in Nashville,
that showcased not just the dramatic voice but the songwriting

“THIS WAS REALLY
BARBARA ORBISON’S VISION.
SHE WANTED TO EXPOSE
THE FACT THAT THOSE
WERE ACTUAL SINGLES,
THAT’S HOW THE
HISTORY HAPPENED.”

—JOHN JACKSON, LEGACY RECORDINGS

of Orbison and his partners, first Joe Melson, then Bill Dees.
(Monumentstarted in 1958 in the Washington, D.C.-area; Fos-
ter’s initial partner was Baltimore D] and local TV personal-
ity Buddy Deane—John Waters’ inspiration for the Corny
Collins character in the movie and stage show “Hairspray.”)

The three-disc package, released by Sony Music’s Legacy
Recordings division, consists of two audio CDs, the A sides
in sequence (disc one) and B sides (disc two) of each of his
Monument 45 rpm singles, sounding as close to the origi-
nal singles as possible from the original mono tapes. The
third disc is a DVD of nine songs performed by Orbison and
his band, the Candymen, for a TV show in Holland in 1965.

It is a curious document, Orbison and the Candymen band
in front of an audience of formally dressed young people who
are either the best-behaved teenagers ever filmed or sulking
because they found out they weren’t allowed to dance, as they
usually did on the program.

But the Monument discs are a feast. The A sides begin with
“Uplown,” which was recorded in September 1959 and peaked
at No. 72 on the Billboard Hot 100, the timeless tale of a poor
bellhop’s ambition fueled by unrequited love for a rich beauty
living in the penthouse. The hit streak begins with the second
Monument release: “Only the Lonely (Know How I Feel),” which
peaked at No. 2 on the Billboard Hot 100 in the summer of 1960,
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They say it's your birthday: THE BEATLES
and other revelers celebrated ROY
ORBISON’S 28th birthday on April 23,1964,
at a restaurant in London’s Soho district,
while his son, ROY JR., smiled at the camera.
Below right: Orbison played with an all-star
band for the 1988 cable TV concert billed as
“A Black and White Night.” Below left:
Orbison as a child in Texas.

and was a whole different kind of rock’n’roll. At a time of nov-
elty hits, songs about dance crazes and teen-idol tossaways,
“Only the Lonely” was intense, passionate, operatic and beau-
tifully sung by Orbison with the harmonies and chorus by co-
writer Melson and the Anita Kerr Singers. Backing them was
an all-star team of Nashville session players, including gui-
tarists Hank Garland and Harold Bradley, Floyd Cramer on
piano, Buddy Harman on drums and Bob Moore, Monument’s
musical director/orchestra leader, on bass.

That sumptuous sound characterized such standards as “Blue
Angel,” “Running Scared” and “Crying.” Between 1960 and

19632, Orbison was in the top 40 of the Hot 100 for 119 weexs;
in 1964, the year of the British Invasion. Orbison logged an-
other 23 weeks in the top 40, including three weeks at No. 1
with his uptempo signature tune, “Oh, Pretty Woman.

The B sides disc is just as interesting as the run of hits, for
a number of reasons. Because Orbison wrote so much of his
own material with partners Melson and Dees, and because he
had such good outside material to draw from, both sides of his
singles were generally strong, and Orbison’s Monument 45s
could be turned over at school dances or suburban basement
parties without losing listeners’ interest.

Some of the B sides, in fact, were hits themselves, includ-

ing “Candy Man” (the rocking flipside  continued on >>26
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from >>24 of “Crying’); “Workin’ for the Man,” which
nearly matched the chart success of 1962’s minor hit “Leah”;
and the anomaly of “Blue Bayou,” one of Orbison’s most
renowned performances, which didn’t match the chart suc-
cess of its lesser-known “other side,” the uptempo 1963 hit
“Mean Woman Blues,” Orbison’s cover of a Ray Charles-
style track from Elvis Presley’s 1957 “Loving You” sound-
track. (There’s some disagreement about which side was in
fact the A side: The Billboard Book of Top 40 Hits indicates
“Mean Woman Blues” was the A and “Blue Bayou” the B,
though the latter appears on the A disc of the Monument
singles set.)

Ironically, another B side that might've been expected to sur-
pass the A side was the flip to “I'm Hurtin’,” which only made
itto No. 27 at the end of 1960. That B side: an orchestrated ver-
sion of Don Gibson's “I Can’t Stop Loving You”—two years be-
fore Charles changed the course of music with his version in
1962, which was a multiweek chart-topper on the pop, R&B and
adult contemporary charts. And consider “Love Hurts.” The
composition by Boudleaux Bryant had its greatest chart suc-
cess not with Bryant’s protégés, the Everly Brothers, who cut it
themselves in 1960, or by Orbison, for which it was the B side
of “Running Scared.” Instead, Nazareth’s power-ballad version
went to No. 8 on the Hot 100 in 1976.

Barbara Orbison is particularly excited that “The Monument
Singles Collection” has been released in the mono sound of
the original 45s. “The mono tracks, those are the tracks that
Roy signed off on,” and have the organic feel of the studio
recordings, she says. The stereo tracks, she notes, were re-
touched by technology.

“We always used stereo mixes in the CD era,” says John Jack-
son, VP of A&R and content development for Legacy Recordings.
“Barbara wanted to make sure we had all the right [Monument]
label logos and the mono mixes as they came out on the 45s.

“This was really Barbara Orbison’s vision,” Jackson contin-
ues. “She wanted to expose the fact that those were actual sin-
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Class reunion; Sun Records
pioneers JOHNNY CASH,
JERRY LEE LEWIS, ROY
ORBISON and CARL PERKINS
reunited in 1985 to record the
album “Class of '55: Memphis
Rock and Roll Homecoming.™

gles, that's how the history happened. She wanted to celebrate
Monument as a label, and Fred Foster, who developed Roy from
a Sun Records guy to an inlernational superstar.”

Tracking down the original mono recordings was a job for
the set’s producer, longtime reissues and catalog specialist
Gregg Geller.

“This music hasn’t been released in its monophonic state
since it was first released in the early and mid-1960s,” Geller
says. During Orbison’s Monument years, singles were released
in mono and albums in mono and stereo, as it was for almost
every artist. By the late ’60s, Geller says, “mono was discontin-
ued, so from that time on, we only used stereo tupes.”

It's a bit ironic that after nearly 50 years and a constant evo-
lution from mono to stereo, analog to digital, vinyl to tape to
CD to MP3, the craving for authenticity and historical accuracy
has brought music back to mono.

“I'm constantly impressed with the quality of the Monument
recordings, which largely has to be attributed to Bill Porter, the
engineer on those sessions,” Geller says. In addition, the sus-
tained musical quality of all of Orbison’s sides made it likely
that unlike some early-"60s hit releases, it wasn’t always prede-
termined which recording was going to be the A side.

“You cut the best possible record you could make with each
song, then you can decide which one it was going to be,” Geller
says. Most B sides and album filler tracks of the era were recorded
based on keeping specific music publishers happy, but in the
case of Orbison, covering Gibson and Bryant for his B sides
showcased how good his own writing was.

Sony—which has previously staged catalog campaigns for
major artists including Presley, Johnny Cash, Miles Davis and
Billy Joel—will release a disc of the A-side singles exclusively
through Walmart. Recognizing that the “Monument Singles
Collection” is the heart of the 75th-birthday campaign promot-
ing Orbison’s legacy, the label is also preparing a radio show
targeting triple A, Americana and noncommercial outlets,
Jackson says, “ready-made for a holiday weekend.” e

Fans’ Faves

Billboard invited music industry admirers
to offer their views of Roy Orbison’s
unigue talent, and their choice of a
favorite song from the singer.

“Roy’s voice was so unique. | felt like his voice and his
songs were speaking for me. What teenager isn’t
filled with angst? And many of Roy’s songs, most
especially ‘Crying,’ just hit home for me. His voice
was.captivating.”
—Martin Bandier, chairman/CEO,
Sony/ATV Music Pubishin,

“Roy Orbison possessed not just one of the grzates|
voices ever heard. More than that, he knew Fow t
convey the deepest parts of emotionin ascng. M
favorite Roy Orbison song—this week—is ‘Ugtown.’ It’s
a wish we’ve all had, and it swings.”
—Howard Kramer, curatoria. d¥rector,
Rock and Roll Hall of Fame anc Museum

“In addition to being a great songwriter, oy prob-
ably had the greatest voice and the greates: range
of any pop singer during the rock’n’roll era. He also
had an amazing ability to interpret a song and knew
when to use his vocal instrument. My favorite song
was ‘Running Scared’ because | don’t think | ever re-
member hearing a song that had such a gr=at emo-
tional build coupled with powerful lyrics end Roy’s
incredible vocal interpretation.”
—Mike Curb, chairman, Curb Records
“ ‘Crawling Back’ is less familiar than some of Roy’s
best-known titles but contains everythirg that is
great about him. | greatly admire the sensitivity
and powerful melancholy of his writing and singing.
He was a gentleman to those he worked with on
‘The Black and White Night.” [The 1988 catle TV
concert featured Orbison backed by Bruce Spring-
steen, Elvis Costello, Jackson Browne, Tom Waits,
Bonnie Raitt, T Bone Burnett, k.d. lang and others].
—Elvis Czstello

“Roy Orbison has one of the most distinctive, haunt-
ing voices in the history of American music. Thet voice
deserves to be heard, and it’s one of the reasons we
chose to honor him with this new exhibit. You can’t
deny ‘Pretty Woman’ and its place as alandmark pop
song. It’s impossible for me not to list it as my favorite
Orbison piece, since it is on my personal too 100
songs of all time. It’s perfect in every way.”
—Bob Santelli, executive diector,
the Grammy Museum

“Roy had an incredible voice and a way w'thilyrics
.. .like nobody else. He wrote incredibly beautiful
songs and sang them just beautifully. He is  one-
note listen. After just hearing one note [on the
radio], you always know it is Roy. It’s hard to pick
one favorite song; there are probably thre= or four.
‘Pretty Woman’ is amazing, but ‘Only the Only’ could

be my favorite.”
—Mike Carden, president of North American
operations, Eagle Rock Enteriainment

Quotes compiled by Debbie Galante Block.




BT R e

IT WAS BOTH A PRIVILEGE AND AN HONOR TO HAVE WORKED
WITH SUCH AN INCREDIBLE TALENT AS ROY ORBISON
- Mike Curb
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Remembering Roy

Anniversary Year Brings Multiple Tributes To Orbison

BY WAYNE ROBINS

An array of events and ventures will honor the musical
legacy of Roy Orbison this year, marking the 75th anniver-
sary of his birth on April 23.

M Gift shops at Hard Rock Cafe locations this month begin sell-
ing a lapel pin that is a replica of Orbison’s 12-string Epiphone
“Pretty Woman” guitar, with proceeds benefiting Musicians On
Call. The organization brings live and recorded music to the bed-
sides of patients in healthcare facilities. Further information
about the group’s work is available at musiciansoncall.org.

B The Grammy Museum in Los Angeles will have memora-
bilia on display as part of an exhibit called “The Soul of Rock
& Roll” that opens April 29. The museum has been working
with Barbara Orbison, the singer’s widow, who manages his
estate and copyrights.

B Starbucks Entertainment will release a single-disc Roy Or-
bison compilation in its Opus Collection series on May 10.
It will be one of only four albums sold in the coffee chain’s
shops during that period. Other artists featured in the Opus
series include Ella Fitzgerald, John Lennon and the Bee Gees.

B Also in May, Orby Records will release through iTunes
a new compilation of artists covering some of Orbison’s

best-known hits. A group of mostly young, indie acts from
the United States, the United Kingdom, Canada, South
Africa, Japan, Brazil, Spain and elsewhere are also expected
to sing Orbison’s hits on a album set for physical release
later this year.

B At the Hard Rock Cafes in Madrid and Barcelona in May,
diners who purchase an item from a “Roy Orbison menu”
will be entered into a contest to win a “Pretty Woman” gui-
tarand other prizes. The promotion will run for two months,
culminating with a tribute concert featuring Spanish artists,

*elebration of Roy's 75t Birthday, 15% of
» retail price of your purchase will benefit

muslcians
CALL

ians On Call delivers live and recorded
the bedsides of patients in healthcare
ringing music to those who need it most.

Party favors: The
Hard Rock Cafe
and Musicians On
Callare among
the organizations
involvedin
celebrating the
75th anniversary
of Roy Orbison’s
birth,

www.musiciansoncall.org
www. royorbison.com
The Orbison Enterprises™

“including the band Depardo, who have recorded an amaz-
ing version of ‘Running Scared,” ” says Tanja Crouch, VP of
Roy Orbison Music and Barbara Orbison Productions.

B The videogame “Rock Band 3” will offer players a new pack
of downloadable Orbison songs. Orbison’s musicis also fea-
tured in videogames including “Guitar Hero,” “SingStar”
and “Alan Wake.”

M Barbara Orbison will discuss the 75th anniversary of her
husband’s birth and his musical legacy in upcoming features

in Country Weekly and Texas Music magazines.

M The state of Texas will use likenesses of Orbison, Willie

IN ENGLAND, WHERE ORBISON HAS BEEN REVERED SINCE
THE BEATLES OPENED FOR HIM AT A SHOW IN 1963, EVENTS
INCLUDE A HYDE PARK CONCERT ON SEPT. 9.
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Roy’s
Top Spots

Orbison’s Songs Heard
In Ads Worldwide

Before the shades: A young
RQOY ORBISON awaits the
arrival of sfardom.

The global appeal of Roy Orbison’s music aktracts con-
sumer brands around the world.

Orbison’s hits recently licensed for commercials, ac-
cording to Roy Orbison Music, include “You Got It” for
Vodophone in Australia and for Merker in Croazia, “Los-
ing You” for Whitegoods in Australia, as w2llas place-
ments of “| Drove All Night,” “Crying” and “Only tre
Lonely (Know How | Feel).”

“Oh, Pretty Woman” has been tapped by Mitsubisai
and Osaka Gas for separate campaigns in Japan, Amer-
ican Express in Israel and ATOL in France.

In addition, Orbison’s songs have been licznsed for
videogames including “Rock Band,” “Guiter Heray”
“SingStar” and “Alan Wake.” e

Nelson and T-Bone Walker in a tourism campaign during the
next three years.

B A Roy Orbison “walking museum,” or street display, will be
featured at this year's monthlong Memphis in May International
Festival, along with contests and promotions related to the singer.

M In England, where Orbison has been revered since the Bea-
tles opened for him at a 1963 show, there are a number of
events planned, including an April 23 show at London’s Cas-
tle venue, featuring Orbison tribute acts, singer Dave Colli-
son and the band known as the Trembling Wilburys.

B On a somewhat larger scale, Barbara Orbison says there
are plans for a concert in London’s Hyde Park on Sept. 9. The
event will be produced by Bill Kenwright and BBC Radio,
with an expected attendance of 20,000. The lineup and fur-
ther details haven’t yet been announced but Orbison expects
that it'll be an easy concert to put together. “Everybody loves
Hyde Park,” she says. “And they all love Roy.” Other tribute
concerts are under discussion for Berlin and Toronto.
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there won’t be anather like him.

sings | have

L ol that great
pac

can do it all again.
May

FRED FOSTER
PRODUCER/FCUNDER

< M /()n ument

RECORDS

O, _@'et{y Y orrecire
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a part of the Gibson family af brand ONE OF THE GREATEST SONGS IN ROCK HISTORY

WRITTEN AND RECORDED BY ROY ORBISON
. i1l ON HIS EPIPHONE 12-STRING GUITAR.

WE ARE PROUD TO ANNOUNCE
THE “PRETTY WOMAN"
EPIPHONE 12-STRING GUITAR.

MERCY!

www.epiphone.com
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Pretty
Woman

How Barbara Orbison Keeps
Roy’s Music And Memory Alive
BY WAYNE ROBINS

Barbara Orbison has been doing exceptionally well adminis-
trating the recordings and songs of her late husband Roy Or-
bison. She also has been doing good, promoting events with a
number of charities, and this year’s 75th anniversary of the
singer’s birth is no exception.

A key charitable initiative is a venture involving Roy Orbi-
son Music, the Hard Rock International chain and nonprofit
organization Musicians On Call.

Musicians On Call brings live and recorded music to the bed-
sides of patients in healthcare facilities. 1t began in 1999 as a
project of the Kristen Ann Carr Fund, which provides grants
for cancer research and seeks to improve the lives of cancer pa-
tients, with an emphasis on adolescents and young adults. In
its first year, the fund sponsored a small concert by the musi-
cian Kenli Mattus for patients at New York’s Memorial Sloan-
Kettering Cancer Center.

After the show ina common recreation area, Mattus went to
hospital rooms to entertain patients who were too sick to be
wheeled into the concert. “The experience of having the musi-
cians one-on-one with the patients was so profound,” recalls

#
rj
£y

“(Say) You're My Girl”: ROY and
BARBARA ORBISON enjoying
a moment together in Australia
in1970.

Dr. Leslie Faerstein, executive director of Musicians On Call,
which grew out of that eventand now brings music to patients
worldwide, tapping a wide base of musicians.

To raise money for Musicians On Call, the team at Roy Or-
bison Music in Nashville designed a guitar-shaped lapel pin, a
replica of Orbison’s 1962 Epiphone 12-string guitar, which was
said to be the instrument on which he wrote “Oh, Pretty
Woman.” The pin will be sold at Hard Rock Cafe gift shops in
New York, Los Angeles, Nashville and other cities, with pro-
ceeds going to Musicians On Call.

Annie Balliro, senior director of brand philanthropy for Hard
Rock International, says, “Our brand’s DNA was built on phi-

lanthropy and artist relations. It’s such an honor as a core music
brand to have relationships with iconic artists of Roy’s stature.”
Hard Rock, with 150 hotels, casinos and restaurants around
the world, is leveraging properties worldwide with Orbison-cri-
ented activities. Hard Rock restaurants in Madrid and Barcelona,
for example, will have items on an Orbison side of the menu;
those who order from it will be entered in a contest to win an Epi-
phone “Oh, Pretty Woman” guitar, which Gibson brought to mar-
ket in a limited full-sized replica edition in 2009, and receive
tickets to an Orbison tribute concert featuring Spanish acts.
“Our cafes in Spain are among our

best live music and community-savvy continued on >>32

We arc forever honored to work in support of one of the greatest voices in Rock n” Roll history.

Happy 75th Birthday, Roy.

We miss you.

www.RoyOrbison.com
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Celebrating 75 Years of
Roy Orbison
The Man, The Music,

.- " The Legend.
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trom >>30 venues,” Balliro says. “You never know where
Roy’s fans will pop up; it’s worldwide.”

“Musicians On Call bringing music to hospitals is a wonder-
{ul way of being of service,” Barbara Orbison says. “I live in
Nashville, which is full of incredible songwriters and musi-
cians. I also have a music publishing company, wonderful artists
and writers that I know, [so] I said, ‘We have to pass il on, give
itaway.’”

Musicians On Call was the beneficiary of a concert by Ben
Harper, Sweethearts of the Rodea, Rodney Crowell and others
fn 2010 at the Hard Rock Cafe in Nashville in honor of Orbi-
son’s 74th birthday. The money raised went to create a Musi-
cians On Call Orbison program at Nashville’s Bordeaux Long
Term Care Facility.

Barbara Orbison is president of Orbison Enterprises, Orbi-
son Records, Roy Orbison Music, Barbara Orbison Music and
still Working Music Group. She has also been establishing her
own brand by marketing Pretty Woman Perfume, a scent that
she created and wore for more than 25 years.

“I get stopped once or twice a night when I wear it, people ask-

eagle rock
entertainment

EAGLE ROCK ENTERTAINMENT
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ing me what it is,” Orbison says. “One night I was out with two
girlfriends from the entertainment and fashion industries, one
of whom has her own fragrance. She asked me about it, and I
told her I mixed it myself. She said, ‘OK, you are going to bring
out a fragrance.””

Thus Pretty Woman, the perfume: “It’s very empowering,”
Orbison says.

Orbison sells it independently on the website Pretty Woman-
Perfume.com; its slogan: “For the pretty in every woman.” The
site also sells Pretty Woman candles, T-shirts and other apparel.
The perfume is now being rolled out in Sweden, Germany and
England. It’s also available at Fred Segal boutiques and at such
retail outlets as Plaza Beauty at New York’s Plaza Hotel.

Barbara Orbison has also been enjoying great success as a
music publisher.

Still Working Music Group represents Liz Rose, co-writer of
Taylor Swift’s hit “You Belong With Me,” BMI's 2010 song of the
year; Tommy Lee James, co-writer of “Bleed Red,” Ronnie Dunn’s
first solo single since leaving Brooks & Dunn; as well as hits by
Darius Rucker, Gary Allan and George Strait.

.3!.‘
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From Wink,
With Love

Orbison’s Boyhood Home Honors
Its Famous Son

Roy Orbison’s hometown of Wink, Texas (population:
900), is a former oil boom town in the Big Bend re-
gion of West Texas, a bit south of the New Mexico bor-
der. (Orbison was born in Vernon, Texas; the family
moved to Wink in 1946.)

To call Wink rural is an understatement: It’s 15 miles
from the nearest interstate highway but a six- or seven-
hour drive from Austin, San Antonio or Dallas, Wink
resident Joely Mohler says.

Which makes it all the more remarkable that tourists
come every year to the small, open-by-appointment
Roy Orbison Museum in Wink, or arrive in clusters—
small clusters, but clusters just the same—from as far
as Europe and Canada for the annual Roy Orbison
Weekend celebration, which occurs almost every June.

Scheduled this year for the weekend of June 17, the
festival features a parade, “Pretty Woman" contests,
tribute acts and more.

As Debble Carter, a director of the Wink Orbison
museum and co-organizer of the festival, once told a
reporter, the festival each year is “the liveliest thing
to happen In town since last year's festival.”

—Wayne Robins

=~ Roy Orbison
&

o

THE LAST CONCERT [cp]
[Eagle Rock Worldwide Release]
[ER201722)

GREATEST HITS [pvD]
[E¥300439]

www.eaglerockent.com
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a musical legend

We are proud to join in honorng the legacy

of Roy Orbison, as well as the work of our good
friend and client Barbara Orbison, President

of Rey Orbison Music.

—Joel Katz and all your friends at GT

GreenbergTraurig

Atlanta
678.553.2100

London*
+44 (0)203 349 8700

Los Angeles
310.586.7700

Las Vegas
702792.3773

www.gtlaw.com
Miami New York San Francisco Washington, D.C.
305.579.0502 212.801.9200 4'5.655.1300 202.331.3100

[l|800 ATTORNEYS IN 32 LOCATIONS® } SELECTEC AS THE 2007 USA LAW FIRM OF THE YEAR, CHAMBERS GLOBAL AWARDS]

Tae hiring of-a lawyer is an importantidecision and should rot be based solely Lpon advertisaments. Befors you decice. ask us to send you free written informationbout our qualifications and our experience. Fricr results do not guarantee a similar oucome. Greenberg
Taurig is a service mark and trace name of Greenberg Traurig, LLP and Greenberg Traurig, RA. @2011 Greenberg Travrig. LLP. Attorneys at Law. All r ghts reserved. Zomtact: Joel A, Katz in Atlanta at 678.553.2100. “These numbers are subject to fluctuation. *Operates as

Greenberg Tiaurig Maher LLP.
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On The Screen

Orbison’s Hits A Favorite Of Filmmakers

The cinematic drama and energy of Roy Orbison’s music have been recognized through the years by film directors. Working with
Barbara Orbison, president of Roy Orbison Music, numerous movie makers have obtained synchronization rights to feature Orbi-
son’s hits in their movies. The films range from the obvious—director Garry Marshall’s 1990 box-office hit “Pretty Wornan”—to the
offbeat—director Jonathan Frakes used “Ooby Dooby” in “Star Trek: First Contact” in 1996.

In 1967, Orbison himself had a starring roll in “The Fastest Guitar Alive,” a film directed by Michael D. Moore. Set during the Civil
War—Orbison played a Confederate spy—the film featured several of his songs including the title track.

As compiled by Roy Orbison Music, here’s a chronological recap of films that have featured Orbison’s music.

W “50/50” (2011) (“Crying”) directed by Jonathan Levine; starring Joseph
Gordon-Levitt, Seth Rogen, Anna Kendrick, Anjelica Huston and Bryce
Dallas Howard.

W “W” (2008) (“Claudette”) directed by Oliver Stone; starring Josh Brolin,
Richard Dreyfuss, Ellen Burstyn, Noah Wyle and Elizabeth Banks.

B “The Other End of the Line” (2008} (“Oh, Pretty Woman”) directed by James
Dodson; starring Jesse Metcalfe, Shriya, Larry Miller and Sara Foster.

W “Billy, The Early Years” (2008) (“In Dreams”) directed by Robby Ben-
son; starring Martin Landau, Lindsay Wagner, Stefanie Butler and
Armie Hammer.

M “Beverly Hills Chihuahua” (2008) (“Oh, Pretty Woman”) directed
by Raja Gosnell; starring Drew Barrymore, Salma Hayek, Jamie Lee
Curtis, George Lopez, Andy Garcia, Piper Perabo, Cheech Marin and
Paul Rodriguez.

M “Crazy” (2008) (“Dream Baby [How Long Must [ Dream)]”) directed by

Rick Bieber; starring Waylon Payne, Ali Larter, Lane Garrison and Scott
Michael Campbell.

B “American Gangster” (2007) (“Only the Lonely [Know How | Feel]”) di-
rected by Ridley Scott; starring Denzel Washington, Russell Crowe, Josh
Brolin and Malcolm Goodwin.

M “Repressions” (2007) (“Crying”) directed by Adam Kargman; starring
Debra Hopkins, Courtney Robinson, Tom Huben and Doug Purdy.

B “Danny—Tihti Ja Tahtien Tekija” (2007) (“Oh, Pretty Woman”) a doc-
umentary from Finland directed by Jetro Kokko.

B “‘Gymnaslerer Pedersen aka Pedersen: High-School Teacher”
(2006) (“Oh, Pretty Woman”) a film from Norway directed by Hans
Petter Moland.

B “Date Movie” (2006) (“Oh, Pretty Woman”) directed by Aaron Seltzer;
starring Alyson Hannigan, Adam Campbell, Eddie Griffin and Car-
men Electra.

“THE FASTEST GUITAR ALIVE

Guitar slinger: Director Michael D. Moore cast Roy Orbison
(standing) as a guitar-playing Civil War spy in his 1967 film.

B “Stay aka Sleeping Dogs” (2006) (“You Got 1t") directed by Bob Gold-
thwait; starring Melinda Page Hamilton, Bryce Johnson, Colby French
and Jack Plotnick.

B “William Eggleston in the Real World” (2005) (“In the Rea! World”) a
British documentary directed by Michael Almereyda.

& “Miss Montigny” (2005) (“Oh, Pretty Woman”) a film from Belgium di
rected by Miel Van Hoogenbemt.

B “Man on Fire” (2004) (“Blue Bayou”) directed by Tony Scott; starring Den-
zel Washington, Dakota Fanning, Marc Anthony and Christopher Walken.

B “Dreamcatcher” (2003) (“Blue Bayou”) directed by Lawrence Kasden;
starring Morgan Freeman, Jason Lee, Timothy Olyphant, Tom Sizemore
and Donnie Wahlberg.

B “Bad Company” (2002) (“Oh, Pretty Woman”) directed by Joel Schu-
macher; starring Anthony Hopkins, Chris Rock, Kerry Washington and
Peter Stormare.
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Love HURTS...

THEY CELEBRATED THE EXQUISITE PAIN THAT LOVE CAN BRING
ON THIS LANDMARK BIRTHDAY WE CELEBRATE THEIR FRIENDSHIP, THEIR MUSIC, AND THEIR LIVES

Roy Orbison and Boudleaux Bryant, 1959

DANE AND DL

PUBLICATIONS
BMI

& V). 5,




ROY ORBISON

PRESERVING the LEGACY

It is both an honor and
a privilege to work with
Barbara Orbison to preserve
the legacy of Roy Orbison.
We join the rest of the
world and entertainment
community in celebrating and

remembering Roy Orbison...
instantly recognized
by his distinctive voice
and black sunglasses as
an iconic legacy to the
music industry.

—— THE —
PRIVATE CLIENT

RESERVE

Tom Fox

Senior Vice President
Entertainment & Pro Sports Group
Nashville, Tennessee
615.254.7242
thomas.e.fox@usbank.com

B “Last Orders” (2002) (“Blue Bayou”) directed by Fred
Schepisi; starring Michael Caine, Bob Hoskins, Helen
Mirren and Ray Winstone.

B “Mulholland Drive” (2001) (“Crying”) directed by
David Lynch; starring Naomi Watts, Billy Ray Cyrus,
Justin Theroux and Ann Miller.

B “The Guilty” (2000) (“Crying”) directed by Anthony
Waller; starring Bill Pullman, Angela Featherstone,
Gabrielle Anwar and Duncan Fraser.

B “The Love Letter” (1999} (“Only the Lonely [Know
How I Feel]”) directed by Peter Chan; starring Kate
Capshaw, Blythe Danner, Ellen DeGeneres, Tom Sell-
eck and Tom Everett Scott.

B “Paperback Hero” (1999) (“Crying,” “Oh, Pretty
Woman,” “Only the Lonely [Know How [ Feel],” “I
Drove All Night”) directed by Antony J. Bowman;
starring Hugh Jackman, Angie Milliken and Clau-
dia Karvan.

B “Kill the Man” (1999) (“Workin’ for the Man”) di-
rected by Tom Booker and Jon Kean; starring Luke Wil-
son, Joshua Mailina, Phil LaMarr and Teri Garr.

B “In Dreams” (1999) (“In Dreams”) directed by Neil
Jordan; starring Annette Bening, Aidan Quinn, Katie
Sogana and Robert Downey Jr.

B “You've Got Mail” (1998) (“Dream”) directed by Nora
Ephron; starring Tom Hanks, Meg Ryan, Katie Sagona
and Greg Kinnear.

W “Little Voice” (1998) (“It's Over”) directed by Mark
Herman,; starring Brenda Blethyn, Ewan McGregor,
Philip jackson and Michael Caine.

B “Dance With Me” (1998) (“Dream Baby”) directed
by Randa Haines; starring Vanessa Williams, Kris
Kristofferson, Joan Plowright and Jane Krakowski.

B “ACool, Dry Place” {1998) (“Claudette”) directed by
John N. Smith; starring Vince Vaughn, Monica Potter
and Jenny Robertson.

B “Girls’ Night” (1998) {(“Oh, Pretty Woman,” “Mean
Woman Blues”) directed by Nick Hurran; starring
Brenda Blethyn, Julie Waters, Philip Jackson and An-
thony Lewis.

B “Gumimo” (1997) (“Crying”) directed by Harmony
Korine; starring Jacob Reynolds, Nick Sutton and
Chloé Sevigny.

B “Gravesend” (1997) (“Crying”) directed by Salvatore
Stabile; starring Thomas Brandise, Sean Quinn and
Tom Malloy.

B “The End of Violence” (1997) (“You May Feel Me
Crying”) directed by Wim Wenders; starring Bill Pull-
man, Andie MacDowell, Gabriel Byrne and John Diehl.

W “Star Trek: First Contact” (1996) (“Ooby Dooby”) di-
rected by Jonathan Frakes; starring Patrick Stewart,
LeVar Burton, Michael Dorn and Aifre Woodard.

B “The Sunchaser” (1996) (“So Young,” “Blue Bayou,”
“Blue Rain”) directed by Michael Cimino; starring
Woody Harrelson, Jon Seda, Ann Bancroft and Matt
Mulhern.

B “Dumb & Dumber” (1994) (“Oh, Pretty Woman”)
directed by Peter Farrelly; starring Jim Carrey, Jeff
Daniels, Lauren Holly, Teri Garr and Mike Starr.
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B “The Thing Called Love” (1993) (“What Kind of
Love”) directed by Peter Bogdanovich; starring River
Phoenix, Samantha Mathis, Sandra Bullock, Dermot
Mulroney and KT Oslin.

B “Indecent Proposal” (1993) (“A Love So Beautiful”)
directed by Adrian Lyne; starring Robert Redford, Demi
Moore, Woody Harrelson, Oliver Platt and Billy Bob
Thornton.

B “That Night” (1992) (“Dream Baby”) directed by
Craig Bolotin; starring C. Thomas Howell, Juliette
Lewis, Helen Shaver and Katherine Heigl.

B “Only the Lonely” (1991) (“Only the Lonely [Know
How [ Feel]”) directed by Chris Columbus; starring
lohn Candy, Maureen O'Hara, Ally Sheedy, Anthony
Quinn, James Belushi and Macaulay Culkin.

B “Pretty Wornan” (1990} (“Oh, Pretty Woman”) di-
rected by Garry Marshall; starring Richard Gene, Julia
Roberts, Jason Alexander and Hector Elizondo.

B “Mystery Train” (1989) (“Domino”) directed by
Jim Jarmusch; starring Jodie Markell and Rufus
Thomas.

B “Checking Out” (1989) (“Only the Lonely [Know
How I Feel]”) directed by David Leland; starring
Jeff Daniels, Kathleen York, Allan Harvey and Ann
Magnuson.

B “Runningon Empty” (1988) (“Oh, Prelty Woman”)
directed by Sidney Lumet; starring Christine Lahti,
River Phoenix, Judd Hirsch and Martha Plimpton.

B “Hiding Out” (1987) (“Crying”) directed by Bob Gi-
raldi; starring Jon Cryer, Keith Coogan, Annabeth Gish
and Tim Quill.

B “Less Than Zero” (1987) (“Life Fades Away”} directed
by Marek Kanievska; starring Andrew McCarthy, Jami
Gertz, Robert Downey Jr. and James Spader.

B “Blue Velvet” (1986) (“In Dreams”) directed by David
Lynch; starring Isabella Rossellini, Kyle MacLachlan,
Dennis Hopper, Laura Dern and Hope Lange.

B “Insignificance” (1985} (“Wild Hearts”) directed by
Nicolas Roeg; starring Theresa Russell, Tony Curtis,
Gary Busey and Patrick Kilpatrick.

B “Weird Science” (1985) (“Oh, Pretty Woman”)
directed by John Hughes; starring Anthony
Michael Hall, Bill Paxton, Robert Downey Jr. and
Jodie Aronson.

B “Roadie” (1980) (“That Lovin’ You Feelin’ Again”)
directed by Alan Rudolph; starring Meat Loaf, Art Car-
ney, Don Cornelius and Joe Spano.

B “The Man Who Fell to Earth” (1976) (“Blue Bayou”)
directed by Nicolas Roeg; starring David Bowie, Rip
Torn and Candy Clark.

B “Zigzag” (1970) (“Zig Zag") directed by Richard A.
Colla; starring Robert Donner, Anita O'Day, Eli Wal-
lach and George Kennedy.

B “The Fastest Guitar Alive” (1967) (“The Fastest Gui-
tar Alive,” “Pistolero,” “Good Time Party,” “River,”
“Whirlwind,” “Medicine Man,” “Rollin’ On”) directed
by Michael D. Moore; starring Roy Orbison, Sammy
Jackson, John Doucette and Maggie Pierce.

Source: Roy Orbison Music
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n The Charts

Orbison’s Hitmaking Run From ‘Only The Lonely’ To ‘You Got It’

BY THOM DUFFY

Two wheels a’ turning:
ROY ORBISON sang of
the freedom of the road
in his 1965 hit “Ride Away.”

The top 10 highest-ranking songs of Roy Orbi-
son’s career spun nearly three decades, from his
breakthrough in 1960 to his final one in 1989.

What's more, the early years of his hitmak-
ing spree both predates the British Invasion of
1964 and shows the singer more than holding
his own as the Beatles and others swept the
Billboard Hot 100.

In this exclusive recap of Orbison’s top 10 hits,
the earliest single is “Only the Lonely (Know
How I Feel),” which debuted on the Hot 100 on
June 6, 1960. (Fifteen years later, Bruce Spring-
steen memorably described “Roy Orbison
singing for the lonely” in the opening verse of
“Thunder Road.”)

But the lop-charting single of Orbison’s ca-
reer—with its unforgettable opening notes—
is “Oh, Pretty Woman,” which debuted on the
Hot 100 on Aug. 29, 1964.

During that late-summer week, the Motown
magic of the Supremes topped the chart with
“Where Did Our Love Go.” But four of the top
10 spots on the chart were held by British hit-
makers, including the Animals with “The House
of the Rising Sun” (No. 2), the Beatles with “A
Hard Day’s Night” (No. 4), the Dave Clark Five
with “Because” (No. 7) and Gerry & the Pace-

makers with “How Do You Do
It” (No. 10).

Within a month, “Oh, Pretty
Woman” had hit No. 1 and it
held the top spot for three weeks.

Flash forward to the "80s.
Orbison won a Grammy Award
with Emimylou Harris in 1980
for “That Lovin’ You Feelin’
Again.” He reunited with Sun
Records alumni Carl Perkins
Johnny Cash and Jerry Lee
Lewis to record the “Class of
’55” album that was released
in 1985.

That same year, Orbison’s
song “Wild Hearts” appeared in
Nicholas Roeg’s film “Insignifi-
cance” and, in 1986, director
David Lynch prominently fea-
tured “In Dreams” in his film
“Blue Velvet.’

Orbison was hot again. In January 1987, he
was inducted into the Rock and Roll Hall of
Fame. The cable channel Cinemax in 1988 de-
buted “A Black and White Night,” a concert
film in which the singer was backed by an all-
star cast.

In November 1988, the Traveling Wilburys—
featuring Orbison, Bob Dylan, George Harri-
son, Jeff Lynne and Tom Petty—released their
debut album. With Orbison’s solo album “Mys-
tery Girl” set for release in January 1989, the
singer planned an extensive tour. On Dec. 6,
1988, Orbison died of a heart attack.

The single “You Got It” from “Mystery Girl”
entered the Hot 100 the next month and became
the final top 10 hit of an extraordinary career.

This Hot 100 ranking is based on actual per-
formance on the weekly chart. Songs are ranked
based on an inverse point system, with weeks
at No. 1 earning the greatest value and weeks
at No. 100 earning the least.

To ensure equitable representation of the
biggest hits from each era, certain time frames
were weighted to account for the difference be-
tween turnover rates from those years. ...

Chart analysis by Keith Caulfield.

Roy Orbison’s Top Hits

Rank Title Debut Date Label
1 “Oh, Pretty Woman” 8/29/64 Monument
2 “Only the Lonely
(Know How | Feel)” 6/6/60 Monument

3 “Crying” 8/14/61 Monument

4 “Running Scared”
5

4/10/61

Monument

“Mean Woman Blues” 9/7/63 Monument | ]

6 “In Dreams”

2/9/63

Monument

7 “Dream Baby 2/17/62 Monument
(How Long Must | Dream)”

8 “You Got It” 1/21/89 Virgin/Capitol
9 “It’s Over” 4/11/64 Monument
10 “Blue Angel” 9/19/60 Monument
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The price of diesel fuel is up significantly—nationally it's nearly
$1 more expensive than it was a year ago, according to the U.S.
Energy Information Administration. With prices hovering near
or above $4 in some areas of the United States at press time, bus
companies serving the touring industry are in agreement about
one thing: Despite the high fuel prices, touring should go on with

ILLUSTRATION BY RAY BARTKUS

HIGHER FUEL PRICES WON’T
STALL TOURS BUT MAY HURT
ARTISTS’ BOTTOM LINE

€ )=

P

little interruption this spring and summer, at least when it comes
to fuel. € That's not to say that prices won’t affect the business.
€ “Ninety percent of my customers buy their own fuel,” says Kylie
Ervin, president of Nashville-based Diamond Coach, which counts
Rascal Flatts, Easton Corbin, Dierks Bentley, Luke Bryan,
Blake Shelton, Miranda Lambert, Darius Rucker, Jake Owen and

continued on >>42
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The show goes on: “We’ve
_ seen prices like this before,
- but people don’t stop
touring,” Pioneer Coach GM
.DOUG ROUNTREE says.

from >>41 Lil Wayne among its clients
who will be touring this spring and summer
“It's going to cut into [their] profits. It’s going
to hurt them. All these shows are booked and
you can’l control the price of fuel.”

John Aikin, VP of leasing at Florence, Ala.-
based Senators Coaches, has a similar view.
“It’s a factor, but it’s nota factor that seems to
have an impact on how much business we do,”
he says. “It definitely affects the cost of tour-
ing, but as far as keeping people from using
buses, it doesn’t really, because fuel also affects
flying and they have to get there somehow. It's
not like they’re going to move from this mode
of transportation to another one. It’s not really
an option.”

Aikin, whose company will provide buses
for tours by Jimmy Buffett, Josh Groban, Jour-
ney, Pearl Jam, Michael Bublé, Foreigner, Night
Ranger and Def Leppard, is optimistic about
this year’s touring prospects. “Our season looks
huge,” he says. “We're getting busier earlier
than we ever have.

“Fuel just spiked, so it’s too late for people
to change their plans about going out this sea-
son because everything's up and on sale,” Aikin
continues. “It might affect the fall, but at this
point the summer’s pretty well locked in and
it looks huge.”

Senators’ business took a hit last year from
the cancellation of U2’s North American tour
after Bono’s back injury precipitated surgery in
May 2010. “Thatkilled us last year,” Aikin says,
“although everything filled back in pretty well.
After they canceled, it seemed like [tours] started
falling like dominoes. All of a sudden, Lilith
Fair cut their tour in half and started sending
buses back. Everybody started cutting their tours
short. Hopefully we won't have a repeat of that.”

Don Neuen, VP at Atlanta-based Star Coach-
es, says the cost of fuel is “one of the three big-
gies” when it comes to leasing a tour coach, the
other two being driver fees and coach fees.

“Fuel is something that I always talk about
with my clients, whether I'm dealing with a
tour manager, a business manager, a band man-
ager, arecord label. When I do proposals, I try
to slightly inflate the estimate that | think that
they’re going to spend on fuel out there for two
reasons: No. 1, bean counters love you when
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you come back and you haven’t spent as much
as you thought you were going to spend. Sec-
ondly, fuel is volatile.”

Neuen, who counts Semi Precious Weapons
(on tour with Lady Gaga), Riverdance, Coheed
and Cambria, Janelle Monde, Volbeat, Matt &
Kim, NeedToBreathe (out with Taylor Swift),
Gogol Bordello and 30H!3 among its clients
this season, has noticed a trend when it comes
to touring—and one he can’t explain. “The tours
are coming in 30-day blocks,” he says. “People
are going out for 30 days, 35 days, 27 days. It's
almost bizarre looking on my calendar.

“At least in the spring, after fuel began shoot-
ing up in November of last year, 30-day tours were
in vogue,” Neuen says, noting that not all tours
are following that schedule. “Maybe it’s just freaky,
creepy, coincidence shit, but [ am seeing more
30-day blocks than I ever have before.”

He believes bands might be hedging their
bets, saying, “Let’s go out and get as much bang
for the buck as we can ina month and then get
off the road and then let’s go out again and get
as much bang for the buck as we can,” he says.

While operators agree that fuel prices are
out of their control, there are steps that can
help costs.

“The newer the bus, the better the fuel econ-
omy, for the most part,” says Trent Hemphill,
president/CEO of Hemphill Brothers Coach.
The company will provide buses for tours by
Tim McGraw, Keith Urban, Kenny Chesney,
Ricky Martin, Lady Gaga, Katy Perry, Rush,
Usher, tobyMac, Michael W. Smith and Amy
Grant’s 2 Friends tour, Stone Temple Pilots,
the cast of “Glee” and New Kids on the Block
among others. “As a company we’re building
and continuing to update our fleet with the lat-
est models that we can.

“Even the right tire pressure is critical,”
Hemphill adds. “Keeping a bus well-main-
tained is where we’re focused.”

Nashville-based Pioneer Coach counts Kenny
Rogers, the Decemberists, My Morning Jacket,
the Avett Brothers, Jason Deriilo and Sarah
Bareilles among its clients on tour. Pioneer
president Doug Rountree has a positive out-
look: “People still seem to have an appetite for
live music. The great thing about live music is
you're either in the room or you're not. You
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can’t duplicate it. People wanl to breathe the
same air as the artist.”

“We've seen prices like this before, but peo-
ple don’t stop touring,” Pioneer GM Douglass
Oliver adds.

Diamond’s Ervin says that changing eco-
nomics have precipitated adjustments to her
business model. “Where we used to have half
a million dollars in a [basic bus] shell and we
were gelting $500 a day, now we've got $700,000
in a shell and interior and we're getting $450
a day,” she says. “The math’s not adding up.

“We are numbers people and we look at our
numbers daily—if not daily, then weekly—and
go over them and make sure we're right on, be-
cause it just costs X to run and if they can’t af-
ford that, then we're going to have to run them
longer,” Ervin continues. “I refuse to continue
to buy new equipment for people just to put
them in the lease fleet. [ will always add five to
six new ones a year, but I've been fortunate
enough to have business to build those for a
certain artist. [ don’t wantto build buses for the
fleet; I just want to build them for a particular
customer. That protects me upfront. I know I'm
goingto get X amount for the next three years.”

As for older buses, Ervin says she’ll run them
longer. “Maybe put a new interior in it and
freshen it up a little bit and keep on rolling.
Honestly, they actually run better than some
of the new stuff does. Plus, the older ones get
better gas mileages—they just do. All this new
emissions [equipment] they’ve put on the mo-
tors just bogs the fuel mileage down.” .-

Truckin On

Cargo Companies’
Roadside View

The price of fuel is top of mind for David Kiely,
the San Francisco-based president of Road-
show Services, an entertainment transporta-
tion company, which is working this summer
with Jimmy Buffett, Santana and Buckcherry,
and which just finished a tour with Prince.

“Fuel prices right now are brutal,” Kiely
says, citing diesel prices in California ex-
ceeding $4 per galion. “You’re at almost a
dollar a mile for fuel, which is crazy.”

Kiely believes higher gas prices could af-
fect the touring industry as a whole. “It just
becomes another factor in the cost of tour-
ing. It slows things down. It makes people
think twice” about buying tickets, he says.

But Rock-It Cargo CEO David Bernstein
says he isn’t noticing “any specific impact”
from the higher cost of fuel. “It doesn’t
seem to be impacting the amount of tours
that are going or the amount of freight-ton
miles that we’re shipping. In theory, [tour-
ing acts are] pricing that into their revenue
side and their ticket prices.”

Bernstein’s observations are particularly
telling given that his company, which has
offices in 15 countries, has a worldwide

presence. “In Europe, [for] the petrol, as
they call it, prices are at least 50% higher
than in the U.S., and in most instances, dou-
ble. All the festivals, as | understand it, are
sold out. There are more bands going to
more festivals than | can remember for the
European summer schedule. It certainly
doesn’t seem to be adversely affecting the
summer touring cycle.”

Rock-it is supporting tours by Bob Dylanin
Asia, including his recent dates in China; Lady
Gaga in Mexico; Paul McCartney in South
America; and Roger Waters worldwide. “It’s
unequivocally busy,” Bernstein says, citing
recently wrapped tours by Rihanna in Aus-
tralia and separate runs by the Eagles and
Michael Bublé in Asia, as examples.

Kiely’s company is doing its best to re-
spond to the fuel-hike challenge that it sees.
“Fuel efficiencies are something we look at
constantly,” he says. “We look at routing, we
look at idling, we look at driver performance.

“We are ordering new tractors that are
more fuel-efficient,” he adds. “We are look-
ing at auxiliary power units that also have
shore power capabilities, so we are asking
venues to provide power the same way they
are providing power for the buses. We can
just plug in and reduce our carbon footprint
on the truck. That's a big thing for us.

“| do think venues will become [equipped
to provide trucks with auxiliary power] and
| think truck stops will become electrified
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Higher and higher: Gas and diesel
prices are on the rise nationwide.

in the next 10 years or so,” he continues,
noting that the auxiliary units cost roughly
$10,000 and last three years. “It is the wave
of the future. We’re getting there.”

Gas prices and fuel economy aside, Kiely
believes the Federal Motor Carrier Safety
Administration’s 2010 Compliance, Safety
and Accountability program will strongly
affect the touring industry. Among other
potential safety violations that will ibe more
closely scrutinized are “hours of service”
rules for drivers. “You’re going to s2& more
team driving,” Kiely says. “It’s an additional
cost. You've got to fly a guy in, youneed a
hotel, you have to pay a guy for threc days.

