$5.95 (U,S ), $6.95 (CAN.), £4.95 (U.K.), Y2,500 (JAPAN)

- = F e

e - (e
”I'I IEII'II'I"III'IIIIIIIIllllll||lllll|l|llll|| - 2
z

HBINICCVR ***ax=sxaww> axaxxaxwxxnxsxxnxsxxx 3.DIGIT 908

#9030 "GEE374EM002# BLBD 769 AO06 BO137
001 MAR 02 2

MONTY GREENLY

374C ZLM AVE # A

LOHZ: 3EACH CA 9(8%7-3402

"HE INTERNATIONAL NEWSWEEKLY OF MUSIC, VIDED, AND HBOME ENTERTAINMENT FEBRUARY 3, 2001

$5.95 US $6.95 CANADA



www.americanradiohistory.com

The critics raved. The pUb Iic agreed. The Rock n’ Roll Hall Of Fame is inducting.

And NARAS has honorea with & Gram my nom inations. inciuding

Album of the Year. S T !E_ E L¢Y E A N

r '.r‘-- ”“ﬁ‘i S L : l' - - Over 1.5 million albums sold worldwide

Giant Records congratulates

Walthr Becker and 'Donald Fagen

PR

b3

=% Gy ) 3
on the success'of their first studio album in 20 years.
f | . g - e '
[ ., ! ;‘? 1 % ‘
. | ¥ [} '
¥ A ryl i 1 ] ‘ ' ‘
Produced by Walter Becke};‘- and Donald Fagen q‘ﬂ][ E Www.GiantRe‘cords‘.com"quw.stee!ydanacom ©2001 Giant Records
S s il EMRia VEEF N o 3 .

{ e

4



www.americanradiohistory.com

NEWSPAPER
®

FEBRUARY 3, 2001

THE INTERNATIONAL NEWSWEEKLY OF MUSIC, VIDEO, AND HOME ENTERTAINMENT

TOUR NEWS

Golleges Give
Acts Head Start

BY RAY WADDELL
NASHVILLE—With an active,
well-wired, and music-orientecd
demographic, as well as ample
opportunity for grass-roots mar-
keting, college markets remain
an effective target for tour orga-
nizers and sponsors alike.

Some of the most successiul
rock bands, ranging from Dave
Matthews Band and Phish to
Hootie & the Blowfish and
R.E.M.,, found college markets
to be vital developmental cogs.
Now, acts like Pat McGee Band,

(Continued on page !)UJ

Warner Music Job Guts
A Prelude To Restructuring

MERGER OR NO MERGER, BMG STEELS ITSELF
WITH NEW MANAGEMENT STRUCTURE, OUTLOOK

BY ADAM WHITE
and BRIAN GARRITY
NEW YCRK—With a decision loom-
ing on whether or not a BMG/EMI
merger deal will go forward and indus-
try speculation over the likelihood of a
deal decidedly mixed, BMG Enter-
tainment is attempting to prepare
itself for :all possible scenarios with its
newly announced management team.
Speaking exclusively to Billboard,
BMG president/CEQ Rolf Schmidt-
Holtz says that his plans to reshape
and redefine the music division’s man-
agementstructure and market strate-
gy will {ully equip the music group for
the future, regardless of whether or
not there is a merger with EMI.
“One of the positive side effects of
the new manage-
ment structure is
that future solu-
tions can be

incorporated into it,” he says. “BMG
has enough resources to remain inde-
pendent in the marketplace.”

In the meantinie, the 3-week-old
Schmidt-Holtz administration is
earning marks for decisiveness
without controversy, as two seasonecl

BILLBOARD EXCLUSIVE

STEIN

JAMIESON

company executives and one relative
newcomer have been given “cabinet-
level” posts, while another vital slot
goes to an official from corporate
parent Bertelsmann. The nationali-

ty count of these appointments,
which take immediate effect, is two
Germans, one Briton, and one Amer-
ican.

The latest round of appointments
sees Bob Jamieson advance to presi-
dent/CEO of BMG’s North American
operations; Richard Griffiths to presi-
dent, UK. and Europe; and Thomas
Stein to executive VE worldwide mar-
keting and A&R. These promotions
had been expected (BillboardBul-
letin, Jan. 17-18). Also, Konrad
Hilbers is named executive VP and
chief administrative officer.

The promotion of senior managers
from within—a Bertelsmann tradition,
encouraged by chairman/CEO
Thomas Middelhotf—also brings calm
to a division still
unnerved by the

(Continued on

page 97)

GOOD WORKS

Artists Unite
To Save Forests

4 BY CHUCK TAYLOR

NEW YORK—Consider it an
important new take on the
musical standard “Woodman,

DR. JOHN

KEB' MO’

Woodman, Spare That Tree.”
The nonprofit Rainforest

Alliance, an international orga-

| (Continued on page 101)

Grammys Debut Two
Album Gategory Awards

BY BRIAN GARRITY

and ED CHRISTMAN

NEW YORK—Word that Warner Music Group
(WMG) is in the midst of trimming its ranks
through attrition and early-retirement offers may
be just the beginning of changes on the way for
the struggling major in the wake of the AOL/Time
Warner merger.

The music division is expected
to eliminate at least 600 jobs
under a company-wide cost cut-
ting mandate, and sources famil-
iar with the situation say that
WMG executives are considering
streamlining the group through
a significant restructuring of its
label and distribution businesses. In addition, the
sale of Warner’s manufacturing arm is being pon-
dered.

Retirement option letters went out the week of
Jan. 22 to long-serving music employees over age 50

(Continued on page 101)

BY KATY RECKDAHL
NEW ORLEANS—“There’s a
mania in this city for horn and

. Pops’ Trumpet Progeny

Bolden and ever-iconic Louis
Armstrong to the lauded Wynton
Marsalis and a new, still-swinging

trumpet playing,”
touted an article in
The New Orleans
Times-Picayune
circa 1838, and that
assessment—refer-
enced in the first
episode of Ken
Burns’ PBS docu-
mentary “Jazz”—

generation, home-
grown musicians
here have continued
to make their voices
heard on this instru-
ment like no other.
At no time since
his passing in 1971

holds true more
than a century and
a half later.

From the legendary Buddy

ARMSTRONG

presence
greater than in the
centenary of his

has Armstrong’s |
been |

birth, celebrated from July 4,

(Continued on page 92) [

BY LARRY FLICK

and MELINDA NEWMAN

NEW YORK—On Feb. 21 the National Academy
of Recording Arts and Sciences (NARAS) will
honor excellence in music by handing out Gram-
my Awards in 100 categories—a list that contin-
ues to grow as NARAS strives to be as inclusive as
possible.

