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THE TOP GRAMMY® AWARD WINNERS OF 2011
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© “Need You Now”
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CONGRATULATIONS TO SESAC’S GRAMMY4® NOMINEES

JERRY CANTRELL
ALICE IN CHAINS
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...And to our affiliates who contributed

to GRAMMY® nominated projects.

ROBERT JOHNSON Rico Love

Bale’'wa Muhummad TREMAINE WILLIAMS

Avery Chambliss Monty Powell Bob Dylan

JERRY SALLEY Aaron Wilburn Cary Barlowe

BRANDI SELLERZ Neil Diamond N’dambi
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Escape the illusion of minimum payments on

high-interest credit cards. Take control of all those
paper statements ~ make one simple payment
each month with a Debt Consolidation Loan from
First Entertainment Credit Union.

Apply online at:
firstent.org/mastermydebt

Sean This to Apply Now!

Get the free mobile app
http://gettag.mobi

FIXED RATES AS LOW AS »

.

UP TO $25,000

*APR = Annual Percentage Rate. 8.90% APR is the preferred rate for loan amounis of $500 to $25,000 for up to 36 months, at this rale and term, youE monthly payment would be $31.76 for each Sl 000 boirowet£9 90% APR
is the preferred rate for loan amounts of $5,000 to $25,000 for up to 48 months, at this rate and term, your monthly payment would be $25.32 foi ea 751 000borrowea. 10.9% APR is the pvefened rate for Jm\ounts of
$10,000 to $25,000 for up to 60 months, af this rate and term, your monthly payment would be $21.70 for each $1,000 borrowed. Not all me- nbeis ay. quohfy for the preferred rates; other rates ond ferm Y. apply.

All loans subject o credit opproval. Loan offer valid January 1, 2011 through March 31, 2011: Loan proceeds may nof be used to refinance existing First Enlertainment Credit Union loans.
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>>>BORDERS
FILES FOR
CHAPTER 1
Borders Group filed
for Chapter 11
bankruptcy
reorganization and
said it will close 30%
of its stores—about
200—in the next few
weeks. According to
the company’s
bankruptcy filing,
Borders owes the four
majors a combined
$13.2 million. The
closings are expected
to hurt sales of
classical, jazz, folk,
Americana and world
music, as well as pop
titles that appeal to
older consumers. The
filing has also sparked
worries among music
vendors that if
Borders is acquired or
liquidated, Barnes &
Noble, which carries
more music, may pull
out of music
altogether.

>>>SONY
BOWS ‘MUSIC
UNLIMITED’

Sony Network Enter-
tainment rolled out its
Music Unlimited
subscription service in
the United States. For
$10 per month,
subscribers get online
access to music from
all four majors and
leading indie labels.
They can also listen to
the service through
Internet-connected
Sony TVs, Blu-ray
players and Play-
Station 3 consoles.
The service doesn’t
yet offer a mobile app
to enable subscribers
to access the service
through a smart
phone.

>>>SONGKICK
RAISES $1.9M
Songkick,a U.K.-
based startup that
adds a social
networking element
to concert listings, has
raised $1.9 million of a
$2 million funding
round. Songkick co-
founder/CEO fan
Hogarth declined to
identify the source of
the funding. Hogarth
says Songkick’s traffic
increased fivefold in
2010.

Reporting by Antony
Bruno, Ed Christman
and Glenn Peoples.

BY ANTONY BRUNO and GLENN PEOPLES

' FORKIN

THE STREAM

Apple App Subscription Terms,
Pandora IPO Point To Divergent
Paths For Online Music

Recent moves by Apple and In-
ternet radio company Pandora
have raised fresh questions
about the promise and pitfalls
of making money from stream-
ing music.

Just days after Pandora filed
foran initial public offering (Bill-
board.biz, Feb. 11), Apple an-
nounced it would takea 30% cut
ofany revenue that content-based
apps receive through subscrip-
tions they sell within iTunes’ App
Store (Billboard.biz, Feb. 15).

On the surface, both actions
mark important steps in the
maturation of the streaming
music market, with Pandora’s
IPO providing a key test of in-
vestor confidence in the web-
casting business and Apple’s
long-awaited app subscription
service giving record labels and
other content owners a new
monetization channel.

But while Pandora’s plansto
go public could help the mar-
ket-leading Internet radio serv-
ice invest in expanding its
business, Apple’s onerous rev-
enue-sharing terms threaten to
kneecap emerging subscription
music services that are count-
ing on mobile platforms to
drive customer growth.

Currently, consumers who
want to subscribe to mobile
music plans offered by MOG,
Rhapsody, Napster and Rdio
have to go to the companies’ re-
spective websites to sign up.
Under its app subscription
service, Apple would simplify

the process by enabling these
companies to sell subscriptions
through iTunes’ App Store, but
at the cost of keeping 30% of
the revenue in exchange for
processing payments.

Serviceslike MOG, Rdioand
Napster already charge twice as
much for their smart-phone
subscriptions as their online-
only streaming plans because
labels charge higher licensing
fees for mobile streaming than
online streaming.

Asaresult, Apple’s steep rev-
enue cut is likely to prompt sub-
scription music services o
either pull their iPhone apps or
raise their mobile subscription
rates, either of which will se-
verely stunt growth.

Rhapsody president Jon
Irwin says his company will be
conferring with other music
services to determine “an ap-
propriate legal and business re-
sponse” to Apple’s subscription
terms, which he says are “eco-
nomically untenable.”

A senior executive at another
music service insists that labels
must provide concessions on li-
censing terms if subscription
services are to imaintain a mo-
bile presence. “We need to speak
with one voice to the labels and
say, ‘If you don’t absorb this,
we're all shutting our appsoft,” ”
the executive says, requesting
anonymity. “They need all of us
in the marketplace. They're bet-
tingabig partoftheir future on
subscription businesses.”

» | =
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Meanwhile, Pandora’s
planned PO will shine a more
positive light on a different
side of the streaming music
business. As an Internet radio
service—that is, an online serv-
ice that doesn’t allow con-
sumers to play a specific song
on demand—Pandora gener-
ates the vast majority of its rev-
enue through advertising and
is thus less threatened by
Apple’s move than companies
that rely heavily on subscrip-
tion revenue.

The company also pays a
lower per-stream rate set under
a settlement between web-
casters and SoundExchange
(Billboard.biz, July 7, 2009) than
the negotiated rates paid by sub-
scription services.

In a registration statement
that it filed with the Securities
and Exchange Commission for
its IPO (Billboard.biz, Feb. 14),
Pandora provided a preview of
the financial transparency it will
be required to maintain as a
publicly traded company.

The SEC filing includes a
detailed income statement
that suggests the company’s

business model is working.
Through the first nine months
of its fiscal year ended Oct. 31,
Pandora’s revenue totaled $90.1
million, nearly tripling from
$31.4 million during the same
period in 2009, while its netloss
attributable to common share-
holders significantly narrowed
t0 $7.1 million, from $24.9 mil-
lion a year earlier.

During that same period,
Pandora said that its “content
acquisition costs” (i.e., royal-
ties paid to labels) totaled
$45.2 million, doubling from
$22.5 million a year earlier,
due to its growing user base.
But thanks to surging adver-
tising, which accounted for
86% of its revenue in the nine
months ended Oct. 31, royalty
costs as a percentage of total
revenue fell to 50% from 72%
a year earlier.

David Pakman, a partner at
venture capital firm Venrock
and former CEO of digital
music retailer eMusic, believes
Pandora’s PO will be well-re-

officer TIM WESTER

ceived on Wall Street. Pandora
which was founded in 2000 by
Tim Westergren, can expect to
benefit from the strongappetite
that investors have for premium
Internet brands, Pakman says.
Social network LinkedInalso
recently announced plans to
launch an IPO, while specula-
tion continues to swirl around
when or if Facebook, Twitter and
Groupon will go public. “There
is a hunger among investors to
participate in high-growth com-
panies,” Pakman says.
Rhapsody’s Irwin is bullish
on Pandora’s prospects as a
public company partly because
much of its recent growth
stems from its mobile app, the
same arena that’s been driving
subscriber growth at Rhapsody
and other paid services.
Mobile is “the one thing that
keeps subscribers around,
keeps them happy and keeps
them engaged,” Irwin says. “If
they’re not using it, they’re not
going to stay around and help
you build a business. oos

b- MOBILE: For 24/7 news and analysis on your cell phone
. Iz or mobile device, go to: mobile.billboard.biz.
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Unified Approach

EMI Consolidates Capitol Latin, Regional Marketing Duties Under One Exec

If the last few years have been punishing for the U.S. Latin
music business, they have been especially so for Capitol Latin,
the U.S. Latin division of EMI.

The label, which as EMI Latin captured 9% of U.S. Latin
album sales in 2006, has seen that share steadily erode,
leaving the label with just 4.6% of the market in

with Capitol Latin last year, will be worked not only in the

States but also in Puerto Rico, Colombia and Panama. “There’s
no reason not to jump into these countries immediately when
we have the Internet,” Lopes adds.

Since last September, EMI’s entire Latin operation
has come under the purview of Nestor Casonu, the
former head of EMI Music Publishing
Latin America who's now EMI Latin chair-
man. Departments that once operated in-
dependently—publishing and the labels
—now work closely together.
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2010, according to Nielsen SoundScar.

The company is at a crossroads with the recent appointment
of Sergio Lopes, longtime EMI Music Latin America VP of dig-
ital and new channel development, as senior VP of Capitol
Latin in the United States and regional marketing for Latin
America (Billboard.biz, Feb. 11). The position is a new one,
marking the first time that the head of the label is simultane-
ously head of marketing for the region. His U.S. label duties
were previously handled by Diana Rodriguez, wholeft her post
as senior VP of marketing for Capitol Latin in early February.

For Lopes, his dual responsibilities reflect how deeply en-
twined the U.S. Latin market is with the entire Latin region.

“We are not adhering to the old rules that dictated you had
to hit first in your home country before moving to the next

keting director Robbie Lear assuming the
reins at the label as managing director.

“We are in the process of restructuring
the company to adapt to the new global
vision of EMI,” Casonu wrote in an e-mail
to Billboard. “Sergio is an executive with
great experience in the industry who un-
derstands the U.S. market as well as the
Latin American markets.”

Lopes, who was formerly VP of digital and new channel de-
velopment for EMI Music Latin America, is placing new focus
on that area for the entire operation.

“We are not afraid to try something really, really different
and make it a viable business model,” he says.

Lopes is also pulting together a new Internet and social
media team and will soon announce the hiring of 4 regional
head of digital marketing—a new position. Lopes’ predeces-
sor Rodriguez, who headed Capitol Latin for 12 months and
was the only woman tolead a Latin label in the United States,
did much to mend EM!’s frayed relations with artists.

Now, Lopes says, the focus is back on music. “It's different
now because publishing is now very close and it allows for alot
of exchanges between composers and artists and producers,”
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DIRECTOR, CIRCULATION: NEIL EISENBERG ” « X J 8 ] ” wyr ’ 8 : O,
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Radrohead Drops Name-Yom-Prlce, Mojo Nixon

Sees Little Return On Catalog Giveaway

Radiohead gave its fans an un-
expected Valentine’s Day pres-
entwhen itannounced it would
release a new album, “The King
of Limbs,” on Feb. 19.

While the announcement
came out of left field, the release
strategy did not.

Gone is the experimental
name-your-price offering that
made “In Rainbows” such a
landmark release. In its place
are firm prices in line with stan-
dard retail prices (Billboard.biz,
Feb. 14).

When Radiohead released

“In Rainbows” in October
2007, it let consumers pay
whatever they wanted at first—
from zero to £99.99 (about
$210at the time). The strategy
seemed to raise the possibility
that embracing what effec-
tively amounted to a tip-jar
model could get more people
to listen to your music.

It also appeared to pay off
in terms of sales. After Radio-
head gave “In Rainbows” a
proper U.S. commercial re-
lease three months later
through ATO Records, the

album debuted
atop the Bill-
board 200 with
first-week
sales 0f 122,000
and has sold 839,000 units
and 692,000 individual digi-
tal tracks to date, according
to Nielsen SoundScan.

So why not repeat the ap-
proach with “The King of
Limbs”? Radiohead and its
management team couldn’t be
reached for comment. But it
was clear before that Radio-
head’s embrace of free music

was more calculation than ide-
ology: The band's management
has said that “In Rainbows” was
an experiment meant to in-
crease sales of the proper phys-
ical and digital release.

Topspin Media CEO lan
Rogers says he isn’t surprised
that the band didn’t offer its
new album for free. “1 always
felt they were standing up
philosophically and saying
there are other ways to put out
music,” he says. “I don’t think
they were saying pay-what-you-
want is the future.”

Since the release of

“In Rainbows,”
the most promi-
nentalbum give-
away was Mojo
Nixon’s decision
to offer free down-
loads of his entire
catalog at Ama-
zon in October
2009. According to Nixon, about
200,000 consumers down-
loaded a combined 1.5 million
tracks, which included songs
downloaded as partofan entire
album download.

But subsequent sales after
the promotion suggest that con-
sumers were just being oppor-
tunistic. Nixon had sold 6,000
digital tracks before the promo-

tion from January through Sep-
tember 2009, according to
SoundScan. Since the promo-
tion ended, he has sold only
9,000 tracks to date.

“It wasn’t quite the financial
treat I thought it would be,”
Nixon says, adding, “I was hop-
ing that people who make
movies, TV shows and com-
mercials would say, ‘Oh, yeah,
Mojo Nixon. I used to listen to
his musicall the time. Let’s use
his music in our productions.’
But that hasn’t happened yet.”

Still, free music will remain
part of many artists’ release
strategies. Bradford Cox,
singer in the rock band Deer-
hunter, regularly offers free
downloads of EPs by his solo
project, Atlas Sound. Kanye
West gave away one free down-
load per week during his
“G.0.0.D. Fridays” campaign.
And rappers of all stripes re-
lease underground mixtapes.

But in all three examples,
free music has complemented,
rather than replaced, tradi-
tional commercial releases.
Both Atlas Sound and Deer-
hunter release proper albums.
West's “G.0.0.D. Fridays”
downloads helped fuel de-
mand for his latest chart-top-
ping set, “My Beautiful Dark

Twisted Fantasy.” And mix-
tapes haven’t replaced full-
length hip-hop albums.

Some independent artists
continue to use free music to
generate revenue in other areas,
like touring and merchandise.
Electronic artist Pretty Lights
(aka Derek Vincent Smith) has
long given away his musicathis
website while taking donations
through PayPal. “Derek is living
this,” says Randy Reed, Smith’s
manager at Red Light Manage-
ment. “It's not a temporary strat-
egy he tipped his toe into.”

Reed says Smith is playing
larger venues when he returns
to a market, has strong merch
sales and, most important,
commands a strong connec-
tion with his fans. And some
fans still prefer to buy his
music at digital retailers, where
Smith sold 15,000 albums and
102,000 tracks in 2010, accord-
ing to SoundScan.

Asitdid with “In Rainbows,”
Radiohead will give “The King
of Limbs” a proper commercial
release by licensing it to ATO
Records in North America, XL
Recordings in Europe and Host-
ess in Japan and Asia.
Additional reporting by
Ed Christman.
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GRAMMYS 201

twas a splendiferous night in the City of Angels. After a week of warm winter breezes
the lights were about to flash at the Staples Center for the Recording Academy’s 53rd

annual Grammy Awards.

The Grammys caught some by surprise this year, bestowing two of the top awards
on underdogs—Montreal-based rock band Arcade Fire and jazz bassist/singer Esper-
anza Spalding. Google got a workout as viewers and attendees scrambled to learn
more about the nonmainstream winners and performers who appeared on the show,

among them Mumford & Sons and the Avett Brothers (who collectively backed Bob Dylan).

And the nominations were dominated by youth, as younger acts took
home the general awards of album, record, song and best new artist—
that’s rare for the Grammys.

Spalding is the firsi jazz musician to be named best new artist. A
“young” rock band hasn’t taken home one of the big awards since Cold-
play won record of the year seven years ago. Never has a Nashville-based
country act ever won the record and song awards in the same year.

Not since the 1996 ceremony have the Grammys handed the top four

14 | BILLBOARD FEBRUARY 26, 2011

“In one brilliant evening

of television, Lady
Antebellum’s level of
public awareness shot into
the stratosphere. That will
have enormous positive
impact on every level of
their business for quite
some time to come.
However, it won’t take long
for this band to continue
to demonstrate why
they’re deserving of the
Recording Academy’s
respect and recognition.
m happy to say that it’s
already apparent that their
new album is going to be
their biggest and best.’—
Capitol Records Nashville
president/CEO Mike
Dungan, literally hanging
out with Lady A at EMI’s
post-Grammy party at Los
Angeles’ Milk Studios.

Of EMVI’s total haul of 20
statuettes, the country trio
claimed five.

awards to three young acts. That year, Seal won two, Alanis Morissette got the album tro-
phy, and Hootie & the Blowfish took best new artist.

Unlike that ceremony, though, the 53rd Grammys perplexed onlookers as to how Spald-

.COM

From the red carpet arrivals
to the final awards, go to
Billboard.com/Grammys

for exclusive analysis,
videos and more.

ing and Arcade Fire secured enough votes to topple the hip-hop, pop and rock acts they
were up against. Backstage, where camera crews, photographers and media greet the win-
ners, there were only two instances of verbal reaction—a gasp of shock over Spalding’s
win and a cheer of support for Arcade Fire.

Last year’s awards provided a sense that the Recording Academy’s voting members were

more interested in honoring younger acts than in rewarding a lifetime of
achievement, which played a role in recent wins for Herbie Hancock, Robert
Plantand Ray Charles. This year seerned to take that sentiment even further.
Perhaps that's why most all of the parties were so packed and so cele-
bratory. Maybe that’s why nearly all of the parties went until the wee hours;
the young people—artists and team members and executives—were out
kicking up their heels. Perhaps this youthful generation was even herald-
ing a new era in music—and in the music business. Phil Gallo




THE 5360 ANNUAL GALASIGNALS S8
ANEWPOWERCENERATION &%

performed at the
Grammys and won
best female country
vocal performance
for the stirring “The
House That Built Me.”

Wild 'n’ crazy? Not so much. The members of Arcade Fire juggle their awards for album of the year
during the Grammys, but word was that the band had a small, impromptu party that evening at its
hotel. The guest list included friends and other nominees. Invite was by text only.

“It's validation ... |
see myself as a

performance artist
who exists in the Spalding accepts the best new artist award. She beat out Mumford &

mainstream and in Sons, Florence & the Machine, Drake and Justin Bieber. Spalding
the art community shocked the house—it was one of the upsets of the evening.
simultaneously.
To be honored in C
the mainstream
is...the moment
of truth,” says Lady
Gaga, who took
home best short
form music video
(for “Bad Romance”)
and best pop vocal
performance for
# “The Fame Monster.”

MusiCares’ Person of the Year extravaganza was dripping in peony
petals, power players and paparazzi. Perfect for honoree Barbra
Streisand. Prince and Tony Bennett walked among mere mortals. Faith
Hill, LeAnn Rimes, Leona Lewis and Stevie Wonder tore the roof off—
and millions were raised for musicians in need.
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Bruno Mars (center)
celebrates his Grammy win
(best male pop vocal
performance) with Ne-Yo
(right) and friends at
supperclub in Los Angeles.

Grammys Telecast:
Best Ratings Since 2000

Next Year? Ad Rate Could Be
Back Up To $600,000-Plus

For the second year in a row, the Grammy Awards posted
aratings increase that should assist CBS when 't begins
selling ads for the 2012 show. The 53rd edition of the
Grammys attracted its largest audience in 11 years,
pulling in 26.6 million viewers on Feb. 13, accerding to
Nielsen. The show also had its best demographic ratings
since the 2004 telecast, best-known for its Prince-Bey-
oncé duet. The Grammys gave CBS its highest house-
hold total since the broadcast of 2000, the year Carlos

Santana and “Supernztural” dominated the awards.
Only two years ago there was concern that awards
shows in general had lost their audiences, especially

when the Grammys were losing in the ratings tc
“American ldol.” Last year there was a significant /* B

comeback—a 35% ratings spike—thatthe 2011
show built upon. In the four ceremonies be-
tween 2005 and 2008, the telecast topped 20 million J
viewers only once.

The ratings slump resulted in the average adver-
tising rate for a 30-second spot falling below $500,000
last year and climbing to $550,000 this year. Next
year could see a bounce back above $600,000, but it
could take a few more years to hit the 2005 rate of
about $700,000. —Phil Gallo

7

Dr. Dre and Eminem perform "I Need a Doctor” with Skylar Grey (not pictured) during
the Grammy telecast. Eminem was up for 10 awards, including record of the year. The

multiplatinum rapper went home with two.

16 | BILLBOARD | FEBRUARY 26, 2011

Mick Jagger had
a pretty excellent
senior moment
performing at
the Grammys.

Nothing wrong with a little
bump 'n’ grind? Rihanna
performed “What’s My
Name” with Drake, and
tne blogosphere noted
“chemistry” between the
two. We hope not too
much, as Drake’s date for
the Grammys was his
mother. He was up for best
new artist and best rap
album, but went home
with the honor of having
been nominated.
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No longer a “Baby": Justin Bieber—who was also joined by mentor Usher—performs onstage during
the Grammys.

THE GOOD, THE BAD AND THE UH-OH

Winners
MUMFORD & SONS. For a band that didn’t

win either of its two nominations, the British neo-
folk-bluegrass outfit alerted TV audiences to the fact
that its act is more than just a single hit. Their album
“Sigh No More” shotup to No. 2 on the Billboard 200
from sales during and following the Sunday broad-
cast. The group’s second Glassnote album is expected
late in the year.

AARP PERFORMERS. Mick Jagger's gal-
vanizing stage antics during his and Raphael
Saadiq’s tribute to Solomon Burke whetted ap-
petites for a possible Rolling Stones tour this sum-
mer. Aretha Franklin gave a classy thank-you from
her home—and vowed to return. And Bob Dylan,
as much as he croaked through “Maggie’s Farm,”
illuminated the connection between current rock
acts and his '60s glory.

COUNTRY MUSIC. Lady Antebellum wins
record and song of the year after performing a
three-song medley. Miranda Lambert, Norah
Jones and Keith Urban sing Dolly Parton’s “Jo-
lene.” And Dierks Bentley and Zac Brown get air-
time as presenters. The simple presentation of
the country songs seemed to have a calming ef-
fect on the audience.

CBS. For the second straight year, the Gram
mys attracted more than 25 million viewers, some-
thing that hadn’t occurred for more than a decade.
As a result, the network should be able to increase
the cost of advertising for the 2012 edition, per-
haps getting as much as $100,000 more for every
60 seconds.

BRUNO MARS. Delivering two slam-bang made-
for-TV performances established the young per-
former as a hitmaker willing to take risks.
Reorchestrating “Nothin’ on You” as a string-laden
ballad and placing “Grenade” in the pre-“Mad Men”
black-and-white era was genius.

18 |
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Losers
ESPERANZA SPALDING. While it may seem

bizarre to call the shock-surprise winner of best new
artist a loser in any context, we can’t help but think it
should have been an even bigger night for jazz’s bright-
est new talent. While her fellow noms showcased their
talents center stage, Spalding played backup for Record-
ing Academy CEO Neil Portnow’s message about ed-
ucation. A higher-profile showcase was in order, and
would have produced even bigger sales spikes.

R&B AND HIP-HOP. with only one rap perform-
ance (Eminem, joined by Rihanna, Dr. Dre, Adam Levine
and Skylar Grey), one contemporary R&B performance
and one award presentation, the representation of both
genres felt like an afterthought. Em had all the creden-
tials of previous winners of the top awards—significant
commercial appeal, a comeback album and established
longevity—so his losses in the record and album of the
year categories were tough for hip-hop fans to swallow.

CHOREOGRAPHERS. Elaborately staged per-
formances by Usher with Justin Bieber, and Rihanna
featuring Drake felt staged for the 15,000 people inside
the Staples Center, while the 26 million TV viewers re-
ceived a string of confusing camera pans attempting to
capture the broadness of the onstage action. In contrast,
Cee Lo Green’s peacock was colorful, fun and more eas-
ily framed for TV.

CHRISTINA AGUILERA. Nothing has clicked
for Xtina in the last year: Singles flopped, her tour can-
celed, “Burlesque” bombed—and her singing did no
justice to Aretha’s songbook. After she nearly fell off the
stage, one had to wonder: When will she catch a break?

TV AND FILM STARS. Matthew Morrison
seemed unprepared, Ryan Seacrest was overprepared,
and Eva Longoria elicited responses of “Why? She’s not
even ona CBS show.” Seth Rogen made only a few folks
laugh, and Gwyneth Paltrow’s impersonation of Michelle
Pfeiffer in “The Fabulous Baker Boys” made it difficuit
to take her seriously as a singer. —Phil Gallo

Sisterhood: Jennifer Hudson and Florence Welch reach out to help
Christina Aguilera after she stumbles during the Grammy Awards’
opening tribute to Aretha Franklin. The spirited performance at the
Staples Center also featured singers Yolanda Adams and Martina McBride.

Swinger: Katy Perry sang "Not Like
the Movies"—featuring video
footage of her wedding—then
jumped into a rousing performance
of “Teenage Dream.

Guetta your gun: David Guetta
took home his second Grammy for
best remixed recording, non-
classical for his One Love mix of
Madonna’s “"Revolver.”
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Angry bird: Cee Lo Green
performed “The Song
Otherwise Known As Forget
You” during the Grammys.
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Groove on: Hip-hop pioneer Afrika Bambaataa mans the turntable at
the rooftop reception following the book launch/exhibit premiere for
“Hip-Hop: A Cultural Odyssey” at the Grammy Museum. Among those
in attendance were MC Lyte, DJ Quik and boxing champ Mike Tyson,
who was spotted getting his dance on as Bambaatta spun his magic.

On the guest list: The Roots’ seventh pre-Grammy jam moved to the
Music Box Theater in Holtywood for the first time and attracted more fans
—Drew Barrymore, Juliette Lewis and Craig Robinson—than executives.
The Roots performed with such guests as Betty Wright (above), who
sang “Tonight Is the Night”—one of many highlights on a night that
included performances from Chuck Brown, Too Short, Doug E. Fresh

and Chaka Khan.

The crooner, the psychic and the mogul: R. Kelly, Dionne Warwick and Clive Davis attend the
pre-Grammy Salute to Industry Icons event honoring David Geffen at the Beverly Hilton.

“When | said my three
Grammys were heavy,
I wasn’t complaining or
anything. But | did feel
a little bit of a burnin
my triceps and in my
wrist—and I'm a guy
who works out!”

At the annual Cash Money Records pre-Grammy party (at West

—JOHN LEGEND, WINNER OF BEST Hollywood’s the Lot) there was a “bistro” where you could have

TRADITIONAL R&B VOCAL PERFORM- a full dinner. In addition to traditional full bars, there was a spe-
b cial one for Patron shots only. But VIP is where Universal

ANCE (WITH THE ROOTS), BEST R&B { ) ] Motown Republic Group chairman Mel Lewinter (left) and

SONG (FOR “SHINE,” WITH THE ROOTS) pr ! ’ Universal Motown president Sylvia Rhone celebrated the contin-

AND BEST R&B ALBUM (FOR “"WAKE UP.” : 2 N ued success of Cash Money/Young Money—and that was before

WITH THE ROOTS). ROOTS DRUMMER ; the area got packed with heavyweights like Drake, Nicki Minaj,

AHMIR “?UESTLOVE” THOMPSON TWEET- 3 & (center) DJ Khaled, Cash Money Records co-founder Bryan

ED: “MAN TO WIN ONE . .. BUT 3? THIS 4 “Baby” Williams, Mack Maine, Cory Gunz, Christina Milialr:j,

Vivica Fox and Evan Ross. Cash Money co-founder Rona
Ul S o ol “slim” Williams (right) and Lewinter also presented Minaj with
: . her platinum plaque for “Pink Friday.”

LDCKWISE FROM TOP LEFT: LARRY BUSACCA/GETTY {MAGES: REBECCA SAPP/WIREIMAGE.COM.
©BY CANHAM/GETTY IMAGES; NOEL VASQUEZ/WIREIMAGE.COM; KEVORK DJANSEZIAN/GETTY
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Checked in: Former MTV broadcaster John Norris (far left) moderated the Recording Academy’s
Social Media Rock Stars Summit at the Conga Room in Los Angeles. Joining him were (from left)
Facebook's Ethan Beard, Pandora’s Tim Westergren, rapper Chamillionaire, singer Adam

Lambert and Foursquare’'s Naveen Selvadurai.

Legal eagles: Loeb & Loeb’s John Frankenheimer,
at the Entertainment Law Initiative luncheon, told
his fellow attorneys in the audience that “if you
aren’t passionate about the music, you shouldn’t
be doing this.” Seated (from left): law student
honorees Maral Vahdani (Chapman University),
Brian Pearl (UCLA), Daniel Carollo (St. John's),
Jay Patel (USC) and William Jacobson (Charlotte
School of Law). Standing (from left). Coca-Cola
North America chief marketing officer Bea Perez;
Frankenheimer; keynote speaker Wilki.am; and
Recording Academy president/CEO Neil Portnow.

“I've got a lot going on, but I'm
always after great music and
this will be great exposure. If
Tom Petty, who I've always
wanted to work with, called
me and said he wanted to
work with me because he
saw | won a Grammy, that
would make me very happy.’

—MICHAEL H. BRAUER, ENGINEER ON JOHN
MAYER’S “BATTLE STUDIES,” WHICH WON BEST
ENGINEERED ALBUM, NON-CLASSICAL.
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A shark, a lion and a lawyer walk into
a bar . Live Nation Entertainment
chairman lIrving Azoff served as
roastmaster at the Grammy
Foundation’s 13th annual
Entertainment Law Initiative
luncheon at the Beverly Hills Hotel.
The executive roasted several
attendees in the audience. “You look
great,” he told Greenberg Traurig’s
Jay Cooper. “But then you've looked
like you're 80 for the last 40 years.
Azoff also had choice words for the
collective assembly of entertainment
attorneys. “Lawyers can’'t write
anything simple,” he cracked. "You
can’t bill enough for that.” Azoff
also introduced Loeb & Loeb
partner/chairman emeritus John
Frankenheimer, who received the
201 Service Award.

e
e

The Guild of Music Supervisors, which came to fruition last year, honored
four of its members at its first pre-Grammys brunch on Feb. 13. It was a
festive affair—French toast and breakfast burritos as finger food. From
left, film honors went to Julianne Jordan (“Alvin & the Chipmunks: The
Squeakguel,” “Valentine’s Day,” “Red"”), movies of the week/film made
for TV to Evyen Klean (“Temple Grandin,” “The Pacific,” “Special
Relationship,” “You Don’t Know Jack”) and videogames to Scott
McDaniel (“Tony Hawk: Shred™). Not shown: Gary Calamar, who was
honored for his TV work (“True Blood,” “Dexter,” “House™).

Synching it up:
Music supervi-
sors Alexandra
Patsavas and
Gary Calamar
attend the Guild
of Music
Supervisors’
awards brunch
in Los Angeles.
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WINNERS

A §

Moody

Esperanza Spalding
Junjo

S
R4

Kex- 4
Piane

Todd
Coglitia

BEST JAZZ INSTRUMENTAL

James Moody
Moody 4B
IPO Recordings

BEST NEW ARTIST

BEST SURROUND
SOUND ALBUM

Michael Stern & Kansas City Symphony

Britten’s Orchestra
Reference Recordings

b, Esperanza Spalding
5 Junjo

Ayva Musica

SOMETHING

BIG

HAS HAPPENED

ALLEGRO MEDIA GROUP

_vijay iyer trio
HISTORICITY

Best Jazz Instrumental

Vijay lyer Trio
Historicity
ACT Music + Vision

Best Jazz Vocal Album
Gregory Porter
Water

Motema Music

Music for the st
Tudors =

Best Small Ensemble

The Sixteen

Ceremony and Devotion:
Music for the Tudors
CORO

JOHN BEASLEY

4
i
{
i

P L )
i
BOSITOOTL:

Best Jazz Instrumental
John Beasley
Positootly!

Resonance Records

NOMINEES

CONGRATULATES

! G s

Lo
i

OUR

Best Improvised Jazz Solo
Oliver Jones & Hank Jones
Pleased to Meet You

Justin Time

Best Jazz Vocal Album
Lorraine Feather
Ages

Jazzed Media

Best Latin Jazz Album
Hector Martignon
Second Chance
ZOHO

W

\v ‘ Fure Sounds
W MONe® OF TiacT

g
Best New Age Album Best Traditional World-
Kitaro Gyuto Monks Of Tibet

Sacred fourney of Ku-kai Vol. 4
Domo Records

Pure Sounds
New Earth Records

Best Instrumental Arrangement
Dave Eggar

Kingston Morning

Domo Records

AND

e 14 NOMINATIONS

Pablo Aslayn

Best Latin Jazz Album
Pablo Aslan

Tango Girill

ZOHO

CELEBRATING 31 YEARS
— 1980-2011 ———

c‘QN Dy

YHOLE WORLD

and other Stories by

Best Kids” Spoken Word
Bill Harley

The Best Candy in the
Whole World

Round River

MEDIA GROUP

www.allegromediagroup.com/grammyg

Not pictured: Best Historical Album & Best Album Notes Alan Lomax In Haiti Harte (limited edition)



000 TIMES

“This is my first album with
my new group, the Afro-
Cuban Messengers, and
the first on my own label,
Comanche. It’s full of rhythmic
and structural innovations.
That’s why I'm so happy
about this Grammy in particular.
Winning inspires us to
continue evolving. You'll
be seeing me a lot more
in the United States.”

—PIANIST CHUCHO VALDES, WHO WON BEST Roc Nation (with Gucci) threw a brunch on the terrace garden surrounding Club Bar at SoHo House in West Hollywood.
LATIN JAZZ ALBUM FOR “CHUCHO’S STEPS.” HIS The views were seductive, the food was tasty-tiny and in addition to Beyoncé and Rihanna, the crowd included Jay-Z
GROUP. IRAKERE, WAS THE FIRST CUBAN ACT TO manager John Meneilly; Lyor Cohen, Warner Music Group vice chairman and chairman/CEO of recorded music for the

Americas and the UK_; Universal Motown president Sylvia Rhone; Warner Bros. Records CEO Todd Moscowitz; IDJMG
chairman Antonio “L.A.” Reid; Translation Agency founder Steve Stoute; Roc Nation head of new music development Rich
Kleiman; Alpine Music Group founder Eric Nicks; and QD3 Entertainment’s Quincy Jones Ill.

WIN A GRAMMY, IN 1979. HE HAS WON EIGHT
RECORDING ACADEMY AWARDS, INCLUDING
MAINSTREAM AND LATIN GRAMMYS.

FbUgmUSIC FRTERTAINMEN

RTANMENT

Buggin'! Bug Music CEQ John Rudolph (far right) and president David Hirshland

Jackson Browne; Mumford & Sons’ Winston Marshall; and Glassnote Records founder Daniel (far left) congratulate Los Lobos on receiving the company’s highest honor, the
Glass at the Grammys’ pre-telecast event. Legacy Award, during Bug's Grammy party at Wolfgang Puck Bar & Grill LA Live.

w-

“Finally! In my world, it
seems like they recognize
my personal life more than
the gift. So, this year...
| told [my manager], ‘You
go for me ... we might win,
but | feel we won’t.’ Then
he called and said we won.
| busted out crying.”

The diva and the archandroid: Brandy and —FANTASIA, WHO WON FOR BEST R&B FEMALE
Jay-Z, Charlize Theron and Will Smith at the Roc Nation/Gucci brunch Janelle Monde chat at the Bruno Mars/ VOCAL PERFORMANCE. SHE’S THE ONLY
at SoHo House’s Club Bar in West Hollywood. Smeezingtons Grammy celebration at Bardot “AMERICAN IDOL” TO WIN THIS YEAR.
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POWER GHORDS

Do Grammy Winners
And Performers Still
Get Sales Boosts?

The 2010 Results Say Yes—
From 17% To 101%

Traditionally, artists who win a Grammy during the
telecast or perform live during the show experience
a sales boost in the weeks following the event. Last
year, sales surged for winners and performers, in-
cluding Lady Gaga, the Black Eyed Peas, Taylor Swift,
Zac Brown Band, Beyoncé, Plnk and Kings of Leon.
In the week that ended Feb. 7, 2010—the first
full week’s worth of data following the Jan. 31 Gram-
mys—the majority of acts that populated the top
10 of the Billboard 200 had an explicit connection
to the awards show. “The Fame,” by show-opener
and Grammy winner Lady Gaga, slipped one spot
to No. 4 but sold 79,000 copies, a gain of 17%.
Fellow performers and winners the Black Eyed
Peas’ “The E.N.D.” jumped four spots to No. 6 with
70,000 copies (up 76%), and Swift, who won four
trophies (two of them on-air, including album of the
year) and performed on the show, sold 53,000 copies
(up 58%) of her “Fearless” set, which rose 13-7.
Outside of the top 10, performer Beyoncé rose 21
rungsto No. 14 with “I Am . . . Sasha Fierce” (32,000,
up 101%). She won two Grammys during the broad-
cast and four at the preshow. ~ —Mitchell Peters

Men in black: Interscope Geffen A&M chairman Jimmy lovine, David Geffen and Universal Music Group chairman Doug Morris
attend the Pre-Grammy Salute to Industry Icons event honoring Geffen.

‘Ha, no, you
cannot actually
request only
green M&Ms
on your rider”:
Usher and
AEG Live
president/CEO
Randy Phillips
at the pre-
Grammy Salute
to Industry
Icons honoring
David Geffen
at the Beverly
Hilton Hotel

From L7 to the C-Suite: Warner Bros. Records
chairman Rob Cavallo arrives at Warner Music
Group’s post-Grammys event at Soho House.

The South just keeps
on rising (from left):
EMI Group CEO Roger
Faxon with Lady
Antebellum’s Dave
Haywood, Hillary Scott
and Charles Kelley at
EMP’s post-Grammy
party at Milk Studio.

/PIC

A very gleeful duo: “Glee” actress Lea Michele and Columbia/Epic Label
Group chairman Rob Stringer get cozy at Sony’s Grammy reception at the
Beverly Hills Hotel.

CLOCKWISE FROM
RANK MICELOTT
MAZUR/WIREIMAGE.COM
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Lady Gaga manager Troy Carter at Primary Wave Talent Management’'s Managers
< Brunch at SLS Hotel.

Riding the wave: Artist manager Michael “Blue” Williams and Lyor Cohen,
Warner Music Group vice chairman and chairman/CEO of recorded music
for the Americas and the U.K, at Primary Wave Talent Management’s
Managers Brunch.

ULTIVIAL &= = lish or perish:

Y LOGITECH EMI Music Publishing
president of North
American creative
“Big” Jon Platt and his
wife, Angie Platt, at
EMI's post-Grammy
party at Milk Studio.

Family affair; Bruno
Mars; his father, Peter
Hernandez; and Atlantic
Records chairman/COO
Julie Greenwald hang
at the Warner Music
Group/Bing Grammy
event at Soho House.

“The hig thing the...
industry struggles with is
the idea that games don't
have artistic merit ...

if you see a videogame
score buried among a list
of film scores, the fact that
it's a videogame score
means more people will

be dismissive of it. But
videogames...reach
audiences much wider than
a lot of films. And the people
listening to this music
listen to it way more than
your average film score.”

—CHRISTOPHER TIN, WHOSE SONG “BABA YETU”

Songwriters circle (from left): John Mayer, Michael McDonald (Mayer's manager) and Ray LaMontagne get to know each other at WON BEST INSTRUMENTAL ARRANGEMENT WITH
the pre-Grammy Salute to Industry Icons event honoring David Geffen. AN ACCOMPANYING VOCALIST. IT APPEARED IN
SID MEIER’S “CIVILIZATION IV.”

LOCKWISE FROM TOP LEFT: MICHAEL TRAN/WIREIMAGE.COM; PICTUREGROUP, KEVIN
[MAZUR/WIREIMAGE.COM; CASEY FLANIGAN/FAFOTOS/PICTUREGROUP; MICHAEL

FRAN/WIREIMAGE.COM
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Nicole Kidman, husband Keith Urban Blg MOmentS At
and Capitol Records Nashville
chairman/CEO Mike Dungan hug Grammy Pl'eShOW

it out at EMI's post-Grammys party 4 *
at Los Angeles’ Milk Studio. . e Jazz, Gospel, American
A0 Roots—Pinetop Perkins Is
‘New’ Oldest Honoree

Emotional moments weren’t the sole province of the na-
tionally televised portion of the Grammy Awards. The
preshow also claimed its fair share of highlights in the
jazz, gospel and American roots categories, with several
veterans finally receiving their due.

One of those memorable moments occurred when Dee
Dee Bridgewater ran screaming to the stage to accept her
award for best jazz vocal album. Another happened when
James Moody’s widow, Linda (he died last December),
accepted his award for best jazz instrumental album, in-
dividual or group. Additional jazz winners included the
Stanley Clarke Band (best jazz contemporary album),
Herbie Hancock (bestimprovised jazz solo) and Mingus
Big Band (best large jazz ensemble album).

Not surprisingly, BeBe & CeCe Winans picked up two
gospel Grammys: best gospel performance and best con-
temporary R&B gospel album. But although saxophon-
ist Kirk Whalum is best-known as a jazz artist, he earned
a nod for best gospel song along with songwriter Jerry
Peters. Rounding out the gospel winners’ circle: Switch-
foot (best rock or rap gospel album), Israel Houghton
(best pop/contemporary gospel album), Diamond Rio
(best Southern, country or bluegrass gospel album) and
Patty Griffin (best traditional gospel album).

Calling it “the shock of her life,” Mavis Staples finally
won her first Grammy (best Americanaalbum)inalong
career that dates back to 1950. And 97-year-old Pinetop
Perkins became the oldest Grammy honoree when he
and 75-year-old youngster Willie “Big Eyes” Smith ac-
cepted the statuette for best traditional blues album.
Perkins’ win pushed him ahead of comedian George

] Burns. Additional American roots winners included Patty
agr%gérﬁe%?!g?(neﬁ \L/gﬁgn p ‘ Loveless (best bluegrass album), Buddy Guy (best con-
(left) and EMI Music president Everyone squeéze in (from left): Borman temporary blues album), Carolina Chocolate Drops (best
of North America Colin EntertamMeht S RIeal Fller 2TcGRzy traditional folk album) and Ray LaMontagne & the Pariah

Finkelstein at the Dierks Borman with Lady Antebellum’s Dave
Bentley & Friends Up on the Haywood, Hillary Scott and Charles Kelley at Dogs (best contemporary folk album). LaMontagne was

Ridge event at the Troubadour. EMI's post-Grammy party at Milk Studios. also up for song of the year. —Gail Mitchell

».

“And now I'd like to introduce .

Blake Shelton (left) shares the stage

with Dierks Bentley at the Dierks
"House"” proud (from left): ShopKeeper Management’s Marion Kraft, Bentley & Friends®Up on the Ridge
Miranda Lambert and her agent Joey Lee at the Grammys. event at the Troubadour.

CLOCKWISE FROM TOP LEFT: FRANK MICELOTTA/PICTUREGROUP: MITCHELL PETERS: RICK
DIAMOND/GETTY JMAGES: RICK DIAMOND/GETTY IMAGES; FRANK MICELOTTA/PICTUREGROUP

28 | BILLBOARD FEBRUARY 26, 2011




CHANTED EVENINGS [

Love is all around: Jazz artist Diana Krall is flanked by husband Elvis Costello and Tony
Bennett at MusiCares’ Person of the Year tribute to Barbra Streisand at the Los Angeles
Convention Center.

They saw her when: Prior to winning the Grammy for best new artist, Esperanza Soul survivor: Pinetop Perkins finally
Spalding performed three nights earlier with the Grammy Jazz Ensembles in a public gets his due at the 53rd annual
performance at Spaghettini Italian Grill & Lounge in Seal Beach, Calif. Grammy Awards. :
Finally her time: Winning her first Grammy—for
best Americana album—in a storied, 50-plus-year
career, an emotional Mavis Staples called it the
“shock of her life” and “a long time coming.

“The Grammys aren’t the
kind of event you ever
think you’ll be included in

. It was the best moment
of my career so far and
probably always will be . . .
This is a testament to the
bedroom album: It’s not
something put together by
writing teams all over the
world and had millions
thrown atit. . . the record
is just us fucking about in
An iconic trio: Prince joins Recording a living I'ODm. B that's
Academy president/CEO Neil Portnow in Why people like it.

presenting MusiCares’ Person of the Year

award to Barbra Streisand, who treated
the audience to a performance of several —ELEANOR KATE JACKSON OF LA ROUX,

hits, including “The Way We Were.” WHOSE SELF-TITLED SET TOOK HOME BEST
ELECTRONIC/DANCE ALBUM.

REIMAGE.COM,

=N/ W

MICHAEL CAULFIELD/WIREIMAGE.COM; DAN MACMEDAN/WIREIMAGE.COM: MICH/
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“l am hung over in that
weird, tired way. That [pink
suit] got hot after a while.
It was like a wool bathing
suit ... [This Grammy] is
the first and only one. | was
completely surprised. |
thought I had no chance to
beat someone like Vaughan
Oliver or Klaus Voormann.,
In fact, | was going to wear
a ‘Revolver’ T-shirt, But
it’s too baggy. When | was
in high school | bought
everything in extra-large.”

—VISUAL ARTIST ROB JONES, WHO WON
WITH JACK WHITE FOR BEST BOXED OR
SPECIAL LIMITED EDITION PACKAGE FOR
THE WHITE STRIPES’ “UNDER GREAT WHITE
NORTHERN LiGHTS.”

In a big country (from left). Grammy
nominee Chris Young, Sony Music
Entertainment CEO Rolf Schmidt-
Holtz and Sony Music Nashville
chairman/CEO Gary Overton during
Sony's Grammy reception at Bar
Nineteen 12 in Beverly Hills.

The stars align: Wynter Gordon, Monica, Bruno Mars and Keri Hilson (from
left) surround Atlantic chairman/CEQ Craig Kallman at Mars and the
Smeezingtons’ Grammy celebration at Bardot.

; g In the money (fror_n_left): Cash Money 5eco_rds CEO
Sax bunnies: Hugh Hefner, Playboy Jazz Festival producer Darlene Chan Ronald “Slim” Williams and attorney/business
and president Dick Rosenzweig attend the 33rd annual Playboy Jazz manager Vernon J. Brown with Lil Wayne at Cash

Festival 2011 news conference at the Playboy Mansion.
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Money’s annual pre-Grammy party at West
Hollywood'’s the Lot.

N gala hosted

You can leave
your hat on:
Miley Cyrus
gets her
groove on
with
Mumford &
Sons’
Winston
Marshall at a
pre-Grammy

by Clive
Davis and the
Recording
Academy.

“The Doors never won a
Grammy. Back in the days,
there were no Grammys for
rock’n’roll, really—although
we were nominated a
few times, and did get a
Lifetime Achievement
Award. But this is the
first time we actually win
a Grammy. This is the year
of ‘about time’ for us.”