“The [booking] agents are going to have
to make better routings; no more of these
huge jumps,” Kiely says of the new law’s im-
pact. “It’s going to affect touring.” —KT
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TICKET PRICE( Venue, Date Capacity Promoter
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(37610558 Austratian)
$70628/38282  Avctrans Marenio s 2t ri 12 S2078 Frontier Touring
CX N0 xL- W13 ROD STEWART & STEVIE NICKS
$154/%$54 Madk S Garden, y .
o Neaw sY%ﬁk,i}Ijaarrceh 236', ﬁgm 6 fxﬂgbuts Live Nation
$1,401,330 LADY GAGA, SEMI PRECIOUS WEAPONS
$175/$49.50 Toyota Center, Houston, April 8 Eﬁﬁl% Live Nation Global Touring
$1,322,897 LADY GAGA, SEMI PRECIOUS WEAPONS
$175/$49.50 BOK Center, Tulsa, Okla., April 4 :g‘nZ)L? Live Nation Global Touring
$1,302,998 LADY GAGA, SEMI PRECIOUS WEAPONS
$175/$49.50 gﬁgacg;'ezgfilAg'e"a- New lzng]}'; Live Nation Global Touring
$1,295,938 LADY GAGA, SEMI PRECIOUS WEAPONS
$177/$51.50 Frank Erwin Center, Austin, April 6 15!128:4 Live Nation Global Touring
WY R RUSH
$171.50/$46 mggvlsy%r;kf%g;ﬁ oa e lﬁnﬁ&f Live Nation Global Touring
§966.499 ) KEITH URBAN, LADY ANTEBELLUM
{$919250 Austrakian,
SI0657/57790  Austrans Apg | cloourne, 9,392 Chugg Entertainment
(21892635:2074 IRON MAIDEN, RISE TO REMAIN
652 Australian) 5
$125.34/$83.96 2558(r;:ﬁ;;:eer1;,2§elboume, ;_'936687 Soundwave Touring
$881,519 JUSTIN BIEBER, WILLOW SMITH
(€£548.,287) 16,020 i
$56.27/347.43 02 Arena, London, March 14 St AEG Live
$861,360 THE POP FESTIVAL: SHAKIRA, TRAIN, CHIMARRUTS
,434155 reai et T —
g300_30/;zg{2))5 S;ggﬁ:‘u:‘,'éﬁgye'”"' Brasilia, 182-%38 Evenpro/Water Brother, Mondo Entretenimento
égg.;g)o THE X FACTOR LIVE
Ss21/3604  Aerdeen Pless® dounal Arens 20520 " sa Entertaimment
5796,5566 JUSTIN BIEBER, WILLOW SMITH
(€565.325) : i
$70.45/349.32 ag%thpggns. Antwerp, Belgium, l:e',ngafi Greenhouse Talent
$780,894 IRON MAIDEN
(1468080,000 pesos) = i
$132.98/$6915 Egrlggqebisa'n?:rg? Izl"é)a" 2 %70%% Evenpro/Water Brother
?;71,4549 KYLIE MINOGUE, ULTRA GIRLS
76,415) . A
$12704/54858  Cavaitt, Weaies March 5656 9220 ... 3AEnterainment
$756,761 KYLIE MINOGUE
(€537034)

Sportpalels, Antwerp, Belgium,

$67.64/$5214 March 18

12,153 i i
14.5n Live Nation

$744,298
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rueling Debate

Managers, Agents, Promoters Weigh Options For Absorbing
Higher Gas Costs

[\

Running numbers: Fuel costs create challenges for (from left) business manager JAMIE
CHEEK, Bonnaroo producer RICK FARMAN and WME agent KIRK SOMMER.

The touring industry is fueled by fuel. When
gas prices skyrocket, it affects all types of live
events, not just because of the gas-guzzling tour
buses, but also due to the generators that power
festivals and the fans who have to drive to events.

Artists are the first to feel the pinch. “Gas is
up by 30%-plus or somethinglike that from last
summer, so yes, it will be a tough costincrease
onall artists,” says Jamie Cheek, partner/busi-
ness manager at Flood Bumstead McCready &
McCarthy. “As always, we try and get some com-
petitive bids out there with buses and trucks to
iry and get the best deals on other [expenses]
involved with those leases.”

Abusiness manager can pressure tour man-
agers to conserve fuel whenever possible and
urge agents to route more efficiently, but that’s
usually the case when it comes to planning a
tour. “Using very rough math, if an artistis going
todoa gig 250 miles away and that costs nearly
$500 in gas round-trip now, and a gig 750 miles
away costs $1,500 round-trip today, that is a ma-
terial increase, and I am sure that goes into the
decision [on which dates are booked],” Cheek
says. “But even when that was $350 versus
$1,000, that was still being examined.”

One option for an artist is to not go on the
road if the numbers don’t work. “Obviously, an
increased variable cost of touring could prohibit
an act from touring if they can't afford it,” says
Kirk Sommer, agent at William Morris En-
deavor for such acts as the Killers and Adele.
“The increased cost of fuel could make any
means of transportation cost-prohibitive.”

The high cost of fuel hits baby acts particu-
larly hard, and one way to deal with the added
cost is to increase their fee, if possible. “On the
development level, you may have an opener re-
quest a few extra bucks to help get them from
market to market,” Sommer says. But raising
the price of the act trickles down to the consumer,
who is also dealing with high gas prices, and
everyone is sensitive to ticket costs these days.

“I'may havea tendency tolook fora larger guar-
antee on a festival play, but I can confidently say
that I always try to negotiate the right situation
on a true hard ticket,” Soinmer says. “One must
arriveata deal that is right for the artist, [but] this
44
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doesn’t necessarily mean you gouge a buyer due
to elevation in the cost of fuel. I'm not interested
in overcharging on the price of a ticket.”

But for acts of any level, budgeting and plan-
ning is key, and the act has to be flexible because
the tour was probably planned, if not routed,
before the spike in gas prices.

“When working on a headline tour anywhere
in the world, it is imperative to give thorough
consideration to multiple routings to minimize
these costs by reducing mileage, flying in and
out of cities that offer friendlier fares for pas-
sengers as well as freight, to ultimately reduce
one’s burn rate,” Sommer says.

For festivals that rely on gas-powered gener-
ators, little can be done in the short term to off-
set costs. Planning, budgets and ticket prices for
these events were in place well before the jump
in costs. One festival, though, that won't feel the
hitas much as others in terms of generator fuel
is Bonnaroo in Manchester, Tenn., which began
installing permanent power hookups not long
after 2007, which was the year organizers pur-
chased the property where Bonnaroo is held.

Today Bonnaroo gets about 70% of its power
from the Tennessee Valley Authority grid. “We're
feeling pretty good about that decision now be-
cause | fuel prices are] having a much smaller
impact,” says Rick Farman, partner in Super-
fly Presents, co-producer of Bonnaroo with A.C.
Entertainment. “It’s making that investment
look pretty good right now.”

It's too late to increase prices to make up for
fuel cost overruns, and there is an added con-
cern for destination festivals: This year it will
cost music fans much more to drive to events.
When potential festival-goers do the math, some
of them are going to find that they simply can’t
afford the trip. If they’ve already purchased a
ticket, they may look to unload it. If they haven’t
purchased a ticket but were considering it, the
economic realities of travel this summer may
force some to get their music fix closer to home.

Even so, the major festivals seem to be doing
fine. Coachella in Indio, Calif., is sold out, and
Bonnaroo sales are “really strong,” says Farman,
who adds that producers are confident gas prices
won't negatively affect attendance. .os
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CHINA
ROCKS

The Beijing Scene Keeps Getting Hotter,
And Indie Rockers Are Coming To The
USA—Five Chinese Bands To Watch

BY JENNIFER CONRAD

hen Carsick Cars take the stage at a midsize club in the center of Bei-
jing, 600 or so fans hang on every word and nod along to their distor-
tion-heavy anthems. As the three-piece breaks into the chorus of their
hit “Zhongnanhai,” the audience rewards them by pelting them with
unlit cigarettes.

Crying out from a few graffiti-flecked bars in Beijing, a young breed of Chinese
indie rockers, led by acts like Carsick Cars, is making noise internationally, with state-
side appearances lined up for this year.

Back in the old days—and in China, where everything moves hyper-fast, that means
the ’80s—rock’n’roll was just trickling into a formerly isolated society and musicians were
looked on with suspicion by the government. Today, music artists still have to be care-
ful—lyrics are vetted by censors—Dbut they're mostly left alone to cultivate a small but fer-
vent fan base. Several professional venues and countless summer festivals offer performance
opportunities, while a growing experimental and DIY scene lives on the fringes.

Modern Sky (formed by a Chinese musician) and Maybe Mars (launched by an
American expat who was part of New York’s East Village scene in the ’80s) are two of
the most prominent Beijing indie labels, and they support many of the bands.

For its releases, Maybe Mars typically does a first run of 5,000 CDs, which are avail-
able digilally worldwide. But the financial realities of making music in China mean
that bands often rely on corporate sponsorship (Converse sponsored Carsick Cars’ per-
formance at this year’s South by Southwest conference) or innovative ways to blend
music and commerce. Modern Sky created a digital platform called M-Digi
(mdigi.com.cn) aimed at the Chinese youth market with curated, sponsored, music-
oriented content, including storefronts (Doc Martens footwear, vintage-style T-shirts),
video chat and games. Still in its beta stage, M-Digi also funded several Modern Sky
bands’ tours of the United States and produced original documentaries about the tours.

While Beijing musicians turn their backs on the materialist leanings of many of
their peers in a newly affluent China, they also bristle at being seen through a purely
political lens or being asked to be spokespeople for their generation.

Zhang Shouwang, frontman for Carsick Cars and the besl-known indie rocker in
China, argues that bands from other countries can write about their feelings without
constantly having to talk politics. “I understand journalists need some kind of story
from us,” he says. “But in other ways it's not fair, because they wouldn’t ask so many
political questions with a German band or a European band.

“Maybe the Western audiences think we represent part of the youth culture in
China, but as a matter of fact, we feel like we're only individuals,” Re-TROS front-
man Hua Dong says. “Consider us as a very, very small window through which to ex-
plore other musicians and get to know other Chinese bands. Perhaps this is the only
thing that we can bring to the Western audience beside our music.”

This year alone, al least seven Chinese bands will appear stateside and more will
pop up at international festivals. Here are five that are bringing a new face of China
to the world:

ALL THAT JAZZ

SIZZLE REEL

EYE OF THE STORM

CARSICK CARS

Formed in 2005, Carsick

Cars’ songs strike a chord
with young people in Beijing
and owe a musical debt to
Sonic Youth, a band they’ve
toured with. Last month the
Maybe Mars band appeared at
South by Southwest, and is
now gearing up to play for its
biggest audience, opening for
pop stars Wang Xiaokun and
Wang Luodan at Hangzhou
Stadium, in a concert
organized by Coca-Cola. It’s a
strange combination of
distortion-heavy indie rock
opening up for Mandopop, but
Shouwang says he’s hoping to
reach at least a few new fans.
They’re also planning another
tour of the United States this
fall or winter.

DEMERIT

Punk band Demerit

takes up residence in
Beijing’s gritty eastern suburb
of Tongzhou, a scene the
members pay tribute to in their
anthem “TZ Generation.”
“Tongzhou is cheap,” says
frontman/bassist Spike (aka Li
Yang). “The city center is
suitable for making
connections and fake friends,
for consuming things. None of
that is of any use tous.” The
group will join the Vans
Warped tour for its last two
weeks, as well as play a few
dates on the West Coast and in
New York in August and
September. On a visit to
Beijing in 2007, Public Enemy
bassist Colonel Hardgroove
discovered the band and went
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on to produce its first album,
which Maybe Mars released. “|
know what the punk scene was
in New York back in the late
'70s, and these guys are the
real deal,” says Hardgroove,
who’ll be recording Demerit’s
second album, “The Fuse Box,”
this summer in New York.
“They’re committed to the
music and live it 24 hours a
day.” Demerit also has a vinyl-
only split 10-inch with German
punk act $S20 in the works.

HANGGAI

Mixing its own

arrangements of
traditional Mongolian folk
music with rock (the band cites
Pink Floyd as a seminal
influence), Hanggai has put on
some of continued on >>p46
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>>>NICKI MINAJ
JOINS BRITNEY
SPEARS TOUR

After several days of
rumors and being “in
talks,” Nicki Minaj was
officially confirmed as the
special guest on Britney
Spears’ upcoming
Femme Fatale tour on
April12 in a post on
Spears’ official website,
The tour begins June 16 in
Sacramento, Calif., and is
scheduled to wrap Aug.
13 in Toronto. The trek’s
all-female lineup will also
include Jessie & the Toy
Boys and Nervo on every
tour stop. Tickets for
select markets go on sale
on April 30 at Ticket
master.com and Live
Nation.com. Citi card
members will also have
access to presale tickets
through Citi’s Private Pass
Program.

>>>LEON
RUSSELL TO HIT
THE ROAD

Elton John’s mission is
accomplished. A year
ago he set out to raise
Leon Russell’s profile,
and in the last nine
months they have
released “The Union,”
toured together and
performed with the
Speaking Clock Revue
project of “Union”
producer T Bone
Burnett. in addition, EMI
released a “best of”
album this month, John
and Russell appeared on
“Saturday Night Live,”
and on April 20,
Cameron Crowe’s
documentary on the
making of “The Union”
will premiere at the
Tribeca Film Festival in
New York. Now, Russell
is returning to his pre-
“Union” touring routine.
On April 21, he will head
to Australia for a brief
tour, then return
stateside for athree-
week trek of the West
that starts April 29 in
Santa Barbara, Calif.

>>>PRINCE
ANNOUNCES
21-DATE L.A. RUN
Prince will continue his
residency-style Weicome
2 America tour with a 21-
date stand in Los
Angeles, beginning on
April 14 at the Forum. The
artist made the
announcement during a
phone call to TBS’ late-
night show “Lopez
Tonight” on April 7.

Reporting by Jem Aswad
and Phil Gallo.

Runs deep:
OKKERVIL RIVER

Night With Jimmy Fallon”
in January.

The amount of work sur-
rounding the album’s cre-
ation shows how far the band
has come since its 2005 break-
outrecord, “Black Sheep Boy,”
which drew the act national
attention at SXSW that year.
(The band’s following two al-
bums, “The Stage Names”
and “The Stand-Ins,” peaked
on the Billboard 200 at Nos.
62 and 42, respectively.)

Sheff says that with “I Am
Very Far,” he felt more confi-
dent in the band’s ability to
achieve what it wanted.

“Around the time of “Black

BY DEVON MALONEY

LONGDISTANCE

Will Sheff And Okkervil River Prepare To Release ‘| Am Very Far’

Will Sheff has been having some big-
budget dreams lately.

“You know how you have those
dreams that are like a big Hollywood
blockbuster? Some dreams are nor-
mal and some are epic,” he says. “They
[say] there’s something more mean-
ingful you're supposed to get from
those dreams.”

The correlation seems almost too ob-
vious: As Sheff talks dream interpreta-
tions, his band Okkervil River’s fifth
full-length release, “I Am Very Far,” is
poised for a May 10 release on Jagjagu-
war Records. The album, produced by
Sheft, features 11 carefully orchestrated
tracks that push sonic boundaries even
by Okkervil River standards.

“Will went into this album knowing

from >>p45
Beijing’s most compelling live
shows. The members are ethnic
Mongolians from different parts of
China who aim to preserve
Mongolian music and cultural
traditions—but
their shows are
also a rollicking
good time,
especially the
shout-along
“Drinking Song.”
After spending
last summer
playing world
music and heavy
metal festivals in Europe and
appearing in Australia and New
Zealand earlier this year, in June the
act will play Bonnaroo, as well as
dates in Chicago and New York.
New album “He Who Travels Far”
was produced by JB Meijers
(Solomon Burke) and Ken
Stringfellow (who has played with
the Posies, R.E.M. and the re-formed
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he was going to have the freedom to
write and record however he wanted to,
and I think that shows,” Okkervil River’s
manager Ben Dickey says. “It’s a deep,
diverse collection of songs.”

But that doesn’t mean the album’s
intricacy was planned: During the
course of more than a year, the band-un-
dertook countless hours of repeated
recordings, improvisations and re-
hearsals. While some songs feature per-
formances by more than 13 musicians
in a live studio, others were recorded
by the core band and then rehashed
piecemeal, recorded again and again,
then overdubbed with orchestral tracks
to achieve the perfect sound.

To complement the album’s pur-
poseful diversity, Jagjaguwar has de-

Big Star) and will be available in
May from 4Q Records.

HEDGEHOG

A long-running band

signed to Modern Sky,
Hedgehogjust released its latest
pop-spiked rock album, “Honeyed
and Killed,” but now the group is

fined its marketing as decidedly mys-
terious, according to co-founder Dar-
ius Van Arman.

“We decided to focus on the concept
that this is the Okkervil River record
that different people are going to take
different things from,” Van Arman
says. “Consistent with this approach,
all of the advertising, artwork and de-
scriptions we’ve used in connection to
the marketing [of the album] all have
an enigmatic bent.”

In addition to giving four preview
performances at this year’s South by
Southwest festival, the band has of-
fered a free download of the song
“Wake and Be Fine” for subscribers
to its e-mail newsletter. The group
also debuted the song live on “Late

HEDGEHOG (inset)
ar_ndRETROS

moving in a more post-punk and
noisy direction, a move that
frontman Zo attributes to
maturing and wanting to make
songs that are more musically
interesting. Besides putting on
consistently tight live shows, the
band holds a trump card in the
form of Atom, Hedgehog’s tiny

Sheep Boy’ I started getting a
sense of how the ‘darkroom’ [of my abil-
ities] was laid out—sort of like, ‘Oh!
There’s stuff over here on this table and
then there’s this over here,” ” he says.
“Ever since then it’s been a lot easier to
make things happen that I'm picturing
and wanting.

The album is the band’s first release
following Sheff’s venture behind the
soundboard last year, to produce rock
legend Roky Erickson’s album “True Love
Cast Out All Evil.” The record, which fea-
tured performances by Okkervil River,
earned Sheffa Grammy Award nomina-
tion for its liner notes.

And the spotlight on Sheff is inten-
tional. Van Arman says Jagjaguwar has
concentrated on “doing a better job as a
label of really talking about who Will
Sheffis [and about] his special narrative
or literary skills.”

The album hasn’t yet been released,
but Van Arman says he’s nevertheless
confident.

“Our gut,” he says, “tells us that it’s
likely that this album will be the best-
selling Okkervil River album yet.” ..

drummer known for her exuberant
performances—some fans say
she’s worth the price of admission
alone. In September the band will
tour with domestic art-rock act
Xiu Xiu.

RE-TROS

Short for Rebuilding the

Rights of Statues, Re-TROS
offers intense performances of its
post-punk sound, which echoes
Public Image Limited and Gang of
Four. Earlier this year, the latter
British band invited the Beijing act
tojoin it on tour in Australia. Re-
TROS also caught the attention of
Brian Eno, who added keyboard
parts to the band’s 2007 debut EP,
“Cut Off.” Full-length album
“Watch Out! Climate Has Changed,
Fat Mum Rises . . .” was released in
2009. Before the end of the year,
the group will tour the United
States and record its next album in
New York. oo

OKKERVIL RIVER: ALEXANDRA VALENTI; RE-TROS: JENNIFER CONRAD
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BY PHIL GALLO

Genius Plus Soul Plus Jazz

Impulse! Records
Celebrates 50th
Anniversary

he release of an overview of
Impulse! Records’ first year in
business—a halfa century ago—
sparks three observations: A jazz
label could bring a commercial
concept toan artist who would then ex-
ecute it, jazz records were a visual
medium that could be marketed collec-
tively, and large ensembles could reach
larger audiences than small groups.

New York’s jazz world will see how
well the music stands up when the Jazz
Standard plays host April 20-25 to five
nights of all-star musicians playing
the earliest Impulse! albums in full.

“When you saw that orange spine,”
saxophonist Dave Liebman says of one
of Impulse! Records’ identifying visu-
als, “and then it opened like a book,
somebody had it together. From a mar-
keting standpoint, it was real advanced,
especially for jazz. Even now, when
you look at a record collection, they
still stand out.”

Orange and black are, naturally,
the dominant colors of “First Im-
pulse: The Creed Taylor Collection
50th Anniversary,” a set of four CDs
and an 80-page book that Verve Music
Group/Universal Music Group will
release on April 19. The set includes
the six albums Creed Taylor produced
for Impulse! before walking across
the street, literally, to take over the
MGM-owned Verve label.

Taylor is the “somebody” Liebman
was referring to, the producer/trum-
peter who became a label head after
going to his bosses at ABC-Paramount
and suggesting they create a label ex-
clusively forjazz. It sounds like a mu-
sical fairy tale now—a producer
getting a film company to finance a
jazz label that targeted a general au-
dience—Dbut it came true, twice actu-
ally, for Taylor.

“I planned a continuity in look, feel
and sound down to the physical con-
struction of the packaging with sheet
laminates and gatefold,” says Taylor,
who turns 82 in May, recalling his ob-
jectives as a 31-year-old staff producer
at ABC-Paramount. “| produced the
records and supervised the mastering.
The objective was to appeal to the
widest audience possible.”

To achieve that goal, Taylor empha-
sized big bands, signed leading
arrangers and borrowed ABC-Para-
mount’s star, Ray Charles, for a big
band jazz album. Taylor saw the in-
strumentalists as stars: A February
1961 advertisement in Billboard touted
the label as “destined to become the
Hall of Fame for jazz men!”

The four records touted in the ad
were all Taylor inventions that were
“orchestral without impeding the
s=ing impact.” He reunited trombon-
ists].J. Johnson and Kai Winding after
a five-year separation, felt Gil Evans
was worthy of frontman status from
his recordings with Miles Davis and
saw Oliver Nelson’s compositional
sxillsas a perfect opportunity to record
pianist Bill Evans, trumpeter Freddie
Hubbard and saxophonist Eric Dolphy.

The fourth, Charles, was easy, Tay-
lor says. “We started with the title, ‘Ge-
nius + Soul =Jazz," and it sounded like
a good idea because he hadn’t done
anything like that.” “Genius + Soul”
became an immediate hit, selling

150,000 copies within
a few months, accord-
ing to Taylor, and
climbing as high as |
No. 4 on the Billboard |
200, where it would
spend 48 weeks.

At the time, Taylor
says in the book, a hitin v
the jazz world was ¥
30,000-40,000 in sales. Re-
lationships with radio and ™=
distributors, he adds, gave him an

| p—

advantage. “Black radio was respon-
sive to jazz and I could easily getona
late-night show, which gave me an op-
portunity to say to the drive-time guy,
‘Would you try Oliver Nelson in your

-
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Catch the pulse: JOHN COLTRANE;

inset: The Impulse! collection contains

four CDs and an 80-page booklet.

time slot?’ Things like that
worked.” Within its first year, Taylor
says, “a buyer for Korvette’s on Fifth
Avenue said to me, ‘People are not just
asking what's new in jazz, they’re ask-
ing what's new on Impulse!” ”
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The final feather in Taylor’s cap ar-
rived when John Coltrane signed with
the label after he fulfilled his contract
with Atlantic Records. Taylor frequented
New York’s Village Vanguard when
Colirane performed, engaging the
artist’s manager and his bandmate Dol-
phy in conversations about signing with
Impulse!

“John was not a very verbal person.
Eric Dolphy was alittle more verbaland
we talked,” Taylor says, referring to the
sessions that would yield 1961’s “Africa/
Brass.” “ ‘Coltrane wanted to do some-
thing African,’ Eric says, so I said, ‘Why
don’t you do something with brass?’
Eric knew what it was all about.

“Coltrane’s concept was to make the
brass sound like voices, capture the anx-
iety of the people,” Taylor says. “He had
never done anything with brass; noth-
ing he had done had reached intoan or-
chestral concept. It was a great way to
introduce Coltrane and Impulse! to-
gether; really off the beaten path.”

Itwould be Coltrane’s only large band
recording. “That record stands apart,”
says Liebman, who has recorded with
Coltrane’s son, Ravi, as part of the Saxo-
phone Summit, the only project in which
Ravi plays his father’s music. “Every
record before it he was the soloist within
the context of a quartet or quintet. In a
formal setting this was an elevation [of
his artistry), placing his music within a
big band.”

Liebman and Ravi Coltrane will per-
form “Africa/Brass” atthe Jazz Standard
on April 20, opening night of the “Im-
pulse! Nights” series at the club. Roy Har-
grove will lead an ensemble through
Nelson’s “The Blues and the Abstract
Truth” on April 21, Ryan Truesdell will
conducta big band on Evans’ “Out of the
Cool” on April 22, Robin Eubanks will
salute John Coltrane and Winding on
April 23, and Henry Butler will tackle
Charles’ “Genius + Soul” on April 24.

Verve Music Group director of A&R
Dahlia Ambach-Caplin suggested the
concert idea, which Anna Sala, who
manages Ravi Coltrane and Eubanks,
saw as viable on two fronts—the shows
could introduce the Impulse! label to
younger fans, and Verve

would have a place to sell the
physical set.

“There are plenty of situa-
tions where people perform an
album straight through, but I don’t
know how that serves anyone,” says
Sala, a co-producer of the Impulse!
Nights. “Everybody [performing] knows
this music or is influenced by it so we
asked them to think, “‘Why s it relevant
today?’ People should not expect faith-
ful live versions of the records. It’s up
to the musicians to choose [their inter-
pretations|.”
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ALBUMS

ATMOSPHERE

The Family Sign

Producer: Ant

Rhymesayers

Release Date: April 12

This long-running Minneapo-
lis hip-hop crew has grown by
two since its left-field 2008
commercial hit “When Life
Gives You Lemons, You Paint
That Shit Gold.” Guitarist Nate
Collis and keyboardist Erick
Anderson are now full-on At-
mosphere members (joining
rapper Slug and producer
Ant), and the result on “The
Family Sign” is the group’s
most song-oriented material
yet. Melodic, siow-rolling cuts
like “The Last to Say” and
“Who I'll Never Be” call to
mind such late-"90s crossover
jams as Sublime’s “What | Got”
or “What It’s Like” by Everlast.
As the album’s title suggests,
Slug primarily concerns him-
self here with matters of home
and family, but it's hardly a
Hallmark affair. “Don’t ever for-
get to put misery on the guest
list,” he growls over a humid
goth-blues beat on the track
“I Don’t Need Brighter Days,”
while “Bad Bad Daddy” finds
him admitting to bringing his
nine children with him to the
bar. (“They all got an attitude,”
he raps, “mad 'cause | said we
can't go to the zoo.”) Think the
kids are all right?—MW

Two

LENKA

EMMYLOU HARRIS
Hard Bargain

Producer: Jay Joyce
Nonesuch Records
Release Date: April 26
“I'm a bit run down, but ’'m
OK.” The words are Ron
Sexsmith’s, but there’s a
reason why Emmylou

Harris made his “Hard Bargain” the title track of her latest
album. The 13-track set, produced by Jay Joyce, assures us
that she’s more than OK, with a still-luminous voice that can
make the phone book sound like Puccini. Harris, who co-
wrote 11 tracks with Will Jennings, offers moving elegies to
absent friends Gram Parsons (“The Road”) and Kate
McGarrigle (“Darlin’ Kate”), as well as a musical high five to
the Crescent City in the gently rocking “New Orleans.” The

THURSDAY

No Devolucion

Producer: Dave Fridmann
Epitaph Records

Release Date: April 12
Thursday’s third consecutive
collaboration with Flaming
Lips producer Dave Fridmann
is the New Jersey post-hard-
core band’s most expansive
effort yet. Midway through
the song “Sparks Against the
Sun,” the group disrupts a

48

Producers: various

Epic Records

Release Date: April 19

This Australian singer racked up an
impressive number of synchs with her self-titled 2008
debut, including placements in Coca-Cola and Old
Navy spots and episodes of “The Hills” and “90210.”
Three years later, Lenka seems well-positioned to reap
similar rewards with “Two,” her unfailingly sunny fol-
low-up. In bouncy, cleverly arranged tunes like “Heart
Skips a Beat” and “Roll With the Punches” she exudes
the kind of good-natured quirk that advertisers believe
convinces consumers they’re buying from a friend, not
a brand. The artist’s principal collaborator here is
David Kosten, who's produced freakier fare for Bat for
Lashes. On “Two,” he emphasizes Lenka’s instinct for
pop, as do English chart king Francis “Eg” White and
Gnarls Barkley sideman Ben Allen. On the track “You
Will Be Mine,” Guy Sigsworth positions Lenka’s voice
in the same kind of percolating electro-folk sound-
scape he fashioned with Imogen Heap in their duo
Frou Frou. But even then, her all-purpose geniality
serves as the showpiece.— MW/
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ringing piano groove with an
end-of-days percussion
breakdown, while “No An-
swers” and “A Darker Forest”
shimmer with dulcet clean-
channel guitars that wouldn’t
sound out of place on a
Norah Jones record. (“Mag-
nets Caught in a Metal
Heart” even slips some jam-
band funk into Thursday’s
often-sober attack.) Yet
what marks “No Devolucion”
as an improvement over
2006’s “A City by the Light
Divided” and 2009’s “Com-
mon Existence” is that front-
man Geoff Rickly and his
bandmates have finally
written a batch of songs
worthy of those complicated
arrangements. Listening to
the tracks “Fast to the End”
and “Empty Glass” (the lat-
ter finds Rickly lamenting
the loss of his wedding ring
over a funereal organ drone),
you don’t think about the
musical math problems
they’re working through—
you think about what
Rickly’s thinking about. —MW/

THE KILLS

Blood Pressures
Producers: Jamie Hince, Bill
Skibbe

Domino Records

Release Date: Apri/ 5

In their early days the Kills
were a menacing lo-fi outfit
whose sonic dynamic played

ballad “My Name Is Emmett Till” revisits the horrors of the
pre-Civil rights era, and the waltz-time “Goodnight Old

World” celebrates unexpected new love. Elsewhere, Harris
muses on solitary life in “Lonely Girl” and “Nobody” and
chronicles wartime separation in “The Ship on His Arm.” She
gets her twang on for the songs “Six White Cadillacs” and
“Big Black Dog,” while “Cross Yourself” closes the album on
a soulful and deservedly triumphant note.—GG

out onstage. Singer Alison
Mosshart and guitarist Jamie
Hince would sing to and glare
at each other throughout the
entire set, barely glancing at
the audience, looking like
they were on the verge of
fighting or fucking at any mo-
ment. And as much as the
duo has progressed since
then, that dynamic remains

SRS ¥ LT gy

at the heart of everything it
does. The Kills have broad-
ened their horizons consid-
erably since 2008’s “Midnight
Boom”—Mosshart has made
two albums with Jack White’s
Dead Weather and Hince has
gotten reams of tabloid at-
tention via his fiancée Kate
Moss. It shows on the band’s
fourth alobum, “Blood Pres-

THE DEL McCOURY
BAND & PRESERVATION
HALL JAZZ BAND
American Legacies

Producers: Ronnie McCoury, Ben

Jaffe

McCoury Music/Preservation Hall Recordings

Release Date: April 12

More hybrid than fusion, traditional jazz and bluegrass
get chummy with one another in a program that excels
when the music is at its polar opposites—spirited and
glum. The Preservation Hall Jazz Band, coming off last
year’s ebullient collection of collaborations, lends
swing and verve to material from country and New
Orleans songbooks, while the bluegrass aces convey a
rurai isolation through a vocal and instrumental whine.
On the uptempo songs it’s a handsome mix. Mandolinist
Ronnie McCoury and clarinetist Charlie Gabriel turn in
exceptional instrumental
Legacies” an emotional grip that reaches beyond the
technical finesse that defines both of these musical
styles. That the two genres are dramatically differentin
construction keeps the affair from fully jelling.
Traditional jazz relies on the instrumentalists weaving
lines around a melody; bluegrass asks its practitioners
to form a single line and take turns in the front. Stand-
out cut “I'll Fly Away” delivers the best of both worlds—
a jazz funeral and a hillbilly hop.—PG

runs to give “American

sures.” As albums usually are,
this one is front-loaded
opening with the triple threat
of “Future Starts Slow,” the
skulking “Satellite” and the
throbbing “Heart Is a Beating
Drum.” But later surprises
come in the form of the sweet
and Spector-esque “Baby
Says” and a pair of ballads.
Bluesier and less electronic
than its predecessor, “Blood
Pressures” is by far the Kills’
most accomplished and di-
verse set yet.—JA

MINT CONDITION

7 . aa

Producer: Mint Condition
Caged Bird/Shanachie
Entertainment

Release Date: April 5

Mint Condition is a rare
breed these days: a self-con-
tained R&B/funk band. And
although the Minneapolis
outfit’s breakthrough cross-
over hit, “Breakin’ My Heart
(Pretty Brown Eyes),” dates
back to 19971, don’t get it
twisted and think these old-
sters can’t cut it anymore.
Sounding just as energetic
and commanding as ever,
Mint Condition can still do it
all, from writing and produc-
ing the tracks onits seventh
album to shifting seamlessly
among R&B/funk, hip-hop,
jazz and rock—all without
falling into the formulaic
abyss. MC gets things under
way with the rock/electric-
vibed opener “Can’t Get
Away,” then segues into such
repeat-worthy tracks as the
easygoing, yet cautionary
love song “Mind Slicker,”
Latin instrumental groove
“Bossalude,” subtly intense
ballad “Unsung” and the two
singles currently climbing
Bitlboard’'s R&B/hip-hop
chart: the flirty “Caught My
Eye” and the relationship
treatise “Not My Daddy”
(featuring Kelly Price). Tying
everything together is the
sixth sense that comes with
playing together for 20
years, plus drummer/lead
singer Stokley Williams
searing vocals. You can both
hear and feel his anguish on
breakup track “Walk On.”
Mint Condition is proof pos-
itive that it’'s OK to keep
doing your thing.—GM

SPENCER
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SNOOP DOGG: CHERYL FOX

EDENS EDGE
Amen (3:50)
Producer: Mark Bright

Publishers: various
Big Machine Records

new acts.—DEP

Writers: S. Black, H. Blaylock, C. Gravitt, G. O’Brien

This talented trio makes its bow with “Amen,” an
impressive single that showcases Hannah Blaylock’s
shimmering vocals and gorgeous harmonies by
multi-instrumentalists Cherrill
Berner. The three young Arkansas natives who form
Edens Edge have forged a unique sound that draws
on their acoustic roots while still being able to catch
the attention of country radio listeners. This engag-
ing midtempo number boasts well-crafted lyrics
about a guy who gets dumped by a girl the whole
town knew was wrong for him. He finally realizes the
right girl was in front of him all along, and “Amen”
ends on a celebratory note with “the preacher’s son
and the farmer’s daughter” winding up together.
The beautifully delivered song serves as a great
introduction for one of the country format’s best

Green and Dean

R&B
FANTASIA

Collard Greens and
Cornbread (3:51)
Producers: Warren “Oak”
Felder, Andrew “Pop”
Wansel

Writers: W, Felder, A. Wansel
Publishers: various

J Records/Sony Music
Entertainment

With a title like “Collard
Greens and Cornbread,” lis-
teners may find themselves
unsure of what to expect
from Fantasia Barrino’s latest
single. That mystery is

cleared up as soon as the first
chorus arrives, however, as
the former “American Idol”
champ describes a special
kind of love as being “better
than my momma’s collard
greens and cornbread.” Fol-
lowing two powerful singles
from her “Back to Me” album,
‘Cornbread” is saturated with
sultry vocals and lyrics that
are laced with infatuation.
The song also samples the
Marvin Gaye & Tammi Terell
duet “Your Precious Love,’
which gives it an old-school
vibe that nicely matches the

theme of the track. Lyrics like
‘That’s some real love/Oh |
ain't gonna lie boy you got
me out of my mind in L-O-V-E/
| go crazy when you love me”
exude the passion and over-
all tone of Fantasia's latest
radio offering.—JG

THE NAKED AND
FAMOUS

Young Blood (4:06)
Producers: Thom Powers,
Aaron Short

Writers: 7. Powers, A. Xayalith,
A. Short

Publisher: Spirit Music (BM/)
Somewhat Damaged/Polydor/
Universal Republic

True to its title, this new single
from New Zealand band the
Naked and Famous is a veri-
table toast to youth. The driv-
ing synth bass holds the song
steady as Alisa Xayalith un-
leashes her frantic vocals,
which ring with the teetering
whirl of angst and wonder-
ment. “The mood it changes
like the wind, hard to control
when it begins,” she sings of
teenage naiveté. Halfway
through the track, the bright
melody drops out, leaving a
rounded drumbeat to accom-
pany the whispered, melan-
choly bridge: “As it withers,

DEATH CAB FOR CUTIE
You Are a Tourist (4:46)
Producer: Chris Walla
Writer: B. Gibbard
Publisher: not /isted
Atlantic Records

“When there’s a burning
heart,” Ben Gibbard sings on his band’s new single, “Let it
grow, let it grow/Don’t be alarmed.” Death Cab for Cutie
hasn’t gone all soft rock on its fans, but “You Are a
Tourist,” an epic, starry-eyed rocker from the group’s
upcoming seventh album, “Codes and Keys,” finds the
band members at the height of their optimism. While “i
Will Possess Your Heart,” the lead single from Death Cab’s
2008 disc “Narrow Stairs,” was a brooding kraut-rock jam
about a lovesick stalker, “Tourist” crackles with psychedel-

in your

ic sunshine. Strands of reversed noise bubble under drum-
mer Jason McGerr’s impeccable time-keeping, and an
army of effects-smeared guitar overdubs wiggle together
in an irresistible groove. The band has hinted that “Codes
and Keys” will be a spacious, synth-minded affair, but
“Tourist” is classic guitar-heavy Death Cab for Cutie—only
more “glass half-full.”—RR

SNOOP
DOGG
FEATURING
R. KELLY
Platinum (4:29)
Producer: Lex
Luger

Writers: C. Broadus
Jr, R Kelly, A. Lewis
Publishers: various
Doggystyle/
Priority/Capitol

the occasion.—JL

Despite remaining two of the most consistent, prolific major artists in hip-hop/R&B,
neither Snoop Dogg nor R. Kelly has scored a hit as a lead artist in four years. For the
latest single off Snoop’s new full-length, “The Doggumentary,” the duo has joined forces
with a youthful x-factor—white-hot producer Lex Luger—and churned out a kinetic banger
that sonically stands up with Snoop hits like “Drop It Like It's Hot” and “Sexual Eruption.”
Luger provides a typically sinister beat comprising lonely synth blips, all-encompassing
drums and a faceless chorus chanting “Platinum!” during the refrain. Like Luger’s best
tracks with Waka Flocka Flame, “Platinum” never gets too dark thanks to Snoop Dogg’s
goofy wordplay: “Record sales, wholesale, detail, retail/You fail, we sell, ding-dong ditch
and I’'ma ring your bell,” he raps. Snoop has sounded too complacent on his last few
singles, but with an intense producer and reliable veteran to sing the hook, he rises to

brittle it shakes/Can you
whisper, as it crumbles and
breaks/As you shiver, count
up all your mistakes.” The

Naked and Famous' meld of
chilled-out instrumentation
and frenetic vocals sourds
worn and wide-eyed at the
same time, and that combi-
nation could take these indie
newcomers very far.—KM

PLAN B

She Said (3:31)

Producer: Ben Drew

Writer: B. Drew

Publishers: Pure Groove
Music/Universal Music
Publishing

Atlantic Records

A slight departure from his
debut hip-hop album, British
musician Benjamin Paul Bal-
ance-Drew, better-known as
Plan B, showcases his vocal
range and affinity for soul
music on sophomore set
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“The Defamation of Strickland
Banks.” The album chroni-
cles the plight of the titular
fictional soul singer, and
“She Said” details the char-
acter’s arrest after a dis-
missed female fan spitefully
accuses him of sexual as-
sault. “On the day that |
got arrested/I'm innocent
| protested/She just feels
rejected/Had her heart bro-
ken by someone she's ob-
sessed with,” Plan B raps. As
the deep melody of a trum-
pet mirrors the singer’s feel-
ings of grief, the snippets of
lyrics reflect the urgency of
his situation. While Plan B is
stylistically comparable to
Amy Winehouse and Adele,
“She Said” is refreshing be-
cause of its quirky storyline
and hip-hop edge. —AK

L LEGEND & CREDIS s

All albums commercially available
in the United States are eligible.
Send album review copies to
Mitchell Peters at Billboard, 5055
Wilshire Blvd., Seventh Floor, Los
Angeles, CA 90036 and singles
review copies to Jason Lipshutz
at Billboard, 770 Broadway,
Seventh Floor, New York, NY.
10003, or to the writers in the
appropriate bureaus.
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SIRENS OF SUMMER

Beyoncé, Rihanna, Spears, Adele, Perry

And Others Crank Up The Heat

I
Girt power: BEYONCE,
RIHANNA and BRITNEY
SPEARS (below)

op’s divas are selting the stage for a hot
sumnier.
Reveling in a double victory, Adele’s
“21” reclaims the Billboard 200 throne
while also hitting the 1 million sales mark. And
Katy Perry is residing for a third week atop the
Billboard Hot 100 with “E.T.,” the fourth single
from her “Teenage Dream” album.

But those weren’t the only favorable climate in-
dicators surfacing this week. Both Beyoncé and
the surprise duo of Rihanna and Britney Spears
kept social network users, bloggers and media
sites busy with their own musical escapades and
harbingers of things to come.

Already No. 2 on the Hot 100
and No. 1 on Hot 100 Airplay and
Mainstream Top 40, Rihanna’s
“S&M” is winging its way to a
major sales boost thanks to her
and Spears’ quick turnaround on
the song’s “Rih-mix.” Teased by
both singers on Twitter on April
10, the remix premiered on top 40
WHTZ New York and was released
to iTunes the nextday. Now indus-
try prognosticators indicate the
combined versions of “S&M” may
sell more than 200,000 downloads
by week’s end (April 17). That would lead to a new
weekly high for the song, which sold as many as
178,000 copies the week of March 19, according
to Nielsen SoundScan.

“Superstar collaborations have become a lot
more common the last few years,” WHTZ PD
Sharon Dastur says. “Audience reaction to the col-
laboration and remix has been insane, which gives
analready No. 1 smash even more life.”

Not to mention heightened visibility for Spears
and her sixth chart-topping album, “Femme Fa-
tale,” as she ramps up her tour. The trek (June 16-
Aug. 13) features an all-female lineup boasting
special guest Nicki Minaj with Jessie & the Toy
Boysand Nervo. Rihanna heads out June 4 on the
U.S. leg of her Loud world tour.
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Rihanna and Spears weren’t the only femme
fatales escalating media chatter. Beyoncé was cap-
tured in still shots—posted on various fan sites
(including Beyoncé Daily), blogs and news sites—
reportedly taken during the filming of a new video.
Her camp remains mum, hiking anticipation as
high as the head gear that the gladiator-garbed
singer sports in some of the snapshots.

Combing through rumors swirling around the
Internet, the singer and potential Roc Nation man-
agement client—following her split with her for-
mer manager, father Mathew Knowles—is
allegedly working with 200 African dancers and
eight choreographers in the Mo-
jave Desert for a video directed by
Francis Lawrence. The clip’s track
is said to be an empowerment-
themed uptempo number that fea-
tures a sample from D] duo Major
Lazer’s “Pon De Floor.” It's also ru-
mored to be the lead single from
Beyoncé’s fourth solo album, ex-
pected to be due in June.

Contacted by Billboard, Major

Lazer’s Diplo only confirmed
e q"* "::'3 through email that Beyoncé is
(., "'f'g". .}..3:’;‘%‘ using the sample. [t was reported
WL . ier this year that Beyoncé had
requested the services of the noted DJ/producer.
Meanwhile, the rep for director Lawrence (Lady
Gaga’s “Bad Romance,” Destiny’s Child’s “Emo-
tion”) didn’t respond to emails from Billboard.

Further heating up the summer index: the May
23 release of Lady Gaga’s new album, “Born This
Way.” Its titular No. 1 track will be followed April
19 by second single “Judas.” Meanwhile, Adele
launches her North American tour May 12 in
Washington, D.C.; Perry brings her world tour
stateside beginning in June; and Ke$ha is per-
forming her top 10 hit “Blow” on her first outing
as a headliner, the Get Sleazy tour. .os
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Additional reporting by Jason Lipshutz and
Gary Trust.

No ‘Idol’ Title? No Problem

Pia Toscano, take note. Prior “American Idol”
contestants who fell short of donning the
contest’s crown have gone on to enjoy multi-
platinum success.

Following the power ballad vocalist’s sur-

prising elimination on April 7 (relegating her
to a ninth-place finish this season), here’s a
look at the five best-selling, non-winning “Idol”
finalists, ranked by total U.S. album sales, ac-
cording to Nielsen SoundScan. —Gary Trust

Opportunity still
knocks: Former
“American Idol”
contestant PIA
TOSCANO
(foreground)

No. 1 DAUGHTRY / Year, “Idol” finish: 2006, fourth / Total sales: 6.1 million

Led by Chris Daughtry, the band trails only 2005 champion Carrie Underwood
(12.3 million) and 2002 queen Kelly Clarkson (10.7 million) for highest album sales
among all “Idol”-discovered acts.

No. 2 CLAY AIKEN / Year, “Idol” finish: 2003, second / Total sales: 5 million

The feats of Clay? Five top 10 Billboard 200 albums, the most among all of the series’
competitors. His “This Is the Night” (2003) is the only song by a non-victorious
“Idol” finalist to rule the Billboard Hot 100.

No. 3 KELLIE PICKLER / Year, “Idol” finish: 2006, sixth / Total sales: 1.3 million
Both of her studio releases, “Small Town Girl” and “Kellie Pickler,” have crowned Top
Country Albums. She wrote her top-charting Hot Country Songs hit, “Best Days of
Your Life” (No. 9, 2009), with Taylor Swift.

No. 4 DAVID ARCHULETA / Year, “Idol” finish: 2008, second / Total sales: 1.08 million
Among all contestants who've competed on “Idol” since the 2007 season, Archuleta
has risen the highest on the Hot 100; his “Crush” peaked at No. 2 in 2008 and has sold
2 million downloads.

No. 5 JENNIFER HUDSON / Year, “Idol” finish: 2004, seventh / Total sales: 1.06 million
Not only has she reached No. 2 on the Billboard 200 and Top R&B/Hip-Hop Albums with
“Jennifer Hudson” and “I Remember Me,” but she also won an Academy Award and a
Golden Globe for her turn in “Dreamgirls.’

Epic sound:
GLASVEGAS

BEYONCE AND RIHANNA: KEVIN MAZUR/WIREIMAGE.COM; SPEARS; JEAN BAPTISTE LACROIX/WIREIMAGE.COM; GLASVEGAS: PP MEDRES
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Lady Gaga Choreographer Laurieann
Gibson Preps New BET Dance Show

Lady Gaga’s HBO concert spe-
cial was wrapped and the
video for her next single,
“Judas,” was being edited
when the director of both proj-
ects, Laurieann Gibson, found
herself becoming Gaga’s de
facto spokeswoman. It justso
happened that rumblings
about the new video’s exis-
tence coincided with Gibson’s
media appearances in connec-
tion with her E! show “The
Dance Scene,” which pre-
miered April 10.

“There’s a decided shock
value,” Gibson says of the
biblically themed video fea-
turing Gaga as Mary Magda-
lene and Norman Reedus
portraying Judas Iscariot.
“Ultimately, it’s a story about
oppression; a story about fol-
lowing your heart and the
glory of being free.

Billboard recently caught
up with Gibson in Atlanta,
where she's starting produc-
tion on the BET show “Born
to Dance,” slated to debut
Aug. 2. Atlanta was chosen as
the locale, Gibson says, be-
cause “we [already] see the ug-
liness of the business” in New
York and Los Angeles “where
artists are disposable.”

In contrast to the “Dance
Scene” cast of profession-
als, “Born to Dance” fea-
tures Gibson working with

10 young women without
access to high-end training
or auditions. The show trav-
eled to such cities as Detroit
and Philadelphia to find
“girls born with this pas-
sion,” says Gibson, who also
works for Interscope devel-
oping the visual styles of
young performers.

“It’s a survival story of
youth and how much they
need real art,” Gibson says.
“There’s real hope and inspi-
ration there. We’re very con-
scious about not saying,
‘You're fired.” There's so
much rejection in the dance
world. My show isn’t about
winning a trophy and then
being let go. We're trying to
find the one girl who can be
a part of my team.”

Gibson, whose credits in-
clude “So You Think You Can
Dance,” “Making the Band”
and “Skating With the Stars,”
also sees “Born to Dance” as
an opportunity to share infor-
mation with would-be danc-
ers and girls thinking about
making it a career but also
having to take jobs that pay
the bills—like the time she
was a dancing tampon, “ina
costume where you could
barely breathe.” In the first
“Bornto Dance” episode, the
ladies are working on a Sears
ad for vacuums.

Leaving her fcotprint:
LAURIEANN GIBSON

“The focus is really on giv-
ing information,” says Gib-
son, whose first major job
was asa Fly Girlon TV’s “In
Living Color.”

She compares the experi-
ences she’s had since 2007
with Gaga—two broke wo-
men working on the creation

FINDINGEUPHORIA

of an act that’s as visual as it
is musical—to what she
hopes to achieve with the
young dancers: teaching
them that choreography is a
form of storytelling.

“I took a theater concept
and putitin an arena,” she
says, noting that 17 cameras

were used to create a 360-
degree look at Gaga’s Fame
Monster tour on the May 7
HBO special “The Monster
Star Ball at Madison Square
Garden.” Gibson adds,
“This is the story of the jour-
ney Gaga and | have been on
together.” ace

Rab Allan, guitarist in U.K. alt-rock act Glasve-
gas, likens his experiences from the past few
years to “being right in the middle of atornado.”