This year, the field
of nominees got a lit-
tle more diverse with
the ratification of
two new categories:
best pop instrumen-
tal album and best
Native American
music album.

“It is our goal to reflect as much of the landscape of
music as possible,” says Michael Greene,
president/CEO of NARAS. “It’s a difficult process,
but it’s one that we believe works extremely well.”

(Continued on page 76)
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Madonna’s ‘Music’ Man
Mirwais Offers Solo Set
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GLOBAL MUSIC PULSE

Roxette’s New Album
Set For Spring Release

See Page 71

His third album —a first-time collaboration with
playwright Steven Sater as lyricist—is a reflective,
acoustic-based project featuring the single,

“A Mirror in the Heart" shipping to radio 1/25.

Produced by Duncan Shejk

Street date: 2/27

pm
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Rod Stewart: The ‘Human’ Side Of A Singer

It’s human to seek greatness but still greater to stay human. In his
remarkably long career, Rod Stewart has scaled artistic heights as a
record-maker, and he has sometimes fallen short in his impulsive reach.
But on “Hurman,” his debut on Atlantic (due Feb. 6), the singer/song-
writer puts asuie his author’s pen and role as bandleader and shrewd-
ly showcases his strengths as a vocal stylist. “That was the clear intent
when we undertook this,” says Stewart. “We were gonna steer clear
of folk music and out-and-out white rock'n’roll. We wanted more of a
flavor for the stuff I think I sing properly and best: R&B.”

Focusing in an unforced manner on outside material with a mod-
ern R&B alloy of bona fide confidence and back-in-the-day classicism,
Stewart chose songs to which he could relate. Timely in its handsome
tailoring but too straightforward to be unduly trendy, “Human” is a
Stewart album that’ll make both virgin and inveterate listeners care
about the texture of his attack and the meaning of his tone. The inse-
curity of a mature spirit still hoping to slay dragonsis
at the core of the title track, in which the narrator won-
ders ifhe “should let go of all the dreams inside” or try
to exceed his damnable limitations. In the second cho-
rus, as Stewart summons his most ballistic bent-note
bark at the Fates (“Born to live/Born to die”), he
locates the frightened frustration underneath a sea-
soned ego and sets the album’s vulnerable mood.

“There’s a need for vulnerability in any form of enter-
tainment,” says a soft-spoken Stewart, looking out at
the Atlantic Ocean from his Palm Beach, Fla., vacation
house. “Vulnerability is an appealing quality. It shows
the human side of somebody. We're all so bothered with
putting on a brave face. It’s nice to see the vulnerable
side, the weak side.” Despite a tanned, slim appearance
that attests to his lifestyle as a “keep-fit fanatic,” Stew-
art knows the scars and pitfalls of personal foibles.
After his last studio album (“When We Were The New
Boys,” Warner Bros., 1998), Stewart’s wife of eight

by Tlmofhy White

my own trumpet, I tried to aim for that.”

Well-considered in their execution are “Soul On Soul,” the petition-
ing “If I Had You” (with a sinuous guitar break by Mark Knopfler), the
dazzlingly dejected “Loveless” (in which Stewart flies handily from
flute-like falsetto bursts to a blistering howl), and an exhilarating “Char-
lie Parker Loves Me,” on which love-struck joy with life’s human/musi-
cal connections yields a charming revery. The proceedings are further
leavened with a warm turn on Curtis Mayfield’s “It Was Love That We
Needed,” an affecting duet with Scottish songstress Helicopter Girlon
“Don’t Come Around Here,” and the clouds-dispelling first single, “1
Can’t Deny It.” “I was more or less a hired gun when I agreed to this,”
Stewart reflects with a bashful laugh, “but it’s worked out.”

Roderick David Stewart was born Jan. 10, 1945, in Highgate, Lon-
don, the youngest of four children of Scottish parents, who raised him
in a flat over a sweets shop. By 16, he was a football-loving folk singer
who listened to Louisiana Red and Woody Guthrie and
lugged a Levin Jumbo acoustic guitar to Soho hooten-
annies. But when the early-'60s R&B explosion hit
| London, Stewart leapt in and sprinted across the

decade with the Dimensions, Long John Baldry’s
Hoochie Coochie Men, the Soul Agents, Steampacket,
Shotgun Express, and the steady-rocking Jeff Beck
Group before replacing singer Steve Marriott in the
| Small Faces (renamed the Faces) and then issuing his
1969 solo debut, “The Rod Stewart Album.”
| Thinking out loud on the day after his 56th birthday
| dbout the path behind and the road ahead, Stewart says
€'s “still playing soccer—I love it madly—and I spend
most of my time in Los Angeles. I have a house in Eng-
land, but I'm not allowed to spend more than three
months a year in England [for tax reasons}—but that’s
all I need with the weather the way it is.” Both his par-
ents are now gone (“My dad died 10 years ago, me mum
died four years ago”), and he says his elder siblings “are

£
3
&l
M
&
=
&
E

years, model Rachel Hunter, asked for an amicable split
(they’ve been separated for 25 months). Then, after a
tour to salve his spirit, he found he needed surgery on his trachea. “I
had a throat operation,” he explains. “It was for a non-dangerous
growth on the thyroid, and it took me out of action for a year.”

During his downtime, Stewart mulled over various projects before
acceding to the encouragements of old friend Rob Dickins (executive
producer of “New Boys”) to consider the blue-eyed R&B tack that’s
been a natural for him since the days when Brunswick Records reject-
ed 18-year-old Rod because it “didn’t wanted white people who sound-
ed black.” Fortifying Dicking’ advice was the fact that it was the former
Warner Music U.K. chairman’s idea for Stewart to record Tom Waits’
“Downtown Train”"—a No. 3 smash on The Billboard Hot 100 in 1989.

“T would never sing anything I didn’t like, but Rob brought togeth-
er all the producers and songwriters for me,” says Stewart. The pro-
ducers consisted of Karl “K-Gee” Gordon, Mark Taylor and Brian
Rawling, Christopher Neil, Gregg Alexander, Dennis Charles, Gra-
ham Stack, and Danny Kortchmar. Stewart produced himself on a
crisp cover of the Mavericks’ “To Be With You.”

“It's just a great batch,” says Stewart of the 11 cuts he chose from
a session crop of 30. “A lot of them were written for me, and the Macy
Gray song [“Smitten”] she already had |co-]written and decided to
give it to me. If you love the songs, you sing them the best you can.
The word for the album’s intention was ‘uplifting.” Without blowing
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all retired—they’re in the twilight of their afternoons.”