—DOORS GUITARIST ROBBY KRIEGER. THEY
WON FOR “WHEN YOU’RE STRANGE” (DIRECTED
BY TOM DECILLO) IN THE BEST LONG FORM
VIDEO CATEGORY.
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(011 GRAMMY WINNERS

Hoisting the trophy
Jeff Beck

RECORD OF THE YEAR
B “Need You Now”
Lady Antebellum

ALBUM OF THE YEAR
B “The Suburbs”
Arcade Fire

SONG OF THE YEAR

B “Need You Now”
Dave Haywood, Josh Kear,
Charles Keliey & Hillary
Scott, songwriters
(Lady Antebellum)

BEST NEW ARTIST
B Esperanza Spalding

BEST FEMALE POP VOCAL
PERFORMANCE
B “Bad Romance”

Lady Gaga

BEST MALE POP VOCAL

PERFORMANCE

B = yyst the Way You Are”
Bruno Mars

BEST POP PERFORMANCE

BY A DUO OR GROUP WITH

VOCALS

B stey, Soul Sister (Live)”
Train

BEST POP COLLABORATION
WITH VOCALS
B “/magine”

Herbie Hancock, P'nk,

India.Arie, Seal. Konono No. 1,

Jeff Beck & Oumou Sangare

BEST POP INSTRUMENTAL
PERFORMANCE
B Nessun Dorma”

Jeff Beck

BEST POP INSTRUMENTAL
ALBUM
B “Take Your Pick”

Larry Carlton &

Tak Matsumoto

BEST POP VOCAL ALBUM
B “The Fame Monster”
Lady Gaga

BEST DANCE RECORDING
B “Only Girl (In the World)”
Rihanna

BEST ELECTRONIC/DANCE
ALBUM
B 3 Roux”

La Roux

BEST TRADITIONAL POP
VOCAL ALBUM
B “Crazy Love”

Michael Bublé

BEST SOLO ROCK VOCAL
PERFORMANCE
B syelter Skelter”

Paul McCartney

BEST ROCK PERFORMANCE
BY A DUO OR GROUP WITH
VOCALS
B “Tighten Up”

The Black Keys

BEST HARD ROCK
PERFORMANCE
B “New Fang”

Them Crooked Vultures

BEST METAL

PERFORMANCE

B “g/ porado”
Iron Maiden

BEST ROCK INSTRUMENTAL
PERFORMANCE
B “Hammerhead”

Jeff Beck

BEST ROCK SONG

B “angry World*"
Neil Young, songwriter
{Neil Young)

BEST ROCK ALBUM
B “The Resistance”
Muse

BEST ALTERNATIVE MUSIC
ALBUM
B “Brothers”

The Black Keys

BEST FEMALE R&B VOCAL
PERFORMANCE
B “gittersweet”

Fantasia

BEST MALE R&B VOCAL

PERFORMANCE

B “There Goes My Baby”
Usher

BEST R&B PERFORMANCE
BY A DUO OR GROUP WITH
VOCALS
B “Soldier of Love”

Sade

BEST TRADITIONAL R&B

VOCAL PERFORMANCE

B “Hang On In There”
John Legend & the Roots

BEST URBAN/ALTERNATIVE
PERFORMANCE
B apog you”

Cee Lo Green

BEST R&B SONG

B “Shine”
John Stephens, songwriter
(John Legend & the Roots)

BEST R&B ALBUM
B “Wake Up!”
John Legend & the Roots

BEST CONTEMPORARY

R&B ALBUM

B “Raymond V Raymond”
Usher

BEST RAP SOLO

PERFORMANCE

B “Not Afraid”
Eminem

BEST RAP PERFORMANCE

BY A DUO OR GROUP

® On to the Next One”
Jay-Z & Swizz Beatz

BEST RAP/SUNG

COLLABORATION

B “Empire State of Mind”
Jay-Z & Alicia Keys

BEST RAP SONG

B “Empire State of Mind”
Shawn Carter, Angela
Hunte, Alicia Keys, Jane’t
"Jnay” Sewell-Ulepic &
Alexander Shuckburgh,
songwriters (Burt Keyes &
Sylvia Robinson, songwriters)
(Jay-Z & Alicia Keys)

BEST RAP ALBUM
B “Recovery”
Eminem

BEST FEMALE COUNTRY

VOCAL PERFORMANCE

B “The House That Built Me”
Miranda Lambert

BEST MALE COUNTRY
VOCAL PERFORMANCE
B 5 7il Summer

Comes Around”

Keith Urban

BEST COUNTRY
PERFORMANCE BY A DUO
OR GROUP WITH VOCALS
B “Need You Now”

Lady Antebellum

BEST COUNTRY
COLLABORATION
WITH VOCALS
B A5 She’s Walking Away”
Zac Brown Band &
Alan Jackson

BEST COUNTRY

INSTRUMENTAL

PERFORMANCE

B “Hummingbyrd”
Marty Stuart

BEST COUNTRY SONG

B “Need You Now”
Dave Haywood, Josh Kear,
Charles Kelley & Hillary
Scott, songwriters
(Lady Antebellum)

BEST COUNTRY ALBUM
B “Need You Now”
Lady Antebellum

BEST NEW AGE ALBUM
B “Miho: Journey to the
Mountain”
Paul Winter Consort

BEST CONTEMPORARY

JAZZ ALBUM

B “The Stanley Clarke Band”
The Stanley Clarke Band

BEST JAZZ VOCAL ALBUM

B “Eleanora Fagan (1915-
1959): To Billie With
Love From Dee Dee”
Dee Dee Bridgewater

BEST IMPROVISED

JAZZ SOLO

B 4 Change Is Gonna Come”
Herbie Hancock, soloist

BEST JAZZ INSTRUMENTAL
ALBUM, INDIVIDUAL
OR GROUP
B “Moody 48"
James Moody

BEST LARGE JAZZ

ENSEMBLE ALBUM

B “Mingus Big Band Live
at Jazz Standard”
Mingus Big Band

BEST LATIN JAZZ ALBUM

B “Chucho’s Steps”
Chucho Valdes & the
Afro-Cuban Messengers

BEST GOSPEL
PERFORMANCE
B “Grace”

BeBe & CeCe Winans

BEST GOSPEL SONG

B «it’s What | Do”
Jerry Peters & Kirk Whalum,
songwriters (Kirk Whalum
& Lalah Hathaway)

BEST ROCK OR RAP GOSPEL

ALBUM

B “yello Hurricane”
Switchfoot

BEST POP/CONTEMPORARY

GOSPEL ALBUM

M« ove God. Love People.”
Israel Houghton

BEST SOUTHERN, COUNTRY
OR BLUEGRASS GOSPEL
ALBUM
B “The Reason”

Diamond Rio

BEST TRADITIONAL

GOSPEL ALBUM

B “powntown Church”
Patty Griffin

BEST CONTEMPORARY
R&B GOSPEL ALBUM
B sti

BeBe & CeCe Winans

BEST LATIN POP ALBUM
B “parajso Express”
Alejandro Sanz

BEST LATIN ROCK,

ALTERNATIVE OR

URBAN ALBUM

B «gf Existential”
Grupo Fantasma

BEST TROPICAL

LATIN ALBUM

B “Viva la Tradicion”
Spanish Harlem Orchestra

BEST TEJANO ALBUM
B “pecuerdos”
Littie Joe & La Familia

BEST NORTERO ALBUM
B «Classic”
Intocable

BEST BANDA ALBUM

B vEnamorate De Mi”
El Glhero Y Su Banda
Centenario

BEST AMERICANA ALBUM
B “you Are Not Alone”
Mavis Stapies

BEST BLUEGRASS ALBUM
B “Mmountain Soul II”
Patty Loveless

BEST TRADITIONAL BLUES

ALBUM

B yoined at the Hip”
Pinetop Perkins & Willie
"Big Eyes” Smith

BEST CONTEMPORARY

BLUES ALBUM

B« jving Proof”
Buddy Guy

BEST TRADITIONAL FOLK

ALBUM

B “Genuine Negro Jig”
Carolina Chocolate Drops

BEST CONTEMPORARY
FOLK ALBUM
B “God Willin' & the Creek
Don’t Rise”
Ray LaMontagne &
the Pariah Dogs

BEST HAWAIIAN MUSIC
ALBUM
B “Hyana Ke Aloha”

Tia Carrere

BEST NATIVE AMERICAN

MUSIC ALBUM

B «2070 Gathering of Nations
Pow Wow: A Spirit’s Dance”
various artists

BEST ZYDECO OR CAJUN
MUSIC ALBUM
B “zydeco Junkie”
Chubby Carrier &
the Bayou Swamp Band

BEST REGGAE ALBUM
B sgefore the Dawn”
Buju Banton

BEST TRADITIONAL WORLD
MUSIC ALBUM
B «4/i and Toumani”

Ali Farka Toure &

Toumani Diabate

BEST CONTEMPORARY

WORLD MUSIC ALBUM

B “Throw Down Your Heart,
Africa Sessions Part 2:
Unreleased Tracks”
Béla Fleck

BEST MUSICAL ALBUM

FOR CHILDREN

B “Tomorrow’s Children”
Pete Seeger With the
Rivertown Kids & Friends

BEST SPOKEN WORD
ALBUM FOR CHILDREN
B ylie Andrews’ Collection
of Poems, Songs,
and Lullabies”
Julie Andrews &
Emma Walton Hamilton

BEST SPOKEN WORD
ALBUM (INCLUDES POETRY,
AUDIO BOOKS & STORY
TELLING)

B “The Daily Show With Jon
Stewart Presents Earth
(The Audiobook)”

Jon Stewart (With Samantha
Bee, Wyatt Cenac, Jason
Jones, John Oliver &
Sigourney Weaver)

BEST COMEDY ALBUM
B »Stark Raving Black”
Lewis Black

BEST MUSICAL SHOW

ALBUM

B “American Idiot
(Featuring Green Day)”
Billie Joe Armstrong,
producer (Green Day,
composers; Billie Joe
Armstrong, lyricist)
(Original Broadway Cast
With John Gallagher Jr,,
Michael Esper and others)

BEST COMPILATION
SOUNDTRACK ALBUM FOR
MOTION PICTURE,
TELEVISION OR OTHER
VISUAL MEDIA
B “Crazy Heart”

various artists

BEST SCORE SOUNDTRACK
ALBUM FOR MOTION
PICTURE, TELEVISION OR
OTHER VISUAL MEDIA
B “Toy Story 3"

Randy Newman, composer

BEST SONG WRITTEN FOR
MOTION PICTURE,
TELEVISION OR OTHER
VISUAL MEDIA
B “The Weary Kind”
(From “Crazy Heart”)
Ryan Bingham & T Bone
Burnett, songwriters
(Ryan Bingham)

BEST INSTRUMENTAL

COMPOSITION

B “The Path Among the Trees”
Billy Childs, composer
(Billy Childs Ensemble)

BEST INSTRUMENTAL

ARRANGEMENT

B sCarlos”
Vince Mendoza, arranger
(John Scofield, Vince
Mendoza & Metropole Orkest)

BEST INSTRUMENTAL
ARRANGEMENT
ACCOMPANYING
VOCALIST(S)
B “Bapa Yetu”
Christopher Tin, arranger
(Christopher Tin, Soweto
Gospel Choir & Royal
Philharmonic Orchestra)

BEST RECORDING PACKAGE
B «grothers”
Michael Carney. art director
(The Black Keys)

BEST BOXED OR SPECIAL
LIMITED EDITION PACKAGE
B “Under Great White
Northern Lights”
(Limited Edition Box Set)
Rob Jones & Jack White Ill,
art directors (The White
Stripes)

BEST ALBUM NOTES

B “keep an Eye on the Sky”
Robert Gordon, album
notes writer (Big Star)

BEST HISTORICAL ALBUM

B “The Beatles (The Original
Studio Recordings)”
Jeff Jones & Allan Rouse,
compilation producers;
Paul Hicks, Sean Magee, Guy
Massey, Sam Okell & Steve
Rooke, mastering engineers
(The Beatles)

BEST ENGINEERED ALBUM,
NON-CLASSICAL
B “gattle Studies”
Michael H. Brauer. Joe Ferla,
Chad Franscoviak & Manny
Marroquin, engineers
(John Mayer)

PRODUCER OF THE YEAR,
NON-CLASSICAL
B Danger Mouse

BEST REMIXED RECORDING,

NON-CLASSICAL

B “Revolver (David Guetta’s
One Love Club Remix)"”
David Guetta & Afrojack,
remixers (Madonna)

BEST SURROUND

SOUND ALBUM

B “gritten’s Orchestra”
Keith O. Johnson, surround
mix engineer/surround
mastering engineer; David
Frost, surround producer
(Michael Stern & Kansas
City Symphony)

BEST ENGINEERED ALBUM,

CLASSICAL (TIE)

B ~paugherty: Metropolis
Symphony; Deus Ex Machina”
Mark Donahue, John Hill
& Dirk Sobotka, engineers
(Giancarlo Guerrero &
Nashville Symphony Orchestra)

B porter, Quincy: Complete
Viola Works"”

Leslie Ann Jones, Kory
Kruckenberg, Brandie Lane
& David Sabee, engineers
(Eliesha Nelson & John
McLaughlin Williams)

PRODUCER OF THE YEAR,
CLASSICAL
B David Frost

BEST CLASSICAL ALBUM

B “Verdi: Requiem”
Riccardo Muti, conductor;
Duain Wolfe, chorus master:
Christopher Alder,
producer; David Frost, Tom
Lazarus & Christopher
Willis, engineers/mixers;
Silas Brown, mastering
engineer (lldar Abdrazakov.,
Olga Borodina, Barbara
Frittoli & Mario Zeffiri;
Chicago Symphony
Orchestra; Chicago
Symphony Chorus)

BEST ORCHESTRAL
PERFORMANCE
B “paugherty: Metropolis
Symphony; Deus
Ex Machina”
Giancarlo Guerrero,
conductor (Terrence Wilson;
Nashville Symphony)

BEST OPERA RECORDING

B “Saariaho: L’Amour de Loin”
Kent Nagano, conductor:
Daniel Belcher, Ekaterina
Lekhina & Marie-Ange
Todorovitch: Martin Sauer,
producer (Deutsches
Symphonie-Orchester
Berlin; Rundfunkchor Berlin)
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BEST CHORAL

PERFORMANCE

B “Yeorgj: Requiem”
Riccardo Muti, conductor;
Duain Wolfe, chorus master
(lldar Abdrazakov, Olga
Borodina, Barbara Frittoli
& Mario Zeffiri; Chicago
Symphony Orchestra;
Chicago Symphony Chorus)

BEST INSTRUMENTAL
SOLOIST(S) PERFORMANCE
(WITH ORCHESTRA)
B “Mozart: Piano Concertos
Nos. 23 & 24”7
Mitsuko Uchida (The
Cleveland Orchestra)

BEST INSTRUMENTAL
SOLOIST PERFORMANCE
(WITHOUT ORCHESTRA)
B “Messiaen; Livre du
Saint-Sacrement”
Paul Jacobs

BEST CHAMBER MUSIC
PERFORMANCE
B« jgeti: String Quartets
Nos. 1& 27
Parker Quartet

BEST SMALL ENSEMBLE

PERFORMANCE

B “pjnastia Borja”
Jordi Savall, conductor;
Hesperion XXI| & La Capella
Reial de Catalunya (Pascal
Bertin, Daniele Carnovich,
Lior EImalich, Montserrat
Figueras, Driss El Maloumi,
Marc Mauilion, Lluis
Vilamajo & Furio Zanasi;
Pascal Bertin, Daniele
Carnovich, Josep Piera &
Francisco Rojas)

BEST CLASSICAL VOCAL

PERFORMANCE

B “sacrificium”
Cecilia Bartoli (Giovanni
Antonini; Il Giardino
Armonico)

BEST CLASSICAL

CONTEMPORARY

COMPOSITION

B “paugherty, Michael:
Deus Ex Machina”
Michael Daugherty
(Giancarlo Guerrero)

BEST CLASSICAL

CROSSOVER ALBUM

B “Tin, Christopher:
Calling All Dawns”
Lucas Richman, conductor
(Sussan Deyhim, Lia, Kaori
Omura, Dulce Pontes, Jia
Ruhan, Aoi Tada & Frederica
von Stade; Anonymous 4 &
Soweto Gospel Choir; Royal
Philharmonic Orchestra)

BEST SHORT FORM

MUSIC VIDEO

B “gad Romance”
Francis Lawrence, video”
director; Kathy Angstadt,
Nicole Ehrlich &Heather
Heller, video producers
(Lady Gaga)

BEST LONG FORM

MUSIC VIDEO

B “When You're Strange”
Tom Dicillo, video director;
John Beug, Jeff Jampol,
Peter Jankowski & Dick
Wolf, video producers
(The Doors)
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* THE BILLBOARD Q6A

LADY GAGA IS BACK.

SHE'S CREATING A

NEW RACE OF PEOPLE.

SHE’S BREAKING SALES
AND AIRPLAY RECORDS.
SHE IS REBORN AGAIN.
SHEISTHE 1,000TH NO. 1
ONTHE BILLBOARD HOT 100.
HOW DOES SHE DO I'T?

SHE WAS BORN THIS WAY.

(-00d
Romance

BY BILL WERDE

ady Gaga wasn’t quite born when the
Grammy Awards began on Sunday,
Feb. 13—she was still in her egg while
she “walked” the red carpet. Later that
evening, Gaga was birthed, or perhaps
more accurately, rebirthed as, well,
Lady Gaga.

She emerged from a now-larger egg onstage, and you could
see this wasn't the same Gaga. In case youdidn’t catch the sub-
tle (nota word often used to describe any part of Gaga onstage)
touches: Her hair was off-pink with amniotic remnants. Her
bones had structurally changed. Her shoulders now had posi-
tively Vulcan protrusions.

“My bones have changed in my face and shoulders,” she says.
“I am now able to reveal to the universe that when I was wear-
ing jackets that looked like I was wearing shoulder pads, it was
really just my bones underneath.”

If you're looking for a self-conscious wink in any of this,
you'll probably be waiting for at least a few more Gaga life
spans. There’s no line between Stefani Germanotta, Gaga's
birth name, and Lady Gaga. There’s no onstage and offstage.
There’s only Gaga.

Gaga seemed in good spirits as we chatted, speaking in
impassioned tones about her vision for the upcoming album,
and just about anything else we asked. She even spoke for
the first time about her new retail relationship with Target
(see story, page 34).

Very few artists decide to build an entire aestheticand mu-
sical campaign around the notion of evolution, and fewer have
the courage and conviction to live with their vision offstage—
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to, in fact, make everywhere they go a stage to share that vi-
sion. Dennis DeYoung didn’t walk the streets of 1983 as Mis-
ter Roboto, you know. But: That was then, and this is now.

Congratulations. “Born This Way” is the 1,000th No. 1
on the Billboard Hot 100.

I can’t believe it. I'm humbled, honored and overwhelmed at
the reception to “Born This Way.” This has been so life-
changing for me. Between Billboard and the international No.
1s, and the radio numbers . . . I couldn’t be more blessed to
have the fans I have. I knew when I wrote the song it was spe-
cial, but I also knew that perhaps my fans or my label were
hoping for me to deliver “Bad Romance the Third” or “Poker
Face the Third.” I wanted to do exactly the opposite.

That’s not to say that on the album there’s not an incredible
amount of breadth and eccentricity. It’s quite eclectic. It ranges
from “Born This Way” being very light to the rest of the album
becoming quite darker. I in jest say that “Born This Way” is the
marijuana to the heroins of the album, the ultimate intense in-
toxication of the record. It's an analogy.

No need to start more rumors, right?
No, please. I don’t like rumors, especially not drug rumors. But
the song, it’s very literal and . . . I said, “I want to write my free-
dom record. [ want to write my this-is-who-the-fuck-I-am an-
them,” but I don’t want it to be hidden in poetic wizardry and
metaphors. [ want it to be an attack, an assault on the issue be-
cause | think, especially in today’s music, everything gets kind of
washy sometimes and the message gets hidden in the lyrical play.
Harkening back to the early '90s, when Madonna, En Vogue,

Whitney Houston and TLC were making very empowering music
for women and the gay community and all kind of disenfran-
chised communities, the lyrics and the melodies were very
poignant and very gospel and very spiritual and [ said, “That’s
the kind of record I need to make.” That’s the record that's going
to shake up the industry. It's not about the track. It's not about
the production. It’s about the song [written by Stefani German-
otta and Jeppe Laursen; produced by Lady Gaga, Jeppe Laursen,
Fernando Garibay and Paul “D] White Shadow” Blair]. Anyone
could sing “Born This Way.” It could’ve been anyone.

I think this is the first No. 1 song that uses the word “trans-
gendered.” This is the first No. 1 song—and we’re doing
more research on this—out of these 1,000 that far and
away is the most pro-LGBT kind of track. That’s pretty re-
markable. A bit of a landmark.

[ wanted to put my money exactly where my mouth is. The Little
Monsters all over the world as well as the gay community have
been tremendously supportive over the years and [ have in turn
been supportive. Let’s call aspade a spade. It's notlike “The Fame”
and “The Fame Monster” address those communities—not di-
rectly. This is my chance to create something that is not only sup-
portive of my political and social beliefs—not just for the gay
community, but for everyone . . . This is also my chance to artis-
tically say, “I'm not being safe with this record.” I'm not trying to
gain new fans. I love the fans [ already have, and this is for them.

If “The Fame” was about the draw of fame, success and
money and “The Fame Monster” was an answer to what
continued on >>p34
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“The key to the success of the musicindustry
is allowing the artist to creatively run the ship.”

from >>p32

the fame can bring you—which wasn’t terribly good
news—whatis “Born This Way”? You said it gets a little
bit dark—do you write all of the songs or co-write them?
I write all the lyrics and the melodies to my songs, and I co-
produce every single track on the album.

You create a vision and you deliver. Artists who write their
own albums, each one becomes a bit of a chapter.

This album exists in two different hemispheres working to-
gether at the same time. On one end, the album is this world
and each song represents these subworlds within the album
but thematically range from identity to choice, life choice,
to understanding who you are, but ultimately on the other
side of the hemisphere, the nexus of “Born This Way” and
the soul of the record reside in this idea that you were not
necessarily born in one moment. You have your entire life
to birth yourself into becoming the ultimate potential vi-
sion that you see for you. Who you are when you come out
of your mother’s womb is not necessarily who you will be-
come. “Born This Way” says your birth is not finite, your
birth is infinite.

Birth is a process of living.

It's a process of living and it’s also not ultimately a goal. It's
something ever-changing. Something you can ignite at any mo-
ment. My bones have changed in my face and in my shoulders
because I am now able to reveal to the universe that when [ was
wearing shoulder pads or when I was wearing jackets that looked
like I was wearing shoulder pads, it was really just my bones
underneath. My fashion is part of who I am, and though I was
not born with these clothes on, I was born this way.

Is that what the Grammy performance was about?

The Grammy performance was about many things but ulti-
mately the song “Born This Way” . . . is visually and themati-
cally and lyrically about birthing a new race, birthing a race
within the race of already existing cultures of humanity—that
bears no prejudice and no judgment. The whole performance
was a Gregorian Alvin Ailey, had Martha Graham energy to it,
and that was a statement in itself.

As a performer, does it help you to get into costume?
Well, it’s part of who I am. My creativity is in my blood and
in my bones as | said, and it takes time to become myself
every morning.

Do you feel pressure about that? Like, you can’t just be
Stefani Germanotta any more? You have to be, any time
you’re out anywhere, Lady Gaga?

I don't agree with that statement.

Because you are Lady Gaga.

Gagais Stefani Germanotta. I don't create any separation between
my birth name and my subsequent birth name—ILady Gaga.
That's the point of what I'm trying to say. Gaga is not manufac-
tured . . . it is not artificial. I wish I could give that gift to every-
one on the planet—the ability for you to create an idea and perceive
of something, whether it be a name or a vision for yourself, and
just choose to become it. The world, and I base this on the music
industry, is obsessed with artists and glamour and creativity and
fashion. And artistry has become something that people believe
is artificial. For myself, it is my reality. I exist at all times halfway
between reality and fantasy. That's the way I was born.

I just meant, on a very human level, we all have days where
what we’d like to do is throw on a pair of sweats, go to
the deli and get a cup of coffee.

I do things like that, although it may not be in sweat pants.
When I do those things, my fans or Little Monsters, they don’t
see that as any different. It’s all one whole. People try to view
artists in these relative compartmentalizations of their life, like,
BILLBOARD |
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“Oh, this is her at the grocery store, this is her onstage, this is
her on the red carpet,” and [ guess what I was trying to say on
the red carpet is that I'm always onstage.

The idea for the egg on the red carpet—where did that
come from?

I was in Amsterdam on my tour bus. [ was thinking about birth—
about embryos. Even my hair color was a washed-out rose color

A little amniotic touch. Very nice.

Yes, and [ thought to myself, “Gosh, the thing I hate most
about doing award shows is, it can be distracting” . . . I
want to exist only for my fans and for the stage. I don’t
want to exist in this machine or this circus that is the in-
dustry. I wish I could be encapsulated for three days and
just think only about my performance, think only about
the album, think only about the future of my fans. So that’s

... It was meant to be a hair expression, an afterbirth.

|
|

Tackling
Target
LADY GAGA SAYS

RETAIL DEAL
IHINGES ON REFORM

When Lady Gaga's camp announced
that it would be releasing an exclu-
sive edition—complete with remixes
and three additional studio cuts—of
the upcoming “Born This Way” album
at Target, it excited some of her Lit-
tle Monsters for the wrong reasons.
Gaga, of course, enjoys enormous
support from the gay community and
is very vocal in reciprocating that
love. After all, “Born This Way” is the
1,000th No. 1single, but the first in
50-plus years of chart-toppers to use
the word “transgendered.”

So how, some of her fans wondered,
could she choose to support a retail
chainthat made headlines last election
season for using $150,000 of corpo-
rate funds to support a political action
committee—MN Forward, an ostensi-
bly pro-business political action com-
mittee—that supported Tom Emmerin
his failed 2010 run for governor of Min-
nesota? Emmer’s campaign had ear-
lier made a donation to a Christianrock
organization that advocates death and
violence to gays. Emmer also supported
a proposed state constitutional amend-
ment to ban gay marriage.

Target CEO Gregg Steinhafel quickly
apologized to the public and Target
employees for the support of Emmer.
But following the apology, further
donations to the political right—and
specifically to candidates with anti-
gay voting records—were made.

Gaga spoke to the issue for the first
time in this interview, telling Billboard
that she wasn’t comfortable with the
Target partnership when it first came
up as a possibility, and that she met with
“the entire executive staff” at Target,
along with her manager Troy Carter.

“That discussion was one of the most
intense conversations {'ve everhadina
business meeting,” Gaga says. “Part of
my deal with Target is that they have to
start affiliating themselves with LGBT
charity groups and begin to reformand
make amends for the mistakes they've
made inthe past. . . our relationship is

what I did.

hinged upon their reform in the com-
pany to support the gay community and
to redeem the mistakes they’'ve made
supporting those groups.”

The reality may be a bit more com-
plicated than that, however. Target VP
of communications Dustee Jenkins
spoke with Billboard at length—the
fullinterview transcript is available at
billboard.biz—expressing Target’s ex-
citement to be working with Lady
Gaga and portraying the controver-
sial donations as more of a lack of pro-
cedural oversight than anything else.

Jenkins says to that end, Target has
created a new “policy committee” to
review such matters. The committee
doesn’t include Steinhafel and has yet
to have its first quarterly meeting, but
Jenkins directed Billboard to a page on
Target’s corporate site that had “inthe
last week or two” posted new guide-

“Whatever

- youcan
~dotoassure
myfans
~andthegay
community |
thatl have |
- theirback,
- pleasedo.”

lines for Target’s political contributions.
To be clear, Target is not all bad
news for the LGBT community. Jenk-
ins noted arecent interview with Tar-
get director of enterprise strategy
Daniel Duty, an openly gay employee
who spoke to Dot429.com about what
a great employer Target was for gay
professionals. And Jenkins also men-
tioned that Target had already ear-
marked “almost a half-million dollars”
to spend on various organizations
within the LGBT community, name-
checking Out and Equal Workplace,
as well as local Minnesota groups such
as Twin Cities Pride and Project 515.

continued on >>p36

But in the world of corporate
cause spending, it's worth contex-
tualizing that number: Jenkins says
Target spends $3 million per week
on community causes, which means
its spend on LGBT issues represents
roughly less than 2% of that budget.

And as with most large companies,
political donations are a complicated
calculus of company identity and strate-
gic business interests. Case in point:
Best Buy, another partner to the music
industry, also donated $100,000 to MN
Forward; Best Buy CEO Brian Dunn said
on his blog to employees, “in our quest
to focus on jobs and the economy,
we’ve disappointed and confused some
employees and customers. I'm taking
itto heart.”

Jenkins says she “didn’t think” Gaga’s
feedback had resuited in direct policy
change, but that she was one of many
voices Target had considered in order
to better understand issues concerning
the LGBT community. For example,
Jenkins cited a recent meeting in San
Francisco between LGBT groups and
Target executives, but declined to pro-
vide greater detail. “We very much ap-
preciated the conversation and the di-
alogue with [Lady Gaga] and herteam
all along the way,” Jenkins says. “They’ve
been a wonderful partner in this and
they certainly shared their feedback.”

Jenkins says Target is now commit-
ted to being more “thoughtful”’—she
used the word 11 times in a half-hour
interview—about the issue of political
donations. But when asked directly,
she couldn’t guarantee that Target
wouldn’t end up making future dona-
tions to candidates with anti-gay vot-
ing records. “No,” Jenkins says, “but
what | can say is that we’re going to
use our policy committee to ensure
that we’re being more thoughtful.”

They may well want to be, as Gaga
will undoubtedly hear from her be-
loved fans if that thoughtfulness
doesn’t present itself. She repeatedly
mentions her love for her fans and
her desire to “assault” the senses of
mainstream America with a pro-
LGBT sensibility. “It’s so important
to me, please, to clear up any mis-
conceptions or concerns,” she says
of the Target relationship. “Whatever
you can do to assure my fans and the
gay community that 1 have their back,
please do.” —Bill Werde
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“I'm nottrying to gain new fans. I love the fans
lalready have, and thisis for them.”

from >>p34

| don’t know if you went to the interscope party that
Interscope Geffen A&M chairman Jimmy lovine threw
after the Grammys.

I only went for a moment. I'll do anything for Jimmy because |
love and adore Jimmy. He’s so supportive. [immy and [manager|
Troy Carter and [executive producer] Vincent Herbert and [Uni-
versal Music Group chairman] Doug Morris and CEO Lucian
Grainge. I couldn’t have a more rock solid battleship of a team.

About the new album, what can you tell me?

The breadth of the album is enormous. My fans are going to enjoy
the journey. One of my favorite songs on the album is the last
song. It was originally going to be the first single. It's called “Marry
the Night.” It was produced by myself and Fernando Garibay.
When Fernando and 1 did it, it was actually after | had written
‘Born This Way,” but hadn'’t yet produced it. It was like this sonic
light bulb went off and we were like, “That’s the sound! That’s the
future.” The lyrics are “I'm gonna marry the night, | won't give
up on my life. I'm a warrior queen . . . I'm gonna make love to
the stars . . . I'm a soldier to my own emptiness. ['m a winner.”
The record is just this massive, gas-station, disco record, music—
thatevery single one of these songs could have been a hit record.

Do you care how many copies of this album sell; or sell
in the first week?
It's not about the numbers. But I won’t say that I’'m not hon-
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ored tobe No. 1 on Billboard. Because
itisa tremendous honor. And to be the
1,000th No. 1 on Billboard . . . I would

be silly not to say this is the greatest
honor of my career. . . To have sold so
many singles so quickly and to be a |
message—rnot a song about a night- |
club, not asong about sex—a message |
about love and positivity?

TEAM GAGA

LABEL: Streamline/KonLive/
Cherrytree/interscope

AGEN'T: Marc Geiger,
William Morris Endeavor

MANAGEMENT: Troy Carter

PUBLICITY: Amanda Silverman,
42West; Dennis Dennehy, Universal

STYLING: Haus of Gaga

Haus—so it's really a Haus of Gaga di-
rectorial debut with Nick Knight. It. . .
looks completely different than every-
thing I've ever done.

Can you give a teaser, a sense of
what fans can expect?

U, it is the birth of the new race. Re-
ally deep stuff.

BI1G DEALS: Kodak, Virgin

The hubbub about Madonna—do
you have a point of view on that?
Everyone knows how much I love and
adore Madonna. Whatahuge fan Tam.
I don’t think there is a female on the
planet that is not inspired by Madonna
.. .onsomany levels. | was honored to hear from her—I've met
her in the past and worked with herand . . . she was so support-
iveandlovingand . . . Tthink what people are hearing, to be pre-
cise, is the spirit of the early "90s. It’s not just Madonna, it’s
Whitney Houston, it’s En Vogue, it's TLC. It was a "90s-dance-
early-gospel-fusion-with-pop-music, and that's precisely what
Tintended for it to sound like.

The video for “Born This Way,” it’s coming shortly.
Yes. I saw the edit of it today and it's amazing. I did it with Nick
Knight, co-directed it with him and Lauren Gibson and the

LADY GAGA’S NEW RECORD
IS. .. BREAKING RECORDS

It is the 1,000th No. 1single in Billboard Hot 100
history.

It debuts at No. 1 on Hot Digital Songs—after just
three days of availability—with sales 0of 448,000,ac- |
cording to Nielsen SoundScan, establishing the |
record for largest debut by a female artist. |

“Born This Way" has the third-highest sales total
among all debuting tracks.

The song enters at No. 6 with 78.5 million in au-
dience on Hot 100 Airplay. This is both a record
debut rank and first-week audience sum since the
chart beganincorporating all radio formats in De-
cember 1998.

“Born This Way” enters at No. 14 with 4,602 plays—
after just three days of availability—on Mainstream
Top 40, both a record debut rank and first-week de-
tections tally in the chart’s 18-year history.

The song is Gaga’s third Hot 100 No. 1, following
2009’s “Just Dance” and “Poker Face.” ‘

“Born This Way” is just the 19th song to debut at |
No.Tinthe Hot 100’s 52-year history. —Gary Trust

SITE: LadyGaga.com
PUBLISIHING: Sony/ATV
TWEETS: @ladygaga

How did you decide what producers
to work with for “Born This Way”? Do
you ever consider working with, or
does Interscope ever suggest you
work with a mainstream hitmaker?
Interscope—1I say this with love—they
don’t have anything to do with my creative process.

So how do you decide who to work with?

I wanted to work with RedOne again because we have this in-
credible magic together. We did a song called “Judas,” a song
called “Hair” . . .

What is that magic that he brings?
He has no ego.

“No ego.” How does that translate in the studio? Being
open to ideas?

It translates as musical hippies . . . [The producers [ work with]
are unbelievably talented, open-minded and in touch with the un-
derground dance community as well as orchestral movie sound-
track music as well as rock music, metal music.

I think in the music industry, something has happened where
the producers have begun to think or believe—or the industry
has begun to think or believe—that the producer makes the hits.
This is the most dangerous thing that has happened to this busi-
ness. Because it takes the credibility away from the singer and
from the artist. It’s unfair to the artist. What 1’ve experienced
working with these producers . . . Weworkasaunit . . . [f [ want
to lay down a synth line, they're like, “Let’s do it.” If [ change
that beat . . . It's a process . . . We sit around on laptops, we'll
work on our different computers, different programs, and then
we pass everything around on USB sticks and then we convert
it to the proper file format to put it into one computer. And ac-
tually, Fernando Garibay was the musical director of the whole
album. That’s the key to the success of the music industry—al-
lowing the artist to creatively run the ship.

There are certain artists who aren’t able to run the ship.
Or maybe they are, but producers are getting in their way. I'l
probably get in trouble for saying that, but | don’t care, because
I'm looking out for the future of this industry. And I believe so
much that this industry is being revitalized every day in more
and moreareas . . . we cansell millions and millions of records
in the first week, like we used to.

But we have to remember that music began with the artist . . .
I cannot thank Troy Carter and Vincent enough for how they have
supported me over the years. They believe in me so much. I will
never leave Troy. I will never leave Vincent. Until myartistic death,
1 will be loyal to them because they are the truth of this industry.

Can you explain their respective roles?

Troy is my manager, and Vincent is my A&R, but with the new
structure, the 360 deals with the music business, Vincent is es-
sentially my partner. We work on everything together. They let
the Haus of Gaga creatively run everything that [ do and every-
thing that we do. Troy is tremendously talented. Vincent is
tremendously talented. They’ve never tried to re-create me, be-
cause it can’t be done. as

Bill Werde is editorial director of Billboard. Follow @bwerde
on Twitter.

NICK KNIGHT
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When the Billboard Hot 100 debuted in the Aug. 4, 1958, issue
of Billboard, the magazine already had a series of weekly
rankings that tracked singles sales, specific genres and songs
that generated the most combined sales in versions by
different artists. But in an editorial introducing its newest
chart, Billboard explained that the Hot 100’s combination of
radio airplay, jukebox activity and retail sales would provide
“the fastest, most complete and most sensitive index to the
popularity of recorded music in America.” Sure enough, the
Hot 100 quickly established itself as our signature chart—and
the recording industry’s leading barometer of pop success.

Eclipse of the Heart,” still sounds
good. Karyn White's “Super-
woman” is the classic, but her “Ro-
mantic”is what went toNo.1in’91.
Fergie's “London Bridge.” Herb
Alpert’s “Rise.” The Doobie Broth-
ers’ “What a Fool Believes.” “Help
Me, Rhonda.” “Yesterday.” “I'm
Real.” “You're Still the One.” “Can’t

here’s magic, though, in the math-
ematics. Only sorcery (or talent plus
the will of an industry, and a cul-
ture that continues to love music)
can account for millions of people
digging the exact same song at the
exact same time.

Why did we all care about a “little ditty” from John
Cougar called “Jack & Diane”? How to account for the
nationwide rally around the Marvelettes’ “Please Mr. Post-
man”? You can say what you like about the Bay City
Rollers’ sense of style, but their 1976 “Saturday Night”
was adored by the USA. Bonnie Tyler’s 1983 No. 1, “Total

Nobody Hold Me Down.” We all have and do move to the
chords, the beats, the lyrics, the very sound of these songs.

Perhaps you’re an artist—a singer/songwriter, musi-
cian, producer. Maybe you’re an engineer. Maybe you
were (or are, or aspire to be) on a team that built one of
these songs—finding and signing the artist, A&R, styling,

accounting, publishing, street promotion, radio promo-

.COM

Reading about the 1,000
No. Isis fun, but these songs
were meant to be heard.
Go to Billboard.com/1000s
to listen to every song on
the chart and comment
on your favorites.

tion and programming, DJ'ing, retail, tour production and
management, marketing. Perhaps you’re a VP, president
or chief executive. Press/media relations. A blogger with
aburgeoning empire. Or the traditional press itself.
Whichever: We all live these records. Many of ushad a
hand in building them. We have carried the water, and we

have waved the wand. And through
the downs—and ups—of this busi-
ness, to these songs, the whole
world sings. Billboard is proud to
be the brand that does the math,
but this week, most especially, we
celebrate the artistry and theindus-
try—the magic—of pop music. And
we tip our hatstothe No.1s. ...



The ’50s
Frankie Avalon.
KingstonTrio.
Lloyd Price.
‘Mack The Knife.’

arly chart-topping hits on the Billboard Hot 100—
the pop chart—provided a glimpse of what was
to come in future decades. There was the folk re-
vival’s first incursion into the mainstream with the
Kingston Trio’s “Tom Dooley” and some of coun-
try’s first pop crossover hits: Johnny Horton’s “The Battle of
New Orleans,” the Browns’ “The Three Bells” and Guy Mitchell’s
cover of the Ray Price hit “Heartaches by the Numbers.”
The Hot 100’s very first No. 1, Ricky Nelson’s “Poor Little
Fool,” held the top spot for two consecutive weeks. Then 18, Nel-
son was a particularly prescient chart-topper, exemplifying
two trends that would be important, and a constant on the
ranking: the enduring appeal of teen idols and, through his
family’s show “The Adventures of Ozzie and Harriet,” the im-
portance of TV as a key exposure platform for recording artists.
The burgeoning buying power of teenage consumers, which
would become even more formidable in the years to come, also
powered teen idols Frankie Avalon and Paul Anka to No. 1.
Anka, whose “Diana” was a huge hitin 1957, spent four weeks
at No. 1 with “Lonely Boy” during the summer of ’59. Avalon, who
went on to even greater fame in the '60s co-starring in teen
beach movies with Annette Funicello, was one of only two
artists to top the Hot 100 with two different hits in the ’50s. He
scored with “Venus,” which spent five weeks at the summit in
March and April of 1959, and “Why,” which spent one week at
No. 1and was the final chart-topper of the decade.
R&B artists had only a limited presence atop the Hot 100

during the late '50s, something that would change for good in
the following decade. The Platters’ “Smoke Gets in Your Eyes”
topped the chart for three weeks in January and February of
1959, immediately followed by Lloyd Price’s “Stagger Lee,”
which spent four weeks at No. 1. In May of that year, Wilbert Har-
rison spent two weeks atop the Hot 100 with his version of
Leiber & Stoller’s “Kansas City.”

The title for longest reign at No. 1 during the ’50s belongs
to Bobby Darin’s “Mack the Knife.” Darin’s brassy, jazzed-up
interpretation of the song, from the famed 1928 Kurt Weill-
Bertolt Brecht musical “The Threepenny Opera,” spent a re-
markable nine weeks at the summit in the fall of 1959. That a
song from Weimar-era Germany could top the chart the same
year as Elvis Presley’s “A Big Hunk O’ Love” and “The Chip-
munk Song” clearly illustrated that scoring a No. 1on the Hot
100 was anything but predictable. —Louis Hau

The’60s
Girl Groups.
Beatles.
Beach Boys.
Elvis.

eleased in October 1959, Marty Robbins’
Grammy Award-winning “El Paso” was the
first No.1of the 1960s. Accompanied by Span-
ish guitar, the haunting song (later covered
y the Grateful Dead) was one of four coun-
try records—along with Bobbie Gentry’s “Ode to Billy
Joe,” Bobby Goldsboro’s “Honey” and Jeannie C. Riley’s
“Harper Valley P.T.A.”—to hit the No. 1 pop slot during
the decade.

The early '60s produced singers like Steve Lawrence,
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GIVEME LOVE—(GIVE ME PEACE ON EARTH)
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BAD, BAD LEROY BROWN
THE MORNING AFTER
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Connie Francis and Bobby Vinton, who all sang No. 1songs
that appealed to parents as much as they did to their children.
Instrumentals—the kind parents liked—were also big. Seven
such numbers hit the top, including Paul Mariat’s “Love Is
Blue” and Lawrence Welk’s “Calcutta,” which bumped the
Shirelles’ “Will You Still Love Me Tomorrow.” It was the only
No. 1single of Welk’s long career.

The decade’s first four years sweetened up the “danger-
ous” rock’n’roll sound that originated in the mid-'50s. Songs
like the Drifters’ “Save the Last Dance for Me,” Dion’s
“Runaround Sue,” Gene Chandler’s “Duke of Earl” and Gary
“U.S.” Bonds’ “Three O’Clock” would’ve been at home atop
the chart during the latter half of the ’50s. So would dance-
craze songs from Chubby Checker and Joey Dee & the Star-
lighters and novelties like Bobby “Boris” Pickett’s “Monster
Mash.” And it’s difficult to believe that time has forgotten
Larry Verne’s “Mr. Custer,” a masterpiece about a coward
who wanted no part of the titular character’s last stand.

Let’s not forget the girl groups who de-
livered a dozen No. 1s during the ’60s with
the help of Brill Building writers, including
the Angels’ “My Boyfriend's Back” (by Bob ‘
Feldman, Jerry Goldstein and Richard Got-
tehrer), the Crystals’ “He’s a Rebel” (Gene
Pitney and Phil Spector), the Dixie Cups’
“Chapel of Love” (Spector, Jeff Barry and
Ellie Greenwich) and the Shangri- Las’
“Leader of the Pack” (Barry, Greenwich
and Shadow Morton).

FORGOTTEN NO.1s

during the next five decades can trace its origins back to
the ’60s—quite an accomplishment considering the music in-
dustry is always waiting for the next big thing to break
through. And that big of a thing has occurred, genre-wise,
only about four times in the last 40 years: disco, rap, punk and
heavy metal.

Most of those genres would, one way or another, begin
with the Beatles, who had 18 No. 1s. The Fab Four redefined
pop culture during their seven-year ride at the top of Bill-
board’s charts. From the first chord of “I Want to Hold Your
Hand,” which hit the top on Jan. 18, 1964, to the band’s last
No. 1, “Come Together,” on Oct. 18,1969, the Beatles changed
everything, from the way Americans wore their hair and
dressed to how they started listening to music, including
looking for hidden meanings in lyrics. And on the Beatles’
coattails were another 19 No. 1s from Brit bands like the
Rolling Stones, the Dave Clark Five, Herman’s Hermits and
the Animals.

And American acts responded in turn,

with nearly 30 No. 1hits. Some of the bands

‘ aspired to sound like the Beatles, includ-
ing the Turtles (“Happy Together” reigned
for three weeks in 1967), who took their
name because it ended with the same let-
ters. And along with Simon & Garfunkel,
‘ the Doors and the Young Rascals, there
were the Beach Boys, whose surf sound hit

the top 10 prior to the Beatles. The band’s

last No. 1 of the decade was “Good Vibra-

The '60s had plenty of No. 1s by giants 1963 i} tions” in 1966, but the Beach Boys and Bea-
whose music would defy the constraints ‘ “Sullélyakl” tles spent most of the rest of the decade
of time: Elvis Presley, with six chart-top- yUl ‘ trying to outdo each other.
pers; Roy Orbison, with two; and Ray Sakillll()l() Coinciding with the British Invasion

Charles, three. Presley’s first No. 1 of the ‘
’60s, “Stuck on You,” scored the top spot
on Aug. 15,1960. Not only was it his first
hit after a two-year stintinthe U.S. Army, it ‘
was also the first of five No. 1s, all with the
Jordanaires, that he would have during the ‘
next two years. But after “Good Luck
Charm” peaked at No. 1on April 21,1962,
Presley wouldn’t return to the summit until |
Nov. 1,1969, with “Suspicious Minds.”
Charles’ first No. 1 of the decade was

The English translation
wasn’t even close to the
Japanese original, but
that didn’t seem to
matter for three weeks

during the summer of ‘
'63, when Americans
were hungry for
“Sukiyaki.” It became the
second foreign-language
No.1and, even more ’
unlikely, returned to the
top three in1981in an
English version from A
Taste of Honey—but has ’

was Motown, which practically created
‘ its own genre, landing 18 songs atop the
Hot 100, including 12 from the Supremes.
And the old guard—Frank Sinatra and
Dean Martin—also managed to land No. 1s
on the chart.

The ’60s were the decade when many
artists took control, writing their own songs
and in some instances designing their own
album covers. Itis, in fact, the only time in
music history when the most popular

since been |lost to time.

“Georgia on My Mind.” It |asted there one

sounds were also consistently the most cre-

week, while his next, “Hit the Road Jack,” ‘ 1968 ‘ ative, experimental and critically acclaimed
had a two-week stint beginning Oct. 9,1961. “Honey” music. That may be due to the fact that
The next year, Charles snared his longest I}Obby when the '60s began, the single was still
stay in the penthouse with “I Can’t Stop GO](leOI‘O the main artistic configuration, despite the

Loving You,” which ruled from June 2 until
it was displaced by “The Stripper,” from
David Rose & His Orchestra, on July 7. ‘

Orbison’s “Running Scared” had a two-
week stay at the top in June 1961, while \
“Pretty Woman” lasted three weeks, be-
ginning Sept. 26, 1964.

If the *50s laid the foundation for rock
and R&B, the ’60s gave those genres blue-
prints for the future. Practically every other
sound and subgenre that would emerge

This saccharine ballad |
caused many listenersto |
reach for tissues to dab
their eyes—and was a
monster hit that held the
top spot for five weeks.
But with its sweeping
strings and occasionally |
banal and baffling lyrics
(“I guess you can say she
saw through me and
hugged my neck”), it
hasn’t found a home
at modern radio.

album’s commercial introduction in 1948,
Sinatra’s attempt to establish the long-form
as an artistic statement in the mid-'50s and
its ability to generate more revenue than
the single, thanks to its higher price.

By the decade’s end, the album would
establish itself as the dominant form, ano-
tion that’s only now being challenged some
50 years later. But during the ’60s, the sin-
gle was the main vehicle for many an artis-
tic triumph. —Ed Christman
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The’70s
Motown.
Solo Beatles.

Social Protest.
“SaturdayNightFever.’

hat did the 1970s look like? Bell-bot-
toms and leisure suits; Afros and
feathered perms; earth tones and
platforms. All bets were off. Do your
own thing.

So what did the '70s sound like? A look at the 253 songs
that reached No. 1 on the Billboard Hot 100 reveals a simi-
lar patchwork of styles. There were story songs (“The Night
Chicago Died,” “Billy Don’t Be a Hero”) and instrumentals
(“A Fifth of Beethoven,” “Theme From ‘SW.A.T. ). There
were classics by such giants as the Rolling Stones, Smokey
Robinson and David Bowie, and there were novelty songs
like “The Streak” and “Kung Fu Fighting”—the Pet Rocks of
the pop charts.

It was a range that mirrored the variety shows on the

1974: DIANA ROSS

ard|

.

1977£

three—and only three—networks at the time. However, with

closer examination, some crucial patterns in a changing

musical universe can be detected. Since so many of the
rock icons of the *60s aspired to something beyond hit sin-
gles, a feeling compounded by the deaths of Jimi Hendrix,
Janis Joplin and Jim Morrison as the decade began, the
shadow of the ’60s is actually much smaller than might be
expected. Each of the former Beatles did hit No. 1in the
*70s (Paul McCartney six times, John Lennon once), but
this list feels overwhelmingly like a fresh start.

In fact, if there was one juggernaut from the '60s that
loomed the largest, it was the superstar stable at Motown
Records. Though history generally indicates that Motown’s

Motown
produced
no less than
25 No. 1s in
the ’70s—
15 between
1970 and
1973.

Diana Ross

Stories

Marvin Gaye

Helen Reddy

Grand Funk Railroad
Cher

The Rolfing Stones
Gladys Knight & the Pips
Eddie Kendricks

Ringo Starr

The Carpenters
(hartieRich

JimCroce

The Steve Miller Band
AlWilson

Ringo Starr

Barbra Streisand

Love Unlimited Orchestra
Terry Jacks

Cher

John Denver

Biue Swede

Eiton john

MFSB Featuring the Three Degrees
Grand Funk Railroad
Ray Stevens

Paul McCartney & Wings
Bo Donaldson & the Heywoods
Gordon Lightfoot

The Hues Corporation
George Mc(rae

John Denver

Roberta Flack

Paper Lace

Paul Anka With Odia Coates
Eric Capton

Barry White

Andy Kim
OliviaNewton-John
Billy Preston

Dionne Warwick & the Spinners
Stevie Wonder
Bachman-Turner Overdrive
John Lennon With the Plastic Ono Nuclear Band
Billy Swan

{arl Douglas

Harry Chapin

Helen Reddy

Eiton John

Barry Manitow

The Carpenters

Neil Sedaka

The Ohio Piayers

Linda Ronstadt

AWB

TheEagles
QOliviaNewton-John
The Doobie Brothers
Frankie Valli

Labelle

Minnie Riperton

The Eiton John Band
B Thomas

Tony Orlando & Dawn
Earth, Wind & Fire
Freddy Fender

John Denver

America

(aptain & Tennille
Wings

Van McCoy & the Soul City Symphony
The Eagles

Bee Gees

Hamilton, Joe Frank &Reynolds
KC & the Sunshine Band
Glen Campbell

David Bowie

John Denver

Neil Sedaka

Elton John

KC& the Sunshine Band
Silver Convention

The Staple Singers

Bay City Rollers
CW.McCall

Barry Manilow

Diana Ross

The Ohio Players

Paul Simon

Rhythm Heritage

The Miracles

The Four Seasons
Johnnie Tavlor

The Bellamy Brothers
Johin Sebastian

The Sylvers

Wings

Diana Ross

Starland Vocal Band
The Manhattans
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TOUCHME INTHE MORNING
BROTHER LOUIE
LETSGETITON

DELTA DAWN

WE'RE AN AMERICAN BAND
HALF-BREED

ANGIE

MIDNIGHT TRAINTO GEORGIA
KEEPON TRUCKIN' (PARTT)
PHOTOGRAPH

TOP OF THE WORLD

THE MOST BEAUTIFUL GIRL
TIMEIN ABOTTLE

THE JOKER

SHOW AND TELL

YOU'RE SIXTEEN

THE WAY WE WERE

LOVE'S THEME

SEASONS INTHE SUN
DARKLADY

SUNSHINE ON MY SHOULDERS
HOOKED ON A FEELING
BENNIE AND THE JETS

TSOP (THE SOUND OF PHILADELPHIA)
THE LOCO-MOTION

THE STREAK

BAND ONTHE RUN

BILLY, DON'T BE AHERO
SUNDOWN

ROCK THE BOAT

ROCK YOUR BABY

ANNIE'S SONG

FEELLIKE MAKIN' LOVE

THE NIGHT CHICAGO DIED
(YOU'RE) HAVING MY BABY

| SHOT THE SHERIFF

CAN'T GETENOUGH OF YOUR LOVE, BABE
ROCK ME GENTLY

| HONESTLY LOVE YOU
NOTHING FROM NOTHING
THEN CAME YOU

YOU HAVEN'T DONE NOTHIN®
YOU AIN'T SEEN NOTHING YET/FREE WHEELIN'
WHATEVER GETS YOU THRU THE NIGHT
|CANHELP

KUNG FUFIGHTING
CAT'SINTHE CRADLE

ANGIE BABY

LUCY INTHE SKY WITH DIAMONDS
MANDY

PLEASE MR. POSTMAN
LAUGHTER IN THE RAIN

FIRE

YOURENO GO0D
PICKUPTHE PIECES

BEST OF MY LOVE

HAVE YOU NEVER BEEN MELLOW
BLACK WATER

MY EYES ADORED YOU

LADY MARMALADE

LOVIN' YOU

PHILADELPHIA FREEDOM

(HEY WON'TYOU PLAY) ANOTHER SOMEBODY DONE...

HE DON'T LOVE YOU (LIKE | LOVE YOU)
SHINING STAR

BEFORE THE NEXT TEARDROP FALLS
THANK GOD I'M A COUNTRY BOY
SISTER GOLDEN HAIR

LOVE WILLKEEP US TOGETHER
LISTENTO WHAT THE MAN SAID
THE HUSTLE

ONE OF THESE NIGHTS
JIVETALKIN'

FALLIN'INLOVE

GET DOWN TONIGHT
RHINESTONE COWBOY

FAME

I'MSORRY

BAD BLOOD

[SLAND GIRL

THAT'S THE WAY (ILIKEIT)

FLY, ROBIN, FLY

LET'S DO IT AGAIN

SATURDAY NIGHT

(ONVOY

| WRITE THE SONGS

THEME FROM “MAHOGANY" (DO YOU KNOW WHERE. .

LOVE ROLLERCOASTER

50 WAYS TO LEAVE YOURLOVER
THEME FROM “S.WAT."

LOVE MACHINE (PART 1)
DECEMBER, 1963 (OH, WHAT A NIGHT)
DISCOLADY

LETYOUR LOVE FLOW
WELCOME BACK

BOOGIE FEVER

SILLY LOVE SONGS

LOVE HANGOVER

AFTERNOON DELIGHT

KISS AND SAY GOODBYE
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NUMBER ONES

DON'T 60 BREAKING MY HEART

YOU SHOULD BE DANCING

(SHAKE, SHAKE, SHAKE) SHAKE YOUR BOOTY
PLAY THAT FUNKY MUSIC

AFIFTHOF BEETHOVEN

DISCO DUCK (PART )

IF YOULEAVE MENOW

ROCK'N ME

TONIGHT'S THE NIGHT (GONNA BE ALRIGHT)
YOUDONT HAVE TO BE A STAR (TO BE N MY SHOW)
YOUMAKE ME FEEL LIKE DANCING

I WISH

CARWASH

TORNBETWEEN TWO LOVERS

BLINDED BY THE LIGHT

NEWKID IN TOWN

EVERGREEN (LOVE THEME FROM“A STAR IS BORN”)
RICHGIRL

DANCING QUEEN

DON'T GIVEUP ONUS

DON'T LEAVE ME THIS WAY
SOUTHERN NIGHTS

HOTEL CALIFORNIA

WHENI NEED YOU

SIRDUKE

M YOUR BOOGIE MAN

DREAMS

GOTTOGIVEITUP (. )
GONNAFLY NOW

UNDERCOVER ANGEL

DADOO RON RON

100KS LIKE WE MADE T

1 JUST WANT TO BE YOUR EVERYTHING
BEST OF MY LOVE

“STARWARS” THEME/CANTINA BAND
YOU LIGHT UP MY LIFE

HOW DEEP IS YOUR LOVE

BABY COME BACK

STAYIN' ALIVE

(LOVEIS) THICKER THAN WATER
NIGHT FEVER
IFICANTHAVEYOU

WITH ALITTLELUCK

T00 MUCH, TOOLITTLE, TOO LATE
YOU'RE THE ONE THAT | WANT
SHADOW DANCING

MISS YOU

THREE TIMES A LADY

GREASE

BOOGIE OOGIE 00GIE

KISS YOU ALL OVER

HOT CHILD IN THE CTY
YOUNEEDED ME

MacARTHUR PARK

YOUDON'T BRING ME FLOWERS
LEFREAK

T00 MUCHHEAVEN

DA YATHINK I'MSEXY?