“l remember certain times and key gigs, but
my memory is quite hazy,” says Allan, who formed
the band in Glasgow, Scotland, with his cousin
James Allan in 2003. “It was a bit of a whirlwind
for a few different reasons,” he adds wryly.

Torecap, those reasons entail a Mercury Prize
nomination for the band’s self-titlied 2008 debut;
two years of relentless touring, including six sep-
arate U.S. treks; supporting slots with U2 and
Kings of Leon; and a hedonistic party attitude
culminating in singer James overdosing back-
stage at Coachellain 2009.

“It was mad, but when you get three working-
class guys and give them a ton of money, they’re
going totake full advantage,” Rab says. He notes
that the band, which includes bassist Paul

Donoghue and drummer Jonna Lofgren, now
channels its energy exclusively into making music.

The result is Glasvegas’ sophomore set, “Eu-
phoric Heartbreak” (Columbia/Sony Music). At
times reminiscent of U2, the towering alt-rock
record was released digitally April 5. Its domes-
tic physical release is May 17.

The N-track album debuted at No. 10 with first-
week U.K. sales of 11,000, according to the Official
Charts Co. It also bowed at No. 1in Sweden. The
band’s self-titled debut set has moved 500,000
units worldwide, according to Columbia.

“The lyrical content on the first album was
very much about working-class situations,” says
Chris Dempsey, product manager at Columbia
U.K. “With ‘Euphoric Heartbreak,’ there are many
more universal themes lyrically combined with
an epic sound. It’s something that could well
work better internationally than the first aloum.”

Glasvegas will embark on a 10-date stateside
tour starting May 23 at New York’s Bowery Ball-
room and wrapping June 8 at Los Angeles’ Trou-
badour. Additional U.S. dates are planned for
the fall.

Back on home turf, the quartet will tour the
United Kingdom April 23-May 11, followed by
other European gigs. Key promotional efforts
include live performances on British TV shows
“Later. . . With Jools Holland” (BBC 2) and “Top-
man CTRL” (Channel 4).

Meanwhile, Rab says that the addition of new
drummer Lofgren has lifted the group’s spirits.
He claims the decision to split with original per-
cussionist Caroline McKay was at her request.

“This is the best that the band has ever been,”
Rab says with asmile. “Everyone is really happy
with where we’re at right now.”

—Richard Smirke

YC’S BIG PLAY

Hip-hop fans no doubt remember
Young Chris, a member of former
Roc-a-Fella act Young Gunz. But
there’s another Yung Chris rapidly
making a name for himself these days.

Under the moniker YC, the
Decatur, Ga., native is climbing the
charts with “Racks,” featuring Fu-
ture. The debut single jumps into
the top 10 on Billboard’s Mainstream
R&B/Hip-Hop chart (see page 62)
and moves 14-12 on Hot R&B/Hip-
Hop Songs.

The Big Play/Universal Republic
newcomer explains that the song
came about when the subject of
racks arose while having some
fun recording one night. The term
“rack,” for the uninitiated, refers to
a stack of money equaling $1,000.
As to why the song is catching on
so fast, YC says, “It started in the
streets. Clubs started playing it,
then radio picked it up [including
Atlanta urban outlets WHTA and
WVEE]. And it’s worked its way up
from there.”

Before attracting the attention
of Universal Republic executives,
YC initially signed with Big Play En-
tertainment after being noticed
last summer by the company’s
president, KV. “Along with the
music he was making,” KV recalls,
“we liked Chris’ personality, his
swag and overall understanding of
the music industry.”

Currently on a national club tour
that extends into June, YC is also
recording his still-untitled debut ai-
bum. Among the coliaborators he’s
been working with thus far are pro-
ducers Cool & Dre and Drumma Boy.
Coming soon is the “Racks” video
filmed in YC’s hometown, featuring
cameos by Gucci Mane, Shawty Lo
and Young Joc. —Kadeem Lundy

Catching on
fast: YC
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>>While Katy Perry spends a third
frame atop the Billboard Hot 100
with “E.T.,” her husband, Russell
Brand, rules the U.S. box office as
the voice of “E.B.” in “Hop,” the
highest-grossing movie for the
weekend of April 9-10. The couple
previously scored such a double
domination prior to the pair’s Oct.
23, 2010, wedding. Last July,
Perry was amid a seven-week Hot
100 reign with “California Gurls,”
featuring Snoop Dogg, while.
“Despicable Me,” in which Brand

voices the character “Dr. Nefario,”
was the No. 1film.

>>“E.T.” concurrently becomes
Katy Perry’s fifth No. 1 on Dance
Club Songs from her album
“Teenage Dream.” Only Beyoncé,
Neily Furtado and Madonna
previously notched at least five
leaders from one set on the list.

Read Chart Beat
| every week at
biliboard.com/chartbeat.
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Adele Hits 1 Million; Spears’ Second-WeeKk Slide

Adele’s “217 becomes the first album
to reach 1 million copies sold this year,
as it returns to No. 1 on the Billboard
200 (88,000, down 6%, according to
Nielsen SoundScan). Its total stands at
1.03 million. The year’s second-best-
selling album remains Mumford &
Sons’ “Sigh No More,” which has
shifted 645,000.

Last week’s No. 1, Britney Spears’
“Femme Fatale,” falls to No. 2 (75,000)
with a steep second-week slide 0of 73%.
It’s the second No. 1-debuting title this
year to fall by more than 70% in week
two following Lupe Fiasco’s “Lasers”
(down 77%).

Since january 2006—essentially the
past five years-—there have been 20 No.
1-bowing albums whose sales fell by
at least 70% in their sophomore frame.
Last year, six did so: Usher’s “Raymond
v Raymond” (72%), two “Glee” albums

-“The Power of Madonna” (70%) and
“Journey to Regionals” (75%)—
Avenged Sevenfold’s “Nightmare”
(72%), Linkin Park’s “A Thousand
Suns” (71%) and Kanye West’s “My
Beautiful Dark Twisted Fantasy” (78%).

With so much focus placed on a
blockbuster first week, it’s understand-
able how many albums rapidly descend
on the Billboard 200. Couple that with
increased promotion of preorders—
both in terms of deluxe physical form

and digitally—and you get a recipe for
monster drops.

That was clearly the case for
“Femme Fatale,” where preorders of
the iTunes edition in
addition to a boxed phys-
ical piece may have
goosed the first week

OverThe
Counter

second week and has since sold only
399,000. Thus, its debut frame accounts
for 47% of its sales total.

During that same span, the title that
dropped more than 70%
in week two, but actually
performed quite well in
the long run, was Bey-

somewhat artificially.
Also interesting: Of the
12 albums that fell by
more than 70% between
January 2006 and Decem-
ber 2009, 10 had more
than one-third of their cu-
mulative sales register in week one.
The biggest offender of that batch,
in terms of how much of'its first week
contributed to its overall total, was
Day26’s self-titled album, which
bowed with 189,000, fell by 73% in its

KEITH
CAULFIELD

once’s “B’Day,” which
fell 70% in its sopho-
more stanza after a
541,000 bow, then went
on to sell 3.3 million.
That translates to its first
week totaling just 16% of

its overall sum.

REMIXED, REMADE, REMODELED:
The April 5 DVD release of “Tron:
Legacy” inspires not only a gain for the
film’s soundtrack album by Daft Punk
on the Billboard 200 (167-36; 13,000,
up 240%j, but an interesting new ar-
rival at No. 16. The latter, “Iron: Legacy
Reconfigured,” is a remix effort (22,000)
boasting an array of big-name talent
reworking Daft Punk’s original score.
As is standard with remix titles, we
credit the album to the original artist,
not to the remixers. (See also
Madonna’s “You Can Dance,” Lady
Gaga’s “The Remix,” etc.)

And just to make things more inter-
esting, as the “Reconfigured” album

IVlarI(et \A’at(:l“ A Weekly National Music Sales Report

Weekly Unit Sales

Year-To-Date

For week ending April 10, 2011 Figures are rounded.
Compiled from a national sample of retait store and rack
sales reports collected and provided by

doesn’t feature the music heard in the
“Tron: Legacy” film, it doesn’t qualify for
our Soundtracks chart. (It does, however,
bow at No. 1 on Top Electronic Albums.)

QUEEN OF THE CHART: The origi-
nal Broadway cast recording of
“Priscilla: Queen of the Desert” sashays
in at No. 1 on Top Cast Albums with
3,000, marking just the 15th set to bow
inthe top slot (see billboard.biz/charts).
The show, imported from Australia,
opened March 20 at the Palace Theatre.
The last No. 1 arrival was the new
Broadway cast recording of “Promises,
Promises,” on the july 10, 2010, chart.

ROBBIE RETURNS: Robbie Robert-
son’s fifth solo album, “How to Be-
come Clairvoyant,” arrives at No. 13 on
the Billboard 200. 1t’s the former Band
member’s highest-charting album. It
bows with 22,000, and 35% of that fig-
ure was made up of downloads. (Not
terribly surprising, as the set was pro-
moted as Amazon MP3’s Daily Deal on
April 5 for $3.99.)

FOR THE RECORD: In the April 9
issue, we misstated in a caption on the
Billboard 200 that the Strokes’ new
album, “Angles,” debuted with 86,000
copies sold in its first week. [t actually
moved 89,000. vee

SoundScan

YEAR-TO-DATE SALES BY ALBUM CATEGORY

DIGITAL DIGITAL
ALBUMS ALBUNS® TRACKS
This Week 5,871,000 1857000 23167000 OVERALL UNIT SALES
Last Week 6,633,000 2,217,000 24,522,000 Albums 87,233,000 83,699,000 -4.1% Current
(hange e 5.59  Digital Tracks 334,746,000 362,283,000 82%  (atalog
i [+
This Week Last Year 5278000 1508000 22369000  loresingles 545000 748000 380%  pegp (atalag
Total 422,521,000 446,730,000 5.7%
Change n.2% 23.1% 3.6%
S e Albums w/TEA" 120,707,600 119,927,300  -0.6%
igital album sales are.also counted witl album sales

Weekly Album Sales Milion Units)

30

25

20 = 2011

%5.9M

“includes track equivalent album sales (TEA) with 10 track downloads equivalent

to one album sale.

ALBUM SALES
10

48,978,000 44,184,000 -9.8%
38,256,000 39,515,000 3.3%
29,113,000 30,840,000 5.9%

CURRENT ALBUM SALES

‘10

______49.0 million|

mn 44.2 million

87.2 million |

mn 83.7 million

10

CATALOG ALBUM SALES

______38.3 million]

SALES BY ALBUM FORMAT
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O N D J

Nielsen SoundScan counts as current only sales within the first 18 months of an
album's release (12 months for classical and jazz albums). Titles that stay in the
top half of the Billboard 200, however, remain as current. Tities older than 18

months are catalog. Deep catalog is a subset of catalog for titles out more than

() 63,175,000 55,811,000 -1.7%
Digital 23,352,000 26,967,000 15.5%
Vinyl 696,000 903,000 29.7%
Other 11,000 19,000 72.7% ST
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XL/COLUMBIA 44689*/SONY MUSIC (11.98)

BRITNEY SPEARS
JIVE 85332/JLG (13.98)
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Femme Fatale -'

RADIOHEAD

XL/TICKER TAPE 001*/TBD {7.98)
HOLLYWOOD UNDEAD
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The King Of Limbs

American Tragedy
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CHRIS BROWN
JIVE 86067/JLG (11.98)
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Songs For Japan
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SUMERIAN 50 (11.98)

Reckless & Relentless

5 KIRK FRANKLIN
FO YO SOULVERITY 77917/ILG (9.98)

Hello Fear

1 2 JENNIFER HUDSON
ARISTA GOB1O/RMG (11 98) @

| Remember Me

. 23 2% JASON ALDEAN

My Kinda Party

BROKEN BOW 7697 (18 98)
ROBBIE ROBERTSON

!
429 17821/5L6 (15.98)

How To Become Clairvoyant

KATY PERRY
CAPITOL 84601° (18.98)

Teenage Dream

8 28 ﬁZAC BROWN BAND

SOUTHERN GROUNO/ROAR/BIGGER PICTURE/ATLANTIC 524722/AG {18.98) @

You Get What You Give

] DAFT PUNK
g WALT QISNEY 013540 (13.98)

Tron: Legacy Reconfigured

PINK
LAFACE 80657/JLG (13.98)

Greatest Hits... So Far!!!

1 JUSTIN BIEBER

SCHOGLBOY/RAYMOND BRAUN/ISLANO 015397/I04MG (9.98)

Never Say Never: The Remixes (EP)

12 n VARIOUS ARTISTS

UNIVERSAL/EMI/SONY MUSIC 46746/CAPITOL (18.98)

NOwW 37

JIM JONES
EONE 2115 (17.98)

Capo

RIHANNA
SRP/OEF JAM 014927/10JMG (13.98) @

Loud 1

17

MARY MARY
MY BLOCK/COLUMBIA 62330/SONY MUSIC (11.98)

Something Big

2 JUSTIN BIEBER

SCHOOLBOY/RAYMONOD BRAUN/ISLAND 014063/104MG (10.98) @

My Wortd 2.0 E

BRUNO MARS

2 B clemn 525003 (10.98) @ Doo-Wops & Hooligans
3 gé‘m.ﬂ rimoiT(w 98) ® Speak Now
% :\:)L%GKMIURQ:":I:AS:MONEY/UNIVERSAL MOTOWN 015021+ /UMRG (13.98) Pink Friday
i 1LsLTj§ :EST’;/'A‘T\SgI(é)SZDUO‘/AG (18.98) Lasers
|5 peeraryem Need You Now
Z e Recovery

WEB, SHADY/ AFTERMATH/INTERSCOPE 014411°/IGA (13,98)

MARSHA AMBROSIUS
J 64826/RMG (9.98)

<0

Late Nights & Early Mornings

B SOUNDTRACK

Glee: The Music, Season Two: Volume 5
20TH CENTURY FOX TV/COLUMBIA 85852/SONY MUSIC {13.98)

SARA EVANS

-
3 RCA NASHVILLE 49693/SMN (10.98)

Stronger

MINT CONDITION
CAGEQ BIRD 5787/SHANACHIE {16.98)

7.

RASCAL FLATTS
BIG MACHINE RFO100A (13.98)

Nothing Like This

SNOOP DOGG
DOGGYSTYLE/PRIORITY 07362/CAPITOL (18.98)
LMD DAFT PUNK

LTI wAcT oisNEY 005672 (13.98)

Doggumentary

Tron: Legacy (Soundtrack)

THE KILLS
DOMING 283" (11.98)

Blood Pressures

2 AVRIL LAVIGNE
RCA 55870/AMG (11.98) ®

Goodbye Lullaby

35 CASTING CROWNS
BEACH STREET REUNION 10135/SONY MUSIC (11.98)

Until The Whole World Hears

4“5 SUGARLAND
MERCURY NASHVILLE (14758*/UMGN (13.98) ®

The Incredible Machine

53 73| THE BAND PERRY
REPUBLIC NASHVILLE 014839/UMRG (10.98)

The Band Perry

MIRANDA LAMBERT
COLUMBIA (NASHVILLE) 46854/SMN (12.98)

Revolution

The Beginning

SOUNDTRACK

W THE BLACK EYED PEAS
B INTERSCOPE 015039+/IGA (13.98)
WALT DISNEY 006508 (13.98)

Tangled

- n THE STROKES
RCA 53472*/RMG (11.98)

Angles

51 [L)] SOUNDTRACK
WATERTOWER 39229 (14.98)

Sucker Punch

P BIG TIME RUSH
NICKELGOEON/COLUMBIA 42918/SONY MUSIC (8.98)

BTR (Soundtrack)

o KID ROCK
TOP DOG/ATLANTIC 521682*/AG (18.98) ®

Born Free

ADELE
] te XL'COLUMBIA 31859*/SONY MUSIG (12.98)

19

) AARON LEWIS
STROUDAVARIOUS 01013 (7.98)
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79
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THE COUNTDOWN KIDS ..

chart data

AFTPUNK .. ..... 6,

ORGPKICK MURPHYS . .185

album launches
with 66,000—
marking its highest
rank and sales week
yet. Its first set,
“Swan Songs,”
debuted and
peaked at No. 22 in
2008 off a start of
1,000

A deluxe reissue of
the band’s album
grants a surge in
sales: It’s up 274%.
The album eriginally
peaked at No. 3in
1981 and is the act’s
best-selling set in
the United States
(4 million sold,
according to the
RIAA).

The superstar DJ
scores his best
placing on the chart
with 10,000 sold in
its first week. His
previous high came
in 2009, when
“Kaleidoscope”
howed at No. 59.
0On Top Electronic
Albums, the new
set is his 12th top 10,
arriving at No. 3.

The low-priced
Amazon MP3 sets
from the X5 label
are back. At Nos.
53, 56 and 102, each
title goes from
selling basically
nothing to more
than 5,000 copies
apiece.

The country singer’s
first album bows
with 8,000. It was
led by the single
“Family Man,”
which peaked at
No. 14 on Hot
Country Songs.

CREFDENCE CLEARWATER

EVISIED ... ... 108 E-40 .
o0 o 174 EMINEM ..
BILLY CURRINGTON . . .104

e TIM MCGRAW
g o5 maamos 118.98)

G- AEROSMITH  The Best Of Aerosmith: 20th Century Masters The Millennium Collection

ﬁmﬂ h‘gm?gf:“g“;gn The Best Of Lynyrd Skynyrd: 20th Century Masters The Millennium Cofiection Bl

Lec 104 112

..29,23,140 JAMIEFCXX ...
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ARTIST Title
IMPRINT & NUMBER / DISTRIBUTING LABEL (PRICE)
RUSH

MERCURY 015272/UME (29.98 CD/DVD) &
TIESTO

MUSICAL FREEOOM 001 (12.98)

VARIOUS ARTISTS
X5 DIGITAL EX (1.98)

-
&

o ’
4]

Moving Pictures

Club Life Volume One: Las Vegas

@.

The 99 Most Essential Relaxing Classics

] FLORENCE + THE MACHINE
54 57 45 E UNIVERSAL REPUBLIC 013170*/UMRG (13.98) Lungs @
BT 'RISE AGAINST
2 n DGC/INTERSCOPE D15325*/1GA (13.98) Endgame

The 99 Darkest Pieces of Classical Music

VARIOUS ARTISTS
X5 OIGITAL EX {2.98) ——
= MIGUEL
6 62 n BLACK (CE/BYSTORM/JIVE 75487/JLG {9.98) Allgiantichon

57
KENNY CHESNEY

58 37 59 BNA 57445/SMN (11.98) ®
) 2 KANYE WEST
2 ] n ROC-A-FELLA/OEF JAM 014695*/10JMG (13.98) @

THOMPSON SQUARE
STONEY CREEK 7677 (13.98)

Hemingway’s Whiskey @

My Beautiful Dark Twisted Fantasy W

60 39 54 Thompson Square

PANIC! AT THE DISCO : "
Sl 32 H DECAYDANGE 526550/FUELEQ BY RAMEN (10,98) VIERSIERVItInES

E ZAC BROWN BAND g i
62 |59 i ROAR BIGGER PICTUREHOME GROWN/ATLANTIC 516931/AG (13.98) The Foundation
83 LI-WAYNE | Am Not A Human Being @

CASH MONEY/UNIVERSAL MOTOWN 015002/UMRG (13.98)

NTUTEESUCBHLQOCZI:E*/'\‘I(VERI; BROS. (15.98) Brothers @ l
ACCORU§TIISPS\CAHNE|2’:5871E/;-IGLGER PICTURE (18.98) Craig Campbell
1 xﬁ%a?& (13 98) What If We Were Real |
.- W' 95 44 JFI{V.E ';E?&/Te(n,ga) Love Letter @

BROTHA LYNCH HUNG

STRANGE 86/RBC (18.98)

KiIDZ BOP KIDS

RAZOR & TIE 89244 (18.98)

R.E.M.

WARNER BROS 526611 (18.98)
SOUNDTRACK

RCA 80205 RMG (11 98)

SOUNDTRACK

ABC STUDIDS DIGITAL EX (8.98)

CARRIE UNDERWOOD
19/ARISTA NASHVILLE 49923/SMN (13.98)
LADY GAGA
STREAMLINE/KONLIVE/CHERRYTREE/INTERSCOPE 011805*/IGA (12.98)
BON JOVI

ISLAND 014903/10JMG (13.98)

BLAKE SHELTON

REPRISE (NASHVILLE) 525092/WMN (18.98)
CEE LO GREEN

RADIGULTURE 525601/ELEKTRA (18.98)

Coathanga Strangla

)

69

79 63 @4

Kidz Bop 19

.70 39 4 Collapse Into Now

Burlesque .

74 81

Grey’s Anatomy: The Music Event

Playon H 1

The Fame H

., B0
LN SET

Greatest Hits '@

i

100 104 Loaded: The Best Of Blake Sheiton

77 18 65 The Lady Killer

78 83 70 .. TRAIN Save Me, San Francisco @

COLUMBIA 07736/SONY MUSIC {12.98)

T JOHNNY CASH/WILLIE NELSON
79 flEjTFV 4 AMERICAN/COLUMBIA/SONY MUSIC CMG 58490/SONY MUSIC (6.98)

i VARIOUS ARTISTS

X5 DIGITAL EX (1.98)
: GUCCI MANE
1017 BRICK SQUAQ 527374/WARNER BROS. {18.98)
FRANCESCA BATTISTELLI
FERVENT 888086/WARNER BROS (18.98)

EMINEM
WEB, AF TERMATH 490629 */INTERSC OPE (13.98)

VH1 Storytellers

The 99 Most Essential Spring Classics

The Return Of Mr. Zone 6

Hundred More Years

The Marshall Mathers LP §¢'l

Number One Hits @

85 i JUSTIN BIEBER
i SCHOOLBOY/RAYMONO BRAUN/ISLAND 015084 EX/I0JMG (12.98)

e' 130 12c "'} CREEDENCE CLEARWATER REVIVAL
1 FANTASY 2*/CONCORO (17.98/12.98)

My Worlds Acoustic

Chronicle The 20 Greatest Hits B

GEFFEN 001101/UME (9.98)

KE$HA
R 25 KEMOSABE/RCA 80§60/RMG (9.98)

. = FOO FIGHTERS

i ROSWELL/RCA 36921*/RMG (11.98) ®
SOUNDTRACK Glee, The Music: Season Two: Volume 4

o R 20TH GENTURY FOX TV/COLUMBIA 79214/SONY MUSIC (13.98) €

Cannibal

Greatest Hits

RE-ENTRY | 18 ERIC CLAPTON  The Best Of Eric Clapton: 20th Century Masters The Miliennium Collection
Bl CHRONICLES/POLYOOR 002759/UME (9.96)

PRINCE ROYCE A -
@ 106 102 ETUP STOP 30020, SONY MUSIC LATIN (10.98) Prince Royce

ARCADE FIRE
fany 568 MERGE 385" {15.98) The Suburbs

@. 10133 niﬂENA GOMEZ & THE SCENE
y HOLLYWOOD 004625 (10.98) @

e ELTON JOHN .

d s CHRONICLES/ROCKET/ISLANG/MERCURY 008661/UME (13.98) Rocket Man: Number Ones @ .
o 8 i3

VARIQUS ARTISTS ~WOW Gospel 2011: The Year's 30 Top Gospel Artists And Songs
WORO-CURB/EMI CMG/VERITY 77918/JL6 (13.98)
9 94 9

i

A Year Without Rain @

See Charts Legend on billboard.biz for rules and explanations.

JOSH GROBAN
143/REPRISE 524833/WARNER BROS. (18.98) ®

SKILLET Awake @ .

n ARDENT/ING ATLANTIC 519927/AG {13.98)
109 97 9 E THE BLACK EYED PEAS

Hluminations W

INTERSCOPE 012887*/IGA (13.98)

FOO FISFTERS
.1°3, 116 FOREIGNER .. ..

GUCCI MANE 81— e F_
GUNS N'ROSES .....181 ALANJACKSON...... 143 KESHA ... 88,106, 119 LADY ANTEBELLUM ...26

MICHAEL JACKSON . ..157 R KELLY ... ....67 LADYGAGA ... ... .74

SARA EVANS 32 KIRKFRANKUN . IR  BONEY JAMES . 154 KEM 124 MIRANOA LAMBEFT .. 42
HANK WILLIAMS JR. . 152  JEREMM .. ... 472 KIDROCK ... .....4B AVRILLAVIGNE . . 38
I W KCRIHILSON .. 138 ELTONJOHN .........96 KIOZBOPKIOS ... ...69 AMOSLEE...... .. 200
16,35 LUPEFIASCO..... ...27 SELENA GOMEZ @& THE THEHITCREW ... .. 155 JIMJONES .. .. .20 THEKILLS . .......37 AARONLEWIS .. .. 50
THE DECEMBERISTS . 131 FIVE FINGER DZATH SCENE ... .. 5 HOLLYWOOD UNDEAD.... JAMISJOPLN . ....158 KINGS OF LEON ...... 115 LILWAYNE ...... .63
DRAKE ... . 130 PUNCH ... ... ..133 KNAGRANNIS . ... ... 4,134 JOURNEY .......... LINKIN PARK . __ 1
FLORENCE + "HE CEE L0 GREEN JENNIFER HUDSON ... .11 LOS LONELY BOYS .. . 147
...... 191 MACHINE .54 CGREENDAY . .. LYNYRD SKYNYRD:. .91
JOSH GROBAN

Data for week of APRIL 23, 2011

2011, Prometheus Global Media, LLC and Nielsen SoundScan, Inc. All rights reserved. HOLLYWOOD UNDEAD: JONAS AKERLUND
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ARTIST

IMPRINT & NUMBER / DISTRIBUTING LABEL (PRICE)

KENNY ROGERS

JOHN 3 16:MUSIC CATALOGUE 31602 EX/CRACKER BARREL (11.98)

Title

The Love Of God

'l

VARIOUS ARTISTS

X5 DIGITAL EX (1 98) The 99 Most Essential Opera Classics

BOBBY V
BLU KOLLA OREAMS 48451/CAPITOL (18.98)

Fly On The Wall

BILLY CURRINGTON

MERCURY NASHVILLE 014407/UMGN (9.98) Enjoy Yourself

i 72 TREY SONGZ

dog SONGBOOK/ATLANTIC 524539/AG (18.98) @ Passion, Pain & Pleasure
| KESHA
3‘1 06 84 36 E KEWOSABE/RCA 86508/RMG (9.98) I Am The Dance Commander + | Command You To Dance
ERIC CHURCH

CAPITOL NASHVILLE 20810* (12.98) Carolina

; 144 148‘&
CREEDENCE CLEARWATER REVISITED

I
m POOR BOY, SONY MUSIC CMG 52336/SONY MUSIC {6.98)

Extended Versions

|
BOYZ Il MEN The Best Of Boyz Il Men: 20th Century Masters The Millenium Collection
MOTOWN/CHRONICLES 001098/UME (9.98)

/110 34 - N AMON AMARTH Surtur Rising

METAL BLADE 14972* (15 98 CD/DVD) @
[
SUMBIEY 11, - 81 m A Thousand Suns
b= =

DARIUS RUCKER

CAPITOL NASHVILLE 26939 (18.98)

LINKIN PARK
MACHINE SHOP 525375*/WARNER BROS. (18.98)
;‘ 137 119 n

Charleston, SC 1966

313_ 40 - i':/?w THE GRING 24 (18.98) Revenue Retrievin’: Graveyard Shift

@ 128 1 sﬁ!gnAlijfLﬁgsgs 11.98) Get Closer
115. 99 ;%?:ggsa,jon;sl(‘ggs? Come Around Sundown @

1—16 142! = EE'A?/%N THE GRIND 23 (18.98) Revenue Retrievin': Overtime Shift
1" j '63'E ﬂgtAABA;QILﬁLEJs/SMN (11.98) Hits Alivel .
118 13 82 SWII?EIRSSII!ﬁl,J\ISICCLﬁTﬁwa-ng3,’UMLE (10.98) ® viva El Principe O
. KESHA Animal

KEMOSABE/RCA 49209*/RMG (11.98)

JOAN SEBASTIAN

FONOVISA 354639/UMLE (12.98) Los Huevos Rancheros

JUSTIN BIEBER

SCHOOLBOY/RAYMONO BRAUN/ISLANO 013719/10JMG (9.98) My World (EP)

BAD COMPANY

DRIGINAL BAD COMPANY TOURING/SONY MUSIC CMG 80851/SONY MUSIC (5.98) Extended Versions

ELVIS PRESLEY

RGA SONY MUSIC COMMERCIAL MUSIC GROUP 70071/SONY musIc (s.98) 1 Afternoon In The Garden

= | KEM i .
(124 (108 90 m UNIVERSAL MOTOWN 014469/UMRG (13.98) @ Intimacy: Album Il

P CHRIS TOMLIN

125 136 110 SWSTEPS 93444 SPARROW (17.98) ® And If Our God Is For Us...
THE RAVEONETTES
@ mn VICE 0024* (12.98) Raven In The Grave
! WHITESNAKE
[d27 29 FRONTIERS 10509 (16.98) ® Forevermore
NEWSBOYS

Born Again

128 121107 ﬂ

INPOP 71521 (13.98)

KINA GRANNIS

ONE HAVEN 00114 (12.98) Stairwells

o

DRAKE

133 125 113 YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN 014325/UMRG {13.98) Thank Me Later
3 THE DECEMBERISTS ;

13-1 116 83 . CAPITOL 47547" (18.98) ® The King Is Dead

132 87 68 VARIOUS ARTISTS A 40th Anniversary Collection

RHINO SPECIAL PROOUCTS/UNIVERSAL SPECIAL MARKETS 015204 EX/STARBUCKS (19.98)

2 WIVE FINGER DEATH PUNCH War Is The Answer

PROSPECT PARK 50100* (13.98) ®

HOLLYWOOD UNDEAD

A& OCTONE 011331/GA (12.98) Swan Songs

FOREIGNER

TRIGGER SONY MUSIC CMG 82725/SDNY MUSIC (6.98) Extended Versions

JERROD NIEMANN
SEA GAYLE ARISTA NASHVILLE 65720/SMN (9.98)

136

115' 16 Judge Jerrod & The Hung Jury

WAKA FLOCKA FLAME

135 106 B 1017 BRICK SOUAD/ASYLUM 522740/WARNER BROS. (18.98)

Flockaveli

'38_ 105 77 n 50%&\5,2215'{3?1,;%0% 015088/1GA (13.98) No Boys Allowed
l_'__&_;f o= DGEFSQ:?S%& vv?ugcTngm (2 98) Morir Y Existir: En Vivo
11405133 111 giHd gﬂmggﬂmmmxmsﬁscope 005881+/iGA (13.98/8.98) Curtain Call: The Hits
141 114 80 fﬁs"é';,EME%m) Best Night Of My Life _
142 127115 1| THIRD DAY Move

ESSENTIAL 10921'SONY MUSIC {11.98)

ALAN JACKSON
ARISTA NASHVILLE 78681 SMN (11.98)

@ 150 144

34 Number Ones

STEVE MARTIN AND THE STEEP CANYON RANGERS
40 SHARE/ROUNDER 610660 CONCORD (14.98)

144 96 50 n

Rare Bird Alert

e Tl
145 118 84 GRAND HUSTLE/ATLANTIC 523753/AG {18.98)
<48 142 128 m BOB MARLEY AND THE WAILERS

No Mercy 1
Legend: The Best Of Bob Marley And The Wailers

TUFF GONG/ISLAND 422-846-210/IDJMG {13.98/8.98) ®
=
147 70 -

LOS LONELY BOYS

LONELYTONE 60012/PLAYING IN TRAFFIC (13.98) Rockpango

VARIOUS ARTISTS ) ) ) ] charting sets, “The [ ZAC BROWN BAND  Pass The Jar: Live From -he Fabulous Fox Theater In Atlanta
T48 111109 n ZINEPAK 70035 EX (8.95) 46th Academy Of Country Music Awards: Exclusive 2011 ACM Spotlight Meanest of Times” TRY SOUTHERN GROUND/ATLANTIC 523726/AG (25,98 CO/OVD) &
GEORGE STRAIT  The Best Of George Strait: 20th Century Masters The Millennium Coltection KEYSHIA COLE .
@ w MCA NASHVILLE 170280/UMGN {9.98) 3 hadthgtlllo‘r:)gest " ‘99 = 100 GEFFEN 015108/IGA (13.98) Calling All Hearts
VARIOUS ARTISTS . PUNSWIthiC0IEeks | AMOS LEE "
150 152 138 PROVIDENT-INTEGR(TY/WORD-CURB/EMI 09516/EMI CMG (17.98) WOW Hits 2011 200 &6 129 BLUE NOTE 28766*/BLG (17.98) Mission Bell
MINT CONDITION .. ... . 33 ELVIS PRESLEY ... ... 123 KENNY ROGERS ..... 101 SKILLEF .......... 99 SOUNDTRACK TANGLED ... ... .44 TREY SONGZ ...1D5  4BTH ACADEMY OF THE 99 MOST ESSENTIAL
MANDISA .. ......... 66 MUMFORD & SONS .....8 ROY ORBISON 177 PRINCE ROYCE ....... 93 RICKROSS . 193 SNOOP DOGG . . 35  BURLESQUE n COUNTRY MUSIC SPRING CLASSICS . ..8D
B0OB MARLEY AND THE MY DARKEST DAYS .. .175 GERARDOORTIZ .. ... 139 DARIUS RUCKER ... ..112  BRITNEY SPEARS GLEE, THE MUSIC: T AWARDS: EXCLUSIVE MELE O HAWAII: SONGS KANYE WEST
WAILERS 146 RUSH ........ 51 STNG .......... SEASON TWO: VOLUME4  THIRDOAY ......... 142 CARRIE UNOERWOOO ..73 2011 ACM SPOTLIGHT OF HAWAIl .. .......186 BARRY WHITE .
STEVE MERTIN AND THE _:— IR RV . GEORGE STRAIT niil=_A 90 THOMPSON SQUARE .. 60  KEITH URBAN o114 [ 148 NOW 36 169 WHITESNAKE
STEEP CaNYON WILLIE NELSON . ... . . 188 THE PAINS OF BEING PURE  RADIOHEAD . .. ........ 3 THE STROKES . ... .. .. GLEE: THE MUSIC, THREE DOG NIGHT ...178 THE 99 OARKEST PIECES OF NOW 37 ... .. L9
RANGER: 144 NEWSBOYS . 128 HEART 184 RASCALFLATTS ......34 THE SCRIPT . A71 SUGARLAND ... SEASON TWO: VOLUME 5 B  CLASSICALMUSIC ....56 SDNGS FORJAPAN ... 7 WIZ KHALIFA .
MARY MARY .. 22 NICKELBACK . 182 BRAO PAISLEY ... 117 THERAVEONETTES ...126 JOAN SEBASTIAN ....120 SUM41. .. ... .. .38 STEVIE RAY VAUGHAN . 160  THE 99 MOST ESSENTIAL  WOW #1'S (YELLOW) . .167
TIM MCGRAW 84 NICKIMINAJ .........26 PANICIAT THE DISCO ..61 REQ SPEEOWAGON ...164 BOBSEGERA THESILVER  TAYLORSWIFT ...25.166 GREY'S ANATOMY THE OPERA CLASSICS .. .102  WOW GDSPEL 2011: THE
MIGUEL . 57 JERRODNIEMANN ...136  KATY PERRY . 14 RHANNA ... BULLET BAND ... .161 MUSIC EVENT 72 TOMMY JAMES ANO THE THE 99 MOST ESSENTIAL  YEAR'S30 TOP GOSPEL  YELLOWCARD .. ..
MAC MILLER 163 PINK . ... .. .17 RISEAGAINST ........55 BLAKE SHELTON ..76,168 SUCKER PUNCH 45 SHONDELLS ....... 197 A 40TH ANNIVERSARY RELAXING CLASSICS . .53  ARTISTS AND SONGS . .97
ROBBIE ROBERTSON.. . .13 SHINEDOWN 192 TRAIN ,.........78 COLLECTION .......132 WOW HITS 2011 ... 150

Data for week of APRIL 23, 2011 | For chart reprints call 212.493.4023

The Danish duo’s
fifth studio album
hegins with 4,000
and also enters
Heatseekers Albums
atNo. 1. I's the
act’s second topper
on the list and its
fifth top 10 on the
fally.

159 |

Like the Johnny
Cash/Willie Nelson
album at No. 79 and
most of the other
catalog titles that
eamn bullets and/or
re-enter this week,
White’s increase
€an he attributed to
$5 pricing at big-
hox retailers.

A limited reissue of
the band’s 2002
album was released
on vinyl last
week—just 3,000
green, 1,000 black
and 1,000 white
vinyl LPs. It bows
on the chart with
3,000 sold.

With 7.8 million
sold, the 1989
album is one of
only three pre-1990
titles among Nielsen
SoundScan’s top 50
best-selling albums
since 1991. The
others? Pink Floyd’s
“Dark Side of the
Moon” and Bob
Marley’s “Legend.”

As with alf Dropkick
Murphys albums,
this one is making a
nuick descent down
the chart. Of their
previous seven

S ARTIST Title
{MPRINT & NUMBER / DISTRIBUTING LABEL (PRICE)
THE COUNTDOWN KIDS 50 Silly Songs

SONOMA 3978 (6.98)

=
=

GEF

HANK WILLIAMS JR.

GURB 77638 (9.98) Greatest Hits, Vol. 1

BROKEN BELLS

COLUMBIA 86130* SONY MUSIC (3.98) Meyrin Fields (EP)

BONEY JAMES

VERVE FORECAST 015375/VG (13.98) Contact
THE HIT CREW
TURN UP THE MUSIC 2108 (12.98) Pop N Party

EASTON CORBIN
MERCURY NASHVILLE 013644/UMGN (10.98)

156 145 155 m

Easton Corbin

MICHAEL JACKSON

MJJ/EPIC 88998/SONY MUSIC (14.98) Number Ones

@ 2@ e 8 F F

JANIS JOPLIN

i SONY MUSIC CMG 05280/SONY MUSIC {6.98)

_@ 171 146“

Super Hits

BARRY WHITE The Best Of Barry White: 20th Century Masters The Millenium Collection
ISLAND/CHRONICLES/IOJMG 000884 UME {9.98)

STEVIE RAY VAUGHAN  Martin Scorsese Presen:s The Blues: Stevie Ray Vaughan
EPIC/SONY MUSIC (/MG 26655/SONY MUSIC (6 98)

BOB SEGER & THE SILVER BULLET BAND

CAPITOL 30334* (16 98) Greatest Hits

161 161 156 E

CASTING CROWNS

162 147 133 BEACH STREET,REUNION 10117/SONY MUSIC (17 98)

The Altar And The Door

MAC MILLER

ROSTRUM DIGITAL EX (4.98) On And On And Beyond (EP)

163 55 -
REO SPEEDWAGON

RE-ENTRY
@ - EPIC/SONY MUSIC CMG 48527/SONY MUSIC (12.98)

The Second Decade of Rock & Roll 1981-1991

165 117 56 ITRAVIS BARKER Give The Drummer Some

- LASALLE/INTERSCOPE 015394 °/IGA (13.98)
@' 177 158 Fearless

TAYLOR SWIFT
167 176 142 ﬂ WOW #1's (Yellow)

PROVIDENT-INTEGRITY/EMI CMG/WORD-CURB 888166/ WARNER BROE. (17.98)

BLAKE SHELTON

REPRISE (NASHVILLE) 524497/WMN (7.98) All About Tonight (EP)

BIG MACHINE 0200 (18.98) @
@ RE-ENTAY | 20

VARIOUS ARTISTS

UNIVERSAL/EMI/SONY MUSIC 08777/CAPITOL (18.98)

VARIOUS ARTISTS
169 154 130 ) NOW 36

WITHIN TEMPTATION

GUN §17917/R0ADRUNNER (18 98) The Unforgiving
I,.‘"h-. THE SCRIPT . R
A7 a3 PHONOGENIGEPIC 81227/SONY MUSIC (11.98) Science & Faith
JEREMIH
172 175 135 RER 1) cx ScHULTZ/0EF JAM 014830/10IMG (9.98) All About You

GREEN DAY

173 81 14 Awesome As F**k

REPRISE 526235/ WARNER BROS. (20,98 CO/0VD) @
JIM CROCE )
NTRY
@ GEMA SPECIAL PRODUCTS 57445/CAPITOL (6.98) Bad, Bad Leroy Brown & Other Favorites

MY DARKEST DAYS

.1 75 162 ‘50 MVR/604/MERCURY 014719/10JMG (B.98)

My Darkest Days

W S

SUM 41

oz ISLAND 014371/IDJMG (13.98)

Screaming Bloody Murder

ROY ORBISON
SONY BMG CUSTOM MARKETING GROUP 05283/SONY MUSIC (5.98)

Super Hits

& 2e-evthy L2 THREE DOG NIGHT ~ The Best Of Three Dog Night: 20th Century Masters The Millennium Collection
' MCA 112073/UME (9.98)

COHEED AND CAMBRIA
EQUAL VISION 114* {13.98)

The Second Stage Turbine Blade

JOURNEY

COLUMBIA/LEGACY 85889/SONY MUSIC (13.98) ® Journey's Greatest Hits

@ 185.174

GUNS N’ ROSES

GEFFEN 001714/INTERSCOPE (16.98) Greatest Hits

'1u1 70 153 m

o

NICKELBACK

87194 ROADRUNNER 618028 (18.98)

Dark Horse

THE COUNTDOWN KIDS

SONDMA 3980 (6.98) 50 Fun Songs For Kids

@'m

THE PAINS OF BEING PURE AT HEART
COLLECTIVE SOUNDS 135*/SLUMBERLAND (12.98)

184 32 - Belong

DROPKICK MURPHYS

BORN & BRED 526916°/ILG (15.98) Going Out In Style

185 19 78 n

VARIOUS ARTISTS Mele O Hawaii: Songs Of Hawaii

iy -2 101 SONY BMG CUSTOM MARKETING GROUP/HEAR 01916/STARBUCKS (12.98)

YELLOWCARD

HOPELESS 725~ (13.98) When You're Through Thinking, Say Yes

187 07 19 n

WILLIE NELSON

SONY BMG CUSTDM MARKETING GROUP 05812/SONY MUSIC (9.98) Super Hits

&
CU Ry

oof <= 18}

SE-ENTRY STING

CHERRYTREE/DG 013329*/UNIVERSAL CLASSICS GROUP (16.98) ® It On A Winter's Night...

THE CIVIL WARS
SENSIBILITY 017° (11.98)

~26 126 Barton Hollow

180

DURAN DURAN

SKIN OIVERS TAZE MODERN 151701/5-CURVE (13.98) ® All You Need Is Now

191 Lot 20

SHINEDOWN
ATLANTIC §11244,AG (18.98) @

192 78 167@

The Sound Of Madness

RICK ROSS

MAYBACH/SLIP-N-SLIDE/DEF JAM 014366°/105MG (9.98) Teflon Don

183 -79 147 n
’ CAGE THE ELEPHANT

184 750 127 DSP 81421*/4IVE (13 98)

Thank You Happy Birthday

T
196 3§ V7 ‘WIRANDA COSGROVE High Maintenance (EP}

AVENGED SEVENFOLD

186 %68 141 HOPELESS/SIRE 524026*/WARNER BROS. (18.98)

OLUMBIA 85483/SONY MUSIC (9.98 CD/DVD) ®
u Nightmare

TOMMY JAMES AND THE SHONDELLS

RHINO 76039 {9.98) The Essentials
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n 7 13 COLETTE CARR WwMYSPACE COWCOLETTECARR |
—_— |
| DJ BL3ND www.MYSPACE COM/BLENDIZZY
ﬁ a8 | JAVIER JOFRE www MYSPACE.COM/JAVIERJOFRE
i 12 TRAPHIK www.MYSPACE.COM/TRAPHIK

a 4 9 TYLER WARD www MYSPACE. COM/TYLERWARD

SJ £ 13 LAURA ROPPE www MYSPACE COM/LAURAROPPE

ﬂm 4ONTHEFLOOR www MYSPACE.COM/THE4ONTHEFLOOR

8 RS MADDI JANE www MYSPAGE COM/MADDIJANEMUSIC

| I 13 DIYAR PALA www.MYSPACE COM/DIYARPALA

SUNGHA JUNG www.MYSPACE COM/JUNGSUNGHA

DAVE DAYS www.MYSPACE COM/DAVEDAYS

PORTA www.MYSPACE.COM PORTA1

DJ BAM BAM www.MYSPACE COM/DJBAMBAM

14 A 11 10 YOUR FAVORITE ENEMIES www MYSPAGE COM/YOURFAVORITEENEMIES

- o
@ 12 40 NANA www.MYSPACE COM/NANAWORLD

QH 22 9 JESUS ADRIAN ROMERO www MYSPAGE COMAESUSADRIANNET

ml 1012 SOZAY Ww.MYSPACE COM/SOZAY

'@'I’ 24 11 OTENKI www MYSPACE.COM/ONTEKI

‘m;hg 13 ALYSSA BERNAL www MYSPACE.COM/ALYSSABERNAL

120 20 11 GALAXY FARM wwwySPACE COM/GALAXYFARN

@ 17 110 GIRL TALK www.MYSPACE COM/GIRLTALK

| 22 18 CALL US FORGOTTEN www.MYSPACE COM/CALLUSEORGOTTEN

mm BLIND FURY www MYSPACE.COM/THEREALBLINDFURY

27 13 YANN TIERSEN www MYSPACE.COM/YANNTIERSENINPROGRESS

" 15 2 BIG K.R.L.T. www MYSPACE.COM/BIGKRIT

'E_WU PERMAN IS DEAD www MYSPACE,COM/SUPERMANISDEAD
g 29 13 AJ RAFAEL www.MYSPACE COM/AJRAFAEL

B 28 NOISIA www.MYSPACE COM/OENDISIA

DASH BERLIN www.\YSPACE COM/DASHBERLIN

MAREK HEMMANN www MYSPACE COM/MAREKHEMMANN

ENTER SHIKARI www.MYSPACE COM/ENTERSHIKARI

BONDAN PRAKOSO & FADE2BLACK www MYSPACE COMBONDANFADEZBLACK

METRONOMY www MYSPACE COM/METRONOMY

POMPLAMOOSE www MYSPACE.COM/POMPLAMOOSEMUSIC

SAM TSUI www.MYSPACE COM/SAMTSUI

MANGA Www MYSPACE COMMANGAWEB

NEROQ Www MYSPACE COM/NEROUK

DIGGY SIMMONS www.MYSPACE COM/DIGGYSIMMONS

LIL CRAZED THE K.1.D wwwMYSPACE.COM/LILCRAZED

| 33 9 JOSEPH VINCENT wwwMYSPACE COM/JOSEPHVINGENTMUSIC

| 43 | 1 PAROV STELAR WwW MYSPACE COM/STELAR1

G 46 5 PRETTY LIGHTS www MYSPACE.COM/PRETTYLIGHTS

41 12 THE BLOODY BEETROOTS WwWw.MYSPACE COM THEBLOODYBEETROOTS

e :m JORDAN JANSEN www.MYSPACE COM/JORDANJANSEN

E 2 HADOUKEN! www.MYSPACE COM/HADOUKEN

47 25 3 MANEL www MYSPACE.COM/GATMANEL

ﬁM»BORGORE WWW.MYSPACE.COM/BORGORE

49 47 3 BOMBAY BICYCLE CLUB www.MYSPAGE.COM/BOMBAYBICYCLECLUB

@ 49 2 YOU ME AT SIX www MYSPACE COMYOUMEATSIX

Cherrytree Records singer Colette Carr celebrates her first week
at No. 1 on Uncharted as she flies 7-1in her 12th week on the
tally. She has already been featured on lahelmate Far*East
Movement’s.alhum “Free Wired,” and is likely to guest on
2nother Cherrytree act’s forthcoming set, Frankmusik’s “Do It
in the AM,” due this summer.
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o 2 20 @US‘I‘IN BIEBER SCHOOLBOY/RAYMOND BRAUN/ISLAND/IDJMG

E_ 1 120 LADY GAGA STREAMLINE/KONLIVE/INTERSCOPE

g | 20 EMINEM WEB/SHADY/AFTERMATH/INTERSCOPE
3

- 6 20 SHAKIRA SONY MUSIC LATIN/EPIC

e
-L‘q J20 KATY PERRY capaL

° 7 120 AKON KONVICT/UPFRONT/SRC/UNIVERSAL MOTOWN

ﬁ i 1/ BRITNEY SPEARS JveiLe

°' 8 19 LIL WAYNE cASH MONEY/UNIVERSAL MOTOWN

u 11 2C MICHAEL JACKSON tepic

: 10 9 20 THE BLACK EYED PEAS iNTERSCOPE

m § 20 RIHANNA SRP/DEF JAM/DIMG

() 13 20 AVRIL LAVIGNE wsiimi

tﬂ 20 TAYLOR SWIFT 86 AcHie

@' 14 20 SELENA GOMEZ HoLywooo

CHRIS BROWN .ive/LG

m'- 24 10 ADELE x/coLumsia

ﬁ' 25 20 LINKIN PARK MACHINE SHOPWARNER BROS.