Stewart has two grown children (Kimberly and
Sean) by first wife Alana Hamilton, a daughter (Ruby) with Kelly
Emberg, and two kids (Renée and Liam) with Hunter. “Ruby, my 13-
year-old, she’s got a voice from heaven,” he notes proudly, “and she's
already signed up by a label—I can't tell you who,” he adds with a
chuckle. “She’s cut a couple of tracks with a band, but she’s gonna do
a couple more years in school. 'm sending her to voice lessons. I don't
know if that’s the right thing to do, because I never had voice lessons—
but she wants to have lessons. Renée, my 8-year-old daughter, is a fan-
tastic dancer. So out of five kids, I've got two in show business.”

As for their father, Stewart says he’s anxious to re-engage con-
cert audiences: “I can’t wait to get back out onstage and sing! That’s
most important for me right now. We're gonna have more females
in the band this time: a female sax player, two female backing singers,
and a female violin player.”

After four decades, why is music still so important to him? “Because,”
he answers, “it’s so emotional. It can make you rebellious—it can bring
out all sorts of emotions. It can influence a culture. Nowadays, most of
the music around is pretty disposable. But isn't it amazing that the Bea-
tles are No. 11in 36 countries? I would say that 90% of the people buy-
ing that album [“1”] weren'’t alive when the Beatles were first hot—
unbelievable. Music has always been popular; it's never been unpopular.
Because it can change your day;, like a glass of wine, midday.”
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EMINEM, MTV & THE GRAMMYS

Carla Hay’s assessment of MTV’s new
“Fight For Your Rights” campaign (“Is Anti-
Hate Campaign Contradictory To MTV?,”
The Eye, Billboard, Jan. 20) misses the mark
by suggesting that the network is stepping
over boundaries by delivering politics to its
viewers and that it should leave such mat-
ters to CNN and C-Span. For 10 years, MTV
has partnered with Rock the Vote to empow-
er young people to get involved in the polit-
ical process. I will not argue the merits of
Eminem. But I will argue that MTV should
persist in its pro-social campaigns with the
goal of helping develop a more sensitive and

politically active young generation.
Alison Byrne Fields,
creative director/chief strategist
Rock the Vote
Los Angeles

Carla Hay replies: Fields says MTV
should persist in pro-social campaigns for
the development of a “more sensitive”
young generation. Yet she failed to address
MTV’s extensive support of such artists as
Eminem who contradict those campaigns
with insensitivity, hate-mongering, and
the glorification of violence. Fields also
ignored the crucial fact—cited in my col-
umn—that the howrs MTV devotes to these
negative artists far outnuniber any pro-
social campaigns the network has in its
programming. Fields’ refusal to address
this contradiction about MTV misses the
mark.

[t’s high time people held a mirror to
MTV. It is too influential on our youth to
be showing the messages and videos they
do. I'm no prude, and I'm disgusted. It

could be such a positive force but has
missed the chance.

Jonathan March, co-owner

Power Station DJ Corp.

Middlebury, Conn.

As a 24-year member of the National
Academy of Recording Arts and Sciences,
I'm sickened by our president Michael
Greene’s quotes in Billboard (Jan. 20)
regarding Eminem’s Grammy nomina-
tions. While he may not think the analogy
to “nominating a technically remarkable
recording of the Nazi Party war anthem
‘Deutschland Uber Alles’ " is a decent one,
he’s not a woman who has to live in a world
overwrought with misogynist themes.

Heather Gallay, promotions manager
Pinecastle Records
Orlando, Fla.

Letters appearing on this page serve as a forum for the expression of views of general interest. The opinions offered here are not necessarily those
of Billboard or its management. Letters should be submitted to the Letters Editor, Billboard, 770 Broadway, New York, N.Y. 10003.
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Virgin Nashville To Be Folded Into Gapitol

BY PHYLLIS STARK

be exploring ways to relocate Virgin

Chris LeDoux, comedians Rodney Car-

CONTEMPORARY CHRISTIAN

* WOW - 2001: THE YEAR'S 30 TOP CHRISTIAN ARTISTS AND HITS
VARIOUS ARTISTS * SPARROW

GOSPEL
* MOUNTAIN HIGH... VALLEY LOW * YOLANDA ADAMS * ELEKTRA

KID AUDIO
* TODDLER FAVORITES
VARIOUS ARTISTS * MUSIC FOR UTTLE PEOPLE / KID RHINO

THE BILLBOARD LATIN 50
* M| REFLEJO « CHRISTINA AGUILERA * RCA

MUSIC VIDEO
* THE UP IN SMOKE TOUR * VARIOUS ARTISTS * EAGLE VISION

REGGAE
* ART AND LIFE » BEENIE MAN ¢ SHOCKING VIBES / VP

WORLD MUSIC
* WHO LET THE DOGS OUT * BAHA MEN * 5-CURVE

NASHVILLE—Virgin Records in

Nashville is being folded into its big-

ger—and more successful—sister label,
Capitol Records, effective Feb. 12. Vir-
gin president Scott Hendricks will exit.

Both labels

are part of par-
ent company
EMI Recorded
Music. The
folding of Vir-
gin had been

rumored al-
most since its inception two years ago,
when Hendricks left Capitol and start-
ed the label.

The fate of the rest of Virgin’s staff is
unclear. In a statement, EMI said it “will

Nashville’s remaining staff of 16 at its
other Nashville labels.” Besides Capitol,
those labels are Sparrow Records,
re:think, ForeFront Records, and EMI
Gospel—all Christian labels that are
unaffected by the merger.

Capitol’s Nashville president, Mike
Dungan, remains at the helm.

Virgin’s artist roster is expected to be
absorbed into Capitol’s. The roster com-
prises Chris Cagle and Clay Davidson,
who each scored top 20 debut singles
last year; River Road; and comedians
Tom Mabe and Roy D. Mercer.

Capitol’s roster is made up of Garth
Brooks, Steve Wariner, Keith Urban,
Deana Carter, Tyler England, Trace
Adkins, Mindy McCready, Susan Ashton,

rington and Tim Wilson, and newcomers
Jason Aldean and Cyndi Thomson.

Davidson’s second single, “Some-
times,” is No. 45 on the Hot Country
Singles & Tracks chart this issue.

Virgin is
represented
on the Top
Country
Albums chart
this week with
Ronnie Mil-
sap’s “40 #1
Hits” at No. 22, two Mercer albums at
No. 50 and 52, and Cagle’s “Play It
Loud” at No. 70.

Hendricks, Dungan, and EMI execu-
tives did not return calls by press time.
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ONE YEAR LATER...