I WILL SURVIVE

TRAGEDY

WHAT A FOOL BELIEVES

KNOCK ONWOOD

HEART OF GLASS

REUNITED

HOT STUFF

OVE YOU INSIDE OUT

RING MY BELL

BADGRIS

GOODTIMES

MY SHARONA

SADEVES

DON'TSTOP TILYOU GET ENOUGH
RISE

POPMUZIK

HEARTACHE TONIGHT

STl

NO MORE TEARS (ENOUGH IS ENOUGH)
BABE

ESCAPE(THE PIRA COLADA SONG)
PLEASE DON'T 6O

ROCKWITH Y0U

DOTHAT 0 ME ONE MORE TIME
CRAZY ITTLE THING CALLED LOVE
ANOTHER BRICK IN THE WALL (PART Il
CALLME

FUNKYTOWN

COMING UP (LIVE ATGLASGOW)
1T STILLROCK AND ROLL TOME
MAGIC

SAILING

UPSiDE DOWN

ANOTHER ONE BITES THE DUST
WOMANINLOVE

LADY

(IUSTLIKE) STARTING OVER

THE TIDE IS HIGH

CELEBRATION

9705

1LOVE ARAINY NIGHT

KEEP ON LOVING YOU

1980s
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Elton John &Kiki Dee

KC& the Sunshire Band

Wild Cherry

Walter Murphy & the Big Apple Band
Rick Dees & His Cast of Idiots
(hiag

Steve Millef

Rod Stewart

Marilyn McCoo & Bilty Davi
Leo Saver

Rose Rovce

Mary MacGreg

Manfred Mann's Earth Band
The Fagles

Barbra Streisand

Dary! Hall & John Oates
ABBA

David S¢

Thefma Houstc

Glen (ampbell

The Eagies

leo Sayer

Stevie Wonder

K & the Sunshine Band
Fleetwood Mac

Marvin Gay

Bill Cont

Shaun Cassidy

Barry Maniiow

Andy Gibb

The Emotions

Meco

DebbyBoone

Bee Gees

Piaye

Bee Gees

Andy Gibb

Bee Gees

fvonne Elliman

Wings

Johnny Mathis & Deniece Williams
John Travoita & Olivia Newton-John
Andy Gibb

TheRolling Stones

The Commodores

ATaste of Honey
Exile

Nick Gildet

Anne Murray
Donna Summe
Barbra Streisand & mond
Chic

Bee Gees

Rod Stewart

Gloria Gaynor

The Doobie Brothers
Amil Stewart
Blondie

Bee

Anila warg

Donna Surnmer

o

The Knack

Robert john

Michael Jacks

Herb Alpert

M

The Eagles

The Commaodores
Barbra Streisand & Donna Summer
Styx

Rupert Holmes
KC&the Sunshine Band
Michael Jacks

(aptain & Tennille
Queen

Pink Floyd

Blondi

Lipps

Paui McCartney & Wings
Billy Joel
OliviaNewton-John
(hristopher Cross
DianaRoss

Queer

Barbra Streisand
Kenny Rogers

Blondie

Kool & the Gang
Dolly Parton
Eddie Rabbitt
REO Speedwago

early-'60s first wave was its incomparable
pinnacle, only to be pushed aside by the
heavier funk of Stax, Sly Stone and James
Brown, the company produced no less than
25 No.1singles in the '70s, including a re-
markable 15 between 1970 and 1973.

Motown’s renaissance is indicative of
perhaps the most notable development
on this list, which is the unprecedented in-
tegration that was happening atop the
charts. During the first half of the decade,
black and white artists easily and consis-
tently passed the No. 1slot back and forth.
Looking at this list and seeing Elton John
grab the ring from Stevie Wonder, or Fleet-
wood Mac hand off to Marvin Gaye, it’s a re-
minder of a time that felt as close to one
pop nation, indivisible, as it ever would.

But where white artists were generally
retreating from the social protest of the
'60s, opting instead for the more intro-
spective work of Carole King and James
Taylor, R&B of the early ’70s unflinchingly
reflected the turmoil of Watergate, Viet-
nam and urban blight. Even in hindsight,
the fact that such songs as “War,” “You
Haven’t Done Nothing” and “Papa Was a
Rollin’ Stone” were No. 1singles is simply
astonishing (though the triumph of Helen
Reddy’s “I Am Woman” deserves some
recognition as well).

This historic display of unity, though,
would be ruptured by the single event
that rumbled through the ’70s and
changed everything, the Big Bang, the
tectonic shift from which pop music still
reels: the birth of disco. The impression
today is that the 1977 release of “Satur-
day Night Fever” was the line in the
sand, but looking at this list, it’s clear
that it was just the tipping point. Such
proto-disco singles as “Love’s Theme”

and “TSOP” were already at the top of the chart in 1974.
“Disco Lady” and even “Disco Duck” were No. 1s before

97
“Go Away
Little Girl”
Donny

Osmond
While the Osmond
name helped propel the
track up the charts, the
subject matter (a young
heartthrob tells a pretty
girl to go away so he
won’t cheat on his
girlfriend) pretty much
condemned it to
obscurity out of the
gate. Put another way: If
Justin Bieber were to
cover this, teen girls the
world over would fling
themselves from cliffs.

1974
Seasonsin
the Sun”

Terry Jacks
“We had joy, we had fun
.. ” One of the least-
acclaimed versions of
this often-recorded
song, one critic ranked
this cut as one of the 100
worst songs of all time.
But that hasn’t gottenin
the way of the tune’s
popularity, as everyone
from Westlife to Nirvana
to Bad Religion has taken
acrack at the Jacques
Brel-penned track (with
Rod McKuen).

John Travolta donned that white suit.

Still, as rock critics championed punk
and new wave (which had zero impact at
this stratosphere beyond Blondie and, per-
haps, the Knack), “Fever” was the story of
the decade. With four No. 1s—plus a stack
of additional hits and radio staples, on its
way to sales topping 15 million—it would
define a pop moment forever. And as disco
swallowed more and more of the top 40,
music’s audience began to splinter in ways
that would become permanent.

For afew years, black and white artists,
rock and dance music, were able to happily
co-exist, but the roads were diverging. No
black performers reached No. 1 between
August 1976 and January 1977, or between
October 1977 and May 1978. By October
1982, there were three weeks when not
one record by an African-American artist
was in the top 20 of the singles or albums
chart—the first time there was such a sharp
division since the ’40s.

“Saturday Night Fever” also indicated
something else to come: It marked the
emergence of the “event” record—not just
an album that got huge onits own steam,
like “Rumours” or “Hotel California,” but
an all-out media blitz designed for mega-
platinum scale. The 1981 launch of MTV
was coming up quick. And in the final
months of 1979, “Don’t Stop *Til You Get
Enough” returned Michael Jackson (who
had, of course, kicked off 1970 with four
straight chart-toppers with the Jackson
5)to No. 1. As he was reaching the pinna-
cle in October, a curious song called “Rap-
per’s Delight” had crept into the lower
reaches of the top 40.

The divisions between decades often
seem arbitrary. But as the ’70s ended, and
Jimmy Carter handed over the White

House to Ronald Reagan, it was clear that the world was
ready for a brand-new beat.

—Alan Light

JOHN: TERRY O'NEILL/GETTY IMAGES
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The ’80s
Olivia Newton-John
MusicTelevision.

Michael Jackson.
U2.

TV went live on Aug. 1,1981, with a flour-
ish of self-important pronouncements
about “revolution.” But it took a few
months for proof of the channel’s game-
changing potential to materialize—in
the form of Olivia Newton-John’s “Physical.”

For her first record in three years, the reigning soft-rock
queen aggressively tarted up her image: “Physical” is adis-
posable three-note hook surrounded by soft-porn come-ons.
Compared with videos from just a year or two later—like
Michael Jackson’s “Billie Jean” (which began its seven-week
run at No.1on March 5,1983) or Michael Sembello’s “Maniac”
(No. 1 for two weeks beginning Sept. 19,1983)—it looks prehis-
toric, homemade. No matter. “Physical”’ became a No. 1hit on
Nov. 21,1981, and stayed atop the charts for 10 weeks—longer
than any other song in the entire decade.

Every musical decade is sooner or later reduced to a
sweeping generalization. We know the '60s weren’t all
about peace and love, but that’s the tag. The ’80s? It was a
moment of big and bigger.

Fans became accustomed to a dizzying new set of market-
ing contrivances—if there’s a poster act for this glitzed-out
decade, it’s Milli Vanilli, the duo whose three No. 1 hits (“Baby
Don’t Forget My Number,” “Girl I'm Gonna Miss You” and
“Blame It on the Rain”) were tainted with an asterisk after it
was revealed that Fab Morvan and Rob Pilatus didn’t actually
sing on the tracks.

A sure route to chart success was to play the “Physical”

1981: OLIVIA
NEWTON-JOHN

FORGOTTEN NO.1s

game, ginning up sexy or
controversial or ironic vi-
suals to sell otherwise un- 1987

remarkable tunes. How ] Think we’,l;e
else to explain the suc- AIPne Now
cess of post-disco Hall & Tiffany

Followed into tfie top
spot by another Tommy
James & the Shondells hit |
(“Mony Mony” covered
by Billy idol), mall-
touring sensation Tiffany
went the way of many
teen idols from the rock
era and disappeared
quickly from the
airwaves. She did score a
second No.1,1988’s
“Could've Been,” which
can sometimes be heard
on call-in dedication
shows.

Oates, whose dopey |
“Maneater” spent four
weeks at No. 1. Toni Basil’s |
“Mickey” falls into this |
category, too. And even |
venerable songwriter
Billy Joel’s nostalgic ex-
ercise “We Didn’t Start
the Fire” fits in. Would
that have hit No. 1 without
its intense video?
Megawatt marketing be-
came an’80s fact of life, but 1989
it wasn’t the whole story. “Batdance”
It was also the decade of Prince
radical rhythm upheaval— Although not included in
vihm up ~ the 1989 movie directed
by Tim Burton and
starring Michael Keaton
as the Caped Crusader, it
became Prince’s fourth
No. 1based largely o
the film’s impact.
Written in just a few
hours, this mash-up of
dialogue and sounds
from the movie was
forgettable from the
start. The video, where
Prince portrayed various
| characters from the
movie, was only slightly
more memorable.

musicians exploring new
blendsofrockand R&Band |
funk. It’s the decade of
Michael Jackson, whose
“Thriller” remains a high-
water mark not justinterms
of big sales, but as an ex-
ample of deep and endur-
ing creativity.

The '80s stand as a time
of striking diversity on the
charts—during one stretch
in 1980, the No. 1 spot was
owned by Pink Floyd (“An-
other Brick in the Wall Pt. II”), then Blondie (“Call Me*), then
Lipps Inc. (“Funkytown”). Shortly before “Physical” erupted,
the nation’s biggest song was “Endless Love,” a duet from Diana
Ross and Lionel Richie that was the first in what became a
decade-long string of squishy love duets; a few months after
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RAPTURE

KISS ON MY LIST

MORNING TRAIN (NINE TOFIVE)
BETTE DAVISEYES

MEDLEY

THE ONE THAT YOU LOVE
JESSIE'S GIRL

ENDLESS LOVE

ARTHUR’S THEME (BEST THAT YOU CAN DO)
PRIVATEEYES

PHYSICAL

| CAN'T GO FOR THAT (NO CAN DO}
CENTERFOLD

I1OVE ROCK "N ROLL

CHARIOTS OF FIRE-TITLES
EBONY AND IVORY

DON'TYOU WANTME

EYEOF THE TIGER
ABRACADABRA

HARDTO SAY I'M SORRY

JACK8 DIANE

WHO CAN ITBENOW?

UP WHERE WE BELONG

TRULY

MICKEY

MANEATER

DOWN UNDER

AFRICA

BABY, (OMETOME

BILLIE JEAN

(OME ON EILEEN

BEATIT

LET'S DANCE

FLASHDANCE . . . WHAT A FEELING
EVERY BREATH YOU TAKE

SWEET DREAMS (ARE MADE OF THIS)
MANIAC

TELLHER ABOUTIT

TOTAL ECLIPSE OF THE HEART
[SLANDS INTHE STREAM
ALLNIGHT LONG (ALL NIGHT)
SAY SAY SAY

OWNER OF A LONELY HEART
KARMA CHAMELEON

JUMP

FOOTLOOSE

AGAINST ALL ODDS (TAKE A LOOK AT ME NOW)
HELLO

LET'SHEAR IT FOR THE BOY
TIMEAFTERTIME

THE REFLEX

WHEN DOVES CRY
GHOSTBUSTERS

WHAT'S LOVE GOTTO DO WATHIT
MISSING YOU

LET'S GO (RAZY

1 JUST CALLEDTO SAY I LOVE YOU
CARIBBEAN QUEEN (NO MORE LOVE ONTHE RUN)
WAKE ME UP BEFORE YOU G0-GO
OUT OF TOUCH

LIKE AVIRGIN

I WANT TO KNOW WHAT LOVE IS
CARELESS WHISPER

CAN'TFIGHT THIS FEELING

ONE MORE NIGHT

WE ARE THE WORLD

(RAZY FORYOU

DON'T YOU (FORGET ABOUT ME)
EVERYTHING SHE WANTS
EVERYBODY WANTS TO RULE THE WORLD
HEAVEN

SUSSUDIO

AVIEWTO AKILL

EVERYTIME YOU GO AWAY
SHOUT

THE POWER OF LOVE

ST.ELMO’S FIRE (MAN INMOTION)
MONEY FORNOTHING

OHSHEILA

TAKEONME

SAVING ALL MY LOVE FORYOU
PART-TIME LOVER

“MIAMIVICE" THEME
WEBUILTTHIS CITY

SEPARATE LIVES

BROKEN WINGS

SAYYOU, SAY ME

THAT'S WHAT FRIENDS AREFOR
HOW WiLLIKNOW

KYRIE

SARA

THESE DREAMS

ROCKME AMADEUS

KISS

ADDICTED TO LOVE

WESTEND GIRLS

GREATEST LOVE OF ALL
LIVETOTELL

ONMY OWN

THERE'LL BE SAD SONGS (TO MAKE YOU (RY)
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NUMBER ONES

HOLDING BACK THE YEARS

INVISIBLE TOUCH

SLEDGEHAMMER

GLORY OF LOVE (THEME FROM “THE KARATE KID PARTII")
PAPA DON'T PREACH

HIGHER LOVE

VENUS

TAKE MY BREATH AWAY (LOVE THEME FROM “TOP GUN")
STUCK WITH YOU

WHEN | THINK OF YOU

TRUECOLORS

AMANDA

HUMAN

YOU GIVE LOVE A BADNAME

THE NEXTTIME [ FALL

THEWAYITIS

WALKLIKE AN EGYPTIAN

SHAKE YOU DOWN

ATTHIS MOMENT

OPEN YOURHEART

LIVIN' ON APRAYER

JACOB'S LADDER

LEANON ME

NOTHING'S GONNA STOP US NOW

| KNEW YOU WERE WAITING (FOR ME)
(1JUST) DIED IN YOUR ARMS

WITH OR WITHOUT YOU

YOU KEEP ME HANGIN' ON

ALWAYS

HEAD TO TOE

| WANNA DANCE WITH SOMEBODY (WHO LOVES ME)
ALONE

SHAKEDOWN (FROM “BEVERLY HILLS COP1I")
[ STILLHAVEN'T FOUND WHAT I'M LOOKING FOR
WHO'S THAT GIRL

LABAMBA

1 JUST CAN'T STOP LOVING YOU
DIDN'TWE ALMOST HAVE IT ALL

HERE GO AGAIN

LOSTIN EMOTION

BAD

ITHINK WE'RE ALONE NOW

MONY MONY

("VEHAD) THE TIME OF MY LIFE

HEAVEN IS A PLACE ON EARTH

FAITH

SO EMOTIONAL

GOTMYMINDSETON YOU

THE WAY YOU MAKE ME FEEL

NEED YOU TONIGHT

(OULD'VE BEEN

SEASONS CHANGE

FATHER FIGURE

NEVERGONNA GIVE YOU UP

MAN INTHE MIRROR

GETOUTTA MY DREAMS, GETINTOMY (AR
WHERE DO BROKEN HEARTS GO
WISHING WELL

ANYTHING FOR YOU

ONE MORE TRY

TOGETHER FOREVER

FOOLISHBEAT

DIRTYDIANA

THE FLAME

HOLD ONTO THE NIGHTS

ROLLWITHIT

MONKEY

SWEET CHILD O’ MINE

DON'T WORRY, BE HAPPY (FROM “COCKTAIL")
LOVEBITES

RED RED WINE

GROOVY KIND OF LOVE

KOKOMO (FROM “COCKTAIL")

WILD, WILO WEST

BADMEDICINE

BABY, | LOVE YOUR WAY/FREEBIRD MEDLEY
LOOK AWAY

EVERY ROSEHASITS THORN

MY PREROGATIVE

TWOHEARTS

WHEN ™M WITH YOU

STRAIGHTUP

LOSTIN YOUR EYES

THELIVING YEARS

ETERNAL FLAME

THELOOK

SHEDRIVES MECRAZY

LIKE A PRAYER

I'LL BE THERE FOR YOU

FOREVER YOUR GIRL

ROCK ON (FROM “DREAM A LITTLE DREAM")
WIND BENEATH MY WINGS (FROM “BEACHES")
I'LL BE LOVING YOU (FOREVER)

SATISFIED

BABY DON'T FORGET MY NUMBER

GOOD THING

[FYOU DON'T KNOW ME BY NOW

TOY SOLDIERS

BATDANCE (FROM “BATMAN")

RIGHT HERE WAITING
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1982:
MICHAEL
JACKSON

“Physical” petered out, Joan Jett & the Blackhearts roared into
view with “l Love Rock and Roll,” (No. 1 on March 20, 1982),
which eschewed the coy in favor of super-clear declarative blast.

The craft and discipline involved in writing a hit song didn’t sud-
denly become obsolete—rather, songs that stand as shining ex-
amples of craft, such as Foreigner’s “l Want to Know What Love
Is” (No. 1 for two weeks in February 1985) had to vie for atten-
tion alongside slight tunes like Ray Parker Jr.’s “Ghostbusters”
that prevailed as a result of disproportionate MTV love.

The '80s were a time of gaudy crap in every possible hue. But
forevery “Physical,” there’s a song like the stirring gospel con-
fessional “I Still Haven’t Found What IP'm Looking For,” U2’s sec-
ond No. 1single from 1987’s “The Joshua Tree”: “| have spoke
with the tongue of angels/I have held the hand of a devil/It
was warmin the night/I was cold as a stone.” If this is the epi-
taph for the decade, the '80s are worth their weight in lamé—
and actual gold. —Tom Moon

You’—No.1 '
for 14 weeks.

The ’90s
Mariah Carey.
BoyzIl Men.

Hip-hop.
‘Candlein the Wind.

he bump of hip-hop and thrash of grunge may
dominate our sonic memory of the ’90s, yet
the hits that bookended the decade were
soaked in smooth. In late January 1990, Michael
Bolton’s syrupy ballad “How Am | Supposed
to Live Without You” became the decade’s first new No.
1, and some 3,500 days later, Santana and Rob Thomas’
“Smooth” began its surprising 12-week run at the top.

This was no anomaly. More than any previous decade, the
’90s saw more No. 1 songs enjoy multiple-month runs, and
the vast majority of them were croon-heavy ballads like All-
4-0ne’s “|l Swear,” Boyz Il Men’s “End of the Road” and Whit-
ney Houston’s “l Will Always Love You” (11,13 and 14 weeks
at No. 1, respectively). While the album charts heralded the
rise of “alternative” through hip-hop’s spreading popularity
androck’s rediscovered grit, the singles chart walked a differ-
ent beat. Among the No. 1s, there was no Nirvana, no Dr. Dre
or Snoop Dogg, no Pearl Jam, no Wu-Tang Clan. There was,
however, Mariah Carey. Lots and lots of Mariah Carey.

It’s only fitting that the decade’s undisputed hitmaker would
also be thefirst legitimately new star of the 90s. Holdovers from
the '80s dominated the first half of 1990: Paula Abdul, Taylor
Dayne, Roxette. Then, in early August, Carey began a four-week
run with “Vision of Love,” the first of a record 14 No. 1s for the
decade, including “One Sweet Day,” her holiday season collab-
oration with Boyz Il Menin1995. “Day” spent 16 weeks at No.1and

1995: THE
NOTORIOUS
B.1.G. and

~ ~“FAITH EVANS

i~ # i 1

JACKSON: EUGENE ADEBARI/REX USA; NOTORIOUS B.LG. AND EVANS: ERIC JOHNSON/CORBIS OUTLINE



DAVID CHOI
Z Singer/songwriter
Orange County, CA
This Korean American song-
writer and “YouTube producer”
made the leap from two weeks
on Uncharted to land at No. 18
e ON Billboard’s Comedy Digital
si——— Tracks chart for “I’'m Hardcore,”
a collaboration with Ryan Higa
and JR Aquino. Choi says his
- ... success on YouTube was com-
pletely unexpected, at first.

“l didn’t actually spread the
word [about my YouTube page],
because | initially wanted to
pursue songwriting and pro-
ducing,” he explains. “Life is weird!”

- Nevertheless, after his song “YouTube (A Love
Song)” was featured on the site’s homepage,
the fans came pouring in, and before he knew it,

S
e

fioy
e d

o

ARCHITECTS
ZS Metalcore

Brighton, England
It should come as no surprise that the UK-
based hardcore band Architects graduated
from Uncharted just a week after their impres-

BN DECODER
I Post-hardcore

IR St. Petersburg, FL k}
, With the release of their self-titled de-
. but album on Rise Records, post-hardcore
‘ band Decoder kicked their online pres-

ence up a notch to secure a spot at No.

44 on Billboard’'s Heatseekers Albums

chart during the week of February 5. The
; six-piece ensemble from St. Petersburg,
——— FIl,, brings together former members of
= other successful bands including Versa
Emerge (Fueled by Ramen) and the late
Of Machines (also on Rise), the fame of
which has boosted the buzz surrounding
Decoder.

Produced by Matt Malpass, engineer
and mixer of releases by Manchester Or-
chestra and Copeland, the debut album
has found positive feedback through word
of mouth, according to the band.

“As much as we try and get ourselves
; out there through the Internet and social

media sites, | think a lot of it has been
i word of mouth,” says bassist Bryce Sipes
- of Decoder’s growing fan base. “People
-. who like it are showing their friends.”

UNCHARTED
GRADUATES

Choi had over 700,000 subscribers to
his channel. He attributes his fame to
the collaborative abilities the platform
provided.

sive debut. The quartet breezed through
the rankings to start out at No. 12 (the
appearance was concurrent with the re-
lease of their fourth album, The Here and
Now), and last week made it to No. 47
on Billbcard’s Heatseekers Albums chart.

At first, Architects no doubt attracted
attention by touring with more estab-
lished hardcore bands Norma Jean and
Atreyu, as well as via endorsements by
such sponsors as Vans and Monster en-
ergy drink. However, their steady inter-
action with fans on Twitter has ensured
that that attention will stick.

Armed with a bank of nearly 150,000
MySpace Music song plays this month,
and a steadily growing base of fans on
Facebook and Twitter, the band plans
to laurch a UK tour in support of the
album in late April.

TOP 5 BY

TOP 5 BY

YOUTUBE UNCHARTED

ARTIST ViEws MONTHLY RANK
1  Traphik 4,645,578 1

2 Dave Days 925,939 9

3 opusL3ND 724,287 2

4 Dpavid choi | 516,753 21
5 Pomplamoose 438,201 13

*Views during recap period, Jan. 29 through Feb. 19 chart weeks

ARTIST PotLowiRs MORT ALY RN
1 Big Sean 26,016 28
2 The Pretty Reckless 24,754 15
3 Devlin 12,571 26
4 Mindless Behavior 9,487 32
5 Dave Days 7,245 9

*New followers during recap period, Jan. 29 through Feb. 19 chart weeks

TOP 5 BY

€3

ammisT _ e weave o || ok Ay ma
1 Colette Carr 748,125 .
2 The Deadlies 659,420 4
3 Javier Jofre 573,423 5
4 Jamie Lynn Noon 564,816 6
5 Laura Roppe 425,641 7

*Song plays during recap period, Jan. 29 through Feb. 19 chart weeks

NEW FACEBOOK UNCHARTED
ARTIST FANS MONTHLY RANK

1 Superman Is Dead 120,439 14
2  sam Tsui 63125 24
3 Devlin 61,437 26

The Pretty Reckless 57,265 15

Dash Berlin 42,649 22

*New fans during recap period, Jan. 29 through Feb. 19 chart weeks




“When | first got my music up on
MySpace, | started researching
artists whose music was similar
to mine, and reaching out to their
fans,” she says. Last.fm’s similar art-
ists listing also helped her find the
people who might be most inter-
ested in her music.

Noon recently relocated from the
Bay Area to Los Angeles in order to
step up her career. Right now she's
focusing on “recording and working
with new songwriters,” but plans to
tour and start filming music videos
in the near future.

Another fast riser is Dash Berlin,
No. 22 on the monthly recap, who
entered the debut Uncharted at No.
36 and rose 20 positions to No. 16
in two weeks.

The Dutch DJ’s futuristic trance
tracks have earned him a following
on dance floors throughout Europe,
and he’s in the midst of a full-throt-
tle tour that will take him to Cana-
da, Russia, the U.S., Latin America
and Indonesia. Berlin earned more
than 14,000 new Facebook fans and
2,600 Last.fm fans after the release
the single "Disarm Yourself” featur-
ing Australian singer Emma Hewitt.

And while he’s found a live audi-
ence in clubs, Berlin has also used
YouTube both as a promotion tool
and creative platform. The official
music video for his track “Till the
Sky Falls Down” has earned more
than six million views since 2008.

..

YANN TIERSEN

Classical/Folk

Brittany, France
This contemporary composer,
holding fast on Uncharted for four
weeks, is perhaps best known for his
scoring of the critically acclaimed
film “Amelie.” The soundtrack and
his six albums
have no doubt
fueled the
thousands of

Last.fm plays
f J
j

he receives
every week.

BIG SEAN
28 Hip-hop

Detroit, Ml
When Kanye
West's protege
Big Sean re- )
leases his debut Py
full-length album R :
this year, he may "-'trt ;
very well land =y
on one of Bill- - - {
board’s sales and airplay charts. But
until then, the Detroit rapper has
been biding his time on Uncharted.
His month-long residency on the
chart is thanks to successful mix-
tures that have continued to earn
him constant streams and thou-
sands of new Facebook, Twitter and
MySpace fans every week.

MINDLESS BEHAVIOR
3 Hip-hop
Los Angeles, CA

i This quartet of
13-year old MCs
came in at No.
44 on Un-
charted during
. its debut week,
and made a stellar comeback at No.
16 last week, thanks to a radio tour
and new live video that wrangled
them a surge in YouTube views,
Facebook fans and Twitter foliow-
ers. Next month, they,A6ll open for
Janet Jackson on a number of her
U.S. tour dates.

DEVLIN

www.myspace.com/officlaldevlin

YANN TIERSEN

www.myspace.com/yanntierseninprogress

BIG SEAN

www.myspace.com/uknowbigsean

DEPORTIVO
www.myspace.com/deportivoofficial

ANNA CALVI

www.myspace.com/annacalvi

AJ RAFAEL

www.myspace.com/ajrafael

MINDLESS BEHAVIOR

www.myspace.com/mindlessbehavior

THE BLOODY BEETROOTS
www.myspace.com/thebloodybeetroots

NERO

www.myspace.com/nerouk

ENTER SHIKARI

www.myspace.com/entershikari

OTENKI

www.myspace.com/otenki/

STEVEN SEAGAL

www.myspace.com/stevenseagalmojopriest

GO HARD OR GO HOME

www.myspace.com/ghghband

HAYDEN PANETTIERE

www.myspace.com/haydenpanettiere

THE FEW THAT REMAIN

www.myspace.com/thefewthatremainofficial

MALA MYSTIKZ

www.myspace.com/malamystikz

UNIVERSO 17

www.myspace.com/bandauniversol7

SOZAY

www.myspace.com/sozay

THE MOVEMENT PURSUERS

www.myspace.com/tmp.inc

FUNERAL PARTY

www.myspace.com/funeralparty

RICARDO KATSUKI

www.myspace.com/djricardokatsuki

BANDA SUPERTOY

www.myspace.com/bandasupertoy

FINNTROLL

www.myspace.com/officialfinntroll

HYPE WILLIAMS

www.myspace.com/hypheewilliams

YOUR FAVORITE ENEMIES

www.myspace.com/yourfavoriteenemies
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LAST MONTH, BILLBOARD INTRODUCED OUR DREAMSEEKERS INITIA-
TIVE, FOCUSING ON THE CAREERS OF DEVELOPING AND UNDISCOV-
ERED ARTISTS. THIS PROGRAM INCLUDES UNCHARTED, A WEEK-
LY RANKING OF EMERGING ARTISTS WHO HAVE YET TO APPEAR ON
A MAJOR BILLBOARD CHART, AND THE UPCOMING BILLBOARD PRO
TOOLSET TO HELP ARTISTS ACHIEVE THEIR MUSIC CAREER GOALS.

The rankings and spotlights inside this insert recap the first four weeks
of Uncharted, ranking the top 50 artists who have appeared on the chart
between the Jan. 29 and Feb. 19 chart weeks. The current list, for the Feb. 26
chart week, can be found in this issue’s chart section on page 72. Uncharted
artists are ranked by Heat Score—a formula incorporating streamed plays,
page views and fans according to MySpace Music as well as sources tracked
by aggregator Next Big Sound, including YouTube, Facebook, Twitter, and
Last.fm, among others.

Over the month since Uncharted debuted, the chart has demonstrated
that artists from a wide range of styles, experience levels and geographic

- recinne avn avenalling At Adivacthy Anmaaing fane Anlina

DREAMSEEKERS

- THE BEST MUSIC YOU'VE NEVER HEARD

slnger/songwrlter
tondon, UK
Th|s haunting London crooner
is creeping up the rankings, and
~ with a voice that channels such
- soulful indie frontwomen as Vic-
toria EegranJ(Beach House) and

At No. 1 for four weeks has been Traphik, a Thai-American rapper and
comedian from Long Beach, Calif., who has gained a worldwide YouTube fol-
fowing thanks to his humorous lyrics, clever social commentary and aggres-
sive leverage of the video portal’s community. Earning more than four and
a half million YouTube views over the first four weeks of the chart, Traphik
exemplifies a winning model for the new music industry: producing regular,
compelling content that extends beyond just recorded music into multime-
dia entertainment that viewers need to share.

YouTube has also propelled the careers of other Uncharted artists, in-
cluding DJ BL3ND, the “DJ in the Chucky mask” who defines his DJ sets by
an unforgettable, high-energy visual element, and Pomplamoose, the indie-
pop duo who turned a strong YouTube presence into national exposure on a
ubiqguitous holiday-period Hyundai commercial.

Some Uncharted artists including Colette Carr, the Deadlies and Laura
Roppe are successfully using streaming services to get their music into the
ears of the masses. And others, like the artists on page 4 of this insert, are

tiirminea Anlina et trmneg intA cealoe anAd Aaradiiating A Athar RilllhAaarA ~harte
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TRAPHIK

www.myspace.com/traphik

DJ BL3ND

www.myspace.com/blendizzy

COLETTE CARR

www.myspace.com/colettecarr

THE DEADLIES

www.myspace.com/thedeadliesmusic

JAVIER JOFRE

www.myspace.com/javierjofre

JAMIE LYNN NOON

www.myspace.com/jamielynnoon

LAURA ROPPE

www.myspace.com/lauraroppe

DIYAR PALA

www.myspace.com/diyarpata

DAVE DAYS

www.myspace.com/davedays

DJ BAM BAM

www.myspace.com/djbambam

TEEN HEARTS

www.myspace.com/teenhearts

ZIKOS

WWW.myspace.com/zikos

POMPLAMOOSE

www.myspace.com/pomplamoosemusic

SUPERMAN IS DEAD

www.myspace.com/supermanisdead

THE PRETTY RECKLESS
www.myspace.com/theprettyreckless

CALL US FORGOTTEN
www.myspace.com/callusforgotten

NOISIA

www.myspace.com/denoisia

GALAXY FARM

www.myspace.com/galaxyfarm

NICOLAS JAAR

www.myspace.com/nicolasjaar

ALYSSA BERNAL

www.myspace.com/alyssabernal

DAVID CHOI

www.myspace.com/davidchoimusic

DASH BERLIN

www.myspace.com/dashberlin

JET BLACK KISS

www.myspace.com/jbkmusic

SAM TSUI

www.myspace.com/samtsui

ARCHITECTS UK
www.myspace.com/architectsuk

UNCHARTED RECOGNIZES ARTISTS WHO ARE GROWING THEIR
FAN BASES THROUGH ONLINE ENGAGEMENT, IN WAYS THAT
LOOK BEYOND THE TRADITIONAL MEASURES OF SALES AND RA-
DIO AIRPLAY. BILLBOARD’S GOAL FOR THE CHART IS NOT ONLY
TO HIGHLIGHT AND TRACK THESE ACHIEVEMENTS, BUT TO HELP
EXPAND ON THEM BY INTRODUCING THESE HARDWORKING

POMPLAMOOSE

Indie-pop

Corte Madera, CA
The YouTube-star
duo, who recently ."
came full-force into
American cul-
tural consciousness
thanks to their holi-
day-season Hyun-
dai ads, is a testament to what it
means to be a breakout artist in
this era: the pair’s YouTube chan-
nel has amassed over 50 million
total views.

Alternative Pop-rock
Portland, OR
L When this catchy
’;st-‘ ey alternative rock
B trio burst onto
. "‘" Uncharted’s rank-
e ¥ ings in its second
A ,{ ‘k/ week, they took
a firm stance: holding at No. 13 or
14 for three weeks, Galaxy Farm
realeased a self-titled EP for free
on Bandcamp last year, and has
been steadily gaining notice. In the
past week, group racked up nearly
65,000 MySpace song plays. Fans
of Muse and Kings of Leon, take
heed.

] GALAXY FARM

musicians to a broader audience

of fans and industry professionals.

Over the course of Uncharted's
first four weeks, a few artists have
managed to make impressive leaps
on the chart itself.

One of these is Jamie Lynn Noon,
who comes in at No. 6 on the overall
recap. Noon jumped 10 spots on the
Feb. 12 chart from No. 12 to No. 2,
earning more than 182,000 MySpace
Music song plays during the chart
week, thanks to attention around
the digital release of her EP “An-
gels Spoke” on Jan. 24. Still holding
in the top five thi s week, the Los
Angeles-based singer/songwriter’s
dreamy, heartfelt pop tunes have
been streaming steadily on MySpace
Music and gaining listeners on L ast.
fm. The streams also earned her a
No. 25 spot on the Billboard Social
50 chart in December as her new
holiday single, “Silent Night,” was
featured on the iTunes store in its
Holiday New Releases section.

After years of olaying flute in
band and singing in choirs and the-
ater, Noon started gursing music se-
riously after high school, when she
started learning piano and writing
her own songs. Noon self-released
her debut EP "A Moment to Break”
in 2009, and has been growing a
following ever since.

Noon’s online success comes
from a strategic use of MySpace
music to target potential fans.

-
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CAREY: EDIE BASKIN/CORBIS OUTLINE

the two acts’ dual success seemed apropos;
during the '90s, nearly one of every six weeks
saw either artist with the top single.

Their success, along with that of such
artists as Janet Jackson, Toni Braxton, Mon-
ica and Brandy, was a stunning sign of how
far R&B had come since the relative dol-
drums of the ’80s. But that only tells part of
the story, since R&B’s dominance inthe’90s
was heavily influenced by the sound and
swagger of its less-reputable kin, hip-hop.

Though rap album sales bum-rushed the
pop charts, reluctance among top 40 radio
programmers prevented rap singles from
enjoying the same crossover success. The
few exceptions inthe early ’90s were text-
book one-hit wonders: Vanilla Ice’s “Ice
Ice Baby,” Marky Mark’s “Good Vibra-
tions,” P.M. Dawn’s “Set Adrift on Mem-
ory Bliss.” The first respected rap star to
score a No.1was Sir Mix-a-Lot in the sum-
mer of 1992, with “Baby Got Back,” but it
would take another three years until an-
other rapper returned to the top (Coolio
with “Gangsta’s Paradise”).

MCs may have had it tough but hip-hop’s
production aesthetic enjoyed an easier time,
especially as it all but took over uptempo R&B
dance hits by 1995. Eighties rap icon Slick Rick
played an indirect hand with that shift when
Montell Jordan used the beat from the rap-
per’s “Children’s Story” for “This Is How We Do
It” (seven weeks at No. 1) and then, mere weeks
later, TLC’s breakout hit “Creep’ used sam-
ples from Rick’s “Hey Young World.”

It wasn’t until 1996 that rap artists began
to regularly occupy the No. 1 spot with any
frequency, as Bone Thugs-N-Harmony and
2Pac began trading weeks with Braxton and
Celine Dion. Even then, all of them had to
fall back that summer as Los del Rio’s “Mac-
arena’ sweptin for 14 weeks to become the
decade’s biggest gimmick hit.

No less strange was how the specter of

1990
“Step by Step”
New Kidson
the Block
At the peak of their
global success, the Kids
secured a third No. 1with
this tune, the title track
from their third album.
(The other two were
“I’ll Be Loving You
[Forever]” and “Hangin’
Tough.”) Despite their
current comeback tour,
American radio largely
avoids all three songs.

1992 ‘
“How Do You
Talk to an \
~_ Angel”
I'he Heights |
This was the closest
grunge ever came to No.
1: a song recorded by ‘
the hunky male lead of
an Aaron Spelling show |
about a fictional band. ‘
While the actor, Jamie
Walters, still makes
music and even scored a ‘
top 20 single in 1995
(“Hold On”), the kids in ‘
the Heights never did
learn angel-speak.

Compiled and annotated
by Barry Scott, host of |
“The Lost 45s,” which can
be heard nationwide on
Lost45.com and on
WODS Boston.

death hung over the No. 1s of 1997. Following
the shooting death of rapper the Notorious
B.I.G. in March, his “Hypnotize” single began
a three-week run at No. 1in May, only to be
eclipsed by Sean “Puff Daddy” Combs and
Faith Evans’ B..G. tribute song, “I’ll Be Missing
You” (14 weeks). Then they were outdone by
Elton John’s rerecording of “Candle in the
Wind” to honor the passing of Princess Diana
in late August. John’s original 1974 version
wasn’t released in the United States, but his
1997 remake reached No. 1in October and did-
n’t relinquish its hold until mid-January 1998.

By decade’s end, some familiar faces still
held on. There was Carey, of course, with
Jay-Z riding shotgun on her late-1999 sin-
gle “Heartbreaker,” while TLC scored two
No.1s that year with “No Scrubs” and “Un-
pretty.” But the upcoming class of the
2000s was also beginning to make its voice
heard, quite literally in the case of Christina
Aguilera and her piercing vocals on “Genie
in a Bottle,” a summertime No. 1 for five
weeks. Earlier in 1999, fellow former
Mouseketeer Britney Spears had already
enjoyed two weeks at No. 1with . . . Baby
One More Time.” Meanwhile, as one-third of
Destiny’s Child, Beyoncé scored her first
No. 1 when the group’s “Bills, Bills, Bills”
spent a week at No. 1in July.

Santana’s “Smooth” may have crushed
all comers at the end of the decade but
the changing sound of pop music, heard
on Timbaland’s slurpy, choppy beats for
“Bills, Bills, Bills” and the unforeseen pre-
science of Cher’s Auto-Tuned vocals on
her 1999 single “Believe,” hinted that as
much as “smoothness” ruled the stoop in
the ’'90s, sharp curves awaited ahead.
Technology, within the studio but more
important, throughout the music indus-
try and larger society, was about to bring
a new millennial groove crashing in on
everyone. —Qliver Wang

1991: MARIAH
CAREY

a Abdi
the Block
Gloria Estefa
Milli ani
ot Jackson
Roxette
Bad Engish
Milli Vanilli
Bilty Joe!
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(OLD HEARTED

HANGIN' TOUGH

DON'T WANNA LOSE YOU
GIRL 'M GONNA MISS YOU
MISS YOUMUCH

LISTENTO YOUR HEART
WHEN I SEEYOU SMILE
BLAME T ON THE RAIN
WEDIDN'T START THE FIRE
ANOTHER DAY IN PARADISE

HOW AM 1 SUPPOSEDTOLIVEWITHOUTYOU 199 0's

OPPOSITES ATTRACT
ESCAPADE

BLACK VELVET

LOVE WILL LEAD YOU BACK
I'LLBE YOUR EVERYTHING
NOTHING COMPARES 2V
VOGUE

HOLDON

ITMUST HAVE BEEN LOVE (FROM “PRETTY WOMAN")

STEPBY STEP

SHE AIN'TWORTH IT

VISION OF LOVE

IFWISHES CAME TRUE

BLAZE OF GLORY (FROM “YOUNG GUNS It")
RELEASE ME

(CANTLIVE WITHOUT YOUR) LOVE AND AFFECTION
(LOSETOYOU

PRAYING FOR TIME

| DON'THAVE THE HEART

BLACK CAT

CEICEBABY

LOVE TAKES TIME

I'M YOUR BABY TONIGHT

BECAUSE | LOVE YOU (THE POSTMAN SONG)
JUSTIFY MY LOVE

LOVE WILL NEVER DO (WITHOUT YOU)
THEFIRSTTIME

GONNA MAKE YOU SWEAT (EVERYBODY DANCE NOW)

ALL THE MAN THAT I NEED
SOMEDAY

ONEMORE TRY

COMING OUT OF THE DARK

I'VE BEEN THINKING ABOUT YOU
YOUREINLOVE

BABY BABY

JOYRIDE

I LIKE THE WAY (THE KISSING GAME)
| DON'TWANNA CRY

MORE THAN WORDS

RUSH RUSH

UNBELIEVABLE

(EVERYTHING 1 DO) I DOIT FOR YOU
TREPROMISE OF ANEW DAY

| ADORE MI AMOR

600D VIBRATIONS

EMOTIONS

ROMANTIC

(REAM

WHEN A MAN LOVES A WOMAN
SET ADRIFT ON MEMORY BLISS
BLACK OR WHITE

ALL4LOVE

DON'TLETTHE SUN GO DOWN ON ME
I'MTO0SEXY

TOBEWITHYOU

SAVE THE BEST FOR LAST

JUMP

I'LL BE THERE

BABY GOTBACK

THISUSED TO BE MY PLAYGROUND
END OF THE ROAD (FROM “BOOMERANG™)
HOW DO YOU TALK TO AN ANGEL

I WILL ALWAYS LOVE YOU (FROM “THE BODYGUARD")

AWHOLE NEW WORLD (ALADDIN'S THEME)
INFORMER

FREAK ME

THAT'S THE WAY LOVE GOES

WEAK

CANTHELP FALLING IN LOVE (FROM “SLIVER"™)
DREAMLOVER

I'D DO ANYTHING FOR LOVE (BUTIWON'T DO THAT)
AGAIN

HERO

ALLFORLOVE

THE POWER OF LOVE

THESIGN

BUMP N' GRIND

|SWEAR

STAY (I MISSED YOU) (FROM “REALITY BITES”)
I'LLMAKE LOVETO YOU

ONBENDED KNEE

HERE (OMES THE HOTSTEPPER (FROM “READY TO WEAR")

CREEP

TAKEABOW

THISISHOW WEDO IT

HAVE YOU EVER REALLY LOVED A WOMAN?
WATERFALLS

KISS FROM A ROSE (FROM “BATMAN FOREVER")
YOU ARENOT ALONE
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NUMBER ONES

GANGSTA'S PARADISE (FROM “DANGEROUS MINDS”)
FANTASY

EXHALE (SHOOP SHOOP) (FROM “WAITING TO EXHALE")
ONE SWEET DAY

BECAUSE YOU LOVED ME (FROM “UPCLOSE & PERSONAL")
ALWAYS BE MY BABY

THA CROSSROADS

HOW DO UWANT IT/CALIFORNIA LOVE
YOU'RE MAKIN' ME HIGH/LET T FLOW
MACARENA (BAYSIDE BOYS MIX)
NODIGGITY

UN-BREAK MY HEART
WANNABE

CAN'TNOBODY HOLD ME DOWN
HYPNOTIZE

MMMBOP

I'LL BEMISSING YOU
MOMONEY MO PROBLEMS
HONEY

4 SEASONS OF LONELINESS
CANDLE INTHE WIND 1997
TRULY MADLY DEEPLY
TOGETHER AGAIN
NICE&SLOW

MY HEART WILL GOON

GETTIN J{GGY WITIT

ALLMY LIFE

100 CLOSE

MYALL

THE BOY IS MINE

| DON'TWANTTO MISS A THING
THE FIRSTNIGHT

ONEWEEK

D00 WOP (THAT THING)
LATELY

IMYOUR ANGEL

HAVE YOU EVER?

- BABY ONE MORE TIME

ANGEL OF MINE

BELIEVE

NO'SCRUBS

LIVIN' LAVIDA LOCA
IFYOUHAD MY LOVE

BILLS, BILLS, BILLS

WILD WILD WEST

GENIEIN ABOTTLE

BAILAMOS

UNPRETTY

HEARTBREAKER

SMOOTH

2000s
[ KNEW I LOVED YOU

THANK GOD | FOUND YOU
AMAZED

SAY MY NAME

MARIA MARIA

TRY AGAIN

BEWITHYOU

EVERYTHING YOU WANT

BENT

IT'S GONNA BE ME

INCOMPLETE

DOESN'T REALLY MATTER
MUSIC

C(OME ONOVER BABY (AL WANT IS YOU)
WITHARMS WIDE OPEN
INDEPENDENT WOMEN PART |
[TWASN'TME

MS. JACKSON

STUTTER

BUTTERFLY

ANGEL

ALLFORYOU
LADYMARMALADE

UREMIND ME

BOOTYLICIOUS

FALLINY

I'MREAL

FAMILY AFFAIR

UGOTITBAD

HOW YOU REMIND ME
ALWAYSONTIME
AINTITFUNNY

FOOLISH

HOT IN HERRE

DILEMMA

AMOMENT LIKETHIS

LOSE YOURSELF

BUMP, BUMP, BUMP

ALLTHAVE

INDACLUB

GETBUSY

21QUESTIONS

THISISTHE NIGHT

(RAZY INLOVE

SHAKE YA TAILFEATHER
BABYBOY

STANDUP

HEY YA!

THE WAY YOU MOVE
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The’00s
Timberlake.
Producers.
Black Eyed Peas.
‘Stronger.’

op music” has long had the most vague of

definitions. Unlike rock or hip-hop or coun-

try, it has never been characterized by sonic,

ideological qualities. It exists in accordance

with popular—and more recently—techno-
logical demands. The No. 1 hits of the 21st century were
and still are defined by information conglomeration and
overload. The sound of now isn’t a single aesthetic, but a
tangled mess of them.

In the mid- to late '90s there was a tug of war for No. 1
between Hanson (1997’s “MMMBop”) and Ricky Martin
(1999’s “Livin’ la Vida Loca”), as well as Mariah Carey (1997’s
“Honey”) and Will Smith (three weeks at No. 1 with 1998’s
“Gettin’ Jiggy Wit It”). In the end, everything blurred seam-
lessly. Rappers turned to singing (OutKast’s 2003 No. 1
“Hey Ya!”), singers turned to rapping (Gwen Stefani’s 2005
No. 1 “Hollaback Girl”), and many of the decade’s biggest
hits, such as Usher’s 2004 No. 1 “Yeah!,” fused the two.

This blur was inevitable. Music is now recorded directly
into the same boxes from which it’s consumed. Producers
share similar software setups and plug-ins while listeners
and artists all seem to be tapped into the same global
playlist. Niche genres that were once difficult to access—like
European dance music and hyper-local underground hip-
hop—now fill the same iPod space, and both have left their
share of fingerprints on what is in fact a new non-genre.

Kanye West absorbed the French house of Daft Punk
with his 2007 No. 1 “Stronger” while Justin Timberlake
adopted the syrupy sounds of Southern rap on his 2006
chart-topper “My Love.” This musical evolution seems
quaint in terms of one-world, post-race idealism, but the
inevitable sameness of it all can prove frustrating. Live in-
strumentation, and just about anything resembling rock
music, is scantily heard in the new menagerie.

It has become trite to suggest that pop music is created
not by its stars, but a team of mythical studio dwellers. But
one look at the charts of the first decade of the 2000s and
it’s hard to deny the power of the unseen hand. Of the last
15 No. 1singles—from artists like Katy Perry, Rihanna and
Wiz Khalifa—11 of them were helmed by one of three pro-
ducers: Dr. Luke, Stargate or the Smeezingtons. Earlier in
the decade, Timbaland and Polow Da Don held the same
baton for Timberlake and Usher. Producer-driven chart
dominance certainly isn’t rare—Phil Spector’s dominance in
the’60s and the hot-and-cold reign of Jimmy Jam & Terry
Lewis during the ’80s and ’90s come to mind—but it’s now
the norm.

This is a disconcerting trend. It was once the producer’s
job to accentuate the character of the artist. But now pro-
ducers mold songs in their own image. The vocalists on
these records often feel interchangeable. Smeezington
Bruno Mars’ vocal contributions dominate B.o.B’s No. 1
“Nothin’ on You” and vastly outshine the rapper’s talents.
A popular YouTube video cuts back and forth between two
recent Dr. Luke No. 1s—Ke$ha’s “TiK ToK* and Perry’s “Cal-
ifornia Gurls”—and asks if they’re “the same song.”

The rise of vocal plug-in Auto-Tune was one catalyst for this
charge, whether used for pitch correction or misused to cre-
ate the singular robot tone. While a few hitmakers pushed the
technology to bizarre and artful extremes (Lil Wayne’s me-
chanical gargle on the No. 1 “Lollipop,” for example), more
fell to cliché. Not only are most stars singing to aggressively
similar instrumentation, many of them are doing so with
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nearly the same voice. Auto-Tune is a grand leveler.

If any group is equipped to thrive intoday’s landscape it’s
the Black Eyed Peas, a once mediocre troupe of hip-hop
purists who flourished when they added European dance
pop elements (and a white girl) to their equation. With a
formula that transcends race, gender, genre and the conti-
nental divide, the quartet held the No. 1 spot for a record-
breaking 26 consecutive months in 2009 with the one-two
punch of “Boom Boom Pow™” and “l Gotta Feeling.” The
act’s production impresario, Will.i.am, is also its frontman.

Yet pop stars and starlets remain media darlings and
childhood heartthrobs. They overcome any homogeneity in
the musical landscape by more firmly asserting their char-
acters. Personas are magnified by the 24-hour news/on-
line feed. Lady Gaga’s meat suit style sense may make as
much of an impact as any of her mega-hits. West is as well-
known for critiquing George Bush and bum-rushing Taylor
Swift’s acceptance speech as he is for his 2005 No. 1“Gold
Digger.” The data stream that strips away musical identity
exaggerates personal identity. As ever, pop music eats it-
self—and pop culture lives on. —Andrew Nosnitsky

WEST: PHIL KNOTT/CORBIS OUTLINE; TIMBERLAKE: PIOTR SIKORA/CORBIS OUTLINE
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2007: KANYE
WEST

2006: JUSTIN
TIMBERLAKE
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SLOW JAMZ

YEAH!

BURN

I BELIEVE
(ONFESSIONS PART!
SLOWMOTION

LEAN BACK

GOODIES

MYBOO

DROPITLIKE IT'SHOT
LETME LOVE YOU
CANDY SHOP
HOLLABACK GIRL
WEBELONG TOGETHER
INSIDE YOUR HEAVEN
GOLD DIGGER

RUNTT!