' 19 18 PITBULL MR 305/FAMOUS ARTIST/POLO GROUNDS/SONY MUSIC LATIN/AMG

'ﬁ 17 17 WIZ KHALIFA ROSTRUWATLANTIC

@ 23 20 USHER vLAFACE/LG

i 21 20 DAVID GUETTA GUMVIRGINGAPITOL

22 15 19 LUDACRIS DTF/DEF JAM/IDIMG

@ 29 20 BEYONCE MUSIC WORLD/COLUMBIA

@ mTEADMAUS MAUSTRAP/ULTRA

DRAKE YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN

TIESTO MUSICAL FREEDOM

NICKI MINAJ YOUNG MONEY/CASH MONEY/UNVERSAL MOTOWN

50 CENT SHADY/AFTERMATH/INTERSCOPE

KANYE WEST ROC-A-FELLA/DEF JAW/IDJMG

ENRIQUE IGLESIAS UNVERSAL MUSIC LATINO/UNIVERSAL REPUBLIC

SNOOP DOGG PRIORITY/CAPITOL

CHRISTINA GRIMMIE UnSiGNED

. JENNIFER LOPEZ isLaND/DIMG

GREEN DAY RepRISE

KES$HA KEMOSABE/RCA/RMG

DON OMAR ORFANATO/MACHETE

BRING ME THE HORIZON VISiBLE NOISE/EPITAPH

BOB MARLEY 7uUFf GONG/ISLAND/UME

REBECCA BLACK RESECCA BLACK/ARK MUSIC FACTORY

COLDPLAY capitoL

PINK LAFACEALG

RADIOHEAD xi/TICKER TAPE/TBD

BRUNO MARS ELEKTRA

SUM 41 1sLAND/IDIMG

THE BEATLES appLE/CAPITOL

DEMI LOVATO noLLywooo

THIRTY SECONDS TO MARS IMMORTALVIRGIN/CAPITOL

THURSDAY tpitapH

ARMIN VAN BUUREN #agMADA

JUSTIN TIMBERLAKE JIVE/LG

Eritney Spears continues her upward climb on the Social 50
chart as she rises 10-7—a new high. Chalk up her leaptoa
whopping 136% growth in week-over-week Vevo plays thanks
fo the premiere of her new video “Till the World Ends.” She
also posts a 10% gain in views on her YouTube channel and a
12% jump in Facebook fans.
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ROLLING IN THE DEEP
ADELE (XL/COLUMBtA)
5 13' FOR THE FIRST TIME
THE SCRIPT (PHONOGENIC/EPIC)
ON THE FLOOR
JENMIFER LOPEZ (NO LABEL)
2 4 F**K YOU (FORGET YOU)
CEE LO GREEN (RADICULTURE/ELEKTRA/RRP)
ol i BORN THIS wAY
LADY GAGA (STREAMLINE/KONLIVE/INTERSCOPE)

g

F g 11 F**KIN’ PERFECT
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_; TILL THE WORLD ENDS
A BRITNEY SPEARS (JIVE/JLG)

i g 10 WHAT THE HELL

i AVRIL LAVIGNE (RCA/RMG)
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,1 _M | 10 ysien (LAFACE/JLG)

S&M
10 8 RIHANNA (SRP/DEF JAM/IDJMG)

4% [ DON'T YOU WANNA STAY

{ - 1 . |ASON ALDEAN WITH KELLY CLARKSON {BROKEN BOW)
32 1p 3 | NEED A DOCTOR

DR. DRE FEATURING EMINEM & SKYLAR GREY (AFTERMATH/INTERSCOPE}
T % JUST CAN'T GET ENOUGH
1-’;! ns THE BLACK EYED PEAS (INTERSCOPE)
3 14 JAR OF HEARTS
- CHRISTINA PERRI (MS. PERRI LANE/ATLANTIC/RRP)
"ﬂ |y RHYTHM OF LOVE
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3 107 F**K YOU (FORGET YOU) |
CEE LO GREEN (RADICULTURE/ELEKTRA/RRP)
JUST CAN'T GET ENOUGH
THE BLACK EYED PEAS (INTERSCOPE)
'1 $ . WHAT THE HELL
| AVRIL LAVIGNE (RCA/RMG)
8 BORN THIS WAY
LADY GAGA (STREAMLINE/KONLIVE/INTERSCOPE)
MORE
USHER (LAFACE/JLG)
F**KIN’ PERFECT
PINK (LAFACE/JLG)
' HEY BABY (DROP IT TO THE FLOOR)
PITBULL FEATURING T-PAIN (MR. 305/POLO GROUNDS/J/RMG)
TILL THE WORLD ENDS
BRITNEY SPEARS (JIVE/JLG)
BLOW
|| KESHA (KEMOSABE/RCA/RMG)
22 RAISE YOUR GLASS
PINK (LAFAGE JLG)
vy - GRENADE
¥ ﬂ BRUNO MARS (ELEKTRA/ATLANTIC)
7 COMING HOME
DIDDY - DIRTY MDNEY FEATURING SKYLAR GREY (BAD BOY/INTERSCOPE)
3 S&M
RIHANNA (SRP/DEF JAM. IDJMG)
TONIGHT (M LOVIN’ YOU)
ENRIQUE IGLESIAS FEATURING LUDACRIS & DJ FRANK E (UNIVERSAL REPUBLIC)
L BACK TO DECEMBER
TAYLOR SWIFT (BIG MACHINE)
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The fastest accelerating artists during the past week, across
all major sociat music sites, statistically predicted to ‘achieve
ARTIST future success, as measured by Next Big Sound. -

_'!'H NOEMI

2  PURPLE MELON

g
| 3 DJTARKAN

4  SHAHIN NAJAFI

| 5 MILES KANE

6 CHILDISH GAMBINO

7  ABANDON ALL SHIPS!

8 HURRY! LETS GO

iy
.-i! SOUTH JORDAN

10 EL PESCAO

- IAMMEDIC

. NORTHER

' THIS WILL DESTROY YOU

. MINOR THREAT

[ - MYSTO & PIZZI
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CALIBRE 50
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ARTIST (IMPRINT / PROMOTION LABEL) Adventures In | SOUTH- =)
SURE THING | Counter Culture Raven In The Grave Hold Me (EP) o — = =
MIGUEL (BLACK ICE/BYSTORM/JIVE/JLG) ] Blueprint The Raveocnettes Jamie-Grace The Village Church
PARTY ROCK ANTHEM ‘ T God Ofictory
~ LMFAQ FEAT. LAUREN BENNETT & GOONROCK (PARTY ROCK/MILL | AM/CHERRYTREE/NTERSCOPE) WEST~N°R1H CENTRAL EAST NRT“ CENTRAL NORTH EAST | Brantley Gilbert
- RACKS 5 Halfway To Heaven
~ YC FEATURING FUTURE (BIG PLAY/UNIVERSAL REPUBLIC) Calibre 50
FRIDAY De Sinaloa Para El Mundo

REBECCA BLACK (REBECCA BLACK/ARK MUSIC FACTORY)

- BRING IT BACK
TRAVIS PORTER (PORTER HOUSE/JIVE/JLG)

BOYFRIEND
BIG TIME RUSH (NICKELODEQN/COLUMBIA)

MY LAST
| BIG SEAN FEATURING CHRIS BROWN (6.0 0.D./DEF JAN/IDJMG)

FAMILY MAN
CRAIG CAMPBELL (ACOUSTIC PEACH/BIGGER PICTURE)

FAR AWAY
MARSHA IS (J/RMB)

HUSTLE HARD
ACE HOOD (WE THE BEST OEF JAM/IDJMG)

GEORGIA CLAY
. JOSH KELLEY (MCA NASHVILLE)

| SMILE
KIRK FRANKLIN (FO Y0 SOUL/GOSPO CENTRIC/VERITY/JLG)

, HELLO
~ MARTIN SOLVEIG & DRAGONETTE (BIG BEAT/ATLANTIC)

HOMEBOY
ERIC CHURCH (EMi NASHVILLE)

CRAZY GIRL
ELI YOUNG BAND (REPUBLIC NASHVILLE)

TONIGHT TONIGHT
HOT CHELLE RAE (JIVE/JLG)

DANZA KUDURO
DON OMAR & LUCENZO (YANIS/ORFANATO/MACHETE/UNIVERSAL MUSIC LATIND)

PUMPED UP KICKS
FOSTER THE PEOPLE (STARTIME/COLUMBIA)

- LOOK IT UP
ASHTON SHEPHERD (MCA NASHVILLE)

YOU ARE A TOURIST
OEATH GAB FOR CUTIE (ATLANTIC)

As Above So Below Raven In The Grave
Anthony David The Raveonettes

SOUTH ATLANTIC MID ATLANTIC

THE STORY
| SARA RAMIREZ (ATREVIDA/ABC STUDIOS)

B PROGRESS REPORT |

CORAZON SIN CARA
PRINCE ROYCE (TOP STOP)

The Joy Formidable, “Whirring”
The Welsh trio’s single enters Alternative at No. 34—its first hit

| FEEL LIKE DANCING
ALL TIME LOW (HOPELESS/DGC/INTERSCOPE)

on a Billboard singles chart. After playing the Coachella festival

AWAKE AND ALIVE
SKILLET (ARDENT/INO/ATLANTIC)

during the April 15 weekend, the act wiil hit the fest circuit in

BUZZIN'
MANN (MERCURY/IDJMG)

Data for week of APRIL 23,2011 | For chart reprints call 212.493.4023

Europe, returning for Outside Lands in San Francisco in August.

~

- Kevin Fowler
The Best Of...So Far

Ha Ha Tonka
Death Of A Decade

LT

The Raveonettes
Raven In The Grave

Kina Grannis
Stairwells

Josh Abbott Band
She's Like Texas

Trombone Shorty
Backatown

FM Static
My Brain Says Stop, But My Heart Says Go!

N
R, s

_—
= =%V

Josh Wright
Josh Wright

W‘.

Unwritten Law
. Swan

Ha Ha Tonka

Death Of A Decade

Skrillex

Scary Monsters And Nice Sprites (EP)

Paul Cardall
New Life

. AWOLNATION

Megalithic Symphony

FM Static

My Brain Says Stop. But My Heart Says Go!

The Raveonettes
Raven In The Grave

o s

=

o

-

Blueprint
Adventures In Counter-Culture

Calibre 50
De Sinaloa Para El Mundo
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| L& 2o TITLE Artist B =5
| 29 wS PRODUCER {SONGWRITER) IMPRINT / PRDMOTION LABEL & #
a 11 9 GREATEST E.T. Katy Perry Featuring Kanye West 3
L A g [LILTLREIET WY OR. Lwke MAX MARTINAMMO (K PERRYL.GOTTWALD,J COLEMAN MAX MARTIN) © cepmoL |
a 2 2 S&M Rihanna 2

STARGATE, SANDY VEE (M. ERIKSEN.T.E.HERMANSEN,S. WILHELM E.DEAN) @® SRP/DEF JAM/IDIMG
a 3 5 JUST CAN'T GET ENOUGH The Black Eyed Peas 3
1 DJ AMMO R JERKINS (W.ADAMS A PINEDA,J.GOMEZ,S FERGUSON,J.ALVAREZ,S SHADOWEN R JERKINS) @ INTERSCOPE
2 4 3 F**K YOU (FORGET YOU) Cee Lo Green
THE SMEEZINGTONS (T.CALLAWAY.BRUNO MARS,PLAWRENCE A LEVINE,C BROWN) @®@ RADICULTURE/ELEKTRA/RRP
3 T BORN THIS WAY Lady Gaga
= LADY GAGA.J.LAURSEN,F GARIBAY,DJ WHITE SHADOW (3.G.GERMANOTTAJ.LAURSEN) @€ STREAMLINE/KONLIVE/INTERSCOPE
’ 7 9 DOWN ON ME Jeremih Featuring 50 Cent '
-» M.SCHULTZ (J.FELTON,M.SCHULTZ,C.J JACKSON, JR) © MICK SCHULTZ/OEF JAM/IDIMEG
a &L 57 LOOK AT ME NOW Chris Brown Featuring Lil Wayne & Busta Rhymes 5
- DIPLO,AFROJACK,FREE SCHOOL (C.BROWN,R BUENDIA.D.CARTER,T.SMITH W.PENTZ,J BAPTISTE) @ IVELG
a 13 2 TILL THE WORLD ENDS Britney Spears P
“ DR. LUKE,MAX MARTIN BILLBOARD (L.GOTTWALD,A KRONLUND,MAX MARTIN K SEBERT) © JVE/LG
e- B 10 ON THE FLOOR Jennifer Lopez Featuring Pitbull 2

) : REDONE, K HARRELL (N.KHAYAT K HAMID.AJ JUNIOR, TSKY.TEDOY.SKY,8.HAJIA C PEREZ,G.HERMOSA.U HERMOSA) @ ISLAND/IDIMG
a. 10 17 ROLLING IN THE DEEP Adele ® 0
L & PEPWORTH (A.ADKINS,REPWORTH) © XL/COLUMBIA =

! 1 BLOW Ke$ha
. DR. LUKE MAX MARTN B BLANCDKOOL KOJAK (K SEBERTK AHLUND,L.GOTTWALD.A GRIGG.B.LEVINMAX MARTIN) © KEMOSABE/RCA/RMG
-2 9 g F**KIN’ PERFECT Plnk
MAX MARTIN,SHELLBACK (PINK,MAX MARTIN,SHELLBACK) © LAFACE/ILG
e 4 HONEY BEE Blake Shelton 13
__S.HENDRICKS (B.HAYSLIPRAKINS) ___®O WARNER BROS (NASHVILLE)/WMN |
19 27 WRITTEN IN THE STARS Tinie Tempah Featuring Eric Turner 19
ISHI {E.MUGHAL,POKDGWU,E.TURNER,C. BERNARDO) © DISTURBING LONDON PARLOPHONE/CAPITOL
-5 15 15 MOMENT 4 LIFE Nicki Minaj Featuring Drake ® 1
J T-MINUS {0.TMARAJA GRAHAM,TWILLIAMS N. SEETHERAM) @ YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN ]
e 2 3 THE SHOW GOES ON Lupe Fiasco g e
; KANE BEATZ (W.JACO.D.A. JOHNSON,D.W.BROWER,J.K BROWN,. BROCK £.JUDY.D.GALLUCCI) ©®@ 1ST & 15TH/ATLANTIC
@ PSP GREATEST GIVE ME EVERYTHING  Pitbull Feat. Ne-Yo, AfroJack & Nayer 17

o " ° [EEISITIIETN AFROJACK (A.C.PEREZN.VAN OF WALL,S.C.SMITH) @ MR. 305/POLO GROUNDS/J/RMG " |

Sl 1. FIREWORK Katy Perry gy 4
STARGATE,SANDY VEE (K.PERRY,M.S.ERIKSEN,T.E. HERMANSEN $.WILHELM E.DEAN) © CAPITOL

a 2% 19 | NEED A DOCTOR Dr. Dre Featuring Eminem & Skylar Grey In
! ; ALEX DA KID (A YOUNG,M.MATHERS,A.GRANT,S .GRAY) © AFTERMATH/INTERSCOPE o
@ % 37 THE LAZY SONG Bruno Mars 20

v THE SMEEZINGTONS (BRUND MARS,PLAWRENCE,A.LEVINE K WARSAME) © ELEKTRA/ATLANTIC
i GRENADE Bruno Mars y
= 12w THE SMEEZINGTONS (BRUNO MARS,PLAWRENCE.A.LEVINE,B.BROWN,C.KELLY.A WYATT) @ ELEKTRA/ATLANTIC ® 1
22 18 6 HEY BABY (DROP [T TO THE FLOOR) Pitbull Featuring T-Pain
SANDY VEE (S.WILHELM,A.C.PEREZ,T-PAIN) © MR. 305/POLO GROUNDS/J/RMG

@ % 25 ALL OF THE LIGHTS Kanye West 2

- K.WEST (K.WEST.J. BHASKER,M. JONES,W. TROTTER) © ROC-A-FELLA/DEF JAMIDIMG :
24 23 8 COMING HOME Diddy - Dirty Money Featuring Skylar Grey 1
oty ALEX DA KID {A. GRANT,5.GRAY,S.C.CARTER, J.L COLE) © BAD BOY/INTERSCOPE !

25 165 3 TONIGHT (I'M LOVIN' YOU)  Enrique Iglesias Featuring Ludacris & DJ Frank E 2
i DJ FRANK E.J.LUTTRELL (L.CHRISTY.J. LUTTRELL,J.FRANKS E.IGLESIAS,C.BRIDGES) @ UNIVERSAL REPUBLIC
@ 26 29 ROLL UP Wiz Khalifa 2%

= STARGATE (C.J.THOMAZ,M.S.ERIKSEN, T.E HERMANSEN) @O ROSTRUM/ATLANTIC/RRP
P 5 | MORE Usher
? 22 REDONE (N.KHAYAT,C.HINSHAW JR.,U.RAYMOND IV) © LAFACE/ILG 15
Py WHAT THE HELL Avril Lavigne
@ 22 MAX MARTIN,SHELLBACK (A LAVIGNE.MAX MARTIN,SHELLBACK) ®® RCA/RMG gl

@ 31 3% COLDER WEATHER Zac Brown Band 29

- K STEGALL 2.BROWN (2 BROWN W.DURRETTE,L.LOWREY,C.BOWLES) @ SOUTHERN GROUND/ATLANTIC/BIGGER PICTURE
e 3 24 PRETTY GIRL ROCK Keri Hilson 2

g C.HARMONY (S.C.SMITH.C.HARMON,R.MAC DONALD, W.SALTER B WITHERS) © MOSLEY/ZONE 4/INTERSCOPE
! 3 28 " WHO SAYS Selena Gomez & The Scene 2
o E KIRIAKOU (E KIRIAKOU,PR.HAMILTON) ® HOLLYWOOD

=z 32 20 6 FOOT 7 FOOT Lil Wayne Featuring Cory Gunz [
e - §.CRAWFORD (D CARTER,S.CRAWFORD,FPANKY,WATTAWAY,.BULGIE)  © CASH MONEY/UNIVERSAL MOTOWN o

HPomgl JAR OF HEARTS Christina Perri g ;
P@ %2 B YERETSIAN (C.PERRI,B.YERETSIAN,D LAWRENGE} © MS. PERR! LANE/ATLANTIC/RRP H Al
7 B 32 JUST THE WAY YOQU ARE Bruno Mars 3 .
?4 THE SMEEZINGTONS, NEEDLZ (BRUNOD MARS,PLAWRENCE,A.LEVINE,K.CAIN K WALTON) @ ELEKTRA/ATLANTIC
@\ 39 43 | BACKSEAT New Boyz Featuring The Cataracs & Dev 35

3 #008,_THE CATARACS (D.A THOMAS, £.H BENJAMIN VN.HOLLOWELL-DHAR, D.SINGERVINE.D.DAILES)  © SHOTTY/WARNER BROS. -

ARE YOU GONNA KISS ME OR NOT Thompson Square ]
B | NEW VOICE {J.COLLINS,D.LMURPHY) © STONEY CREEK L

B .. RAISE YOUR GLASS Plnk w

::il! Bk MARTIN.SHELLBACK (PINK.MAX MARTIN,SHELLBACK) © LAFACE/ILG |
@ 4 51 || ALITTLE BIT STRONGER Sara Evans g a9
: s TBROWN (L.LAIRD,H.LINDSEY,H.SCOTT) © RCA NASHVILLE bt
5@ 4z 47 FOR THE FIRST TIME The Script @ |39
e 0.0'DONOGHUE, M.SHEEHAN (D.0'DONDGHUE M SHEEHAN) © PHONOGENIC/EPIC 1
é T =0 PRICE TAG Jessie J Featuring B.o.B =
! = OR. LUKE (J.CORNISH,L.GOTTWALD,C.KELLY,B.R.SIMMONS. JR.) © LAVA/UNIVERSAL REPUBLIC I
r 5 48 BOW CHICKA WOW wWOw Mike Posner Featuring Lil Wayne 1

: THE SMEEZINGTONS (M POSNER,BRUNO MARS.PLAWRENCEA.LEVINE,C.S.BROWN,0.CARTER) © J/RMG
29 DON’T YOU WANNA STAY Jason Aldean With Kelly Clarkson en
M.KNOX (J SELLERS,PJENKINS,A.GIBSON) © BROKEN BOW [_ _
46 | . DYNAMITE Taio Cruz gy |
. DR. LUKE B.BLANCO (L.GOTTWALO,MAX MARTIN,B.LEVIN,B MCKEE, T CRUZ) © MERCURY/IDIMG =
@ 5. 63 HEART LIKE MINE Miranda Lambert m
- FLIDDELL,M WRUGKE (M.LAMBERT,T.HOWARD,A MONROE) ® COLUMBIA (NASHVILLE)
el STEREO LOVE Edward Maya & Vika Jigulina
'd' s E.MAYA (E.M.ILIE,V.CORNEVA) © ULTRA 16
YEAH 3X Chris Brown
‘e_ 36 40 DJ FRANK E {J.FRANKS.C.BROWN,K.MCCALL,A.STREETER) © JIVELG i
& 46 45 [0 NO HANDS Waka Flocka Flame Featuring Roscoe Dash & Wale £ ]
. ORUMMA BOY (J JONES,J.L JOHNSON,0.AKINTIMEHIN,C.GHOLSON) @ 1017 BRICK SQUAD/ASYLUM/WARNER BROS ‘
87 90 MEAN Taylor Swift
= N.CHAPMAN, T.SWIFT (T.SWIFT) © BIG MACHINE/UNIVERSAL REPUBLIC o

g 5@ 54 | | WON'T LET GO Rascal Flatts 49
- W00 D.HUFF,RASCAL FLATTS (S.ROBSON,J.SELLERS) © BIG MACHINE [y

@- 55 60 DID IT ON’EM Nicki Minaj 50

S.CRAWFORD (0.TMARAJ,S CRAWFORD,J.ELLINGTON,S.SAMUELS) @ YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN
53 56 THIS Darius Rucker }51'
' FROGERS ({D.RUCKER,F.ROGERS,K.DIOGUARDI) © CAPITOL NASHVILLE

I YOU LIE The Band Perry

@ 56 62 PWORLEY (B.HE ,C.HENNINGSEN,A | N) © REPUBLIC NASHVILLE =
“ 52 55 WHAT DO YOU WANT Jerrod Niemann 52
[ £ D BRAINARD,J.NIEMANN (J.L.NIEMAN,R.BROWN R BRADSHAW) © SEA GAYLE/ARISTA NASHVILLE
= 4 41 ROCKETEER Far*East Movement Featuring Ryan Tedder
. L STEREQTYPES, THE {J.YIP.4 REEVES, R ROMULUS BRUND MARS P.LAWRENCE A LEVINE X NISHIMURA . ROH ./ CHOUNG) (@ CHERRYTREE/NTERSCOPE

lse 22 57 JOHN Lil Wayne Featuring Rick Ross 2
A POLOW DA DON,R.HOLLADAY (0.CARTER.J.JONES,R HOLLADAY,W.ROBERTS I) @ CASH MONEY/UNIVERSAL MOTOWN

58 |

Go to www.billboard.biz for complete chart data

After previously
ranking as high as
No. 9 four weeks
ago, the second
single from “Femme
Fatale” reaches a
new peak on this list
while bounding 15-5
on Hot Digital Songs
(133,000, up 48%)
and bulleting at No.
19 on Hot 100
Airplay (53 million,
up 16%).

The song rockets
58-9 on Hot Digital
Songs (112,000, up
259%) following
prominent place-
ment last week in
the iTunes Store.

40

After saling the top
10 on multiple
European surveys,
including the Official
Charts Co.s UK.
singles chart (two
weeks at No. 1), the
British singer enters
the top 40, fueled
by a 40-27 flight on
Hot Digital Songs
(85,000, up 15%).

The former Dance
Club Songs and
Dance Airplay No. 1
received mainstream
exposure in ads for
Trident’s Vitality
gum. The track
bows on Mainstream
Top 40 at No. 40.

The song’s featured
act extends its Hot
100 chart span to 29
years, 10 months
and three weeks
with its first entry
since its remake of
’N Sync’s “God Must
Have Spent a Little
More Time on You,”
featuring the boy
band, in 1999.

SHELTON'S ‘BEE’ CREATES BUZZ

alter ego Chris Gaines began at No. 5 with “Lost in You” in the Sept. 11, 1999, issue.

RIRPLAY
MONITOREO BY

SALES LATA
COMPILEE BY

Isen
SoundBbcan

nielsen I

; € o=
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et - PRODUCER (SONGWRITER) IMPRINT / PROMOTION LABEL &8 &8
59 70 WITHOUT YOU Keith Urban 5%
A" 4 D.HUFF.K.URBAN {D.PAHANISH.J WEST) @® CAPITOL NASHVILLE
NO SLEEP Wiz Khalifa
& 7 6 B.BLANGO (.. THOMAZ,B LEVIN) © ROSTRUM/ATLANTIC/RRP 8
8 - BEGGIN’ ON YOUR KNEES Victorious Cast Featuring Victoria Justice 58
i SHELLBACK K. LUNDIN (SHELLBACK,S.KOTECHA) ® NICKELOGEGN/COLUMBIA
@ 75 52 HOLD IT AGAINST ME Britney Spears ]
DR_LUKEMAX MARTIN BILLBOARO (MAX MARTIN,L.GOTTWALD,M.JOMPHE,B. MCKEE) © JIVEULG
60 51 49 LET ME DOWN EASY Billy Currington <6
C.CHAMBERLAIN.B.CURRINGTON (M.00DSON J.HANSON, M.NESLER) © MERCURY NASHVILLE
@ 61 68 LIVE A LITTLE Kenny Chesney %
B.CANNON,K.CHESNEY (S.MINOR,D.L.MURPHY) ® BNA b
1 BLEED RED Ronnie Dunn
@ b5 72 R.DUNN (A-DORFF,T.L.JAMES) © ARISTA NASHVILLE L
@ n 7% SURE THING Miguel 53
H.PEREZ (M.PIMENTEL N.PEREZ) @® BLACK ICE/BYSTORMAIVE/ILG
Qi_- 58 59 THE CAVE Mumford & Sons e 7

® GENTLEMAN OF THE ROAQ/RED/GLASSNOTE

T-Pain Featuring Chris Brown 33
YOUNG FYRE (T-PAIN,C.BROWN, T.WINFREY) © KONVICT/NAPPY BOY/JIVEALG
PARTY ROCK ANTHEM LMFAOQ Featuring Lauren Bennett & GoonRock
PARTY ROCK (S.K.GORDY.S.A GORDY.J LISTENBEE PSCHROEDER) @ PARTY ROCK/WILL.LAM/CHERRYTREE/INTERSCOPE
TOMORROW Chris Young &
J.STROUD (C.YOUNG.F.J.MYERS,A.SMITH) © RCA NASHVILLE

M.DRAVS (M.MUMFOROQ,B.LOVETT.T.OWANE, W MARSHALL)
BEST LOVE SONG

DIRT ROAD ANTHEM Jason Aldean 8
M.KNOX (B.GILBERT,C.FORD) © BROKEN BOW
IF HEAVEN WASN'T SO FAR AWAY Justin Moore 2
J.STOVER (D.DAVIDSON,R HATCH,B.JONES) ® VALORY

RACKS

SONNY DIGITAL (R.BROOKS,S.C.UWAEZUOKE,N.WILBURN,C.MILLER)
YOU BE KILLIN EM

R.LESLIE (J.0 JACKSON,R.LESLIE,H.ROONEY)

YC Featuring Future
© BIG PLAY/UNIVERSAL REPUBLIC

Fabolous @
© DESERT STORM/DEF JAM/IDIMG

LITTLE MISS Sugarland
B.GALLIMORE K.BUSH.J.NETTLES (4.0.NETTLES K.BUSH) © MERCURY NASHVILLE (00
LOVE FACES Trey Songz 63
T.TAYLOR,E.MILES (T.NEVERSON.T.TAYLOR,E MILES,T.SCALES) © SONGBOOK/ATLANTIC
' FRIDAY Rebecca Black 55
C.JEY,PWILSON (PWILSON,C.JEY) © REBECCA BLACK/ARK MUSIC FACTORY
BRING IT BACK Travis Porter -5
TMARKQUS ROBERTS, JR. (T.MARKOUS ROBERTS, JR.,H.DUNCAN,D.WOODS,L.MATTOX) ® PORTER HOUSE/JIVE/JLG J
78 80 | CAN’T LOVE YOU BACK Easton Corbin -5
C.GHAMBERLAIN (C.CHAMBERLAIN,C DANIELS,J. HYDE) © MERCURY NASHVILLE 5
i 84 61 NEVER SAY NEVER Justin Bieber Featuring Jaden Smith B
THE MESSENGERS (A N.ATWEH,J BIEBER,THARRELL.J. SMITH,O.RAMBERT) @ SCHDOLBOY/RAYMOND BRAUNASLAND/OIMG
| - ROPE Foo Fighters
.]: #2093 S 5y {FOD FIGHTERS) © ROSWELL/RCA/RMG "
@ B2 82 GROVE ST. PARTY Waka Flocka Flame Featuring Kebo Gotti -0
LEX LUGER {J.MALPHURS.D.CHATMAN,L.A.LEWIS) ©® 1017 BRICK SQUAD/ASYLUM/WARNER BROS. 3
—_— SING My Chemical Romance 1
o SO R CAVALLO,MY CHEMICAL ROMANGCE (FIERD,R.TORD,G.WAY,M.WAY) © REPRISE L
80 88 COUNTRY SONG Seether W
] B.0'BRIEN (S.MORGAN,SEETHER) © WIND-UP
= WHERE YOU AT Jennifer Hudson ;
'_ﬂ, Bl ! R.KELLY,H.MASON, JR. {R.S.KELLY) © ARISTA/RMG e
85 100 BOYFRIEND Big Time Rush ~g
L.SECON {L.SECON,W.A.HECTOR,C.C.BROADUS JR..0.A.THOMAS,E.H.BENJAMIN V) @ NICKELODEON/COLUMBIA
e 9Tl MY LAST Big Sean Featuring Chris Brown 4
= NO 1.0. (S.ANDERSON.E.WILSON,J.S.HARRIS 111, T.5.LEWIS,C.BROWN) © 6.0.0.D./DEF JAM/IDIMG
85 89 85 FAMILY MAN Craig Campbell 55
K.STEGALL (C.CAMPBELL.J.HENDERSON,J.SHEWMAKE) ©® ACOUSTIC PEACH BIGGER PICTURE
-~ 91 84 FAR AWAY Marsha Ambrosius 5
A= < JUST BLAZE {M.AMBROSIUS,J.SMITH,S.SIMMS,L.DDZIER, B.HOLLAND,E.HOLLAND, JR ) © JRMG ]
@ HUSTLE HARD Ace Hood T
“ g LEX LUGER {A.MCCOLISTER) ® WE THE BEST/DEF JAM/IDIMG

GEORGIA CLAY

‘d 87 89 Josh Kelley = 7
= C.LAGERBERG (4 KELLEY,C.LAGERBERG,C.KELLEY) © MCA NASHVILLE
BOOM Snoop Dogg Featuring T-Pain 5
S STORCH (C.C.BROADUS JR.T-PAIN,S STORCH,V.J. MARTIN,G.MOYET) © DOGGYSTYLE/PRIORITY CAPITOL o
| SMILE Kirk Franklin o0
K FRANKLIN.H.MARTIN {K FRANKLIN,F TACKETT.J.S.HARRIS IILTS.LEWIS) @@ FO YO SOUL/GOSPO CENTRICVERITY/ILG
HELLO Martin Solveig & Dragonette ¢
M SOLVEIG (M SOLVEIG,M.SORBARA) @ BIG BEAT/ATLANTIC
HOMEBOY Eric Church &%
J.JOYCE (E.CHURCH.C.BEATHARD) © EMI NASHVILLE :
FALL FOR YOUR TYPE Jamie Foxx Featuring Drake 0
N.SHEBIB (N.SHEBIB,A.GRAHAM,N.CAMPBELL,M.DIAZ RODRIGUEZ) © J/RMG
WALKING Mary Mary "
W.CAMPBELL (W.CAMPBELL, T.ATKINS-CAMPBELL E ATKINS-CAMPBELL N.CONWAYC WATERS) @@ MY BLOCK/COLUMBIA = 8%
OLD ALABAMA Brad Paisley Featuring Alabama 5
F.ROGERS (B.PAISLEY,C.OUBOIS,D.TURNBULL,R.OWEN) @ ARISTA NASHVILLE
CRAZY GIRL Eli Young Band 19
M.WRUCKE (L.BRICE,L.ROSE) © REPUBLIC NASHVILLE '
GOOD LIFE OneRepublic 9
R.M.TEQOER,B.KUTZLE.N.ZANCANELLA (R.M.TEDDER,B.KUTZLE N.ZANCANELLA,E.FISHER) ~ ® MOSLEY/INTERSCOPE
] NO BS Chris Brown ¢ 4
yl‘ S THA BIZNESS (K.MCCALL.C.BROWN,C.WHITACRE J. HENDERSON) © JIVE/LG 2
ea 95 79 WELCOME TO MY HOOD  DJ Khaled Feat. Rick Ross, Plies, Lil Wayne & T-Pain “q.
3 FEAETADES AASTY BEAT WAL L 0D A0 SALED RS LAL T-PAN HOLLMGS L MOLLMGS B (oY ANVERSAL OTOWY
2 SOMEWHERE ELSE Toby Keith 138
1 5 TKEITH (TKEITH,8.PINSON) @® SHOW DOG-UNIVERSAL !

Blake Shelton’s “Honey Bee” flies in as the Billboard Hot 100’s Hot Shot Debut at
No. 13 after the singer co-hosted the Academy of Country Music Awards on April 3
~ith Beba McEntire and premiered the song at the gala event. Opening with 139,00)
dovmndoads sold, according to Nielsen SoundScan, “Bee” banks the best sales weex
and highest position on Hot Digital Songs (No. 4) for a lead solo country male artis-,
daseing Trace Adking “You're Gonna Miss This” (100,000; No. 8, April 4, 2008). Shelton
sco-es the Hot 100’s highest bow for a male country soloist since Garth Brooks (a3
—Gary Trust

Data for week of APRIL 23, 20N

ions measured by Nielsen Broadcast Data Systems and sales data compiled by Nielsen
e awarded, respectively, for the largest digital sales and arrplay increases on the chart. See

20M, Prometheus Globa! Media, LLC and Nielsen SoundScan, Inc. All rights reserved.

The most popular songs, according to all-format audience impressi
Soundscan. Greatest Gainer/Digital and Greatest Gainer/Airplay ar

Charts Legend on billboard.biz for rules and explanations,
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10 S&M 1 ROLL UP .22 FOR THE FIRST TIME o I HONEY BEE
g RIHANNA (SRP/DEF JAM/IDJMG) = WIZ KHALIFA (ROSTRUM/ATLANTIC/RRP ] 1 | THE SCRIPT (PHONOGENIC/EPIC) BLAKE SHELTON (WARNER BROS/WMN)
; ET WHAT THE HELL 1 25 MARRY ME

KATY PERRY FEAT. KANYE WEST (CAPITOL)

m F**K YOU (FORGET YOU)
CEE LO GREEN (RADICULTURE/ELEKTRA/RRP)

AVRIL LAVIGNE (RCA RMG)

FOR THE FIRST TIME
THE SCRIPT (PHONDGENIC/EPIC)

TRAIN (COLUMBIA

THE CAVE
MUMFORD & SONS (GENTLEMAN OF THE ROAD/REVBLASSNOTE)

ZAC BROWN BAND (SOUTHERN GROUND/ATLANTIG/BIGGER PICTURE)

~ . |55 ARE YOU GONNAKISS ME ORNOT g

w
7=}
o

THOMPSON SQUARE (STONEY CREEK)

g 2 13 COLDER WEATHER

$ 000D

N e e

2
EL .
17 DOWN ON ME 15 DID IT ON'EM 4 B DOG DAYS ARE OVER | 430 A LITTLE BIT STRONGER ®
JEREMIN FEAT. 50 CENT (MICK SCHULTZ/DEF JAM/IDIMG) NICKI MINAJ (YOUNG MONEY/CASH MONEY/UNVERSAL MOTOWN) | FLORENCE + THE MACHINE (UNIVERSAL REPUBLIC) SARA EVANS (RCA)
T F**KIN' PERFECT 30 43 DYNAMITE s | 53 LITTLE LION MAN o MEAN
PINK (LAFACE/LG) S TAIO CRUZ (MERCURY/IDJMG) " MUMFORD & SONS (GENTLEMAN OF THE ROAD/RED/GLASSNOTE) TAYLOR SWIFT (BIG MACHINE)
17 MOMENT 4 LIFE 1 24 1 6 FOOT 7 FOOT 6 35 RHYTHM OF LOVE & 3 23 DON'T YOU WANNA STAY
NICKY MINAJ FEAT DRAKE (YOUNG MONEY/CASH MONEY/UNVERSAL MOTOWN) i LIL WAYNE FEAT. CORY GUNZ (CASH MONEY/UNVERSAL MOTOWN) PLAIN WHITE T'S (HOLLYWDOD) JASON ALDEAN WITH KELLY CLARKSON (BROKEN BOW|
g BORN THIS WAY 3z 23 1 COLDER WEATHER = COUNTRY SONG 25 4 DIRT ROAD ANTHEM
LADY GAGA (STREAMLINE/KDNLIVE/INTERSCOPE) bt ZAC BROWN BANO (SOUTHERN GROUND/ATLANTIC/BIGGER PICTURE) SEETHER (WIND-UP) 1 JASON ALDEAN (BROKEN BOW)
20 TONIGHT (I'M LOVIN' YOU) | 34 13 THIS 5 7 30 WAITING FOR THE END 5 14 | WON'T LET GO
ENRIQUE IGLESIAS FEAT, LUDACRIS & DJ FRANK E (UNVERSAL REPUBLIC) b DARIUS RUCKER (CAPITOL NASHVILLE) J LINKIN PARK (MACHINE SHOP/WARNER BROS.) RASCAL FLATTS (BIG MACHINE)
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For the third time in four weeks, the lead for the most No. 1s in the
history of Billboard’s Mainstream Top 40 chart changes hands, as
Rihanna’s “SRM” rises 2-1 to become her record eighth topper on
the tally.

The coronation breaks Rihanna out of a tie with Lady Gaga and
Pink for most No. 1s dating to the ranking’s Oct. 3, 1992, launch.
The three-way deadlock among the superstars didn’t last long.
Lady Gaga netched her seventh No. 1, “Born This Way,” two weeks
ago. That track displaced
Pink’s “F**kin’ Perfect,”
which had reigned the
prior two weeks.

Rihanna first ruled the
week of May 13, 2006, with
“$0S.” She also fell just
shy of the summit with
three titles that peaked at
No. 2: her debut chart
entry, “Pon De Replay,” in
2005; “Unfaithful” in
2006; and “Umbrella,”
featuring Jay-1, in 2007.
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LINKIN PARK (MACHINE SHOP/WARNER BROS
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"\ THE BLACK KEYS (NONESUCH/WARNER BR{S.)
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n 1_1 7 PAPA ROACH (ELEVEN SEVEN

HOWLIN' FOR YOU
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14 59 DOG DAYS ARE OVER
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g_,&; . ROLLING IN THE DEEP
e 3 AOELE (XL/COLUMBIA)
i ' 13 21 AWAKE AND ALIVE
SKILLET {ARDENT/INO/ATLANTIC)
YOU ARE A TOURIST
ﬂi,‘ DEATH CAB FOR CUTIE (ATLANTIC)
w | “ 3 MY BODY
="l YOUNG THE GIANT (ROADRUNNER/RRP)
RIP TIDE
SICK PUPPIES (RMR/VIRGIN/CAPITOL)
1§ 21 NEWLOW
. _MIDDLE CLASS RUT (BRIGHT ANTENNA/ILG)
I . LIES OF THE BEAUTIFUL PEOPLE
2’ W SIXX: A.M. {(ELEVEN SEVEN)
PUMPED UP KICKS
FOSTER THE PEOPLE (STARTIME/COLUMBIA)
ﬁ ' LOST IN YOU
v o't - THREE DAYS GRACE (JIVE/JLG)
24 25 13 HEAR ME NOW
= --'- HOLLYWOOD UNDEAD (A&M/DCTONE/INTERSCOPE
_ ' UNDER COVER OF DARKNESS
ﬁ“, . _THE STROKES (RCA RMG)
28 23 17 HESITATE
STONE SOUR (ROADRUNNER/RRP)
CHANGING
~THE AIRBORNE TOXIC EVENT (MAJORDOMD/ISLAND/IDJMG)
MAKE SOME NOISE
BEASTIE BOYS (BROUKLYN DUST/CAP(TDL)
LAST MAN STANDING
= "% POP EVIL {UNIVERSAL REPUBLIC)
' 3p 12 WHEN YOU’RE YOUNG
3 DODRS DOWN (UNIVERSAL REPUBLIC)

-
30

. 40 PEOPLE SAY
s&' A PDRTUGAL. THE MAN (EQUAL VISION/ATLANTIC)
I 3% 7 SAIL

AWOLNATION (RED BULL)

.&1{ ‘ - PYRO
._KINGS OF LEON (RCA/RMG)

WARRIOR
39 3_ DISTURBED (REPRISE)

DOWN BY THE WATER
THE DECEMBERISTS (CAPITOL)

'38 6 DIE TRYING

Y ART OF DYING (INTOXICATION/REPRISE)
- ~ YOUNG BLOOD
o

THE NAKED AND FAMOUS {SOMEWHAT DAMAGED/POLYDOR/UNIVERSAL REPUBLIC)
17 MONEY GRABBER
FITZ & THE TANTRUMS (DANGERBIRD)
. OLD MAN
. REOLIGHT KING (HOLLYWOQD)
WE USED TO WAIT
ARCADE FIRE (MERGE}
" FIX ME
" 10 YEARS (UNIVERSAL REPUBLIC)
44 5 THE BALLAD OF MONA LISA
PANIC! AT THE DISCO (FUELEQ BY RAMEN RRP)
o NOT STRONG ENOUGH
= APOCALYPTICA FEAT. BRENT SMTIH \DRAGNET/JIVE/JLGl_
45 5 WINDOWS ARE ROLLED DOWN
AMOS LEE (BLUE NOTE/CAPITOL)

i " HOLD ON
__ALL THAT REMAINS (PROSTHETIC/RAZOR & TIE)

LOTUS FLOWER
RADIGHEAD (TICKER TAPE/TBD/ATD/RED)

MISS AMERICA

SAVING ABEL (SKIDDCO/VIRGIN/CAPITOL

i 48 g FOR THE SUMMER

: RAY LAMONTAGNE AND THE PARIAH DOGS (RCA/RED)
SAD SONG

THE CARS (HEAR CMG)

WHAT YA GONNA DO

HINDER (UNIVERSAL REPUBLIC)

Incubus invades Rock Songs at No. 13 with
“Adolescents” (5.5 million first-week
audience impressions). The song, which
also roars onto Alternative at No. 16,
introduces “If Not Now, When?” (due
July 12), the band’s sixth studio album
and first singe 2006’s “Light Grenades.”
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TITLE
PRODUCER (SONGWRITER)

Artist
IMPRINT & NUMBER / PROMOTION LABEL

E TITLE
: PRODUCER (SONGWRITER)

1 14 7 COLDER WEATHER Zac Brown Banc HOMEBOY Eric Church 2
WLl K STEGALLZ BROWN (ZBROWNWDURRETTE.LLOWREYC BOWLES) © SOUTHERN GROUND/ATLANTIC/BIGGER PICTURE J.JOYCE (E.CHURCH,C BEATHARD) © EMI NASHVILLE
‘o 4 5 THIS Darius Rucker ! RAYMOND Brett Eldredge 5
FROGERS (D.RUCKER,F.ROGERS,K.DIDGUARDI) © CAPITOL NASHVILLE ! 8.GALLIMORE (B.ELOREDGE.B CRISLER) @ ATLANTIC/WAR |
= 2 1 ARE YOU GONNA KISS ME OR NOT Thompson Square * 4 With Hot Shot ™ LAST NIGHT AGAIN Steel Magnolia
5 NEW VOICE (J.COLLINS,D L.MURPHY) © STONEY CREEF. Debut and Greatest “ D.HUFF (J.5.JONES, M LINSEY.H.LINOSEY) © BIG MACHINE
o 6 7 LIVE A LITTLE Kenny Chesney 4 i a 30 28 GOOD TO BE ME Uncle Kracker Featuring Kid Rock 28
. B.CANNON,K.CHESNEY (S MINDR,0.L MURPHY) @ BNA Gainer honars, ! KID ROCK (M.SHAFER,8.JAMES J HARDING,R.J.RITCHIE) © TOP DOG/ATLANTIC/BIGGER PICTURE £
e & HEART LIKE MINE Miranda Lamber: 5 Sheiton sets a new @ 31 3y . WONT BE LONELY LONG Josh Thompson
| FLIDDELL,M.WRUCKE (M.LAMBERT,T.HOWARD.A.MONROE) © COLUMBIA career-high start AN M KNOX (J. THOMPSON A ALBRITTON,G.0UCAS) @ COLUMBIA T
a 7 6 WHAT DO YOU WANT Jerrod Niemann 6 with lead single @ 1 HONEY BEE Blake Shelton 4, |
= D.BRAINARD.J. NIEMANN (J.L.NIEMAN,R BROWN R BRADSHAW) © SEA GAYLE/ARISTA NASHVILLE -ad single S HENORICKS (B.HAYSLIPR.AKINS) ‘@ WARNER BROS./WHMN
g g A LITTLE BIT STRONGER Sara Evans 7 from his upcoming @ 32 3 BEAUTIFUL EVERY TIME Lee Brice 3
B ¢ T.BROWN (L.LAIRD.H.LINDSEY..SCOTT) © RCA *  album, topping his | o D.JOHNSON (L BRIGER.HATCH.L MILLER) © CUuRs ¢ i
N DON'T YOU WANNA STAY Jason Aldean With Kelly Clarkson 9 prior benchmark set 'm' 30 47 AM t THE ONLY ONE Dierks Bentley
M.KNOX (J SELLERS PJENKINS.A.GIBSDN) © BROKEN BOW when “All About : J.R.STEWART (J.BEAVERS J.R. STEWART,D BENTLEY) © CAPITOL NASHVILLE
B3 LET ME DOWN EASY Billy Currington o . a3 4 CRAZY GIRL Eli Young Band 33
R C.CHAMBERLAIN B.CURRINGTON (M.DODSON,J.HANSON.M NESLER) ©® MERCUR” Tonight” openedat 7§ M.WRUCKE (L BRIGE L.RDSE) © REPUBLIC NASHVILLE
m 10 10 I WON'T LET GO Rascal Flatts ip  No.45last summer. m 8 40 JUST FISHIN' Trace Adkins 3
D.HUFF.RASCAL FLATTS (S ROBSON,J SELLERS) © BIG MACHINE New track also M.KNDX (C.BEATHARD,M.CRISWELL,E.M.HILL) © SHOW DOG-UNIVERSAL .
WITHOUT YOU Keith Urban X 1 LOVE DON'T RUN Steve Holy y
Q i D.HUFF K. URBAN (0.PAHANISH.J.WEST) © CAPITOL NASHVILLE il m.al.(es splashy a ga el L MILLER (J.LEATHERS,B GLOVER R.THILBODEAU) © CURB 28
- YOU LIE The Band Perry = digital bow (see @ ol KEEP IN MIND LoCash Cowboys o
PWORLEY (B.HENNINGSEN,C.HENNINGSEN A HENNINGSEN) © REPUBLIC NASHVILLE page59). A J.STEELE (J.STEELE.S MINDR) © STROUDAVARIOUS
v LITTLE MISS Sugarland 1 [ 38 W 34 ME AND TENNESSEE Tim McGraw & Gwyneth Paltrow 7
J i B.GALLIMORE K BUSH J.NETTLES (J.0.NETTLES K.BUSH) © MERCURY b Sl B.GALLIMORE, T.MCGRAW,A. MARTIN (A.MARTIN} © RCA/CURB 2
m 16 18 OLD ALABAMA Brad Paisley Featuring Alabama " 49 53 DIRT ROAD ANTHEM Jason Aldean 38
F.ROGERS (B.PAISLEY.C.DUBOIS,D. TURNBULL R OWEN) © ARISTA NASHVILLE M.KNOX (B.GILBERT,C.FORD) © BROKEN BOW
d o T BLEED RED Ronnie Dunn 12 f 39 38 A BUNCHA GIRLS Frankie Ballard &
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m 14 14 FAMILY MAN Craig Campbell 4 m 43 55 BAREFOOT BLUE JEAN NIGHT Jake Owen W
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MEAN Taylor Swift i 3 1 SONGS LIKE THIS Carrie Underwood
m 7 19 N.CHAPMAN, T.SWIFT (TSWIFT) @ BIG MACHINZ 0T After tvyo albums m P* n M.BRIGHT (M DODSON,J.FLOWERS.T.SHAPIRD) @ 19 ARISTA NASHVILLE &
m' 18 16 | CAN'T LOVE YOU BACK Easton Corbin O the independent a3 41 4 1,000 FACES Randy Montana =
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I ; ~ R - g - :
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%é’g’ @ 25 ALAN JACKSON 34 Number Ones @ 7 50 11 40 LITTLE BIG TOWN The Reason Wh -g '
’3_@ ARISTA NASHVILLE 78681/SMN (11.98) Bhd CAPITOL NASHVILLE 88755* (18.98) v Anthem” flies 25-7, up 143% (see page 59). — Wade Jessen
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WIZ KHALIFA
ROLLING PAPERS ROSTRUM/ATLANTIC 527099/AG @

1
- 2 3 CHRIS BROWN
3 - 3
i

FAM.E. JIVE 86067/JLG
" KIRK FRANKLIN
| HELLO FEAR FO YD SOUL/VERITY 77917/JLG
~ 5 JENNIFER HUDSON
* | REMEMBER ME ARISTA 60819/RMG @
JIM JONES
= CAPO EDNE 2115
7 ) RIHANNA
LOUD SRP/DEF JAM 014927/IDJMG @
", MARY MARY
b _ SOMETHING BIG MY BLOCK/COLUMBIA 62330/SONY MUSIC
5 - NICKI MINAJ -
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“ " 43 EMINEM
3 . RECOVERY WEB/SHADY/AFTERMATHANTERSCOPE 014411 '/IGA
" MARSHA AMBROSIUS
~ LATE NIGHTS & EARLY MORNINGS J 64826/RMG
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7 ... CAGED BIRD 5787/SHANACHIE
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9, MIGUEL
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. KANYE WEST
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LIL WAYNE -.‘»-,
[ AMNOT A HUMAN BEING CASH MONEY/UNIVERSAL MOTOV 015002/UMRG il
R. KELLY
LOVE LETTER JIVE 80874/JLG
BROTHA LYNCH HUNG
COATHANGA STRANGLA STRANGE 86/RBC
CEE LO GREEN
THE LACY KILLER RADICULTURE 525601/ELEKTHA
GUCCI MANE
THE RETURN OF MR. ZONE 6 1017 BRICK SQUAD 52737 4/WARNER BROS
BOBBY V s
FLY ON THE WALL BLU KOLLA DREAMS 48451/CAPITOL H_
TREY SONGZ ®
PASSION. PAIN & PLEASURE SONGBOOK/ATLANTIC 524539AC@®
E-40 o
REVENUE RETRIEVIN: GRAVEYARD SHIFT KEAVY ON THE GRINO 24 &
E-40
FAEVENUE RETRIEVIN': OVERTIME SHIFT HEAVY ON THE GRINO 23
- KEM S
INTIMACY: ALBUM Il UNIVERSAL MOTOWN 014469/UMRG @ n
DRAKE
~ THANK ME LATER YOUIS MONEY/CASH MONEY/UNIERSAL MOTOWN 014325/UMRG

||

Al

Lii g

2 44
n WAKA FLOCKA FLAME

FLOCKAVEL! 1017 BRICK SQUADYASYLUM 522740AVARNER BROS.
2—4 1 KERI HILSON

~ NO BOYS ALLOWED MOSLEY/ZONE 4/INTERSCOPE 015088/IGA

JAMIE FOXX
2 18 ®

BEST NIGHT OF MY LYFE J 54860/RMG
NO MERCV GRAND HUSTLE/ATLANTIC 523753*/AG

BONEY JAMES
CONTACT VERVE FORECAST 015375/VG ¥

5
15 2- MAC MILLER

;
~ ON AND ON AND BEYOND (EP) ROSTRUM DIGITAL EX P ;
TRAVIS BARKER %
GIVE THE DRUMMER SOME LASALLE/NTERSCOPE 015394%1GA 2R
JEREMIH ‘
~ ALL ABOUT YOU MICK SCHULTZ/DEF JAM 014830/10JMG
RICK ROSS !
TEFLON DON MAYBACH/SLIP-N-SLIDE/DEF JAM 014366 *ADUMG |
- KEYSHIA COLE
CALLING ALL HEARTS GEFFEN 015108/IGA

DIDDY - DIRTY MONEY '

LAST TRAIN TD PARIS BAD BOY/NTERSCOPE 014381/GA

. TANK

N NOW OR NEVER MOGAME/SONG DYNASTY/ATLANTIC 525214/1\6
KID CUDI ]
AN N DR TTETE AN W
' RAEKWON

- SHAOLIN VS. WU-TANG ICE H20 94906

NE-YO

JUST CHARLIE P MUSIC JIVE 81696/JLG I

ANTHONY DAVID |

. BACK TO ME S/19/) 66528/RMG

ILL BILL & VINNIE PAZ

HITS COLLECTION: VOL. ONE ROC NATIONDEF JAM 013621*/DJMG l
Mainstream R&B/Hip-Hop as “Racks™
following Cory Gunz, to make his first foray

NELLY !'
5.0 DERRTY/UNIVERSAL MOTOWN 01499 (/UMRG
LIBRA SCALE DEF JAM D14697/10JMG @
' CHARLIE WILSON
~ PHAROAHE MONCH [
WAR. (WE ARE RENEGADES) WA R MEDIA 2165DUCK DOWN
AS ABOVE S0 BELOW PURPOSE 2097/EDNE
FANTASIA
' SMOKIE NORFUL
~ HOW | GOT DVER... SONGS THAT CARRIED US TREMYLES 06152/EM GOSPEL
HEAVY METAL KINGS UNCLE HOWIE 01101/ENEMY SOIL |
JAY-Z
USHER
m49 55.' RAYMONO V RAYMONO LAFACE 61552/ILG .
AR S A e e R
Atlanta nativa YC breaks into the top 10 of
jumps 15-10 with Greatest Gainer honors
{up 656 plays). YC is the second artist,
into the fop 30 in 2011, though he’s the first
to do sg as a lead vocalist.