BREAKING HEARTS

"J.E. HEARTBREAK"

JAGGED E

THE #1 MALE R&B GROUP OF THE YEAR

® ALBUM DOUBLE PLATINUM & GROWING

BREAKING HITS

e All lyrics written by Jagged Edge

e On Top 200 R&B Album Chart for
more than 52 consecutive weeks

e Richard, Brian, Brandon and Kyle
broke 250,000 hearts on the SOLD
OUT Mary J. Blige Tour

| PROMISE

e Brand new single is a smash
e #1 R&B ballad in the country
e #1 R&R Urban Chart

BREAKING BIG

e 4-time Billboard Award Nominee,
including R&B Artist Of The Year
e American Music Award Nominee
e Source Award Nominee:
R&B Artist Of The Year

e Top 3 spins at Urban Radio
e Top 10 at Rhythm/Crossover Radio

e Next up: Jermaine Dupri Remix
L

LET’'S GET MARRIED
e #1 Billboard Monitor Airplay

- 12 weeks
e #1 Billboard R&B Single -3 weeks
e #1 Billboard Dance Single -4 weeks

HE CAN’T LOVE U
e Single Certified GOLD
e #2 Biilboard R&B Single - 5 weeks
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PERFORMING LIVE ON
e Queen Latifah
e Ricki Lake
e Showtime At The Apollo
e NBA® All-Star Weekend
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Bolton Loses Gourt Fight With Isieys

BY FRANK SAXE

NEW YORK-—Although his legal
options have been exhausted and he
will be forced to pay nearly $1 million
out of his own pocket, Michael Bolton
is hardly conceding defeat in his effort
to call his 1991 top five pop hit “Love
Is A Wonderful Thing” his own.

For the past nine years, Bolton, co-
writer Andrew Goldmark, and Sony
Music Publishing locked horns with
the Isley Brothers, who say the
Bolton/Goldmark composition plagia-
rized their little-known 1966 song of
the same name. Bolton’s court fight
with the Isley Brothers ended Jan. 22
when the U.S. Supreme Court refused
to hear Bolton’s appeal of a May 2000
decision by the 9th U.S. Circuit Court
of Appeals in San Francisco.

The appeals court upheld a 1994
lower-court ruling that ordered the
artist, Goldmark, and Sony Publishing
to turn over $5.2 million in profits from
the sales of Bolton’s version of the song
to the Isley Brothers (BillboardBul-
letin, May 11, 2000). After deciding
the songs shared a number of the same
elements, a trial jury ruled that the
pair plagiarized the Isley Brothers
song of the same name. The jury found
that there were five instances where
Bolton and Goldmark lifted from the
original Isley Brothers song.

“I didn't expect [the Supreme
Court] to hear this case, although I
would have been overwhelmed at the
possibility of seeing some justice in this
case,” Bolton told Billboard in an exclu-
sive interview. “[Andy and I] were so
100% involved in the independent cre-
ation of this song. To have it torn from
you forever and then to be fined for it
is an atrocity that is psychologically a
very tough pill to swallow.”

Bolton maintains that he never
heard the Isley Brothers’ song. The
Isley Brothers, through a representa-
tive, declined to comment on the
Supreme Court’s decision.

Bolton’s attorneys, including Har-
vard University law professor Alan
Dershowitz, had asked the top court to
reject the earlier decision. They argued
that a national standard should be cre-
ated to help guide artists and the courts
in terms of what qualifies as copyright
infringement. The Recording Industry
Assn. of America (RIAA) agreed and
filed a brief with the Supreme Court
supporting Bolton in his appeal. The
RIAA declined to comment.

Under the appeals court’s ruling, the
Isleys are to be paid $4.2 million from
Sony Music, $932,924 from Bolton,
$220,785 from Goldmark, and the bal-
ance from Bolton and Goldmark’s music
publishing company. The original jury
found that 66% of the song’s profits
resulted from copyright-infringing ele-
ments and that 28% of the profits of the
album “Time, Love & Tenderness”
were derived from the track, which
won Bolton and Goldmark a Grammy.

The legal process, which wound
through three courts, from California
to the Supreme Court, was a “mad-
dening” process, says Bolton. “In this
case, you have a song that never
charted on The Billboard Hot 100; it
never charted on the R&B charts,
where the Isley Brothers had tremen-
dous amounts of airplay; it never
received a citing on the BMI or
ASCAP [airplay tracking sheets];
there was not one receipt for the sup-
posedly commercially released sin-

gle—there was none of the usual evi-
dence that shows up where the plain-
tiff’s burden is to prove a reasonable
amount of access.” He also points out
that there are more than 150 songs
copyrighted with titles close to “Love
Is A Wonderful Thing.”

Although Bolton has covered many

BILLBOARD
EXCLUSIEIVE

R&B classics and
has based his career
on a soulful sound,
he says he has
never owned a sin-
gle Isley Brothers
record. “I was not
an Isley Brothers
fan,” he says.
“Nothing to take away from Ronald
Isley’s singing, but I was a Marvin
Gaye, Otis Redding, Ray Charles, and
Smokey Robinson fan.”

In a surprising twist, in January
2000 Bolton was among the parties
bidding for a portion of Ronald Isley’s
assets after Isley filed for bankruptey,
including Isley’s share of the Isley
Brothers’ catalog. The Pullman Group
was the eventual winner (Billboard,
Jan. 22, 2000).

Bolton believes that by allowing the
lower court’s decision to stand, the
Supreme Court ruling will subject

BOLTON

other artists to similar suits. But music
industry attorneys contacted by Bill-
board disagree, saying the Supreme
Court’s reluctance to review the case
is neither significant nor precedent-set-
ting. Steve Englund, an attorney with
the Washington, D.C., firm Arnold &
Palmer, notes that the Supreme Court
reviews just 3% of the cases it is pre-
sented. “A case like this, which pres-
ents a number of factual questions, is
not a very attractive case for the
Supreme Court to take,” says Englund.
“It’s hardly a surprise that the court
didn’t take it, since there’s not a lot of
novel issues in the case,” agrees
William Coats, an attorney with the
firm Howrey, Simon, Arnold & White.
Englund also believes that this case
will not lower the amount of evidence
that will be required to prove access.
“Just as this case is bound up in its
facts, so is the next one,” he says. Yet
he agrees with Bolton that the evi-
dence presented to the jury was “thin”
and “circumstantial,” adding, “That is
a troubling aspect of the case.”
Bolton is in the studio recording his
first album under a new contract with
Jive Records. When he returns to the
road, fans can expect tostill hear him sing
“Love Is A Wonderful Thing,” he says.
“It will always be mine, in my heart and
in Andy’. It will always be my song.”

Read the full interview with Michael
Bolton at billboard.com.