DON'T FORGET ABOUT S
LAFFYTAFFY

GRILLZ

CHECKONIT

YOU'RE BEAUTIFUL
SOSICK
TEMPERATURE

BAD DAY

S0S

RIDIN'

HIPSDDN'TLIE

DO MAKE YOU PROUD
PROMISCUOUS
LONDON BRIDGE
SEXYBACK

MONEY MAKER
MYLOVE

| WANNA LOVE YOU
IRREPLACEABLE

SAY [TRIGHT

WHAT GOES AROUND ... . COMES AROUND
THIS IS WHY I'M HOT
GLAMOROUS

DON'T MATTER
GIVEITTOME
GIRLERIEND

MAKES ME WONDER
BUY U ADRANK (SHAWTY SNAPPIN')
UMBRELLA

HEY THERE DELILAH
BEAUTIFULGIRLS
BIGGIRLS DON'TCRY
CRANK THAT (SOULJA BOY)
STRONGER

KISSKISS

NO ONE

Low

LOVEINTHIS CLUB
BLEEDING LOVE
TOUCH MY BODY
LOLLIPOP

TAKE ABOW
VIVALAVIDA

IKISSED A GIRL
DISTURBIA
WHATEVER YOU LIKE
SO WHAT

LIVE YOURLIFE
WOMANIZER

SINGLE LADIES (PUT ARING ONIT)
JUST DANCE

MY LIFE WOULD SUCK WITHOUT YOU
(RACKABOTTLE
RIGHT ROUND

POKER FACE

BOOM BOOM POW

| GOTTA FEELING
DOWN

3

FIREFLIES

WHATCHA saY

_ EMPIRE STATEOF MIND

47

TIKTOK

IMMA BE

BREAK YOUR HEART
RUDEBOY
NOTHIN'ON YOU

OMG

NOT AFRAID
CALIFORN!A GURLS
LOVE THE WAY YOU LIE
TEENAGE DREAM
JUSTTHE WAY YOU ARE
LIKEAGE
WERWHOWER
WHAT'S MY NAME?
ONLY GIRL (N THE WORLD)
RAISE YOUR GLASS
FIREWORK

GRENADE

HOLD [T AGAINST ME
BLACK AND YELLOW
BORN THIS WAY
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A Triple

Top Hits By Bruno Mars, Rihanna in Q4 Help Keep

Publisher At No. 1 For Third Straight Quarter

You're a
“Just the
You Are! by

WiaE the top

LS, airplay song |
of the fourth

guarter.

snaring the largest share of the 100 most
popular U.S. radio airplay songs among
all music publishers in the fourth quarter.

And for the first time since Billboard began
compiling its quarterly publishers airplay chart
in 2005, an independent publisher—Kobalt
Music Group—Dbeat out one of the four majors
to finish in fourth place.

In the three months ending Dec. 31, EMI
captured a 19.1% share of the top 100 airplay
songs, up from 18.1% in the prior quarter and
the 18.9% it garnered in fourth-quarter 2009.

EMI had shares in 41 of the top 100 radio
songs for the quarter, including the top four
songs, ranked in order: Bruno Mars’ “Just the
Way You Are,” Rihanna’s “Only Girl (In the
World),” Nelly’s “Just a Dream” and Usher’s
“D]J Got Us Fallin’ in Love,” featuring Pitbull.

Radio airplay was calculated based on the
overall top 100 detecting songs from 1,516 U.S.
radio stations that Nielsen BDS monitored elec-

E MI Music Publishingended 2010onaroll,

tronically for the period of Oct. 1-Dec. 31. The
Harry Fox Agency researches the publishers’
split for each track to calculate their share of
those songs.

Universal Music Publishing Group held onto
second place for the second quarter in a row,
tallying a fourth-quarter share of =
13.7%. While that'’s down from | e © ¢
the 16.8% the company had in it
third-quarter 2010, it’s better

than the 13.1% UMPG tallied a -Eﬁmw

year earlier.

Universal songwriters had a
share of 36 of the top 100 radio
songs, including “Just the Way
You Are,” “Just a Dream,” “D]
Got Us Fallin’ in Love” and Trey Song2’ “Bot-
toms Up,” featuring Nicki Minaj at No. 8.

Sony/ATV Music Publishing ranked third
with a 12.7% share, down from 14.4% in the
third quarter and well below the 20.5% it had
in fourth-quarter 2009, when it ranked first. In

TOP10 PUBLISHERS

AIRPLAY CHART

RANK PUBLISHER NAME

MARKET SHARE

2 UNIVERSAL MUSIC 13.7%
PUBLISHING GROUP
<3 SONY/ATV MUSIC PUBLISHING 12.7%
4 KOBALT MUSIC GROUP 11.9%
5 WARNER/CHAPPELL MUSIC 11.2%
6 BUG MUSIC/WINDSWEPT HOLDINGS 4.4%
7 BMG 3.1%
8 DOWNTOWN MUSIC PUBLISHING 2.5%
9 MUSIC ASSET MANAGEMENT 2.4%
10 ULTRA INTERNATIONAL 1.7%

MUSIC PUBLISHING

Percentage calculations based upen the overall top 100 detecting songs from 1,516 U.S. radio stations electronically monitored by Nielsen BDS
24 hours per day, seven days per week during the period of Oct 1-Dec 31, 2010 Publisher information for musical works has been identified by
the Harry Fox Agency A “publisher” is defined as an adrministrator, copyright owner and/or controlling party.
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fact, its fourth-quarter share was the smallest
quarterly tally Sony/ATV has turned in since
first-quarter 2007, when it had a 7.5% share.
Sony/ATV had a share of 27 of the top 100
songs. The highest-ranking title was Enrique
lglesias’ “I Like It,” featuring Pitbull, at No.
11; other songs included Taylor
Swift’s “Mine” (No. 12); Flo
Rida’s “Club Can’t Handle Me,”
featuring David Guetta (15);and
Ke$ha’s “We R Who We R” (16).
S Coming in fourth was Kobalt,
with an 11.9% share, becoming
the first indie publisher to finish
in the top four after surpassing
Warner/Chappell Music, which
came in fifth with 11.2%. But Kobalt’s share
actually dropped from the third quarter, when
ithad 12.1%, but marked an improvement from
its 8.3% share in the year-earlier period.
Kobalt snared a share in 16 of the top 100
songs for the quarter, including “DJ Got Us

ing:

BRUNO MARS

I

Fallin’ in Love,” Katy Perry’s “Teenage Dream”
at No. 6, Taio Cruz’s “Dynamite” at No. 7 and
“Club Can’t Handle Me.”

By slipping into fifth place, Warner/Chappell’'s
fourth-quarter share of the top 100 songs fell
from its 12.7% share in the third quarter but rose
from its year-earlier 9.8% share.

Warner/Chappell garnered a share in 33 top
100 songs, including “Just the Way You Are,”
“Teenage Dream,” “Bottoms Up” and Perry’s
“Firework” at No. 14.

Bug Music managed to reclaim the No. 6
ranking during the fourth quarter, as it gar-
nered a 4.4% share, improving from 4.2% in
the third quarter and 4.1% in fourth-quarter
2009. Bug snared a share of nine of the top
100 songs, including “Just the Way You Are,”
“Club Can’t Handle Me” and Mars’ “Grenade”
at No. 24.

BMG, which continues to build its song port-
folio through acquisitions like its recently com-
pleted purchase of Chrysalis Music, saw its share

TOP10 COUNTRY

PUBLISHERS AIRPLAY CHART

RAMK PUBLISHER MAME

MARKET SHARE

2 WARNER/CHAPPELL MUSIC 11.9%

3 UNIVERSAL MUSIC 10.9%
PUBLISHING GROUP

4 EMI MUSIC PUBLISHING GROUP 8.6%

5 WORDS & MUSIC 7.6%
COPYRIGHT ADMINISTRATION

6 BIG LOUD BUCKS ADMINISTRATION 4.4%

7 BLUEWATER MUSIC 4.1%

8 BUG MUSIC/WINDSWEPT HOLDINGS 3.8%

9 BMG 3.5%

10 WEIMERHOUND MUSIC 3.2%

Percentage calculations based upon the overall top 100 detecting songs from 191 U.S country radio stations electronically monitored by
Nielsen BDS 24 hours per day, seven days per week during the period of Oct t-Dec 31, 2010 Publisher information for musical works has been
identified by the Harry Fox Agency A “publisher” is defined as an administrator, copyright owner and/or controlling party

HARPER SMITH



Raise your glass:
MAX MARTIN
was the top
songwriter of the
fourth quarter.

of the top 100 songs slide to 3.1% from
5.2% in the third quarter. BMG claimed a
share in 12 of the top 100 songs, includ-
ing Rascal Flatts’ “Why Wait” at No. 30
and the Script’s “Breakeven” at No. 48.

Downtown Music Publishing returns
to the top 10 publishers chart for its sec-
ond consecutive quarterly showing—and
only its second since the chart’s incep-
tion—with a 2.5% share, up from 1.1%
in the third quarter. Downtown captured
ashare of six of the top 100 songs, includ-
ing “Teenage Dream,” “Dynamite” and
Neon Trees’ “Animal” at No. 10.

Two indie publishers make their quar-
terly publishers chart debut in the last
two top 10 slots. Los Angeles-based Music
Asset Management ranked ninth with a
2.4% share, based solely on its share of
the No. 5 song, Far*East Movement’s
“Like a G6,” featuring Cataracs & Dev.

Rounding out the top 10 is New York-
based Ultra International Music Publish-

MARTIN. KIA NADDERMIER; SWIFT: STEVE GRANITZ/GETTY IMAGES

RANK

TOP10 SONGWRITERS
AIRPLAY CHART

ing with a 1.7% share. Ultra had a share
of four songs in the top 100, including
“Only Girl”; “Firework”; Pitbull’s “Hey
Baby (Drop It to the Floor),” featuring T-
Pain; at No. 64; and “Stereo Love” by Ed-
ward Maya & Mika Jigulina at No. 67.

Among country music publishers in
the fourth quarter, Sony/ATV ranked first
with a 15.1% share of the top 100 country
songs at 191 stations monitored by Nielsen
BDS. That marked an improvement from
the 12.6% that Sony/ATV captured in the
third quarter when it ranked second.

The top songwriter of the fourth
quarter was Martin Karl “Max Mar-
tin” Sandberg, who ranked first for
the second consecutive quarter based
on his co-writing credits for five top
100 songs: “D] Got Us Fallin’ in Love,”
“Teenage Dream,” “Dynamite,” PInk’s
“Raise Your Glass” at No. 9 and “Cali-
fornia Gurls” by Perry featuring Snoop
Dogg at No. 35.

ARTIST

QUARTER
BY QUARTER

The fourmajormusic publishers’ quarterly share of the
top 100 U.S.radio airplay songs, and therise of Kobalt

5% l—

20%
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10% |

MARKET SHARE
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EMI MUSIC PUBLISHING
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TOP10 AIRPLAY SONGS

SONG

Ranking based on the number of aggregated plays each songwriter had among the overall top 100 detecting songs from 1.516 U S. radio stations
electronically monitored by Nielsen BDS 24 hours per day. seven days per week during the period of Oct. 1-Dec. 31, 2010, Uniike the accompanying
publisher airplay charts, this ranking doesn't take into account the publishing splits among songwriters for a given song. but rather divides credits
equally among each listed songwriter.

BENJAMIN 2 “ONLY GIRL (IN THE WORLD),” SRP/DEF JAM/IDIMG
J “BENNY BLANCO” LEVIN RIHANNA

J l TAYLOR SWIFT 3 “JUST A DREAM,” NELLY UNIVERSAL MOTOWN
_ MIKKEL STORLEER 4 “DJ GOT US FALLIN’ IN LOVE,” LaFACE/IVE/ILG

1 ERIKSEN USHER FEATURING PITBULL
}s TOR ERIK HERMANSEN 5 “LIKE A G6,” FAR*EAST MOVEMENT (HERRYTREE/INTERSCOPE

i FEATURING CATARACS & DEV
6 < LUKASZ “DR. LUKE” -
GOTTWALD 6 “TEENAGE DREAM,” KATY PERRY (APITOL
7 SHELLBACK 7 “DYNAMITE,” TAIO CRUZ MERCURY/IDJMG
8 ARMANDO CHRISTIAN 8 “BOTTOMS UP,” TREY SONGZ SONGBOOK/ATLANTIC
“PITBULL” PEREZ FEATURING NICKI MINAJ

9 SANDY “VEE” WILHELM 9 “RAISE YOUR GLASS,” PINK LaFACE/ILG
10 RYAN M. “ALIAS” TEDDER 10 “ANIMAL,” NEON TREES MERCURY/IDJMG

Ranking based on the number of aggregated plays each song had among 1,516 U.S. radio stations electronically monitored by Nietsen BDS
24 hours per day, seven days per week during the period of Oct. 1-Dec. 31, 2010
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Words and music: The
songwriting team of CHA
BEGUELIN (left) and MA
SKLAR (“Elf: The Musical,” i
“The Wedding Singer”) sign&g

Broadway “Boo
ROBERT LOPEZ

an administration deal with —
Warner/Chappell. B ————, S—— —

B

| Overture To Profits

Warner/Chappell Eyes New Opportunities For Theater Biz

BY MITCHELL PETERS

armer/Chappell Music’s theater and
w standards catalog includes storied
works by Stephen Sondheim, john

Kander & Fred Ebb, Richard Rodgers & Lorenz
Hart, George Gershwin and Cole Porter.

But the theater market presents a far larger
opportunity than licensing classics from the
Great American Songbook. To that end,
Warner/Chappell has been beefing up its the-
ater roster with new signings and is seeking
new opportunities for its composers.

Late last year, Warner /Chappell signed world-
wide administration agreements with theater
composers Robert Lopez (“Avenue Q”); Lopez’s
wife and occasional collaborator, Kristen An-
derson-Lopez (Disney's stage version of “Find-
ing Nemo”); the songwriting team of Matt Sklar
and Chad Beguelin (“Elf: The Musical,” “The
Wedding Singer”); and Neil Bartram (“The Story
of My Life”). And Warner/Chappellinked a deal
in February with Marc Shaiman and Scott
Wittman (“Hairspray”) to handle administra-
tion of their songs from “Catch Me 1f You Can,”
a new musical opening on Broadway in April.

“In somne cases | was looking for people who
had established reputations and a history of pro-
ductions on Broadway,” says Sean Patrick Fla-
haven, VP of theater, standards and print at
Warner/Chappell. “And in other cases, people
who were much earlier in their careers and had
some potential for writing in other genres as well.”

While musical theater productions can bea
high-risk business for investors, the overall

50 BILLBOARD FEBRUARY 26, 2011

market is a profitable one for music publish-
ers. Composers typically retain grand rights
(rights to stage a theatrical production) for their
own work, giving them a cut of box-office re-
ceipts. Even though publishers usually don’t
receive a share of that revenue, they reap in-
come from licensing compositions for cast al-
bums, sheet music, concert performances,
cover recordings and synchronization uses

A growing line of business has been licens-
ing songs not originally written for the theater
to musical productions that find their way to
Broadway. Warner/Chappell administers the
rights to the Green Day catalog and licensed
songs from the band’s 2004 album), “American
1diot,” for use in the hit musical of the same
name. The company also licensed such hits as
Quarterflash’s “Harden My Heart” and David
Lee Roth’s “Just Like Paradise” to “Rock of Ages”
and Donna Summer’s “Hot Stuff” and Mau-
reen McGovern's “The Morning After” to
“Priscilla Queen of the Desert,” which is sched-
uled to debut on Broadway in March.

Warner/Chappell has also been encouraging
some of its theater composers to write and co-
write songs for pop, rock and country artists,
as well as music for film, TV and advertising
campaigns. A company spokesman declined
to name specific examples, saying they’re in
various stages of development.

“It’s a different skill than writing a theater
song,” Flahaven says, “but many of our younger
theater writers grew up listening to pop, rock and

country as much as they listened to show tunes,
so their musical vocabulary is a bit different.

And what of future generations of theater
composers? Lopez, who won a 2004 Tony
Award with Jeff Marx for their score to “Avenue
Q,” says Fox’s hit TV comedy “Glee” has helped
spark greater interest in musical theater among
its mostly young viewership.

“It’s maybe too early to assess the impact
thatit’s having, because a whole generation of
kids are now growing up with ‘Glee’ as their
primary reference for this stuff,” Lopez says.
“Five or 10 years down the line, those people
will be writing the musicals and determining
the market for what they’ll be. So I do expect
it will have an impact.”

In that same vein, Flahaven says he’s partic-
ularly interested in exploring opportunities for
Warner/Chappell’s theater composers to write
original music for films, rather than simply li-
censing their theatrical music works. Although
Flahaven declines to reveal any specific names,
he says the publishing company has pending
deals for some of its clients to write original
movie musicals.

“When you have people who are trained in
writing songs for a dramatic or comedic or
stage context, the translation to film isn’ta huge
one,” hesays. “A lot of the writers that we rep-
resent in our catalog from the earlier part of
the century would bounce backand forth from
stage to film frequently. So I'm hoping that can
happen more frequently now.” .ee
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Sandy Vee
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Don’t Know Him? You Should—He’s Scored
Hits With Rihanna, Katy Perry, Taio Cruz

And Others
BY KERRI MASON

few years ago, Sandy Julien Wilhelm, better-known as

Sandy Vee, was happily ensconced in his Paris studio,

churning out hits at light speed for French artists—in
some cases writing, producing and mixing them himself. § But
that was before his countryman David Guetta came calling. §
Impressed with Vee’s aggressive yet buoyant dance-pop style—
including “Bleep,” a Vee original that interpolated Led Zeppelin
and spent more than two months on online dance store Beat-
port’s top downloads chart—Guetta asked him to team up in
the studio. One of their first tracks together was “Sexy Chick,”
an international hit featuring Akon that spent 40 weeks on the
Billboard Hot 100, peaking at No. 5 in February 2010. § Exten-
sive songwriting and production work on Guetta’s “One Love”
album (Ultra) and a relationship with Norwegian chart-topping
duo Stargate led to work with other artists seeking the same sort
of dancefloor lightning in a pop-sized bottle. Soon, Vee was
learning English and relocated last year to New York.

Four of his productions are lodgedin
the upper third of the Hot 100: Taio
Cruz’s “Higher” (featuring Travie McCoy),
Pitbull’s “Hey Baby (Drop It to the
Floor)” (featuring T-Pain) and former
No. 1s “Only Girl (In the World)” by Ri-
hanna and “Firework” by Katy Perry.

Vee, who's co-published by Ultra In-
ternational Music Publishing and Dipiu
and is administered exclusively in the
United States by Ultra, co-wrote all four
of those hits. During the past few
months, he’s logged studio time with
Mike Posner, Kelly Clarkson, Ne-Yo, Brit-
ney Spears and Kylie Minogue. And he
received Grammy Award nominations
for his work on “Only Girl” (best dance
recording) and Perry’s “Teenage Dream”
(album of the year), with the former tak-
ing home the award.

When Billboard caught up with him, Vee
was on his way to Los Angeles to hole up
for a10-day writing session with Stargate.
For a man who had to miss Perry record-
ing the “Firework” vocal to catch aplaneto
another studio session, jet-setting is part of
the deal. But so is a work style that’s just
like his music: hard and fast.

When did you start producing?

[ bought my first computer and mixing
desk about 10 years ago. I learned music
in high school—harmony, classical bass
—and [ played bass guitar with different
bands, from rock to jazz. Then I met a
friend who was a D] and what he did was
totally unknown to me, like from another
planet. [ remember I was 18, and four

on the floor was big, which today is so
funny. I decided to try synthesizers.

I like when you produce that you don’t
need anyone; you can do what'’s in your
head on your own. When I was playing
bass for bands and singers, I was just be-
hind someone. But the idea of producing
anentire song alone? That was OK for me.

How did you meet David Guetta?

I practiced and worked like crazy every
day, 14 hours a day, and I got big success
in France—on the radio but also some
more very dancefloor-oriented club
tunes. The big one was “Bleep.” About
that time I started to DJ a little. I was
playing at [Guetta’s] Fuck Me I'm Fa-
mous party at [nightclub] Pacha in Ibiza,
and after our D] set we were talking. He
told me that I had a crazy sound and that
we needed to do something together. A
lot of people will say that and nothing
happens. But with Guetta, two months
later my phone rangand it was him. He
came back with a song—“On the Dance-
floor” with Will.i.am [off “One Love”].
Right away, it was magic. He was in New
York two weeks ago, and we spent the
whole week doing songs for the next
album, and it’s really hot. We already
have the first two singles.

Now I'm very close with David and am
very pleased about that. I have tremen-
dous respect for him: He has a crazylife,
crazy success, and is still just a simple,
cool guy. After a gig he goes to the hotel
and works on production, and wants to
learn more. He's always working. When
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you've had as much success as he’s had,
and you're still working that way, wow.
Watch out.

Does your musical training help you
in the studio?

[ can’tunderstand being a producer with-
out knowing music and harmony. I'm
not very good on the keyboard but I'ma
very good bass player, and I play a bit of
guitar. I can use any of those to write a
song and hear a different kind of chord
progression. You have to learn music if
you want to produce.

You also do your own mixing. Why?
For me, the way you make the song sound
is such a big part of the song. With a dif-
ferent mix you can change the entire at-
titude of the song.

What’s it like working with Stargate?
Ilearned sharing and collaboration from
working with those guys. I spent so much

Iwould like to
‘take different
types of music
and mix them
with electro.
Anything with
amelodyiis. .
stillpop. =

time working alone in my studio, to then
be with other people could have been dif-
ficult. It's hard to find people you're on
the same page [with] in the studio.

[ work very, very fast: I can do a song
in one hour and mix it in three hours,
finished. So if I work with someone, I
have to go slow and take more time.
When you know exactly what you want,
you'd rather just translate it from your
brain to your computer.

But with Stargate, and David as well,
we can go fast—we don’t have to waste
time because we're all sure of what we
want. You can get some doubt when you
produce but you need to know where you
want to go.

We can starta song in so many differ-
ent ways—I might bring a sound, or they
might have an idea. Then we’ll add lay-
ers, like keyboard or strings. When we
bring a song together I'm so proud.

Is there a place for live instruments
in your music?

I played a real bass guitar on “Firework.”
I love to incorporate real instruments.
But if you play that song with aband, it's
hardly the same. It’s strange—TI love the
song on its own, but [ would miss the
electronic stuff on it. I'm not talking
about club or electronic or dance, because
I don’treally like that. I prefer electronic
as a way to get it more loud.

Is there anyone you’d like to write for
who you haven’t yet?

I would love to do something with PInk.
I really like her attitude and her music,
and it could be perfect working together.
“So What” [written by P!nk, Max Martin
and Shellback] is fantastic. Also, David
Bowie, because I'm a big, big fan. He’s
such a crazy artist and important to
music. But this will probably never hap-
pen. It will remain a dream.

Any favorite songwriters you’d like
to work with?
I already work with the best: Ester Dean,
Cristyle, Bonnie McKee. All the song-
writers around me are really, really great.
But you know what? Doing a song with
Max Martin would be awesome. He’s the
one. He’s so talented, one of the best
songwriters to me. He’s always got the
right melody, very strong. You can always
keep a Max Martin melody in mind.

What will be the future sound of
pop music?

I like some dubstep stuff, but can you
imagine a dubstep song with a great top-
line [melody]? I don’t think so. I think
the future will still be dance, but maybe
go more totally electronic. What I would
like to do is take more and different types
of music and try to mix them with elec-
tro. I'm very interested in the mix of elec-
tro and urban, which in America is just
beginning now. I’d like to work with
urban artists and try to do something not
too much dance, but to feed uptempo
songs with an urban vibe. Anything with
a melody is still pop, but let’s see what
happens with hip-hop and electro. ---
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Planet od: A scene from
the new DreamWorks movie “|
Am Number Four,” which
features works by Universal
Music Publishing Group
artist/songwriters.

Lights! Action!

Universal Music Publishing Group Inks
Deals To Expand Its Film/TV Assets

BY ED CHRISTMAN

s sliding music sales shrink mechanical
A income for publishers, Universal Music
Publishing Group (UMPG) is looking to

expand its foothold in film and TV music.
In a move that bulks up its already significant
presence in the genre, the company recently
signed worldwide administration deals with

HBO, Grammy- and Emmy Award-winning
composer James Newton Howard and Dream-
Works Studios.

The deal with HBO on its musical works cov-
ers films, documentaries and hit TV shows rang-
ing from “Get Smart” to “Big Love,” “Bored to
Death” and “Entourage.” The adininistration

pact with Howard covers all works he controls
and future works, while the DreamWorks deal
covers music from the studio’s future releases,
beginning with the new sci-fi movie “I Am Num-
ber Four.”

“These signings go back to one of our core
strengths as a company: being a music publisher
aligned with a film studio and handling film and
television music,” UMPG chairman/CEO David
Renzer says. “Additionally, as we know that me-
chanical [royalties] continue their decline, per-
formance-driven catalogs such as filmand TV are
becoming more attractive to music publishers.”

Although UMPG parent Vivendi recently com-
pleted the sale of its NBC Universal stake to Com-
cast, the publisher’s administration deals remain
in place with Universal Pictures and NBC, which
are signed through deals negotiated directly by
UMPG. The company also has other important
film/TV administration deals in place with
Warner Bros. Pictures and Warner Bros. Televi-
sion Production, Aardman Animation (“Wallace
& Gromit,” “Chicken Run”), Bravo, CNBC, Fre-
mantle and others.

It also maintains a roster of prominent film
composers, including A.R. Rahman, Danny EIlf-
man, Atticus Ross, Angelo Badalamenti and—
through its administration relationship with
Warner Bros.—Hans Zimmer.

Aside from its experience in administering
film and TV music, UMPG has the benefit of
being the only major music publishing company
to be based in Hollywood, although the com-
pany’s pursuit of movie and TV studios “is a

Keeping Score

‘Criminal Minds’ Composers Raise Profile
With Blog, Spinoff And Soundtrack Plans

BY PHIL GALLO

orking as a trio in the TV scoring
w business is rare enough. Yet Steffan
Fantini, Marc Fantiniand Scott Gor-

don—the three composers for CBS’ hit drama
“Criminal Minds”—are also distinguishing
themselves in other surprising ways.

They're biogging about their work, providing
a rare glimpse into the creative process of scor-
ing a dramatic series. They're betting that the avid
“Criminal Minds"” fan base will spring for a forth-
coming soundtrack album. And they’re compos-
ing the music for a spinoff show, “Criminal Minds:
Suspect Behavior,” which debuted Feb. 16.

Fantini, Fantini and Gordon launched their
CBS.com blog in October, a month into the cur-
rent season, and update it after every episode.
In one recent post, they revealed how they cre-
ated an eerie vibe in a scene by playing the strings
of the piano with a violin bow. In another post,
they explained how they sought to convey un-
certainty about a convicted murderer up for pa-
role by building “a sense of sympathy in the
audience, while not necessarily convincing them
whether this man was innocent or guilty.

“It's because of the way they work that makes
the blog a success,” says Dawn Soler, senior VP for
TV music at ABC Studios, which produces the
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show for CBS. “The Flying Fantinis, as we call them,
are so good with the suspense while developing
the characters without hitting you over the head.”
The Fantini brothers, both instrumentalists,
played in bands prior to entering the scoring field,
most prominently in Ringo Starr’s band. Gordon
putinadecade of studio work as an engineer and
producer for such artists as Starr and Alanis Moris-
sette before joining the Fantinis to score “Crimi-
nal Minds” and then Lifetime’s “Army Wives.”
Each 42-minute episode of “Criminal Minds”
has a 30- to 34-minute score, the composers say,
which they divide evenly down to the minute.
After viewinga rough cut, the three divvy up the
cuesand goto their respective corners, re-emerging
five or six days later with a completed score.
“There’s no rhyme or reason as to why we do
it that way,” Steffan Fantini says. Marc Fantini
adds that the three maintain a friendly rivalry.
“Whatwinds up happening is we work to impress
each other,” he says. “There is nota week in which
there is not that competition. It's very healthy.”
Their music for “Criminal Minds” is co-
published by Touchstone Pictures Music and
Songs and Addax Music. (Sony/ATV is the ad-
ministrator of the latter.)
Out of a desire to expand the audience for their

“Criminal Minds” music, Fantini, Fantini and
Gordon asked ABC Studios to strike a deal for a
score album, knowing full well that “Battlestar
Galactica” is about the only TV score album in
recent years to post significant sales.

The debut “Criminal Minds” soundtrack
album will be released by La-La Land Records, a
Burbank, Calif., 1abel that specializes in film and
TV soundtracks. ABC’s Soler is optimistic that
the album will find buyers. “Physical sound-
tracks have taken a big hit,” she says, “but ‘Crim-
inal Minds’ will have its market.”

Meanwhile, the trio has been busy scoring
“Criminal Minds: Suspect Behavior.” The spin-
off’s music will reflect the style of the show’s in-
vestigative team, which is less by-the-book than
the FBI profilers on the original “Criminal
Minds.” “It will be a little more street, a little less

THE PUBLISHERS
QUARTERLY

focus of our company, not just in the U.S. but
internationally,” Renzer says.

Beyond administration, UMPG is planning
to unveil in March a comprehensive overhaul of
its website, where music supervisors will be able
to search for and listen to UMPG-owned or ad-
ministered songs and excerpts from UMPG-
administered film scores. The company also
recently launched new production music sites
FirstCom.com and KillerTracks.com.

Moreover, Universal is helping studios
repackage scores, production music and cues
that they own and have used in their films to
create a library to shop for third-party licens-
ing for uses in film trailers and background
music in other movies.

Aligning with film and TV studios also brings
another bonus to UMPG and its songwriters in
that a “creative relationship comes with these
deals,” Renzer says. “When DreamWorks was
looking for a partner to handle their music, they
were looking for an active music A&R partner,”
he recalls.

Works by UMPG artist/songwriters like 30
Seconds to Mars, Adele and Snow Patrol ap-
pear in DreamWorks’ “1 Am Number Four” and
its trailers.

“The fact that Universal has an incredible
roster and is a part of the biggest label group
in the world plays into the relationship with
the studios,” Renzer says. “We try to open all
those doors on the film and TV side and it cre-
atesa greatavenue for our writers and produc-
ers as well.” e

slick, much like the way it's shot,” Gordon says.
“The mandate on ‘Criminal Minds’ was to rec-

ognize musically every event on the screen, from
anarm waving to a [suspect] walking,” Marc Fantini
says. “It’s notas much like that on ‘Suspect Behav-
ior.’ IV’s less sound effect-y—cool musicinfluenced
by the original but not hitting every moment.”
While scoring the shows, they’ll continue to
blog about their musical motivation for the orig-
inal “Criminal Minds.” The hope is that their
work leads to film scoring jobs and more TV proj-
ects. “We want to branch out and do film work
but not as individuals,” Gordon says. “We all
come from backgrounds in making records, so
we tend to write scores as if they’re songs.” «-«
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Take it away: Pittsburgh's
Consol Energy Center
expedited construction to
open with Paul McCartney
in August 2010.

TOURING SPECIAL FEATURE

On The Venue Menu
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New And Renovated

Halls Vie For Bookings

The building boom in next-generation venues for live entertainment

that began in the 1990s has continued in the past decade, but at a slower

pace. The venue marketplace is increasingly competitive in cities of all

sizes. While a number of new buildings have recently opened their doors,

other facilities are undergoing renovation and modernization, in pursuit

of bookings from promoters that have multiple options available to

them. 4§ Here, we've previewed a sample of projects to highlight the state

of live entertainment venues today.

NEW VENUES

New Meadowlands Stadium

East Rutherford, N.Y.

In the spring of 2010, the New Meadowlands
Stadium opened its doors as the first build-
ing owned and operated by two NFL fran-
chises: the New York Jets and New York Giants.
This $1.6 billion project, 100% privately
funded and built by both teams, opened four
months ahead of schedule and on budget, ac-
cording to NMS senior VP of events and guest
experiences Ron Vandeveen.

Since opening last March, the NMS has
hosted 37 major events including 20 NFL
games and nine concerts, led by four sold-out
Bon Jovi shows that grossed $21.3 million, ac-
cording to Billboard Boxscore.

In less than a year, the stadium has hosted
more than 2 million guests, Vandeveen says.
Promoters have included AEG Live, Live Na-
tion, Trevanna, U.S. Soccer, Soccer United Mar-
keting and Inside Lacrosse. Ticketmaster
handles the building’s ticketing.

In May 2010, the NFL awarded Super Bowl
XLVIII to NMS, marking the first time the game

has been held in an outdoor stadium ina cold-
weather market.

The 360-degree seating bowl, with a capac-
ity for football of 82,500, boasts a tight, inti-
mate configuration, putting fans closer to the
on-field action. The stadium has twice the num-
ber of restrooms, elevators and escalators as
the building it replaced and now employs more
than 3,700 game-day employees at every NFL
game, almost double that of the old stadium.
In addition to the 67,500-capacity general seat-
ing, the stadium offers more than 200 suites
with roughly 5,000 seats and five premium club
spaces with roughly 10,000 seats, featuring
lounge areas, bars, multiple high-definition
TVs and high-quality food and beverage offer-
ings. A new rail link provides transit service
from Manbhattan.

Consol Energy Center

Pittsburgh

The $321 million Consol Energy Center (CEC)
proved its value early on by opening two weeks
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By Ray Waddell

early last August to host Paul McCartney on
the tail end of his North American tour.

“It has been an unbelievable first couple
months,” says Jay Roberts, GM for SMG at the
18,000-capacity arena. The building was orig-
inally set to open last September until McCart-
ney came calling.

“We had been speaking with [McCartney
tour director] Barrie Marshall about opening
up with Sir Paul McCartney, but his U.S. tour
had to wrap up by late August,” Roberts says.
“We assembled the construction team and dis-
cussed whether it was possible to move the
opening up a couple weeks. The team was all
onboard. We moved up the opening to Aug. 18
and opened with two incredible Paul McCart-
ney concerts.”

Having McCartney openanarena s “adream
come true,” Roberts says, but he adds that the
excitement didn't end there. In its first two
months, Consol hosted performances by Rush,
Lady Gaga, Nickelback, Roger Waters, Chris
Tomlin, George Strait/Reba McEntire, the
Eagles, Dane Cook, continued on >>p58
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MORE THAN
OUR NAME HAS
CHANGED.

Excitement is building as major upgrades continue at
the Oklahoma City Arena (formerly known as Ford
Center). Clients and guests are delighted by the

NEW RESTAURANTS, CLUBS, PREMIUM SEATING OPTIONS, and locker
rooms that have already been completed. And we will
soon be adding a NEW GRAND ENTRANCE AND MORE during
the final phase of our expansion and renovations.

With all of the upgraded amenities, flexible seating
options (from 4,000 to 18,000), the convenience of our
location (right off I-40, near |-35) and the support of our
dedicated staff, the Oklahoma City Arena keeps the fans
coming in (more than 1 million each year), and the stars
coming back for more.

For booking information, please contact our booking
coordinator Jamie Sims at (405) 602-8520 or our general
manager Gary Desjardins at (405) 602-8510.
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Clear signals; The
new owners of the
Verizon Center in
\Washington, D.C.,
have a new space to
host meetings and
private events.

from >>p57 Trans-Siberian Orchestra,
Chelsea Handler and Justin Bieber.

The CEC was the first major arena in North
America to open with a gold LEED certification
from the U.S. Green Building Council, and it’s
the new home of reigning Stanley Cup champi-
ons the Pittsburgh Penguins. The arena boasts
a Dolby 5.1 sound system, along with other pro-
duction capabilities.

The CECisacompanion venue for the exist-
ing Mellon Arena, also managed by SMG. The
new arena offers loading docks, a rigging grid,
more locker room space, and a half-house and
full upper-bowl curtaining system. “The sys-
tem has been enjoyed by many of the artists al-
ready,” Roberts says. “The most frequently used
curtain is our upper-bowl curtain, but our half-
house curtain allows for a great theater-style
setup as well.”

The venue is a Ticketmaster building, and
Roberts says Live Nation has “led the pack” in
terms of concert volume to date. “AEG has al-
ways been a good partner and continues to bring
great acts into the building,” he says. “Bill Blu-
menreich, Generation Exodus, Nader Entertain-
ment, Outback and Beaver have all booked events
in the new place as well.”

Amway Center

3ndo, Fla
Orlando’s new Amway Center, a $382 million,
20,000-capacity arena that replaces the city’s
Amway Arena, opened on time and on budget,
according to Allen Johnson, who oversees all
public venues for the City of Orlando.

The market was ready. “Since the Amway Cen-
ter is replacing the Amway Arena, we were al-
ready known as a great entertainment market,”
Johnson says.

Bookings are “picking up,” Johnson says. “We
are seeing a nice uptick of both bookings and
inquires in this quarter,” he says. When asked
what type of events he and his team are going
after, Johnson says, “We are not picky. We be-
lieve with our different curtaining systems that
any show [with a capacity of] 6,000-18,500 we
can accommodate.”

The Amway Center is a Ticketmaster build-
ing, and so far Live Nation, AEG Live, Beaver,
Feld Productions and NYK Productions have
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held the most shows in the building.

The venue’s ribbon-cutting took place Oct. 1,
and the Eagles presented the first concertin the
building on Oct. 7. Early events included Vin-

Orlando’s new Amway
Center, 2 20,000-
capacity arena that
replaces the city’s
Amway Arena, opened
on time and on budget
in October 2010, with
the Eagles playing the
venue’s first concert.

cente Fernandez, the Machete Latin hip-hop tour,
college basketball, WWE’s “Raw,” Chayanne,
André Rieu and a college battle of the marching
bands, along with several Magic pre-season
basketball games.

intrust Bank Arena

W

The new SMG-managed Intrust Bank Arena is
a $206 million showplace that opened on time
and on budget on Jan. 9, 2010, with a sold-out
concert by Brad Paisley, who shared the bill with
Miranda Lambert and Justin Moore. A.]. Boleski
is GM of the 16,000-capacity arena.

Concert capacity can seat up to 15,000 guests,
and the curtain system can take seating down to
as little as 3,000. Assistant GM Scott Neal says
Wichita, Kan., routes very well with Kansas City
to the northeast and Oklahoma City and Tulsa,
Okla., to the south.

“Bookings have been great,” Neal says. “We
have had a wide variety of events, including such
concerts as Billy Joel/Elton John, the Eagles,

George Strait and Tay- continued on >>p60

MONUMENTAL SPORTS & ENTERTAINMENT
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ENTERTAINMENT REDEFINED IN LOUISVILLE

FIRST THREE MONTHS, WE ROCKED! ¢ SOLD OUT SHOWS AND HIGHEST TOUR GROSSES!
To all of the artists, fans, managers, agents, promoters, production teams and friends, a special thank you.

KFC@ CENTER

Y & For booking information, please contact Dennis Petrullo at (502) 595-3510 or dpetrullo@aegworldwide.com.
The KFC Yum! Center is managed and operated by the Kentucky State Fair Board. kfcyumcenter.com
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COUNTRY MUSIC ASSOCIATION

SAVE THE DATE

JUNE 6-7, 2011 RASHVILLE, TR

SECURE YOUR PLACE TODAY AND SAVE

CountryMusicSummit.com

For more information and group rates, call 212.493.4263
or email conferences@billboard.com

from >>p58  lor Swift; family shows [from)]
Feld, VEE Corp. and the Harlem Globetrotters;
and the [Central Hockey League] tenant, the
Wichita Thunder.”

Ticketing at the arena is handled by Tickets
.com/Select-a-Seat. Primary promoters include
Live Nation, AEG Live and Outback Concerts.

RENOVATIONS

Madison Square Garden

New York

Billed as the “World’s Most Famous Arena,” New
York’s Madison Square Garden is in the midst
of a massive renovation with an estimated cost
of $775 million-$850 million. The “top to bot-
tom transformation” is funded by MSG, which
was recently spun off from parent company Ca-
blevision. The goal: an enhanced Garden expe-
rience for customers, athletes, entertainers, fans,
suite holders and corporate partners.

Among the upgrades are a new Chase Square
Seventh Avenue entrance, significantly wider
concourses, several new food and entertainment
amenities, improved sightlines, more comfort-
able seating and a dynamic new scoreboard.
There’s also state-of-the-art lighting, sound and

The “top to bottom
transformation” of
Madison Square Garden
is funded by MSG, which
was recently spun off
from parent company
Cablevision.

LED video systems in high-definition; fiber optic
cabling throughout the building; new suites,
clubs and hospitality areas; new “Chase Bridges”
suspended above the arena floor; and new views
of the city from several areas of the venue.

Despite all of these additions, the intimacy
of the arena bowl will be maintained. The Gar-
den’s iconic ceiling is also being restored, and
an expanded homage to the building’s history
is planned.

The transformed Garden will provide new op-
portunities for its blue chip corporate partners.
Delta Air Lines, Coca-Cola and Anheuser-Busch
have already signed on as Signature Partners
with integration into the transformed Guarden.
JPMorgan Chase recently became MSG’s first
Marquee Partner.

The architect on the project is Brisbin Brook
Beynon. The construction manager is Turner,
and the project manager is Jones Lang LaSalle.
Work on the renovation is under way and will
remain a year-round project, sequenced to max-
imize construction efforts during three sum-
mers (2011-13) when the Garden will be shut
down. The building will remain open during the
regular seasons for the NBA’s Knicks and NHLs
Rangers throughout the project.

Public concourses will be either doubled or
tripled in size, some with spectacular city views.
Other upgrades include a wider selection of con-
60 |
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cessions options, including Budweiser Fan Decks
and Chase Bridges, which directly open to the
arena bowl. The new seats will be larger and more
comfortable, and improved upper-bowl sight-
lines will put patrons more than 17 degrees closer
to the action. The one-of-a-kind Chase Bridges
will provide views of the arena floor and offer a
unique perspective for fans.

Fifty-eight lower-level suites will be enlarged
by 40%, moved 50% closer than the current con-
figuration and include seats in the arena bowl.
There will be 20 new event-level suites and 18
remodeled ninth-level suites. There will also
be two new club spaces, one at the event level
and the other on the arena’s lower level. The
project is expected to be completed by the 2013-
14 season.

Verizon Center

Washington, D.C

The Verizon Center in Washington, D.C., has
been undergoing extensive renovations since
last summer, funded through a revenue bond
passed by voters in the District of Columbia to
keep the arena competitive in attracting events
to the city.

Executive suites have been created on each
event level, following the trend in arena design
to put the highest-paying customers closer to the
action. Additional hospitality space is available
for season ticket holders for the NBA’'s Washing-
ton Wizards, the arena’s home tenant. And the
venue’'s new owners, Monumental Sports & En-
tertainment Group, have new space to host meet-
ings and private events.

The new Acela Club restaurant offers seats
overlooking the arena bowl for home games of
the Wizards and the NHL's Washington Capi-
tals. All 106 executive suites are being updated
and remodeled to allow for some customization
by clients who lease the suites.

The arena’s press room was remodeled, as
was the VIP season ticket holder lounge located
on the east end of the building. The hallway lead-
ing up to the Coaches Club was painted and
branded with Monumental Sports & Entertain-
ment signage, one of a number of changes to
highlight the brand of the building’s new owner.
New moveable Courtside Club seating for VIPs
during all Wizards games was created on the
venue’s west end.

Abe Pollin, who owned and managed the Wiz-
ards, Verizon Center and the Baltimore Ticket-
master franchise under his management
company Washington Sports & Entertainment,
died in November 2009. On June 10, 2010, the
final purchase of those entities from the Pollin
Trust was conducted by Ted Leonsis and his part-
nership, then-known as Lincoln Holdings. Mon-
umental Sports comprises several partners, with
Leonsis the majority owner/founder/chairman
of Monumental Sports & Entertainment.

“All of the renovations will keep the arena com-
petitive in attracting events to the city and fans
to the arena and surrounding neighborhood,”
says Sheila Francis, director of event and venue
communications for the Verizon Center. “With
the extent of new arenas being built since Veri-
zon Center opened and new amenities being of-
fered in arenas, Verizon Center needs to keep
up with the Joneses, having just turned 13 years
old in December. All of these renovations not
only continue to make the arena attractive and
competitive, butadd to the live event experience
at Verizon Center.” .ee
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GROSS/ ARTIST(S) Attendance

TICKET PRICE(S) Venue, Date Capacity Promoter

$9,433,051 U2, SPRINGBOK NUDE GIRLS, AMADOU & MARIAM
(68.248125 rand)

Soccer City Stadium, 94,232
$331.72/$51.83 Johannest}{ng, Feb. 13 sellout
$4,802,550

CHER
2520/3175/3140/ The Colosseum at Caesars Palace, Las 32,147 33656 eioht

Vegas, Jan. 25-26, 29-30, Feb. 1-2, 4-5 shows five sellouts
$4,577,104

$250/$175/$140/
The Colosseum at Caesars Palace, Las 31,131 eight
BE Vegas, Jan. 11-12, 1516, 1819, 2228 shows fsgu(,)ig faote, Concerts West/AEG Live

Live Nation Global Touring, Big Concerts

Concerts West/AEG Live

$2,272,780 PETER KAY

(£1.458135) od m

$5455 Rotthern ireinnd: Bea -6 Areaatiouts pcD

$1,692,950 ARCADE FIRE, VAMPIRE WEEKEND, DEVENDRA BANHART
(€1.262.310) E 23 585

$80.47/$67.06 02, Dublin, Dec. 5-6 L alEaEe MCD

$1,047,570 KINGS OF LEON, THE WHIGS

(£791.270) " 12,615

$9267/$66.20 92, Dublin, Dec. 11 sellout MHED

$872,177
(3861764 Canadian)
$74.39/$44.03

$838,557
($828512 Canadian)
$74.39/$44.03

LINKIN PARK, PENDULUM, DOES IT OFFEND YOU, YEAH?

Air Canada Centre, Toronto, Feb. 8 % 83? Live Nation

LINKIN PARK, PENDULUM, DOES IT OFFEND YOU, YEAH?

Bell Centre, Montreal, Feb. 7 12;677 Evenko
sellout

LINKIN PARK, PENDULUM, DOES IT OFFEND YOU, YEAH?

Madison Square Garden, 15,170 2 2
New York, Feb. 4 Live Nation

$812,120
$70/$40

seflout

5 ANDRE RIEU
(8734538 Canadian) ‘

$727,590

Air Canada Centre, Toronto, Dec. 12 8,492

13,502 André Rieu Productions

$137.69/$38.63

$644,103
(€486130)
$110.70/$72.87

$604,357
(€457102)
$100.48/$60.82

MEAT LOAF, PEARL
02, Dublin, Dec. 18

ANDRE RIEVU

6,929

9.000 HED

6,829

Ethias Arena, Hasselt, Belgium,
13 9.000

Dec.

ANDRE RIEU

BankAtlantic Center, Sunrise,
Fla, Dec. 9

André Rieu Productions

$576,340
$139/$39 7 719

8250 André Rieu Productions

$534,126 DEADMAUS, CALVIN HARRIS, STEVE AOKI '
(€402.795) 8.951
$5967 02, Dublin, Dec. 14 13000

BRAD PAISLEY, DARIUS RUCKER, JERROD NIEMANN

Arena at Gwinnett Center,

$519,765
$59/$49 10,456

sellout

Duluth, Ga., Feb. 10 Live Nation ‘

BARRY MANILOW
Arnwag Arena, Orlando, Fla.,

$509,943
$157.49/$9.49

6,383
1.208

$497,988

$59/$39 9,123

The Calundome, Lafayette, La.,
Feb. 12 sellout

Live Nation

BRAD PAISLEY, DARIUS RUCKER, JERROD NIEMANN

B.J.C.C. Arena, Birmingham, Ala,, 9,587
Feb. 11 10.

$496,558

$59/$39 334 Live Nation

3 '3‘97/2’93/355/ DR w)
1 7 ia Theat i
s Egsl(fngeeigsfeDlaé‘\.leve. 2'836647 André Rieu Productions ‘

$465,630 ANDRE RIEU
(46812 Canscian) 5,422 dré Rieu Prod
$138.26/$38.79 ogers Arena, Vancouver, Dec. 7 53¢ Andre Rieu Productions

ANDRE RIEU

$437,921

$139/$39

gzcﬁvi"on. San Jose, Calif., André Rieu Productions

5,366
6.823
ANDRE RIEU

St. Pete Tnmes Forum, Tampa,
Fla,, Dec. 10

$430,739

$139/$39

5,519 i i
355 André Rieu Productions

$319,645 GOV'T MULE

$79.50/$69.50/  “geacon Theatre, New York 5,069
$55/$45 Dec. 30-31 ' 5564 two shows

$319,442 N*E*R*D, TINIE TEMPAH, BOYS NOIZE, CHROMEO
(3320329 Australan)

$101.82/$74.79 Hordern Pavilion, Sydney, Jan. 7 i':gg Future Tours

$316,619 PAUL WELLER, THE RIFLES

(E195.615) Metro Radio Arena, Newcastle, 6,018
$56.65/$28.33 England, Feb. 4 " 7l00

Live Nation

3A Entertainment

CHELSEA HANDLER

5,731
5877

$315,205
$55 Mohegan Sug Arena, Uncasville,

Conn., Dec B

$312, 2/88 y HOT TUNA
$254.50/$59.50, ;
$39.50 g:gcgn TRGELTS, WIE 5 Vel ‘5‘;‘/3:)85: & Metropolitan Talent Presents

$308,955
$149.50/$55

STEVIE WONDER’S HOUSE FULL OF TOYS ‘

Nokia Theatre L.A. Live,
Los Angeles, Dec. 18

5,315 i i
2597 Goldenvoice/AEG Live

$304,681
(£195,510)
$54.54/$27.27

$304,231
(£195.230)
$54.54/$2727

PAUL WELLER, THE BEES

Motorpoint Arena, Sheffield, 5,800
England, Nov. 30 6.500

PAUL WELLER, THE BEES

Bournemouth international Centre, 5,750 .
Bournemouth, England, Nov. 28 seliout 3A Entertainment

3A Entertainment

CARRIE UNDERWOOD, BILLY CURRINGTON, SONS OF SYLVIA

Brick Breeden Fieldhouse,
Bozeman, Mont., Dec

$299,642
$55.50/$35.50 ggg? AEG Live

$299,316
$99.33/$59.33/

93 3 FLZ JINGLE BALL: MAROON 5, B.O.B, ENRIQUE IGLESIAS & OTHERS

Pete Times Forum, Tampa, 7262

$39.33/%$20 Fla Dec. 12 Ledge Entertainment
$298,484 CARRIE UNDERWOOD, BILLY CURRINGTON, SONS OF SYLVIA
$55.50/$35.50 §|guxDFalls Arena, Sioux Falls, ?e757( AEG Live

.D., flou

CHRIS TUCKER, ANGIE STONE |

4,231
sellout

$295,369

$79/%49 Fox Theatre, Atianta, Dec. 31 Bay Area Productions

$294,042 SARAH McLACHLAN

$80.50/$55.50/ At
$40/$30 Beacon Theatre, New York,

5,547

Live Nation
two sellouts

, 4 ON THE ROAD

Opry jam: The venue’s reopening concert
on Sept. 28 drew an all-star roster
including (from left) KEITH URBAN,
BRAD PAISLEY, STEVE WARINER,
MARTY STUART and RICKY SKAGGS.

o

Grand Revival

In The Wake Of Nashville’s Floods,
Opry Gets A First-Class Restoration

| By Ray Waddell

BRE Presents ‘

BRAD PAISLEY, DARIUS RUCKER, JERROD NIEMANN

Renovations in the venue world are common
and ongoing, but few are attached to such pas-
sion and history as was the resurrection of
Nashville’s Grand Ole Opry House.

The Opry House, home of the Grand Ole Opry
and other live entertainment events, was rav-
aged by floods that hammered Nashville the first
weekend of May 2010.

Flood coverage carried shocking images of
the Opry’s lower level under water and boats nav-

| igating the aisles. Reports told not only of the

waterlogged stage and seats, but of destroyed
dressing rooms and irreplaceable Opry memo-
rabilia and history.

According to Opry House manager Pete
Fisher, water reached 4 feet above the stage, “so
nearly everything on the first floor of the Opry
House had to be rebuilt or refurbished.”