62 |

MAINSTREAM
R&B/HIP-HOP

TITLE
'ARTIST (IMPRINT/ PROMOTION LABEL)

(?

- DID IT ON'EM
|| NICKI MINAJ (YOUNG MONEY/GASH MONEY/UNVERSAL MOTOWNUNRG)

ALL OF THE LIGHTS
KANYE WEST (ROC-A-FELLA/DEF JAM/IDJMG)

3 1" 6 FOOT 7 FOOT
e LIL WAYNE FEAT. CORY GUNZ (CASH MONEY/UNVERSAL MOTOWNUMRG)

"2 LOVE FACES
=l TREY SONGZ (SONGBOOK/ATLANTIC)

" 15 MOMENT 4 LIFE

P ICKT MINAJ FEAT. DRAKE (YOUNG MONEY/CASH MONEYAUNVERSAL MOTOWHAUMRG)
ROLL UP
WIZ KHALIFA (ROSTRUM/ATLANTIC/RRP)

ROVE ST. PARTY
JAKA FLOCKA RAME FEAT KEBO GOTTI {1017 BRICK SCRIAD/ASYLUMWARNER BROS )

SURE THING
MIGUEL (BLACK ICE/BYSTORM/JIVE/JLG)

RACKS
YC FEAT. FUTURE {BIG PLAY/UNIVERSAL REPUBLIC/UMRG,
DOWN ON ME
] JEREMIH FEAT. 50 CENT (MICK SCHULTZ/DEF JAM/IDJMG)
. BRING IT BACK
- TRAVIS PORTER (PORTER HOUSE/JIVE/SLG)
NO BS
CHRIS BROWN (JIVE/JLG)
13 m " PRETTY GIRL ROCK
b . KERI HILSON (MOSLEY/ZONE 4/INTERSCOPE)
! HUSTLE HARD
ACE HOOD (WE THE BEST/DEF JAM/IDJMG)
.17 ¢ FAR AWAY
| MARSHA AMBROSIUS (J/RMG)
WHERE YOU AT
JENNIFER HUDSON {ARISTA/RMG)
‘8 .29 YOU BE KILLIN EM
FABOLOUS (DESERT STORM/DEF JAM/IDJMG)
SHE AIN'T YOU
= ' CHRIS BROWN {JIVE/JLG)
20 19 WELCOME TO MY HOOD
0J KHALEQ (WE THE BEST/CASH MONEY/UNVERSAL MOTOWN/UMRG)
MY LAST
BIG SEAN FEAT. CHRIS BROWN (G.0.0.D /OEF JAM/IDJMG)

‘24 . YOUR LOVE
~ DIDDY - DIRTY MONEY FEAT. TREY SONGZ (BAD BOY/NTERSCOPE)

1109

JOHN
] LIL WAYNE FEAT. RICK ROSS (GASH MONEY/UNVERSAL MDTOWNUMRG)
21 3y WORDS
BOBBY V (BLU KOLLA OREAMS/CAPITOL)

| DON'T DESERVE YOU
LLOYD BANKS FEAT. JEREMIH (G UNIT/CAPITOL)
32 5 MOTIVATION
KELLY ROWLAND FEAT. LIL WAYNE (UNIVERSAL MOTOWNUMRG)
TAKE ME AWAY
KEYSHIA COLE {GEFFEN/INTERSCOPE)
1 | CUPID
X LLOYD FEAT. AWESOME JONES (YOUNG-GOLDIE/ZONE 4WNTERSCOPE)

ONE NIGHT STAND

KERI HILSON FEAT. CHRIS BROWN (MOSLEY/ZONE 4/INTERSCOPE}
MY GIRL
MiINDLESS BEHAVIOR (STREAMUNE/CONJUNCTION/INTERSCOPE)
THE SHOW GOES ON
LUPE FIASCO (16T & 15TH/ATLANTIC)

|| GOIN STEADY

ROCKO (A-1/INFINITY)
WALKING
MARY MARY (MY BLOCK/COLUMBIA)

34 , (¥ SOMEONE TO LOVE ME (NAKED)
: g MARY J. BLIGE FEAT. DIDOY & LIL WAYNE (MATRIARCH/GEFFENINTERSCOPE)
WHAT YO NAME 1Z
KIRKO BANGZ (LMG/UNAUTHORIZED,/ViARNER BROS )
ALL YOUR LOVE
K'LA (MUSIC LINE/IDJME)
HOW MANY TIMES
K. MICHELLE (HITZ COMMITTEE/JIVE/JLG)
- GONE AND NEVER COMING BACK
t) | WELANIE FoNA (SRC/UNIVERSAL MOTOWN/UMRG)

Mea BEST NIGHT OF MY LIFE

JAMIE FOXX FEAT. WiZ KHALIFA (J/RMG)

ANYTHING
MUSIC SOULCHILO FEAT. SWIZZ BEATS (ATLANTIC)

77

| AE-ENTRY

TITLE
ARTIST (IMPRINT/ PROMDTION LABEL)

I DOWN ON ME |
EALLEY JEREMIH FEAT, 50 CENT (MICK SCHULTZ/DEF JAIWIDJMG) |

ARPLAY SALES DATA
MONITORED BY

COMPILED BY

nielsen
SoundScan

niclsen

'ARTIST (IMPAINT/ PROMOTION LAB-%LJ,

2 LOVE LETTER
R. KELLY (JIVE/JLG) _

40 S&M

RIHANNA (SRP/DEF JAM/IDJMG)

MOMENT 4 LIFE

NICKI MiNAJ FEAT DRAKE (YOUNG MONEY/CASH MONEYUNVERSAL MOTOWN)

~ LOOK AT ME NOW

~~ CHRIS BROWN FEAT. LIL WAYNE & BUSTA RHYMES (JIVE/JLG)

E.T.

KATY PERRY FEAT. KANYE WEST (CAPITOL)

ALL OF THE LIGHTS

KANYE WEST (ROC-A-FELLA/DEF JAM/IDJMG

THE SHOW GOES ON

LUPE FIASCO (1ST & 15TH/ATLANTIC)

BACKSEAT

— NEW BOYZ FEAT. THE CATARACS & DEV (SHOTTY/WARNER BROS )
ROLL UP

WiZ KHALIFA (ROSTRUM/ATLANTIC/RRP)

10 14 F**K YOU (FORGET YOU)

. CEE LO GREEN (RADICULTURE/ELEKTRA/ATLANTIC)

PRETTY GIRL ROCK

KERI HILSON (MOSLEY/ZONE 4/INTERSCOPE)

~ I NEED A DOCTOR

OR. DRE FEAY. EMINEM & SKYLAR GREY (AFTERMATHINTERSCOPE)

TONIGHT (I'M LOVIN' YOU)

ENAIQUE IGLESIAS FEAT LUDACRIS & DJ FRANK E {UNIVERSAL REPUBLIC)

'WRITTEN IN THE STARS

TINIE TEMPAH FEAT. ERIC TURNER (DISTURBING LONDON/PARLOPHONE CAPITOL)

. DID IT ON'EM
NICKI MINAJ (YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN)
19 E JUST CAN'T GET ENOUGH
'® 7 THE BLACK EYEO PEAS (INTERSCOPE)
6 FOOT 7 FOOT
LIL WAYNE FEAT. CORY GUNZ (CASH MONEY/UNIVERSAL MOTOWN)
15 ‘9 ' ROCKETEER
FAR*EAST MOVEMENT FEAT. RYAN TEODER (CHERRYTREE/NTERSCOPE)
. ON THE FLOOR
JENNIFER LOPEZ FEAT. PITBULL (ISLANO/IDJMG)
" MORE
20 '0 | USHER (LAFACE/JLG)
COMING HOME
DIDDY - OIRTY MONEY FEAT. SKYLAR GREY (BAD BOYANTERSCOPE)
24 3 GIVE ME EVERYTHING
| PITBULL FEAT NE-YO, AFRVACK & NAYER (MR. 305/P0L0 GROUNDS//RMG)
MY LAST
BIG SEAN FEAT. CHRIS BROWN (G.0.D.0./DEF JAM/IDJMG)
23 4 TILL THE WORLD ENDS
- BRITNEY SPEARS (JIVE/JLG)
BORN THIS WAY
LAY GAGA (STREAMLINE/KONLIVE/INTERSCOPE)
~ BLOW
. KESHA (KEMOSABE/RCA/RMG)
" FEEL LOVE
SEAN GARRETT FEAT. J. COLE OR DRAKE (BET | PENNED I/GOLUMBIA)
‘3 - HOLD IT AGAINST ME
| BRITNEY SPEARS (JIVE/JLG)
BUZZIN'
MANN (MERCURY/IDJMG)
THE LAZY SONG
BRUNO MARS (ELEKTRA/ATLANTIC)
RACKS
YC FEAT. FUTURE (BIG PLAY/UNIVERSAL REPUBLIC)
' STEREO LOVE
| EDWARD MAYA & VIKA JIGULINA (ULTRA)
BOOM
_SNDOP DOGG FEAT. T-PAIN (DOGGYSTYLE/PRIORITY/CAPITOL)
! BOW CHICKA WOW wOw
__MIKE POSNER FEAT. LIL WAYNE (J/RMG)
PARTY ROCK ANTHEM
LMFAQ FEAT LAUREN BENNETT & GOONROCK [PAETY ROCKAMLLLAMCHERRYTREEINTERSOPE)
- BRING IT BACK
~ TRAVIS PORTER (PORTER HOUSE/JIVE/JLG)
YOU BE KILLIN EM
|| FABOLOUS (DESERT STORM/OEF JAM/IDJMG)
- | DON'T DESERVE YOU
_ LLOYD BANKS FEAT. JEREMIH (G UNIT/CAPITOL)
BEST LOVE SONG
T-PAIN FEAT. CHRIS BROWN (KONVICT/NAPPY BOY/JIVE/ILG)
BOYFRIEND
BIG TIME RUSH (NICKELODEDN/COLUMBIA}

Bl BETWEEN THE BULLETS

Browz {No. 3).

JIM JONES’ SEVENTH TOP 10

Harlem’s Jim Jones nets his seventh top 10 set on Top
R&B/Hip-Hop Albums as “Capo” opens at No. 5 with
21,000 copies, according to Nielsen SoundScan. Jones first
appeared on the list in 2C04 with his Diplomats-presented
“On My Way to Church,” which peaked at No. 4, and
followed it with his only two chart-toppers: “Harlem: Diary
of Summer” (2005) ar:d “Hustler’'s P.O.M.E.” (2006).
“Perfect Day,” the lead single off “Capo,” reaches a new
peak on Hot R&B/Hip-Hop Songs (see opposite page) as
it jumps 71-67 in its fifth week on the list. Jones' biggest
hits on the chart remain his 2006 breakout smash, “We
Fly High” (No. 4 peak), and 2009’s “Pop Champagne,” alongside fellow Harlem native Ron

—Rauly Ramirez

Go to www.billboard.biz for complete chart data

- 43 WHERE YOU AT

JENNIFER HUDSON (ARISTA/RMG)
FAR AWAY
MARSHA
- YOU ARE
CHARLIE WILSON (P MUSIC/JIIVE/ILG)
LAY WITH YOU
EL OEBARGE FEAT. FAITH EVANS (GEFFEN/INTERSCOPE)
WALKING
MARY MARY (MY BLOCK/COLUMBIA)
SHARE MY LIFE
KEM (UNIVERSAL MOTOWN/UMRG)
[N 4EVERMORE |
[-L1LT3. 0 ANTHONY DAVID FEAT. ALGEBRA (PURPOSE/EONE
| SMILE
KIRK FRANKLIN (FO YO SOUL/GOSPO CENTRIC/VERITY/JLG)
NOT MY DADDY
KELLY PRICE FEAT. STOKLEY (MY BLOCK/SANG GIRLIMALACO)
NEVER WANT TO LIVE WITHOUT YOU
ERIC BENET (REPRISE/WARNER BROS.)
ANYTHING
MUSIQ SOULCHILD FEAT, SWIZZ BEATS (ATLANTIC)
GONE AND NEVER COMING BACK
MELANIE FIONA (SRC/UNIVERSAL MOTOWN/UMRG)
BEAUTIFUL
NOEL GOURDIN (MASS APPEAL/EONE)
CAUGHT MY EYE
MINT CONDITION (SHANACHIE)
ALL ABOUT THE SEX (IT AINT ALL ABOUT THE SEX)
DONELL JONES (CANOYMAN/EONE)
BABY
| JAGGED EOGE (SLIP-N-SLIDE/CAPITOL)
\19 9 GOOD MAN

RAPHAEL SAADIQ (COLUMBIA)
ONE IN A MILLION
NE-YO (DEF JAM/DJMG)
IF IT'S LOVE
KEM FEAT. CHRISETTE MICHELE (UNIVERSAL MOTOWN/UMRG)
LOVE FACES
TREY SONGZ (SUNGBOOK/ATLANTIC)
YOUR BODY IS THE BUSINESS
| AVANT (VERVE FORECAST/VERVE)
PIECES OF ME
LEO!SI (VERVE FORECAST/VERVE)
" | WANNA BE YOUR MAN
- CHARLIE WILSON FEAT. FANTASIA (P MUSIC/JIVE/JLG)

| GOT THAT LOVE
CHRIS WALKER (PENDULUM/WDE)

IS (J/RMG)

¥
B

TITLE
ARTIST {IMPRINT / PROMQTION LABEL)
Pl LOOK AT ME NOW

LALSN CHRIS BROWN FEAT. LIL WAYNE & BUSTA RHYMES (IVE/LG)
MOMENT 4 LIFE
HICKI MINAJ FEAT, DRAKE {YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN)
ALL OF THE LIGHTS
KANYE WEST (ROC-A-FELLA/OEF JAM/IDJMG)
DID IT ON'EM
NICKI MINAJ (YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN)
6 FOOT 7 FOOT
LIL WAYNE FEAT. CORY GUNZ (CASH MONEY/UNIVERSAL MOTOWN)
~ ROLL UP

WIZ KHALIFA (ROSTRUM/ATLANTIC)
THE SHOW GOES ON
LUPE FIASCO (18T & 15TH/ATLANTIC)

NO HANDS
WAKA FLOCKA FLAME (1017 BRICK SOUADYASYLUMWARNER BROS )

4 [T RACKS
LIS YC FEAT. FUTURE (BIG PLAY/UNVERSAL REPUBLIC)
8 25 YOU BE KILLIN EM
FABDLOUS (DESERT STORM/DEF JAM/IDIMG)
GROVE ST. PARTY
WAKA FLOCKA FLAME FEAT. KEBO GOTTI (1017 BRICK SOUALVASYLUMAARNER BRCS)
g BACKSEAT
|7 NEW BOYZ FEAT THE CATARACS & OEV (SHOTTY/WARNER BROS)

i

HUSTLE HARD
ACE HOOD (WE THE BEST/DEF JAM/IDJMG)
8 BRING IT BACK
TRAVIS PORTER (PORTER HOUSE/JIVE/JLG)
ASTON MARTIN MUSIC
RICK ROSS FEAT.RAKE & CHRISETTE MICHELE (MAYBACHSLIPASLIDEDEF JANADIMG)
3 MY LAST
BIG SEAN FEAT. CHRIS BROWN (G.0.0.0./DEF JAM/IDJMG)
1 NEED A DOCTOR
OR. ORE FEAT. EMINEM & SKYLAR GREY (AFTERMATHINTERSCOPE)
18 26 HEY BABY (DROP IT TO THE FLOOR)
PITBULL FEAT. T-PAIN (MR. 305/POLO GROUNDS/J/RME)
BLACK AND YELLOW
WIZ KHALIFA (ROSTRUM/ATLANTIC/RRP)
| DON'T DESERVE YOU
LLOYO BANKS FEAT. JEREMIH (G UN{T/CAPITOL)
ROCKETEER
FAREAST MOVEMENT FEAT RYAN TEDDER (CHERRY TREEINTERSCOPE)
JOHN
LIL WAYNE FEAT RICK ROSS (CASH MONEY/UNVERSAL MOTOWN)

- WELCOME TO MY HOOD
DJ KHALED (WE THE BEST/CASH MONEY/UNIVERSAL MOTOWN)

WRITTEN IN THE STARS
TINIE TEMPAH FEAT.ERIC TURNER (DXSTURBING LONDOH PARLOPHONE GAPITOL)

YOUR LOVE
DIDDY - DIRTY MONEY FEAT. TREY SONGZ (BAD BOY/INTERSCOPE)

Data for week of APRIL 23, 2011

p titles at Mainstream R&B/Hip-Hop and Rhythmic radio.
201, Prometheus Global Media, LLC and Niefsen SoundScan. Inc. All rights reserved.
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SALES DATA
CDMPILED BY

AIRPLAY
MORITORED BY

nielsen !
SoundScan

TITLE
PRODUCER {SONGWRITER) - .

LOOK AT ME NOW

Artist
IMPRINT / PROMOTION LABEL

Chris Brown Featuring Lil Wayne & Busta Rhymes

DOPLD.AFRDJACKFE SCHOOL (C.BROWN,R BUENDIA,D.CARTER, T.SMITH,W.PENTZ J.BAPTISTE) ® JVEJLG
ALL OF THE LIGHTS Kanye West

K.WEST {K.WEST.J. BHASKER,M. JONES,W. TROTTER)
DID IT ON'EM

1
@® ROC-A-FELLA/DEF JAM'IDJMG | 'l
Nicki Minaj
S CRAWFORD (O.TMARAJS CRAWFORD,J ELLINGTON.S SAMUELS) @ YOUNG MONEY/CASH MONEY/UNNERSAL MOTOWNUMRG
MOMENT 4 LIFE

Nicki Minaj Featuring Drake
T-MINUS (O.TMARAS,A GRAHAM, TWILLIAMS.N. SEETHERAM) @® YDUNG MONEY/CASH MONEY/UNIVERSAL MOTOWNUMRG

6 FOOT 7 FOOT Lil Wayne Featuring Cory Gunz
S.CRAWFORD (D.CARTER,S.CRAWFDRO, PPANKY,W.ATTAWAY,).BULGIE)

© CASH MONEY/UNIVERSAL MOTOWN/UMRG §
., LOVE FACES

Trey Songz
T.TAYLOR,E.MILES (T.NEVERSON,T.TAYLOR E.MILES TSCALES) ® SONGBODK/ATLANTIC

ROLL UP Wiz Khalifa
STARGATE (C.J THOMAZ,M.S.ERIKSEN, T.E. HERMANSEN) @@ ROSTRUM/ATLANTIC
FAR AWAY Marsha Ambrosius
JUST BLAZE (M AMBROSIUS,J.SMITH,$.SIMMS L.DOZIER.B.HOLLAND,E.HOLLAND, JR.) ® JRMG

SURE THING Miguel g
® BLACK ICE/BYSTORM/JIVE/JLG

Jennifer Hudson
@ ARISTA/RMG |
Jeremih Featuring 50 Cent
@ MICK SCHULTZ/DEF JAM/{DJMG
YC Featuring Future
@ BIG PLAY/UNIVERSAL REPUBLIC UMRG
Waka Flocka Flame Featuring Kebo Gotti
@ 1017 BRICK SQUAD/ASYLUM/WARNER BROS
Chris Brown

® JIVELG |

Ace Hood
1

26 DOWN ON ME
] M.SCHULTZ (J.FELTON,M.SCHULTZ,C J.JACKSON, JR.)
K o)

SONNY DIGITAL (R.BRDOKS,S.C.UWAEZUOKEN.WILBURN,C.MILLER)

GROVE ST. PARTY

LEX LUGER (J MALPHURS,D.CHATMAN,L.A LEWIS)

NO BS

THA BIZNESS (K.MCCALL,C.BROWN,C. WHITACRE,J.HENDERSON)

HUSTLE HARD

LEX LUGER {A.MCCOLISTER)

LOVE LETTER

RKELLY (R.S.KELLY)

FALL FOR YOUR TYPE

N.SHEBIB (N.SHEBIB,A.GRAHAM N.CAMPBELL,M.DIAZ RODRIGUEZ)

WALKING

W.CAMPBELL (W.CAMPBELL TATKINS-CAMPBELL,E.ATKINS-CAMPBELL,N.CONWAY,C.WATERS) @@ MY BLOCK/COLUMBIA

ASTON MARTIN MUSIC Rick Ross Featuring Drake & Chrisette Michele

JUS TI.CE LEAGUE (W.ROBERTS ILK CROWE,E ORTIZA.GRAHAM,C PAYNE) @ MAYBACH/SLIP-N-SLIDE/DEF JAM/IDJMG

BRING IT BACK Travis Porter

TMARKOUS ROBERTS, JR. {TMARKOUS ROBERTS, JR.,H DUNCAN,D.WOODS,L.MATTOX) ® PORTER HOUSE/IVEALG

PRETTY GIRL ROCK Keri Hilson

CHUCK HARMONY (S.C SMITH,C.HARMON,R. MACDONALD, W.SALTER, B.WITHERS) @ MOSLEY/ZONE 4/INTERSCOPE

YOU BE KILLIN EM Fabolous
R.LESLIE (J.0.JACKSON,R.LESLIE,H.ROONEY) @© DESERT STORM/DEF JAM/IDJMG |
SMILE Kirk Franklin

K FRANKLIN,H MARTIN (K. FRANKLIN FTACKETT,J.S.HARRIS IILT.S LEWIS) @® FO YO SOUL/GOSPD CENTRICNVERITY/ALG

CAN'T BE FRIENDS Trey Songz |

M.WINANS (M.WINANS,M JONES,C.Q.FDRBES.R.SAKAMOTO, T.NEVERSON, T.TAYLOR) ® SONGBOOK/ATLANTIC

NO HANDS Waka Flocka Flame Featuring Roscoe Dash & Wale

DRUMMA BOY (J.JONES, J L JOHNSON,0.AKINTIMEHIN,C.GHOLSON) ® 1017 BRICK SQUAD/ASYLUM/WARNER BROS.

SHE AIN'T YOU Chris Brown
FREE SCHOOL (C.BROWN,J BAPTISTE,R BUENDIA K. MCCALL.J.BOYD,J.BETTIS,S PORCARD,B.A.MORGAN) @ JVEULG |

YOU ARE Charlie Wilson
W.MORRIS,C.WILSON (W.MORRIS,C.WILSON,D.BETTISC.M.DAYS, JR)

@® P MUSIC/HIVE/ILG
”2 2 m MAKE A MOVIE

Twista Featuring Chris Brown
THE LEGENDARY TRAXSTER {C.T.MITCHELL.S.LINDLEY.T-PAIN) ® GMG/CAPITOL

@ WE THE BEST/DEF JAM/IDJMG

R. Kelly
@ JIVE/ILG

Jamie Foxx Featuring Drake
@ J/RMG

Mary Mary

MY LAST Big Sean Featuring Chris Brown
NO I.D. (S.ANDERSON,E.WILSON,J.5.HARRIS IIl,T..LEW!S,C.BROWN) © 6.0.0.D./DEF JAM/IDJMG
2 LAY WITH YOU El Debarge Featuring Faith Evans

MIKE CITY (M.FLOWERS,E.).COULTER) © GEFFEN/INTERSCOPE |
4EVERMORE Anthony David Featuring Algebra
DJ KEMIT,S SANDERS (A.D.HARRINGTON,K.E.HYMAN,PCOLEMAN, A BLESSETT) ® PURPOSE/EONE
ANYTHING Musiq Soulchild Featuring Swizz Beats |
J.DUPLESSIS {T.JOHNSON,J. DUPLESSIS, A ALTING, A RIGO.K DEAN,R.A.CARTER L.BECKLES, L.FRANCIS) @® ATLANTIC
MOTIVATION Kelly Rowland Featuring Lil Wayne
JIM JONSIN.RICO LOVE (4.6.SCHEFFER,RICO LOVE.D.MORRIS,D CARTER) @ UNIVERSAL MOTOWN/UMRG
NOT MY DADDY Kelly Price Featuring Stokley
STOKLEY,L WADDELL,W.CAMPBELL K.PRICE (K.PRICE) ® MY BLOCK/SANG GIRL/MALACO
SHARE MY LIFE Kem

KEM,R.RIDEQUT.A BLACKSTONE (K DWENS) ® UNIVERSAL MDTOWN/UMRG
JOHN Lil Wayne Featuring Rick Ross
POLOW DA DON,RHOLLADAY (D.CARTER, J.JONES, R HOLLADAYW.ROBERTS Il ® CASH MONEY/UNIVERSAL MOTOWNUMRG
| DON'T DESERVE YOU Lloyd Banks Featuring Jeremih
J.US.T.L.C.E. LEAGUE (C.LLOYD,K.CROWE,E.ORTIZ,J.FELTON) ® 6 UNIT/CAPITOL

GONE AND NEVER COMING BACK Melanie Fiona
JFENIX.A MARTIN (A MARTIN,J FENIX) ©® SRC/UNIVERSAL MOTOWN/UMRG

2 asji

im0
Ei<l

YOUR LOVE Diddy - Dirty Money Featuring Trey Songz
POLOW DA DON.VBOZEMAN (1 BOODRAM K HOLUINS,J.MICHEL A JONES A JACKSON W.ROBERTS ® BAD BOYINTERSCOPE
I'M DOING ME Fantasia

CHUCK HARMONY (C.HARMON,C.KELLY) ® $/19JRMG

WELCOME TO MY HOOD DJ Khaled Feat. Rick Ross, Plies, Lil Wayne & T-Pain
THE RENEGADES NASTY BEAT MANERS [ KHALED (KHALED ROBERTS L\HASHGTON CARTER TN NOLUMGS MOLLIGS JHMSDNRMERE) ) WE THEBEST/CASH MOKEYUNVERSAL MOTOANAG

CUPID Lloyd Featuring Awesome Jones |
PDLOW DA DON,5.G.CURTIS. SR. (B.GREEN,J.JONES,J. L PERRYG.G.CURTIS SR) @ YOUNG-GOLDIE/ZZONE 4ANTERSCOPE |

WHAT'S MY NAME? Rihanna Featuring Drake I.

STARGATE (M.S.ERIKSEN, T.E.HERMANSEN E.DEAN, T.HALE,A.GRAHAM) ® SRP/DEF JAM/IDIMG
BEST NIGHT OF MY LIFE Jamie Foxx Featuring Wiz Khalifa

E.HUDSON (T.SCALES,E.HUDSON,B.PRESCOTTLJ.FOXX.C.J. THOMAZ) @ JRMG
TAKE ME AWAY Keyshia Cole
C.SANTANA,R.FAIR,JRV GOTTI (A.PARKER K.M.COLE.|.LORENZO) @ GEFFEN/INTERSCOPE
THERE GOES MY BABY Usher

JIM JONSIN,RICO LOVE (RICO LOVE,J.G.SCHEFFER FROMANO,D . MORRIS) @ LAFACE/LG
NEVER WANT TO LIVE WITHOUT YOU Eric Benet
G.NASH.JR.,EBENET (5.NASH JR.,E.BENET) © REPRISE/WARNER BROS.
WHAT YO NAME 1Z Kirko Bangz
PYRO.D-WILL (K.RANDLE.B.TILLMAN,D.WILLIAMS 1) ® LMG/UNAUTHORIZED/WARNER BROS.

WORDS Bobby V
THE PENTAGON (B.WILSON,E.DAWKINS,D.E.THOMAS) @ BLU KOLLA DREAMS/CAPITOL
SOMEONE TO LOVE ME (NAKED) Mary J. Blige Featuring Diddy & Lil Wayne
NOT LISTED (NOT LISTED) @® MATRIARCH/GEFFEN/INTERSCOPE |
THE SHOW GOES ON Lupe Fiasco
KANE BEATZ (W.JACD,D.A JOHNSON,D.W.BROWER,J K.BROWN .BROCK £.JUDYD.GALLUCE)) @@ 1ST & I5TH/ATLANTIC
OUT OF MY HEAD Lupe Fiasco Featuring Trey Songz
M.SNODDY.J DUPLESSIS (W.JACO.M.SNDDDY,R.JACKSON,J. DUPLESSIS, A ALTING) @ 1ST & 15TH/ATLANTIC
BEAUTIFUL Noel Gourdin
M.SISKIND,R.TOBY (R.TOBY,M.SISKIND) ® MASS APPEAL/EONE
ONE NIGHT STAND Keri Hilson Featuring Chris Brown
C.BEREAL (C.BROWN,K.MCCALL,C.BEREAL) @ MOSLEY/ZONE 4/INTERSCOPE =

CAUGHT MY EYE Mint Condition
MINT CONDITION (S.WILLIAMS L. WADDELL,J ALLEN,R.KINCHEN,H.R.0'DELL) @ SHANACHIE

Data for week of APRIL 23, 2011 | For chart reprints call 212.493.4023

IITLE

| PRODUCER (SONGWRITER)
MY GIRL

WWMILLSAP WG HAMPTON M D.WALKER (WWMLLSAP 16 HAMPTONNHERBERTMD WALKER L RGAMBLE X LMCCALL JR)
H'A*M

LEX | UGER,K.WEST (K.WEST,S.C.CARTER,L.A.LEWIS M.DEAN)

Artist

IMPRINT / PROMOTION LABEL
Mindless Behavior

@ STREAMUNE/COMJUNCTIONINTERSCOPE

Kanye West & Jay-Z
® ROC-A-FELLA/ROC NATIGN/DEF JAM/IDJMG

Los Angeles-bred "%1;.','? PIECES OF ME Ledisi 58
Tooner crackshe CHUCK HARMONY.C KELLY (C KELLY,C.HARMON.L.YOUNG) © VERVE FORECASTVERVE _

ALL YOUR LOVE K LA &
fop 10 for a second $MARLEY (S.MARLEY,B.8UGGS, B MARLEY) © MUSIC LINE/DING |

time following the BABY Jagged Edge
No. 7-peaking “All { LAMB (C.LAMB,T.0SBORNE) ® SLIP-N-SLIDE/CAPITOL
» GOIN STEADY Rocko =
Want.|s You.” In NOT LISTED (NOT LISTEO) © A-1/INFINITY |
only its 1ith chart S&M Rihanna
week, “Sure Thing” STARGATE,SANDY VEE (M.S.ERIKSEN,T.E HERMANSEN,S WILHELM E.DEAN) ® SRP/OEF JAM/IDJMG
is poised to beat its WE CAN GET IT ON Yo Gotti Featuring Ciara |
predecessor. NOT LISTED (NOT LISTED) ® INEVITABLE |
. PLATINUM Snoop Dogg Featuring R. Kelly
LEX LUGER (C.C BROADUS JR.,R.S KELLY,L.A.LEWIS) ® DOGGYSTYLE/PRIDRITY/CAPITOL

IF IT'S LOVE

KEM,R.RIDEQUT (K.OWENS,M.RUTHERFORD)
HOW MANY TIMES

S.GARRETT,E WILLIAMS (S.GARRETT,E.WILLIAMS)

PERFECT DAY
L.COLEMAN (J.JONES,A PARKER,L.COLEMAN)

Kem Featuring Chrisette Michele

@ UNIVERSAL MOTOWN/UMRG

K. Michelle

@ HITZ COMMITTEE JIVEALG

Jim Jones Featuring Chink Santana & Logic
® BYRD GANG/EONE

o= F**K YOU (FORGET YOU) Cee Lo Green
D Khalf!d protégé THE SMEEZNGTONS (TCALLAWAYBRUNG MARS PLAWRENCE.A LEVINE.C BROWN) @O RADCULTUREELEKTRAATLANTIC
breaks into the top GOOD MAN Raphael Saadiq
20 for the first time R SAADIQ,C BRUNGARDT (R.SAADIQ,T.STINSON) ® COLUMBIA
in his three-year ALL ABOUT THE SEX (IT AIN'T ALL ABOUT THE SEX) Donell Jones
hi ] D.JONES (D.JONES) ® CANDYMAN/EONE
(han_ istory. His 9 PIECE Rick Ross Featuring T.I.
previous best was LEX LUGER (NDT LISTED) MAYBACH
the Trey Songz- Yl MAN DOWN Rihanna
assisted “Ride.” SHAM OF THE JUGGANAUTS (S JOSEPH TTHOMAS, TTHOMAS,S LAYNE) ® SRP/DEF JAM/IDIMG
hi K d‘t CELEBRATION Tank Featuring Drake =
which peaked a k' STEREOTYPES (TANKIC STEPHENS RNEWT.LFRANKLINJVALENTINE A GRAHAMRROMULIS JREEVES.LYP) @ MOGAMESONG DYNASTYATLANTC |
No. 27 in 2008, : EXCUSE ME Jazmine Sullivan

| M.ELLIOTTLAMB (J.SULLIVAN,M.ELLIOTT.C.LAMB R.GERMINARD,B.WEISMAN)

HOLLYWOOD TONIGHT
TRILEY,M.JACKSON, T.0.FEEMSTER (M JACKSON,B.BUXER, T.RILEY

@ J/RMG

Michael Jackson
® MJJEPIC/COLUMBIA

‘= = [WE MY DIP IN THE CLUB Gena

L NOT LISTED {(NOT LISTED) ©® TRACKBOYZ/STAND UP/MONSTA 1
‘gz g2 | || POP THAT Brook Gang
[= NOT LISTED {NOT LISTED) ® BROOK GANG |-

Avant
@ VERVE FORECAST/VERVE

|| YOUR BODY IS THE BUSINESS

As the No. 7-peaking B.BOLTON,AVANT (M.AVANT,B.BOLTON,A ELLIOTT.A SLEDGE)

“Lay It Down” ends IN THE MORNING J. Cole Featuring DralBe

. NOT LISTEQ (NOT LISTED) ROC NATION |
s B-week.(hart NOBODY GREATER VaShawn Mitchell -
fun by moving to VMITCHELL,D.WEATHERSPOON {D.PAULK) @® EMI GOSPEL
recurrent status, POPPIN BOTTLES T.\. Featuring Drake =
follow-up “Cupid” T-MINUS {C.J.HARRIS, JR. . TWILLIAMS N.SEETHARAM A GRAHAMs ® GRAND HUSTLE/ATLANTIC
enters the top half COLOR Just Brittany

©® CASH MONEY

Tity 3oi aka 2Chains Featuring Yo Gotti
® DUFFLE BAG BOYZ/DTP

Kandi

NOT LISTED (NOT LISTED)

of the list. Lioyd’s
“King of Hearts™ is
due JuneS.

. BOO
=1 DRUMMA BOY {C.GHOLSON.T.EPPS,6.M.SENTELL)
ME AND U
BOOGK R M TEDDER (K BURRUSS5.C.SMITH, WIZZARD.RM TEDDER G REGISTA BEMAPINAAPATION)  ® KANDI KOATED/ASYLUMANARNER BROS.
TWISTED Gorilla Zoe Featuring Lil Jon
DJ MONTAY (A MATHIS,M HUMPHREY,K. ROBERSON, W.L.JONESJ.SMITH.J.HSMITH) @ BLOGK/ATLANTIC/EONE
WANNA BE YOUR MAN Charlie Wilson Featuring Fantasia
G.PAGAN!,C.WILSON (L.TROUTMAN,R.TROUTMAN) @ P MUSIC/IVENLG
LOVE AFFAIR Lil' Twist Featuring Lil Wayne
JBERKMAN B.REID (C.MDORE,D.CARTERB.REID,J.BERKMAN) @® YAUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN/UMRG
COMING HOME Diddy - Dirty Money Featuring Skylar Grey
ALEX DA KID (A. GRANT,S.GRAY,S.C.CARTER,J.L.COLE) ® BAD BOY/INTERSCOPE

Ledisi posts her

highest debut on FOOL FOR YOU Cee Lo Green Featuring Melanie Fiona or Phillip Bailey
this chart. it beats J.SPLASH (J.SPLASH,T.CALLAWAY) © RADICULTURE/ELEKTRA/ATLANTIC |
2008’s “In the OH MY DJ Drama Featuring Fabolous, Wiz Khalifa & Roscoe Dash
Worning.” which NOT LISTED (NOT LISTED) GRANO HUSTLE =
% [ GOT THAT LOVE Chris Walker
opened at No. 84 C.WALKER (C.WALKER J SHAWN) ® PENDULUM/WDE
hefore peaking at | KNOW WHAT SHE LIKE Yung Joc Featuring Yo Gotti
No. 49 DON VITO SEORP DEZEL (J.ROBINSON,R D.RICHARD, 0.A TIMIDYO,M.MIl MS) ® SWAGG TEAM/POLO GROUNDS 4 RMG
JUST LIKE THAT R. Kelly
R.KELLY (R S.KELLY) @ JIVE/ILG

‘TIL THE END OF TIME
TBLOOM (T.BLOOM,V.BOZEMAN)

NOBODY

Timothy Bloom Featuring V
@ ZONE 4/MOSLEY/INTERSCOPE

Rantz Davis

In its 11th week on

the chart, the 8.TAYLOR (VMULLER) ® EXTREME ENTERTAINMENT
_acki lT‘S ABOUT TIME FOR A MIRACLE Beverly Crawford

Drake assnstg(.! at M,BEREAL,J.HOBERSON (5.LBUTTS) ® Jni

leaps 20 positions BB' - BUSS IT WIDE OPEN Lil Kee Featuring The Keezone Boyz =

thanks to an 83% f " B500 LiL KEE (K.NDRATES,J.LYLES, J.B.JEAN MARIE,C.M.BOLDS) ® KEEZONE/EONE (1 8

increase in fistener HEY MUMA Cam'ron & Vado

mpresslons across SKITZO {C.GILES, T WINFREE) ® DIPLOMATIC MAN/EONE

h COME GET TO THIS L.J.Reynolds

the 35 stations LJ. REYNOLOS,0.DENNARD (M.GAYE) ® MOTOR CITY HITS

playing the track. | BELIEVE James Fortune & FIYA Feal. Zacardi Cortez & Shawn McLemore

J.FORTUNE A LEWIS (J.FORTUNE A LEWIS)

B THE BULLETS

CAM RON, VADO POST UP

As fellow Diplomat Jim Jones enjoys his No. 5 debut on Top R&B/Hip-Hop £1-

® BLACKSMOKE/WORLDWIDE

bums (see opposite page), Cam’ron and Vado post “Hey Muma” at No. 98 ¢n
Hot R&B/Hip-Hop Songs with more than 700,000 listener impressions, ac-
cording to Nielsen BDS. This is the duc’s second charting title following
“Speakin’ in Tungs,” which peaked at No. 82 during its 12-week run last yezr.
Both charted singles are part of the Harlem tes’ joint album titled “Gunz N’ Bt
ta” due April 19. Canr'ron has posted four No. 1s on Top R&B/Hip-Hop Alburmns
while Vado s :iebut se-, “Slime Flu,” bowed and peaked at No. 38 last year.

—Rauly Ramir:z
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TITLE
ARTIST IMPRINT / PROMOTION LABEL

GLORIOUS DAY (LIVING HE LOVED ME)
CASTING CROWNS BEACH STREET/REUNION/PLG

YOU ARE MORE
TENTH AVENUE NORTH REUNION/PLG

STRONGER
MANDISA SPARROW/EMI CMG

| REFUSE
JDSH WILSON SPARROW/EMI CMG

THIS IS THE STUFF
| FRANCESCA BATTISTELLI FERVENT/WORD-CURB

CHILDREN OF GOD
THIRD BAY ESSENTIAL PLG

YOUR LOVE
BRANDON HEATH MONOMOOE/REUNION/PLG

| WILL FOLLOW
CHRIS TOMLIN SIXSTEPS/SPARROW/EMi CMG

BEAUTIFUL
MERCYME INO

i ! 7X70
= CHRIS AUGUST FERVENT/WORD-CURB

THE AFTERS INO

LEAD ME
_SANCTUS REAL SPARROW/EMI CMG

-. LIGHT UP THE SKY

HOLD ON
TOBYMAC FOREFRONT/EMI CMG

LISTEN TO THE SOUND
BUILDING 429 ESSENTIAL/PLG

YOUR GREAT NAME
NATALIE GRANT CURB

‘i‘ - BLESSINGS
=% " LAURA STORY INO

. YOU LOVE ME ANYWAY

SIDEWALK PROPHETS FERVENT/WORO-CURB

HILLSONG UNITED HILLSONG/EMI CMG

B

THIS LITTLE LIGHT OF MINE
7| TOBYMAC FOREFRONT/EM) CMG

nﬁ _ BEAUTY OF THE CROSS
JONNY DIAZ INO
MANIFESTO
AODISON ROAD INO
TAKE YOU AWAY

n WE REMEMBER
D=
i THE CITY HARMONIC KINGSWAY
HOLD ME
KERRIE ROBERTS REUNION/PLG

NEWSBOYS INPOP
THE REDEEMER
SMS {SHINE}
; DAVID CROWDER BAND SIXSTEPS/SPARROW/EM! CMG
JAMIE-GRACE FEAT. TOBYMAC GOTEE
THE WAY
SOMETHING GLORIOUS
i REVIVE ESSENTIAL/PLG

SANCTUS REAL SPARROW/EMI CMG
3 el REACH
JEREMY CAMP BEC/TOOTH & NAIL
“ THIS LOVE IS FREE
_ HYLAND BEC/TOOTH & NAIL

SEARCH MY HEART
L0 PETER FURLER SPARROW/EMI CMG
', TONIGHT
SOMETHING IN YOUR EYES

ONE
CHRIS SLIGH WORO-CURB

- ARMS THAT HOLD THE UNIVERSE
33MILES INO

NEVER LOOK AWAY
THE MUSEUM BEC TOOTH & NAIL

FACELESS
RED ESSENTIAL/PLG

FEEL IT IN YOUR HEART
ABANDON FOREFRONT/EMI CMG

ONE STEP AWAY
WAKEUP STARLIGHT RESOUNDING

STRONG ENOUGH
MATTHEW WEST SPARROW/EMI CMG

INVISIBLE
DISCIPLE INO

~ ALL THINGS NEW
NICOL SPONBERG CURB

LAST TRAIN HOME
FM STATIC TOOTH & NAIL

THE STAND
JAIME JAMGOCHIAN CENTRICITY

NO PLAN B
MANAFEST BEC TOOTH & NAIL

CAN'T SHUT UP
ANTHEM LIGHTS REUNION/PLG

DON'T WAIT
ADDISON ROAD 50

CLOVERTON NG

TAKE ME INTO THE BEAUTIFUL

MAKE YOUR MOVE
THIRD DAY ESSENTIAL/PLG

WHAT I'VE OVERCOME
FIREFLIGHT FLICKER/PLG

PLEASE DON'T LET ME GO
GROUP 1 CREW FERVENT/WORD-CURB

Casting Crowns ink their eighth No. 1on
Christian Songs as “Glorious Day (Living He
Loved Me)” draws 8 million impressions (2-1). &
Since the chart launched eight years ago,
only MercyMe has scored more chart-toppers
(nine). The new leader also logs a fourth
week at its No. 2 peak on Christian AC Songs.
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ARTIST
TITLE IMPRINT & NUMBER / OISTRIBUTING LABEL

CASTING CROWNS ®
UNTIL THE WHOKE . BEACH STREETRELNON 10135 PROVDENT-HTEGRTY
AWAKE ARDENT INO/ATLANTIC 2554/PROVIDENT-INTEGRITY
KENNY ROGERS
THE LOVE OF GOD JOHN 316MUSC CATALOGUE 31602 EXCRACKER BARREL

CHRIS TOMLIN
AND IF OUR GOD IS FOR US... SXSTEPS/SPARROW J444/EMI CMG @ |

NEWSBOYS .