Dove Nominees Announced

Awards Are Slated For April 26 In Nashville

BY DEBORAH EVANS PRICE
NASHVILLE—During the past year
the Christian music community has
seen the breakthrough of several gift-
ed new acts at radio and retail. Those
talents were again affirmed as the
nominees were announced for the 32nd
annual Dove Awards, slated for April
26 at Nashville’s Grand Ole Opry
House.

Newcomers such as Plus One,
Rachael Lampa, P.O.D., Mark Schultz,
and Stacie Orrico garnered nods in key
categories, alongside perennial
favorites such as Steven Curtis Chap-
man, Point Of Grace, and Michael W.
Smith.

“The most obvious trend to me,
which is present in our sales data for
the year 2000 as well as this nomina-
tion group, is that we have a great crop
of new artists,” says Gospel Music
Assn. (GMA) president Frank Bree-
den. “They were the bright spot in
2000 for our sales. New artists debuted
and reached higher sales plateaus than
ever before in our history, which is a
good sign.”

Breeden says he’s also pleased by
the diversity reflected in the nomina-
tions. “Specifically in the female vocal-
ist of the year and group of the year,
those two categories, as much as any,
represent the diversity of our catego-
ry of musie, not only in terms of racial
diversity but also gender and nation-

IBM Unveils Super Distribution Application

BY EILEEN FITZPATRICK

LOS ANGELES—While IBM is
touting its secured peer-to-peer file-
sharing application as a new alter-
native to Napster, the company is
one of the last to incorporate the
technology into its digital-rights
management (DRM) technology and
has yet to sign a label to participate
in the new business model.

Announced at MidemNet Jan. 22,
IBM said it will incorporate a super
distribution application into its Elec-
tronic Media Management System
(EMMS). The technology will allow
users to share secured music files
over the Internet and should be
available by March 31.

“All the parameters can be set by
the content providers, and [the
technology] allows for different
business models,” says IBM VP of
content distribution, global media,
and entertainment industry Scott
Burnett. “It can also be used for
viral marketing campaigns to break
bands.”

But BMG Entertainment, which is
partnered with IBM for DRM, hasn't
yet agreed to participate in its super
distribution model, Burnett says.

BMG parent company Bertels-
mann is developing a paid file-shar-
ing service through its alliance with
Napster and says it is looking for-
ward to “exploring opportunities”
with the IBM system, according to
BMG VP of new media Karl Slatoff.

Super distribution technologies
have been in place with leading
DRM companies Intertrust Tech-
nologies, Microsoft, Liquid Audio,
and Reciprocal, and just about any
company in the DRM space. Howev-

er, few if any record companies are
using the technology for paid down-
loads.

Other features of the IBM system
include geographic restrictions and
support for the MusicMatch Jukebox
and RealNetworks RealJukebox PC
players.

The super distribution model
works like this: A customer pur-
chases a license to download a song
from the Web. He can then pass
along the track to his friends from his
individual computer, just like Nap-
ster. The number of times the track
can be traded is determined by the

Atlantic Signs

BY GAIL MITCHELL
LOS ANGELES—On the heels of
announcing its U.S. licensing
agreement with teenage U.K. R&B
singer and Wild-
star Records artist
Craig David (Bill-
boardBulletin, Jan.
16), Atlantic Reec-
ords has signed a
worldwide pact with
Los Angeles-based
R&B/hip-hop label
Soulife Recordings.
The long-term, multi-artist agree-
ment calls for Soulife to independently
sign, develop, and oversee new artists’
recordings, with Atlantic providing
manufacturing, marketing, and distri-
bution. The first release under the
Soulife/Atlantic banner will be Char-
lotte, N.C.-based R&B singer/song-
writer Sunshine Anderson, who’s man-

KALLMAN

rights holders.

The trade-off, though, is that the
DRM technology is a more complex
application because it takes up more
memory and requires consumers to
learn how to use it.

“Super distribution has many ben-
efits, because you can control the ini-
tial input, and we as record compa-
nies don’t have to pay for
bandwidth,” says EMI Recorded
Music senior VP of new media Jay
Samit. “That’s why it’s so attractive.
But in the age of Napster, it’s also an
uncontrollable experience, and in my

(Continued on page 76)

ality,” he says.

The group of the year category, with
nominees Avalon, P.0.D., Plus One,
Point Of Grace, and Third Day, is par-
ticularly diverse. “There’s no middle.
It’s CCM [contemporary Christian
music] and light AC, all the way over
to Southern rock and hard rock,” says
Breeden.

“It is funny to me when you've got
P.0.D. and [Point Of Grace] juxta-
posed—every mother’s dream and
every mother’s nightmare,” says Bree-
den. “And yet when you know the
hearts of these people, Point Of Grace
and P.O.D., they are reflective of the
wonderful stories you'll find in our
industry ... They want to tell of the
best life has to offer . . . and they do it
in very diverse ways.”

Third Day lead vocalist Mac Powell
leads the pack with nine nominations
(including work as an individual and
with Third Day), among them nods in
the categories of group, male vocalist,
and pop/contemporary recorded song
for “God Of Wonders.” Fred Ham-
mond received eight nominations,
either as an individual or with Fred
Hammond & Disciples Of Christ.
Smith, P.0.D., Third Day, and Mary
Mary scored seven nominations each,
with Mark Schultz and Steven Curtis
Chapman each garnering six nomina-
tions.

The Dove Awards are voted on by
the 5,500 members of the GMA. There
are 45 Dove categories. This year’s
show is being produced by dick clark
productions. It is not yet known which
network will carry the show.

The following is a partial list of nom-
inees:

Artist of the year: Steven Curtis Chap-
man, PO.D., Michael W. Smith, Third Day,
Jaci Velasquez.

Female vocalist: Yolanda Adams,
Rachael Lampa, Nicole C. Mullen, Nichole
Nordeman, Jaci Velisquez.

Male vocalist: Steven Curtis Chapman,
Fernando Ortega, Mac Powell, Mark
Schultz, Michael W. Smith.

New artist: Rachae] Lampa, Mary Mary,
Stacie Orrico, Plus One, Mark Schultz.

Song of the year: “Dive,” written and
recorded by Steven Curtis Chapman; “Don’t
Look At Me,” recorded by Stacie Orrico,
written by Orrico and Mark Heimermann;
“Every Season,” written and recorded b

(Continued on page 20

Worldwide Pact With Soulife

aged by Epic artist Macy Gray. Ander-
son’s debut album, “Your Woman,”
bows May 15.

“The Soulife concept is a refreshing
vision that goes back to the days of
Motown and Philadelphia Interna-
tional—a live-based, fertile environ-
ment where there’s a constant stream
of creativity,” says Craig Kallman,
Atlantic’s executive VP, office of the
chairman. “It’s rare in this business
when you can partner with a talented,
forward-thinking team that has the
creative and business savvy to com-
pete at the highest levels.”