But the Opry House restoration project didn’t
stop at just returning the esteemed venue to its
previous condition—it strived for improvement.

The mostvisible change, Fisher says, is “a phe-
nomenal new artist entrance, including a Mem-
ber Gallery honoring each of the Grand Ole Opry’s
distinguished members through its 85-year his-
tory.” A new stage contains the historic circle of
wood taken from the Ryman Auditorium when
the Opry moved from there in 1974, now restored
and returned to center stage at the Opry House.

Nearly 20 new themed dressing rooms each
honor an iconic figure in country music or part
of the Grand Ole Opry’s character that makes
the show so special, Fisher says. “The Into the
Circle dressing room, for instance, spotlights
the excitement of an artist’s Opry debut and fea-
tures artists’ quotes from their debut night,”
Fisher says. “Taylor Swift’s quote reads, ‘Oh,
my God, I'm on the Opry!" ”

About $20 million was spent on the Opry
House refurbishment, with funding coming from
parent company Gaylord Entertainment, as well
as from the City of Nashville.

62 |
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The reopening, held Sept. 28, will stand as
one of the most legendary nights in Opry his-
tory. “The Opry House reopened with a star-
packed show that aired live on GAC and streamed
on Opry.com,” Fisher says. Among the many
artists who played that night were Trace Ad-
kins, Jason Aldean, Charlie Daniels, Martina
McBride, Brad Paisley, Blake Shelton and
Keith Urban.

“It will go down as a historic night for many
reasons—just one being that Blake Shelton was
invited to become an Opry member that evening,”
Fisher says. “Brad Paisley spoke for the artists,
staffand fans atthe show that night when he said,
‘This night shows the heart of the Opry like I've
never seen it before. Every single artist on that
stage tonight was absolutely overcome with emo-
tion when that curtain went up. This American
tradition is stronger than ever, and I'm thrilled
to be a part of it." ” According to Fisher, 62-year
Grand Ole Opry member Jimmy Dickens added,
“I thought I'd seen everything in all my years at
the Opry and in country music. After tonight [
know the circle will never be broken. Never.”

The Opry House later welcomed such names
as Swift, Dolly Parton and Academy Award win-
ner Kevin Costner (plus more than 2,000 fans
for free backstage tours on a single Saturday) be-
fore the Grand Ole Opry returned to the Ryman
for its annual three-month winter run. Fisher
says bookings for non-Opry events are also going
well. The Stellar Awards, which honor stars in
gospel music, returned in January for its 26th
national broadcast, and the building is sched-
uled to host comedian Ron White with Rascal
Flatts and others for a CMT taping in March.

The Grand Ole Opry also returned to the Opry
House on Feb. 4, with scheduled late-winter
performances from the Band Perry, Ronnie
Milsap and Chris Young, among others. Addi-
tionally, the venue is open seven days a week for
guided backstage tours. oo

JOEL DENNIS/©2010 GRAND OLE OPRY



SCOTT NEWTON

Encore: Thirty-five years
after he performed on the
first “Austin City Limits”
broadcast, WILLIE NELSON
returned to play one of the
first concerts at the new
ACL Live at the Moody
Theater. He is part owner of
the venue.

AUSTIN'S
NEW LIMITS

ACL LIVE AT THE MOODY THEATER
OPENS AS NEW HOME TO FAMED
TV SHOW AND LARGE VENUE FOR
AMERICA’S LIVE MUSIC CAPITAL

BY EVIE NAGY

On a Monday night last November, about 300
people took turns riding a freight elevator to
the sixth floor of the University of Texas’ com-
munications building in Austin, grabbed a free
beer and guitar-shaped chocolate off folding
tables and filed into a cramped studio to see
Americana/country star Lyle Lovett perform
for the 12th time on the legendary public TV
program “Austin City Limits.”

Produced by PBS affiliate KLRU since 1976,
“Austin City Limits” is the longest-running
music series in the history of American TV,
and Studio 6A’s low-key inconveniences have
always been part of the charm of this venue,
which the Rock and Roll Hall of Fame has rec-
ognized as alandmark. But the Lovett perform-
ance would be the last time the “ACL” studio
audience would have to ride the elevator back
down three floors to use the restroom.

On FeD. 10, the doors opened to ACL Live at
the Moody Theater, a 2,700-seat, state-of-the-
artvenue that will double as the new TV studio
for “ACL” and Austin’s second-largest indoor
music space, hosting 60-100 concerts per year,
in addition to the show’s tapings.

After an opening family show with Disney’s
Imagination Movers, the theater’s first offerings
included two nights with Willie Nelson, who is
part owner of the new theater and who performed
on the first “ACL” broadcast three-and-a-half
decades ago. After concerts from Robyn, Styx
and the Gypsy Kings, a gala benefit on Feb. 24
will open the studio and feature Steve Miller
Band, which will also perform for the first “ACL”
taping on Feb. 26. The theater will be an official
venue throughout the South by Southwest con-
ference in March, and all 330 premium seats and
five suites are sold out for the year.

FEBRUARY 26, 2011

ACL Live at the Moody Theater is part of
Block 21, a $300 million development in the
heart of downtown Austin thatincludes the W
Austin Hotel & Residences, which opened
Thanksgiving week. The developers, led by
Austin’s Stratus Properties and Los Angeles-
based Canyon-Johnson Urban Fund, spent $40
million of the total cost on the theater project,
whose owners also include Nelson’s nephew,
Freddy Fletcher. A fixture in the Austin music
scene, Fletcher owns the renowned recording
studios Pedernales and Arlyn, and has been
responsible for aligning the developers’ prior-
ities with the technical needs of both KLRU
and a world-class venue.

“The priorities for me were things like load-
in, acoustics and facilities for the patrons,” says
Fletcher, who toured theaters all over the coun-
try with Nelson to survey ideas and best prac-
tices. “And we had the luxury of being able to
build this from the ground up, instead of retro-
fitting the building.”

The venue’s 2,700 seats will be scaled down
to 800 for “ACL” tapings, maintaining the inti-
macy of the show but opening the studio expe-
rience to many more fans than was possible at
Studio 6A. Two scalable stages will allow for
multiple floor configurations, and while “ACL”
will use high-definition cameras, the other video
equipment is compatible with 3-D filming. The
building is equipped with a custom Meyer
Sound System and High End Systems’ intelli-
gent lighting with 48 Intellaspot XT-1 fixtures.
Ticketfly will handle ticketing.

ACL Live at the Moody Theater is also one
of few live music venues in the country built
tothe U.S. Green Building Council’s LEED rat-
ing standards, based continued on >>p64
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Made in Austin, Texas USA

CONGRATULATIONS

-1

ON YOUR NEW LEED HOME
Featuring Intelligent Lighting by in[ellas_pa[ XT-1
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New neighbor: Live at
the Moody Theater is part
of Block 21, a $300 million
development in the heart
of downtown Austin.

from >>p63 on factors including material
selection, water and energy efficiency, and in-
door environmental quality. Patrons will be able
to drink at one of a dozen bars, and there’s even
a locked smoking porch for artists, separated
from the internal green room. A large gallery
space will host historical photos from the show
and video screens.

“If you’re in the back row of our balcony, and
you look into the eyes of the performer, you're
only 75 feet from his eyes to your eyes,” venue
GM Tim Neece says. Neece is an industry vet-
eran who took over the space last summmer after
seven years at the University of Texas Perform-
ing Arts Center.

Stakeholders feel that the building’s dual pur-
pose will set it apart as much as its amenities. “I
don’t think there’s another venue anywherein the
country like this, designed from the beginning as
a state-of-the-art venue combined with a state-of-
the-art production facility,” “ACL” executive pro-
ducer Terry Lickona says. “We have the additional
lure for artists to come play a date in the venue to
make real money, and then stick around for an
extra day to tape an ‘ACL show for scale.”

And when the show isn’t taping, Neece says,
“the facilities can be available in the right situa-
tion to either stream a show or record fora DVD
or for some other kind of broadcast.” Lickona
would also like to pursue the space’s potential
for new “ACL"-branded KLRU programming,
such as a comedy or Latin music series.

Lickona and Neece both acknowledge the pos-
sibility of scheduling conflicts between the TV
show and the venue. “It’s inevitable that we will

“From my perspective as a developer, I recog-
nized the intrinsic value of ‘ACL as a kind of
global brand,” says Beau Armstrong, CEO of
Stratus Properties, which acquired the land
across from Austin’s City Hall in 2005. “I was
and still am terrified about messing with the for-
mula that has been successful for the program.
That said, the space where ‘ACL taped was never
designed for that use. As cool and as quirky as
itis, it just has not kept up with technology.”

Inmoving “ACL,” the priority was “protecting
the integrity of the brand,” KLRU GM Bill Stotes-
bery says. “Second was increasing capacity and
improving the attributes of the space for those
attending the show—better parking, easier ac-
cessibility, more restrooms.” The balance was
important, because according to Lickona, “if we
screw up ‘Austin City Limits’ and everything it
stood for, we’ll be run out of town on a rail.”

According to “ACL” president of brand devel-
opment Ed Bailey, protecting the brand means
answering the question, How does a TV series
operatein 2011 in a world that has changed rad-
ically since “ACL” started?

“The fact that there is a venue [operating year-
round] that's called ‘Austin City Limits’ is right not
only for our brand, but right for the city of Austin,”
Bailey says. He compares the new era for the brand
to 10 years ago, when C3 Presents licensed the
“ACL” name for its three-day festival and exposed

the brand toa new generation that perhaps weren’t
as familiar with the public TV series.

“Itreally lifted the brand energy,” Bailey says,
“because there’s nothing that can compare what

a 300-person studio can do versus having 75,000

come up against a situation where [the theater]  people together for three days straight.”
will have a hard, confirmed date with tickets that The energy and history of the “ACL” name was
arealreadyonsale, and then I'll get an offer from  evident by the end of Studio 6A’s farewell, when
somebody who I've been chasing for yearsand  Lovett performed his song “Closing Time” on-
they can only do [the show] that one day,” Lick-  stage with the KLRU staff, some of whom had
ona says. He notes that he works closely to co-  been onboard since the show’s debut.
ordinate dates with venue booking director “Fifteen years ago, when we were struggling
Colleen Fischer, and that “we’ll cross that bridge  to make ends meet, we felt like our goal was, ‘We
when we get to it.” can’tlet this show go out on our watch’—there’s
Still, Lickona says the invitation to join the  no more ‘Soul Train,” there’s no more ‘Ameri-
projectwas “a dream come true” after morethan  can Bandstand,” ” Bailey says. “|The new venue)
10years of discussion at KLRU about relocating  takes ‘Austin City Limits’ from a television se-
the show. ries to a full-fledged music brand.” .

Light Up =t
{— Power Down
Providing Intelligent Entertainment

Lighting to KLRU Austin City Limits
for One and a Half Decades

HIGH END SYSTEMS

A Barco Company For more info and to get a free dichroic filter
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ast September, Dropkick Mur-

phys bassist Ken Casey went to

visita Boston funeral home—not

to pay any last respects,

but rather to scout out po-

tential venues for shooting the band’s

next album cover. As he rambled

around, he noticed a deceased elderly

man in a casket nearby, dressed in a
New England Patriots jersey.

Casey says he knelt near the casket
to say a prayer of respectand thought,
‘“What would this man think of his
own funeral® What stories would he
have to tell?”

With that, the character Cornelius
Larkin was born. The Dropkick Mur-
phys’ newest album, “Going Out in
Style,” arriving March 1 on the band’s
own Born & Bred Records, compiles
the history of the Murphys and their
families into the life of Larkin, who re-
flects upon his years on Earth as he
watches his own wake.

“I got to thinking about my grand-
parents and some of the other band
members'—we have some pretty wild
stories of our families’ lives,” Casey
says from the back corner of a
Dunkin’ Donuts in South Boston.

The neighborhood is the Irish cen-
ter of the city and a place where the
Dropkick Murphys have become icons.
The band has developed close ties with
the Boston Bruins and the Red Sox in
a town where sports aren’t a pastime,
but a lifestyle. The Murphys have also
set up their own charity, the Claddagh

BY DEVON MALONEY

Sons of Boston:
DROPKICK MURPHYS

{ele @8 BY MEGAN VICK

BURY MY HEART
AT FENWAY PARK

Death Inspires Dropkick Murphys’ Concept Album ‘Going Out In Style’

Fund, which donates to various causes
around the city, including those that
assist veterans, people with substance
abuse issues and children.

“We've raised half a million dollars
in our first year. We're talking about

kids giving up their last $5 sometimes,
and that’s really inspirational,” Casey
says. “That really is what recharges my
batteries to keep making music.”

To embed the Boston spirit of the
band and its fans into Larkin, the

group recruited fellow Boston celebrity
and New York Times best-selling au-
thor Michael Patrick MacDonald to
write the album’s liner notes.
“There are pieces of Cornelius
we all relate to. It’s fiction, but it’s

a guy that’s real to all of us—Ilike
an everyman,” MacDonald says of
the character.

MacDonald's full story about
Larkin will appear on the band’s
website, which will also host a 13-
day countdown to the record’s re-
lease date. Each day of “13 Days of
‘Going-Outin Style’ ” will feature ex-
clusive video content from the group
and audioclips from the album’s 13
songs. Included in the set is a re-
make of the Alfred Bryan and Fred
Fisher classic “Peg O’ My Heart,”
featuring Bruce Springsteen.

The band met the veteran artist in
2007 when he attended one of its
New York shows. Casey says he felt
Springsteen would be a perfect fit for
the song.

“I sent him an e-mail saying, ‘I
know you’re busy and [ hate to
bother you, but would you be inter-
ested?’ ” Casey recalls. When the
band returned from a recording ses-
sion in Australia, Springsteen’s part
was in its inbox.

The band will take Larkin (at least
inspirit) on the road with a nationwide
tour starting Feb. 23 in Niagara Falls,
Ontario, and culminating with a five-
day run of shows in the Boston area
during the week of St. Patrick’s Day.

Band manager Dianne Meyer calls
St. Patrick’s Day “the Christmas of
our calendar. [f we could replicate
what we do in Boston in every other
city, that would be huge. “es

Little Monsters Of Folk

Three Indie-Folk
Artists Collaborate
On New Project
Middle Brother

John McCauley rejects the
often-applied label of “super-
group” for his new band Middle
Brother. “We’re more ofan . . .
exotic band, if you will,” he says.
No matter how it’s classified,
Middle Brother is generating
alot of buzz with indie and folk
fans. The band is a joint ven-
ture among the frontmen of
three Americana acts: Deer
Tick (McCauley), Dawes (Tay-
lor Goldsmith), and Delta Spirit
(Matt Vasquez). Similar bands
often spawn from the fatigue
of playing with members’ main
groups, but Middle Brother’s
goal is quite the opposite.
Though each band has de-
veloped its own niche audi-
ence, the trio and its camp
are approaching the project
as not only a songwriting
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endeavor but also a way to
swap fans.

The group’s self-titled al-
bum, to be released March 1
on Partisan Records, first ma-
terialized when McCauley ap-
proached Goldsmith in 2009
to record together. As Dawes
had supported the tours of
both Delta Spirit and Deer Tick
in the past, Goldsmith also
invited Vasquez along, and
all Partisan co-founder lan
Wheeler had to do was dou-
ble-check his bank balance.

Wheeler says that the band
had an uncommonly straight-
forward and realistic concep-
tion of the project’s purpose.

“These records used to be
put together by A&R people,”
Wheeler says of collabora-
tions like Middle Brother’s.
“The cool thing about this
record is that it was really
John [McCauley] who put it
together. All we had to do was
say ‘ves’ and sign the checks.”
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Within the span of a week,
spent at fellow artist Ferraby
Lionheart’s Nashville home
last year, the trio had laid
down 22 tracks. Many were
rattled off ad hoc, and a
handful of pre-existing songs
that never made it onto al-
bums of the members’ pri-
mary bands found ahome on
the final 12-song debut, mak-

Fagpily ties: < @
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ing it a watershed as wellas a
creative venture.

Partisan (whichis also the
home of Deer Tick) has been
relatively hands-off with this
project. Though the label has
been promoting hard through
social media (the Middle
Brother Facebook and My-
space pages, Twitter account
and iPhone app have offered

tour dates, live videos and
two free tracks off the al-
bum), Partisan representa-
tive Dave Godowsky says that
giving the artists free rein as
songwriters has been key.

“We are really close friends
with the guys in [all three
bands],” he says. “It’s not
100% business. We want to
see all three benefit from
[Middle Brother]; that was
the spirit of this project from
the beginning.”

Goldsmith, whose band will

release a new album this
spring, also sees Middle
Brother as less of a new group
than as a vehicle to support
the ones that already exist.

“Middle Brother is for our
bands, not something that’s
going to compete with them,”
he says.

The most recent albums
from Delta Spirit (“History
From Below”), Deer Tick
(“Black Dirt Sessions”) and
Dawes (“North Hills”) respec-
tively sold 16,000, 18,000 and
24,000 copies in the United
States, according to Nielsen
SoundScan. All three releases
charted on Billboard’s Heat-
seekers Albums list, but the
frontmen insist that there’s
still much to be done.

“We don’t really look at
these bands to be established
enough to be a part of any-
thing anyone calls a ‘super-
group,” ” Goldsmith says.
“We just hope the project will
introduce the bands to every-
body . . . as away for people
to get a sense of all three of
[them] at once.” .

DROPKICK MURPHYS: KERRY BRETT, MIDDLE BROTHER: AMY HOBBS
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The New
Star Search

CMT Talent Show Recruits
Producer Matt Serletic As Judge

Veteran producer/label executive Matt
Serletic will be the lone permanent
judge ona CMT talent-search compe-
tition series overseen by Simon Lyth-
goe and his father, Nigel Lythgoe. The
senior Lythgoe is executive producer
of “American Idol” and co-creator of
“So You Think You Can Dance.’
Scheduled to start airing in early
April, “CMT’s Next Superstar” will pit
10 contestants—ages 18-50—against
each other in a series of competitions
that include performance, songwrit-
ing, video creation and even interview
style. The 10 competitors, all of whom
were cast in January and early Febru-
ary, will live together in Kenny Ches-
ney’s former mansion in Nashville.
The idea for the show was proposed
to Simon Lythgoe, president of Legacy
Productions, last December. He
promptly assembled a team that in-
cludes former CMT execulive Bob Kus-
bit to prepare the program for an April
launch. With other new talent shows
gearing up—*“The Voice” on NBC and
Fox's “X Factor” being the most promi-

nent—“CMT’s Next Superstar” will be
the first to hit the airwaves.

Simon is quick to explain that “Su-
perstar"—hosted by former ESPN
host and “Entertainment Tonight”
correspondent Thea Andrews—will
present a broad range of contests, all
of which will be filmed in a location
other than a TV studio. One task will
be to turn a pop or Motown hitintoa
country song. On another episode,
the contestants will greet soldiers re-
turning from Afghanistan, take two
days to write a patriotic song and then
perform for the soldiers and their
families. Each episode will be shot on
location—including Sun Studios in
Memphis and Fort Campbell in Ken-
tucky—with only the live finale tak-
ing place in a studio setting.

“It's a talent show but it's different
from ‘American Idol’ in that challenges
gobeyond singing,” Simon adds. “The
judging is unique because the audi-
ence at an event will determine their
favorites, and the fate of the bottom
two will be determined by the judges.”

Finding country’s next
star: NIGEL (left) and
SIMON LYTHGOE

Known for discovering and produc-
ing Matchbox 20 before taking the
chairman/CEO helm at Virgin Records,
Serletic is a principal in Emblem Music
Group, which houses label, manage-
ment and publishing operations. Join-
ing Serletic each week at the judges’
table will be a guest country artist and
a specialist: A director will judge the

CIRCLE OF ‘FRIENDS’

video challenge, for example.

The goal, Simon says, is to find a
country star armed with such skills
as stage presence, songwriting,
vocal talent and even the ability to
give a good interview. He’s aware
that none of the previous TV talent
shows has delivered a winner with
all of those capabilities.

“We're here to help the contestants
be who they want to become,” he says,
noting that creative talent will be avail-
able to the contestants, from extra
backing musicians to videographers
and songwriters. “The contestants will
[specialize] in different genres
honky-tonk, bluegrass—and not just
country-pop crossover. .ee

Great music, good food and strong friendships
have proved to be a winning recipe for the
Grascals. The band’s “Grascals & Friends:
Country Classics With a Bluegrass Spin” has
spent four weeks at No. 1on Billboard’s Blue-
grass Albums chart. Featuring duets with nu-
merous country comrades, the Jan. 10 release
—No. 39 on Top Country Albums—is the first on
the band’s BluGrascal Records and is avail-
able exclusively through Cracker Barrel Old
Country Stores.

“We’ve got friends in high places,” the
Grascals’ Jamie Johnson says. “Putting names
like Brad Paisley, Dierks Bentley, Tom T. Hall,
Charlie Daniels and Dolty Parton on an album
doesn’t hurt.”

The Oak Ridge Boys, Joe Nichols and Darryl
Worley are also among the circle of “Friends”
joining Johnson and Grascals mates Terry
Smith, Terry Eldredge, Danny Roberts, Je-
remy Abshire and Kristin Scott Benson. The
13-track set includes Paisley on the Buck
Owens classic “Tiger by the Tail,” Hall singing
his 1971 hit “The Year Clayton Delaney Died”
and Parton dueting on “l Am Strong,” asong
Johnson wrote with wife Susanne Mumpower-
Johnson and Jenee Fleenor after the band

visited St. Jude Children’s Research Hospi-
tal. The album’s “cast version” of that song
also features 3-year-old cancer patient Ans-
ley McLaurin. A porrion of the album’s sales
will benefit St. Judel

Parton’s duet has been released as asingle;
its video has reached the top 20 on GAC. “She
actually gave us our start,” Smith says of the
singer who recruited the group as her opening
act and her band in 2004. “We owe a lot to
Miss Parton.”

After four albums with Rounder, the group
formed BluGrascal Records and then part-
nered with Cracker Barrel. Future plans in-
clude Christmas and gospel projects as the
band explores whether to sign with another
label or find a new marketing/distribution part-
ner for its imprint. “We’re seeing which direc-
tion we want to go,” Johnson says. “For this
album, Cracker Barrel was a no-brainer. It’s a
perfect combination of great American music
and a great American restaurant.”

The Grascals made their 100th appearance
on the Grand Ole Opry on Feb. 11. Inthe mean-
time, the group is still recuperating from its
opening stint last year on Hank Williams Jr.’s
Rowdy Friends tour, which gave the Grascals

a chance to further expand their fan base.
“We're still recovering,” Smith says with a

laugh. “It was great playing for such huge and

different audiences. Hank wanted us to hit

them with the straight bluegrass stuff; not

come out and turn into rock’n’rollers. That’s

what we did, and they seemed to like it.”
—Deborah Evans Price
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A FILM BY TOM DICILLO "‘IEN z

YOURE STRANGE

wrusseour [ HE DOORS

NARRATED BY JOHNNY DEPP

CONGRATULATIONS TO THE DOORS ON WINNING THE

2011 GRAMMY® AWARD, BEST LONG-FORM VIDEO, FOR

“WHEN YOU'RE STRANGE - A FILM ABOUT THE DOORS”!
EAGLE ROCK ENTERTAINMENT WOULD ALSO LIKE TO CONGRATULATE

DIRECTOR TOM DICILLO, AND PRODUCERS DICK WOLF, PETER JANKOWSKI,
JOHN BEUG AND JEFF JAMPOL ON THIS TREMENDOUS ACHIEVEMENT.

e

“WHEN YOU‘RE STRANGE - A FILM ABOUT THE DOORS“
available on:
DVD [EV303059] & BLU-RAY [EVBRD33362]

Soundtrack available from Rhino Entertainment

ALSO AVAILABLE FROM
THE DOORS & EAGLE ROCK ENTERTAINMENT:
Soundstage Performances [DVD] * Live in Europe ‘68 [DVD]
No One Here Gets Out Alive [DVD] * Classic Albums: The Doors [DVD]

2» DMC »

eagle vision Doors Music Co eagle rock entertainment

EAGLE ROCK ENTERTAINMENT
WORLD WIDE PLAZA 825 8™ AVENUE 29™ FLOOR NEW YORK NY 10019 TEL: +1 212 333 8000 FAX: +] 212 445 3232
EAGLE HOUSE 22 ARMOURY WAY LONDON SW18 1EZ UK TEL: +44 (0} 20 BB70 5670 FAX: +44 (0] 20 8874 2333

www.eaglerockent.com
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‘HITS’ GO HIGHER

>>

GAITHER GROWS

>>

GOOD O’ BOY

>>

Grammys, Lady Gaga And ‘Glee’: What A Week!

To say we have a little chart news this
week would be an understatement. Not
only do the Grammy Awards and
Valentine’s Day shake up the Billboard
200, but Lady Gaga earns the land-
mark 1,000th Billboard Hot 100 No. 1
single. And on top of that, the “Glee”
cast surpasses Elvis Presley for the
most Billboard ot 100 hits in history.

‘NOW’ GRAMMYS: The “Now 37”
compilation shakes up the top of the
Billboard 200 as it debuts at No. T with
151,000 copies sold, according to
Nielsen SoundScan. It’s the first time
the top slot has hosted a figure larger
than 100,000 since the tracking week
that ended Dec. 26, 2010, when Tay-
lor Swift’s “Speak Now” sold 276,000.
The launch of “Now 37” is the big-
gest week for any “Now” album since
“Now 31” started at No. 1 with 169,000
on the July 18, 2009, chart. Since then,
there have been more middling
arrivals from the series. Volumes
32 through 36 opened with, re-
spectively, 102,000, 135,000,
88,000, 105,000 and 89,000.
Credit a chunk of the big bow
by “Now 37" to its release the
week before Valentine’s Day—a
first for the regular “Now” series.
The Billboard 200 is also
rocked by increases caused by
CBS’ broadcast of the 53rd an-

day, Feb. 13. Impressive, considering
Nielsen SoundScan’s tracking week
ended at the close of business on Sun-
day night—so our charts reflect only
a few hours’ worth of impact from the
show, and much of that impact is dig-
ital.

The awards—which
with 26.5 million view-
ers the
walched Grammysin 10
years, according to
Nielsen—helped at least
nine albums make gains
in the top 20.

Near the top of the heap
is best new artist nominee
Mumford & Sons. Their
“Sigh No More” vaults 11-2 with 49,000
(up 99%). 1t’s a new chart high for the
set and its second-best sales week. Not
bad for an album that came out
slightly more than a year ago (Feb.

was most-

16, 2010).

Otter titles in the top 50 that post
Grammy gains larger than 20% can be
found at Nos. 3, 6,7,8,10,11, 13,17,
28,32, 35, 39 and 40.

There will be further gains next week
on the charts, once a full week’s worth
of impactis felt from the
Grammys.

THIS ‘WAY’ TO THE
TOP: Lady Gaga’s
“Born This Way” crash-
esinat No. 1 on the Bill-
board Hot 100 as the
1,000th chart-topper in
its history—but also
makes big newsat No. 1
on th= Hot Digital Songs tally.

With an opening of 448,000 down-
loads, after only three days at retail,
“Born” is the largest debut for a female
artist, the third-biggest opening
among all acts and the eighth-
largest week overall.

In terms of debuts, the only
two bigger starts are Flo Rida’s
“Right Round” (637,000, Feb. 28,
2009) and the Black Eyed Peas’
“Boom Boom Pow” (465,000,
April 18, 2009).

Regarding the the seven sales
weeks larger than “Born,” they
are: Flo Rida’s “Right Round,”
Ke$ha’s “TiK ToK” (610,000,

“Grenade” (559,000, Jan. 8), Katy
Perry’s “Firework” (509,000, Jan. 8),
Flo Rida’s “Low” (467,000, Jan. 12,
2008), the Black Eyed Peas’ “Boom
Boom Pow” and the second week of
Flo Rida’s “Right Round” {460,000,
March 7, 2009).

‘GLEE’ TRUMPS THE KING: A cou-
ple of years ago, it seemed impossible
that anyone would ever be able to sur-
pass Elvis Presley’s record 108 Bill-
board Hot 100 entries.

But then came “Glee.’

With multiple songs featured in
every episode, and each in turn im-
mediately released digitally to retail,
the Hot 100 has turned into the
“Glee” 100.

As of this week, with six debuts, the
“Glee” cast has placed 113 songs on
the chart since its arrival the week of
June 6, 2009, besting Presley’s 108 en-
tries logged between the survey’s in-
ception in 1958 and 2003. (Elvis’ career
predates the Hot 100; he scaled vari-
ous Hot 100 predecessor charts begin-
ning in 1956.)

While a hit is a hit, and the “Glee”
cast’s sheer number is impressive, re-
member that it’s rare for any of the
show’s singles to stay on the chart for
any significant amount of time. Just
one single has spent more than four
weeks on the list-—“Don’t Stop Be-

nual Grammy Awards on Sun- Jan. 9, 2010), Bruno Mars’ lievin’,” with seven. .o
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30 34 32 m assﬁ:sgﬂﬁigﬁv Hemingway's Whiskey
- RICKY MARTIN Musica + Alma + Sexo

-~
I

SONY MUSIC LATIN 54472 (14.98)

TRAIN

48 ,45 COLUMBIA 07736/SONY MUSIC (12.98) Save Me, San Francisco @
29 VARIOUS ARTISTS  wOW Gospel 2011: The Year's 30 Top Gospel Artists And Songs
WORD-CURB/EM! CMG/VERITY 77918/JLG (13.98)
LIL WAYNE ]
2 casn MONEY UNIVERSAL MOTOWN 015002/UMRG (13.98) I Am Not A Human Being @

LADY GAGA
:TREAMLINE NLIVE CHERRYTREE/INTERSCOPE 011805° IGA (12.98)

3
=

GRAND HUSTLE/ATLANTIC 523753/AG (18.98)

pd =
° |3
]
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THE BEATLES
APPLE 79808°‘CAPITOL (18.98) &

RE ENTRY

Love

TIM MCGRAW

4l 43 CURB 79205 (18.98)

Number One Hits

JUSTIN BIEBER
SCHCULEY RAYMOND BRAUN/ISLAND 013719/1DJMG (9.98)
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~
w

My World (EP)

MIRANDA LAMBERT
COLUMEIA (NASHVILLE} 46854/SMN (12.98)
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THE BAND PERRY

The Incredible Machine H .
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o

Passion, Pain & Pleasure @ .

GREGG ALLMAN
ROUNDER 612215°/CONCORD (18.98)

no
i

REPUBLIC NASHVILLE 014B39/UMRG (10.98)
5 n

Low Country Blues

BON JOVI

SUGARLAND
& n ISLAND 014303/10JMG (13.98)

Greatest Hits

CuT /// COPY
MODULAR 134° (1198)

MERCURY NASHVILLE 014758*/UMGN (13.98) ®

Zonoscope

LINKIN PARK
MACHINE SHOP 525375°/WARNER BROS. (18.98)

A Thousand Suns

VARIOUS ARTISTS
UNIVERSAL/EMI/SONY MUSIC 08777/CAPITOL (18.98)

TREY SONGZ
2 E

NOW 36

KEYSHIA COLE

SONGBODK ATLANTIC 524539/AG (18.98) @
e n GEFFEN 015108/1GA (13.98)

Calling All Hearts

KERI HILSON

saesaagea

43K s MOSLEY/ZONE 4/INTERSCOPE 015088/IGA (13.98)
THE BILLBOARD TIST INDEX 2ot . 4
A 200 AR CRYSTAL BOWERSOX . 98
ABBA . 175 R ST BESER 310,39 SHZIMEN .o 108
ADELE 66 THEBADPERRY ... 41 BCTMERUSH 50 ZACSROWNGAND. 22,71
JASONALGEAN 9,768 SARABARELLES.107.120  THE BLACK EVEDPEAS . DRONGMARS ... 8
GREGGALLMAN .. 44 FRANCESCA BATTISTELLI . ....14,20 NRLCEEESE R
ARCADE FIRE . .52 e e 139 THE BLACK KEYS ... 2
AVENGED SEVENFOLD 128 THE BEAT 3T JAMES BLAKE el c ]
THE AVETT BROTHERS . 62  ERIC BENET 199 JAVESSLUNT .. 179 CAGE THEELEPHANT . 88
BEYONCE .. ....... 189 BOB 163 OAKE..............109
L 183 camia 97

70 Go to www.billboard.biz for complete chart data

No Boys Allowed

CRISTIAN CASTRO ... 84
KENNY CHESNEY ... .. 30
ERIC CHURCH 73
THE CIVIL WARS . ... . .61
ERIC CLAPTON 172
KEYSHIA COLE .49
EASTON CORBM . ....187
CREEDENCE CLEARWATER

REVIVAL 139
TAIO CRUZ 190

BILLY CURRINGTON 64

T |

.

You Get What You Give @ .

Glee, The Music: Season Two: Volume 4 ®

o=
L]

We failed to note
this last week, but
Minaj is the first
female rapper to
top the Billboard
200 since Oct. 2,
1999, when Eve
howed atop the fist
with “Let There Be
Eve.”

After a full week’s
worth of impact is
felt from the Peas’
Super Bowl halftime
performance (Feb. 6),
the quartet’s album
jumps with a 62%
increase.

The Fab Four’s
Cirque du Soleil
companion album
re-enters the tally
after it made its
digital bow last
week on iTunes. It's
up 841% in overall
sales. On Digital
Albums (viewable
at billboard.biz/
charts), it debuts
at No. 3 (12,000
downloads).

Last week, the
album’s “Need You
Now” was iTunes’
free single of the
week. In turn, the
promotion likely
helped the set snare
the act’s best sales
week (13,000).
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.. The group garnered @ m
. a prime slot on the -
feb. 13 Grammy
.. Awards, performing @ 124
i
both a solo set and b
. a group number @ 94
. with Mumford &
Sons (No. 2, up 99%)
. and Bob Dylan. 100 83
CUTACOPY ........ . 45 DIDDY - DIRTY MONEY . 78
DISTURBED . . 142
R ORAKE ... 54
DAFTPUNK _....... 81
A DAY TO REMEMBER . .198
DEADMAUS . . ... 160 EMINEM 7,60, 131. 179
ELDEBARGE .. . .t0d4
THE DECEMBERISTS . .25
DHAROHA PROJECT, FANTASIA 120
LAURA MARLING AND  FAR"EAST MOVEMENT . 183
MUMFORD & SONS . 127

Egiﬁ

88 65 50“

ARTIST
IMPRINT & NUMBER / DISTRIBUTING LABEL (PRICE)
BLAKE SHELTON

REPRISE (NASHVILLE) 525092/ WMN {18.98)

61

Loaded: The Best Of Blake Shelton

SALES DATA
COMPILED BY

nielsen
SoundScan

Title E
©

ARCADE FIRE

8 MERGE 385* (15.98)

The Suburbs

CEE LO GREEN
RABICULTURE 525601 ELEKTRA (18 98)

0y |

The Lady Killer

DRAKE

e = YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN 01:325/UMRG (13.98) Thank Me Later B
KINGS OF LEON

n RCA 64698 /RMG (13.98) Come Around Sundown

& Ko Cannibal

KEMOSABE RCA 80560:RMG (9 98)

2 SOUNDTRACK
RCA NASHVILLE 72911,SMN (11.98)

Country Strong

AMOS LEE
BLUE NOTE 29766°/BLG (17.98)

Mission Bell

BIG TIME RUSH
MICKELODEON/CDLUMBIA 42818/SONY MUSIC (8.98)

BTR (Soundtrack)

EMINEM

{12 m SHADY. AFTERMATH INTERSCOPE 005881°/IGA (13.98/8.98)

Curtain Call: The Hits B

THE CIVIL WARS
SENSIBILITY 017" {11 .98)

Barton Hollow

THE AVETT BROTHERS
AMERICAN:COLUMBIA 35069 SONY MUSIC (12.98)

I and Love and You

OVER THE RHINE
GREAT SPECKLED DOG *05* (15.98)

The Long Surrender

BILLY CURRINGTON

& ﬂ MERGURY NASHVILLE 014407/UMGN (9.98)

Enjoy Yourself

THE PRETTY RECKLESS
POLYDOR INTERSCOPE DIGITAL EX/IGA (7.98)

Light Me Up

W% GUNS N’ ROSES
il “ GEFFEN 001714 INTERSCOPE (16.98)

39 n STEEL MAGNOLIA
BIG MACHINE SMD100A {10.98)

Greatest Hits

Steel Magnolia

57 ADELE
XL/COLUMBIA 31859/SONY MUSIC {12 98)

19

A Year Without Rain

Number Ones

The Foundation

Kiss Each Other Clean

Carolina

Revelation

Legend: The Best Of Bob Marley And The Wailers

Science & Faith

WOW Hits 2011

Last Train To Paris

Judge Jerrod & The Hung Jury

Just Charlie

Tron: Legacy (Soundtrack)

The JaneDear Girls

Animal

Viva El Principe

82

34 Number Ones

= » i

Los Vaqueros: El Regreso

Crazy Love

Thank You Happy Birthday

The Generous Mr. Lovewell

28

Hard Times And Nursery Rhymes

Truth Of Touch

78

Now Or Never

« [

Charleston, SC 1966 @

37 n MJJ/EPIC 88998 SONY MUSIC 114.98)
ZAC BROWN BAND
63 [
89 ET—:RIC CHURCH
CAMITIL NESHVILLE 20810% (12 98)
141 u THIRD DAY
ESSENTIAL 10853/SONY MUSIC {17.98)
THE SCRIPT
PHONGGENIC/EPIC 81227/SONY MUSIC (11.98)
79
73 u DIDDY - DIRTY MONEY
BAD BOY/INTERSCOPE 014381 IGA {13.98)
CHARLIE WILSON
P MUSIC. JIVE 81696/JLG {11.98)
4 n DAFT PUNK
WALT DISNEY 2572 {13.98)
THE JANEDEAR GIRLS
120 CRISTIAN CASTRO
UNIVERSAL MUSIC LATING 015013/UMLE (10.98) @&
WISIN & YANDEL
WY/MACHETE 015218 UMLE (11.98)
CAGE THE ELEPHANT
DSP 81421* JIVE {13.98)
SOCIAL DISTORTION
EPITAPH 87119" (18.98)
TANK
MOGAME/SONG DYNASTY/ATLANTIC 525214/AG (10.98)
MOTORHEAD
UDR 70364 (16.98 CD/DVD) &

The World Is Yours

6 SELENA GOMEZ & THE SCENE
HOLLYWOOD 004625 (10.98) @
ROAR/BIGGER PILTURE HOME GROWN/ATLANTIC 516931/AG (13.96)
145 BOB MARLEY AND THE WAILERS
VARIOUS ARTISTS
99 JERROD NIEMANN
WARNER BROS (NASHVILLE) 518448/WMN (13.98)
ALAN JACKSON
HAWK NELSON
MERCYME
YANNI
DARIUS RUCKER
TITO “EL BAMBINO”

MICHAEL JACKSON
2 IRON AND WINE
WARNER BROS 26280° (13.98)
TUFF GONG/ISLAND 422-846-210/1DJMG (13.98/8.98) *
"
PROVIDENT-INTEGRITY/WORD-CURB/EMI 09516/EMI CMG (17.98)
SEA GAYLE/ARISTA NASHVILLE 85720/SMN (9.98)
72 KESHA
KEMOSABE/RCA 49209°/RMG (11 98)
ARISTA NASHVILLE 78681/SMN (11 98)
BEC 49244 {10.98)
IND COLUMBIA 67708/SONY MUSIC (13.98)
YANNI WAKE 036/ROCKET SCIENCE VENTURES (16.98)
GAPITOL NASHVILLE 26939 (18.98)
S\ENTE 655070/UMLE (13.98)

Invencible

it E UNIVERSAL MOTOWN 014469/UMRG (13 98) @

Intimacy: Aibum [l

110 MAROON 5
A&M/OCTONE 014821/IGA (13 98)

Hands All Over

59 MSTAL BOWERSOX
19/JIVE 74809/JLG (11 98)

Farmer’s Daughter

NELLY

--Ji-I

85 n DERRTY, UNIVERSAL MOTOWN 014991/UMRG (13.98) SHY
WAKA FLOCKA FLAME !
%0 1017 BRICK SQUAD ASYLUM 522740/WARNER BROS. (18.98) Flockaveli
FIVE FINGER DEATH SELENA GOMEZ & THE DREW HOLCOMB AND THE  THE JANEDEAR GIRLS . .82 T N
PUNCH ..........143 SCENE...... 69  NEIGHBORS........183 JAYZ. ... . ... 173 KESHA...........56.83
FLORENCE + THE CEE LO GREEN 53 JEREMIH 184 TOBYKEMH .. .. 130
MACHINE ... ... 28 JOSHGRDBAN 112 ELTON JOHN / LEON RKELLY .. ... 18
JAMIEFOXX . ... ... .28 GUNSN ROSES ......66 ENRIQUE IGLESIAS ...164  RUSSELL 155 KEM ...l 96
IRON ANDWINE .. ..72  ELTON JOHN 117 KDCUDI ... 132, 188
T JAMEY JOHNSON . 162,200  KiD ROCK 19, 157
BILL & GLORIAGAITHER  DEITRICK HADDON ...171 [EESSSSSSRCESSSSNNEN NORAH JDNES ... 140 KIDZBOPKIDS ...16.176
AND THEIR HOMECOMING  HAWK NELSON 87  ALANJACKSON....... 85 JOURNEY 145 KINGS OF LEON .. .55, 174
FRIENDS .. ... 150,154 KERIHILSON ... . .50 MICHAEL JACKSON .. ..
HINDER A6 70,108,177

Data for week of FEBRUARY 26, 2011
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See Charts Legend on billboard.biz for rutes and explanations.
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niclsen
SoundScan

Title

Title E i

i ARTIST
| ..! {MPRINT & NUMBER / DISTRIBUTING LABEL (PRICE)

ﬁ ARTIST
: ﬂ! IMPRINT & NUMBER / DISTRIBUTING LABEL (PRICE)

[CERT.

" - BOB MARLEY AND THE WAILERS  Live Forever: September 23, 1980 * Stanley Theatre * Pittsburgh, PA The “Rocket Man” 173 LADY GAGA The Fame Monster (EP) Il .
5 TUFF GONG/ISLAND 014669*/UME (19.98) collection benefits | @ STREANLINE KONLIVE/CHERRYTREE/INTERSCOPE 013872°/1GA (10.98)
SOUNDTRACK Glee: Season One: The Music Volume 1 iin 179%) fro i LIL WAYNE 3 .
1434 u 20TH GENTURY FOX TV/GOLUMBIA 54090/SONY MUSIC {11.98) = i(Tupnes va:emi:?: o 115 1163 CASH MONEY/UNIVERSAL MOTOWN 011977 /UMRG (13.98) Tha Carter Il ]
NE-YO I | . MICHAEL BUBLE ;
R DEF JAM 014697/10JMG (13.98) @ Libra Scale Day promotion (as 143 REFRISE 520733/ WARNER BROS. (18.98) @ Crazy Love B .

does P!k at No. 5,
up 61%). “Rocket”
also rises thanks to
Elton John’s hits in

7@174 95
154
&=

BILL & GLORIA GAITHER AND THEIR HOMECOMING FRIENDS 202+ Homecorming: Live From The Gather Alaskan Cruise
GAITHER 42779 {17.98)

ELTON JOHN / LEON RUSSELL
ROCKET/MERCURY 014840°/DECGA (18.98) &

EL DEBARGE
82 173 n GEFFEN 0150451/ (13.98)
4 ROD STEWART
- J 83006 RMG {11 98)

Second Chance

The Best Of... The Great American Songbook The Union

JAZMINE SULLIVAN

- VARIOUS ARTISTS  The Music Inside: A Collaboration Dedicated To Waylon Jennings: Volume [
i SCATTER JO100A/BIG MACHINE (10.98) !

RAY LAMONTAGNE AND THE PARIAH DOGS = .
126 169 m o God Willin* & The Creek Don't Rise

Laura Marling, one
of the artists on this
set, won the BRIT

USHER
LAFACE 76535/JLG (9.98)

. RASCAL FLATTS
168 1751184 L8 |\ ic s7reer 0oz7cs (13.98)

Versus (EP)

Greatest Hits Volume 1

"

a

J 75357/RMG (11.98) - i 2 i the just-released ] (02 131 n wg%EE/aLvsmawuvs 75487/4L6 (9.98) o LR AN TSRO !

) mm gﬁ?\gvgﬁs\xﬁs%kbli\sc (7.98) iTunes Live From SoHo (EP) jilli‘i‘e“’gl;::lnz: i&ts '157' 148 162 urd :E)LEI)IOEIAOTS\NKTKC 290556°/AG (18.98) @ g gl oLl CLETTED i.

108 56 6 n mlvsvﬁé«sga/‘sj(ﬁwc»ﬁgt?(%sa) s i, Michag] = soundtrack (new at @ w R un (10.98) e I iaTatie =
I&' 70 '3 ucpss';x(riggaa- (15.98) Showroom Of Compassion ?:,],ﬁ,?memm)_ @.{w 60 ggalggﬁgﬂgg\'f('cowmm 61705/SONY MUSIC 111,9;;'99: Season One: The Music Volume 2 g

ity v 102 S:‘gA}éHEL(\)F’i-SSUDE/DEF JAM 014366*/IDJMG (9.96) Teflon Don @ 160 "29 70 8l V\[A)AESAT?B\BAZ?}gSLTRA (15.98) Xl '

laaa 10s 76 [F] SOUNDTRACK, Burlesque o1l vecn | o [N N he promise @ (i)

112 84 68 n ;JA?RSE::?&?Z?B%?NTRNER BROS. (18.98) @ Hluminations ‘_’_’ 181 165 dngEerﬁA‘éawgagynumsn (19.98) The Guitar Song @ .

m 17 "33 ?‘II\HAVE?IS?Ll/JEﬁVQ)EVTI\:USST;;SU9347/CAP|TOL {18.98) NOW 35 | :_%ﬁj 14 147 H RBE'Bg:R%CK‘GRAND HUSTLE/ATLANTIC GT3903'y‘AGB(.TC;..QBB)P'resentS: e BObby Ray . .

@ R mp%ﬂig?zz) Born Again R UEM'S%EEPJBGUEE@L’:S\L MUSIC LATINO 014448/UMAG/UMLE (10.98) Eupfiotid

5 ] ELTON JOHN T , Award for best - SHINEDOWN M .
’m CHRONICLES/ROCKET/ISLAND/MERCURY 00866 1/UME (13.98) Rocket Man: Numoer Ones 1 british female on _1'_!{_1142.151 ATLANTIC 511244/A5 (18.98) ® The Sound Of Madness I
KEITH URBAN . JASON ALDEAN ;
118 == 30 m CAPITOL NASHVILLE 47695 (11.98) Get Closer @ Feb. 15. This four- 188 171167 BXE o2 ocen sow 7687 (18.98) Wide Open M .

song EP—which ROD STEWART

Some Kind Of Trouble Fly Me To The Moon... The Great American Songbook Volume V

b5 JAMES BLUNT
hm‘! 104, 47 n CUSTARD ATLANTIC 524723/AG (18.98)

T ‘._
5@ 164150 (§F)

! hows with 6,000— J 76609*/RMG {11.98) @
1 FANTASIA c MIRANDA LAMBERT T
o0 12 $/19/J 66528/RMG (11.98) pack ToiMe s dlaidhas e AL Covumein ashviLLE) 78932 swn (18.98) Crazy Ex-Girlfriend W .

Amazon MP3’s Daily

And If Our God Is For Us... Deal on Feb. 9 for

Nl A DEITRICK HADDON
I@ 108 65 RELEVE/MANHADDON,VERITY 71336/4LG (11.98) i TanThelMagn

172 123 140 ERIC CLAPTON  The Best Of Eric Clapton: 20th Century Masters The Millennium Collection
] CHRONICLES/POLYDOR 002759 UME (3.98)
-— 4 AL 5
178 139 127 {1
L)
RCA 32712/RMG (13.98)
RAZOR & TIE 89234 (18.98)

JAY-Z
174 160 1ao
ABBA
MICHAEL JACKSON

=] CHRIS TOMLIN
M}_ 98 88 n SIXSTEPS 93444 SPARROW (17.98) @

TAYLOR SWIFT
122 10 101 BIG MACHINE 0200 (18 98) ®

| JAMES BLAKE

P HESSLE AUDIO/POLYDOR/UNIVERSAL REPUBLIC DIGITAL EX/UMRG (9.98)

@ 154 157 SOUNDTRACK Glee: The Music, Volume 3: Shbwstoppers | @
! 20TH CENTURY FOX TV/COLUMBIA 70611/SONY MUSIC (11.98) |

Sl CARRIE UNDERWOOD
|!‘_*—1 116 104/ 19/ARISTA NASHVILLE 49923/SMN (13.98)
128 107 138

PRINCE ROYCE
w DHAROHA PROJECT, LAURA MARLING AND MUMFORD & SONS
b GENTLEMAN OF THE ROAD DIGITAL EX/GLASSNOTE (3.98)

99 cents.

Feariess

James Blake

Hits Collection: Volume One

Only By The Night B

ROC NATION/DEF JAM 013621"/IDJMG (13.98)
! RE-ENTAY - i
m- POLAR/POLYDOR 517007/UME (13 98)} @ Gold - Greatest Hits @

KINGS OF LEON
178 185 177 [l KIDZ BOP KIDS
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Kidz Bop 18

Thriller €

TOP STOP 30020/SONY MUSIC LATIN (10.98)

Dharoha Project, Laura Marling And Mumford & Sons (EF)

ARDENT/INO/ATLANTIC 519927/AG (13.98)
VARIOUS ARTISTS NOW That's What | Call The Modern Songbook
UNIVERSAL/EMI/SONY MUSIC 94461/CAPITOL (18.98)
MY DARKEST DAYS

MVR/B04/MERCURY 014719/10JMG (8 98)

REPRISE 521752*/WARNER BROS. (18 98)
BOYZ Il MEN  The Best Of Boyz Il Men: 20th Century Masters The Millenium Collection
MOTOWN/CHRONICLES 001098/UME (9.98)

EASTON CORBIN
MERCURY NASHVILLE 013644/UMGN (10.98)

Em&ns

@

¥ sl
o

ﬁm a7

186 127 196 B &

iﬁnsma 44

past few years.)