WHAT IF WE WERE REAL SPARROW 7863/EMI CMG

FRANCESCA BATTISTELLI
. HUNDRED MORE YEARS FERVENT 8868086 WORD-CURB

SKILLET

BORN AGAIN INPOP 1521/EMI CMG

THIRD DAY

MOVE ESSENTIAL 10921/PROVIOENT-INTEGRITY
VARIQUS ARTISTS

WOW HITS 2011 PROVIDENT-NTEGRITYAORD-CURB/EM 9516/EM MG
VARIOUS ARTISTS

WOW #15 (YELLOW) PROVIDENT-NTEGRITY/ENR CMG 883166W0RD- CURR
PASSION BAND

PASSION: HERE FOR YOU SXSTEPS/SPARROW 7179/EMI CMG

RED ]

UNTIL WE HAVE FACES ESSENTIAL 10816/PLG

FM STATIC
1Y BRAIN SAYS STOF, BUT... TOOTH & NAIL 9857/EM) CMG

KUTLESS
" ITIS WELL BEC 7174/EMI CMG
HILLSONG UNITED
AFTERMATH HILLSONG/SPARROW 2693/EMI CMG
TENTH AVENUE NORTH
THE LIGHT MEETS THE DARK REUNION 10144/PROVIDENT-INTEGRITY
REBECCA ST. JAMES i
1 WILL PRAISE YOU BEACH STREET/REUNION 10159/PROVIDENT-NTEGRITY |
BRANDON HEATH
LEAVING EDEN MONOMODE/REUNION 10151/PROVIDENT-INTEGRITY

DAVID PHELPS
THE.BEST OF OAVID PHELPS GAITHER 6116/EMI CMG

TOBYMAC
TONIGHT FOREFRONT 6371/EMI CMG @

. 2a JEREMY CAMP "

WE CRY OUT: THE WORSHIP PROJECT BEC 7916 EMI CMG @
EMERY
WE DO WHAT WE WANT TOOTH & NAIL 7198/EM) CMG

SIDEWALK PROPHETS H

THESE SIMPLE TRUTHS FERVENT 887900/WORD-CURB
| LECRAE
| REHAB REACH 8161/INFINITY
CHRIS AUGUST
=" NO FAR AWAY FERVENT 888065/WOR0-CURB
MORMON TABERNACLE CHOIR
1 MEN OF THE MORMON TABERNACLE CHONR 1ORK (% TRBERNACLE CHOIR 5053126
LECRAE
~ REHAB: THE OVERDOSE REACH 8178/INFINITY
VARIOUS ARTISTS
SONGS 4 WORSHIP LLTIMATE & LIFEANTEGRITY SO02PROVIDENT-NTEGRITY ()
an ELVIS PRESLEY
AN EVENING PRAYER SONY MUSIC CMG 61423/S0NY MUSIC
VARIOUS ARTISTS
WOW WORSHIP {PURPLE) PLG/EM! CMG 887993 WOR0-CURB
CANTON JONES
DOMINIONAIRE CAJO 8182/INFINITY

SANCTUS REAL
PIECES OF A REAL HEART SPARROW 6506/EM! CMG

P el
el

GUNGOR
BEAUTIFUL THINGS BRASH 0056/W0ORD-CURB
SOUNDTRACK
SOUL SURFER RHING 527759 EX
| JAMIE-GRACE
. HOLD ME (EP) GOTEE 70018 EXPROVIDENT-INTEGRITY
JESUS CULTURE
1 COME AWAY JESUS CULTURE/KINGSWAY 8443/EMI CMG @
. MICHAEL W. SMITH

WONOER REUNION 10153/PROVIDENT-INTEGRITY
MARIE OSMOND
1 CAN DO THIS OSMOND 46220
SOVEREIGN GRACE MUSIC
RISEN SOVEREIGN GRACE MUSIC 43000021 EXSOVEREIGN GRACE MNSTRES
HAWK NELSON
CRAZY LOVE BEC 9244/EMI CMG
VARIQUS ARTISTS
ALL T0 JESUS LUCID 1475 EX
THE VILLAGE CHURCH
60D OF VICTORY THE VILLAGE CHURCH DIGITAL EX
JJ HELLER
WHEN I'M WITH YOU STONE TABLE 101
VARIOUS ARTISTS
TOP 25 PRAISE SONGS 2011 CCLYMARANATHA' §72024/WORD-CURB
CASTING CROWNS
UNTIL THE WHOLE, LIVE BEACH STREE FHELACN 1075GPROVDENT-NTEGRITY 8
ISRAEL HOUGHTON
LOVE GOO. LOVE PEOPLE. WTLG#4T7 4816/PROVIDENTINTEGRITY
THE CITY HARMONIC
INTRODUCING THE CITY HARMONIC (EP) KINGSWAY 318/EMI CVG

7 GROUP 1 CREW

" OUTTA SPACE LDVE FERVENT 887991/ WORD-CURB

R S R

-

-

Kirk Frankdin’s I Smile” steps 2-1.on Gospel
Songs to become his third leader on the list,
tying him with Donald Lawrence for most No. Is
since the chart bowed six years ago. “‘Smile”
logs an eighth week atop Gospel Digital Songs
(see billboard.biz), while album “Hello Fear”
tops Gospel Albums for a third week.

Go to www.billboard.biz for complete chart data
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TITLE
ARTIST IMPRINT / PROMOTION LABEL

YOU ARE MORE ]
TENTH AVENUE NORTH REUNION/PLG J
GLORIOUS DAY (LIVING HE LOVED ME)

I CASTING CROWNS BEACH STREET/REUNION/PLG
STRONGER

MANDISA SPARROW/EMI CMG

| THIS IS THE STUFF

- FRANCESCA BATTISTELLI FERVENT/WORO-CURB
CHILDREN OF GOD

THIRD DAY ESSENTIAL/PLG

' | REFUSE

| JOSH WILSON SPARROW/EMI CMG

' YOUR LOVE

BRANDON HEATH MONOMODE/REUNION/PLG

1 WILL FOLLOW

CHRIS TOMLIN SIXSTEPS/SPARROW/EMI CMG
BEAUTIFUL

MEACYME INO

7X70

CHRIS AUGUST FERVENT/WORD-CURB

HOLD ON

TOBYMAC FOREFRONT/EMI CMG

YOUR GREAT NAME

NATALIE GRANT CURB

LIGHT UP THE SKY

THE AFTERS INO

LEAD ME

SANCTUS REAL SPARROW/EMi CMG

EVERYTHING | NEED

KUTLESS BEC/TOOTH & NAIL

LISTEN TO THE SOUND

BUILOING 429 ESSENTIAL/PLG

1 AM NEW

JASDN GRAY CENTRICITY

BEAUTY OF THE CROSS

JONNY DIAZ INO

CLOSER

SHAWN MCDONALD SPARROW/EM) CMG

YOU LOVE ME ANYWAY

SIDEWALK PROPHETS FERVENT/WORD-CURB

(1171318 BLESSINGS l
(101 LAURA STORY INO

WE REMEMBER

NEWSBOYS INPOP
CHRIST IS RISEN

MATT MAHER ESSENTIAL/PLG
THE REDEEMER

] SANCTUS REAL SPARROW/EMI CMG

i
U
A

TITLE
ARTIST IMPRINT / PROMOTION LABEL
FACELESS '
RED ESSENTIAL/PLG
CRAZY LOVE
HAWK NELSDN BEC/TOOTH & NAIL
THIS IS THE STUFF
FRANCESCA BATTISTELLI FERVENT/WORD-CURB

SOMETHING IN YOUR EYES
SHONLOCK ARROW
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WHAT I'VE OVERCOME
FIREFLIGHT FLICKER/PLG

CAN'T SHUT UP
ANTHEM LIGHTS REUNION/PLG

7

LAST TRAIN HOME

FM STATIC TOOTH & NAIL
HOLD ME
JAMIE-GRACE FEAT. TOBYMAC GOTEE
FEEL IT IN YOUR HEART
ABANOON FOREFRONT/EMI CMG
CLOSER
SHAWN MCDONALD SPARROW/EMI CMG
YOU ARE MORE
TENTH AVENUE NORTH REUNION/PLG
PLEASE DON'T LET ME GO
GROUP 1 CREW FERVENT WORD-CURB
INVISIBLE
DISCIPLE INO
OUTCAST
KERRIE ROBERTS REUNION/PLG
WE WERE MADE FOR YOU
AARDN GILLESPIE BEC/TOOTH & NAIL
MAKE YOUR MOVE
THIRD DAY ESSENTIAL/PLG
STRAIGHT TO YOUR HEART
MIKESCHAIR CURB
STRONGER
MANDISA SPARROW/EMI CMG
EVERYTHING IS DIFFERENT NOW
- STELLAR KART ING
DON'T WAIT
ADDISON ROAD INO
TONIGHT
' TOBYMAC FOREFRONT/EMI CMG

| MANIFESTO
" THECITY HARMONIC KINGSWAY
NO PLAN B
" _MANAFEST BEC/TOOTH & NAIL

LUCY
SKILLET ARDENT/INO

AIRPLAY
MONITORED BY

SALES DATA
COMPILED BY

niclsen
SoundScan

nielsen
BDS

@ cosrEL ALBUMS

ARTIST 1
‘TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL

KIRK FRANKLIN
| HELLO FEAR FO YO SOUL/VERITY 77917/JLG
MARY MARY
SOMETHING BIG MY BLOCK/COLUMBIA 62330/SONY MUSIC
VARIOUS ARTISTS
WOW GDSPEL 2011 WORD-CURB/EMI CMGVERITY 77918/LG
DEITRICK HADDON
CHURCH ON THE MOON RELEVE/MANHADDONAERITY 71336/LG
SMOKIE NORFUL
HOW | GOT OVER... SONGS THAT CARRIED US TREMYLES 06152/EM) GOSPEL
WILLIAM MCDOWELL
AS WE WORSHIP: LIVE EONE 5103
VASHAWN MITCHELL
TRIUMPHANT VMAN 06601/EMI GOSPEL
JAMES FORTUNE & FIYA
| BELIEVE: LIVE BLACKSMOKE 3092/WORLOWIDE
MARVIN SAPP
PLAYLIST VERITY/LEGACY 67460/SONY MUSIC
LECRAE
REHAB REACH 8161/INFINITY
MARVIN SAPP
HERE | AM VERITY 53156/JLG
LECRAE
REHAB: THE OVERDOSE REACH 8178/INFINITY
CANTON JONES
DOMINIONAIRE CAJO 8182/INFINITY
TWINKIE CLARK
WITH HUMILITY LARRY CLARK GOSPEL 0087
ARETHA FRANKLIN
MORE GOSPEL GREATS RHING FLASHBACK 527038/RHINO
VARIOUS ARTISTS
GOSPEL'S BEST WORSHIP EMI GOSPEL 07538 |
WESS MORGAN FEAT THE CELEBRATION OF LIFE CHOIR
UNDER AN OPEN HEAVEN BOWTIE 8175/FLIPSIDE
VARIOUS ARTISTS
WOW GOSPEL 2010 WORD-CURB, EMI CMG/VERITY 62442/LG
VASHAWN MITCHELL
MY TYSCOT 984191 TASEIS @

ISRAEL HOUGHTON

LOVE GOD. LOVE PEOPLE. INTEGRITY,COLUMBIA 73697/SONY MUSIC i-.

T T

THE RANCE ALLEN GROUP
L |_THE LIVE EXPERIENCE )) TYSCOT 984190/TASEIS
] FOREVER JONES
| GET REAOY EWI GOSPEL 94728

PASTOR E. DEWEY SMITH. JR. & THE HOPE MASS CHOIR !
i

LIVE AT THE CATHEDRAL HOPE 0030
TYE TRIBBETT
| FRESH COLUMBIA 59783/SONY MUSIC

KEITH "WONDERBOY" JOHNSON & THE SPIRITUAL VOICES
BACK 2 BASICS: CHAPTER TWO BLACKSVOKE 3084/WORLDWIDE

TITLE
ARTIST IMPRINT / PROMOTION LABEL
| SMILE
KIRK FRANKLIN F0 YO SOUL/GOSPO CENTRICVERMTY/LG
NOBODY GREATER
VASHAWN MITCHELL EMI GOSPEL
| GIVE MYSELF AWAY (LIVE)
WILLIAM MCDOWELL EQNE
WALKING
MARY MARY MY BLOCK/COLUMBIA
MY HEART SAYS YES
TROY SNEED EMTRO GOSPEL
I BELIEVE
JAMES FORTUNE & FIYA BLACKSMOKE/WORLDWIOE
. WELL DONE
DEITRICK HADDON RELEVE/MANHADDON/VERITY/JLG
I CHOOSE TO WORSHIP
WESS MDRGAN BOWTIE/FLIPSIDE
IT'S ABOUT TIME FOR A MIRACLE
BEVERLY CRAWFORD DI
OVER & OVER
TRIN-I-TEE 5:7 MUSIC WORLD GOSPEL/MUSIC WORLD
HE HAS HIS HANDS ON YQU
MARVIN SAPP VERITY/JLG
WINDOW
CANTON JONES CAJO
GOD MADE ME
MISSISSIPPI MASS CHOIR MALACO
[T GOD IS GREAT
[T T30 RICKY DILLARD & NEW G LIGHT/EONE
HE KNOWS
KAREN CLARK-SHEARD FEAT. DORINDA CLARK-COLE KAREW
44 GOD IS GOOD
LISA PAGE BROOKS SHOPHAR/HABAKKUK
I'M BACK
LONNIE HUNTER BLACKSMOKE/WORLDWIDE
YOU THAT I TRUST
THE RANCE ALLEN GROUP WITH SPECIAL GUEST PAUL PORTER TYSCOT
YRM (YOUR RIGHTEOUS MIND)
DONALD LAWRENCE & CO. FEAT. DORINDA ELARK EOLE QUIET WATERVERTTY/ILG
| a SUNDAY MORNING MEDLEY
SMOKIE NORFUL FEAT, MYRON BUTTLER TREMYLES/EM! GOSPEL
FRESH FIRE
PREASHEA HILLIARD SOUNDERXBLACKSMOKE/WORLDWIOE
MOVE IN ME
THE WILLIAMS BROTHERS BLACKBERRY
MIRACLES
TONYA BAKER KINGDOM
TRUST ME
RICHARD SMALLWOOD WITH VISIDN VERITY/JLG
WHATEVER IT IS (LET IT GO)
GAIL HDLMES HABAKKUK

Data for week of APRIL 23, 2011

planations. CHRISTIAN SONGS: 98 all-format Christian stations, including 59 CHRISTIAN AC

y. 7 days a week, CHRISTIAN CHR: Compiled from airplay data supplied by 21 panelists. GOSPEL SONGS: 4.

8 stations are electronically

rights reserved.

201, Prometheus Global Media, LLC and Nielsen SoundScan, Inc. Al

See Charts Legend on billboard.biz for CHRISTIAN ALBUMS and GOSPEL ALBUMS rules and ex

panelists, are electronically monitored 24 hours a da;
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CLASSICAL CROSSOVER ALBUMS and WORLD ALBUMS rules and explanations

d 24 hours a day, 7 days a week See Charts Legend for rules and explanations. All charts

See Charts Legend on billboard biz for DANCE CLUB SONGS and DANCE/ELECTRONIC ALBUMS rules and explanations. DANCE AIRPLAY: 6 dance stations are electronically monitored 24 hours a day, 7 days a week.
CONTEMPORARY JAZZ ALBUMS, TRADITIONAL CLASSICAL ALBUMS,

See Charts l.egend for TRADITIONAL JAZZ ALBUMS,
SMOOTH JAZZ SONGS: 11 stations are electronically monitore:

SALES DATA
COMPILED BY

AIRPLAY
MONITORZD BY
niclsea niclsen
BDS SoundScan

TITLE
ARTIST IMPRINT / PROMOT!ON LABEL

E.T.
ﬁ 2% mx_nlvmﬂv_cx\ggm
3 g GOODGIRL
ALEXIS JORDAN STARROC/ROC NATION/COLUMBIA

g ARMY OF LOVE
KERLI ISLAND/IDJMG
s BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE/INTERSCOPE

g WALKING
' MARY MARY MY BLOCK/COLUMBIA

™

TITLE
ARTIST IMPRINT / PROMOTION LABEL

SYLVIA TDSUN SEA T0 SUN

WORLD KEEPS TURNING

AIRPLAY SALES DATA
MONSTORED BY COMPILED BY

 ARTIST
- TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL

e WALE ELSON & WYNTONIARSAL FEAT NORAH ONES
HERE WE GO AGAIN BLUE NOTE 96388/BLG

T

3 ROLLING IN THE DEEP
ADELE XL/COLUMBIA

3 KICK US OUT
HYPER CRUSH UNIVERSAL MDTOWN

BLOW
KESHA KEMOSABE/RCA/RMG

a3 ORIGINAL SIN

g ON THE FLOOR
JENNIFER LOPEZ FEAT. PITBULL (SLAND/IDJMG
7 CALL MY NAME
| SULTAN & NED SHEPARD FEAT. NAOIA ALI HAREM
~ S&Mm
" _RIHANNA SRP/DEF JAM/IDJMG
BEAUTIFUL PEOPLE
~_CHRIS BROWN FEAT. BENNY BENASSI JIVE/JLG
DANCING TONIGHT
KAT DELUNA UNIVERSAL MUSIC BELGIUM

3 *1 TURN IT UP
# ULTRA NATE OEEP SUGAR/STRICTLY RHYTHM

SUN OF A GUN
129 OH LAND EPIC
" HEY (NAH NEH NAH)
~_RICO BERNASCONI VS, VAYA CON DIOS STARSHIT/CAPP/SILVER BLUE
45 5 WHERE YOU AT
JENNIFER HUDSON ARISTA/RMG
. TACALACATEO
" INDIA & PEPPE CITARELLA ANGEL EYES
4 SWEAT
SNOOP DOGG DOGGYSTYLE/PRIORITY/CAPITOL
PUSH IT
JESSIE AND THE TOY BOYS FEAT. YELAWOLF PROSPECT PARK
HARE KRISHNA
SIR IVAN PEACEMAN

-'__23 12 KEEP ON DANCING

-
=

=

ALYSSA RUBING FIRST ENT
TWIST OF LOVE
KIMBERLY DAVIS D1
HOLD IT AGAINST ME
BRITNEY SPEARS JIVE/ILG
19 g BEAUTY QUEEN
y KELSEY B CARRILLO
!z'. 85 IF THIS AIN'T LOVE
= CHRIS "THE GREEK" PANAGHI FEAT. SOPHIA CRUZ DJG
NEVER SEE YOU AGAIN
TALIA COLES PHASE ONE
- FADE
KRISTINE W FLY AGAIN

ARTIST
TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL

I

G PICK S FEAL OB HONAS & NTRGRLCING L VLEDYS € L ELECTRCATCOR 0

5 g HARRY CONNICK, JR.

IN CONCERT ON BROADWAY COLUMBIALEGAGY 77295/SONY MUSIC &)
GRETCHEN PARLATO i
THE LDST AND FOUND OBLIQSDUNO 113
AMBROSE AKINMUSIRE
WHEN THE HEART EMERGES GLISTEN BLUE NOTE 70619/8L6
FRANK SINATRA, DEAN MARTIN & SAMMY DAVIS R |
THE VERY BEST OF THE RAT PACK FRANK JSESREPRIGE 52624 1AHARNER BRIS. |

5 RELIGIOUS
GRAVITONAS SOFO

HIGHER

TAIO CRUZ FEAT. KYLIE MINOGUE & TRAVIE MCCOY MERCURY/IDJMG

I'LL BE THERE

10 1FrANY EVANS MUSIC WORLO/GOLUMBIA
7 3 CHANGES
DIRTY VEGAS OM
4 WRITTEN IN THE STARS

TINIE TEMPAH FEAT ERIC TURNER DISTURBING LONDONPARLOPHONE/CAPTOL

LAURA LARUE NEAR

SAN FRANCISCO IS MY DISCO

YOU LIKE IT WILD

TILL THE WORLD ENDS
BRITNEY SPEARS JIVE/JLG

RANNY FEAT. JESSICA WILD RDCKBERRY

PERFECT STRANGER

MAGNETIC MAN FEAT. KATY B COLUMBI{A

W ALL HERE NOW

~__DAVID GARCIA & HIGH SPIES FEAT. SARAH TANCER SQLMATIC

READY WHEN YOU ARE
FAWNI FAWNI

FALLING
__JACKIE MADDEN JEM

WHAT A FEELING

ALEX GAUDINO FEAT. KELLY ROWLAND ULTRA

HELLO

MARTIN SOLVEIG & DRAGDNETTE BIG BEAT/ATLANTIC

RUMBLE

~OBA' FRANK LORDS MONITOR SOUND/GLUT

MIRRORS

NATALIA KILLS CHERRYTREE/INTERSCOPE

CONSEQUENCES
VANESSA DAQU DAOU/KID/OUTSIDER

4= SANITY
'-{I_ }‘ HANNAH SNOWDOG

RIDE
OSCAR P & GREG STAINER SEA TD SUN

DOG DAYS ARE OVER

§ DANCE
AIRPLAY

TITLE
ARTIST IMPRINT / PROMOTION LABEL
3 13

MORE
USHER LAFACE/ILG

FLORENCE + THE MACHINE UNIVERSAL REPUBLIC

18 DAFT PUNK
- TRON: LEGACY {SDUNDTRACK) WALT DISNEY 005872
TIESTO .

- CLUB LIFE VOLUME DNE: LAS VEGAS MUSICAL FREEOOM 001
125 LADY GAGA 5]
THE FAME STREAMUNEKONLIVE/CHERRYTREEMTERSCOPE 011805*/GA

5 KESHA
| AM THE DANCE
3 13 DEADMAUS
4X4=12 MAUSTRAP 2518/ULTRA
= .5 LADY GAGA -
E | 72'»7- ‘THE FAME MONSTER (EP} STREAMLINE KONLIVE/CHERRYTREEANTERSCOPE 01387244GA '
THE CHEMICAL BROTHERS
HANNA K) BLACK LOT DIGITAL EX/UNIVERSAL STUDIOS
s& LADY GAGA e
" THE REMIX STREAMUNE KONLVECHERRYTREE/NTERSCOPE 014833464 [
16 SKRILLEX
SCARY MONSTERS AND NICE SPRITES (EP) BIG BEAT/ATLANTIC 526915/AG
HOLY GHOST! b
HOLY GHDST! DFA DIGITAL EX n”f
VIC LATINO |
VIC LATINO PRESENTS: ULTRA DANCE 12 ULTRA 2734
| g o JAMES BLAKE e
3 JAMES BLAKE POLYDOR/UNIVERSAL REPUBLIC D2/UMRG |
13 1g VARIOUS ARTISTS
UKF DUBSTEP 2010 UKF DIGITAL EX
LCD SOUNDSYSTEM
" THIS IS HAPPENING DFA/VIRGIN 09903*/CAPITOL ﬁ?‘“
4y g CUT//COPY
ZONOSCOPE MODULAR 134*%
E VARIOUS ARTISTS
NOW THATS WHAT ) CALL CLUB HITS 2 EMAINNERSALISONY MUSIC (780ACAPITOL =
W91 VARIOUS ARTISTS
MORTAL KOMBAT: SONGS NSPIRED BY THE WARRIORS TEENAGE RIT 39730 WATERTOWER
30H!3 £
STREETS OF GOLD PHOTO FINISH 523412/AC® 7
YELLE ;
SAFARI D1SCO CLUB RECREATION CENTERAV2/COOPERATIVE 76009 DOWNTOWN {1
.- BASSNECTAR
"~ TIMESTRETCH (EP) AMDRPHDUS DIGITAL EX
g LOUIE DEVITO
THE NEW DANCE MIX USA PHASE ONE 1009
' SWEDISH HOUSE MAFIA
- UNTIL ONE ASTRALWERKS 09666

19 4 ABMIN VAN BUUREN
A STATE OF TRANCE 2011 NAP(TH DIGITAL EX

-1‘ 4y DAVID GUETTA ‘
""" ONE MORE LOVE (EP) GUM 71634/ASTRALWERKS 4

KEMOSABE/RCA 85508RMG [T

6

A

g ET

KATY PERRY FEAT. KANYE WEST CAPITOL

2
i': 9 S&M
" RIHANNA SRP/DEF JAM/IDJMG

4 9 BORN THIS WAY

LADY GAGA STREAMLINE/KONLIVE/INTERSCOPE

-7\5 45 HELLO

MARTIN SOLVEIG & DRAGDNETTE BIG BEAT/ATLANTIC

E @ 15 FREEFALLIN'
Z0E BADWI BIG BEAT/ATLANTIC

8 [ 4 ROLLING IN THE DEEP
" ADELE XL/COLUMBIA

7 10 ON THE FLOOR

JENNIFER LOPEZ FEAT. PITBULL [SLAND/IDJMG

MR. SAXOBEAT
. ALEXANORA STAN ULTRA

HOLLYWOOD TONIGHT
MICHAEL JACKSON MJJ/EP(C

‘5' SEEK BROMANCE
. TIM / BERG NAPITH

7 3 BEAUTIFUL PEOPLE

CHRiS BROWN FEAT. BENNY BENASSi JIVE/ILG

10 4 WALKIN' ON THE MOON
| KRIS MENACE FEAT. EMIL NERVDUS

44 p TILL THE WORLD ENDS
BRITNEY SPEARS JIVE/JLG

ADDICTION
_ MEDINA ULTRA

HEY BABY (DROP IT TO THE FLOOR)
PITBULL FEAT. T-PAIN MR _305/POLO GROUNDS/J/RMG

”;_ i INDESTRUCTIBLE

ROBYN KONICHI* 4 CHERRYTREE/INTERSCOPE

1€ 2 NITON (THE REASON)
| ERIC PRYDZ ULTRA

3 BELIEVER

FREEMASONS FEAT. WYNTER GORDON BIG BEAT/ATLANTIC

RAINING

KASKADE & ADAM K FEAT. SUNSUN ULTRA

4 SO TRUE
AGO NERVOUS

HEY (NAH NEH NAH)

MILK & SUGAR VS. VAYA CON DIOS ULTRA

WRITTEN IN THE STARS

5_ . TINIE TEMPAH FEAT. ERIC TURNER DISTURBING LONDONPARLOPHONE/CAPTOL

MY STORY
CELIA SOLTRENZ/CLOUD 9

Data for week of APRIL 23, 2011 | For chart reprints call 212.493.4023

MICHAEL BUBLE

HOLLYWOOD: THE OELUXE 143/REPRISE 526141 WARNER BROS.
BRIAN CARPENTER'S GHOST TRAIN ORCH.
HOTHOUSE STOMP ACCURATE 5062

CHARLIE HADEN QUARTET WEST
SOPHISTICATED LADIES EMARCY 015347/0ECCA
VARIOUS ARTISTS

CLASS ACTS OF THE VEGAS STRIP EMI SPECIAL MARKETS 196867 EX/STARBUCKS |
ANNA WILSON

AN WILSON & FRENDS: COUNTRYPOLIT DUETS TRANSFER 571GMUSI WORLD
SOUNDTRACK

TREME: SEASON 1 HBO/GEFFEN 014910/1GA

NINA SIMONE

S.0.U.L: NINA SIMON SONY MUSIC CMG 83788/SONY MUSIC
YELLOWJACKETS B
TIMELINE MACK AVENUE 1058 ]
PAT METHENY

ORCHESTRION NONESUCH 516668/ WARNER BROS

- DIONNE WARWICK
ONLY TRUST YOUR HEART MPCA 2573/BDG

ARTIST
. TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL

JAZZ/

e CLASSICAL

ARTIST |

TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL =
MORMON TABERNACLE CHOIR

N OF THE HORMON TABERNACLE CHDIR MORMON TABERNACLE CHOR 5053176

JOSH WRIGHT E

JOSH WRIGHT SHADOW MOUNTAIN 5055381

ERIC WHITACRE

LIGHT & GOLD QECCA 014850/UNIVERSAL CLASSICS GROUP

SIMONE DINNERSTEIN/KAMMERORCHESTER

BACH: A STRANGE BEAUTY SONY CLASSICAL 81742:SONY MASTERWORKS

14 g VITTORIO GRIGOLO

THE ITALIAN TENOR SONY CLASSICAL 75257/SONY MASTERWORKS

= 2 2 MISSAELLOSIBEATO GIORDO/ FAGLOLINI -
ALESSANDRO STRIGGIO DECCA 015356/UNIVERSAL CLASSICS GROUP ()

4 VARIOUS ARTISTS

4 BIZET: CARMEM SUGARDECCA 014591/UNVERSAL CLASSICS GROUP

3 o ZUILL BAILEY/AWADAGIN PRATT
BRAHMS: WORKS FOR CELL0 AND PAND TELARC 32664/CONCORD
12 32 EMANUEL AX/YO-YO MA/TZHAK PERLMAN
1 {_ MENDELSSOHN: PLANO TRIOS SONY CLASSICAL 52132/S0NY MASTEFRWORKS
i~ { 6 CHICAGO SYMPHONY ORCHESTRA (MUTI)
ﬁ i VERDI: MESSA 0A REQUIEM CSO RESOUND 9011006

KATE ROYALMAGDALENA KOZENARUNDFUNKCHOR BERLIN

@I MAHLER: 2 RESURRECTION EMI CLASSICS 47363
LEIF OVE ANDSNES LONDON SYMPHONY ORCH,
RACHMANINOV: PLAND CONCERTOS 3 & 4 EMI CLASSICS 40516

6
ROBERT MCDUFFIE LONDON PHILHARMONIC ORCHESTRA (ALSOP) |
GLASS: VIOLIN CONCERTO NO.2 ORANGE MOUNTAIN D072
44 o 4 TRIO MEDIAEVAL
ﬁ J A WORCESTER LADYMASS ECH NEW SERESECM 015208 UNVERSAL CLASSICS GROUP

" GUSTAVO DUDAMEL'SIMON BOLIVAR YOUTH ORCHESTRA ~
- TCHAIXOVSKY & SHAKESPEARE DG 015296/UNVERSAL CLASSICS GROUP

ARTIST
TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL )

41 ESPERANZA SPALDING
CHAMBER MUSIC SOCIETY HEADS UP 31810*/CONCORD
TROMBONE SHORTY
BACKATOWN VERVE FORECAST 014194/VG
DAVE KOZ
HELLO TOMORROW CONCORD 31753
AL DI MEOLA
PURSLIIT OF RADICAL RHAPSODY DI MECLA'SORGSURFER/TELARG 3283500NCORD
THE RIPPINGTONS FEAT, RUSS FREEMAN
| COTE D'AZUR PEAK 32580/CONCORD
BRIAN CULBERTSON
XIl GRP 014460/VG
_ KENNY G
HEART AND SOUL CONCORD 32048
FOURPLAY
LET'S TOUCH THE SKY HEADS UP 32030/CONCORD
HERBIE HANCOCK
THE IMAGINE PROJECT HANCOCK 0001*
PAUL HARDCASTLE
OESIRE TRIPPIN ‘N RHYTHM 46
1 @ KIRK WHALUM
EVERYTHING !S EVERYTHING MACK AVENUE 5145RENDEZVOUS
2 29 GERALD ALBRIGHT 3
~ PUSHING THE ENVELOPE HEAQS UP 31976/CONCORD
LIZZ WRIGHT
FELLOWSHIP VERVE FORECAST 014673/VG
" KEIKO MATSUI
THE RDAD ... SHANACHIE 5188

a3
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. TITLE
=z ARTIST IMPRINT / PROMDTION LABEL

1 20 EANJUMP START !
< REEEA ws BasaTSR

; CONTACT
BONEY JAMES VERVE FORECAST/VERVE
43 IT'STIME

- BRIAN CULBERTSDN GRP/VERVE
. BOTSWANA BOSSA NOVA
DAVID BENOIT HEADS UP/CMG
GLOBAL KISS
STEVE OLIVER SOM

7 10 UNDUN
= | STEVE COLE MACK AVENUE/ARTISTRY
2q LET IT SHINE
~ TIM BOWMAN TRIPPIN ‘N’ RHYTHM
LOVE TKO
FOURPLAY HEADS UP/CMG
 START ALL OVER AGAIN
~ DAVE KOZ & DANA GLOVER CONCDRD/CMG
ENCANTADORA
BLAKE AARON FEAT. NAJEE INNERVISION
PUT THE TOP DOWN
DAVE KOZ FEAT. LEE RITENOUR CONCORD/CMG
| FOUND THE KLUGH
GERALD ALBRIGHT HEADS UP/CMG
| EASE UP
~ CRAIG SHARMAT SCOREDDG
GROOVE ME
NATE NAJAR FEAT. MELBA MODRE WDODWARD AVE.

~ RIVIERA JAM
_ THE RIPPINGTONS FEAT. RUSS FREEMAN PEAK/CMG

3 BONEY JAMES I STING l
CONTACT VERVE FORECAST 015375/VG SYMPHONCITES GHERRYTRE/DG 014464 UNNERSAL CLASSICS GROP
ALFIE BOE

BRING HIM HOME DECCA 015330
33 DAVID GARRETT
ROCK SYMPHONIES DEGCA 014442

51 JACKIE EVANCHO |}
0 HOLY NIGHT (EP) SYCO/COLUMBIA 81151/SONY MUSIC @

25 THE CANADIAN TENORS
" THE CANADIAN TENORS DECCA 013509

= | 5 20 STING FEAT THE ROYAL PHILHARMONIC CONCERT ORCH.

; STING: LIVE IN BERLIN CHERRYTREE/DG 014982/DECCA ®
THE PRIESTS ]
NOEL RCA VICTOR 75729/SONY MUSIC
ROB GARONER FEAT THE SPIRE CHORUS AND LONDON SYMPHONY
LAMB OF GOO SPIRE 15
VARIOUS ARTISTS
A VERY MERRY CHRISTMAS DPENING DAY 7388
24 THE CANADIAN TENORS
= THE PERFECT GIFT DECCA 014801
s 35 ZOE KEATING
b INTO THE TREES Z0E KEATING 03 EX
] QUATUOR EBENE
FICTION VIRGIN CLASSICS 58668/EMI CLASSICS

-“5’ 44 JOHN RUTTERTHE CAMBRIDGE SNGNERSROYAL PHLARHONIC

A SONG IN SEASDN COLLEGIUM 135
E

& 17

(5K

=

KATHERINE JENKINS
BELIEVE 143/REPRISE 522190/ WARNER BROS.

RENEE FLEMING #
DARK HOPE DECCA 014186

£
5 ARTIST
TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL |

3 B VARIOUS ARTISTS
RN MELE O HAWA SO BRG CUSTOM AURHETING CROLPHEAR IGSTARBLCKS
CELTIC THUNDER
HERITAGE CELTIC THUNDER 015195/DECCA
3 g3 CELTIC WOMAN
SONGS FROM THE HEART MANHATTAN 58360/BLG @

g CELTIC WOMAN

LULLABY MANHATTAN 47069/BLG
, YELLE
SAFARI DISCO CLUB RECREATION CENTERNVZ/COOPERATIVE 76004 D0WNTOWN
LOREENA MCKENNITT
THE WIND THAT SHAKES THE BARLEY QUINLAN ROADVERVE 015015°MVG.
CELTIC THUNDER i
IT'S ENTERTAINMENT! CELTIC THUNOER 013924/DECCA -

JAKE SHIMABUKURO
PEACE LOVE UKULELE HITCHHIKE 1112

-
v

ro
~

al 5 g ORLAFALLON ]
pEal ¥ MY LAND ELEVATION 013
PR MOVITS!

OUT OF MY HEAD SLIMSTYLE 51
COUNTDOWN ORCHESTRA =
| _CELTIC FAVORITES SONOMA 3949
12 4 DANIEL O'DONNELL
MDON OVER IRELAND DPTV MEDIA 72

~ THE HIGH KINGS
MEMORY LANE ARD RI 273256/LIFFEY

M VARIOUS ARTISTS
WORLD IS CHINA STARCON 31809 EX/STARBUCKS

VARIQUS ARTISTS
PLTUMAYO PRESENTS: RUMBA, MAMEO, CHA CHA CHA PUTLMAYD 238

Go to www.billpoard.biz for complete chart data | 65



TITLE
ARTIST (IMPRINT / PROMOTION LABEL)

LLUVIA AL CORAZON
MANA (WARNER LATINA}

52 ME ENCANTARIA
" FIDEL RUEDA (DISA)

T
' o 258 m;ﬁclzﬁocvc%g’?rgp%mmmwcmn 2
i 8

NI LO INTENTES
JULION ALVAREZ ¥ SU NORTENO BANDA (DISA/ASL)
- DANZA KUDURO
©| DON OMAR & LUCENZO (YANIS/ORFANATOMACHETE/UNVERSAL MUSIC LATING)
CORAZON SIN CARA
PRINCE ROYCE (TOP S70F)
1!I\|1u EL CULPABLE
= | *¥ EsPINOZA PAZ (DISA/ASL)
- GRACIAS A DIOS
| VIOLENTO (DISA/ASL)
g - CUANTO ME CUESTA
LA ARROLLADDRA BANDA EL LIMON (DISA)
. LLUEVE EL AMOR
TITO "EL BAMBING" (SIENTE)

TU ANGELITO
CHIND Y NACHO (MACHETE/UNIVERSAL MUSIC LATIND)

G
ll

149

EL PADRINO
JOAN SEBASTIAN {(FONOVISA)

ﬂ ﬁJ ESTOY ENAMORADO

WISIN & YANDEL (WY,MACHETE/UNIVERSAL MUSIC LATINO)
ROBARTE UN BESO
INTOCABLE (G.I.M.)
. CONTESTAME EL TELEFONO
- ALEXIS & FIDO FEAT. FLEX (SONY MUSIC LATIN)
LA CIUDAD DEL OLVIDO
- EL TRONO DE MEXICO (FONOVISA)
TONIGHT (I'M LOVIN' YOU)
ENRIQUE IGLESIAS FEAT. LUDACRIS & DJ FRANK E (UNIVERSAL REPUBLIC)
NO ME DIGAS QUE NO
ENRIQUE IGLESIAS FEAT WISIN & YANDEL (UNIVERSAL MUSIC LATING)
, LA ULTIMA SOMBRA
~ GERAROO ORTIZ (DEL/SONY MUSIC LATIN)
BON, BON
PITBULL (MR. 305/FAMOUS ARTIST/SONY MUSIC LATIN)
4 LOCA
SHAKIRA FEAT. EL CATA (EPIC/SONY MUSIC LATIN)

{ 1P, MAS
RICKY MARTIN (SONY MUSIC LATIN)

LA MELODIA

JOEY MONTANA (CAPITOL LATIN)
HABITACION 69

BANOA LOS RECOOITOS (DISA)
STEREO LOVE

. _EOWARD MAYA & VIKA JIGULINA (ULTRA}
TENGO TU LOVE

SIETE (LA VIOA BUENA)

HASTA MI ULTIMO DIA
LA ORIGINAL BANDA EL LIMON (FONOVISA)
ME RIO DE TI

GLORIA TREVI (UNIVERSAL MUSIC

~ ENTRE TUS ALAS
_CAMILA (SONY MUSIC LATIN)

DON OMAR (ORFANATOMACHETEUN:
5 TE AMO Y TE AMO

" 7 LAAOICTIVA BANDA SAN JOSE OE MESILLAS (SONY MUSIC LATIN)
ERES MI NECESIDAD
EL BEBETO Y SUS BANDA PATRIA CHICA (DISA/ASL)

. , SALE EL SOL

A; " SHAKIRA (EPIC/SONY MUSIC LATIN)

il MIENTRAS DORMIAS
l

VERSAL MUSIC LATING)

PESAQD (OISA/ASL)

EL AMOR QUE PERDIMOS
PRINCE ROYCE (TOP STOP)

EL JEFE DE LA SIERRA
LOS TUCANES DE TIJUANA (FONOVISA)

. EL ARDIDO
_ LARRY HERNANDEZ (MENDIETA/FONOVISA)

JENNIFER LOPEZ FEAT. PITBULL (ISLAND/IDIMG)

f VEN A BAILAR l

. EL TIERNO SE FUE
| CALIBRE 50 (DISA)

MR. SAXOBEAT

ALEXANDRA STAN (ULTRA)

MI CORAZON ESTA MUERTO

RKM & KEN-Y (PINA)

HEY BABY (DROP IT TO THE FLOOR)
PITBULL FEAT. T-PAIN (MR, 305/POLO GROUNDS/J/RMG)
'~ LA HUMMER Y EL CAMARO

ESCOLTA DE GUERRA, VOZ DE MANDO Y JORGE SANTACRUZ (PATOREBEL)
MI BENDICION

JUAN LUIS GUERRA Y 440 (CAPITOL LATIN)

BORN THIS WAY

LADY GAGA (STREAMLINE/KONLIVE/INTERSCDPE)

MI VIDA

DIVIND (MVP)

S&M

RIHANNA (SRP/DEF JAM/IDIMG)

LA GRAN SENORA

JENNI RIVERA (FONOVISA)

ME ENAMORE

ANGEL & KHRIZ (MACHETE UNIVERSAL MUSIC LATINO)
TU ESPACIO VACIO

JUAN VELEZ (UNIVERSAL MUSIC LATING)
FIREWORK

| KATY PERRY (CAPITOL)

Venezuelan rappers Chino Y Nacho retum to
the top 10 of Hot Latin Songs as “Tu
Engelito” jumps 14-10 with Greatest Galner
honers (8.7 milion listener impressions, up
16%, zcoording to Nielsen BDS). The due’s
cnly other chrarting hit, “Nina Benita,” spent
three weeks at No. 1in May 2010.
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ITLE (IMPRINT / QISTRIBUTING LABEL)

- . CRISTIAN CASTRO
L VIVA EL PRINCIPE UNVERSAL MUSIC LATINO 015013/UMLE ®

L0OS HUEVOS RANCHEROS FONOVISA 354639/UMLE l
o -‘-t. ' GERARDO ORTIZ o
Ll I YA MORIR Y EXISTIR: EN VIVO DEL 82733/SONY MUSIC LATIN lT

/ GLORIA TREVI
GLORIA UNIVERSAL MUSIC LATIND 015369/UMLE
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LELL ]
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| S 2011 G.I.M. 029/DASMI
& CAwiA
" g 13 WISIN & YANDEL
_ ~ LOS VAQUEROS: EL REGRESO WYMACHETE 01521&/UMLE
SIGO ESTANDO CONTIGO FONOVISA 354637/UMLE
10 12, 4p LOS BUKIS
SHAKIRA
SALE EL SOL EPIC 77433/SONY MUSIC LATIN
4‘:’- 13 40 EUPHORLA UNVERSAL REPUBLIC UNVERSAL MUSIC LATINO 01 4448 UMRGUMLE
RICKY MARTIN
. PESADO
1l UNA HISTORIA PARA SI DISA 721636/UMLE
DE SINALOA PARA EL MUNDO OISA 721639/UMLE
’"‘1 y1 VARIOUS ARTISTS
LOS TITANES DE DURANGO
MUY AFORTUNADOS DISA 721637/UMLE
-" PERREGLOGIA SGNY MUSIC LATIN 76892
LARRY HERNANDEZ
i | VARIOUS ARTISTS i
E':zo h‘ 22: 40 ANIVERSARIO: 2000 - 2010 DISA 729590/UMLE E

~ INTOCABLE
DEJARTE DE AMAR SONY MUSIC LATIN 59881
EL TRONO DE MEXICO

o 35 ANIVERSARIO FONOVISA 354608/UMLE

o

e . ENRIQUE IGLESIAS
MUSICA + ALMA + SEXO SONY MUSIC LATIN 54472
CALIBRE 50
LAS BANDAS ROMANTICAS DE AMERICA DISA 721627/UMLE
" ALEXIS & FIDO
20 SUPER EXTTOS: LA HSTORIA DE LDS EXIT0S MENDIETATONOMSA 570058 UMLE IE
PITBULL

ARMANDO MR. 305/FAMOUS ARTIST 33050/SONY MUSIC LATIN

3' RIGO TOVAR -
~ 40 ANIVERSARIO FONOVISA 354633/UMLE .
TITO "EL BAMBINO" B
INVENCIBLE SIENTE 655070, UMLE ™
i

| 21 DON OMAR
5 EETTHE ORPHANS:THE KNG IS BACK. ORFRNATOMACHETED14057UME
LI VARIOUS ARTISTS
LILIS I AMANECER BAILANDO PLATING 11097
OS HURACANES DEL NORTE
| | SOV MEXICANO DiSh 721641/UMLE
GERARDO ORTIZ
NIHOY NI MANANA DEL 68924/SONY MUSIC LATIN
- BANDA LOS RECODITOS
A TODA MADRE DISA 721612/UMLE
LOS AMOS DE NUEVO LEON
B EXPEDIENTES PROHIBID VENEMUSIGUNVERSAL MUSIC LATNO 654127/LE
‘ﬁ_‘ MARC ANTHONY
' ICONOS SONY MUSIC LATIN 67402
VARIOUS ARTISTS
BANDA #1'S 2010 0ISA 721622/UMLE
‘ SOUNDTRACK
| EVA LUNA UNIVERSAL MUSIC LATIND 015432/UMLE
JUANES
PAR.C.E, UNIVERSAL MUSIC LATING 015027/UMLE @
ROBERTO TAPIA
LIVE FONOVISA 354623/UMLE
MARCO ANTONIO SOLIS
(EN TOTAL PLENITUD FONOVISA 354570/UMLE ®
,. VARIOUS ARTISTS
=5 CORRIDOS #1' 2010 DISA 721623/UMLE
MARCO ANTONIO SOLIS
MAS OE MARCO ANTONIO SOLIS FONOVISA 3542 16/UMLE ®
RKM & KEN-Y
FOREVER PINA 70204/SONY MUSIC LATIN
VARIOUS ARTISTS
DURANGUENSE #1'S 2010 DISA 721624/UMLE
' VICENTE FERNANDEZ
| EL HOMBRE QUE MAS TE AMO SONY MUSIC LATIN 78479

LOS INQUIETOS DEL NORTE
VAMUS A DARLE EON TODO: COLECTION 02 CORRIDOS EAGLE MUSK 3512 )

E)ﬁ'm JENNI RIVERA
LA GRAN SENORA: EN VIVO FONOVISA 354603/UMLE @

LOS TUCANES DE TIJUANA

EL ARBOL FONOVISA 354613, UMLE
mﬂi CHINO Y NACHO

. MININA BONITA MACHETE 014142/UMLE

HECTOR ACOSTA: EL TORITO
OBLIGAME D.AMAVENEMUSICAUNVERSAL MUSIC LATINO 654063UMLE §
MARC ANTHONY
~ DOS CLASICOS: LIBRE/AMAR SIN MENTIRAS SONY MUSIC LATIN 84367
JENNI RIVERA
LA GRAN SENORA FONOVISA 354398/UMLE

. VOZ DE MANDO
CON LA MENTE EN BLANCO DISA 721613/UMLE

w2
3 RAMON AYALA Y SUS BRAVOS DEL NORTE
SUPER #1'S FREDDIE 3065

THALIA
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=
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Alexis & Fido mark their first top 10 on Latin
Pop Aimlay a: “Contestame ef Telefono”
12aps 13-8 in ks eighth week. The song’s
rank gragtly impraves en the due’s prier
best showing on the fist, the No. 35-peaking
“0jos Cuz No-Yen™ (2009).