Soulife (Billboard, Oct. 21, 2000)
was launched in 1998 by co-principals
Chris Dawley and producer Mark
Sparks, the latter of whom has
worked with such acts as Salt ’N
Pepa, Guru, and Donell Jones.
Soulife’s Sparks-headed team of pro-
ducers—aka the Beat Brokers—

includes Mike City (Carl Thomas,
Dave Hollister), who also doubles as
the label’s VP of A&R. In addition to
Anderson, the Soulife roster features
R&B acts Anthony
Hamilton and the
quartet Whoz Who.

“We wanted the
best opportunity for
our records to suc-
ceed,” says Dawley.
“Although it’s small-
er than most majors,
Atlanticis more of a
family-type company that believes in
artist development, strong production,
and making stars.”

Atlantic, also home to R&B/pop
singer Brandy, inked a similar deal last
year (Billboard, July 8, 2000) with
Atlanta-based R&B/rap label Noon-
time Recordings, whose artists
include Absoulute and Jazze Pha.

DAWLEY
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%* Bjork
Pop Instrumental Performance, “Overture”
Best Instrumental Arrangement Accompanying A Vocalist, “I've Seen It All"
Dancer In The Dark, winner of the Paime D'Or, Cannes
Bjork, winner of Best Actress
! ‘ Nominated for two Golden Globe Awards
\ “Ye v % %"~ Rolling Stone

¥ Metallica

Rock Instrumental Performance, “The Call of the Ktulu”
“Nothing seems beyond the power of Metallica these days” —Hit Parader

3 Phish

- Boxed Recording Package, Hampton Comes Alive
Rock Instrumental Performance, “First Tube”
Their first-ever Grammy Award nominations.
“The biggest cult band in America —Entertainment Weekly

| 3% Pantera

L Metal Performance, “Revolution Is My Name”
“Hell yeah!" ~Rolling Stone

% Billy Bragg & Wilco

Contemporary Folk Album, Mermaid Avenue, Volume I/
"% % %" - Rolling Stone

% The Cure

Alternative Music Album, Bloodflowers
“Couid be the most perfect Cure album ever” —Alternative Press

% Busta Rhymers

Short Form Music Video, “Fire”
“Some hot sh*t’ =The Source

% of luck and proud congratulations to our Grammy nomineer.

Elektra Entertainment Group

; '@ © 2001 Elektra Entertainment Group inc, A Time Warnet Company
=
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rykah Badu
[ Best Female R&B Vocal Performance
“Bag Lady”
(] Best R&B Song - “Bag Lady”

[ Best Traditional R&B Vocal Album

BeBe Winans Brian McKni ' )
[ Best Contemporary Soul Gospel Album rian McKnight The Temptations

[] Best R&B Performance By A Duo Or Group LIBest Male Pop Vocal Performance - “6, 8, 12" [ Best Traditional R&B Vocal Album
With Vocal - “Coming Back Home” (1 Best Male R&B Vocal Perfarmance - “Stay Or Let It Go”

@ CONGRATULATIONS 1

MOTOWN

A UNTYERSAL MUSK COMPANY
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3 Doors Down
[1Best Rock Song - “Kryptonite”

Boyz II Men
(] Best R&B Album
(] Best R&B Performance By A Duo
or Group With Vocal - “Pass You By”

Eiffel 65
[ Best Dance Recording
“Blue (Da Ba Dee)”

The Original
— — Kings Of Comedy
Nelly [J Best Spoken Comedy Album

(] Best Rap Albur-
(] Best Rap Solo Ferformanze - “Country Grammar”

UR GRAMMY NOMINEES!

UNIVERSAL

©2001 Universal Records, a Division of UMG Rezcrdings, Inc., RECORDS
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Three Labels To Hold Competing Showcase

BY PHYLLIS STARK
NASHVILLE—A concert being
hosted by three Nashville labels—
DreamWorks, Lyric Street, and
Mercury—has touched off a flurry of
controversy.

The Country’s Class of 2000 show,
March 3 at Nashville’s Wildhorse
Saloon, is scheduled to compete direct-
ly with the New Faces show, the clos-
ing event of the Country Radio Sem-
inar (CRS) taking place at the nearby
Nashville Convention Center.

Country Radio Broadeasters
(CRB), the organizers of CRS, have
striet policies against label events
that compete with scheduled CRS
activities. But a representative of one
of the three labels says, “I'm pretty
confident we can take half of the audi-
ence from New Faces.”

Trick Pony, Phil Vassar, and Sara
Evans, who has released three
albums.

Representatives of the three labels
say they scheduled their show, in part,
because they had held March 3 open
for their acts, assuming they would be
invited to participate in New Faces,
then suddenly found their acts with-
out a Saturday night booking. More
important, however, the labels say
they booked the Wildhorse show as a
protest against what they view as a
fuzzy and highly political criteria for
determining how acts get selected for
New Faces—an issue raised at the
Jan. 22 meeting.

“We had to make a statement,” says
Shindler, who also made an unsuc-
cessful attempt in 1999 to get Dream-

Works artist Jessica

CRB executive
director Paul Allen
responded to a two-
page ad for the Class of
2000 show that recent-
ly appeared in Billboard
sister publication Coun-
try Airplay Monitor by
threatening to revoke
all CRS registrations
the three labels had

“There aren’t
clear enough
criteria for
the New
Faces show’

- DALE TURNER -~

Andrews on the New
Faces show. “The cri-
teria needs to be
changed to who had
the most spins or sold
the most records.”
“We got the atten-
tion of the CRB,” says
Lyric Street VP of
promotion Dale Turn-
er. “The only point we

paid for, including some
the labels had pur-
chased for radio programmers. A rep-
resentative of one of the labels esti-
mates that the three labels combined
have booked $40,000-$45,000 worth of
registrations.

Allen met with representatives of
all three labels Jan. 22 in an effort to
reach a compromise. While nothing
had been resolved by press time, both
Allen and label reps say they are
working toward a solution. “Both
sides are making quite an effort to
work with each other,” says Dream-
Works head of promotion Bruce
Shindler.

The three acts booked for the Class
of 2000 show—Mercury’s Jamie
O’'Neal, Lyric Street’s Rascal Flatts,
and DreamWorks’ Darryl Worley—
were not invited to participate in this
year’s New Faces show, although they
were among the most successful of
last year’s newcomers. This year’s
New Faces lineup consists of Chris
Cagle, the Clark Family Experience,

RECORD COMPANIES. Dawn Bridges is
named senior VP of corporate com-
munications for Warner Music Group
in New York. She was senior VP of
corporate communications for the
EMI Group.