Easton Corbin

. A new twist on the EPIC/LEGACY 17986°/SONY MUSIC (17.98)
o ﬁfﬁ&g&ﬁ?siﬁ‘ﬁﬂg@ﬁos (18.98) Nightmare . “Now" series offers @ :ng}JmSﬁE 521130 /WARNER BROS. (18.98) & The Resistance @
@ 153 92 E f,,fé?&?@ﬂ,ﬂﬂ‘.fﬁgg,__ Kaleidoscope Heart l ;::I;;ks::gl:v::,f:, Lo 83 VEVEn;L:‘AEM\FTERMATH/INTERSCOPE 012863°/1GA (13.98) felapse) .
n@ 133 129 ﬂ ;'.H?WB;JG.-(UENII\;EI}:SAL 014492 (9.98) Bullets In The Gun ;:g;a!?:il:(:ael 180 169_ 146 113 ?rgx?TI:ucx RMO200A/VALORY (13.98) @ All The Women | Am .
|%‘_ e 103 5%!\25%1»{ 490629 /INTERSCOPE (13.98) The Marshall Mathers LP B BUblé’; “Haven't -_?651,172 b :f)l/\(D:RKUV\IENlERBGAWg;UB.%) Dark Horse ‘H .
132 . 99 93 n ;(RIE?M%#GPOIU.U./UNNERSAL MOTOWN 014649%?/‘:[5?1%.;’;;1‘“"00[1 g Legend L Rager r"r::ny":u“:‘eetv’: 223' £ . 166 178 B4 ESPI':¢7|4(;3F/‘SﬁNV MUSIC LATIN (11.98) Sale El Sol
|W 73 52 [l JOE MicHOLS . Greatest Hits IS_istter.” (rlpe tack ({0 Y oReEw 23}&3:93 AND THE NEIGHBORS Chasing Someday
@- 161 183 H\i?EEGESZIJLG (13.98) Raymondrv Raymond __.__ ;:u::a(?)snt:(l:::rarv 184 151 200 ) dl%?s%mw/uﬁ JAM 014830/10JMG (9.98) All About You
SKILLET Awake @ chart greatest-hits ‘g’ 177 @ 12 MY CHEMICAL ROMANCE Danger Days: The True Lives Of The Fabulous Killjoys
package fromthe ~ ERSSSECD) I

My Darkest Days

2011, Prometheus Global Media, LLC and Nielsen SoundScan, (nc. All rights reserved. MARLING: DEIRDRE O'CALLAGHAN; BOYLE: AUSTIN HARGRAVE

BRAD PAISLEY B .E - ¢ 1 KID CUDI Man On The Moon: The End Of Day
138 136119 ARISTA NASHVILLE 75878/SMN (11.96) Hits Allve @ 148 | 188 129 114 DREAM ON/G.0.0.0 /UNIVERSAL MOTOWN 013195 */UMRG (13.96) & ®
gt : CREEDENCE CLEARWATER REVIVAL ) q s, I BEYONCE Above And Beyonce: Video Collection & Dance Mixes (EP)
3@1_ % o E FANTASY 2°/CONCORO (17.98/12.98) Chronicle The 20 Greatest Hits Bl ‘I‘?Teu::'sldS:s;lif)vl:” i = MUSIC WORLO/COLUMBIA 53949 EX/SONY MUSIC (13.98 CD/DVD) &
. { NORAH JONES . TAIO CRUZ
140 128 n BLUE NOTE 09868°/BLG (18 98) ~featuring set sparks renewed @ MERCURY 011330104MG (9.98) Hokstann

USHER ; interest in its most LYNYRD SKYNYRD . = .
m 156, LAFACE 13982 JLG (9.98) Confessions recent studio ) WA 111941 (9 98) The Best Of Lynyrd Skynyrd: 20th Century Masters The Millennium Collection
» ~ DISTURBED CHRIS TOMLIN
142 12112 REPRISE 524038°WARNER BROS (18.98) @ Asylum album, “Hands Al @ SIXSTEPS 12359/SPARROW (17.98) Hello Love
P FIVE FINGER DEATH PUNCH Over,” whichrises | FAR*EAST MOVEMENT :
‘_“,:‘PE.' e e PROSPECT PARK 50100 (13.98) @ Wy 'S_ The Answer 124-97 (7,000, up CHERRYTREE/INTERSCOPE 014818+/1GA (10.98) Fregwirgd
144 13 128 TAYLOR SWIFT Taylor Swift 52%). 7 BARRY WHITE The Best Of Barry White: 20th Century Masters The Millenium Collection

BIG MACHINE 079012 (18.98) ®

JOURNEY

COLUMBIA/LEGACY 8588%/SONY MUSIC (13 98) @
HINDER

UNIVERSAL REPUBLIC 015022/UMRG (9.98)

"SLAUGHTERHOUSE
PURPOSE 2111/EONE (8.98)

ISLANO/CHRONICLES 000884/UME (9 98)

'8 LADY GAGA
STREAMLINE/KONLIVE/CHERRYTREE/INTERSCOPE 014633 /1GA (9.98)

BOB SEGER & THE SILVER BULLET BAN

CAPITOL 30334" (16.98)

CAMILA

SONY MUSIC LATIN 59881 (14.98)

A DAY TO REMEMBER

VICTORY 603 (13 98)

ERIC BENET

REPRISE 522936/ WARNER BROS. {18.98)

JAMEY JOHNSON
MERCURY NASHVILLE 011237*/UMGN (13.98)

Journey's Greatest Hits The Remix
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All American Nightmare

The Family Christian
chain sale-priced
the set for
Valentine’s Day,
thus spurring its
412% increase.
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iTunes Session (EP) What Separates Me From You

My Paper Heart Lost In Time
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GAITHER 42778 (17.98) That Lonesome Song @

Majesty: Live From The Gaithey Alaskan Cruise
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a 4 JAMIE LYNN NOON www.MYSPACE. COM/JAMIELYNNOON

w

THE DEADLIES www MYSPACE.COM/THEDEADLIESMUSIC

COLETTE CARR www.YSPACE COMCOLETTECARR

ﬂ‘ nI'YLER WARD WwWw.MYSPACE.COM/TYLERWARD

JAVIER JOFRE www.MYSPACE. COM/JAVIERJOFRE

i 3 B {18 LAURA ROPPE WwWMYSPACE COMLAURAROPPE

@ 9 5 DIYAR PALA Wi W1YSPACE COMDNARPALA

MSUNG HA JUNG www.MYSPACE COM/JUNGSUNGHA

'E 38 3 THE 4ONTHEFLOOR wwwMYSPACE.COM/THE4UNTHEFLOOR

=t
3 15 ZIKO'S wwwMYSPACE COM/ZIKOS

|1+..|. 8 5 DAVE DAYS www.MYSPACE.COM/OAVEDAYS

m JESUS ADRIAN ROMERO www.MYSPACE COMAJESUSADRIANNET

PORTA www.MYSPACE COM/PORTA1

5 CALL US FORGOTTEN www MYSPACE COM/CALLUSFORGOTTEN

5 DJ BAM BAM wwwmMYSPACE COM/DJBAMBAM

'_1‘; 13 '3 OTENKI www YSPAGE COM/OTENKIWWW MYSPACE COMONTENK!
20

21 2 FOKUS www.MYSPACE.COM/FOXUSPACE

;ﬁm HONORATA SKARBEK www MYSPACE.COM/IMNOTPRINCESS

22 14 4 GALAXY FARM www MYSPACE COM/GALAXYFARM

ﬂ L2 1L YOUR FAVORITE ENEMIES www 11YSPACE.COMYQURFAVORITEENEMIES
@ L3 B MADDI JANE wwwMYSPACE COM/MADDWANEMUSIC

19 8 POMPLAMOOSE www MYSPACE COM/POMPLAMOOSEMUSIC

eh 22 5 SUPERMAN IS DEAD www MySPACE COM/SUPERMANISDEAD

29 18 & ALYSSA BERNAL www.MYSPACE.COM/ALYSSABERNAL

ﬁm PEE WEE GASKINS www MYSPACE COM/PEEWEEGASKINSRAWKS

]
ﬂq 31 5 BIG SEAN www MYSPACE.COM/UKNOWBIGSEAN

ﬁl-.-_ 5 SAM TSUI wwwMYSPACE COM/SAMTSUI

33 27 5 NICOLAS JAAR WWWMYSPACE COMNICOLASIARR

m' 24 |0 AJ RAFAEL wwWW.MYSPACE COM/AJRAFAEL

n@" 45 4 SOZAY wiwwMYSPACECOMSOZAY
]

ﬁ ARIANA GRANDE www.MYSPACE.COM/ARIANAGRANDE
= -

m EXCISION wiw.iySPACE COMEXCISION

[ —= T

35 8§ YANN TIERSEN Www.MYSPACE COM/YANNTIERSENINPROGRESS

128 ' 5 JET BLACK KISS Www.MYSPACE.COM/JBKMUSIC

o
39
m GO HARD OR GO HOME www MYSPACE.COM/GHGHBAND

F.B.O.D. www.MYSPACE.COM/FB0D-BAND

m 30 4 HAYDEN PANETTIERE www MYSPACE COM/HAYDENPANETTIERE

DEVLIN www.MYSPACE.COM OFFICIALDEVLIN

m JOSEPH VINCENT Www.MYSPACE COM/JOSEPHVINCENTMUSIC

1134 5 ANNA CALVI www.MYSPACE.COM/ANNACALYI

u ﬂ | THE MOVEMENT PURSUERS wwwYSPACE.COMTHRING

p,‘ 39 '3 BEARDYMAN www.MySPACE COMBEARDYMAN

L13 Bl STONE KINGS www.MYSPACE COM/STONEKINGSMUSIC

Debuting on Uncharted this week at No. 11 is Sungha Jung, a
14-year-old South Korean fingerstyle guitar prodigy. Jung
taught himself to play guitar by watching internet videos and
earned more than 200,000 views on YouTube during the chart
week for dlips of his interpretations of songs including Bruno
Mars’ “Grenade” and ABBA’s “Mamma Mia.” Jung is preparing |
for a Japanese tour beginning in May.
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TITLE
ARTIST (IMPRINT/LABEL)

P 1l GRENADE |
EALLH BRUNO MARS (ELEKTRA/ATLANTIC) R —

12 JUSTIN BIEBER SCHDOLBOY/RAYMOND BRAUN/SLAND/IDJIMG

12 SHAKIRA sonY MUSIC LATINERIC

12 EMINEM WEB/SHADY/AFTERMATH/INTERSCOPE

0o

il - il - s

-
—

12 AKON KONVICT/JPFRONT/SRC/UNIVERSAL MOTOWN

KATY PERRY caritoL

w©
=B
o~

MICHAEL JACKSON wmjJ/pic

(=1

-
-
=
N

B
®

LINKIN PARK 1ACHINE SHOP/WARNER BROS

SELENA GOMEZ HoLLywooo

TAYLOR SWIFT 816 MACHINE

2060

-
B
~N

USHER LATACEILG

'@‘_‘ 19 12
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s WAITING FOR THE END
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- . JUST A DREAM
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™ g GRENADE
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5§ |4 o PLEASE DON'T GO

: MIKE POSNER (J/'RMG)

o ., BACK TO DECEMBER
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32 5 BOYCE AVENUE 3 peace

33 ﬁ COLDPLAY capiroL
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m 34 ' 9 BRITNEY SPEARS uVELG

12 GREEN DAY RerrisE

136 11 PINK Larceuic

38 38 3 METALLICA wARNER 8R0S

E;gc‘ 12 MY CHEMICAL ROMANCE RepRise

.!“'. 38 9 PARAMORE FUELED BY RAMEN

8 = =
:@ {47 'S0 PITBULL MR. 305/FAMOUS ARTIST/POLO GROUNDS/SONY MUSIC LATINRMG

48 48 5 MUSE HELIUM-3/WARNER BROS.

LG T |, GRAND HUSTLE/ATLANTIC
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47 46 7 DEMI LOVATO HoLYwooo

(ﬁ 45 10 SNOOP DOGG PRIORITY/CAPITOL

@ w DAFT PUNK VIRGINCAPITOL
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Not only does Lady Gaga arrive atop the Bilboard Hot 100, but
shie also hits No. 1on the Social 50 chart for the first time, with
big increases in Twitter followers and YouTube channe! views.
(For the latter, she was up 231% in week-over-week views.)
Meanwhile, Wiz Khalifa (pictured) jumps 35-14—nhis first time in
the top 20. He’s up 59% in new Facebook fans and 17% in
YouTube channel views.
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g of the most active artists on the world's leading social networking
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outlined Billboard charts (more thar 80 overall). SOCIAL 50: A rankin

rtist page views and weekly song plays See Charts Legend on billboard.biz for rules and explanations. All charts © 2011, Prometheus Global Media, LLC and Nielsen SoundScan. Inc All rights reserved.
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y of origin Ranking is based on a formula incorporating streamed plays, page views and fans according to MySpace, as well as sources tracked by online aggregator Next Big Sound, including
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gistered MySpace Music artists and have not appeared on specificall

UNCHARTED: A listing of the top new and developing artists who have yet to appear on a major Billboard chart, regardless of countr:

YouTube, Facebook, Twitter, Last fm, iLike and Wikipedia, among others. In order to appear on Uncharted, acts must be re:
sites. Artists’ popularity is determined by a formula blending their weekly additions of friends/fans/followers along with ai
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HOLD IT AGAINST ME
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WE R WHO WE R
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PLAIN WHITE T'S (HOLLYWOOD)
THE TIME (DIRTY BIT)
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NO HANDS
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MARRY ME
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BOTTOMS UP
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FOR THE FIRST TIME
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' MAYBE
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. PRETTY GIRL ROCK
KERI HILSON (MOSLEY/ZONE 4/INTERSCOPE)

] PRICE TAG
JESSIE J FEAT. B.0.B (LAVA/UNIVERSAL REPUBLIC)

NEVER SAY NEVER
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BASS DOWN LOW
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WHO'S THAT CHICK?
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WRITTEN IN THE STARS
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DANCING CRAZY

MIRANDA COSGROVE (COLUMBIA)

JUST CAN'T GET ENOUGH

THE BLACK EYED PEAS (INTERSC OPE

REPUBLIC)

As It debuts as the Billboard Hot 100°s 1,000th No. 1 (see page 74),
Lady Gaga’s “Born This Way” rockets to a record-setting arrival on
Bitlboard’s Mainstream Top 40 radio airplay chart.

The song storms Mainstream Top 40 at No. 14 with 4,602 plays,
according to Nielsen BDS, the highest detections total by a debuting
itle in the survey’s 18-year history. The track’s opening sum at the
format bests that of Britney
Spears’ “Hold it Against Me,”
which began with 4,07 spins
just four weeks ago. While
Spears’ song debuted after a full
seven days of airplay, “Bormn”
sets the Mainstream Top 40
opening-week plays record-after
only three days of availability.

By launching at No. 14,
“Bon” logs the second-highest
start in the chart’s archives. Only
Matiah Carey’s “Dreamiover”
launched at a higher rank,
having soared in at No. 12 the
week of Aug. 14, 1993.
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HEAR ME NOW
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LET IT DIE
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THIS IS WHY WE FIGHT
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NOT STRONG ENOUGH
APOCALYPTICA FEAT. BRENT SMTIH (DRAGNET/JIVE/JLG)

YOU'VE SEEN THE BUTCHER

(age the Elephant collects its first
No. Ton Rock Songs, as “Shake Me
Down” shoots 2-1 (10.5 million
audience impressions, up 3%). The
song becomes the group’s second top
10 on Active Rock (11-10), foltowing A

its first format entry, “Ain’t No Rest for the Wicked” (No. 9), in 2009.
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A week after “Black and Yellow” hit No. 1
on the Billboard Hot 100, Wiz Khalifa daims
his first chart-topper on Rhythmic, as the
song steps 2-1. The Pittsburgh rapper first
appeared on the Rhythmic chart in 2008
with his sole prior entry, the dance-inspired
“Say Yeah,” which peaked at No. 25.
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DIDDY - DIRTY MONEY FEAT, SKYLAR GREY (BAD BOY/INTERSCOPE)

BASS DOWN LOW
DEV FEAT. THE CATARACS (INDIE-POP/UNIVERSAL REPUBLIC)

HIGHER
TAID CRUZ FEAT. TRAVIE MCCOY (MERCURY/I0JMG)

FALL FOR YOUR TYPE
JAMIE FOXX FEAT. DRAKE (J/RMG)

YOU BE KILLIN EM
FABOLOUS (DESERT STORM/OEF JAM/IOJMG)

STEREO LOVE
EDWARD MAYA & VIKA JIGULINA (ULTRA)

THE SHOW GOES ON
LUPE FIASCO (1ST & 15TH/ATLANTIC)

WRITTEN IN THE STARS
TINIE TEMPAH FEAT. ERIC TURNER (PARLOPHONE/CAPITOL)

GO GIRL
BABY BASH FEAT. E-40 (BASHTOWN/UPSTAIRS)

MORE
USHER (LAFACE/JLG)

| NEED A DOCTOR
DR. ORE FEAT, EMINEM & SKYLAR GREY (AF TERMATHANTERSCOPE)

SWEAT
SNDOP DOBG (PRIORITY/CAPITOL)

KUSH
DR. DRE FEAT. SNOOP DOGG & AKON (AFTERMATH/NTERSCOPE)

GONE
NELLY FEAT. KELLY ROWLANO (OERRTY/UNIVERSAL MOTOWN)

NO BS
CHRIS BROWN (JIVE/JLG)

LOOK AT ME NOW
CHRIS BROWN FEAT. LIL WAYNE & BUSTA RHYMES (JIVE/JLG)

MAKE IT RAIN
TRAVIS PORTER (PORTER HOUSE/JIVE/JLG)

MAKE A MOVIE
TWISTA FEAT. CHRIS BROWN (GMG/CAPITOL)

BETWEEN THE BUL

never released a proper album.

SLAUGHTERHOUSE’S WARM-UP

The anticipation for Eminem’s newly signed Shady rap
collective, Slaughterhouse, is evident as its self-titled EP
(and second offering) opens at No. 29 on Top R&B/Hip-
Hop Albums (5,000 copies sold, according to Nielsen
SoundScan). Though the group’s full-length debut,
“Slaughterhouse,” opened at No. 4 in the Aug. 29, 2009,
issue, it sold only 3,000 first-week copies. Both the al-
bum and EP were released through independent label
eOne with little promotion and marketing.

The quartet comprises Joe Budden; Royce Da 5’9”;
Brooklyn’s Joell Ortiz, who has charted one previous
album and Long Beach Calif.’s Crooked I, who was previously signed with Death Row but

—Rauly Ramirez

Go to www.billboard.biz for complete chart data

AIRPLAY SALES DATA
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COMPILED BY

niclscn
SoundScan

YOU ARE
CHARLIE WILSON (P MUSIC/JIVE/JLG)
CAN'T BE FRIENDS

TREY SONGZ (SONGBDDK/ATLANTIC)

LAY WITH YOU

EL DEBARGE FEAT. FAITH EVANS (GEFFEN/INTERSCOPE)
I'M DOING ME

FANTASIA (S/19/J/RMG)

SHARE MY LIFE

KEM (UNIVERSAL MOTOWN/UMRG)
EMERGENCY

TANK (MOGAME/SONG DYNASTY/ATLANTIC)

WALKING
MARY MARY (MY BLOCK/COLUMBIA)

R.KELLY (JIVE/JLG) _

WHEN A WOMAN LOVES

R. KELLY (JIVE/JLG)

FAR AWAY

MARSHA (J/AMG)

FALL FOR YOUR TYPE

JAMIE FOXX FEAT. DRAKE (J/RMG)

NEVER WANT TO LIVE WITHOUT YOU
ERIC BENET (REPRISE/WARNER BROS )

10 SECONDS

. JAZMINE SULLIVAN (J/RMG)
ONE IN A MILLION
| NE-YO (DEF JAM/I0JMG)

WHAT COULD HAVE BEEN
(NOTIFI)

KISS GOODBYE
AVANT (VERVE FORECAST/VERVE)
. NOT MY DADDY
KELLY PRICE FEAT. STOKLEY (MY BLOCK/SANG GIRLIMALACO)V
1 SMILE
KIRK FRANKLIN {FO YO SOUL/GOSPO CENTRIC/JLG)
4EVERMORE
ANTHONY DAVID FEAT. ALGEBRA (PURPOSE/EONE)
WHERE YOU AT
JENNIFER HUDSON (J/RMG)
ALL ABOUT THE SEX (T AINT ALL ABOUT THE SEX)
DONELL JONES {CANDYMAN/EONE)
HOLD MY HAND
MICHAEL JACKSON DUET WITH AKDN (MJJ/EPIC/COLUMBIA)
ONE AND NEVER COMING BACK
MELANIE FIONA (SRC/UNIVERSAL MOTOWN/UMRG)
CAUGHT MY EYE
MINT CONDITIDN (SHANACHIE)
GOOD MORNING
K'JON (UP&UP/UNIVERSAL REPUBLIC/UMRG)

+ll MOMENT 4 LIFE

HCKI HRRAL FERL DRAYE YILH HOVEY CASH MENEVAMERSAL MTOW)

6 FOOT 7 FOOT

L. WAYNE FEAT,CORY GUN (CASH MONEY/UNVERSAL MOTOWN)

BLACK AND YELLOW

WIZ KHALIFA (ROSTRUM/ATLANTIC/RRP)

NO HANDS

: WAKA FLOCKA FLAME (1017 BRICK SQUAD/ASYLUMWARNER BROS )

ASTON MARTIN MUSIC

. RICK ROSS FEAT. DRAKE & CHRISETTE MICHELE (MAYBACH/SLP-N-SLIDEDEF JAWIDIMG)
YOU BE KILLIN EM

FABOLOUS (DESERT STORM/OEF JAM/IOJMG)

ALL OF THE LIGHTS

KANYE WEST (RDC-A-FELLA/DEF JAM/IDIMG)

MAKE A MOVIE

TWISTA FEAT. CHRIS BROWN (GMG/CAPITOL)

LOOK AT ME NOW

CHRIS BROWN FEAT. LIL WAYNE & BUSTA RHYMES (JIVE/JLG)

RIGHT ABOVE IT

LiL WAYNE FEAT. DRAKE (CASH MONEY/UNIVERSAL MOTOWN)

HEY BABY (DROP IT TO THE FLOOR)

PITBULL FEAT. T-PAIN (MR. 305/POLO GROUNDS/J/RMG)

ROCKETEER

FAR*EAST FEAT. RYAN TEDDER (CHERRYTREEANTERSCOPE)

MAKE IT RAIN

TRAVIS PORTER (PORTER HOUSE/JIVE/JLG)

BUZZIN'

MANN (MERCURY/I0JMG)

H*A*M

KANYE WEST & JAY-Z (ROC-A-FELLAROC NATION/DEF JAMADUMG)

KUSH

DR. DRE FEAT. SNOOP DOGG & AKDN {AFTERMATHINTERSCOPE)

LIKE A Gé

FAR*EAST

SWEAT

SNOOP DOGG (PRIORITY/CAPITOL)

FANCY

DRAKE FEAT TL & SWIZZ BEATZ (YOUNG MONEY/CASH MONEY/UNVERSAL MOTOWAY)

WELCOME TO MY HOOD

DJ KHALED (WE THE BEST/CASH MONEY/UNIVERSAL MOTOWN)

FIRE FLAME

BIROMAN FEAT. LIL WAYNE (CASH MONEY/UNIVERSAL MOTOWN)

BACKSEAT

NEW BOYZ FEAT. THE CATARACS & DEV (SHOTTY/WARNER BROS.)

THE SHOW GOES ON

LUPE FIASCO (1ST & 15TH/ATLANTIC)

RIGHT THRU ME

NICKI MINAJ (YOUNG MONEY/CASH MONEY/UNIVERSAL MOTOWN)

UP ALL NIGHT
DRAKE FEAT. NICKI MINAJ (YOUNG MONEY/CASH MONEYARIVERSAL MOTOWN)

FEAT. CATARACS & DEV (CHERRYTREEANTERSCOPE)

f

Data for week of FEBRUARY 26, 2011

TOP R&B/HIP-HOP ALBUMS: See Charts Legend for rules and explanations. 76 MAINSTREAM R&B/HIP-HOP, 74 RHYTHMIC, 66 ADULT R&B stations are
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AIRPLAY
MONITORED BY

SALES DATA
COMPILED BY

TITLE
ARTIST {MPRINT / PROMOTION LABEL

2 8 HELLO l
MARTIN SOLVEIG & DRAGONETTE BIG BEAT/ATLANTIC

‘;, 8 BETTER THAN TODAY

KYLIE PARLOPHONE/ASTRALWERKS/CAPITOL

" MOVE ON FAST
9 5

ONO MIND TRAIN/TWISTED
- TAIO CRUZ FEAT. KYLIE MINOGUE & TRAVIE MCCOY MERCURY/IDJMG

HIGHER

‘. WHO'S THAT CHICK?
=] DAVID GUETTA FEAT. RIHANNA GUM/ASTRALWERKS/CAPITOL
s 7 WHAT'S MY NAME?

RIHANNA FEAT. DRAKE SRP/DEF JAM/IDJMG

- boG DAYS ARE OVER
FLORENCE + THE MACHINE UNIVERSAL REPUBLIC

1 9 A YEAR WITHOUT RAIN

- SELENA GOMEZ & THE SCENE HOLLYWOOD
&
-

TONIGHT ('t LOVIN' YOU)

ENRIQUE IGLESIAS FEAT LUDACRIS & DJ FRANK E UNVERSAL REPUBLIC
PARTY OF THE YEAR

JIPSTA FEAT. SANDY B. BANDOOZLE BEATZ

. SLEEPYHEAD
sl PASSION PIT FRENCHKISS/COLUMBIA
S&M
.2'4 3 RNt SRP/DEF JAM/IDJMG
- NAKED

@ CONSUELD COSTIN WITH MASS! & OF LEON CONTINUOUS COCL/ICAMP

: ~ SANITY
_17 ? HANNAH SNOWOOG

‘ HOLD IT AGAINST ME
S BRITNEY SPEARS JIVE/JLG
] 8 10 BABY LIKES TO BANG
, " ZAYRA BRANDO

-!, ROCK TONIGHT

i

J786 STARBUGS

20 THIS NIGHT
. _MASK MUNKEYS EXIT 26

] | NEED LOVE
- I DJ YIANNIS & GEORGIE PORGIE MUSIC PLANT
m 53 g SO DELICIOUS

SALME FEAT. NOA TYLD KONTAINER

GOT THAT FEELING

- BAD BOY BILL FEAT. ERIC JAG NETTWERK
KEEP ON DANCING

- ALYSSA RUBIND FIRST ENT.

LAST DAYS OF DISCO
ROBBIE WILLIAMS ASTRALWERKS/CAPITOL
(U] TWIST OF LOVE l
KIMBERLY DAVIS D1

I LOVE MUSIC

DIDNNE MITCHELL DAUMAN

/
ELECTRONIC ALBUMS”
ARTIST

TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL l
LADY GAGA a8
THE FAME STREAMLING/KOMLNVE/CHERR Y TREEITERSCOPE 011305° A |
CUT /// COPY i
ZONOSCOPE MODULAR 134*
DAFT PUNK ey
< TRON: LEGACY (SDUNDTRACK) WALT DISNEY 005872 @'ﬂ
JAMES BLAKE
JAMES BLAKE HESSLE AUDIGYPOLYDORUNNERSAL REPUBLIC DIGITAL BYUMRG
LADY GAGA ‘
| THE FAME DONSTER (EP) STREAMUNE KONUVE/CHERRYTREEINTERSCOPE 013672+/64 __'
DEADMAUS g
4X4=12 MAUSTRAP 2518/ULTRA
LADY GAGA
THE REMIX STREAMLINE:XOMVE/CHERRYTREENTERSCOPE 014633/1GA
~ VIC LATINO
VIC LATING PRESENTS: ULTRA OANCE 12 ULTRA 2734
DAVID GUETTA
ONE MORE LOVE (EP) GUM 71634/ASTRALWERKS
s 12 ROBYN
e BODY TALK KONICHIWA/CHERRYTREEANTERSCOPE 0151111GA
* SKRILLEX
| SCARY MONSTERS AND NiCE SPRITES BIG BEAT DIGITAL EX/AG

18 73' LA ROUX
LA ROUX (36 LIFE/POLYDOR/CHERAYTREEINTERSCOPE 013389464 |

VARIOUS ARTISTS o]
* NOW THAS WHATI CALL CLUB HFS 2BVAVRSALSNY MLSS 178090APTDL |

15 39 LCD SOUNDSYSTEM

THIS 1§ HAPPENING DFA/VIRGIN 09903*/CAPITOL

VARIOUS ARTISTS
UKF DUBSTEP 2010 UKF DIGITAL EX
_ 11 33 3OH!3

L " STREETS OF GOLD PHOTO FINISH 523412/AG®

i DAVID GUETTA

ONE LOVE GUM 86847 */ASTRALWERKS
g 3 PENDULUM

L . E£ARSTORM/ATLANTIC 525854/AG
-E DEADMAUS

FOR LACK OF A BETTER NAME MAUSTRAP 2174/ULTRA
'17 1g LOUIE DEVITO

THE NEW DANCE MIX USA PHASE ONE 1009

3 |17 TIESTO =
Eﬁ AGIKAL JOURKEY. THE HITS COLLECTION MAGK MUK 24260004
LATE NIGHT ALUMNI
HAUNTED ULTRA DIGITAL EX
-i CRYSTAL CASTLES

| CRYSTAL CASTLES PCTIONAAST GANGLESUNVERSAL MOTOWN 014374UMRG l
24

_5 ~ VARIOUS ARTISTS

- FOREVER DISCO SONOMA 0113
Data for week of FEBRUARY 26, 2011 |

LCD SOUNDSYSTEM !
LONDON SESSIONS DFA/VIRGIN DIGITAL EX/CAPITOL !

A

TITLE |
ARTIST IMPRINT / PROMOTION LABEL
FIREWORK

KATY PERRY CAPITOL

ELECTRIC LOVE

DIRTY VEGAS OM

AS DAYS GO BY

1AICKEY OLIVER FEAT. KUt SMITH INTENSI-T
0 THINK AGAINJ

KWANZA JONES INNOVATION

YEAH 3X i
| ﬂms BROWN JIVE/JLG
. HARE KRISHNA
SIR IVAN PEACEMAN

THE TIME (DIRTY BIT)
' THE BLACK EYED PEAS INTERSCOPE
~ YOU HAVENT SEEN THE LAST OF ME
CHER RCA/RMG |

., FLY
f OANI BARBERS DANI BARBERS

I'LL BE THERE
TIFFANY EVANS MUSIC WORLD/COLUMBIA
|

E.T. !
PERRY CAPITOL

DESPERATE GIRLS & STUPID BOYS
KIMBERLY CALOWELL VANGUARD/CAPITOL

- @ GET BACK
1 ~MARGOD QRGANICA

JACK IT OUT
~AMORAY KNOCKOUT FASHION

NEVER SEE YOU AGAIN
TALIA COLES PHASE ONE

ARMY OF LOVE

KERLI ISLAND/IDJMG

SUN OF A GUN

OH LAND EPIC

INNAMORATA
ATHENE NOELLE SILVER BLUE

. RAISE YOUR GLASS
1 | PINK LAFACE/ILG
HEY SEXY LADY

ISGUARE 8AD BOY/INTERSCOPE

BEAUTY QUEEN
KELSEY B CARRILLO

E READY WHEN YOU ARE
i FAWNI FAWNI

MORE

USHER LAFACE/JLG
LET'S BE FRIENDS

EMILY OSMENT WiND-UP

LIKE IT'S HER BIRTHDAY
GOOD CHARLOTTE CAPITOL

_ARTIST IMPRINT / PROMOTION LABEL

10 HELLO
MARTIN SOLVESG & DRAGONETTE BIG BEAT/ATLANTIC

3 13' FIREWORK

KATY PERRY CAPITOL

. TAKE OVER CONTROL

AFROJACKLA[ EVA SIMONS ROBBINS
TONIGHT (i'M LOVIN' YOU)

ENRIQUE IGLESIAS FEAT. LUDACRIS & DJ FRANK E UNIVERSAL REPUBLIC
. SEEK BROMANCE

. TIM / BERG NAFPITH

HOLD IT AGAINST ME

BRITNEY SPEARS JIVE/ILG

YEAH 3X

CHRIS BROWN JIVE/JLG

HIGHER

TAI0 CRUZ FEAT. TRAVIE MCCOY MERCURY/IDJMG
WHO’S THAT CHICK?

DAVIO GUETTA FEAT. RIHANNA GUIM/ASTRALWERKS/CAPITOL
GRENADE

BRUND MARS ELEKTRA/ATLANTIC

BELIEVER )
FREEMASONS FEAT. WYNTER GORDON 8IG BEAT/ATLANTIC
FREEFALLIN'

Z0E BADW) BIG BEAT/ATLANTIC

MIAMI 2 IBIZA

SWEDISH HOUSE MAFIA VS. TINIE TEMPAH ASTRALWERKSVIRGINGAPITOL
RAISE YOUR GLASS

PINK LAFACE/JLG

ON THE FLOOR

JENNIFER LOPEZ FEAT, PITBULL (SLAND/UNIVERSAL

- MORE

USHER LAFACEAILG

WHAT'S MY NAME?

RIHANNA FEAT. GRAKE SRP/DEF JAM/IDJMG

FIRE IN YOUR NEW SHOES
KASKADE VS. DRAGONETTE ULTRA

S&M ‘

RIHANNA SRP/DEF JAM/IDIMG

THE EMERGENCY

BT NETTWERK

14 15
. SOFI NEEDS A LADDER
f DEADMAUS MAUSTRAP/ULTRA
MY STORY
CELIA SOLTRENZ/CLOUD 9

BORN THIS WAY
LADY GAGA STREAWLINE/KONLIVE/INTERSCOPE

é1‘ 1-6 WE R WHO WE R

P

]
i -

< e e e e

- 3 -

(o]

EER

-
s

oy
=

2 33
L_JCN |

- -

13 19

4
1
!

KESHA KEMOSABE’RCA'RMG

INDESTRUCTIBLE
ROBYN KONICHIWA/CHERRYTREE/INTERSCOPE

For chart reprints call 212.493.4023

SALES DATA
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AIRPLAY
MONITOREO BY
niclsen niclscn
8DS SoundScan

TRADITIONAL
JAZZ ALBUMS"

ARTIST
TITLE MPRINT & NUMBER / DISTRIBUTING LABEL

Ao MICHAEL BUBLE a
CRAZY LOVE 14YREPRISE S20730WARNER BR0S. @® |

3 4 VARIOUS ARTISTS
" LOVE NOTES USPS 23190675 EX/CONCORD

| FRANK SINATRA, DEAN MARTIN & SAMMY DAVIS JR
THE VERY GEST OF THE RAT PACK FR43¢ SRATHA ENTREPFISE 52424 RS

MICHAEL BUBLE

HOLLYWOOD: THE DELUXE (EP) 14YREPRISE 526141/WARNER BROS.

MILES DAVIS
BITCHES BREW LIVE COLUMBIALEGACY 81485/SONY MUSIC

VARIOUS ARTISTS
CLASS ACTS OF THE VEGAS STRIP b SPECIAL MARKETS 19867 EXISTARBUICKS |

WP KURT ELLING
is THE GATE CONCORO JA7Z 31230/CONCORD

n_e 74 HARRY CONNICK, JR.

YOUR SONGS COLUMBIA 47228*/SONY MUSIC
RENAUD GARCIA-FONS
MEDITERRANEES ENJA 9563
7 5 SOUNDTRACK .
e If TREME: SEASON 1 _HBO/GEFFEN 014910/1GA =
| BARBRA STREISAND |
" LOVE IS THE ANSWER COLUMBIA 43354/SONY MUSIC |
10 10 VARIOUS ARTISTS

BIG BAND MUSIC OF THE WAR SONOMA 0122
JAZZ AT LINCOLN CENTER ORCH, WWYNTON MARSALIS
VITORIA SUITE EMARCY 014268/DECCA
g 1 CHARLES LLOYD QUARTET
3 MIRROR ECM 014665/UNIVERSAL CLASSICS GROUP |
. MICHAEL BUBLE
RN SPECIAL DELIVERY {EP) 143 REPRISE DIGITAL EXYWARNER BROS.

CONTEMPORARY
JAZZ ALBUMS™

ARTIST
TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL
ESPERANZA SPALDING |
CHAMBER MUSIC SOCIETY HEADS UP 31810*/CONCOR
THE RIPPINGTONS FEAT. RUSS FREEMAN
COTE D'AZUR PEAK 32580/CONCORD |
HERB ALPERT & LANI HALL
| FEEL YOU GONCORD JAZZ 32757/CONCORO -
TROMBONE SHORTY
BACKATOWH VERVE FORECAST 014194/VG
KENNY G
HEART AND SOUL CONCORD 32048
| PAUL HARDCASTLE
| DESIRE. THE ULTIMATE SEDUCTIVE ALBUM TRIPPIN ':f RHYTHM 46
= DAVE KOZ
[ HELLO TOMDRROW CONCORD 31753
"~ KEIKO MATSUI!
THE ROAD ... SHANACHIE 5188
| 15 FOURPLAY
" LET'S TOUCH THE SKY HEADS UP 32030/CONCORD |

VARIOUS ARTISTS

3 2

43

.

. 6 2 LOVE, PASSION & OTHER EMOTIONS HIDDEN BEACH 00101
BRIAN CULBERTSON ﬁ.:
4 34 HERBIE HANCOCK
THE IMAGINE PROJECT HANCOCK 0001~

I
NE Xil GRP 014460 VG
MARCUS MILLER W LORCHESTRE PHILHARMONIQU
e ANIGHT I WOSTE CARL 3 DEUCESDREYFUS JATZ TONODRD JA7 6530ONCORD

12 a VINICIUS CANTUARIA & BILL FRISELL

LAGRIMAS MEXICANAS SONGLINE/TONE FELD 211(0/EONE

| JAZZMASTERS
" JAZZWASTERS VI TRIPPIN ‘N RHYTHM 41

TITLE
ARTIST IMPRINT / PROMOTIDN LABEL
PUT THE TOP DOWN
OAVE KOZ FEAT. LEE RITENOUR CONCORD/C M
JUMP START
"&BAJA/TSR
SENDING MY LOVE
| NORMAN BROWN PEAK/CMG
5 |4y LOVE TKO
= 1" FOURPLAY HEADS UP/CMG
LET IT SHINE
1 TIM BOWMAN TRIPPIN ‘N' RHYTHM
| 53 DANCE WITH ME
o ;_JACKIEM JOYNER MACK AVENUE/ARTISTRY

[, THAT'S LIFE
I 8 BRIAN CULBERTSON FEAT. EARL KLUGH GRP/VERVE

» iy EASEUP
8 i 19 CRAIG SHARMAT SCOREDOG

H ' 3RD DEGREE

3 " FOURPLAY i1EADS UP.CMG
W A 5 GLOBAL KISS
 STEVE OLIVER SOM
.T START ALL OVER AGAIN

% '" DAVE KOZ & DANA GLOVER GONCORD/CMG
12 24

WAKE UP EVERYBODY

~ JOHN LEGEND & THE ROOTS HOME SCHOOL/G.0 0D/COLUMBIA
16 20

WOLFGANG 40

;|

MARL ANTOINE FRAZZY FROG
WHILE MY GUITAR GENTLY WEEPS
SANTANA FEAT. INDIA.ARIE & YO-YO MA ARISTA/RMG

 RIVIERA JAM
THE RIPPINGTONS FEAT. RUSS FREEMAN PEAK/CMG

JAZZ/

CLASSICAL

-
A.‘n ) X

TRADITIONAL
CLASSICAL ALBUMS"

ARTIST
"TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL

MORMON TABERNACLE CHOIR
N OF THE MORHON TABERNACE CHOR RN BSERNALLE CHUR 50515

SIMONE DINNERSTEIN KAMMERORCHESTER
BACH: A STRANGE BEAUTY SONY CLASSICAL B1742/50NY MASTERWORKS

4
i ANDREA BOCELLI
R NOTTE ILLUMINATA SUGAR OIGITAL EX/DECCA
-"‘J % VARIOUS ARTISTS f
5

BIZET, CARMEN 3 GARDECCA D14501/UNVERSAL CLASSICS GROUP
EMANUEL AX'YO-YO MATTZHAK PERLMAN |
NENDELSSOHE PIANG TRIOS SONY £ ASSCAL 52192500 MASTERWORKS
VARIOUS ARTISTS |
SUNDAY HORING WIT SECTEOVENEVH LASSCAL SIB27SHAO0W NOLKAN |
VARIOUS ARTISTS l-
SONDAY NIRAING T STROG QUMTTEE4H CLASSEAL 526273 SH4CON MOIAN
NATALIE DESSAY LE CONCERT DASTREE |
HANDEL: CLEDPATRA VIRGIN CLASSICS 07872/BLG
HELENE GRIMAUD

| RESONANCES DG 015154UNVERSAL CLASSICS 6ROVP |1

E . . JOYCE DIDONATOET CHCEUR LOPERA DE LYON |

-3

T" ~ DIVA DIVO: OPERA ARIAS VIRGIN CLASSICS 19860/BLG "

a5 ANDRE RIEU & HIS JOHANN STRAUSS ORCHESTRA

FOREVER VIENNA ANDRE REW/POLYDORHIP-0 014430UME ® ||

ERIC WHITACRE
LIGHT & GOLD DECCA 014850
ZUILL BAILEY '.]
SACH: CELLO SUITES TELARC 31978/CONCORD
CHICAGO SYMPHONY ORCHESTRA (MUTH
VERDI: MESSA DA REQUIEM CSO RESOUND 9011006
WIENER PHILHARMONIKER (WELSER-MOST)
2011 NEUJAHRS KONZERT DECCA 015289 EX/UNVERSAL CLASSICS GROUP .

12 | RE-ENTRY

RE-ENTRY

14 RE-ENTRY

RE-ENTRY

CLASSICAL
CROSSOVER ALBUMS™

5 ARTIST
THTLE IMPRINT & NUMBER ; DISTRIBUTING LABEL 3
DAVID GARRETT I
RDCK SYMPHONIES DECCA 014442

1 1 30

2 12? STING FEAT. THE ROYAL PHILHARMONIC |
| T STING: LIVE IN BERLIN CHERRYTREE DG 014982/DECCA ® |

THE CANADIAN TENORS .
u

THE CANADIAN TENORS DECCA 013509

" JACKIE EVANCHO

0 HOLY MIGHT (EP) SYCO/COLUMBIA 81151/SONY MUSIC @&

STING

SYMPHOMCITIES CHERRYTREE/DG 014464 */UNNERSAL CLASSICS GROUP
JOSHUA BELL |

AT HOME WITH FRIENDS SONY CLASSICAL 52716/SONY MASTERWORKS |

KATHERINE JENKINS =

BELIEVE 143/REPRISE 522190/WARNER BROS.

ZOE KEATING

INTO THE TREES Z0E KEATING 03 EX

MIKE PATTON W ORCH. FILARMONICA A, TOSCANINI |

MONDO CANE IPECAC 119

9 & MORMON TABERNACLE CHOIR
= " HEAVENSONG MORMON TABERMACLE CHOIR 5035926

VARDRUM
CLASSICAL DAUMMING ANDREA VADRUCC! DIGITAL EXVADRUM |

B[

THE IRISH TENORS
THE VERY BEST OF THE IRISH TENORS EONE 2300

DUE VOCI
DUE VOC! TUNETONES 014271/UME @

MAX RICHTER
INFRA FATCAT 1311°

e
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ARTIST
TITLE IMPRINT & NUMBER / DISTRIBUTING LABEL

VARIOUS ARTISTS
'WORLD IS CHINA STARCON 31809 EX/STARBLICKS

55 CELTIC WOMAN
SONGS FROM THE HEART MANHATTAN 58360/BLG @

JAKE SHIMABUKURO

PEACE LOVE UKULELE HITCHHIKE 1112 |

LOREENA MCKENNITT
THE WIND THAT SHAKES THE BARLEY OUINLAN ROADVERVE 015015°MG

== SONGS FROM A ZULU FARM LISTEN 2 83127/RAZ0R & TIE

\ | THE STARLITE SINGERS AND ORCHESTRA
- BEST OF CELTIC FAVORITES SDNOMA 0116

! AFROCUBISM .
AFROCUBISE WORLD CIRCUTT/NONESUCH 525993/ WARNER BROS.

9 52 CELTIC THUNDER

IS ENTERTAINMENT! CELTIC THUNDER 013924/DECCA

COUNTDOWN ORCHESTRA
CELTIC FAVORITES SONOMA 3949

|
[

VARIOUS ARTISTS

PUTUMAYD PRESENTS: BOSSA HOUA ARDUND THE WORLD PUTUMAYD 365
VARIOUS ARTISTS .
IRISH FAVORITES SONOMA 0062

n };75‘ RODRIGO Y GABRIELA
1 11:1% RUBYWORKS 0080*/ATO +
. VUSI MAHLASELA ]
S sY AFRICA SONY MUSIC AFRICA 21722/ATO =r
I .5 |, THE DUBLIN RAMBLERS
. __IRISH FAVORITES SONOMA 3940
GAELIC STORM [
CABBAGE LOST AGAIN 201001 _
2]

[ 15 | RE-ENTRY

Go to www.billboard.biz for complete chart data | 81
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2

TITLE

ARTIST (IMPRINT / PROMOTION LABEL)
DANZA KUDURO
0K OMAR & LUGENZD) (5 ATONACHETELAINERSAL MUSE LATHO)

NI LO INTENTES

JULION ALVAREZ ¥ SU NORTENO BANDA (gﬂ ASL)
NO ME DIGAS QUE NO
ENRIQUE IGLESIAS FEAT. WISMVANDEL {UNVERSAL MUSIC Lﬂ(t X
CORAZON SIN CARA
PRINCE ROYCE (TOP STOP)
LO MEJOR DE MI VIDA ERES TU
RICKY MARTIN FEAT. NATALIA JIMENEZ (SONY MUSIC LATIN}
LOCA
SHAKIRA FEAT. EL CATA (EPIC/SONY MUSIC LATIN)
ME ENCANTARIA
FIOEL RUEDA (DISA)
BON, BON
_PITBULL {MR. 305/FAMOUS ARTIST/SONY MUSIC LATIN}
LLUEVE EL AMOR
TITO “EL BAMBIND* {SIENTE)
ESTOY ENAMORADO
WISIN & YANOEL (WY/MiLHETE/UNIVERSAL MUSIC LATING)
NINA DE MI CORAZON
LA ARROLLADORA BANDA EL LIMON OF RENE DWDH%A)_Q
ARRASTRANDO LAS PATAS
LARRY HERNANDEZ (MENDIETA/FONOVISA)
GRACIAS A DIOS
VIOLENTO (DISA/ASL)
BESAME
CAMILA (LONY MUSIC LATIN)
CUANDO ME ENAMORO
ENRIQUE IGLESIAS FEAT. JUAN LUIS GUERRA {UNIVERSAL MUSIC LATINO
LA DESPEDIDA
DADDY YANKEE (EL CARTEL/SGNY MUSIC LATIN)
ME DUELE
ROBERTO TAPIA (FONOVISA)

[UZHIE EL PADRINO
(LTI J0AN SEBASTIAN (FONOVISA)
ROBARTE UN BESO
INTOGABLE (G | M.)