Go to www.billboard.biz for complete chart data

April 26-28, 201
Miami
www.BillboardLatinConference.com

ARTIST
TITLE UMPRINT / DISTRIBUTING LABEL}

LLLSl LOS HUEVOS RANCHEROS FONOVISA 354639/UMLE I
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iTITLE (IMPRINT / DISTRIBUTING LABEL}

CRISTIAN CASTRO

GERARDO ORTIZ
MORIR Y EXISTIR: EN VIVO DEL 82733 SONY MUSIC LATIN
I" INTOCABLE

2011 G.I.M. 029/DASMI
3 EL TRONO DE MEXICO

SIG0 ESTANDO CONTIGO FONQVISA 364637/UMLE
12 LOS BUKIS

35 ANIVERSARIO FONOVISA 354608/UMLE
2 PESADO
" UNA HISTORIA PARA SI DISA 721636/UMLE
~ - CALIBRE 50

" DE SINALOA PARA EL MUNOO DISA 721639/UMLE

VARIOUS ARTISTS
LAS BANDAS ROMANTICAS OF AMERICA DISA 721627/UMLE
2 LOS TITANES DE DURANGO

MUY AFORTUNADOS DISA 721637/UMLE
LARRY HERNANDEZ
20 SUPER EXITOS: LA BISTORIA DE LDS EXTTDS MENDETAFONOVISA 570058 UMLE
VARIOUS ARTISTS
40 ANIVERSARIO 2000 - 2010 DISA 729590/UMLE
3 RIGO TOVAR

40 ANIVERSARIO FONOVISA 354633/UMLE
. VARIOUS ARTISTS

AMANECER BAILANDO PLATING 11097

3 LOS HURACANES DEL NORTE

SOY MEXICANO DISA 721641/UMLE
GERARDO ORTIZ ]
NI HOY NI MANANA OEL 68924/SONY MUSIC LATIN
3 BANDA LOS RECODITOS

| ATODA MAORE DISA 721612/UMLE

LOS AMOS DE NUEVO LEON
EXPEDIENTES PROHIBID VENEMUSIGUNVERSAL MUSIC LATNO 654127AML
VARIOUS ARTISTS
BANDA #1'S 2010 DISA 721622/UMLE
ROBERTO TAPIA
LIVE FONOVISA 354623/UMLE

VARIOUS ARTISTS
_ CORRIDOS #1'S 2010 DISA 721623/UMLE

ARTIST
TITLE (IMPRINT / DISTRIBUTING LABEL)

8 PRINCE ROYCE
PRINCE ROYCE TOP STOP 30020/SONY MUSIC LATIN

d | 1?_ VIVA EL PRINCIPE UNVERSAL MUSIC LATINO 01S013UMLE )
3 GLORIA TREVI
GLORIA UNIVERSAL MUSIC LATING 015369/UMLE
CAMILA
3 61 oeinnre oF aman SONY MUSIC LATIN 59881 O
SHAKIRA

o
n

SALE EL SOL EPIC 77433/SONY MUSIC LATIN
o ENRIQUE IGLESIAS
EUPHORLA UNVERSAL REPUBLIGUNNERSAL MUSIC LATNVD 01444RUMAGUMLE
RICKY MARTIN
MUSICA + ALMA + SEX0 SONY MUSIC LATIN 54472
MARC ANTHONY
ICONDS SONY MUSIC LATIN 67402
g 3 SOUNDTRACK
EVA LUNA UNIVERSAL MUSIC LATING 015432/UMLE
JUANES
PA.R.C.E. UNIVERSAL MUSIC LATINO 015027/UMLE @
26 MARCO ANTONIO SOLIS
EN TOTAL PLENITUD FONOVISA 354570/UMLE @
MARC ANTHONY
DOS CLASICOS: LIBRE/AMAR SIN MENTIRAS SONY MUSIC LATI 84367
THALIA
PRIMERA FILA SONY MUSIC LATIN 56091
JUAN VELEZ
CON OTRA PIEL UNIVERSAL MUSIC LATINO 015365/UMLE
VARIOUS ARTISTS
TOP LATIND V5 OISCOS 605 76157/SONY MUSIC LATIN
LUIS MIGUEL
LUIS MIGUEL WARNER LATINA 525835
NAPOLEON
20 SUPER TEMAS UNIVERSAL MUSIC LATING 015192/UMLE
Z0E
MTV UNPLUIGBEB MUSICA DE FONDO MTV 95147/GAPTTOL LATN &
o9 LUCERO
INDISPENSABLE SIENTE/UNIVERSAL MUSIC LATINO 655032/UMLE
55 CHAYANNE B
NO HAY IMPOSIBLE SONY MUSIC LATIN 61972

2: 19 44 BOCIO DURCAL
\ MIS FAVORITAS SONY MUSIC LATIN 70909
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ARTIST i
TITLE (IMPRINT / DISTRIBUTING LABEL) 8

WISIN & YANDEL |
LOS VAQUEROS: EL REGRESO WY/MACHETE 015218MLE

HECTOR ACOSTA: EL TORITO

OBLIGAME 0.AMVENEMUSIC/UNIVERSAL MUSIC LATINO 654093/UMLE
~ EL GRAN COMBO
SALSA: UN HOMENAJE A EL GRAN COMBO PGPULAR 1035
JUAN LUIS GUERRA Y 440 O
ASONDEGUERRA CAPITOL LATIN 42483
VARIOUS ARTISTS
| LOVE BACHATA 2011 PLANET 90125/SDNY MUSIC LATIN
VARIOUS ARTISTS
RUMBA, MAMBO, CHA CHA CHA PUTUMAY( 238
VARIOUS ARTISTS
FANIA RECORDS 1964-1980 FANIA 78*/STRUT
VARIOUS ARTISTS
CULT CARGO: SALSA BORICUA OE CHICAGO NUMERD 036*
GILBERTO SANTA ROSA
IRREPETIBLE SONY MUSIC LATIN 42868
OLGA TANON
20 GRANDES EXITOS WARNER LATINA 526580
GILBERTO SANTA ROSA
- MIS FAVORITAS SONY MUSIC LATIN 74217
' RUBEN BLADES
| SEIS DEL SOLAR TODOS YUELVEN: LIVE VOL 1 ARIEL RIVAS 8753
" VARIOUS ARTISTS
MEGA BACHATAMIX 2010 J & N 50366/SONY MUSIC LATIN
MONCHY & NATHALIA
: . MONCHY Y NATHALLA VENEMUSIC/UNIVER 3L MUSIC LATING 654121/ UMLE

e | VARIOUS ARTISTS

MEGA SALSAMIX 2010 J & N 50365/SONY MUSIC LATIN

17 18 'EDDIE SANTIAGO
III 15 EXIOTS: ORO SALSERO MACHETE 014866/UMLE
ﬂ 4 15 NUEVO VOCES

- BEST OF HOT AND SPICY SALSA SONOMA 4019

3 54 EL GRAN COMBO DE PUERTO RICO

1 SIN SALSA NO HAY PARAISO SONY MUSIC LATIN 60758
@ s

24 HORAS
15 17 ELVIS CRESPO
% INOESTRUCTIBLE FLASH 75808/SONY MUSIC LATIN

ALEXIS & FIDO
PERREOLOGIA SONY MUSIC LATIN 76992
23 PITBULL i
ARMANDO MR. 305 TFAMOUS ARTIST 33050/SONY MUSIC LATIN
TITO "EL BAMBINO"
INVENCIBLE SIENTE 655070/UMLE
DON OMAR
MEET THE ORPHANS: THE KING IS BACK ORFANATOMACHETE 014857/UMLE B
g RKM & KEN-Y
FOREVER PINA 70204/SONY MUSIC LATIN
33 CHINO Y NACHO
Mi NINA BONITA MACHETE 014142/UMLE
GOCHO
MI MUSICA VENEMUSIC/UNIVERSAL MUSIC LATINO 654125/ UMLE
50 DADDY YANKEE
48 MUNDIAL EL CARTEL 80030/SONY MUSIC LATIN
S 12 2 WISIN & YANDEL
LA REVOLUCION: LIVE: VOLUME ONE WY/MACHETE 014857/UMLE
1 'PLAN B
.- HOUSE OF PLEASURE PINA 02022/SGNY MUSIC LATIN
" 47 29 CALLE 13
E ENTREN LOS QUE QUIERAN SDNY MUSIC LATIN 73431

23 ZION & LENNOX
=
-@ 13 39 DRAMA QUEEN MACHETE 014536/UMLE @
LA REVOLUCION: LIVE: VOLUME TWO WY/MACHETE 014857/ UMLE
B ANA TIJOUX
1977 NACIONAL 20043
LATIN URBAN KINGZ 2 MACHETE 014254/UMLE
O
COSCULLUELA

LOS VERDAOEROS PINA 70203/SONY MUSIC LATIN
E 15 2% WISIN & YANDEL

KINTO SOL
Iﬁ 17 19 - VARIOUS ARTISTS

VARIOUS ARTISTS |
&r.l 18 ’3 EL PRINCIPE NUEVA KAMADAWHITE LIOWSIENTELUNWERSAL MUSKC LATING S53335UMLE

e
T

S

IVY QUEEN
£16 25
L' EL ULTIMO SUSPIRO MACHETE 014905/UMLE
ULTRA LATIND ULTRA 2726

LOS INOLVIDABLES CACAD/MACHETE 014614/UMLE
BETWEEN THE BULLETS

JOAN SEBASTIAN’S EIGHTH NO. 1

Two weeks after taking lead single “El Padrino” to No. 1 on Regional

Mexican Airplay, Joan Sebastian lands his second No. 1 debut—and
eighth overall topper—on Regional Mexican Albums as “Los Huevos
Rancheros” opens with 5,000 copies, according to Nielsen SoundScan.
His previous No. 1s include 1987’s “Con Tambora,” the second-longest-
running No. 1 in chart history with 23 weeks. (Selena’s “Amor Pro-
hibido” holds the record with 96 weeks.)

—Rauly Ramirez

Data for week of APRIL 23, 2G11

201, Prometheus Global Media, LLC and Nielsen SoundScan, Inc. All rights reserved.
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DIGITAL SONGS
offi [55E (NIELSEN SOUNDSCAN
=¥ %
EZ SEZ INTERNATIONAL) APRIL 23, 2011
1 1 ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL ISLAND
i 5 PARTY ROCK ANTHEM
L LRADFT LAUREN BEWAETT & GOOMROCK PERTY ROGKAYLL AMCHERRYFREE
3 JUST CAN'T GET ENOUGH

THE BLACK EYED PEAS INTERSCOPE

2
=
r (%] E.T.
L KATY PERRY FT. KANYE WEST CAPITOL

5 9 SWEAT
SNOOP DOGG VS. DAVIO GUETTA DOGGYSTYLE/PRIORITY

S&M
RIHANNA SRP

7 3 SOMEONE LIKE YOU
ADELE XL

g BORN THIS way
| LADY GAGA STREAMLINE/KONLIVE

ROLLING IN THE DEEP
ADELE XL

PRICE TAG
JESSIE J FT. B.0.B LAVA

O caNaADA

ALBUMS

(NIELSEN SOUNOSCAN) APRIL 23, 2011

21
N ADELE XL
| g LA MUSIQUE EN MOI
- = GINETTE REND MELON-MIEL

3 4 SONGS FOR JAPAN
VARIOUS ARTISTS EMI/WARNER/SONY MUSIC

* FEMME FATALE
._BRITNEY SPEARS JIVE

AMERICAN TRAGEDY
HOLLYWOOD UNDEAD ASM'OCTONE

n THE KING OF LIMBS
RAOIOKEAD XL/TICKER TAPE

CLUB LIFE VOLUME ONE: LAS VEGAS

7 NEW ries70 MUSICAL FREEDOM
- "i HOW TO BECOME CLAIRVOYANT
2 % ROBBIE ROBEATSON 429
| ¢ ; PrEClOUS
" IMA DIVINE ANGEL
g L
10 92 Gianna sRe/0EF sa

DIGITAL SONGS
»% I (NIELSEN SOUNDSCAN
o el ]
E= I INTERNATIONAL) APRIL 23, 2011
2 | ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL ISLANO
. SOMEONE LIKE YOU

ADELE XL

3 3 PARTY ROCK ANTHEM
LMFAQ FT. LAUREN BENKETT & GOONROCK PARTY ROCKMWILL| AMCHERRYTREE

WEAT
SNOOP DOGG VS. DAVIO GUETTA DOGGYSTYLEPRIORITY

E.T.
KATY PERRY FT. KANYE WEST CAPITOL

PRICE TAG
JESSIE J FT. B.0O.B LAVA

JUST CAN'T GET ENOUGH
THE BLACK EYED PEAS INTERSCOPE

- -.."' S&M

| RIHANNA SRP
DON'T HOLD YOUR BREATH
NICOLE SCHERZINGER INTERSCOPE

BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE

{NIELSEN SDUNDSCAN
INTERNATIONAL)

1 3 ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL {SLAND

.~ wew A NIGHT LIKE THIS
-2 "M, CARD EMERALO GRANDMONO

JUST CAN'T GET ENOUGH
THE BLACK EYED PEAS INTERSCOPE

4 S&Mm
- RIHANNA SRP

HOLLYWOOD HILLS
SUNRISE AVENUE COMUSIC/GET NASY OY/CAPITOL

BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE

PRICE TAG
JESSIE J FT. 8.0.B LAVA

GRENADE
BRUNQ MARS ELEKTRA

8 MIRRORS

9 NATALIA KILLS CHERRYTREE
y—
!#i *M

APRIL 23, 2011,

YOU AND ME (IN MY POCKET)
MILOW HOMERUN

Data for week of APRIL 23, 2011 |

BILLBOARD JAPAN HOT 100

@ i (HANSHIN/SOUNDSCAN
;E [Z2/ JAPAN/PLANTECH) APRIL 23, 2011
| KAZOE UTA
1 NEW g CRILOREN TDY'S FACTORY
2 | § JETCOASTER LOVE
™ KaRA UNIVERSAL
3 g ENWOYUITE
TSUYOSHI DGMOTO JOHNNY'S ENT.
1145 HITOTSU NO KOI GA OWARU TOKI
5 AL YUMI MATSUTOYA EMI
5 14 LIFE

MS. 004A UNIVERSAL

MONDO PIECE
UVERWORLD SONY MUSIC

34 MAJIDESUKA SUKA!
MORNING MUSUME LP-FRONT

[’ BORN THIS WAY
= LADY GAGA STREAMLINE/KONL!VE/INTERSCOPE

o 2 UTSUKUSHIKI HITOBITO NO UTA
MAXIMUM THE HORMONE VAP

1 | LOVE YOU NEED YOU
THE BAWDIES FT. AL VICTOR

7=~ AUSTRALIA

ALBUMS
4 b
]
£2 SZ (ARWA) APRIL 8, 2011
New THE LIFE OF RILEY
ORAPHT SONY 1USIC
= SING IT LOUD
2 EW] (0. LaNG AND THE SISS BOOM BANG NONESUCH
- 21
4 horext
[ [ FEMME FATALE
| BRITNEY SPEARS JIVE
§ 3 OLEE THE MUSIC, SEASON TWO: VOLUME 5
Lo SOUNDTRACK 20TH CENTURY FOX TV/COLUMBIA
' DOO-WOPS & HOOLIGANS
| BRUNO MARS ELEKTRA

2 THE KING OF LIMBS
] RAOIOREAD TICKER TAPE

| F.A.M.E.

1 _6 |_CHRIS BROWN JIVE
7 GLES
THE STROKES RCA

j LOUD
19 ,8_.7. RIHANNA SRP/DEF JAM

-/~ SWEDEN

DIGITAL SONGS

(NIELSEN SOUNDSCAN
INTERNATIONAL)

ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL ISLAND

= . ME AND MY DRUM
| SWINGFLY FT. CHRISTOFFER HIDING EN|

; DE HALLER PA ATT HANDA IGEN
SKELLEFTEA AIK HOCKEY FT. FUNKY DAN X5

BORN THIS WAY
~LADY GAGA STREAMLINE/KONLIVE

COCONUT TREE
MQHOMBI FT. NICDLE SCHERZINGER 2101

| JAG KOMMER
VERONICA MAGGIO UNIVERSAL

POPULAR
ERIC SAADE KING ISLANO ROCKYSTAR

GRENADE
BRUNO MARS ELEKTRA

. S&M
9 9 RIHANNA SRP

OH MY GOD!
THE MONIKER WARNER

APRIL 23, 2011
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DIGITAL SONGS

(NIELSEN SOUNDSCAN
INTERNATIONAL}

1 SWEAT

APRIL 23, 2011

SNOOP DOGG VS. DAVIO GUETTA DOGGYSTYLEPRIORITY

3 ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL ISLAND

3 g GRENADE
BRUNQ MARS ELEKTRA

HOLLYWOOD HILLS
Yr)_ ~ SUNRISE AVENUE COMUSIC/GET NASY OY/CAPITOL

YEAH 3X
CHRIS BROWN JIVE

| s&m
RIHANNA SRP

6
7 7 BORN THIS WAY
8

LADY GAGA STREAMLINE/KONLIVE

8 JUST CAN'T GET ENOUGH
S . THE BLACK EYED PEAS INTERSCOPE

9 2 LAKSEMBORG-SITTI
SERGE TONNAR & LEGOTRIP SERGE TONNAR

MORE
USHER LAFACE

For chart reprints call 212.493.4023

(THE OFFICIAL
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ADELE XU

ON A MISSION

KATY B RINSE/COLUMBIA

19

3 ADELE XL

a 1 LOUD

) RIHANNA SRP/DEF JAM
5 WHO ARE YOU

JESSIE J LAVA

GOOD OL’' FASHIONED LOVE
THE OVERTONES WMTV

7 12 CRAZY LOVE
MICHAEL BUBLE 143/REPRISE

DOO-WOPS & HOOLIGANS
BRUNO MARS ELEKTRA

9 14 BUILD A ROCKET BOYS!
ELBOW FICTION/POLYDOR

EUPHORIC /// HEARTBREAK |\
GLASVEGAS COLUMBIA

§ iTALY

DIGITAL SONGS

{NIELSEN SOUNOSCAN
INTERNATIONAL)

ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL ISLAND

LE TASCHE PIENE DI SASSI
JOVANOTTI MERCURY

MR. SAXOBEAT
ALEXANDRA STAN PLAY-ON

EH...GIA
VASCO ROSSI EMI

PRICE TAG
JESSIE J FT.8.0.8 LAVA

JUST CAN'T GET ENOUGH
THE BLACK EYED PEAS INTERSCOPE

ROLLING IN THE DEEP
ADELE XL

BORN THIS WAY
LAOY GAGA STREAMLINE/KONLIVE

TRANNE TE
FABRI FIBRA UNIVERSAL

ARRIVERA
MODA FT. EMMA ULTRASUON!

APRIL 23, 201t

DIGITAL SONGS

(NIELSEN SOUNDSCAN
INTERNATIONAL)

ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL ISLAND

. HEAVY
LAURI OYNASTY

SELVA PAIVA
PETRI NYGARO OPEN RECORDS

HOLLYWOOD HILLS
SUNRISE AVENUE COMUSIC/GET NASY OY/CAPITOL

5 8 MAAILMAN TOISELLA PUOLEN
HALOO HELSINKI! EMI

SWEAT
] SNODP DOGG VS. OAVID GUETTA DOGGYSTYLE/PRICRITY

> 7 BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE

'."s“ JUST CAN'T GET ENOUGH

. THEBLACK EYEO PEAS INTERSCOPE
ROLLING IN THE DEEP
AOELE XL

TONIGHT (I'M LOVIN' YOU)
. ENRIQUE IGLESIAS FT. LUDACRIS & Y FRANK EUNIVERSAL REPUBLIC

APRIL 23, 2011

= PORTUGAL

IGITAL SONGS

(NIELSEN SOUNDSCAN

INTERNATIONAL) APRIL 23, 2011

1 1 SOMEWHERE OVER THE RANBOWWHAT A WONDERFUL {TORLD
ISRAEL "12" KAMAKAWIWOOLE BIG BOV/MOUNTAN APPLE

5 | ROLLING IN THE DEEP
" ADELE XL
3 4 ONTHEFLOOR
JENNIFER LOPEZ FT. PITBULL ISLAND
" i-: . LOCA
i | SHAKIRA FT. EL CATA £PIC
s 7 PRICETAG
JESSIE J FT. B.0.B LAVA
J . GRENADE
6 B ghuo mars ELEKTRA
7 4g THETIME (DIRTY BIT)
THE BLACK EYED PEAS INTERSCOPE
8 New CUANDO ME ENAMORO
 NEW. it GLESIAS FI JUAN LIS GUERRA UIVERSAL MUSC LATNO
o ge ONLY GIRL (IN THE WORLD)

RIHANNA SRP

RGB
THE GIFT LA FOLIE GIFT

ALBUMS

{MEDIA CONTROL}

BEL AIR
GUAND APES SONY MUSIC

APRIL 19, 2013

SCHIFFSVERKEHER
HERBERT GROENEMEYER GRONLANO/CAPITOL

ENDING ON A HIGHT NOTE: THE FINAL CONCERT
A-HA CHART PROMOTIONS/A-HA NETWERKAWE LOVE MUSIC

NORTH AND SOUTH
MILOW HOMERUN

21

ADELE XL

DOO-WOPS & HOOLIGANS
BRUND MARS ELEKTRA

AN UND FUER SICH
CLUESOD TEXT AND TON SCHALLPLATTEN/FOUR

OUT OF STYLE
SUNRISE AVENUE COMUSIC/GET NASY DY

GROSSE FREIHEIT
UNHEILIG INTERSTAR/FASCINATION

DER GANZ NORMALE WAHNSINN
U00 JUERGENS ARIOLA

DIGITAL SONGS
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ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL ISLAND
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LEAD THE WAY

~_CARLOS JEAN NOVAEMUSIK

SOLAMENTE TU
PABLO ALBORAN TRIMECA ESTUDIOS Y PRODUCCIONES

MR. SAXOBEAT
ALEXANDRA STAN PLAY-ON

BLANCO Y NEGRO
MALU SONY MUSIC

BORN THIS WAY

| LADY GAGA STREAMLINE/KONLIVE

TONIGHT (I'M LOVIN' YOU)
ENRIQUE IGLESIAS FT. LUDACRIS & DJ FRANK E UMVERSAL REPUBLIC

LORE, LORE, MACU, MACU
MACU & LORE GLOBAL

S&M
RIHANNA SRP

LOCA
SHAKIRA FT. EL CATA EPIC

DIGITAL SONGS

(NIELSEN SOUNOSCAN
INTERNATIONAL)

ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL ISLAND

APRIL 23, 2014

RADIO
CIR.CUZ COSMOS

TILL THE WORLD ENDS
BRITNEY SPEARS JIVE

SNAKKE LITT
AOMIRAL P JAMPROOUCTIONS

OLBRILLER
ERIK DG KRISS MTG

GRENADE
BRUNO MARS ELEKTRA

PARTY ROCK ANTHEM

NEW 5407 LauRek BENKET & GO0NROCK PATY ROCHAL LUNCHERRYTFEE
HAPPINESS
ALEXIS JOROAN STARROC/ROC NATION

New "M INTO YOU
JENNIFER LOPEZ FT. LiL WAYNE ISLAND

§ BORN THIS WAY

LADY GAGA STREAMLINE/KONLIVE

(NIELSEN BOS) APRIL 23, 2011

LLUVIA AL CORAZON
MANA WARNER

' ENTRE TUS ALAS
| CAMILA SONY MUSIC

DIA DE SUERTE
ALEJANDRA GUZMAN CAPITOL

ME RIO DE TI
GLORIA TREVI UNIVERSAL

AMOR DEL BUENO
REYLI FT. MIGUEL BOSE SONY MUSIC

SONE
Z0E CAPITOL

THE TIME (DiRTY BIT)
THE BLACK EYED PEAS INTERSCOPE

A PARTIR DE HOY
MARCO 01 MAURO OUETO CON MAITE PERRONI WARNER

FIREWORK
KATY PERRY CAPITOL

BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE/INTERSCOPE
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DIGITAL SONGS
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1 1 JUST CAN'T GET ENOUGH
THE BLACK EYED PEAS INTERSCDPE

5 |, ONTHEFLOOR
| 2 JENNIFER LOPEZ FT. PITBULL ISLAND

3 5 CHERIE COCO
MAGIC SYSTEM & SDPRAND SHOWBIZ

SWEAT
| SNOOP DOGG VS. DAVIQ GUETTA DOGGYSTYLE/PRICRITY

ROLLING IN THE DEEP

5 3 homex
" PRICE TAG
|\ UESSIEJFTB.OB LAVA
7 7 TOUTES LES NUITS

COLONEL REYEL STEP QUT

- '{g COMING HOME
DIDOY - DIRTY MONEY FT. SKYLAR GREY BAD BOY

E.T.
KATY PERRY FT. KANYE WEST CAPITOL

S&M
RIHANNA SRP

15 GREECE

DIGITAL SONGS

(NIELSEN SOUNDSCAN
INTERNATIONAL)

1 ON THE FLOOR
JENNIFER LOPEZ FT. PITBULL ISLAND

2 FILA ME AKOMA (BACIAMI ANCORA}
S | PANOS MOUZOURAKIS & MARAVEYAS ILEGAL MINOS

3 BABY IT'S OVER
HELENA PAPARIZOU COLUMBIA

‘ag TONIGHT
" PLAYMEN & CLAYOEE FT. TAMTA SONY MUSIC

ROLLING IN THE DEEP

APRIL 23, 2011

AOELE XL
} w APO DEFTERA
8 NEW 505 Kiames UNVERSAL
7 7 KLEISTATA STOMATA
ANTONIS REMOS HEAVEN
'8 5 MR SAXOBEAT

" ALEXANDRA STAN PLAY-ON

8 EROTEFTIKA
ELLI KOKKINOU THE SPICY EFFECT

. TONIGHT (I'M LOVIN' YOU)
| ENRIOUE IGLESIAS T, LUDACRIS & B FAANK EUNIVERSAL REPUBLC

DIGITAL SONGS
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1 4 SWEAT
] SNODP DOGG VS. DAVID GUETTA DOGGYSTYLE/PRIAITY
'i' ROLLING IN THE DEEP
% ADELEXL
3 3 ONTHE FLOOR

JENNIFER LOPEZ FT. PITBULL ISLAND

JUST CAN'T GET ENOUGH
THE BLACK EYED PEAS INTERSCOPE

5 5 MR. SAXOBEAT
ALEXANDRA STAN PLAY-ON

.,',, S&M
. RIHANNA SRP
7 | MORETOME
IDOL 2011 FINALISTEN 19

ANGER NEVER DIES
= "% HOOVERPHONIC SONY MUSIC

YOU AND ME (IN MY POCKET)
MILOW HOMERUN

DISCOTEX! (YAH!)
D FRANK. BIP

o -
of | BE
- Y
Ig =%

(APBD/NIELSEN)
1 PAULA FERNANDES AO VIVO
PAULA FERNANDES UNIVERSAL

* 25 ANOS AO VIVO
EXALTASAMBA RADAR

3 PISTA SERTANEJA REMIX
VARIOUS ARTISTS SOM LIVRE

SALE EL SOL
SHAKIRA EPIC

5 RE EXTRAORDINARIO AMOR DE DEUS
ALINE BARROS MK

PERFIL
LEGIAQ URBANA SOM LIVRE

iLUMINAR AO VIVO
PADRE FABIO OE MELO SOM LIVRE

) MULTISHOW AO VIVO
" MARIA GAOU SOM LIVRE

5 SUMMER ELETROHITS VOLUME 7
VARIOUS ARTISTS SOM

0" INSENSATO CORACAOQ: NACIONAL
VARIOUS ARTISTS SOM LIVRE

MARCH 27, 2011
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1,000 FACES (Sony/ATV Tree Publishing Company, BMU/Tom-
douglasmusic, BMI}, HL, €S 43

AEVERMORE (Soup Sandwich Music, ASCAP/Bug Music,
ASCAP/Kemit Music, ASCAP/Daddy’s New Bowtie,
ASCAP/Expression In Theory, ASCAP) RBH 31

6 FGOT 7 FOOT (Young Money Publishing inc., BMI\Wamer-
Tamertane Publishing Corp., BMI/Galassi Foreign Floss Pub-
lishing, Inc , BMI/Chery Lane Music Publishmg Company Inc.,
ASCAP/Caribe Music Corp., ASCAP/Chrysalis One Music,
LLC, ASCAP), AMP/CLM/HL, H100 32, RBH 5

9 PIECE (Not Listed) RBH 71

ALL ABOUT THE SEX {IT AIN'T ALL ABOUT THE SEX)
(Checkeman Music, ASCAP) RBH 70

ALL OF THE LIGHTS (Please Gimme My Publistung Inc ,
BMIEMI Biackwood Music Inc., BMIMWay Above Music,
BMI/Sony/ATV Songs LLC, BMV/Universal Music Corporation,
ASCAP/labriel Iz Myne, ASCAP), AMP/HL, H100 23, RBH 2

ALL YOUR LOVE (Songs Of Reuben, ASCAP/Britanie K'LA
Buggs Pubhshing Destgnee, ASCAP/Fifty-Six Hope Road
Music Ltd, ASCAP/Odnil Music Lid., ASCAP/Blue Mountain
Music Ltd., ASCAP/Irsh Town Songs, ASCAP) RBH 59

AMEN (Sony/ATV Tree Publishing Company, BMY401 Kye
Music, BMi/Fouthe River, BMI/Kyeiya con Dios Publishing,
BMInk Pen Mama Music, SESAC/Songs of Maxx Publishing,
SESAC/Tunes of R and T Direct, SESAC/Syd And Sophie
Songs, SOCANMusic Services, BMI), HL, €S 53

AM [ THE DNLY DNE {Sony/ATV Tree Publishing Company,
BMyBeavertime Tunes, BMI/Reynsang Publishing Corp ,
BMi/Wha Ya Say Music. BMYBig White Tracks, ASCAP), HL,

CS33

EL AMDR QUE PERDIMOS (Songs Of Top Stop Music Pub-
lishing, BMY/Dre 2 Strong Music Publishing, BMI) LT 34

ANYTHING (Scul Chifd Music, ASCAP/Universal Music Corpo-
1abon, ASCAP/Tee-Bass Music inc., BMVEMI Biackwood
Music inc., BMVAHtino Music Inc., BMIAWonda Songs,
BMI/Alpine Music Publishing, BMI/Sany/ATV Songs LLC,
BM/Swizz Beatz Publishing, SESAC/Universal Tunes,
SESAC/Songs Of Universal, Inc , SESAC/EMI April Music, Inc ,
ASCAPALinton Chartes Music & Media Publishing, ASCAP),
AMP/HL, RBH 32

EL ARDIDO (DEL Publishing, BMI) LT 36

ARE YOU GONNA KISS ME DR NOT (Sexy Tractor Mustc,
BMYBig Loud Bucks, BMIMusic Of Cal IV, BMI/Cal IV Enter-
tanment, LLC, BM/Otd Desperados, LLC, ASCAPANZD Pub-
lishing Company, Inc., ASCAP/Carol Vincent And Associates,
LLC., ASCAP), AMPCS 3, H100 36

ASTON MARTIN MUSIC (First N' Gold Publishing,
BMUSony/ATV Songs LLC, BM/Colione Rook Barto Publish-
ing, BMiWamer-famerlane Publisting Corp., BMVEMI Black-
wood Mustc nc., BMULive Write LLC, BMVEM] Foray Music,
SESAC/Chrisette Michele Music, SESAC/Four Kings Produc-
tion Inc., SESAC/4 Blunts Lit Al Once Publishing, BMI),
AMP/HL, RBH 13

BABY (Cainon's Land Music Pubishing, ASCAP/EMI April
Music, Inc., ASCAP/LLcky June Music Publishing, ASCAP),
HL, RBH 60

BACKSEAT (New Boyz Publishing LLC, BMYPrimary Wave
Brian, BM/Niles Hollowell-Dhar Publishing Designes,
ASCAP/David Singer-Vine Publishing Designee, ASCAP/Devin
Tailes Publishing Desgnee, ASCAP/Indie Pop Music,
ASCAP/Sony/ATV Tunes LLC, ASCAP), HL, H100 35

BAREFQOT BLUE JEAN NIGHT (Music Of Cal IV, BMCal
Entertainment, LLC, BMVCal IV Songs, ASCAP/Papertown
Songs, SOCAN) CS 41

BEAUTIFUL {Hannah Eight Music, SESAC/Kobalt Music Pub-
lishing America, Inc.. ASCAP/Mas Appeal Entertainment,
BMUStephen L. Saxon, Jr , ASCAP) RBH 53

BEAUTIFUL EVERY TIME {Mike Curb Music, BMI/Sweet Hys-
teria Music, BMMagic Mustang Music, BMi/Songs ol
StyleSome, SESAC/Melvinis Fistol Music, SESAC/Melvinis
Bullets Music, SESAC/Hodges Publishing, BM)), AMP CS 32

BEGGIN' ON YOUR KNEES (Maratone AB, STIM/Songs Of
Kobaft Music Publishing America, Inc., BMUMr Karani Songs,
ASCAP/EMI April Music, Inc., ASCAP), HL, H100 58

BEST LOVE SONG (NappyPub Music, BMyReach Global
Songs, BMI/Univessal Music - Z Songs, BMY/Songs Of Univer-
sal, Inc., BMI/Culture Beyord Us Experience Publishing,
BM|/Kasai, LLC, BMI/Nappy Boy Lyrig, BMH), AMP/HL, H100
85

BEST NIGHT OF MY LIFE (Chef Huxlable Music Publishing,
BMVEM: Blackwood Music Inc., BMIE. Hudson Music LLC,
BMI/Chameleon Publishing, BMISly As A Foxx Music, Inc,
BMUSongs Of Universal, inc., BMUWB Music Corp., ASCAP),
AMP/HL, RBH 44

BLEED RED {Songs Of Universal, Inc., BM/Super Phonic
Music, BMEverGreen Copyrights, BMY/Pretty Wornan Pub-
lishing, LLC, BMI), AMPHL, CS 15 H100 62

BLOW (Dynamite Cop Music, BM|Where Da Kasz At, BMUn)-
versal Music Sweden AB, STIM/Universal Music - MGB
Songs, ASCAP/Kasz Meney Publishing, ASCAP/Kojakrax Kasz
Money Publishing, ASCAP/Prescription Songs, LLC.,
ASCAP/Matza Ball Music, BM/Maratare AB, STIM/Kobalt
Music Publishing America, Inc., ASCAP) AMPAHL, H100 1

i BMUUnwversal Music -

SIAE/Beechwood Music Carporation, BMVHFA, BMI) LT 19

BOO (Drum Squad LLC, ASCAP/Young Drumma, ASCAP/Ty
Epps Music, ASCAP/Give Me Me Publishing, ASCAP) RBH 83

BOOM (My Own Chil Music, BMVEMI Blackwood Music Inc ,
BMNappyPub Music, BMIUniversal Music - Z Songs,
BMYTull Jew Productions, ASCAP/Reservoir Media Manage-
ment, ASCAP/BMG Platinum Songs, BMISony/ATV Music
Publishing (UK), PRS) H100 89

BORN THIS WAY (Stetani Germanotia p/kv/a Lady Gaga,
BMUHouse Gf Gaga Publishing, Inc., BMYSony/ATV Sangs
LLC, BM/GloJoe Music Inc., BMIWamer-Tameriane Publish-
ing Corp , BMy/Garibay Music Publishing, BMI), AMPHL,
H100 5, T 44

BOW CHICKA WOW WOW (North Greenway Productions,
ASCAP/Sony/ATV Tunes LLC, ASCAPMars Force Music,
ASCAPMNorthside Independent Music Publishing,
ASCAP/Bughouse, ASCAPMusic Famamanem LLC,
ASCAP/Roc Cor Publishing, ASCAP/EMI Apni Music, Inc ,
ASCAP/Toy Plane Music, ASCAP/Ait For Art's Sake Music,
ASCAP/Bug Music, ASCAP/ArtHouse Entertainment LLC,
ASCAP/Late 80's Music, ASCAP/Westside independent Pub-
lishing, ASCAP/Young Money Publishing Inc., BMWarner-
Tamerlane Publishing Corp , BMI), AMP/HL, H100 41

BOYFRIEND {Bug Music, Inc., BMI/Samy/ATV Songs LLC,
BMiMy Own Chit Music, BMVEMI Blackwood Music Inc ,
BMUNew Boyz Publishing LLC, BM|/Primary Wave Brian,
BMVSony/ATV Music Publishing (UK), PRS), HL. H100 83

BRING IT BACK (Markous Roberts Publishing Designee,
BM/Harold Duncan Publishing Designee, BMiDonquez
Woods Publishing Designee, BMi/akeem Mattox Publishing
Designee, BMVAshley Hili Publishing Designee, BMI) H100
75,RBH 20

A BUNCHA GIRLS {Sony/ATV Tree Publishing Company,
BMUWB Music Corp., ASCAP/Melissa's Money Music Pub-
lishing, ASCAP/Get A Load O This Music, ASCAP/EMI Black-
wood Music Inc., BMiRnetineck Music, BMYString Stretcher
Music, BMI), AMPHL, CS 40

BUSS IT WIDE OPEN {Keezone Music, ASCAP/Track Jamm
Publishing, BM) RBH 97

CAN'T BE FRIENOS (Marsky Music, BMUJanice Combs Pub-
{ishing, Inc., BMEMI Blackwood Music nc., BMIYoung
Jones, BMI/Dat Quo Publishing, SESAC/Kab America Inc.,
ASCAP/Kab Inc , JASRAC/Aprir's Boy Muzik, BMI/Wamer-
Tamerlane Publishing Corp., BMI/No Quincydence Music Pub-
lishing, BMI/Downtown DMP Songs, BM!), AMP/HL, RBH 24

CAUGHT MY EYE (Caged Bird Music, BMI} RBH 55

THE CAVE {Universal Tunes, SESAC), AMPHL, H100 64

CELEBRATION (Tank 1176 Music, ASCAP/K. Stephens Music,
ASCAP/Soags 4 Ronnie, ASCAP/Davertand 301 Music,
ASCAP/Johnnie Law Music, BMI/Sony/ATV Sangs LLC,
8BMProducts Of The Streets, ASCAP/WB Music Corp.,
ASCAP/Please Enjoy The Music, BMYSumphu, ASCAP/Pub-
lishing Designee Of Aubrey Graham, BMU/Sony/ATV Melody,
BM/Stratinum Songs, BMVEM Aprit Music, Inc., ASCAP/EMI

68 |

Blackwood Music Inc., BMI/Live Write LLC, BMI), AMPHL,
RBH 73

COLOER WEATHER (Weimerhound Music, BMILII' Dub
Music, BMl/Angeltka Music, BMI/Southem Ground,
BMI/Poppsolotamus Music, BMI) CS 1. H100 29

COLOR (Not Listed) RBH 82

COME GET TO THIS {FCG Music, ASCAP/MGI Music,
ASCAP/NMG Music, ASCAP) RBH 99

COMING HOME (Songs Of Universal, inc., BMi/Universal
Music - Z Songs, BMIHotel Bravo Music, BMI/M. Shap Pub-
lishing, BMVEMI April Music, Inc , ASCAP/Carter Boys Music,
ASCAP/Dreamwillain, BMI), AMP/HL, H100 24, RBH 88

CONTESTAME EL TELEFONO (Sony/ATV Discos Music Pub-
lishing LLC, ASCAP/La Menie Maestra Music Publishing,
BMUVUnrversal-Musica Unica Publishing, BMi/Remantic Style
Publishing, ASCAP) LT 14

CORAZDN SN CARA (Songs Of Top Stop Music Publishing,

BMI)LT5

COUNTRY BOY (WB Music Corp , ASCAP/Greentund, ASCAP),
AMP CS 54

COUNTRY GIRL (SHAKE IT FOR ME) (Sony/ATV Tree Pub-
Iishing Company, BMYPeanut Milf Songs, BMYEM! Blackwood
Music inc , BMVString Stretcher Music, BM)), HL, CS 23

COUNTRY MUST BE COUNTRYWIOE (Square D Music,
ASCAP/Average JZS Music Publishing, BMYWamerTameriane
Publishing Corp., BMI/Andiana Anget Music, BMI) CS 44

COUNTRY SONG (Seether Publishing, BMIFSMG),
IMRO/KickDatkat Music, BMI/Chrysalis One Songs, BMI),
AMPH100 81

COUNTRY THANG (Average JZS Music Publishing, BMI/Rhetl-
neck Music, BMVEMI Biackwood Music inc , BMIMelissa’s
Money Music Publishing, ASCAP/Get A Load Of This Music,
ASCAPWB Music Corp., ASCAP), AMPHL, CS 56

CRAZY GIRL (Mike Curb Music, BMI/Sweel Hysteria Music,
BMVSony/ATV Tree Publishing Comparty, BM/Cake Taker,
BMVole, BMI), AMP/HL, CS 34, H100 96

LCUANTO ME CUESTA (Ferca Publishing, BMI} LT 8

EL CULPABLE (Arpa Musical, LLC, BMI} LT 6

CUPID (Bei Magjor Music, BMUMy Diet Starts Tomormow, Inc.,
BMUSongs Of Universal, Inc., BMUJason's Lyncs,
SESAC/Reach Global Tunes, SESAC/Cardraygee Music Pub-
lishing, SESAC/Universal Tunes, SESAC), AMP/HL, RBH 42

DANZA KUDURD (Crown P Music Publishing, BMiHella Pub-
lishing, Sarl/EM) Blackwood Music Inc., BMI} LT 4

DID IT ON'EM (Harajuku Barbie Music, BMI/Money Mack
Music, BMUSongs Of Unwersal, Inc., BMI/Galass! Foreign
Fioss Publishing, Inc., BMY/Scaffboogs Music, SESAC),
AMPHL, H100 50, RBH 3

DIRT ROAD ANTHEM (Warner Tamerlane mmshmg Comp.,

Angel Music, BML

Graup, LLC, BMI/Average JZ8 Music thshlng BMI), AMP
€S 39 H100

DON'T YDU wANNA STAY (Sony/ATV Cross Keys Music Pub-
lisfing, ASCAP/Becky's Boy Music, ASCAP/Godtather Rich
Muzik, ASCAP/Do Write Music, LLC, ASCAP), HL, CS 8, H100

42

DOWN ON ME (Universal Music Corporation, ASCAP/Ohaj
Publishing, ASCAP/Songs Of Unversal, Inc., BMUMick Schultz
Publishing, BMI/50 Cent Mussc Publishing, ASCAP), AMP/HL,
H100 6, RBH 11

DYNAMITE (Kasz Money Publishing, ASCAP/Maratcne,
ASCAP/Kohalt Music Publishing America, Inc., ASCAP/Matza
Ball Music BMIWhere Da Kasz AL BMIBonnie McKee Music,
BMVCYP Two Publishing, BMIEMI April Music, Inc.,
ASCAP/EMI Music Publishing Lid,, PRS), AMP/HL, H100 43

ENTRE TUS ALAS (Sony/ATV Oiscos Music Publishing LLC,
ASCAP/Mamita Publishing, ASCAP/Carraz Music Pubiishing,
SACM) LT 28

ERES MI NECESIDAD (Latin Power Music, nc., BMI) LT 31

ESTOY ENAMORADO (Universal-Musica Unica Publishing,
BMULa Mente Maestra Music Publishing, BMI) LT 12

E.T. (Each Note Counts, ASCAP/Kasz Money Publishing,
ASCAP/Maratong AB, STIM/When I'm Rich You'll Be My Bitch,
ASCAP), AMPH100 1

EXCUSE ME (Nappy Puddy Music, ASCAP/Universal Music - Z
Tunes LLC., ASCAP/Mass Confusion Productions, Inc.,
ASCAP/Universal Music Corporation, ASCAP/Cainon's Land
Music Publishing, ASCAP/EMI April Musc, Inc.,
ASCAP/Embassy Music Corp., ASCAP/Lastrada Entertainment,
BMVR2M Music, BMI/Songs Of Lastrada, BMI), AMP/HL, RBH
74

FALL FOR YOUR TYPE (Mavor & Moses LLC, SOCAN/Live
Wite LLC, BMEMI Blackwood Music inc., BMUT 0. Music
Group, SOCAN/Songs Of Universal, Inc., BM/Marlina Music,
BMI), AMP/HL, H100 93, RBH 17

FAMILY MAN (Melodies Cf Bigger Picture, SESAC/Bigger Pic-
ture Group, LLC, SESAC/Acoustic Peanut Publishing,
SESAC/Mumah Music Corporation Group, BMYBug Music,
Inc., BMYMichael Munah Music, BMUKatank Music,
BMUMWarner-Tamerlane Publishing Corp., BMUBig Hits Of
Amytase, BMI}, AMPCS 16; H100 85

FAR AWAY (Marshmellow Music, BMYSPZ Music, Inc.,
BMU/Downlown DMP Songs, BMUNQC Music Publisting LLC,
ASCAP/F.0B Music Publishing, ASCAP/YS Publishing LLC,
ASCAP/Stone Agate Music, BMI), AMPH100 86, RBH 8

FIREWORK (When I'm Rich You'll Be My Bitch, ASCAP/WB
Music Corp., ASCAP/EMI April Mustc, Inc , ASCAPAUItra
Tunes, ASCAP/Dipiu s .., SACEM/Dat Damn Dean Music,
BMU/Peermusic, BM/2412 Songs LLC, BMVEMI Music Pub-
lishing LId., PRS), AMP/HL, H100 18; 1T 50

F**KIN' PERFECT (EMi Blackwood Music inc., BMUPink
Inside Pubhishing, BMUMaratone, ASCAP/Kebalt Music Pup-
lishing America, Inc., ASCAP/Maratone, BM/Songs Of Koball
Music Publishing America, Inc , BMI), HL, H100 12

F**K YOU (FORGET YOU) (Chrysalis Music Ltd., PRS/God
Given Music, BMMars Force Music, ASCAP/Bughouse,
ASCAP/Bug Music, ASCAP/EMI April Music, Inc., ASCAP/Roc
Nation Music, ASCAP/Music Famamanem LLC, ASt CAP/Toy
Plane Music, ASCAP/Art For Art's Sake Music, ASCAP/Art-
House Entertamment LLC, ASCAP/Late 80's Musm
ASCAP/Westside independent Publishing, ASCAP), AMP/HL,
H100 4, RBH 68

FOOL FOR YOU (Jacks Love Emporium, BMVEMI Blaciwood
Music inc , BMI/Chrysalis Songs, BMI/God Given Music,
BMN, HL, RBH 89

FOR THE FIRST TIME (Universal Music - Z Songs, BMI),
AMPHL, H100

FRIQAY (Fatrice Wlson Publishing Demgnee ASCAP/Clarence
Jey Publishing Designee, APRA) H100 74

GEQRGIA CLAY (Kohaw Music, ASCAP/Dudeskimusic,
ASCAP/The Bicycle Music Company, ASCAP/Big Loud Songs,
ASCAP/Big Songs Of Extreme, ASCAP/Big Loud Bucks,
BMWamer-Tamerlane Publishing Corp., BM/RADIOBULLET-
SPublishing, BMI), AMP H100 88

GIVE ME EVERYTHING (Pitbull's Legacy Publishing, 8MUUni-
versal Music - Careers, BM/AfroJack Music, ASCAP/TALPA
Music Pubhishing, BUMA/Pen In The Ground Publishing,
ASCAP/Universal Music - Z Tunes LLC., ASCAP), AMP/HL,
H10017

GOIN STEADY (Not Listed) RBH 61

GONE ANO NEVER COMING BACK (God's Cryin' Publishing,
ASCAP/Sony/ATV Tunes LLC, ASCAP/ieel Publishing,
SESAC), HL, RBH 38

GOOD LIFE (Midnite Miracle Music, ASCAP/Sony/ATV Tunes
LLC, ASCAP/Acomman Music, ASCAP/Koball Music Publish-
ing Amenica, inc., ASCAP/Patriot Games Publishing,
ASCAP/UIF Publishing Co , ASCAP), HL, H100 97

GOOD MAN (Ugmoe Music, ASCAP/Universal Music Corpora-
tion, ASCAP/Soulfinga Muzik, ASCAP/Notting Hill Music
Group, ASCAP), AMPHL, RBH 69

GOOD TO BE ME (Wamer-Tamerlane Publishing Corp.,
BMI/Gaje Music, BMI/Stage Three Songs, ASCAP/Brett James
Comelius Music, ASCAPAITX Music, BMURJR Publishing,
BMI), AMPCS 29

GRACIAS A 010S (Marcha Musical Corporaion, ASCAP) T 7

GRENADE {Mars Force Music, ASCAP/Bughouse, ASCAP/Bug

Go to www.billboard.biz for complete chart data

» ¥,

AV
Music, ASCAP/Roc Nation Music, ASCAP/Music Famamanem
LLC, ASCAP/EMI Apnl Music, Inc , ASCAP/Toy Plane Mustc,
ASCAP/Art For Art's Sake Music, ASCAP/ArtHouse Entertain-
ment LLC, ASCAP/Weslside independent Publishing,
ASCAP/Studio Beast Music, BMIWarner-Tamerlane Publishing
Corp., BMI/Andrew Wyatt, BMYDowntown DMP Songs, BMI),
AMPHL, H100 21

GROVE ST. PARTY (Juaquinmalphurpublishing,

ASCAP/Dankivion Chatman, BMI/Lexus Arnel Lewis Publishing

Designee, BM/Wamer-Tamerlane Publishing Corp , BMI),
AMPH100 79, RBH 13

HABITACION 69 (Idezs Enterprises, Inc , BMYLos Compasi-
tores Publishing, BMI/LGA Music Publishing, BMi) LT 23

H*A*M (Please Gimme My Publishing inc., BMVEMI Black-
wood Music Inc., BMIEMI Aprd Mustc, Inc., ASCAP/Carter
Boys Music, ASCAP/Kimani Music, BMI/Mizay Entertainment,
Inc., ASCAP/Warner-Tamerlane Publishing Carp., BMI/Capy-
right Control), AMP/HL, RBH 57

HASTA MI ULTIMO DIA (Luna Negra Music Publishing,
BMU/Ediciones Musicales, S.A. DE C V/EM! Blackwood Music
Inc,, BM/Edstora San Angel SA de CV, ASCAF) LT 26

HEART LIKE MINE {Sony/ATV Tree Publishing Company,
BMUPink Dog Publishing, BMUWatsky Music, ASCAP/Reyn-
song Publishing Corp., BMI), HL, CS 5, H100 44