Dave Weiner is named West
Coast GM and head of distributed
labels for JCOR Records in Los
Angeles. He was VP of distributed
labels for Priority Records.

Linda Chung is named counsel for
Sony Music Entertainment in New
York. She was a corporate associate
for Skadden, Arps, Slate, Meagher &
Flom LLP.

Atlantic Records promotes Jeff
Dandurand to senior director of
product development and Byron
Ward to senior director of music
video promotion and media develop-
ment in New York. They were,

were trying to make
all along was there
aren’t clear enough criteria for the
New Faces show. I can’t have 2,000
radio registrants come to Nashville
and not expose them to Rascal
Flatts.”

Acts are chosen for New Faces by
a committee of industry representa-
tives, some of whom were success-
ful in getting artists they work with
booked on the show. Allen says the
criteria for selection is that acts
must have had a single on a major
trade magazine chart in the past 12
months and cannot have performed
on New Faces previously. But, Allen
adds, “the people I work for [the
CRB board] understand there is a
need for revisiting the New Faces
selection process.”

Past performers at the New
Faces show include Alabama, Reba
McEntire, George Strait, Vince Gill,
Brooks & Dunn, LeAnn Rimes, and
Dixie Chicks.

(Continued on page 76)

BRIDGES

WEINER

respectively, director of product
development and associate director
of media relations/West Coast.

Liz Morentin is named senior
director of publicity for Arista
Records in Los Angeles. She was VP
of communications for Atomic Pop.

Victoria Bragin is promoted to
director, tour marketing, for Elektra
Records in New York. She previous-
ly was manager, tour marketing.

2001 Juno Nominees Announced

BY LARRY LeBLANC

TORONTO—With five nomina-
tions each, veteran Canadian band
Barenaked Ladies and newcomer
singer/songwriter Nelly Furtado
lead the pack of nominees for Cana-
da’s 30th Juno Awards.

The awards, announced Jan. 24, will
be held at Copps Coliseum in Hamilton,
Ontario, March 4 and will be televised in
Canada by CBC-TV nationally.

Reprise Records’ Barenaked Ladies
grabbed nominations for top group,
top single (for “Pinch Me”), and top
album and top pop album (for
“Maroon”). Group members Steven
Page and Ed Robertson are nominat-
ed in the songwriter category as well.

Furtado, who will perform at the
show, picked up nominations for top
new artist, top producer (with Gerald
Eaton and Brian West), top single (for
“I'm Like A Bird”), top songwriter,
and top pop album (for her Dream-
Works recording “Whoa Nelly!,”
which has sold 113,000 units to date in
Canada, according to SoundScan).
Triple nominees include soulDecision,
the Tragically Hip, Snow, Matthew
Good Band, and Isabelle Boulay.

Produced by Lynn Harvey and
directed by Ron Meraska, this year’s
ceremony will be hosted by Canadian
comic Rick Mercer. The show returns
to Hamilton, where it has been held
four times in the past six years, after
being in Toronto last year.

“Last year’s show attracted only 1.2
million listeners, which was down from
previous years, but we are now
attracting younger viewers,” notes
Canadian Academy of Recording Arts
and Sciences (CARAS) president
Daisy Falle. “We are really trying to
go after that young demographic.
That’s our audience.”

Performing on the broadcast are the
Guess Who, the Moffatts, soulDecision,
and Treble Charger. A tribute segment
celebrating the 15th anniversary of the
urban music categories will include per-
formances from Baby Blue Sound
Crew (featuring Kardinal Offishall,
Jully Black, and Sean Paul), jacksoul,
Maestro, Dream Warriors, Michie Mee,
Ghetto Concept, and the Rascalz.

During the program, True North
Records’ singer/songwriter Bruce
Cockburn will be inducted into the
Canadian Hall of Fame. The Walt Gre-
alis Special Achievement Award will

UTIVE

TURNT

CHUNG MORENTIN

PUBLISHERS. Arlyne Wilcox is
named senior VP of licensing for
the Harry Fox Agency in New
York. She was VP of business and
legal affairs for PolyMedia.

Valerie Patton is promoted to
VP and head of urban music for
Chrysalis Music Group in Los
Angeles. She was senior director of
urban music.

Pamela Williams is named direc-

ABLE

be presented to journalist/broadcaster
Daniel Caudeiron, who in 1978 founded
Canada’s most influential dance pool,
the Cheer DJ Pool in Toronto.

Awards will be presented in 39 cate-
gories. Nominees and winners are
determined by varied criteria in each
category, including sales, panel voting,
and ballot voting of CARAS members.
Following is a partial list of nominations:

Best-selling album (foreign or domes-
tic): “Enrique,” Enrique Iglesias (Inter-
scope/Universal); “Human Clay,” Creed
(Wind-Up/Sony); ““The Marshall Mathers LP”
Eminem (Interscope/Universal); “No Strings
Attached,” ‘N Syne (Jive/BMG); “Oops! ... 1
Did It Aguin,” Britney Spears (Jive/BMG).

Best album: “Beautiful Midnight,”
Matthew Good Band (Universal); “Maroon,”
Barenaked Ladies (Reprise/Warner); “Hap-
piness ... Is Not A Fish That You Can
Catch,” Our Lady Peace (Columbia/Sony);
“Music @ Work,” the Tragically Hip (Uni-
versal); “No One Does It Better,” soulDeci-
sion (Universal).

Best single: “ American Psycho,” Treble
Charger (VIK/BMG); “Can’t Stop,” jacksoul
(VIK/BMG); “Faded,” soulDecision (Uni-
versal); “I'm Like A Bird,” Nelly Furtado
(DreamWorks/Universal); “Pinch Me,”
Barenaked Ladies (Reprise/Warner).

Best group: Barenaked Ladies
(Reprise/Warner), Blue Rodeo (WEA/Warn-
er), the Moffatts (EMI), soulDecision (Uni-
versal), the Tragically Hip (Universal).

Best female artist: Jann Arden (Uni-
versal), Isabelle Boulay (Sideral/Select),
Terri Clark (Mercury/Universal), Lara
Fabian (Epic/Sony), Lynda Lemay
(WE A/Warner).

Best male artist: Nicola Ciccone
(Tacea/Select), Jesse Cook (Virgi/EMI), Syl
vain Cossette (Victoire/Select), Snow (Vir-
gin/EMI), Neil Young (Reprise/Warner).

Best new solo artist: j. englishman
(WEA/Warner), Nelly Furtado (Dream-
Works/Universal), Adam Gregory
(Epic/Sony), Sarah Harmer (Cold Snap/Uni-
versal), Amanda Stott (WEA/Warner).