SALE EL SOL
SHAKIRA {EPIC SONY MUSIC LATIN)

' ONLY GIRL (IN THE WORLD)

RIHANNA (SRP UEF JAM, IDJMEG)

ZUN ZUN ROMPIENDO CADERAS
WISIN & YANDEL (MACHETE/UNIVERSAL MUSIC LATIND)
THE TIME (DIRTY BIT)

THE BLACK EYEQ PEAS (INTERSCOPE)

DANDOLE

GOCHO FEAT. JOWELL Y OMEGA (NEW ERA/VENEMUSIC)
NO ME DIGAS

EL CHAPO DE SINALOA (01SA)

STEREO LOVE
EDWARD MAYA & VIKA JIGULINA (ULTRA)

VOZ DE MANDO (DISA)
QUIEN TE QUIERE COMO YO
CARLOS BAUTE (WARNER LATINA)
FIREWORK

KATY PERRY (CAPITOL)

EL AMOR QUE PERDIMOS
PRINCE ROYCE (TOP STOP)

EL TROKERO LOKOCHON
GERARDO ORTIZ OEL/SONY MUSIC LATIN)

A QUIEN QUIEROC MENTIRLE
MARC ANTHONY (SONY MUSIC LATIN)
TONIGHT (I'M LOVIN' YOU)
ENRIGUE IGLESIAS FEAT. LUDACRIS & B4 FRANK E (UNIVERSAL REPUBLIC)
JUST THE WAY YOU ARE
BRUNO MARS (ELEKTRA/ATLANTIC)

LA MELODIA

JOEY MONTANA (CAPITOL LATIN)

EL JEFE DE LA SIERRA
LOS TUCANES DE TIJUANA (FONOVISA

GERARDO ORTIZ (DEL/SONY MUSIC LATIN)

EL CULPABLE
ESPINOZA PAZ (DISA/ASL)

39 39 1g S! NOLE CONTESTO

PLAN B (PINA)

LR HASTA MI ULTIMO DIA
DEBUT

® =
@;45

Ll v |

8§

LA ORIGINAL BANDA EL LIMON | ONOVISA)
HEY BABY (DROP IT TO THE FLOOR)
PITBULL FEAT. T-PAIN (MR. 305, POLO GROUNDS/J RMG)

DEJAME AMARTE MAS
BETO ZAPATA (DISA ASL)

CUANTO ME CUESTA
LA ARROLLADORA BANDA EL LIMON (DISA)

aas 38 8 15 INVIERNOS

o
©

49

48
i5
50

12

ELVIS CRESPO FEAT. ZONE DTAMBORA (FLASH/SDNY MUSIC LATIN)

LA CIUDAD DEL OLVIDO
EL TRONQ DE MEXIVCO {FONOVISA)

40 4 MERENGUE ELECTRONICO

OMEGA (PLANET/SONY MUSIC LATIN

ESCATE S
ALEXIS & FIDO FEAT. DADDY YANKEE (SONY MUSIC LATIN]

LA NAVE DEL OLVIDO
CRISTIAN CASTRO (UNIVERSAL MUSIC LATIND)

PISTEAR, PISTEAR, PISTEAR
_ CHUY LIZARRAGA Y SU BANDA TIERRA SINALOENSE (DISA)

50 3 AGUAS REVUELTAS

LOS TIGRES DEL NORTE (FONOVISA)

Enrique Iglesias extends his lead for most
No. Isin Latin Pop Airplay’s 17-year history
as “No Me Digas Que No” steps 2-1to
hecome his 17th chart-topper (7.6 million
listener impressions, up 2%, according to
Nielsen BDS). For featured guests Wisin &
Yandet, it’s their first leader on the list.
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Bachata newcomer Alex Wayne hreaks into
the top half of Tropical Airplay as debut single
“Ladron de Amor” flies 40-16 with Greatest
Gainer honors (850,000 fistener impressions,
up 228%). The jump is 2011’s largest leap
and the biggest since Diego Torres’ “Guapa”
went 30-5 in the May 29, 2010, issue.

e

1

ok
&S ARTIST
=3 TITLE (IMPRINT / PROMOTION LABEL)

2 RICKY MARTIN
MUSICA + ALMA + SEXO SONY MUSIC LATIN 54472

CRISTIAN CASTRO

3 " " VIVA EL PRINCIPE UNIVERSAL MUS(CUT\NC O@S/UMLE ié
¥ 3 WISIN & YANDEL
1. LOS VAQUEROS: EL REGRESO WY/MACHETE 015218/UMLE
L8 TITO "EL BAMBINO”
fentell| INVENCIBLE SIENTE 655070/UMLE %
‘& 50 PRINCE ROYCE
PRINCE ROYCE TOP STOP ROEL,JONY MUSIC LATIN
i ENRIQUE IGLESIAS
LUPHUWAD\..E‘SAL REPUSLI UNVERS AL YILSIC LATING 014448 UMRGABMLE
w7 SHAKIRA
SALE EL SOL EPIC 77433/SONY MU§IC LATIN
8 53 CAMILA
DEJARTE DE AMAR SONY MUSIC LATIN 59881
W LOS BUKIS
. 35 ANIVERSARIO FONOVISA 354608/UMLE
T MARC ANTHONY
ICONOS SONY MUSIC LMGMUZ
14 18 MARCO ANTONIO SOLI{S
EN TOTAL PLEN_ITUU FONOVISA 354570/UMLE &
11 DON OMAR
MEET THE ORPHANS: THE KI!IG IS BACK ORFAN IPUME @
18 51 CHAYANNE
i | RE3i8 NO HAY IMPOSIBLE SONY MUSIC LATIN 61922:
12 PITBULL
ARMANOO R 305 FAMOUS ARTIST 33050/SONY MUSIC LATIN
10 3 VARIOUS ARTISTS
LAS BANDAS ROMANTICAS OE AMERICA DISA 721627/UMLE
15 VARIOUS ARTISTS
40 ANIVERSARIO 0ISA RECORDS' 2000 - 2010 DISA 72959(}UMI£
13 LOS INQUIETOS DEL NORTE
LAS PUERTAS DEL INFIERNO EAGLE MUSIC 8123
19 1'3 LARRY HERNANDEZ
20 SUPER EXITOS MENDIETA/FONOVISA 570058/UMLE
Rl MARCO ANTONIO SOLIS
s MAS DE MARCO ANTONIO SOLIS FONOVISA 354216/UMLE &
22 VARIOUS ARTISTS
BANDA #1'S 2010 DISA 721622/UMLE
16 88 AVENTURA
| THE LAST PREMIUN' LATIN 20800/SONY MUSIC LATIN
3 VICENTE FERNANDEZ
L EL HOMBRE QUE MAS TE AMO SONY MUSI_C LATIN 78479
.. 1 JENNIRIVERA
% LA GRAN SENORA" EN VIVEON_D\{ISI}E/&GOJ/UM?E @
% 14 VARIOUS ARTISTS
_D&ANGUENSE #18 2010 DISA 721624/UMLE
RE LOS TUCANES DE TIJUANA
: EL ARBOL FONOVISA 3546 13/UMLE
25 14 VARIOUS ARTISTS
COHR[DDS_#1‘S 2010 [SA 721623, UMLE
1 17‘27 LOS INQUIETOS DEL NORTE
VAMOS A DARLE CON TODO EAGLE MUSIC 3812 @&
28 10 EL TRONO DE MEXICO
EN VIVO: DESDE NUEVA YORK FONOVISA 354612/UMLE @
13 37 GERARDO ORTIZ
] NI HOY NI MANANA DEL 68924/SONY MUSIC LATIN
24 JUANES
: PA.R.C.E. UNIVERSAL MUSIC LATING 015027/UMLE @
31 63 JENNI RIVERA
e LA GRAN SENORA FONGYISA 354198/U|\7AL§
a 1 " HECTOR ACOSTA: EL TORITO
OBLIGAME DAM YENEM INERSAL MUSIC LATIN B54033UMLE
.’?g LOS TITANES DE DURANGO
15 EX!TOS_DISA 7?!55ZU_ML:
i 82 LOS BUKIS
SEiE_DIAMANTE FONOVISA 354239/UMLE
34 13 LARRY HERNANDEZ
f PUROS TOQUES... EN VIVO MENDIETAFONOVISA 570057/ UMLE @
2 2% VARIOUS ARTISTS

43

27

41

50

- 82

18

AMANECER BAILANDO PLATING 11097
VARIOUS ARTISTS
COMPLETAMENTE ENAMORADOS SONY MUSIC LATIN 83275
o7 ESPINOZA PAZ
 DEL RANCHO PARA EL MUNDO VIDEOMAX/DISA 721593 UMLE
RAMON AYALA Y SUS BRAVOS DEL NORTE
SUPER #1'S FREDDIE 3065
EL GRAN COMBO
SALSA. UN HOMENAJE A EL GRAN COMBD POPULAR 1035
CHINO Y NACHO
M NINA BONITA MACHETE 014142/UMLE
39 GILBERTO SANTA ROSA
IRREPETIBLE (/N MUSIC LATIN 42868
JUAN LUIS GUERRA Y 440
ASONDEGUERRA CAFITOL LATIN 42483
VARIOUS ARTISTS
RADIO EXITOS: EL DISCO DE AND 2010 DISA 721604/UMLE
LUIS MIGUEL
LUIS MIGUEL WARNER LATINA 525835
LOS CUATES DE SINALOA
TOCANDO WITH THE MAFIA SONY MUSIC LATIN 77513
LUCERO
INDISPENSABLE SIENTE/UNIVERSAL MUSIC LATINO 655032UMLE
PEDRO FERNANDEZ
20 SUPER TEMAS: LA HISTORLA DE LOS EXITOS FONDYISA 354151/ UMLE

VOZ DE MANDO
CON LA MENTE EN BLANCO DISA 721613/UMLE

13

=

Y

[
>

~

n
o

SRR

LOS ORIGINALES DE SAN JUAN
12 CORRIDOS DE POCA M SONY MUSIC LATIN 82943

Go to www.billboard.biz for complete chart data
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ARTIST (IMPRINT / PROMOTION LABEL)
NI LO INTENTES

23__ JULION ALVAREZ Y SU NORTENO BANDA DISA/ASL |
{7 ME ENCANTARIA
FIDEL RUEDA DISA
39 NINA DE MI CORAZON
LA ARROLLADORA BANDA EL LIMON DE RENE CAMACHD DISA
39 ARRASTRANDO LAS PATAS
_LARRY HERNANDEZ MENDIETA/FONOVISA
s GRACIAS A DIOS
_VMTO DISA/ASL o
25 ME DUELE
_ROBERTO TAPIA FONOVISA
14 EL PADRINO
_JOAN SEBASTIAN FONOVISA o
13 ROBARTE UN BESO
INTOCABLE G.I.M.
55 INCREIBLE
BANDA SINALOENSE MS DE SERGIO LIZARRAGA DISA/ASL
30 MI NECESIDAD
_GRUPG MONTEZ DE DURANGO DISA -
54 NO ME DIGAS
EL CHAPO OE MALOmL .
51 MENTE EN BLANCO
_V0Z DE MANDO DISA
33 NIEL DIABLO TE VA A QUERER
LOS RIELEROS OEL NORTE FONOVISA
34 MILLONARIO DE AMOR
SERGIO VEGA “EL SHAKA" DISA
45 DIME QUE ME QUIERES
BANDA ELWNOVIDA o
22 EL TROKERO LOKOCHON
GERARDO ORTIZ DEL/SONY MUSIC LATIN o
1 EL JEFE DE LA SIERRA
LOS TUCANES DE TIJUANA FONQVISA
g LA ULTIMA SOMBRA
GERAROOQ ORTIZ DEL SONY MUSIC LATIN
so TE RECORDARE
EL TRONO DE MEXICO FONOVISA/MUSIVISA
s EL CULPABLE
ESPINDZA PAZ DISA/ASL
=Tgl» i
. 1 - a
=
28 TiTLE
=3Z ARTIST (IMPRINT / PROMOTION LABEL)
2 DANZA KUDURO
| OO OMAR & LUCEAZD YANSOREAMTOMACHETELNVERSAL MUSEC LATIO
3 CORAZON SIN CARA
PRINCE ROYCE TDP STOP
13 BON, BON
PITBULL MR. 305, FAMOUS ARTIST/SONY MUSIC LATIN
; LLUEVE EL AMOR
TITO "EL BAMBINO™ SIENTE
,5 ME DUELE LA CABEZA
HECTOR ACOSTA D.A M./ VENEMUSIC
s NO ME DIGAS QUE NO
ENRIQUE IGLESIAS FEAT. WISIN & YANDEL UNIVERSAL MUSMM
,- DANDOLE
_GOCHO FEAT. JOWELL Y OMEGA NEW ERA/VEREMUSIC
5. SINO LE CONTESTO
ALLAN B PINA -
1; RESCATE
ALEXIS & FIDO FEAT. DADDY YANKEE SONY MUSIC '.A_TIN__V
10 DOMINICANITA
YUNEL CRUZ KDBY/SOI o
. ZUN ZUN ROMPIENDO CADERAS
_WISIN & YANDEL MACHETE UNIVERSAL MUSIC LATING
»0 ESTOY ENAMORADO
WISIN & YANDEL WY, MACHETE/UNIVERSAL MUSIC LATl'iO____
13 15 INVIERNOS
ELVIS CRESPO FEAT, ZONE OTAMBORA FLASH/SONY MUSIC LATIN
19 NECESITO MAS DE T
CHARUECRUZBLACKOUTLP
g LO MEJOR DE MI VIDA ERES TU
RICKY MARTIN FEAT. NATALIA JIMENEZ SONY MUSIC LATIN
11 [BTEEY] LADRON DE AMOR
. (CTTT mexwavnemn
4 EL AMOR QUE PERDIMOS
PRINCE ROYCE TOP STOP
1o COMO CURAR
_EI_ON & LENNOX PINA -
10 LA CURITA
AVENTURA PREMIUM LATIN
14 APRENDE A SER INFIEL

[LBETWEEN THE BULLETS|
TOP 10 AGAIN: TITO ‘EL BAMBINO’

L T  As “Invencible,” the latest set from Tito “El Bambino,” opens at
ih L3 'f No. 2 on Latin Rhythm Albums, the reggaetén star ties Wisin &

J'MARTIN EL MOVIMIENTO

e 14

13
11

14

66660000-0:-0-|

15

AIRPLAY
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SALES DATA
COMPILEO BY

nielsen

£&| ARTIST (IMPRINT / PROMOTION LABEL)

13

23
19
16
42
6

14

12

26

NO ME DIGAS QUE NO
BRALLSR ENRIQUE IGLESIAS FEAT WISIN&VANDELU’WWLW[_AM
LO MEJOR DE MI VIDA ERES TU
_RICKY MARTIN FEAT. NATALIA JIMENEZ SONY MUSIC LATIN
SALE EL SOL
_SHAKIRA EPIC/SONY MUSIC LATIN
LOCA
SHAKIRA FEAT. EL CATA EPIC/SONY MUSIC LATIN
BESAME
CAMILA SONY MUSIC LATIN
QUIEN TE QUIERE COMO YO
CARLOS BAUTE WARNER LATINA
CUANDO ME ENAMORO
ENRIQUE IGLESIAS FEAT. JUAN LUIS GUERRA UNIVERSAL MUSKC %TINO_
A QUIEN QUIEROC MENTIRLE
MARC ANTHONY SONY MUSIC LAT
ONLY GIRL (IN THE WORLD)
RIHANNA SRP/DEF JAM/I0JMG
THE TIME (DIRTY BIT)
THE BLACK EYEO PEAS INTERSCOPE
ESTOY ENAMORADO
_WISIN & YANDEL WY/MAGHETE/UNIVERSAL MUSIC LATING
LLUEVE EL AMOR
TITO “EL BAMBINO® SIENTE
CORAZON SIN CARA
PRINCE ROYCE TOP STOP
DANZA KUDURO
DON OMAR & LUCENZ0 VA0 GFHANATOMACHETE UNVERSAL MUSC LATHO
JUST THE WAY YOU ARE
BRUNO MARS ELEKTRA/ATLANTIC
FIREWORK
_KATY PERRY CAPITOL
ZUN ZUN ROMPIENDO CADERAS
WISIN & YANDEL MACHETE/UNIVER &L MUSIC LATIND
EL AMOR QUE PERDIMOS
PRINCE ROYCE 10P STOP
BON, BON
PITBULL MR. 305/FAMOUS ARTIST/SONY MUSIC LATIN
LA MELODIA
JOEY MONTANA CAPITOL LATIN

(]

RTIST (IMPRINT / PROMOTION LABEL)
DANZA KUDURO
D0 OMAR & LUCENZD VNG ORFATOMACHETELIVERSAL MUISC LATO
BON, BON
_PITBULL MR. 305/FAMDUS ARTIST/SDNY MUSIC LATIN
LLUEVE EL AMOR
TITO “EL BAMBINO" SIENTE
ESTOY ENAMORADO
WISIN & YANDEL .+ MACHETE/UNIVERSAL MUSIC LATING

LA DESPEDIDA
DADOY YANKEE EL CARTEL/SONY MUSIC LATIN

10 ZUN ZUN ROMPIENDO CADERAS

21

20

17

8

WISIN & YANDEL MACHETE/UNIVERSAL MUSIC LATING
DANDOLE

GOCHO FEAT. JOWELL Y OMEGA NEW ERA/VENEMUSIC
LA MELODIA

JOEY MONTANA CAPITOL LATIN

RESCATE

ALEXIS & FIOO FEAT. DADOY YANKEE SONY MUSIC LATIN
TU ANGELITO

CHINO Y NACHO MACHETE/UNIVERSAL MUSIC LATINO
CONTESTAME EL TELEFONO
ALEXIS & FIDO SONY MUSIC LATIN

QUE BUENA TU TA

FUEGD CHOSEN FEW EMERALD

MAS

RKM & KEN-Y PINA

V.I.P.
FITO BLANKO FEAT. FUEGD CROWN LOYALTY

14 8
e HEZA TABOO
O R (1T 00 0MAR ORFANATOMACHETEAVERSAL HLSE LATINO

16 10 26 COMO CURAR

F. 16

(=] = |

o
(20]

ZION & LENNOX 711A

ESTOY ENAMORADO

DON OMAR MACHETE UNIVERSAL MUSIC LATING
HOY LO SIENTO

210N & LENNONX FEAT. YTONY DIZE PINA
MOMENTOS

210N & LENNOX PINA

COMO TE LLAMAS

EL JOEY VALLEJO

Yandel for the most top 10s in the chart’s five-year history, with
eight. Selling nearly 7,000 copies, according to Nielsen Sound-
Scan, it’s Tito’s third-best sales week following the 2006 debut of
“Top of the Line” (13,000) and that album’s follow-up frame
(7,000-plus). “Invencible” is also his fifth top 10 set on Top Latin

Albums {No. 4).

—Rauly Ramirez

Data for week of FEBRUARY 26, 2011
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(NIELSEN SOUNDSCAN
INTERNATIONAL)

BORN THIS WAY
LADY GAGA 5IREAMLINE/KONLIVE

FEBRUARY 26, 2011

GRENADE
BRUNO MARS ELEKTRA

PRICE TAG
JESSIE S FT. B.O.E LAVA

ROLLING IN THE DEEP
ADELE XL

CHAMPION ,
CHIPMUNK F1. CHRIS BROWN JIVE

HIGHER
_ TMO CRUZ FT. KYLIE 4TH & BROADWAY

S&M
RIHANNA SRP

COMING HOME
DIDDY - DIRTY MONEY FT. SKYLAR GREY BAD BOY

YEAH 3X
CHRIS BROWN JIVE

TONIGHT (I'M LOVIN' YOU)
ENRIQUE IGLESIAS FT LUDACRIS & DJ FRAKK E UNVERSAL REPUBLIC

@ caNADA

BILLBOARD CANADIAN HOT 100
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{NIELSEN SOUNDSCAN/BES)

BORN THIS wAY
LADY GAGA STREAMLINE/KONLIVE/INTERSCOPE

FEBRUARY 26, 2013

GRENADE
BRUNO MARS E_EKTRA

TONIGHT (I'M LOVIN' YOU)
ENRIQUE IGLESIAS FT LUDACRIS & 0J FRANK E UNVERSAL REPUBLIC

S&M
RIHANNA SRP/DEF JAM

FIREWORK
KATY PERRY CAPITOL

F**KIN' PERFECT
PINK LAFACE

MORE
USHER LAFACE

THE TIME (DIRTY BIT)
THE BLACK EYED PEAS INTERSCOPE

HELLO

MARTIN SOLVEIG & DRAGONETTE BIG BEAT

BLACK AND YELLOW
WIZ KHALIFA ROSTRUM: ATLANTIC

SWEDEN

DIGITAL SONGS

’;,E (NIELSEN SDUNDSCAN
5= INTERNATIONAL) FEBRUARY 2§, 2011
NEW BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE
TRY AGAIN
NEw DILBA X5
5 GRENADE
BAUNOD MARS ELEKTRA
OH MY GOD
REW LE KID KING ISLAND ROCKYSTAR
1 MIKROFONKAT
SEPTEMBER FAMILY TREE/CATCHY TUNES
It INDESTRUCTIBLE
ROBYN KONICHIWA
NEW JAG KOMMER
| VERONICA MAGGIO UNIVERSAL
b4 LIKE A PRAYER
~ JAY SMITH SONY MUSIC
S&M
NEW RIHANNA SRP
4 FIREWORK

KATY PERRY CAPITOL

DIGITAL SONGS

(NIELSEN SOUNDSCAN
INTERNATIONAL)

BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE

FEBRUARY 26, 2011

GRENADE
BRUND MARS ELEKTRA

ROLLING IN THE DEEP
ADELE XL

COMING HOME
0IDOY - DIRTY MONEY FT. SKYLAR GREY BAD BOY

HEY (NAH NEY NAH)
MILK & SUGAR VS. VAYA CON 0108 SPINNIN'

STAY
HURTS KITSUNE/MAJOR LABEL

SOMEWHERE OVER THE RAINBOW/WHAT A WONDERFUL WORLD
ISRAEL "1Z' KAMAKAWIWE'OLE BiG BOYMOUNTAIN APPLE

HIGHER
TAIO CRUZ =T. KYLIE 4TH & BROADWAY

BARBRA STREISAND
DUCK SAUCE X-MIX THIS IS MUSIC

THE TIME (DIRTY BIT)
THE BLACK EYED PEAS INTERSCOPE

Data for week of FEBRUARY 26, 201

®© B < a o

NEW

{HANSHIN/SOUNDSCAN
JAPAN/PLANTECH)

EACH OTHER'S WAY TABI NO TOCHU
EXILE RHYTHMZONE

FEBRUARY 26, 2011

KYOUSHINSYOU
RADWIMPS Eni

DISTANCE
KANA NISHINO SONY

WHAT THE HELL
AVRIL LAVIGNE SONY

WATCHING YOU FEAT.WISE
LL EMI

BLUE BIRD
 KOBUKURO WARNER

VALENTINE KISS
WATARI ROUKA HASHIRITAI 7 PONY CANYON

GINGA NO HOSHIKUZU
KEISUKE KUWATA VIC1OR

SHORTCUT
SMILEAGE UP-FRONT

IKUTABI NP SAKURA
MAI FUKUI AVEX-J-MORE

=~ AUSTRALIA

DIGITAL SONGS

THIS
WEEK

® @ N O 0 B W - =

=
o

10

(ARIA)

BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE

S&m
RIHANNA SRP

FEBRUARY 26, 2011

JUST CAN'T GET ENOUGH
THE BLACK EYED PEAS INTERSCOPE

HAPPINESS
ALEX1S JORDAN STARROC/ROC NATION

DIRTY TALK
WYNTER GOROON 8!G BEAT

MORE
USHER LAFACE

WHAT THE HELL
AVRIL LAVIGNE RCA

TONIGHT (I'M LOVIN' YOU)
ENFIQUE IGLESIAS 7. LUDACRIS & DJ FRANK E L/IVERSAL REPLI

£

1

E.T.
KATY PERRY CAPITOL

YEAH 3X
CHRIS BROWN JIVE

(NIELSEN SOUNDSCAN
INTERNATIGNAL})

HABA HABA
STELLA MWANGI MWANGI

FEBRUARY 26, 2(}11

NEW

BORN THIS WAY
LAOY GAGA STREAMLINE/KONLIVE

GRENADE
BRUNO MARS ELEKTRA

TONIGHT (I'M LOVIN' YOU)
ENRIQUE IGLESIAS FT. LUDACRIS & DJ FRANK E UNVERSAL FEPEL!

OLBRILLER
ERIX OG KRISS MTG

ETTER REGNET
ERIK DG KRISS MTG

NEW

SNAKKE LITT
ADMIRAL P JAMPRODUCTIONS

HIGHER
TAID CRUZ FT. KYLIE 4TH & BROADWAY

RE

S&M
RIHANNA SRP

HJERTEKNUSER
KAIZERS ORCHESTRA PETROLEUM

"DIGITAL SONGS

S8 (NIELSEN SOUNDSCAN
§i INTERNATIONAL) FEBRUARY 26, 201
New BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE
| SELVA PAIVA
PETRE NYGARD OPEN RECORDS
4 GRENADE
BRUNO MARS ELEKTRA
3 BLACK AND YELLOW I
~ WIZ KHALIFA ROSTRUM
S&M
10 RIHANNA SRP
new TONIGHT (I'M LOVIN' YOU
ENRIQUE GLESIAS FT. LUDACRIS & DJ FRANK € UNIVERSAL REPUSLIC
new DIRTY SITUATION I
MOHOMBI FT. AKON 2101
é MORE
USHER LAFACE
g HYSTERIA
ANNA ABREU RCA
5 ~ MA ANNAN SUT POIS

LALAA NARHI WARNER

For chart reprints call 212.493.4023
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PRICE TAG
JESSIE J FT. B.0.B LAVA

FEBRUARY 13, 2011

NEW

CHAMPION
CHIPMUNK FT. CHRIS BROWN JIVE

BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE

GRENADE
BRUND MARS ELEKTRA

ROLLING IN THE DEEP
ADELE XL

YEAH 3X
 CHRIS BROWN JIVE

WE R WHO WE R
KESHA KEMOSABE

HIGHER
TAIO CRUZ FT. KYLIE 4TH & BROADWAY

TONIGHT (I'M LOVIN' YOU)
ENRIQUE GLESIAS FT. LUDACRIS & DJ FRANK E UNVERSAL REPUBLIC

COMING HOME
DI0OY - DIRTY MONEY FT. SKYLAR GREY BAD B0Y

;;,g (NIELSEN SOUNDSCAN
<3 INTERNATIONAL) FEBRUARY 26, 2011
i EH..GIA
NEW 4560 ROSSI Ui
New BORN THIS WAy
LADY GAGA STREAMLINE/KONLIVE
1 ROLLING IN THE DEEP
ADELE XL
5 TUTTO LAMORE CHE HO
JOVANOTTI MERCURY
3 TRANNETE
FABRI FIBRA UNIVERSAL
g VUOTO A PERDERE
NOEMI COLUMBIA
g OGNITANTO
GIANNA NANNINI Z-MUSIC
g GRENADE
BRUNO MARS ELEKTRA
7 FIREWORK

KATY PERRY C “PITOL

BARBRA STREISAND
DUCK SAUCE X-MIX/THIS IS MUSIC

n

THIS
= WEEK

g

@= NETHERLANDS

DIGITAL SONGS

(NIELSEN SOUNDSCAN
INTERNATIGNAL)

BORN THIS WAY

FEBRUARY 26, 2011

NEW | a0y 6AGA STREAMLINE/KONLIVE
| ROLLING IN THE DEEP
AOELE XL
5 GRENADE
BRUNO MARS ELEKTRA
5 HELLO
MARTIN SOLVEIG & DRAGDNETTE TEMPS D'AVANCE
5 HEY (NAH NEY NAH
MILK & SUGAR VS. VAYA CON DIOS SPINNIN'
S&M
NEW  fianna sre
g CMON (CATCH EM BY SURPRISE)
TIESTO VS DIPLO FT. BUSTA RHYMES MUSICAL FREEDOM
10 'K GA HARD
THE PARTYSQUAO, ADONIS. GERS & JAYH TOP NOTCH
New TONIGHT (I'M LOVIN YOU)
ENRIGUE IGLESIAS FT LUDACRIS & DJ FRANK E UNIVERSAL REPUBLIC
q THE TIME (DIRTY BIT)

THE BLACK EYED PEAS INTERSCOPE

25

1

10

~NEW ZEALAND

2§

NEW

DIGITAL SONGS

{NIELSEN SOUNDSCAN
INTERNATIONAL)

BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE

FEBRUARY 26, 2011

S&M
RIHANNA SRP

&

TONIGHT (I'M LOVIN' YOU)
ENRIQUE IGLESIAS FT. LUDACRIS & DJ FRANK £ UNVERSAL REPUBLIC

—

WHO'S THAT GIRL
GUY SEBASTIAN FT. EVE SONY MUSIC

WHAT THE HELL
AVRIL LAVIGNE RCA

F**KIN’ PERFECT
PINK LAFACE

E.T
KATY PERRY CAPITOL

BLOW
KESHA KEMOSABE

RISE UP 2.0
SIXE0 MASSIVE

NEW

DO IT LIKE A DUDE
JESSIE J LAVA

< GERMANY

DIGITAL SONGS

® =i  (NIELSEN SOUNOSCAN
EZ SE (NTERNATIONAL) FEBRUARY 26, 2011
1 | GRENADE
BRUNO MARS ELEKTRA
¥ 53 STAY
b HURTS KITSUNE MAJOR LABEL
BORN THIS WAY
B OBEW 0y Gaga STREAMLINE/KONLIVE
@ 2 ROLLING IN THE DEEP
ADELE XL
5 qew JUST CAN'T GET ENOUGH
THE BLACK EYED PEAS INTERSCOPE
& 4 COMING HOME
 DIODY - DIRTY MONEY FT. SKYLAR GREY BAD 60Y
7 5 HEY (NAH NEY NAH
MILK & SUGAR VS. VAYA CON BIOS SPINNIN:
. MIRRORS
R ——
WHAT'S MY NAME?
8 NEW piianna F1. DRAKE SRP
10 § HGHER
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TAIO CRUZ FT. KYLIE 4TH & BROADWAY

(NIELSEN BDS)

BORN THIS WAY
LADY GAGA STREAMLINE KONLIVE

TONIGHT (I'M LOVIN' YOU)
ENRIQUE GLESIAS FT. LUDACRIS & DJ FRANK £ UNIVERSAL REPUBLIC

QUIEN TE QUIERE COMO YO
CARLOS BAUTE ‘NARNER

SOLAMENTE TU
PABLO ALBORAN TRIVIECA ESTUDICS Y PRODUCCIONES

THE TIME 1S NOW
VIRGINIA LABUAT SONY MUSIC

FEBRUARY 26, 2011

LOCA
SHAKIRA FT. EL CATA EPIC

THE TIME (DIRTY BIT)
THE BLACK EYED PEAS INTERSCDPE

. BLANCO Y NEGRO

MALU SONY MUSIC

LEAD THE WAY
CARLOS JEAN NOVAEMUSIK

WHO'S THAT CHICK?
DAVID GUETTA FT. RIHANNA GUM/POSITIVA

DIGITAL SONGS

(NIELSEN SDUNDSCAN
INTERNATIGNAL) FEBRUARY 26, 2011

ROLLING IN THE DEEP
ADELE XL

BORN THIS WAY
LADY GAGA STREAMLINE KONLIVE

SOMEWHERE OVER THE RAINBOW WHAT A WONDERFUL WORLD
ISRAEL "1Z' KAMAKAWIWO'OLE B/G BOY/MOUNTAIN APPLE

DISCOTEX! (YAH!)
DJ FRANK. BIP

S&M

RIHANNA SRP

GRENADE
BRUNO MARS ELEKTRA

MORE

USHER LAFACE

THE NIGHT BEFORE
HOOVERPHONIC SONY MUSIC

YEAH 3X
CHRIS BRDOWN JIVE

HELLO
MARTIN SDLVEIG & DRAGONETTE TERPS D'AVANCE

AIRPLAY

(NIELSEN BDS)
THE TIME (DIRTY BIT)
THE BLACK EYED PEAS INTERSCOPE

ONLY GIRL (IN THE WORLD)
RIHANNA SRP/DEF JAM

A PARTIR DE HOY
MARCO DI MAURD DUETO CON MAITE PERRONI WARNER

BESAME
CAMILA S0NY MUSIC

FIREWORK
KATY PERRY CAPITOL

SALE EL SOL
SHAKIRA EPIC

DJ GOT US FALLIN' IN LOVE
USHER FT. PITBULL LAFACE

QUIEN TE QUIERE COMO YO
CARLOS BAUTE WARNER

SONE
Z0E CAPITOL

FEBRUARY 26, 2011

' JUST THE WAY YOU ARE

BRUND MARS ELEKTRA

Go to www.billboard.biz for complete chart data |
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NEW

(NIELSEN SOUNDSCAN
INTERNATIONAL)

FEBRUARY 26, 2011

BORN THIS WAY
LADY GAGA STREAMLINE KONLIVE

SOMEWKERE QVER THE RAINBOW WHAT A WONDERFUL WORLD
ISRAEL 12" E BIG BOY.MOUNTAIN APPLE

CELUI
COLONEL REYEL STEP OUT

S&M
RIHANNA SRP

SUN IS UP
INNA ROTON ROMANIA

WHO'S THAT CHICK?
DAVID GUETTA FT. RIHANNA GUM/POSITIVA

MR. SAXOBEAT
ALEXANDRA STAN PLAY-ON

THE TIME (DIRTY BIT)
THE BLACK EYEO PEAS INTERSCOPE

FIREWORK
KATY PERRY CAPITOL

GRENADE
BRUND MARS ELEKTRA

!IRELAND

gl

-
=]
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DIGITAL SONGS

{NIELSEN SCUNDSCAN
INTERNATIONAL)

BORN THIS WAY

FEBRUARY 26. 2011

NEW | 0v GAGA STREAMLINE/KONLIVE
4 PRICETAG
JESSIEJ FT. BOBLAVA
LIPSTICK
NEW | EDWARO PLANET JEOWARD
g S&M
RIHANNA SRP
4 ROLLING IN THE DEEP
ADELE XL
GRENADE
" BRUNO MARS ELEKTRA
 HELLO
MARTIN SOLVEIG & DRAGONETTE TEVIPS DAVANCE
YEAH 3X
NEW Cyiris BROWN JIvE
LAST ONE
NEW /0 FIANNA NA FIANNA PARTNERSHIP
g COMING HOME

DIOOY - DIRTY MONEY FT. SKYLAR GREY BAD BOY

= AUSTRIA

DIGITAL SONGS

(NIELSEN SOUNDSCAN
INTERNATIONAL)

HELLO
MARTIN SOLVEIG & ORAGONETTE TEMPS 'AVANCE

FEBRUARY 26, 2011

BORN THIS WAY
LADY GAGA STREAMLINE/KONLIVE

GRENADE
BRUNO MARS ELEKTRA

ROLLING IN THE DEEP

ADELE X

STAY
HURTS KITSUNE/MAJOR LABEL

HIGHER )
TAIO CRUZ FT. KYLIE 4TH & BROADWAY

HEY (NAH NEY NAH)
MILK & SUGAR VS VAYA CON 0108 SPINNIN'

WE ARE THE PEOPLE
EMPIRE OF THE SUN THE SLEEPY JACKSON

THE TIME (DIRTY BIT)
THE BLACK EYED PEAS INTERSCOPE
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COMING HOME
DIDDY - DIRTY MONEY FT. SKYLAR GREY BAD BOY

ALBUMS

FEBRUARY 6, 2011

PAULA FERNANDES AO VIVO
PAULA FERNANDES UNIVERSAL

" SAMBAS ENREDO DAS ESCOLAS DE SAMBA 2011

VARIOUS ARTISTS UNIVERSAL

SUMMER ELETROHITS VOLUME 7
VARIOUS ARTISTS SOM

25 ANOS AO VIVO
EXALTASAMBA RADAR

ILUMINAR AO VIVO
PADRE FABIO DE MELO S0M LIVRE

MULTISHOW AO VIVO
MARIA GADU SOM LIVRE

PERFIL VOL. 2
ANA CAROLINA SOM LIVRE

30 ANOS AO VIVO
ROUPA NOVA MICROSERVICE

SERTANEJO POP FESTIVAL
VARIOUS ARTISTS SOM

PRA SER AMOR 2010
BELD SONY MUSIC

83
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1,000 FACES (Sony/ATV Tree Publishing Company. BMI/Tom-
douglasmusic, BM)), HL, €S 45

10 SECONDS {Nappy Puddy Music, ASCAP/Universal Music -
ZTures LLC , ASCAP/Salaam Rermi Music, ASCAP/EMI Apnl
Music, Inc , ASCAP). AMPML. RBH 22

15 INVIERNDS (Wise W Publishing, ASCAP) LT 44

AEVERMORE (Soup Sandwich Music, ASCAP/Bug Music,
ASCAP/Kemil Music. ASCAP/Daddy’s New Bowtie
ASCAP/Expression [n Theory ASCAP) RBH 64

6 FOOT 7 FOOT (Young Money PUblishing Inc . BMVWarner
Tamerlane Publisting Cor., BMY/Gatassi Foreign Fioss Pub-
listung, Inc . BMI/Cherry Lane Music Publishing Company Inc,
ASCAP/Canibe Music Corp, ASCAP/Chrysalls One Music.
LLC ASCAP). AMP/CLM/HL. #100 16, RBH 2

AGUAS REVUELTAS (Luna Negra Music Publishing, BMITN
Ediciones Musicales BMI) LT

AINT THINKIN' "BOUT YOU (Shago Music, BM/Money Mack
Music, BMI/Songs Of Universal, fnc. BMVCulture Beyond Ur
Expenence Publishing BM/KMacnificent BMI), AMP/HL.

ALL AEOUT THE SEX (IT AIN'T ALL ABOUT THE SEX)
{Checkman Music. ASCAP) RBH 78

ALL I WANT IS YOU (Saizam Remi Music, ASCAP/EM) April
Music, Inc - ASCAP/MJ Publishing, ASCAP/Songs Of Univer-
sal Inc . BMI) AMPHL, RBH 37

ALL OF THE LIGHTS (Please Gimme My Publishing Inc
BMUEM Blackwood Music inc . BMIWay Above Music.
BMVSony/ATY Songs LLC, BMI/Universal Music Corporation,
ASCAP/Jabriel Iz Myne, ASCAP) AMPAHL. H100 59, RBH 16

ALL YOUR LDVE (Not Listed) RBH 71

EL AMOR QUE PERDIMOS (Songs 01 Top Slop Music Pub-
hishing, BMI/Dre 2 Strong Music Publishing, BMIj LT 30

ANYTHING (Soul Child Music ASCAP/AUniversal Music Corpo-
falion, ASCAP/Tee-Bass Music Inc., BMYEM) Blackwood Music
Inc . BMVANG Music Inc . BMUAonda Songs. BMVAIpine
Music Pubhshing, BMI/Sony/ATV Songs LLC, BMVSwizz Beatz
Publishing. SESAC/Universal Tunes. SESAC/Songs Of Univer-
sal, Inc.. SESAC/EMI Aprit Music, Inc.. ASCAP/Linton Charles
Music & Media Publishing, ASCAP, AMPHL, RBH 60

ARE YOU GONNA KISS ME OR NOT (Sexy Tacior Music.
BMVBIg Loud Bucks BMY/Hope-N-Cal Music, BM/Cal M
Entertainment, |LC. BMI/OId Desperados, LLC, ASCAP/NZD
Publishing Company, Inc.. ASCAP/CamI Vincent And Associ-
ates, LLC., ASCAP} CS 12, H100

ARE YOU SURE HANK DONE ITTHIS WAY? (Universal-
Songs Of PolyGram Infernational, BMI), AMP/HL, CS 60

ARRASTRANDO LAS PATAS (Mendrelﬂ Music Publishing,
BMUTN Ediciones Musicales, BMI) LT 12

ASS ON THE FLOOR (Justin Combs Publishing, ASCAP/EMI
April Music, Inc . ASCAP/Qur Dawn Publishing, BMVJanice
Combs Publishing, Inc. BMVEMI Blackwood Music nc ,

BMUAnya Nicole Publishing, ASCAP/Blank Paper, BM/Gnzo
Music. BMISwizz Beatz Publishing, SESAC/Universal Tunes.
SESAC/Sonus Ot Universal, Inc ESAC) AMPMHL, RBH 98
ASTON MARTIN MUSIC (First N’ Gold Publishing,

BMSany/ATV Songs LLC. BMI/Colione Rook Barto Publish-
ing. BMIAWarner-Tamerlane Publishing Corp., BMI/EMI Black-
wood Music Inc.. BMILve Write LLC, BMVEMI Foray Music,
SESAC/Chnsette Michele Music, SESAC/Four Kings Produc-
tion Inc., SESAC/4 Blunts Lit At Once Pubfishing, BMI).
AMP/HL. H100 72, RBH 10

BACK TO DECEMBER (Sony/ATV Tree HJbIlshlng Company.
BMUTaylor Swift Music, BMI), HL, CS 7, H100 24

EASCS Egel\m Low (Indle Pop Music. ASCAP/Sony/ATV Tunes
LL

BEAUTIFUL EVEHV TIME (Mlke Curb Music, BMUSweet Hys-
teria Music. BMi/Magic Mustang Music, BM/Songs of
StyleSenic. SESAC/Melvints Pistol Music, SESAC/Melans
Bullets Music SESAC/Hodges HJbIlshmq BMI) AMPCS 33

BESAME {Sony/ATV Discos Music Publishing LLC,

CAP/Sony/ATV Mexico. S A De C v/Westwood Publishing

S.A DeCVILT 14

BEST NIGHT OF MV LIFE (Chef Huxtable Music Publishing,
BMUEMI Blackwood Music Inc.. BVVE. Hudson Music LLC.
BMI/Chameleon Publishing, BMU/Sly As A Foxx Music., Inc
BMYSangs Ot Unwersal, Inc., BMMB Music Corp . ASCAP).
AMPHL. RBH 69

BEST SONG EVER (Purple Monkeys, SESAC/Miss Tomasina
Songs BMUMiss Shaw Songs BMUPurple Cape Music,
BMVoIe BMI CS 42

IITH YOU (A Banner Vision Pubiishing, BMU/Tenyor Music,
BMVT he Royalty Nelwork ASCAPAt's A Wonderlul World
Music. BMYBug Music. Inc.. BMILudacns Worldwide Publish-

Ing. Inc., ASCAP/EMI April Music, Inc , ASCAP/Marsha -
Marshmeliow Mustc. BMVSPZ Music, Inc . BM/Downtown
DMP Sengs, BMI) RBH 68

BILLS, BILLS, BILLS {Shak'em Dwn Music, BMIHitco Music,
BMUSongs Gf Windswept Pacific, BMKandacy Music Inc ,
ASCAP/AIT Control MUsic, inc , ASCAP/EM! Apri! Music,
ASCAP/Beyonce Pubiishing, ASCAP/LeTo Music HJDnshmg

ASCAP/Kelendria Music Pubhishing, P), HL, H100
BLACK AND YELLOW (PGH Sound HJDIlshlng ASCAP/WB
Music Comp , ASCAP/EMI Music Putlishing Ltd., PRS/EMI

April Musm Inc , ASCAP), AMPMHL H100 4, RBH 12
BLEED REQ (Son Ol Unwersal mc BMI/Super Phonic
Music, BMUVE, s, BMU/Pretty Woman Pub-
lishing. LLC. BMI). AMP/HL S 24 H100
BLOW (Dynamite Cop Music, BMI/Where Da Kasz At, BMI/Uni-
versal Music Sweden AB, STIM/Universal Music - MGB
Sangs, ASCAP/Kasz Money Publishing. ASCAP/Kojakirax Kasz
toney Publishing, ASCAP/Prescrption Songs, LLC ,
ASCAP/Malza Ball Music, BMU/Maratone AB, STIM/Kabalt
Music Publishing America. [nc., ASCAP), AMP/HL. H100 51
BON, BON (Pitbuil's Legacy Publishing, BMUUniversal Music -
Careers, BMVUnversal Music Publishing, SIAERicordi slrCo ,
SIAE/Beechwood Music Corporation, BNVHFA BMI) LT 8
BORN FREE (RJR Publishing, BMI/Sengs Of Kobalt Music Pub-
listing Amenca, Inc . BMJo Ray Dean Music, BMI/Sony/ATV
Songs LLC. BM), HL. CS 59
BORN THIS WAY (Siefan Germanatia p/kva Lady Gaga,
BMUHouse Of Gaga Publisting, Inc , BMVSony/ATV Songs
LLC, BMUGloJoe Music Inc., BMYWamer-Tameriane Publish-
mg Corp.. BMI/Ganbay Music Publistung, BMH, AMPHL,

H1001

BOTTOMS UP (April's Boy Muzik, BMWarner-Tamerlane Pub-
lishing Corp , BMI/Cher Huxable Music Pubhishing,
BMIE MilesMusic, BMVSongs Of Universal, Inc., BMVAstist
Publishing Group West. ASCAP/Track Stash Publlshmg
SESAC/Harajuku Barbie Music, BMVEMI Blackwood Music
inc., BMI/Money Mack Music BMI). AMP/HL. RBH 41

ng FRIEND (Monkee Hollow Music Hlbhshing, ASCAP) H100

BRING IT BACK (Markous Roberts Publishing Designee,
BMV/Harold Duncan Publishing Designee, BMDonquez
Woods Publishing Designee, BMU/Lakeem Mattox Publishing
Designee, BMVAshiev Hill ijllshmg Designee, BMI) RBH 46

BROWN CHICKEN BROWN COW (Meliose South,
ASCAPAniversal Macirhyco, ASCAP/Sony/ATv Acuﬂ Ruse
Music, BMI/Six Ring Circus Songs, BMI), AMP/HL, CS 44

BUZZIN (B Day Boy Publishing. ASCAP/Jonathan Rotem
Music, BMI/Sony/ATV Songs LLC, BMVApariment #4 Pub-
Iishing. ASCAP/Universal Music Corporation, ASCAP/Mall B
Publishing, ASCAP/Nu Shooz Orchestra LLC. BMVSpirit Media
Group, BMY). AMPHL, H100 63, RBH 82

CAN'T BE FRIENDS (Marsky Music. BMV/Janice Combs Pub-
iishing, Inc , BMVEM| Blackwood Music inc., BMI/Young
Jores, BMI/Dat Quo Publishing, SESAC/Kab Amenca inc ,
ASCAP/Kab Inc.. JASRAC/Apal's Boy Muzik, BMI/Warner-
Tamerlane Publishing Corp.. BMINo Quincydence Music Pub-
lishing, BMY/Downtown DMP Songs, BMI), AMP/HL. RBH 7

CAUGHT MY EYE (Caged Bud Music. BM!) RBH 87

THE CAVE (Unwersa unes. SESAC). AMP/HL. H100 68

CELEBRATION (Tank 1176 Music, ASCAP/K Stephens Music.
ASCAP/Songs 4 Ronnie, ASCAP/Doveriand 301 Music,
ASCAP/Johnnie Law Music, BMYSony/ATV Songs LLC.
BMY/Products Of The Streets. ASCAP/WB Music Com .
ASCAP/Piease En&uy The Music, BMISumphu. ASCAP/Pub-
fishing Desianee Of Aubrey Graham, BMI'Sany/ATV Melody,
BMVStratinum Songs. BMVEM! Aprit Music, Inc , ASCAP; M
Egckgﬁwd Music Inc . BMIALive Write LLC. BMH AMPHL,

H

COLDER WEATHER (weimerhound Music, BMIALI Dub

Music. BMVAngehka Music BMI/Southern Ground.
BMUPoppsoiotamus Music, BMI} CS 14 H100 49

COLOGNE ( Blu Wbllsmns ASCAP/whyyr, ASCAP) RBH 79

COMING HOME (Songs Of Unwersal, Inc . BMIUniversal
Music - Z Songs, BMIHotel Bravo Music, BMIM Shop Pub-
fishing BMVEMI Apni Music, Inc . ASCAP/Carter Boys Music.
ASCAP/Dreamwillain, BMD), AMP/HL H100 26

C%mZ?N SIN CARA (Songs Of Tap Stop Music Publishing

T4

84 |

COUNTRY THANG (Average JZS Music Publishing, BMIRheft-
neck Music, BMVEM Blackwood Music Inc , BMIMetissa s
Money Music Hmushmg ASCAP/Get A Load Of This Music,
ASCAPWB Music Comp , ASCAP), AMP/HL, CS 56

CRAZY WOMEN {Tunes Of Bigger Prclure, ASCAP/Bngger Pic-
ture Group, LLC, ASCAP/Visla Loma, ASCAP/Crazy Water
Music, ASCAP/Little Blue Et g ASCAP/Kobait Music Pubiish-
1ng America, Inc.. ASCAPHodges House Of Songwmefs‘
BM/Bluebird In My Heart Music BMI) CS 40

CRUSH (BeaIKlnu Made Thls Publishing. ASCAP) RBH 77

CUANDO ME ENAMORO (Sony/ATV Tunes LLC, ASCAP/ELP
Music, ASCAP/EMI April Music, Inc , ASCAP/Publishing
Des’ﬁnee 01 Decscember Bueno SGAE) HL, LT 15

CUANTO ME CUESTA (Ferca Publishing, BMi) T 43

EL CULPABLE (Ama Musical, LLC, BMI) LT 38

DANDOLE (Perfect Musfc. BMYNew Era Entedament Publish-
, BMVEMI Blackwood Music Inc., BMI/Perfect Music

S SAC/Paso A Paso Music Publishing SESAC) LT 24

DANZA KUDURQ (Crown PMusie Publishing, BMVHeIIa Pub-
lishing, Sar/EMI Biackwood Music Inc . BMIYLT 1

DEJAME AMARTE MAS (Marcha Musical Corporation,
ASCAP) 1T 42

DEUCES (Songs Of Universal. Inc . BMU/Cutture Beyond Ur
Experience Publishing. BMY/KMagniticient Muzic, BMi/Tyga-
aran Music. BMVEMI Blackwood Music Inc., BMI). AMPAHL,

BH

35

DID IT ON'EM (Harajuku Barbie Music, BMI/Money Mack
Music. BMI/Songs Df Unwersal Inc . BMYGalasst Foreign
Floss Publishing, Inc.. BMI/Scaffboogs Music. SESAC)
AMPHL, RBH 49

DIRT ROAD ANTHEM (Wamer Tamerlane HJbIlsmng Cop,

An%/ es Enteriainment

Gmug LLC. BM Average Jzs Musmhbllshmg BMI). AMP
CS 4

DJ GOT US FALLIN' IN LOVE (Maralone. ASCAP/Kobalt
Music mblismng>u 1enca, Inc.. ASCAPMaraione, BMYSongs
Of Kobalt Music Publishing Amenica, Inc , BMVOh Suki Music.
BMUEMI Blackwood MusiC Inc . BMI/Fitbull's Legacy Publish-
1ng, BMVUniversal Music - Careers, BMI), AMPHL, H100 40

DON'T YOU WANNA STAY (Sony/ATV Cross Keys Music Pub-
lishing, ASCAP/Becky's Bay Music. ASCAP/Godfather Rich
Muzik, ASCAP/Do Write Music., LLC, ASCAP}, HL. CS 6, H100

39

DOWN ON ME (Unwversal Music Corporation. ASCAP/Ohaji
Publishing, ASCAP/Songs Of Universal. Inc , BMIMick Schultz
Publishing. BMI/S0 Cent Music Publishing, ASCAP), AMPHL,
H100 31,RBH 15

DYNAMITE (Kasz Money Publishing. ASCAP/Maratone,
ASCAP/Kobalt Music Publishing Amenca, Inc ASCAP/Matza
Ball Music, BM/Where Da Kasz At BMIBonnie McKee Music.
BMUCYP Two Publishing, BMVEM! Aril Music, Inc.,
ASCAP/EMI Music Publishing Lid . PRS), AMPHL. H100 37

EMERGENCY {Tank 1176 Music. ASCAP/EMI April Music. Inc ,
ASCAP/Black Fountain Music. ASCAP/Songs 4 Ronnie.
ASCAP/Doverland 301 Music, ASCAP/Johnnie Law Music,
BMVSony/AW Melody. BMUStratinum Songs, BMI). HL, RBH

ESTOV ENAMORABO (Universal-Musica Unica Publishing,
B8MU13 Menie Magstra Music Publisting, BMI) LT 10
EXCUSE ME ( Nappg Puddy Music, ASC; P/Unwersal Music - Z
Tunes LLC . ASCAP/Mass Contusion Productions, Inc .
ASCAP/Universai Music Corporation, ASCAP/Cainon's Land
Music Publishing. ASCAP/EMI April Music. Inc ,
ASCAP/Embassy Music Caorp.. ASCAPA astrada Entertainment,
g&wVHZM Music. BMVSengs Of Lastrada, BMI), AMP/HL, RBH

FALL FOR YOUR TYPE (Mavor & Moses LLC, SOCANLve
Write LLC, BMVEMI Blackwood Music Inc.. BMUT 0. Music
Group, SOCAN/Songs Of Umversa\, Inc., BMiMarlina Music,
BMI), AMPHL, H100 61, R

FAMILY MAN (Melodies 0 Bxggev Picture. SESAC/Bigger Pic-
fure Group, LLC. SESAC/Acoustic Peanut Publishing,
SESAC/Murmah Music Corporation Group, BMIBug Music,
Inc., BMUMichagl Murrah Music. BMIKatank Music,
BMUWarnerTamerlane Hthshmg Corp., BMUBig Hits Ot
Amvlase, BMI), AMP CS

FAR AWAY (Marsnrnelmw Muslc BMU/SPZ Music, Inc .

BM/Downiown DMP Songs. BMYNQC Music Publishing LLC,
ASCAP/F OB Music H.Ibllshlﬁ ASCAPAYS Publishing LLC,
ASCAP/Stone Agate Music. BMI) RBH 30

FAT BOTTOMED GIRLS (Beechwood Muste Corporation,
Bil/Queen Music Lid., PRS) H100 56

FEEL LOVE (feam 5 Dot Publ hshing. BMU/Quantum Steadystate
ASCAPMHutco South, ASCAP/Unwersal Music Corporation
ASCAPLLl S Dot HJDIlShmg ASCAP/EMI Biackwood Music
Inc. BMVSoBrAgg é)t Universal, inc , BMLive Wte [LC, BM),

FELT GOOD ON MY LIPS (SiyleSonic Music, BMUBitzuz And
Bilzuzz Music. BMY/Buzz And Buzz Music. BMI w/So';y/AW Tree
Publishing Company, BMi/Beavertime Tunes,

IMRO/Chestnut 8am Music, BMI/Chrysalis Publishing,
BMUEMI Blackwood Music Inc . BME), AMP/HL, H1[)066

FINDING MY WAY BACK {Tetragrammaton Music.
ASCAP/Universal Music Corporation, ASCAP/Niviac Tyke
Music, ASCAP/Miquel Jontel Publshing Designee.
ASCAP/Curt Chambers Pubishing Designee. ASCAP/Jasane
Drama Music, ASCAP). HL, RBH 43

FIRE FLAME (Songs Of Universal, inc., BM/Money Mack
Music, BMY/Warmer-Tamerlang Publisting Corp., BMIBiggvon
’;Hét')‘:rsl}ln@ ASCAP/EMI Aprii Music, Inc . ASCAP), AMP/HL,

£

FIREWORK {EMI Apnl Music, Inc . ASCAP/WB Music Corp.
SCAP/When I'm Rich You'll Be My Bitch, ASCAP/Peermusic

M1l Lid., BMUDat Damn Dean Music, BMY2412 Songs LLC,
gzllVUIlra Tunes, ASCAP/Dipwi s ¢1, SACEM). AMP/HL, H100

FIREWORK (When I'm Rich You'll Be My Bitch, ASCAP/WB
Music Corp , ASCAP/EMI Apnf Music. Inc , ASCAPAUllra
Tunes, ASCAPDipiu SAC it Damn Dean Music.,
BMI/Peermusic. BM Songs LLC, BMVEM\ Music Pub-

hshm'? Lid., PRS), AMP/HL, H100 2129

F**KIN' PERFECT (EMI Blackwood Music inc . BMI/Pink
Inside Publishing, BMUMatatone. ASCAP/Kobalt Music Pub-
lishing America, Inc., ASCAP/Maratone, BMI/Sangs Of Kabalt
Music Publishing Amenica Inc.. BMI), HL, H100

F**X YOU (FORGET YOU) (Chrysalis Music Lid , PRS/God
Given Music, BMUMars Farce Music, ASCAP/Bughouse,

ASCAP/Bug Music, ASCAP/EMI April Music, inc . ASCAP/Roc
Nation Music. ASCAP/Music Famamanem LLC. ASCAP/Toy
Plane Music, ASCAP/Att For Art's Sake Music, ASCAP/AT-
House Entertainmeni LLC, ASCAP/Late 80's Music,
ASg(ﬁ]\i;/WeSISlde Independent Publishing. ASCAP), AMP/HL,
H1

FOOL FOR YOU (Jacks Love Emporium, BMUEMI Blackwood
Music Inc . BMUChrysalis Cne Songs. BMIGod Grven Music,
BMI), HL, RBH 84

FOR THE FIRST TIME (Universal Music - 7 Sangs, BMi),

MP/HL. H100 64

FROM A TABLE AWAY (Big Music Machine, BMU/Super 98
Music, LLC , BMUIntemational Dog Music. BMYCtarity Tree
Music. BMVSony/ATv Tree mbhsnm%lomuany BM(ALove
Monkey Music, BMI), HL, CS 13, H1

GEORGIA CLAY (Kohaw Music, ASCAP/Dudeskimusic.
ASCAP/The Bicycle Music Company ASCAP/Big Loud Songs.
ASCAP/Big Sangs 01 Extreme, ASCAP/Big Loud Bucks,
BMIWamer-Tamertane ijhshmg Corp., BMYRADIOBULLET-
SPublishing, BMI), AMPCS 27
ET BACK UP (Doman And Ya Magesly s Music, ASCAP/WB
Music Corp , ASCAP/More Water From Nazareth Publishing.
ASCAP/EMI April Music. inc , ASCAP/Songs Of Universal.
Inc., BMICulture Beyond Ur Experience Publishing, BMI).
AMP/HL. RBH 73

GONE {Jackie Frost Music., Inc , ASCAP/Universal Music - MGB
Sangs, ASCAP/EMI Blackwood Music Inc , BMUJimipub
Music, BMVEMI Foray Music, SESAC/Rico Love Is Still A Rap-
per, SESAC/E Hood 66 Musu: SESAC/Gvandma s Boy Pub-
lishing, SESAC), AMPHL,

ONE AND NEVER COMING BACK God's Cg:n Pubi:shing,
ASCAP/Sony/ATVTunes e, ASCAP/UreeLJ blishing,
SESAC). HL. RBH 66

GOOD HANDS (HI"DI"Y Poetry BMIRi0 Nuevo Entertainment
LLC. BMIWamer-Tamerlane Publishing Corp. Biil/Made For
This Music. BM/The Good The Bad The Ugly Publishing.
BMI). AMR CS 39

GOOD MDRNING (Jon Riff Music. BMI) RBH 91

GRACIAS A DIOS (archa Musical Corporation. ASCAP) LT 13

GRENADE (Mars Force Music, ASCAP/Bughouse ASCAP/Bug
Music, ASCAP/Roc Nalion Music, ASCAPMusIC Famamanern

Go to www.billboard.biz for complete chart data

AY

LLC ASCAP/EMI April Music, Inc , ASCAP/Toy Plane Music.
ASCAP/AN For Art's Sake Music ASCAP/ATHouSe Enlertain-
ment LLC, ASCAP/Weslside Independent Publishing,
ASCAP/Studio Beast Music, BMUWamer-Tamerlane Publishing
Com. BMVAndrew Wyatt, BMUDowntown DMP Songs. BMI),
AMP/HL, H100 3

GROVE ST, PAHTY (Juaquinmaiphurpublishing,
ASCAP/Dankmion Chatman, BMILexus Amel Lewis Publishing
De5|gnee BMIWarnes-Tameriane Publisting Corp . BMI).
AMPRBH 38

H*A*M (Please Gimme My Publishing Inc . BMVEMI Black-
wood Music Inc . BM/EMI Apnl Music, Inc , ASCAP/Carter
Boys Music, ASCAP/Kirman Music. BMVMlzay Entertainment,
Inc.. ASCAPWarner-Tameriane Publishing Corp . BMUCopy-
night Control}, AMP/HL, H100 93, RBH 26

HASTA M1 ULTIMO DIA (Luna Negra Music Publishing,
BMIEdiciones Musicales. S A DE C.V/EMI Btackwood Music
inc , BMUEditora San Angel SA de CV, ASCAP) LT

HEARTACHE (EMI Blackwood Music Inc . BM\/E/J'& Gassed Hit-
ies. BMVUmversaI Music Corporation, ASCAP/Macihyco
Music ASCAP}, AMPHL, C:

HEART LIKE MINE (Scay/ATV Tree Publishing Company,
BMY/Pink Dog Publishing, BMI/Watsky Music, ASCAP/Heyn-
50ng Publishing Corp . BMI), HL, CS 18, H100 95

HELLO WORLD (Sony/ATV Tree Publishing Company.
BM|/Tomdouglasmusic. BMUniversal Music - Careers,
BMUED And Lucile Songs ASCAP/Suny/ATv Harmony,
ASCAP), AMPHL, €S 10 H100

HEY BABY (DROP TTOTHE FLODH) {UItra Tunes.
ASCAP/Dipu s 1, SACEM/Fitbull's Legacy Publishing,
BAVUnversal Music - Careers, BMUNappyPub Music, BMUY
Universal Music - Z Songs. BMY), AMP/HL, H100 12, LT 41

HIGHER (EMI April Music. inc , ASCAP/ Itra Tunes,
ASCAP/DlDlu S..I. SACEM), HL. H100 30

THE LIGHTS (Kamaljit Jhoot], BMVHmnshmg Designee,
BMJ/EMI April Music, inc . ASCAP/Cotter Pin Publishing
ASCAP/Sony/ATV Tunes LLC, ASCAP/Qrange Faclory Music.
ASCAP/Noung Money Publishing Inc , BMVWarner-Tamerlang
Publishing Cor, BMI), AMPHL, H100 18

HOLD IT AGAINST ME (Maratone. ASCAP/Kobal Music Pub-
Ilsm Amenca, Inc , ASCAP/Kasz Maney Publishing,

AP/X8 Music. SOCANPrescription Songs, LLC |
ASCAP/Bonme McKee Music, BMI/Where Da Kasz At,
BMUCYP Two Publishing, BMI) H100 10

HOLD MY HANB (Byefall Productions Inc, ASCAP/Sony/ATV
Harmany. ASCAP/Piano Music, ASCAP/Sony/ATV Songs LLC
BMUTALPA Music Publishing, BUMA/Studio Beast Music.
BMUWamer-Tamerlane Publisting Corp . BMI), AMP/HL RBH

4
HUSTLE HARD (Guia Publicalions. BMI} RBH 62

| CAN'T LOVE YDU BACK {FSMGI. IMRO/WCCR Music,
BMI/State One Music Amenca BMI/Sony/ATV Tree Publishing
Com;ﬁ)any BM/Mammaw's Combread Music, BMI), AMP/HL.