HELLO (Temps diAvance, SOCAN/Dragonetie Publishing Inc.,
SOCAN) H100 91

HEY BABY {DROP IT TO THE FLOOR) (Ulira Tunes,
ASCAP/Dipiu s.r 1., SACEM/Pitbull's Legacy Publishing.
BMUUniversal Music - Careers, BMiNappyPub Music,
BMVUnversal Music - Z Songs, BME), AMP/HL, H100 22, LT
41

HEY MUMA (Killa Cam Mustc, BMI/Slime Flu Publishing,
ASCAP/Frenyc Productions, ASCAP/Dolta Bill Kidz, ASCAP)
RBH 98

HOLD IT AGAINST ME (Maratone, ASCAP/Kobalf Music Pub-
fishing America, Inc., ASCAP/Kasz Money Publishing,
ASCAP/XB Music, SOCAN/Prescription Sangs, LLC.,
ASCAP/Bonnig McKee Music, BMUWhese Da Kasz Al,
BMUCYP Two Publishing. BM) H100 53

HOLLYWDOD TOMNIGHT (Mijac Music, BM/Adida Music Pub-
lishing, 8MI) RBH 75

HOMEBOY (Sony/ATV Tree Publishing Company,
BMYSony/ATV Acuff Rose Music, BMISi Ring Circus Songs,
BMISinnertina, BMI), HL, CS 26, H100 92

HONEY BEE (WB Music Corp., ASCAP/Melissa’s Money Music
Publishing, ASCAP/Get A Load Of This Music, ASCAP/EMI
Blackwood Music Inc., BMyRhetineck Music, BMI), AMP/HL,
£S31,H10013

HOW MANY TIMES (Team S Dot Publishing, BMI/Songs 0F
Universal, Inc., BMUEIvis Lee Music, BMIEMI Blackwood
Music inc , BMI), AMP/HL, RBH 66

HUSTLE HARD (Gutia Publications, BM)) H100 87, RBH 15

1 BELIEVE {FiyaWosld Publishing, ASCAP/Straightchurch Pro-
ductions, ASCAP/Black Smoke Music Wortd Wide, ASCAP)

| CAN'T LOVE YOU BACK (Chrysalis One Songs, BMIWCCR
Music, BM{/Sony/ATV Acuff Rese Music, BMIMammaw's
Cormbread Music, BMYBug Music, Inc , BMI), AMPHL, CS
18; H100 76

I'D LOVE YO BE YOUR LAST (Universal Music Corporation,
ASCAP/Grawtron Music, SESAC/Camival Music Group,
SESAC/Bluewater Music, SESAC), AMPHL, CS 55

1 DON'T DESERVE YOU (Colione Rook Barto Publishing,
BMWamerTamerlane Publishing Corp., BMVLIoyd Banks
Music, ASCAP/Songs Of Universat, Inc., BM/Universal Music
Corporation, ASCAP/Ohajl Pubiishing, ASCAP), AMP/HL, RBH
37

IF HEAVEN WASN'T SD FAR AWAY (Big Borassa Music,
LLC, BMUniversal Music - Careers, BMI/Down The Hatch
Music, BMI/Jonesbones Music, ASCAP), AMP/HL, CS 20;
H100 63

1F I RUN {Tunes Of Bigger Picture, ASCAP/Bigger Picture Group,

C, ASCAP/LesliBug Music, ASCAP/Rain Valiey Publishing,
ASCAP/Anozira Publishing, ASCAP/Sage House Music,
ASCAP) CS 59

IF IT'S LOVE (Songs Of Universa), Inc., BMKemunity Song
Chesl, BMIUncle Buddie's Music, Inc., ASCAP), AMPHL,
RBH 65

1GOY THAT LOVE (CCW Publishing, ASCAP/Camp Jshawn,
ASCAP) RBH 9

1 KNOW WHAT SHE LIKE (Granny Man Publishing, LEC,
BMiWarner-Tamerane Publishing Corp , BMURags I Richard
Music, BMVDezel Music, ASCAP/Don Vito Publishing House,
ASCAP/Gotti World Publishing, ASCAP), AMP RBH 92

T'M 00ING ME (Chuck Hamony's House Publishing,
ASCAP/Normaharris Music Pubiishing, ASCAP/Strauss Co
LLC., ASCAP/EMI April Music, Inc , ASCAP/Studio Beast
Music, BMi/Wamer-Tamerlane Publishing Corp , BMI),
AMPHL, RBH 40

| NEED A DOCTOR (W8 Music Corp , ASCAP/AIN't Nothing
Gomg OnButF==* 'n ASCAP/Songs Of Unwersal, Inc.,

ic, BMI/ Music Company
Inc, BMniversal Musu: Z Songs, BMVHotel Bravo Music,
BMIM Shop Publishing, BMI), AMP/HL, H100 19

IN THE MORNING (ot Listed) RBH 79

I SMILE (Gertrude’s Music Publishing, BMyHoceanna Music.
ASCAP/Universal Music Corporation, ASCAP/Avant Garde
Music Publishing, ASCAP/EMI Apri! Music, Inc., ASCAP),
AMP/HL, H100 90, RBH 23

TT'S ABOUT TIME FOR A MIRACLE (Sacred Media, BMY).
Robersongs, BM}) RBH 96

| WANNA BE YOUR MAN (R2M Music, BMI/Songs Of Lastra-
da, BMI/Sony/ATV Songs LLC, BMI), HL, RBH 86

IWON'T LET GO (Stage Thvee Songs, ASCAP/Stage Three
Music Ltd., PRS/Sony/ATV Cross Keys Music Publishing,
ASCAP/Becky's Boy Music, ASCAP) CS 10, H100 49

| WOULDN'T BE A MAN (Universal-PolyGram International
Publishing, ASCAP/Songs De Burge, ASCAP/Universal Music
- MGB Songs, ASCAP), AMP/HL, CS 24

JAR OF HEARTS (Miss Perri Lane Publishing, BMU/Barrett
Yeretsian, ASCAP/Drew Lawrence, ASCAP/Piggy Dog,
ASCAP), AMPH100 33

EL JEFE DE LA SIERRA (Primo Music, Inc., BMI) LT 35

JOHN {Young Meney Publishing Inc., BMWamer-Tameriane
Publishing Corp , BMU/Zone 4, Inc., ASCAP/My Diet Starls
Tomarmow, Inc., BMYSongs Of Universal, inc., BMIA Want My
Publishing Company, ASCAP/4 Blunts Lit At Once Publishing,
BMVFirst N' Gold Publishing, BMI), AMP/HL, H100 55, RBH
36

JUST CAN'T GET ENOUGH (will.i am Music, Inc.,
BMVapl.de.ap publishing, BMU/Tab Magnatic Pubiishing,
BMVCherry River Music Co , BMHeadphone Junkie Pisblish-
Ing, ASCAP/EMI Aprit Music, Inc., ASCAP/Native Bays Music,
BMVEM! Blackwood Music Inc, BMI/Rodney Jerkins Produc-
tions, BMI), HL, H100 3

JUST FISHIN' (Sony/ATV Acuff Rose Music, BMY/Si Ring Cyr-
cus Songs, BMSony/ATV Tree Pubfishing Company, BM)/Five
Hilis Music, BMI/Do Wnite Music, LLC, ASCAP), HL, €S 35

JUST LIKE THAT (R.Kelly Publishing, inc, BM/Universal
Music - Z Songs, BMI), AMP RBH 93

JUST THE WAY YOU ARE (EMI April Music, Inc.,
ASCAPMusic Famamanem LLC, ASCAPMars Force Music,
ASCAPNonhside independent Music Pubfishing,
ASCAP/Bughouse, ASCAP/Bug Music, ASCAP/Toy Plane
Music, ASCAP/Art For Art's Sake Music, ASCAP/ArtHouse
Entertainment LLC, ASCAP/Dry Rain Publishing, ASCAP/Uni-
versal Music Corporation, ASCAP/Khalil Waltors Publishing
Designee, ASCAP/Rac Nation Music, ASCAP/Upper Deck,
ASCAP), AMP/HL, H100 34

KEEP IN MIND (Jeffrey Steele Music, BMVBPS Administration,
BMU/Sony/ATV Tree Publishing Company, BM/Code Six
Charles Music, BMI), HL, CS 37

LA CIUOAD DEL OLVIQO (Vander Music, ASCAP/Fato Musi-

cal, ASCAP) LT 15

LA GRAN SENORA (Divine Music, ASCAP) LT 47

LAHUMMER Y EL CAMARO (No! Listed) LT 42

LA MELODIA {Flow Con Clase, BMVEMI Blackwood Music Inc ,
BMiVictor Delgado Publishing Designee, BMI) LT 22

LAST NIGHT AGAIN {Universal Mustc Corporalion,
ASCAP/Xind Vibe, ASCAP/Meghan Linsey Music. BMI/Steel
Mag Music, BMIEMI Biackwood Music inc , BMi/Raylene
Music, ASCAP), AMPHL, CS 28

LA ULTIMA SOMBRA (DEL Pubishing, BMI) LT 18

LAY WITH YOU (Mike City Mustc, BMI/Notting Hill Music, Inc,
BMI/Songs Of Universal, Inc , BMEricka J Music Publishing,
BMI), AMP/HL, RBH 30

THE LAZY SONG (Mars Force Music, ASCAP/Bughouse,
ASCAP/Bug Music, ASCAP/Rac Nation Music, ASCAPMusic
Famamanem LLC, ASCAP/EMI April Music, Inc . ASCAP/Toy
Plane Music, ASCAP/Art For Art's Sake Music, ASCAP/Ar-
House Entertainmenl LLC, ASCAP/Sony/ATV Music Publishing
Canada, SOCAN}, AMP/HL, H100 20

LET IT RAIN {Scrambler Music, ASCAP/Cammval Music Group,
ASCAP/BMG Gotd Songs, ASCAP/Glassbean, ASCAP/We
Jam Writers Group, ASCAP) CS 47

LET ME DOWN EASY (Songs That Sell, BMI/Black o Black
Songs, BMUole, BMI/Sony/ATV Acuff Rose Music, BMUChay-
Iynn Music, BMUNashvistaville Songs, BM/NEZ, BMI),
AMPML, CS 9; H100 60

A LITTLE BIT STRONGER (Universal Music - Careers,
BMIH1gh Powered Machine Music, BM1/Raylene Music,
ASCAP/BPJ Administraion, ASCAP/EM Foray Music,
SESAC/HiHaJy Dawn Songs, SESAC), AMP/HL, €S 7, H100

erTLE MISS (Jennllel Nenles Publishing, ASCAP/Dirkpit
Music, BMI) CS 13; H100 72

LIVE A LITTLE (EM! Blackwood Music Inc., BMIShane Minor
Music, BMOid Desperados, LLC, ASCAP/NZD Publishing
Company, Inc., ASCAP/Carol Vincent And Associates, LLC.,
ASCAP), HL, €S 4, H100 61

LLUEVE EL AMDR (Tilo Ef Patron Publishing,
ASCAP/Sony/ATV Discos Music Publishing LLC, ASCAP) LT 9

LLUVIA AL CORAZON (Tulum Music, ASCAP/WB Music
Corp., ASCAPVallincito Songs, BMiUniversal Music -
Careers, BM(} LT 1

LOCA (The Caramel House Music, BMILos Duenios Del Nego-
cio Publishing, ASCAP/Notting Hill Music, lnc , BMYSony/ATV
Latin Music Publishing, LLC, BMUNomad Music, BMYUniver-
sal Music - Careers, BMUFitbuil's Legacy Publishing,
BMY/Sony/ATV Melody, BMI), HL, LT 20

LOOK AT ME NOW (Songs Of Universal, Inc , BMI/Culture
Beyond Ur Experience Publishing, BMIA Like Turtles,
ASCAP/Downtown Music Publishing LLC, ASCAP/Cherry Lane
Musc Publishing Company inc , ASCAP/Cherry 315 Music,
ASCAP/The Bad Bad Guys, ASCAP/Meloist Music Publishing,
BMIMoney Mack Music, BMiYoung Money Publishing Inc ,
BMI/Warner-Tameriane Publishing Corp., BMY/T Ziah's Mustc,
BMI/Tenyor Music, BMI}, AMP/CLM/HL, H100 7, RBH 1

LDOK IT UP (Ten Ten Music Group. ASCAP/Qrrall Fixation
Music, ASCAP) CS 22

LOVE AFFAIR (Twisted Publishing, BMYoung Money Pubiish-
1ng Inc., BMIAVamesTamerlane Publisting Comp , BMiManey
To Be Made, ASCAP/DeNaul Publishing, ASCAP), AMR RBH
87

LOVE DON'T RUN (Mike Curb Music, BMI/Ghermiyle Music,
BMU/9T One Songs, ASCAP/Ariose Music, ASCAPALIttle
Champion Music, LLC, ASCAP/Dream Rock Music, Inc,
ASCAP), AMPCS 36

LOVE FACES (April's Boy Muzik, BMI/Warner-Tamerlane Pub-
lishing Cerp., BMIMNe Quincydence Music Publishing,
BM/Downtown DMP Songs, BMIE. MilesMusic, BMY/Songs
Of Universal, Inc , BMIChef Hudable Music Publishing,
BMUEM! Blackwood Music Inc , BM!), AMP/HL, H100 73,
RBH

LOVE LETTER (R KeIIy Publishing, Inc, BMUniversal Music -
7 Songs, BMI) RBH 16

MAKE A MOVIE (NappyPub Music, BMiUniversal Music -
Songs, BMI/Stayin High Music, ASCAP/Rondor, ASCAP/The
Legendary Traxster Mustc, ASCAP/Kobalt Music Publishing
America, inc., ASCAP}, AMP/HL, RBH 28

MAN DOWN (Publishing Designee, BMI/Universal Music Cor-
poration, ASCAP/rving Music, Inc., BMI/Sholay, BMI/Merokee
Music, ASCAP), AMPHL, RBH 72

MARY WAS THE MARRYING KIND (Music Of Slage Three,
BMI/Songs Of Cornman, BMI/Songs From The Couch,
BMI/Sony/ATV Crass Keys Music Publishing, ASCAP), HL, CS
58

MAS (Dhamik Mustc Pubiishing, BMEM; Blaciwood Music
inc., BMUBrantunes Music Publishing, ASCAP/Sony/ATV Dis-
cos Music Publishing LLC, ASCAP/Biue Kraft Mus(c Publish-
ing, BMU/Crown And Scepter Music, ASCAP/Destonia Music,
ASCAP/Universal Music Corporation, ASCAP) LT 21

MEAN (Sony/ATV Tree Publishing Company, BMYTaylor Switt
Music, BMI}, HL, CS 17, H100 48

ME AND TENNESSEE (Engine Room, BMI/Songs Of Universal,
Inc., BM/Unversal Music - MGB Songs, ASCAP), AMP/HL,

S

ME AND U (Kandacy Music fnc., ASCAP/Air Control Music,
Inc., ASCAP/EMI Apnt Mustc, Inc., ASCAP/Universal Music - Z
Tunes LLC., ASCAP/Pen In The Ground Publishing,
ASCAP/Geno Regist, BMYUpscale Music, BMy/Bizness is
Tricky Publishing, BMUJerrol Wizard, BMI/Gnat Booty Music,
ASCAP/Chrysalis Music, ASCAP), AMP/HL, RBH 84

ME ENAMORE (Ven Bailalo Music Publishing, BMHustleVille
Music Publishing, BMI/Gecho Music Publishing, BMi/Perfecto
Music, BM|/Sebastian Music Publishing, BMI) LT 48

ME ENCANTARIA (Huina, BMUImperio, BMI) LT 2

ME RIO DE T {Balta Music, BMYSory/ATV Latin Music Pub-
hishing, LLC, BMUPeer Inlernational, BMi/Sony/ATV Discos
Music Publishing LLC, ASCAP) LT 27

MI BENDICION {Juan Luis Guerra, BMY) 1T 43

M) CORAZON ESTA MUERTO (Los Magnifikos Music Publish-
ing, ASCAP) LT 40

MIENTRAS QORMIAS (Marcha Musical Corporation, ASCAP)

1133

MIVIDA (luar Music Publishing, BMI/Raul Lopez Publishing,
BMI) LT 45

MOMENT 4 LIFE (Harajuku Barbie Music, BM/Money Mack
Music, BMSongs Of Universal, Inc., BMI/Live Write LLC,
BMVEMI Blackwood Music Inc., BMUBrather Bagz Publishing,

Tamerl mbhsmng Corm., Bagz

RJbIlshlng SCCAN), AMPHL, H100 15; RBH 4

MORE (Songs Of RedOne, BM/Sony/ATV Songs LLC,
BMI/Prince Charlez Publishing, ASCAP/UR-V Music,
ASCAP/EMI Apnl Music, Inc , ASCAP), HL, H100 27

MOTIVATION (EMI Blackwood Music Inc , BMUJimipub Music,
BMIEMI Foray Music, SESAC/Rico Love Is Still A Rapper,
SESAC/Hypnotic Beats, BMI/Rebel Made LLC, BMVSongs Of
Kabalt Music Publishing America, Inc., BMiYoung Money
Publishing Inc., BMI), HL, RBH 33

MR. BARTENDER (Songs of Program 360, ASCAP/Do Wiite
Music, LLC, ASCAP) CS 46

MR. SAXOBEAT (MediaPro Mustc Entertainment, SCCAN) LT
39

MY DIP IN THE CLUB (Not Listed) RBH 76
MY GIRL {Conjunction Entertainment, BMYEM) Blackwood
Music inc., BMIBostieggers Stop, ASCAPAUniversal Music
Corporation, ASCAP/GloJoe Music Inc., BMISony/ATV Songs
LLC, BMIX.UR.PMusic, BMUKMacrficen, BMYSongs Of
Universal, Inc., BMVSecondhand Stasship, ASCAP), AMP/HL,
H 56

MY LAST (FF To Def Publishing, LLC, BMILet The Story Begin
Music Publishing, ASCAP/Chrysalis Music, ASCAP/EMI April
Music, Inc , ASCAP/Flyte Tyme Tunes inc., ASCAP/Songs Of
Universal, Inc , BMVCulture Beyond Ur Expenence Publishing,
BMI), AMP/HL, H100 84; RBH 29

NEVER SAY NEVER ([VessyMusic, SCCAN/Sony/ATV Songs
LLC, BMU/Tre Bali Music, BMI/Bieber Time Publishing,
ASCAP/Universal Music Corporation, ASCAP/Sony/ATV Tunes
LLC, ASCAP/Sony/ATV Music Pubiishing UK, PRS/Copyright
Conftrol/Wamer-Barham Music LLC, BMUNew Columbia Pic-
fures Mus(c Inc., ASCAP/Colpix Music Inc., BMI), AMP/HL,
H10077

NEVER WANT TO LIVE WITHOUT YOU (Paradise Forever
Music, BMYSongs Of Universal PoiyGram Intemational,

o\

BMI/ndia B. Music, BMUnivessai-Songs Of PolyGram Inter-
national, BMI), AMP/HL, RBH 47

NI LO INTENTES (JCAM Editora Musical, SA de CV/Marcha
Mustcal Corporation, ASCAP) LT 3

NDBODY (Exreme Entertainment Publishing, BMI) RBH 95

NOBODY GREATER (RefreshNiunez, ASCAPAVimage Music,
SESAC) RBH 80

NO BS (Songs Of Unwversal, Inc , BMY/Culture Beyond Ur Exper-
ence Publishing, BMIKMac Muzic, BM\/West Coast Livin Pub-
hishing, ASCAP/Henderworks Music Publishing, BMI}
AMP/HL, H100 98, RBH 14

NO HANDS (Juaquinmalphurpublishing, ASCAP/Roscoe Dash
Publishing, ASCAP/Dead Stock Music, BM/WB Music Carp .
ASCAP/Drum Squad |LC, ASCAP/Young Drumma, ASCAP),
AMPH100 47, RBH 25

NO ME DIGAS QUE NO (EIP Music, ASCAP/EMI April Music,
inc ASCAP/Sony/ATV Tunes LLC. ASCAP/Universal-Musica
Unica Publishing, BMIZEMI Blackwood Music Inc , BMI) LT 17

NO SLEEP (PGH Sound Publishing, ASCAP/WB Music Corp ,
ASCAP/Matza Ball Mustc, BM/Where Da Kasz Al BMI), AMR
H100 57

NOT MY DADDY (For The Write .Price, ASCAP/Roynet Music,
ASCAP} RBH 34

DH MY (Nof Listed) RBH 90
OE, TONIGHT {Pretty Damn Tough, ASCAP/RandDazz, ASCAP)
S 60

OLD ALABAMA (House O Sea Gayle Music, ASCAP/Words &
Music, ASCAP/Gircle G Songs, ASCAP Bulls Music,
ASCAP/Futl Circle Music Publishing, LLC, ASCAP/Sony/ATV
Tree Pubiishing Company, BMI), AMP/HL, CS 14, H100 95

OLD SCHOOL {Unwversal Music - MGB Songs, ASCAP/Big
Loud Songs, ASCAP/Big Loud Bucks, BMUAngei River Songs,
ASCAP/Big Red Toe, BMUAmarillo Sky Songs, BM), AMP/HL,
£S 60

ONE NIGHT STAND (Songs Of Unwersal, Inc., BMI/Culture
Beyond Ur Experience Publishing, BMI/KMaz Muzic, BMIC
Sun Music, ASCAP/Wet Ink Red Mustc, ASCAP/EMI Aprit
Music, Inc., ASCAP), AMP/HL, RBH 54

VEN A BAILAR (Songs Of RedOne, BMI/Sony/ATv Sangs LLC,
BMI2101 Songs, BMIPitoull’s Legacy Publishing, BMUUni-
versal Mustc - Careers, BMVEM) April Music, Inc . ASCAP/EMI
Songs France, SARL/Seny/ATV Tunes LLC, ASCAP), AMP/HL,
H1009,17 37

DUT OF MY HEAD (Hey Lu Chil Music, BMI/Heavy As Heaver
Music, BMYSongs Of tniversal, Inc., BMi/Malathot Music
Publishing, SESAC/Perfect Attendance, LLC, ASCAP/Einnor
Music, ASCAP/WB Music Corp., ASCAP/Tee-Bass Music Inc ,
BMVEMI Blackwoad Mustc Inc , BMVAltina Music Inc ,
B8MI/Wonda Songs, BMI), AMPHL, RBH 52

EL PADRIND (Vander Music, ASCAP/Juliantia Musical,
ASCAP/Edimusa, ASCAP) LT 11

PARTY ROCK ANTHEM (Party Rock, ASCAP) H100 66

PERFECT DAY (Sally Ruth Ester Publishing, BMY/Sorigs Of Uni-
versal, Inc., BM/Soldierz Touch, Inc., ASCAP/Derek Lamont
Coteman, BMI/Yawehiri Pubishing, BMVA Parker Enterprices,
ASCAP/Sony/ATV Harmony, ASCAP), AMP/HL, RBH 67

PIECES OF ME {Studio Beast Music, BM/Warnes-Tamerlane
Publtshing Corp., BMUC huck Harmony's House Publishing,
ASCAP/Strauss Co., LLC., ASCAP/Normahams Music Pub-
lishing, ASCAP/EMI April Music, Inc., ASCAP/Bue Toes,
ASCAP/Bug Music, ASCAP), AMP/HL, RBH 58

PLATINUM (My Own Chit Music, BMVEMI Biackwood Music
Inc., BMUR Kelly Publishing, Inc., BMUUniversal Music - 2
Songs, BMKimani Music, BMI/Mizay Entertainment, Inc.,
ASCAP/Warner-Tameslane Publishing Corp., BMI), AMPHL,
RBH 64

POPPN BOTTLES (Domani And Ya Majesty's Music,
ASCAP/WB Music Corp.. ASCAP/Brother Bagz Publishing,
SOCAN/Wamer-Tamerlane Publishing Corp , BMIPublishing
Designee Of Aubrey Graham, BMVEM! Blackwood Music Inc
BMI/Live Write LLC, BMI), AMPHL, RBH 81

POP THAT (Not Listed) RBH 77

PRETTY GIRL ROCK {Universat Music - Z Tunes LLC.,
ASCAP/Pen In The Ground Publishing, ASCAP/Compound
Entertainment, BMVChuck Harmony's House Publishing,
ASCAP/Strauss Co., LLC., ASCAP/Normaharris Music Pub-
lishing. ASCAP/EMI Apnl Music, inc., ASCAP/Atisia Music
Inc., ASCAP/Cherry Lane Music Publishing Company Inc.,
ASCAP/Bleu Nig Music, ASCAP), AMP/CLM/HL, H100 30,
RBH21

PRICE TAG (Sony/ATV Music Pubiishing UK, PRS/Studso Beast
Music. BMUWarner-Tamerfane Publishing Corp , BMI/Kasz
Money Publishing, ASCAP/Ham Squad Music, BM/Sangs Of
Universal, inc., BMI/Shady Music Publishing, LLC, BMI),
AMP/HL, H100 40

RACKS {Hip Hopville USA Music, BM/Greal South Bay Music,
BMI/Sonny Digital Music Group, BMYNayvadius Maximus
Music, BMYChnstopher Mifier Publishing Desigriee, BMI)
H100 70, RBH 12

RAISE YQUR GLASS (EMI Blackwood Music Inc., BM/P'nk
Inside Publishing, BMiMaratone, ASCAP/Kobalt Music Pub-
Iishing America, Inc , ASCAP/Maratane, BMI), HL, H100 37

RAYMOND (English lvy Music, BMU/Brett Eldredge Music,
BMVChrysalis One Songs, BMi/Have A Brad Day Music,
ASCAP/FSMGI, IMRC/Chrysalis One Music, LLC, ASCAP),
AMPHL, CS 27

THE REASON WHY (Warner-Tamerlane Publishing Corp.,
BMU/Tower Cne Music, BMIMad Mother Music, BMIManati
Phelps & Phillips, BMI), AMPCS 49

ROBARTE UN BESO (Mol Listed) LT 13

ROCKETEER (Products Of The Streets, ASCAP/Sumphu,
ASCAP/Please Enjoy The Music, BMV/Bug Music,
ASCAPMusic Of Windswept, ASCAP/EMI Agril Music, Inc ,
ASCAP/Rac Car Publishing, ASCAPMusic Famamanem LLC,
ASCAP/Far™ East Movement Publishing, ASCAP/Hunnypot
Happenmgs BMVSony/ATV Songs LLC, BMJ), AMP/HL, H100

ROLLING IN THE DEEP {Songs Of Universat, Inc , BMVEMI
Blackwood Music Inc., BM), HL, H100 10

ROLL UP {PGH Sound Publishing, ASCAPWB Music Corp.,
ASCAP/EMI April Music, inc , ASCAP), AMP/HL, H100 26,
RBH7

ROPE (M.J. Twelve Music, BMI/Songs Of Unwersat, Inc., BMIA
Love The Punk Rock Music, BMI/Living Under A Rock Mustc,
ASCAP/Universal Music Corporation, ASCAP/Flying Earform
Music. BMYBug Music, Inc., BM/Ruthensmear Music, BMI),
AMPHL, H100 78

SALE EL SOL (The Carame) House Music, BMU/Sony/ATV
Melody, BMUSony/ATV Latin Music Publishing, LLC,
BMy/Nomad Music, BMI), HL, LT 32

SHARE MY LIFE (Songs Of Universal, Inc., BMiKemunity
Song Chest, BMiUncle Buddie’s Music, Inc , ASCAP),
AMPHL, RBH 35

SHE AIN'T YOU (Songs Of Universal, Inc., BMVCulture Beyond
Ur Expenience Publishing, BMI/Chesry Lane Music Publishing
Company Inc, ASCAP/Cheny 315 Music, ASCAP/The Bad
Bad Guys, ASCAPMelorst Music Publishing, BMIKMacnifi-
cent, BMIPoo B.Z Publishing Inc., ASCAP/Bug Music,
ASCAP/WB Music Corp , ASCAP/Sony/ATV Tunes LLC,
ASCAP/Bam Jams, BMI), AMP/CLM/HL, RBH 26

SHOTGUN GIRL (Sony/ATV Cross Keys Music Publishing,
ASCAP/Danelle Leveretl Publishing Company, ASCAP), HL,

4!

THE SHOW GOES ON {Hey Lu Chill Music, BMHeavy As
Heaven Music, BM/Unwersal Music - Careers, BMI/Songs 0f
Universal, Inc., BMizArtst Publishing Group West,
ASCAP/Dustin William Brower Publishing Designee,
ASCAP/Jonathan Keith Brown Publishing Designee,
ASCAP/Sany/ATV Harmany, ASCAP/The Bes! Dressed Chick-
en In Town, ASCAP/Tschudi Music, ASCAPAUgly Casanova
Music, ASCAP}, AMPHL, H10C 16, RBH 51

SING (Better Living Industries, BM) H100 80

S&M (EM) April Mussic, Inc., ASCAP/Ultra Tunes, ASCAP/Dlplu
s, SACEM/Dat Damn Dean Music, BM|/Peermus
8MV241280ngs LLC, BMI), AMPHL, H100 2, LT 46 RBH 62

SOMEONE TO LOVE ME (NAKED} (Not Listed) RBH 50

SOMETHING BETTER {Music Of Stage Three, BMUJersey
South Music, BM/Stage Three Mustc Inc., BMIEMI Black-
wood Music Inc , BMi/Stee!toe Dreamer Music, BMI/Sony/ATV

\ | P

Tree Publishing Company, BMI/Eudny Ltoyd Muste. BMI/nick-
fakenamemusic. ASCAP}, HL,

SOMEWHERE ELSE (Tokeco Tunes BMVMusm Of Stage
Three, BMI/Bobby's Song And Salvage, BMI/Stage Three
Music inc., BMI) CS 21, H100 100

SONGS LIKE THIS (Black To Biack Songs, BMI/Songs That
Selt, BMUJFLO Music, BMIEM! Blackwood Music Inc.,
BMiALittie Dooey Music, BMI), AMP/HL, CS 42

STAY UP LATE {Biack To Black Songs, BMUole, BMi/Nasiwis-
taville Songs, BMI/Sonya {saacs Music, BMI/WB Music Corp
ASCAP/Melissa’'s Money Music Publishing, ASCAP/Get A
Load Of This Music, ASCAP), AMPCS 57

STEREQ LOVE (Ultra intemational Music Publishing/Media Ser-
vices, UCMR-ADA) H100 45, LT 24

SURE THING (M) Pubishung, ASCAP/Universal Music Corpo-
ration, ASCAP/Amaya-Sofia Publishing, ASCAP), AMP/HL,
H100 63, RBH 9

A

TABOO (Crown P Music Pubtishing, BMI/EMI Biackwood Music
Inc., BMVEMI Songs France, SARL) LT 29

TAKE ME AWAY (She Wrote il, ASCAP/BMG Songs.
SESAC/Universal Music Corporation, ASCAP/Soldierz Touch,
inc., ASCAP/Sony/ATV Tunes LLC, ASCAP/Teray, ASCAP).
AMP/HL, RBH 45

TE AMO Y TE AMD (Serca Music Pubhshing Inc., BMI) LT 30

TEENAGE DAUGHTERS (StyleSonic Music, BMVEMI Black-
wood Music Inc., BMYDelemmava Music Publishing, BMI),
AMPHL, CS 25

TENGO TU LOVE (Warner-Tamerlane Pubtishing Corp.,
BMI/LaVida Buena Music Pubbishing, BMI) LT 25

THERE GOES MY BABY (Rico Love Js Still A Rapper,
SESAC/EMI Foray Music, SESAC/limipub Mustc, BMVEMI
Blackwood Music Inc., BMIJesse Jaye Music. ASCAP/Reach
Global, Inc , ASCAPHypnotic Beats, BMIUsher JV SESAC
Publishing Designee, SESAC), HL. RBH 46

THIS (Universal Music Cormoration, ASCAP/Cadaja Publishing,
ASCAPMHouse Of Sea Gayle Music, ASCAP/Sunshine Terrace
Music, BMVBug Music, rc., BMI) CS 2, H100 51

EL TIERNO SE FUE (Marcha Musical Corporalion, ASCAP) LT

38

TILL THE WORLD ENDS (Kasz Money Publishing,
ASCAPWamer/Chappell Music Scandinavia AB, STIM/Mara-
fone AB, STIM/Kobalt Music Publishing America, Inc,
ASCAP/Dynamite Cop Music, BMIWhere Da Kasz At, BMI),
AMPH100 8

‘TIL THE END OF TIME (Beyond The Sky, BM{/Rondor
Music, BM/Songs Of Unversal, Inc., BMWY. Bozeman, BMI),
AMPHL, RBH 94

TOMORROW (Runnin’ Behind Publishing, ASCAP/EMI Aprd
Music, Inc , ASCAP/Sixteen Stars Music, BMUFrank Myers
Music, BMU/Grand Poobah Publishing, SESAC/Dreams To
Music, SESAC), HL, CS 19, H100 67

TONIGHT ("M LDVIN' YDU} (Artist 107 Pubtsshing Group,
BMIWarner-Tamerlane Publishing Corp., BMV, Franks Pub-
lishing, ASCAP/Artist Publishing Group West, ASCAP/Univer-
sal Music - Careers, BMJ/Lauren Chnsty Songs, BMIAudacris
Worldwide Publishing, Inc , ASCAP/EMI April Music, Inc.,
ASCAP/Worldwide, 8MI), AMPHL, H100 25, 1T 16

TU ANGELITO (Unversal-Musica Unica Publishing, 8MI) LT 10

TU ESPACIO VACIO (Cosas Mias Music Pubiishing,
ASCAP/Universal Musica , Inc , ASCAP/Universal-MCA Music
Publishing, ASCAP/Universal Music Pubhshing, S A.) LT 49

TWISTED (Gorilla Zoe Music LLC, BMI/Ulra Empire Music,
BMI/Top Quality Publishing, BMI/SouthemStyte Techiniques
Publishing, BMIAVila Jo Music, ASCAP/Gomp Camp Music,
ASCAP/Sony/ATv Songs LLC, BM/City Sky Music, BMI/LI
Jizzel Music Publishing, BM/Songs Of Universal, Inc., BMI),
AMP/HL, RBH 85

WALKING (WAL-MART) (EMI Aprit Music, Inc , ASCAPWet
Ink Red Music, ASCAP/t's Tea Tyme, ASCAP/That's Plum
Song, ASCAP/Universal-PolyGram Intemational Publishing,
ASCAP/Basement Boys Music Inc., ASCAP/C-Water Publish-
ing. Inc,,, ASCAP), AMP/HL, H100 94, RBH 18

WANNA TAKE YOU HOME (Gossin Publishing, ASCAP/Melu-
sic, Inc, ASCAP/Primary Wave Embiem, ASCAP/Wamer-
Tamerlane Publishing Corp., BM/Boatwright Baby, BM)), AMP
CS 51

WE CAN GET ITON (Noi Listed) REH 63

WELCOME TO MY HOOD (DJ Khaled Publishing, BMi/Notting
Hift Music, Inc., BM/FirstN' Gold Publishing, BMUSony/ATY
Songs LLC, BMUTiill Productions, ASCAP/WS Music Corp .
ASCAP/Young Money Publishing Inc., BMWamerTamerlane
Publishing Corp., BMIMNappyPub Mussic, BM|/Universal Music
- Z Songs, BMIrocnasty Music, BMI/MoltingsMustc,
ASCAP/The Renegades, BMI), AMP/HL, H100 99; RBH 41

WHAT DO YOU WANT (New Songs Ot Sea Gayle,
BMI/Ozworth Mustc, BMYCobum Music, Inc., BMI) CS 6.

Ht

WHAT'S MY NAME? (EM) April Music, Inc., ASCAP/Dat Darmn
Dean Mustc, BMIFeermusic, BMI/2412 Songs LLC, BMI/Hale
Yeah Music, SESAC/Peertunes, Ltd., SESAC/Live Wirite LLC.
BMIEM! Blackwood Music Inc, BMEMI Music Publishing
Ltd.. PRS), HL, RBH 43

WHAT THE HELL (Avril Lavigne Publishing LLC, SCCAN/AImo
Music Corp , ASCAP/Maralone, ASC AP/Kobalt Music Publish-
ing America, Inc., ASCAP/Maratone, BMI/Songs Of Kobatt
Music Publishing America, inc., BMI) H100 28

WHAT YO NAME IZ (Vr. Kirk Jerel Randlle, ASCAP/Dwill 137
Publishing, ASCAP/Sound M.OB Productions LLC, BMIAT'S
Only About Music LLC, ASACP) RBH 48

WHERE YOU AT (R Kelly Publishing, Inc., BMI/Universal Music
- 2 Songs, BMI), AMP/HL, H100 82, RBH 10

WHO SAYS (Roditis Music, ASCAP/Wamer-Tameriane Publish-
ing Corp., BMIPower Pen Biz Publishing, BMIPniscitla Renea
Produchons, BME), AMPH100 31

WHY WAIT FOR SUMMER (Breaking News Ground Publish-
ing, BMI/On A Walk Music, BMYSony/ATV Tree Publishung
Company, BMIMusic Of Stage Three, BMI/Not More Music,
BMI/Stage Three Music inc., BMI), HL, €S 48

WITHOUT YOU (Totally Wnghteous Music, BMBig Loud
Bucks, BMI/Sony/ATV Tree Publishing Comparyy, BMl/Songs
For My Good Girl Music, BMI), HL, €S 11, H100 56

WON'T BE LONELY LONG {Sony/ATV Tree Publishing Compa-
ny. BMi/Songs Of Better Angels Music, BMI/Blank Sheet
Music, BMIAWWamer-Tameriane Publishing Carp., BM/Salt Life
Songs, BMY/Big Hits Of Amylase, BMi/Pure Biue, BMI),
AMP/ML, CS 30

WORDS (Antonio Dixon's Muzik, ASCAP/Demis Hot Songs,
ASCAP/EM) April Music, Inc., ASCAP/E.D. Duz-!t Music,
BMI/Tightwerk Music, BMI), HL, RBH 49

WRITTEN IN THE STARS (2Stripes Music Publishing AB,
STitMAVamer/Chappel! Music Scandinavia AB, STIM/EME Aml
Music, inc., ASCAP/EMI Music Publishing Scandinavia AB,
STIMEMI Blackwood Music Inc., BMEric Turner Hthshmg
Designee, BM/Chartie Bemardo Pubtisting Designee, BMI),
AMPH100 14

YEAH 3X (WB Music Corp., ASCAP/) Franks Publishing,
ASCAP/Artist Publishing Group, BMI/Songs Of Universat, Inc.,
BMVCulture Beyond Ur Experience Pubhshing, BMUSeven
Streeter Publishing, SESAC/EM! Blackwood Music Inc.,
BMIEMI Music Publishing LId . PRS), AMP/HL, H100 46

YOU ARE (WirlWide Music Publishing, ASCAP/Pacific Coast
Pirate Publishing, BMI/P Ty Music Pubfishing, BMVEscribit
Publishing, ASCAP) RBH 27

YOU BE KILLIN EM (EMI Agril Music, inc , ASCAP/A Brasco
Music, ASCAP/NexiSeiection Publishing, ASCAP/Proboscts
Music, BM/MWamer-Tamerlane Publishing Corp., BMNo
Question Entertainment, ASC AP/Andi-Girl Music, BMI),
AMP/HL, H100 71, RBH 22

YOU LIE (EMI Blackwood Music inc , BMyHow Bout That Sky-
line Music, BMI/Cactus Moser Music, BMI), HL, €S 12; H100

2

5.

YOUR BODY IS THE BUSINESS (Gnndlime, BMy/Songs Of
Universal, Inc., BMI/Berris Bolton, BMI/Datsdabbysay Music
Pubhishing, ASCAP/Sky Hight Entertainment, GbR/WeBuyMu-
sicPublishing, ASCAP), AMP/HL, RBH 78

YOUR LOVE (First N' Gold Publishing, BMI/Sony/ATV Songs
LLC, BMI/My Diet Starts Tomomow, Inc., BMY/Songs Of Uni-
versal, Inc, BMINuns With Attitudes, BMY/TheCircles-Full,
BMI/Sounds Of Angels, BMUL Can't Teach Bien The Shhh,
BMI/Princess Diva Music, BMIKori G Music, ASCAP/4 Blunts
Lit At Once Publishing, BMI}, AMP/HL, RBH 39

Data for week of APRIL 23, 2011

Chart Codes: CS (Hot Country Songs), H100 {The Billbcard Hot 100); LT (Hot Latin Songs) and
RBH (Hot R&B/Hip-Hop Songs) TITLE (Publisher - Licensing Org.) Sheet Mustc Dist., Chart, Position



TURNTABLE

Send submissions to: exec@billboard.com

RECORD COMPANIES: Universal Music Group International
promotes Kate Farmer to senior VP of international marketing
and Andrew Daw to VP of strategic marketing. Farmer was
VP, and Daw was director.

Stone’d Records, a music company launched by singer
Joss Stone, names Brian Nelson GM. He was an independent
artist manager and music industry consultant for various
music-related companies.

Republic Nashville promotes Megan (Whalen) Knutson
to label coordinator. She will also continue in her
previous role as assistant to Republic Nashville president
Jimmy Harnen.

Skyville Records appoints Paul Williams VP of promotion
and marketing. He was senior director of strategic marketing
at Sony Music Nashville.

PUBLISHING: BMI in Nashville promotes Camellia Petty to
VP of product and application development. She was assistant
VP of information technology.

TOURING: Paradigm names Joel Roman music agent. He
was a VP at William Morris Endeavor.

DIGITAL: The Orchard taps Cat Kreidich as director of retail
marketing. She was director of digital sales and marketing
for North America at Alternative Distribution Alliance.

Vevo appoints Alexis Josephs senior director of sales
strategy and development. She was director of East
Coast sales.

TV/FILM: Austin PBS names Tom Gimbel GM of “Austin City
Limits.” He founded social media advertising/marketing
company Clatterhead.

RELATED FIELDS: Marketing/consulting firm the Syndicate
names Rev. Moose GM. He was VP of content at CMJ Network.
Mitch Schneider Organization promotes Bari Lieberman

to tour press director. She was tour publicist.
—Edited by Mitchell Peters

WORKS

LIBERTY HILL FOUNDATION TO HONOR MUSIC
VET GARY STEWART

Social activist and music industry veteran Gary Stewart is the
2011 recipient of the Liberty Hill Foundation’s Founders Award,
which is given for philanthropic support of social justice is-
sues. The former senior VP of A&R at Rhino Records, who
currently works in catalog development at iTunes, will be hon-
ored during the organization’s annual Upton Sinclair Dinner
on May 11 at Los Angeles’ Beverly Hilton.

Stewart joined the Liberty Hill board of directors in 1994
and says the foundation’s mission of “change, not charity” has
had a significant impact on his life. And during his years at
Rhino, the label donated about $2 million to Liberty Hill.

“Along with Rhino, [Liberty Hill was| the most defining or-
ganization in mylife,” says Stewart, who's been involved with
social causes ranging from immigrants’ rights to the expan-
sion of courses in low-income-neighborhood high schools.
“They had the best influence on me and taught me about parts
of the city I didn’t know about.”

For information about sponsorships or purchasing tickets
to the event, go tolibertyhill.org/dinner or call Kristin Aldana-
Taday at 310-453-3611. ~Mitchell Peters

ASCAP NEW
YORK SESSIONS

On March 31, many top music creators, technclogy
innovators and music companies gathered at the 92nd
Street Y in New York for ASCAP New York Sessions, a
one-day event devoted to the craft, creativity and
business of eing a music creator. PHOTOS: RICK MILLER

ABOVE: The day began with ASCAP’s general annual
membership meeting, where ASCAP president/chairman
Paul Williams, CEO John A. LoFrumento (pictured) and
executive VF of membership Randy Grimme-t gave
reports cove-ing the state of the industry, legislation,
ASCAP operations and member accomplishments.

UPPER RIGHT: ASCAP VP of membership for rhythm and
soul Nicole George (left) and VP of membership for pop
and rock Sue Drew (right) presented songwriter/producer
duo Tor Hermansen (second from left) and Mikkel
Eriksen of Stargate (center) and Grammy Av/ard-winning
songwriter/p-oducer Sandy Vee with plagues in recognition
of such No. 1 hits as Katy Perry’s “Firework” (Stargate,
Vee) and RiFanna's "Only Girl (In the World)" {Stargate,
Vee) and “What’'s My Name?" (Stargate).

LOWER RIGHT: Gathering in the green room to discuss
the art of balancing creativity, craft and business are the
panelists of “The Sound of Success: Creative Careers in
Music.” From left: Pulitzer Prize-winning comgoser/"Bang
on a Can” ca-founder David Lang; songwriter/producer
Gregg Wattenberg; ASCAP VP of membership for

pop and roc< Sue Drew, who moderated the panel;
songwriter/producer Kerry “Krucial” Brothers; and
composer Maria Schneider.

CHRISTIAN
AWARDS

BMI sa uted the writers and publishers of the
past year’s most-performed songs on
Christian radio and TV during its annual
Christian Music Awards on April 7 at the
organization's Music Row offices in Nashville.
PHOTOS: JOHN RUSSELL

UPPER LEFT: Crossover star tobyMac (second
from right) shared his second consecutive
Christian songwriter of the year crown with
gospel favorite Rodney Griffin (second from
left) and pop-savvy rock act Needtobreathe’s
Bo Rinehart (center). BMI VP of writer/publisher
relations for Nashville Jody Williams (far left)
and director of writer/publisher relations for
Nashville Beth Laird were on hand to praise
the artists on their achievement.

LOWER LEFT: Universal Music Publishing
Group celebrated its fourth consecutive
Christian publisher of the year title. From left:
Brentwood-Benson/UMPG senior creative
director Stacey Wilbur, creative director Eric
Hurt, president Dale Mathews, creative
administrative manager Leslie Linebaugh
and Great Worship Songs brand manager
John Andrade.

ABOVE: Former BMI employee turned
singerssongwriter Kate York chats with BMi
senior VP of repertoire and licensing Mike
O’Neill. The festivities brought York back to
BMI's Nashville office, where she worked for
six yeers before leaving to pursue her music
career, which has seen her charming critics
and eerning her first BM| award this year for
co-writing "More Beautiful You,” recorded by
Jonny Diaz.

9 Additional photos
b'z online this week
' at billboard.biz.

To submit your photos for
consideration, please send images
to backbeat@billboard.com.
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On April 4 in Nashville, ASCAP and BMI joinezd forces to
= y -oast Kenny Chesney’s critically acclaired single,
_J°’d'," Sparks (left) celebrates Radio “Somewhere With You,” and its songwriters, Shane
Disney's 15th anniversary on April 4 by McAnally (left) and JT Harding (second from right). Among
sharing a slice of birthday cake with Radio those honoring the writers were Kobalt Music Publishing
Disney creative director/on-air personality America senior VP of creative Whitney Daane (sacond from
Ernie D (center) and on-air personality Jake lefty and Robin Palmer, owner of Little Blue Egg and
Whetter. PHOTO: DISNEY CHANNEL/RICK ROWELL manager of Kobalt Nashville writer McAnally. PHo-0: ED ROCE
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Singer/songwriter Anthony “Romeo” Santos of bachata group Aventura signed Jessie J (right) brought down the house during the March
with Sony Music Latin and Jive Records on April 6, Of the signing, Sony Music 12 edition of “Saturday Night Live” with a performance of
U.S. Latin president Ruben Leyva said, "For our company it is truly a proud “Price Tag” featuring B.o.B (left). Jessie J was the first artist
moment as we sigh Anthony ‘Romeo’ Santos. He is the face of today’s young, to appear on the show without having released an album in
ethnically diverse America.” From left: Jive Label Group executive VP/GM Tom the United States. Lava Records president Jason Flom was
Carrabba, Sony Music Latin Region VP of marketing Fernando Cabral, Leyva, on hand for the historic event. Jessie J's debut set, “Who U
Sony Music Latin Region president Afo Verde, Santos, Sony Music Entertainment Are,” dropped April 12 and marks the second release for
chairman of international/president of global marketing Richard Sanders and Lava since Flom relaunched the label in 2009 with

Sony Music Latin Region senior VP of A&R Paul Forat. PHOTO: GARY GERSHOFF Universal Republic. PHOTO: LAVA RECORDS/UNIVERSAL REPUBLIC

v
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On April 5, Marsha Ambrosius (fourth from right) and her J Records/RCA
b- Snlinclthictae diat d . . RMG team celebrated the chart-topping release of her debut solo album,
.DIZ b'“;)ne dl b‘.N a ¥ #  “Late Nights & Early Momings,” which entered the Billboard 20< at No. 2
DOSHE- DIZ: : and the Top R&B/Hip-Hop Albums chart at No. 1. From left are senior VP
To submit your photos of marketing Carolyn Williams; associate director of urban marketing
for consideration, please Shani Fuller; senior VP of urban promotion Geo Bivins; executiv= VP/GM
send images to Tom Corson; Julius Erving Ill, founder of management company
backbeat@billboard.com. . ’ J. Erving Group; president of A&R Peter Edge; VP of AZR Trevor
‘ Jerideau; and VP of urizan promotion Randy Franklin. PHOTO: BRaD BARKET

Additional photos
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