S

I'D LOVE TO BE YOUR LAST (Universal Music Corporation,
ASCAP/Gravition Music, SESAC/Carnwval Music Group,
SESAC/Bluewater Music, SESAC). AMPHL CS 48

1 DO (Plummy Lou Music. BMI/Gad Songs, LLC, ASCAP/EMI
Apnl Music, nc , ASCAP/Asia Music Media, ASCAP/BMG
Eurape, ASCAP/Australia, M), HL, H100 23

1 DON'T DESERVE YQU {Colione Rook Barto Publishing,
BMIWarner-Tamerlane Publishing Corp., BMI/Lloyd Banks
Music. ASCAP/Songs Of Unwersal, Inc.. BM/Universal Mustc
g?vporalmn. ASCAP/Ona) Publishing, ASCAP), AMP/HL, RBH

IF HEAVEN WASN'T SO FAR AWAY (Bi0 Borassa Music.
LLC. BMUniversal Music - Careers, BMI/Down The Hatch
Music. BMI/Jonesbones Music, ASCAP), AMPHL. CS 46

IF I RUN {Tunes Of Bigger Picture, ASCAP/Bigger Picture Group,

C. ASCAPAEsliBug Music. ASCAP/Rain Valiey Publishing,
ASCAP/Anoz»ra Publishing, ASCAP/Sage House Music,
ASCAP) CS5 55

IF | WERE A BDY (Songs Of Universal, Inc., BMI/BC Jean Pub-

hsm . BMVCherry Lane Music Publishing Company In¢ ,
/Lledela Music, ASCAP/Gad Songs, LLC, ASCAP),
AMP/C C5 28

CS

1 JUST HAO SEX {Boner Tek Music, ASCAP/Shebar Music.
ASCAP/Snugla Entertamment, ASCAP/J. Franks Publishing.
ASCAP/Patriof Games Publishing. ASCAP) H100 86

I'M DOING ME (Chuck Harmony's House Publishing.
ASCAPNarmaharns Music Pubiishing, ASCAP/Strauss Co.,
LLC., ASCAP/EMI Apnl Music, Inc., ASCAP/Studio Beast
Music, BMIWarner-Tamertane Publishing Corp , BMI).
AMP/HL, RBH 21

I NEED ADOCTOR (WB Music Corp., ASCAP/AIn' Nothing
Goir 3On ButF****n, ASCAP/Songs Of Unwersal, Inc ,

Shady Music, Music Company,
Inc., BMIUniversal Music - Z Songs. BMVHotel Brave Music,
BMUM. Shop Publishing, BMI}, AMP/HL, H100 32

I SMILE {Gertrude’s Music Publishing, BMVHoceanna Music.
ASCAP/Universal Music Corporation, ASCAP/Avant Garde
Music Publishing, ASCAP/EM! Apri} Music. Ing , ASCAP),
AMPHL. RBH 52

| wou"r GIVE UP {Jana Kramer Publishing Desmnee. BMIKye
Tunes. BMILeary's Irish Stew Music. ASCAP} H100 75

IWON'T LET GO (Stage Three Songs, ASCAP/Slage Three
Music le PRS/Sony/ATV Cross Keys Music Publishing,
ASCAP/Becky's Bov Music. ASCAP) CS 22, H100 85

1 WOULDN'T BE A MAN (Universal-FolyGram intemational
Publishing, ASCAP/Songs De Burgo, ASCAP/Universal Music
- MGB Songs. ASCAP), AMPHL, CS 31

JAR DF HEARTS (Miss Perri Lane Publishing, BMi/Barrett
Yeretstan, ASCAP/Drew Lawrence, ASCAP/Piggy Dog.
ASCAP). AMPH100 27

EL JEFE DE LA SIERRA (Primo Music, Inc , BMI) LT 36

JUST A DREAM (Jackie Fros! Music. | SCAP/Universal
Music - MGB Songs. ASCAF/EMI Blackwood Music Inc .
BMJimipub Music, BMVEMI Foray Music. SESAC/Rico Love
Is Stil A Rapper, SESAC/Jesse Ja ge Music, ASCAP/Reach
Global, ASCAP/UsnerJV SESAC Publishing Designee,

SESAC), AMP/HL, H100 43

JUSTLIKE THAT (R Kelly HJbushmg Inc... BMi/Universal
Music - Z Sangs, BMY), AMP RB)

JUST THE WAY YOU ARE (EMI April Music. inc.,
ASCAPMusic Famamanem LLC. ASCAP/Mars Force Music,
ASCAPNorthside rndegendenl Music Publishing,
ASCAP/Bughouse, ASCAP/Bug Music. ASCAP/Toy Plane
Music, ASCAP/Ar For Al's Sake Music, ASCAP/ArtHouse
Entertainment LLC, ASCAP/Dry Rain Publishing, ASCAP/Uni-
versal Music Corporaticn, ASCAP/Khalil Walton Publishing
Destgnee. ASCAP/Roc Nation Music, ASCAP/Upper Deck,
ASCAP), AMPHL, H100 15, LT 34

KEEP IN RINI ) kefirey Steele Music, BMVBPJ Adminstration
BMVSony/ATV Tree Rmhshmg Company BMI/Code Six
Charles Music, BMI), H

KICKBACK (Checkmale Pubhsnrng BMI/Songs Of Universal,
Inc , BMUNYLA Publishing, BMI/Sorgs Of Kobalt Music Pub-
lishing America, Inc. BMI). AMP/HL, RBH 99

KISS GOODBYE (Avant Garde Music Publishing. ASCAP/Uni-
versal Music Corporation. ASCAP/Antonio Dixon's Muzik,
ASCAP/EMI April Music, Inc , ASCAP/E D Duz-It Music,
BMWving Music, Inc. BMVUnderdog East Sengs. BMI/Demis
Hot Son Ogs ASCAP), AMP/HL, RBH 67

KISS GOODBYE (No Such Music, SOCAN/Bug Music.
ASCAPMusic 01 Windswept ASCAP/Ra: Iene Music,
ASCAP/EMI Blackwood Music Inc BMU/Birds With Ears
Music. BMI), HL, CS 4

KUSH {Jaleesa And Mandl 's Music. BMIWB Music Corp
ASCAP/A't Notmng Going On But F***"n, ASCAP/Byetail
Productions Inc, ASCAP/Sony/ATV Harmeny. ASCAP/Hard
Working Black Folks, ASCAP/Gang Module. ASCAP/Daniel
Tannenbaurm, BMi/Heat Chamber Music, BM/Heaven And
Earth Music, BMI), AMP/HL, H100 30, RBH 53

LA CIUDAO DEL OLVIDO (Vander Music, ASCAP/Fato Musi-
cal, ASCAP) LT 45

LA DESPEDIDA (Los Cangnis Publishing, ASCAP) LT 16

LA MELOOIA (Flow Con Clase BMVEMI Blackwood Music Inc
BMIVictor Delgado Publishing Designee. BMI LT 35

LA NAVE DEL OLVIDO (R hlson%Musyc Inc., BMWarner
()ngpeil Music Argentina/SADAIC Latin Copynghts, Inc , BM)
LT 4

LAST NIGHT AGAIN (Unversal Music Corporation
ASCAP/Kind Vibe, ASCAP/Meghan Linsey Music, BMI/Steel
Mag Music BMVEM! Blackwood Music Inc , BMI/Raylene
tusic. ASCAP) AMPHL €S 37

LAST WISH (Rodney Jerkins Productions, BMVEMI Blackwood
Music Inc , BMVEMI Apnl Music. Inc , ASCAP/Ray-Jay,
ASCAP/The Book Productions LLC, ASCAP) HL, RBH 97

LA ULTIMA SOMBRA (Not Listed) [T 3

LAY IT DOWN (My Dief Starls Tomovrow. Inc., BMISongs Of
Unrversal, inc , BMU/Dat Damn Dean Music, BMI2412 Songs
LLC. BM/Peermusic. BMi/V Bazeman. BMIEMI April Music.
Inc, ASCAg/A\rCommt Music. Inc , ASCAP). AMP/HL, H100
98, RBH 1

LAY WITH YOU (Mike City Music. BMi/Notting Hill Music. Inc ,
BMUSongs Of Umversa\ Inc.. BMV/Ericka J Music Publishing
BMI), AMPHL, RBH 23

LET IT RAIN (Scrambler Music. ASCAP/Camival Music Group,
ASCAP/BMG Gold Songs, ASCAP/Glassbean, ASCAP/We
Jam Writers Group. ASCAP) CS 54

LET ME QOWN EASY (Songs Thal Sell, BMIBlack To Black
Songs, BMI/ate. BMI/Sony/ATV Acuff Rose Music. BMIChay-
gynn MOS%% BMI/Nashwistaville Songs. BMI/NEZ, BMI). HL, CS

L H1

ALITTLE BIT STRONGER (Uriversal Music - Careers, BMUHigh
Powered Machine Music, BMI/Raylene Music, ASCAP/BPJ
Admnistralion, ASCAP/EMI Foray Music SESAC/Hillary Dawn
Songs. SESAC), AMP/HL. CS 20, H100 74

LITTLE MISS (Jennifer Netties Publishing, ASCAP/Dirkpit
Music. BMI) CS 17. H100 88

LIVE A LITTLE (EM! Blackwood Music Inc , BMYShane Minor
Music. BMI/0ld Desperados. LLC. ASCAP/NZD Publishing
Company, Inc.. ASCAP/Carol Vincent And Assaciates, LLG .
ASCAP), HL, €S 38

LIVING BEYTER NOW {One Shot Deal Muzak, SESAC/Warner-
Chappell Music. inc , SESAC/Rico Love Is Still A Rapper.
SESAC/EMI Foray Music, SESAC/Chameleon Pubiishi
B4 Blunts Lit At Once Publishing, BMY/First N' Gold Pub-
lishing, BMIEM! Blackwood Music Inc , BMVEMI Apnil Music.
Inc.. ASCAP/Justin Combs Publishing. ASCAP/Bug Poppa
Music, ASCAP/Bovina Music, ASCAP/No Question Entertain-
ment, ASCAP/Sony/ATV Songs LLC, BMI), AMP/HL. RBH 88

LLUEVE EL AMOR (o El Pafron Publishiing,
ASCAP/Sony/ATV Discos Music Publishing LLC. ASCAP) 179

LOCA (The Caramel House Music. BMYLos Duenos Del Nego-
ci0 Publishing. ASCAP/Notting Hill Music, Inc , BMYSony/ATV
Latin Music Publishing, LLC, BMINomad Music, BMIUniver-
sal Music - Careers, BMi/Pitbull S Legacy Publishing,
BMI/Sony/ATV Melody, BMI), HL, LT 6

LO MEJOR DE MI VIDA ERES TU (Dharmik Music Publishing,
BMVEMI Biackwood Music Inc . BMI/Brantunes Music Pub-
fishing, ASCAP/Sony/ATV Discos Music Publishing LLC,
ASCAP/Bad Candy Music. ASCAP/Andreas Carlsson Publish-
ing AB, STIM/Destonia Mus1c, ASCAP/Universal Music Corpo-
ration, ASCAP), AMPHL, LT 5

LOOK AT ME NDW (Cheny Lane Music Publishing Company
Inc, ASCAP/Cherry 315 Music, ASCAP/The Bad Bad Guys,
ASCAP/Songs Of Universal. inc , BMUCulture Beyond Ur Expe-
rience Publishing, BMIMoney Mack Music, BMiYoung
Maney Publishing Inc , BMI/Warner-Tamerlane Publishing
Cgﬁ) BMYT Ziaf's Music, BMI}. AMP/CLMAHL. H100 25,

RI

LOOK IT UP (Ten Ten Music Group. ASCAP/Omall Fixation
Music. ASCAP} CS 30

LOVE DON'T RUN {Mike Curb Music, BMYGhermkyle Music,
BMUIT One Songs. ASCAP/AnIose Music. ASCAP/Little
Champion Music, LLC, ASCAP/Dream Rock Music. InC..
ASCAP), AMPCS 41

LOVE FACES (April's Boy Muzk. BMVWameH’amenane Pub-
lishing Corp , BMUNo Quincydence Music Publishi
BMUDowntown DMP Songs, BMUE MilesMusic, BM Vg
Unwersal, Inc . BMI/Chef Huxiable Musrc HJbIlsmng BMIEMI
Biackwood Music Inc BMI), AMPHL, H100 80, RBH 4

LOVE LETTER (R Kelly Publishing. Inc BMVUniversal Music -
Z Songs. BMI) ReH 17

MAKE A MOVIE (NappyPub Music, BM/Universal Music - 7
Songs, BMYStayin High Music, ASCAP/Rondor, ASCAP/The
Legendary Traxsler Music, ASCAP/Kaball Music Pubhsnmg
Amenca, Inc.. ASCAP). AMP/HL, H100 94, RBH 13

MAKE T RAIN (Pone( House Music Publishing, BMI), AME

H100 97, RBH 24

MARRY ME (EMI Aprl Music. inc , ASCAP/EMI Blackwood
Music Ing . BMIReptiltian Music. BMIMayday Malone Music,
ASCAP/State One Songs America. ASCAP/FSMGI, IMRG)
AMP/HL, H100 42

MAYBE (Sienna Sienna Songs. SOCANPSP (Australia) Pty Ltd.
APRA} H100 77

ME AND TENNESSEE {Engine Room, BMI/Songs Of Unwversal,
Igg .SBMVUniversal Music - MGB Songs, ASCAP), AMPHL,

ME AND U (Kandacy Music Inc.. ASCAP/Air Control Music,
Inc, ASCAP/EMI April Music, Inc, ASCAP/Universal Music - Z
Tunes LLC , ASCAP/Pen In The Ground Publishing.
ASCAP/Geno Regsst, BMI/UpscaIe Music, BM/Bizness Is
Tricky Publishing, BMV.Jerrol Wi BMU/Gnat Booty Music,
AgCAgPS/Chrysahs Mustc Publishing, Inc., ASCAP), AMP/HL,

ME DUELE (Mendieta Music Publishing, BMI} LT 17
ME ENCANTARIA (Huing, BMUImperio, BMI) LT 7
M2E7I‘JTE EN BLANCO (Primavera Worldwide Music. ASCAP) LT

MERENGUE ELECTRORICO (Montano Publishing, BMI) LT 46

MOMENT 4 LIFE (Harajuku Barbie Music, BMI/Maney Mack
Music. BMYSongs Of Universal, Inc., BMILive Write LLC.
BMIEMI Blackwood Music Inc, BMVBmlnev Bagz Publishing,

Publishing Corp , B Bagz

Pubhshlng SOCAN) AMP/HL, H100 18, RBH 1

MORE (Songs Of RedOne, BMySony/ATV Songs LLC,
BMI/Prince Charlez Publisting, ASCAP/UR-IV Music,
ASCAP/EMI Apri Music. Inc., ASCAP), HL, H100 21

MY DIP IN THE CLUB (Not Listed) RBH 90

MY GIRL (Conjuncticn Entertaimment, BMYEMI Blackwood
Music Inc , BM/Bootieggers Stop. ASCAP/Universal Music
Corporation, ASCAP/GlcJoe Musw inc., BMI/Sony/ATV Songs
LLC, BMIAYURPMusic BMUKMacnificent, BMY/Songs G
ggwev?I Inc, BMVSecondhand Starship. ASCAP), AMP/HL,

H 7!

NEED YOU NOW (EMI Foray Music, SESAC/Hillary Dawn
Songs, SESAC/Warner Tameriane Publishing Corp ,
BMIRADIOBULLETSPublishing, BMVDWHaywood Music,
BMI/Year Of The Dog Music. ASCAPWords & Music,
ASCAP/Darih Buddha Music, ASCAP), AMP/HL. H100 62

NEVER SAY NEVER (MessyMusic, SOCAN/Sony/ATV
LLC, BMVTre Ball Music. BMUBieber Time Publishing
ASCAP/Universat Music Corporation, ASCAP/Sony/ATV Tunes
LLC, ASCAP/Sony/ATV Music Pubiishing UK, PRS/Copynght
ControlWamer-Barham Music LLC BMINew Columbia Pictures
Music Inc., ASCAP/Colpix Music Inc., BMS), AMP/HL, H100 25

NEVER WANT TO LIVE WITHOUT YDU (Paracise Forever
Music, BMSongs Of Universal PolyGram International.

BMndsa B. Music. BMVUmversaI Songs Of PolyGram inter-
nalionat, BMI). AMP/HL. RBH 4

NI LO INTENTES (JCAM Ed\tora Musmal SA de Cv/Marcha
Musical Corparation, ASCAP) LT

NINA DE MI CORAZON (Ferca HJDIlsmng, BMI LT 11

NOBODY GREATER (RefreshiNiunez. ASCAPAVimage Music,
SESAC) RBH 95

NO BS (Songs Of Universal, Inc . BMVCuiture Beyond Ur Expen-
ence Publishing, BMI/KMac Muzic. BMWest Coast Livin Pub-
lishing, ASCAP/Henderworks Music Publishing, BMI),
AMP/HL. H100 78, RBH 6

NO HANDS (Juaguinmalphurpublishing, ASCAP/Roscoe Dash
Publishing ASCAP/Dead Stack Music. BMIAYB Music Corp .
ASCAP/Dvum Squad LLC, ASCAP/Young Drumma ASCAP),
AMPHIG0 28, RBH 9

NO ME OIGAS (Paloma Music, BMVEdimal USA LLC. BMI) LT

NO ME DIGAS QUE NO (EIP Music. ASCAP/EMI April Music,
Inc., ASCAP/Sony/ATV Tunes LLC. ASCAP/Universal-Musica
Unica Publishing, BMIEM Blackwood Music Inc.. BMI) LT 3

NOT MY DADDY (For The Wile. . Price. ASCAP/Royne! Music.
ASCAP} RBH 72

OLD SCHOOL (Universaf Music - MGB Songs, ASCAP/Big
Loud Songs, ASCAP/Big Loud Bucks, BMI/Angel River Songs,
ASCAP/Big Red Toe. BMI/Amarilio Sky Songs. BMI), AMP/HL,

(543
ONE IN A MILLION (Universal Music - Z Tunes LLC
\SCAP/Pen In The Ground Publishing, ASCAP/EMI April
Music. Inc , ASCAP/Nomahams Music Publishing
ASCAP/Stvauss Co, LLC ASCAP/Chuck Harmony's House
Publishing, ASCAP; )

ONLY GIRL éIN THE WORLD) (Cslyle ink Music Publishing.
ASCAP/Slide That Music ASCAP/EMI April Music, Inc
ASCAP/UItra Tunes, ASCAP/Dipiu S|, SACEM/EMI Music
Publishing Ltd PRS) HL, H100 33, T2

EL PADRINO (Vander Music, ASCAPAuliantia hMusical,
ASCAP/Edimusa, ASCAP) LT 18

PISTEAR, PISTEAR, PISTEAR (Arpa Musical, LLC. BMI) LT 49

POPPIN BOTTLES (Domani And Ya Majesty s Music.
ASCAP/WB Music Corp . ASCAP/Brother Bagz Publisting,
SOCANWamer-Tameriane Publishing Corp , BMPublishing
Destgnee Of Aubrey Graharn, BMIEMI Blackwood Music Inc ,
BMI/Live Write LLC. BMI). AMPHL, RBH 92

PRAY (Sony/ATV Songs LLC. BMV/Tre Ball Music. BMI/Messy-
Music, SCCAN/Bieber Time Publishing, ASCAP/Unwversal
Music Corporation. ASCAP). AMP/HL. H100 91

PRETTY GIRL ROCK (Universal Music - Z Tunes LLC ,
ASCAP/Pen In The Ground Publishing, ASCAP/Compound
Enertainment, BMI/Chuck Harmony's House Punhsnmgu
ASCAP/Strauss Co . LLC . ASCAP/Normahamis Music Pub-
lishing. ASCAP/EMI April Music. Inc , ASCAP/Antisia Music
Inc, ASCAP/Cherry Lane Music mbhsmng Company Inc.
ASCAP/Bleu Nig Music, ASCAP), AMP/CLMML. H100 36
RBH 5

PRICE TAG (Sony/ATV Music Publishing UK, PRS/Studio Beast
Music. BMUWamer-Tamerlane Publishing Corp , BMi/Kasz
Meney Publishing. ASCAP/Ham Squad Music. BMI/Songs Ot
Universal, Inc., BMVShady Music Publishing. LLC BMI),
AMPHL, H100 100

PUT IT DOWN (Sony/ATV Tunes LLC ASCAP/EMI Blackwood
Music Inc, BMILive Write LLC, BMI), HL, RBH 100

PUT YOU IN A SONG (e = Going To Maui Music. BMMary
Rose Music. BM/Songs Of Universal, Inc . BMU/Carnivat
Music Group. BMi/Bambatown Publishing, BMI) CS §, H100
83

{PRETTY YOUNG THING) (Warner-Tamerlane Publishing
1D . BMBMG Ruby Songs. ASCAPNeHowbnck Road
Music, ASCAP), AMPH100 58

A QUIEN QUIERD MENTIRLE (Not Listed) LT 32
QUIEN TE QUIERE COMO YO (Not Listed) T 28

RACKS (Hip Hopyille USA Music, BM/Great South Bay Music,
BMi/Sonny Digutai Music Group, BMUNayvadius Maximus
MBua«c BMV/Christopher Miller Hjbloshmg Designee. BMI)

RBH 59

RAINING MEN (Mama Barnie Publishing, SESAC/Bu Music
Publishing, LLC. SESAC/Sranang Pokoe Publishing,
SESAC/Universal Music Corporation, ASCAP/TN T Expiosive
Publishing, ASCAP/Haramku Barbie Music, BMUMoney Mack
Music, BMY). AMPHL, RBH 55

RAISE YOUR GLASS 1EMI Blackwood Music Inc , BMI/Pink
Inside Publishing, BMI/Maratane, ASCAP/Kobalt Music Pub-
tisting Amerca, inc., ASCAP), HL, H100 17

RAYMOND (Engl sh Ivy Music. BMUBret Eldredge Music,

BMJ/Chrysalis One Songs, BMUHave A Brad Da éMusm

ASCAP MGI (MRO/Chrysalis One Music, LLC, ASCAP),

HEAL (Bug Mu5|c inc., BMVSongs Of Universal, Inc .
BMIAWnte ‘Em Rite Music, BMI), AMPAHL. €S 23

RESCATE {Alexis & Fido Music Publishing, ASCAP/Sony/ATV
Discos Music Publishing LLC. ASCAP/Capynight Control) LT

4
RIGHT ABDVE IT (Young Money Publishing Inc , BMI/Warner-
Tameriane Publisting Corp . BMiALive Write LLC, BMYEM)
Blackwood Music Inc . BMI/Daniel Andrew Publishing,
ASCAP", AMP/HL, RBH 31
ROBARTE UN BESO (Not Listed) T 19
ROCKETEER (Products Of The Streets, ASCAP/Sumphus.
ASCAP/Please Enjoy The Music. BMYBug Music.
ASCAPMusic Of Windswep!, ASCAP/EMQI Aprit Music, Inc ,
ASCAP/Roc Cor Pubhishing, ASCAPMusic Famamanem LLC,
ASCAP/Far East Movement Publishing, ASCAP/Hunnypot Hap-
BMUSony/ATV Songs LLC, BMI), AMPHL, H100 14
HDLLING IN THE DEEP (Songs Of Universal, Inc . BMU/EM!
Blackwood Music Ing , BMI}, HL, H100 41
ROLL UP (PGH Sound Publishing. ASCAP/WB Music Corp
SCAP/EMI April Music. Inc.. ASCAP), AMP/HL. H100 48,
H 94

SALE EL SOL (The Caramel House Music. BMYSony/ATV

Melody. BMV/Sany/ATV Latin Music Publishing, LLC,
BMi/Nomad Music, BMI), HL. LT 20

THE SHAPE I'M IN (EMI Blackwood Music Inc , BMI/Rhefineck
Music. BMIString Stretcher Music, BMIAWB Music Cor orp.,
ASCAP/Melissa’s Money Music Pubhsmng ASCAP/Get A
Load Of This Music, ASCAP), AMPHL. CS 19

SHARE MY LIFE (Songs Of Universal Ine. BMIKemunity
Song Chest, BMIUncle Buddie’s Mustc, Inc., ASCAP),
AMP/HL, RBH 27

SHE'S NOT THERE {Marquise Songs USA, BMI) H100 87

THE SHOW GOES ON (Hey Lu Chill Music, BMUHeavy As
Heaven Music, BMI/Songs Of Universal, Inc , BMUAist Pub-
Iishing Group West, ASCAP/Dustin Withiam Brower Publishing
Designee ASCAP/Jonathan Keith Brown Publishing Designee.
ASCAP/Sony/ATV Harmony, ASCAP/The Best Dressed Chick-
enin Town, ASCAP/Tschudi Music, ASCAP/AUgly Casanova
Music, ASCAP} AMPHL H100 57. RBH 63

SILLKmeyE SONGS {MPL Communications Inc . ASCAP)

SING (Benev meg Industries. BMI) H100 92

SIND TO (Chengroup HJblrsnmg BMI/Ana Alvara-
do. BMVOvange Juice Music Publishing, BMI) LT 39

S&M (EMI Apnl Music. Inc . ASCAP/Ultra Tunes. ASCAP/Dipiu
s..1, SACEM/Dat Damn Dean Music, BMIPeermusic,
BM/2412 Sengs LLC, BMI), HL, H100 8, RBH 80

SO HIGH (Sim Thug Publishing, BM/Ham Squad Music,
BMVSongs Of Universal, Inc.. BMI/Shady Music Pubiishing,
LLC BMUL, ASCAP/Playboy Tre, ASCAP/James Bemard Ross-
er, Jr, BMPublishing Designee. BMU/Grand Hustle Beatz.
BMiWarner-Tamerlane Publishing Corp . BM/Brandon Rack-
ley, BMVEMI Blackwood Music Inc , BMYNard & B Publishing
Designee. BMI), AMP/HL. RBH 50

SOMEONE ELSE CALLING YOU BABY (Planel Peanut Music.
BMIMurah Mustc Corporation Group. BMYBug Music, Inc.,
BMKaty Lou Music. BMVBig Loud Bucks, BMI) CS 1, H100 65

SOMETIMES | CRY (India B. Music. BMI/Songs Of Universal
PolyGram Interational, BMI/Paradise Forever Music, BMI),
AMPMHL, RBH 45

SOMEWHERE WITH YOU {Adopted Songs, BMJ/Crazy Waler
Music. ASCAP/Kobalt Music Publishing America, Inc ,
ASCAP/Littie Blug Egg, ASCAP) CS 4, H100 50

SONGS LIKE THIS (Black To Biack Songs, BMVSongs That

Sell, BMUFLO Music, BMVEMI Blackwood Music Inc .
BMVLittte Dooey Music, BMI}, HL, CS 50

SPEAKERS GOING HAMMER (Soufja Boy Tell e Music

BMVW damentional Publisting LLC, ASCAP/Sony/ATV Tunes
. ASCAP/Ber Maejor Musw BMI) HL. ABH

SPEECHLESS (Not Listed) RB}

START IT UP (Lloyd Banks Musm ASCAP/Unlversar Music
Corporaton, ASCAP/Carl McCormick Publishing Designee,
BM:/Piease Gimme My Publishing Inc . BMVEM! Blackwood
Music inc.. BMSwizz Bealz HJbI\shmg SESAC/Universal
Tunes, SESAC/Songs Of Universal. Inc , SESAC/NSA Life
Music Publishing, ASCAP/J. Brasco Music, ASCAP/EMI Apn)
Music. Inc ASCAP/No Question Entertainment, ASCAP),
AMP/HL. RBH 65

STEREO LOVE {Uttra International Music Publishing/Media Ser-

ces, UCMR-ADA) H100 35, T 26

SUHE THING (MJ Publishing, ASCAP/Universai Music Corpo-

g[l;on. ASCAP/Amaya-Sofia Publishing, ASCAP), AMP/HL,
H 51

SWEAT {My Own Chit Music, BMIEMI Blackwood Music Inc ,
BMIndie Pop Mustc. ASCAP). HL. RBH 40

TAKE ME AWAY (She Wrole It, ASCAP/BMG Sengs,
SESAC/Universal Music Carporation, ASCAP/Soldierz Touch
Inc.. ASCAP/Sony/ATV Tunes LLC, ASCAP/Teray, ASCAP).
AMP/HL, RBH 34

TEENAGE DREAM (When I'm Rich You'll Be My Bitch.
ASCAPWB Mustc Corp . ASCAP/Kasz Money Publishing.
ASCAP/Maratone. ASCAP/Koball Music Publishing America,
Inc, ASCAP/Matza Ball Music. BMI/Where Da Kasz A,
liMVBonDrlée r\GAcKze Music. BMVCYP Two Publishing, BMI).

FH1

THAT'S IMPORTANT TO ME (Slack in The Saddle Songs.
ASCAP/Cle Ole, ASCAP/Rulus Guild Music Publishing,
BMI/Tim Johnson Music, SESACWarner-Tamerlane Pubiishing
Corp . BMiMarathon Key 2 Music. BMI}. AMPCS 51

THERE GOES MY BABY (Rico Love 's Siill A Rapper,
SESAC/EMI Foray Music, SESAC/Jimipub Music. BMVEMI
Blackwood Music Inc . BMY.Jesse Jaye Music, ASCAP/Reach
Global, Inc ASCAP/Hypnotic Beats, BMIUsher Jv SESAC
Publishing Designee, SESAC), HL RBH 39

- THESE DAYS (Not Listed) RBH 83
THIS (Universal Music Corporation. ASCAP/Cadaja Publishing.
ASCAP/House Sea Gayle Music. ASCAP/Sunshine Terrace
BMBug Music. Inc , BMI) CS 11: H100 79
T'HIS IS COUNTRY MUSIC (House Of Sea Gayle Music.
ASCAP/Mords & Music. ASCAP) CS 5. H100 69

THRILLER / HEADS WILL ROLL (Rodsongs, ASCAP/Almo
MUS(CSCOID ASCAP/Chrysalis One Songs, BMI), AMP/HL,

THE TIME (DIRTY BIT) (wil( 1 am Music. Inc, BMVap! de.ap
publishing, BMCherry River Music Co . BMI/Damien LeRoy
Music. BMUSony/AT Tunes LLC. ASCAP/EMI Aprl Music.
Inc_ ASCAP/Calspen Music. ASCAP/PEN Music Group. In¢ ,

ASCAPMarcu Music Company Inc , ASCAPWoridSong, Irc..

ASCAP/Knockout Music Compary, ASCAP/R U Cynus Pub-
lishing, ASCAP), CLM/MHL. H100 3, LT 23

TOMORROW (Runnin’ Behind Publishing, ASCAP/EMI April
Music, lnc ASCAP/Sideen Stars Music. BMIFrank Myers
Musi d Poobah HJDIlsmng SESAC/Dreams To
Music, SE L. CS 58

TONIGHT (I" M L[]VIN YOU) (Artsst 101 Publishing Group,
BMUWarner-Fameriane Pubiishing Corp., BMUJ. Franks Pub-
lishing, ASCAP/Artist Publishing Group West. ASCAP/Univer-
sal Music - Careers. BM\Lauren Chrsty Songs, BMLudacns
Worldwide Publishing, Inc, ASCAP/EMl Aanl Musnc Inc.
ASCAP/Wortgwicke, BMI), AMP/HL 1T33

EL TROKERO LOKOCHON (DEL Hjbllshlng BMY LT 31

UN-THINKABLE (I'M READY) {Letiow Productions
ASCAP/EMI Apnil Music. Inc., ASCAP/Live Wiite LLC,
BMVEMI Blackwood Music Inc , BMYBook Of Daniel Music,
ASCAP/Mavor & Moses LLC, SOCAN), HL, RBH 47

UNUSUAL (Songs Of Universal, Inc , BMVAngrew Wansel,
BMCrow's Tree Publishing, BMSany/ATV Songs LLC.
BMI/Dexter Wanse! Publishing Destanee, BMVApril's Boy
Muzik, BMY/Wamer-Tameriane Publishing Corp . BMUEzekiel
Lewis Music, BMVUniversal Music - Z Songs, BMVJerry Lee
Publishing ﬁEASCAP/Dream Team Music, ASCAP/Live Write
LLC, BMVEMI Blackwood Music Inc, BMY). AMPHL, RBH 76

VOICES (Runnin’ Betind Publishing, ASCAP/EMI April Music.
Inc , ASCAP/BIg Loud Sturt Industnes. ASCAP/Big Loud
Songs, ASCAP) €S 3, H100 67

WAITING FOR THE END (Universal Music - Z Songs.
BMV/Chesterchaz Publishing, BMUBIg Bad Mr Hahn Music,
BMINondisclosure Agreement Music. BMIRob Bourdon
Mustc, BMIenj: Kobayashi Music. BMUPancakey Cakes
Music, BM1), AMPHL, H100 52

WALKING (WAL-MART) (EM) Apnl Music. Inc , ASCAPANet
Ink Red Music, ASCAPAL'S Tea Tyme, ASCAP/Ttal's Plum
Song. ASCAP/Unversal-PotyGram Infemational Publishing,
ASCAP/Basement Boys Music Inc.. ASCAP/C-Water Publish-
ing, Inc ., ASCAP). AMP/HL, RBH 20

WELCOME TO MY HOOD {DJ Khaled HthShln%’l BMINotting
Hill Music. Inc . BMVFust N Gold Publishing, BMI/Sony/ATV
Songs LLC. BMUTIl Productions, ASCAPAWE Music Corp..
ASCAP/Young Money Publishing inc. BMI/Wamer-Tamerlane
Publishing Corp , BMINappyPub Music, BMVUniversal Music
-Z5ongs, BMVImcnasry Music, BM/MollingsMusic,
ASCAP/The Renegades, BM) RBH 36

WE R WHD WE R (Dynamite Cop Music, BMIMWhere Da Kasz
At BMVEach Note Caunts, ASCAP/Prescription Songs, LLC .
ASCAP/Kasz Money Publishing, ASCAP/Sony/ATV Tunes LLC,
ASCAP/Kevinthecrty Publishing, ASCAP/J Kasher Music.
ASCAP/Matza Ball Music, BMI), HL, H100 20

WHAT COULD HAVE BEEN (Jayia s Daddy Music.
ASCAP/EMI Apnl Music, Inc , ASCAP/EMI Foray Music,

SESAC/In My Head On Paper SESAC/Gagain Publishing,
ASCAP). HL, RBH 61

WHAT DO YOU WANT (New Songs Of Sea Gayle.
BM&)O;wonh Music, BMCoburn Music. inc.. BMI) Cs15
H1 1

WHAT'S MY NAME? (EMI April Music, Inc ASCAP/Dat Damn
Dean Music, BMVPeermusic, BMY2412 Songs LLC, BMI/Hale
Yeah Music. SESAC/Peeriunes. Lid , SESAC/Live Write LLC,
BMVEMI Blackwood Music inc , BMVEMI Music Pubtishing
Lid., PRS), HL. H100 13, RBH B

WHAT THE HELL (Avril Lawgne Publishing LLC, SOCAN/AImo
Music Corp, ASCAP/Maratone, ASCAP/Kobalt Music Publish-
1ng America, Inc.. ASCAP/Maratone. BM/Songs Of Kobalt
Music Publishing Amenca, Inc.. BMI} H100 11

WHAT YO NAME 17 (Mr Kirk Jerel Bandle, ASCAP/Ow:)l 137
Publishing, ASCAP/Sound M.OB Producllons LLC. BMUT's
Only About Music LLC, ASACP) RBH 56

WHEN A WOMAN LOVES (R Keity Publlshlng Inc . BMVUni-
versal Music - 2 Song; BMI), AMP/HL. RBH 32

WHEN | GET YOU ALONE (| Like Em Thlcke Music.
ASCAP/RFT Music Publishing Corp., BMYBug Music, Inc ,
BMI) H100 47

WHERE 00 | GO FROM YOU [Song /ATV Tree Publishing
Company. BMVKaIy‘s Own Music. BMI/Sany/ATV Acutf Rose
Music, BMI). HL, CS

WHERE YOU AT (R Ken Pubhsmng Inc . BMVUniversal Music
- 2 Songs, BM), AMP/Z(

WHO ARE YOU WHEN I'M NOT LOOKING (We're Working
Music ASCAP/Kobalt Music Publishing America, Inc .
ASCAP/Nolewrlle Music. BMVFicdlestock Music, BMi) CS 2.

WHO OAT GIRL (Mail On Sunday Music. ASCAP/Sony/ATY
Tunes LLC. ASCAP/E-Class Publlsmn% BMI/Sony/ATV Songs
LLC. BMi/asz Money Publishing, ASCAP/Studio Beast Music.
BM/Wamer-Tamerlane WbllShln%ﬁCﬂfD BM{Matza Bal!
Music, BMI/Where Da Kasz At, BMiMars Force Music,
ASCAPMNorthside independent Music Publishing.
ASCAP/Wixen Music Pubhishing inc , ASCAP/Bughou:

ASCAP/Bug Music. ASCAP/Roc Nalion Music, ASCAP/Musyc
Famamanem {LC, ASCAP/EMI April Music, Inc . ASCAP).
AMPHL, H100 54

WHO'S THAT CHICK? (Sony/ATV Son I\?/SLLC BMIFiano
Music, ASCAP/Rister Ediions, SACEM/Shapiro, Bemstein &
Co. Inc, ASCAP/Whal A Publishing LTD, SACEM/2101
Songs, BMI), HL. H100 82

WHY WAIT FOR SUMMER (Breaking News Ground Publish-
1ng, BMIZOn A Walk Music, BMISony/ATV Tree Publishing
Company, BMIMusic Of Stage Three, BMI/Nat More Music,
BMV/Stage Three Music Inc , BMI), HL, CS 53

WHY WOULD YOU STAY? (Songs Of Universal, Inc ,
BMIKernunity Son%(:hesl, BMUncle Buddie s MusiC, inc.,
ASCAP). AMP/HL. RBH 48

WILDFLOWER (Sony/ATV Tree lelsmng Compary. BM/Mid-
dle Child 2 Music, BMUBig Loud Bucks, BMVEM! Apnil Music,

C . ASC: ngs Of Countrywood. ASCAP/Rebecca Sue
Hmhshrng BMI) HL, €5 16, H100 81

WITHDUT YOU (Tmany Wn%eous Music. BMVBIg Lod
Bucks, BMVSony/ATV Tree Pubiishing Company BMI/Sangs
For My Good Girl Music. BMI), HL. CS 34

WON'T BE LONELY LONG (Sony/ATV Tree Publishing Compa-
ny BMI/Songs Of Better Angels Music. BMyBlank Sheet

Music, BMIAWamer-Tamerlane Publishing Corp . BMY/Sall Lite
Songs BMVBlg Hits Of Amylase, BMU/PUre Blue, BM)),

WOROS (Anlonlo Dixon s Muzik, ASCAP/Dermis Hat Songs,
ASCAP/EMI April Music. Inc, ASCAP/E D Duz-It Music,
BM/Tightwerk Music, BMI). HL, RBH 25

WORDS | NEVER SAID (Hey Lu Chill Music, BMVHeavy As
Heaven Music. BMYSangs Of Universal, Inc.. BMI/Wonderland
Music Company, Inc , BMIUniversal Music - Z Sun%n
BMI/Hole! Bravo Music, BMIA. Shep Pubtishing, BMI]

AMP/HL H100 89

YEAH 3X (WB Music Corp.. ASCAP/J Franks Publishing,
ASCAP/Astist Pubiishing Group, BMI/Songs Of Universal, Inc.
BMU/Culture Beyond Ur Exgeﬂence Publishing, BMVSeven
Streeter Publishing, SESAC/EMI Blackwood Music Inc .
BMI/EM! Music Pubiishung Ltd , PRS). AMP/HL, H100 22

YOU ARE (WirlWide Music Publishing, ASCAP/Pacific Coast
Pirate Publishing, EMVP Ty Music Publishing, BMVEscribir
Publlsmngl ASCAP) R

YOU BEKILLIN EM (EMI Aunl Music, Inc. ASCAP/J Brasco
Music. ASCAP/NextSelection Publishing. ASCAP/Praboscis

Music, BMIWamer-Tamerlane Publishing Cop BMUND
Queston Entertaimment, ASCAP/And-Girl Music, BMI).
AMP/HL. H100 70, RBH 11

YOU LIE (EMI Btackwood Music inc , BMIHow Bout That Sky-
line Music BMU/Cactus Moser Music. BMI). HL. CS 25

ZUN ZUN ROMPIENDO CADERAS (Unwersal-Musica Unica
Publishing. BMIEM! Blackwood Music Inc . BMIBiue Kraft
Mustc Pubshing, BMI) LT 22

Data for week of FEBRUARY 26, 2011

Chart Codes: €S (Hot Country Songs); H100 (The Billboard Hot 100); LT (Hot Latin Songs) and
RBH (Hot R&B/Hip-Hop Songs) TITLE (Publisher - Licensing Org ) Sheet Music Dist, Chart, Position.
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SN ASCAP TOASTS
RHYTHMAND s
SOUL WRITERS AT Rl
GRAMMY BRUNCH Yp—f

On Feb. 12, ASCAP hosted the second annual Grammy Brunch at

the Sunset Tower Hotel in West Hollywood to honor its Grammy \
Award-nominated rhythm and sou! songwriters. The brunch,

sponsored by BlackBerry, SunTrust and Red Bull, brought together

a large crowd of hign-profile ASCAP songyvriters, industry

executives and tastemakers to honor the nominees before the

53rd annual Grammy Awards. PHOTOS: FRANK MICELOTTA/PICTUREGROUP

ABOVE LEFT: The ASCAP team gathers for a photo during the
event. From left: ASCAP senior director of membership for
rhythm and soul Jay Sloan and executive VP of domestic
membership Randy Grimmett; Mikke! Eriksen of production duo
Stargate (nominated for album of the year and best dance
recording), ASCAP director of membersh p for rhythm and soul
Jennifer Drake and Stargate’s Tor Hermansen.

ABOVE RIGHT: ASCAP songwriter/produzer Kerry “Krucia!”
Brothers (left) has been a longtime fan o° singer/songwriter
Goapele. The two snap a quick photo before diving back into
conversation.

LEFT: From left: ASCAP associate directcr of membership for
rhythm and soul Brandon Kitchen and president/chairman
Paul Williams, songwriter/oroducer Kevin Rudolf and ASCAP

M senior VP of membership for pop and rock Sue Drew pause
in mid-sentence to take a photo during the event

RIGHT: Producer Drumma Boy, ASCAP diractor of membership for
rhythm and soul Jennifer Drake and songwriter/producer Rob Knox.

Singer Betty
Wright and S-

B Curve Records
president Steve
Greenberg arrive

ﬂppﬂl at the seventh
annual Roots Jam
Session at
'] Hollywood's Music
h Box Theatre on
B Feb. 12. Swarms of
S0 . 4 Y ] industry greats
h came out to the
~ [ [T show including
l.@[\.] Estelle, Sara
Bareilles, Jimmy
Fallon and Chaka
Khar

s

REDZONE
PRE-GRAMMY
PARTY

RedZone Entertainment held its pre-Grammy
party at the Playhouse in Hollywood on Feb. 11
and hosted some of the industry’s most talented
musicians including R&B songstress Brandy, Ester
Dean, Leona Lewis and the-Dream. pHoTOS: JOE
SCARNICI/GETTY IMAGES

RIGHT: Event co-host Tricky Stewart (left) was 4 I i .
happy to see fellow musician and close friend Akon, ) . 5 - 7

ABOVE: Tricky Stewart (far left) catches up with . L. =i Bl Sony Music's Grammy reception was held at the Beverly Hills Hotel on Feb. 13. Sharing in their successes
(from left) Asher Roth, the-Dream and Scooter il i 4 and enjoying the company of their label family are (from left) Pat Monahan of Train. which won for best
Braun, Justin Beiber’s manager and founder/ I : " » pop performance by a duo or group with vocals, and Monahan's wife, Amber; John Legend, who won in
chairman of Scooter Braun Projects. ; ! g multiple categories including best traditional R&B vocal and best R&B song; and Columbia/Epic Label

1 ; Group chairman Rob Stringer. . LAR A MAC
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Additional photos
biz online this week at
£ billboard.biz.

To submit your photos h | b s | ;7 / 4
for consideration, please ! | .

send Images to

backbeat@billboard.com.
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M| BMI “HOW | WROTE

- THAT SONG” PANEL

BMI held an installment of its successful "How | Wrote That Song” panel 4
on Feb. 12 at the Key Club in Los Angeles. The panel discussion, spiked

with performances, was moderated by Catherine Brewton, BMI VP of

writer/publisher relations in Atlanta. PHOTOS: DAVID LIVINGSTONE

ABOVE: From left: Panelist Cee Lo Green, co-moderator Dallas Austin,
panelist Chad Hugo of the Neptunes, co-moderator and BMI VP of
writer/publisher relations Catherine Brewton, panelist Seal, BMI VP of
writer/publisher relations Barbara Cane and panelists Claude Kelly, BC
Jean and Bonnie McKee pose for a photo just before taking the stage
to discuss their processes for writing hit songs

LEFT: Seal (right) discusses his creative process during the panel, while
co-panelists Cee Lo Green (left) and Claude Kelly crack jokes.

RIGHT: Co-moderators Catherine Brewton (right) and Dallas Austin
(center) probe singer/songwriter BC Jean about her songwriting process
on her debut single, “Just a Guy” (J Records).

s Cher p »
“she @

ented David Geffen, who
e dated, with an Industry
X in Award at the Recording
Academy's pre-Grammy gala. “He’s
great,” she said. “But | was also on
the other end of that stick. So

to speak.” At right is Academy
gresident/CEO Neil Portnow. proTo:
LARRY BUSACCA/GETTY IMAGES

SESAC
PRE-GRAMMY
BRUNCH

On Feb. 13, SESAC co-sponsored the annual
Bryan-Michael Cox pre-Grammy brunch at the
Four Seasons in Beverly Hills. Grammy Award-
winning producer Cox holds the brunch annually
to recognize a leading business executive's com-
mitment to music, business and service. The 2011
honoree was music mogul Sean "Diddy” Combs,
who committed $100,000 to fund young urban
entrepreneurs in conjunction with the 100 Urban
Entrepreneurs Foundation. pROTOS: JOHNNY NUNEZ

ABOVE: Industry tastemakers including (from

left) BET executive Stephen Hill, 100 Urban ‘ !
Entrepreneurs president/CEO Magnus Greaves, : i On Feb. 12, music icons Joe
BET president/CEQ Debra Lee and SESAC senior : : ( Walsh, Ringo Starr, van Dyke
VP of writer/publisher relations Trevor Gale ' , S| Parks and Jim Keitner (from
were on hand to toast Sean “Diddy” Combs for L(:\Z)o?it;?:ge;t::; l::';‘cee':";?tOf
2&%5&2329 Wi EEoLENg Yeling ) . work for the Beatles’ “Revolver,”

. by Grammy-nominated artist
RIGHT: Sean “Diddy” Combs (right) was moved

Klaus Voorman, on display at
by the recognition and appears here with SESAC the Millennium Biltmore Hotel FOR MORE GRAMMY
senior VP of writer/publisher relations Trevor

in Los Angeles. pHOTO: pauL f COVERAGE SEE PAGE 14
Gale (left) and Bryan-Michael Cox. REDMOND/FIL.MMAGIC.COM
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Odds of having 3 multi-platinum albums

1/1,650,000

Odds of having @ child diagnosed with aufism

1/110

I

Toni Braxton encourages you to learn the signs of autism at autismspeaks.org

Early diagnosis can make a lifetime of difference.




Hey Eminem,

2 GRAMMYsS.

DAMN! That is pretty good!

Gongrats from your

friends at lﬂyk

LIPTON® BRISK® and That's Brisk Baby! ® are registered trade-marks of the Unilever Group\of’Companies and are used under license
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