Best new group: b4-4(Columbia/Sony),
Kittie (Artemis/Sony), Nickleback (EMI),
Sum 41 (Aquarius/EMI), Templar (EMI).

Best country group or duo: Farmer’s
Daughter (Stubble Jumper/Universal), the
Johner Brothers (Sceptre), Lace (Warner
Bros./Warner), Prairie Oyster (ViK), the
Wilkinsons (Giant/Warner).

Best country female artist: Terri Clark
(Mercury/Universal), Tara Lyn Hart
(Epic/Sony), Carolyn Dawn Johnson
(Arista/BMG), Shania Twain (Mercury/Uni-
versal), Michelle Wright (BMG).

Best country male artist: Julian Austin
(VIK/BMG), Paul Brandt (Reprise/Warner),
Chris Cummings (WE A/Warner), Adam Gre-
gory (Epie/Sony), Jason McCoy (Universal).

Best-selling Francophone album:

BRAGIN WILCOX

tor of legal and business affairs,
licensing, for BMI in New York.
She was an attorney for Time
Warner.

RELATED FIELDS. Greg Janese is
promoted to president of TBA
Entertainment in Nashville. He
was executive VP.

Chuck Field is named director,
rhythm/crossover department, for

“Mieux Qu’ Ici Bas,” Isabelle Boulay (Sider-
al/Select), “Scenes [V Amour;” Isabelle Boulay
(Sideral/Select); “L’Opera Du Mendiant,”
Nicola Ciccone (Tucca/Select); “Seul,” Garou
(Columbia/Sony); “Un Grand Noel
I Amour;,” Ginette Reno (Melon-Miel/Select).

Best R&B/soul recording: “A Nu Day,”
Tamia (Elektra/Warner); “I Will Be Waiting,”
D-Cru (Dexter Entertainment); “If [ Ever
Lose This Heaven,” the Philosopher Kings
(Columbia/Sony); “Only Be In Love,” Baby
Blue Soundcrew Featuring Glenn Lewis
(Universal); “Sleepless,” jacksoul (VIK/BMG).

Best rap recording: “Balance,” Swollen
Members (Battleaxe); “Dim Sum,” DJ Seri-
ous (Sound King/Outside); “Husslin’,” Kar-
dinal Offishall (Figure [ V/Universal); Brass
Munk, “Live Ordeal,” (Beat Factory/BMGY;
“Money Jane,” Baby Blue Soundcrew Fea-
turing Kardinal Offishall, Sean Paul, and
Jully Black (Universal).

Best dance recording: “Airtight,” Max
Graham (Page); “If You Don’t Know,” Tem-
perance (Hi-Bias); “Into The Night,” Love
Ine. (VIK/BMG); “Look At Us,” Sarina Paris
(Popular/EMI); “What You Do,” Big Bass
Featuring Michelle Narine (Hi-Bias).

Best alternative album: “Carpal Tun-
nel Syndrome,” Kid Koala (Ninja
Tunes/Outside); “The East Infection,”
Ramasutra (Tox/D.E.P.); “Left And Leav-
ing,” the Weakerthans (G7/FAB/Sonic
Unyon); “Mass Romantic,” the New
Pornographers (Mint/Outside); “Mayday,”
King Cobb Steelie (Rykodisc/Outside).

Best rock album: “Casual Viewin,” 54-
40 (Columbia/Sony); “The Greyest Of Blue
Skies,” finger eleven (Wind-Up/Sony);
“Music @ Work,” the Tragically Hip; “Stew,”
Wide Mouth Mason (WEA/Warner); “Wide
Awake Bored,” Treble Charger (VIK/BMG).

Best pop album: “Maroon,” Barenaked
Ladies (Reprise/Warner); “Mind On The
Moon,” Snow (Virgin/EMI); “Submodali-
ties,” the Moffatts (EMI); “Whoa Nelly!,”
Nelly Furtado (DreamWorks/Universal);
“You Were Here,” Sarah Harmer (Cold
Snap/Universal).

Best songwriter: Bryan Adams, Nelly
Furtado, Darrin O’Brien and Robbie Pat-
terson, Steven Page and Ed Robertson,
Blaise Pascal.

Best producer: Gerald Eaton, Brian
West, and Nelly Furtado; Chad Irschick,
Arnold Lanni, Jason Levine and James
MecCollum, Bob Rock.

Best video: “Alive” by Edwin
(Epic/Sony), directed by Rob Heydon;
“Drag You Down” by finger eleven (Wind-
Up/Sony), directed by Micha Dahan; “The
Future Is X-Rated” by Matthew Good
Band (Universal), directed by William Mor-
rison; “Load Me Up” by Matthew Good
Band (Universal), directed by William Mor-
rison; “Thief” by Our Lady Peace” (Colum-
bia/Sony), directed by Micha Dahan.

Walt Grealis Special Achievement
Award: Daniel Caudeiron.

Hall of Fame: Bruce Cockburn.

PATTON JANESE
Jeff McClusky & Associates in Los
Angeles. He was VP of rhythm/
crossover promotion for Jive
Records.

Chris Gero is promoted to cor-
porate director of artist affairs for
the Yamaha Corporation of Ameri-
ca in Nashville. He was director of
artist events and artist relations
manager of the pro audio and
combo division.
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If animals could sing, they’d be singing the praises of the Dixie Chicks.

The Dixie Chicks donated a portion of every ticket sold from their recent "Fly Tour to World Wildlife
Fund. Together, we will help save the animals and the wide open spaces in which they live.
WWEF would also like to thank Senior Management and Sony Music/Monument Records for their
support in helping raise funds for conservation and reaching out to new audiences.

202.293.4800 | www.worldwildlife.org
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krammy Nods Make For Sales Tools

Labels Try To Tum Nominations Into Increased Sales Of Their Product

BY JILL PESSELNICK

LOS ANGELES—When con-
sumers step into music retail
stores during the next few
weeks, they will easily be able
to identify nominees for the ‘
43rd annual Grammy Awards. *
Since the Grammy nomina-
tions were announced Jan. 3,
many record labels have
launched nationwide consumer
awareness campaigns to high-
light their artists’ accolades.

Hidden Beach Recordings, for
example, is trying to interest music
buyers in its artist Jill Scott. She is
nominated for best new artist, best
female R&B vocual performance (for
“Gettin’ In The Way”), and best R&B
album (for “Who Is Jill Scott? Words
And Sounds Vol. 17).

One key component of the campaign
is the placing of stickers on Scott’s
album. Hidden Beach head of market-
ing Thornell Jones says, “At the core
of Jill's success has been a combination
of eritical acelaim and consumer word-
of-mouth. Continuing in that trend,
we're trying to leverage the critical
acclaim and bring it to a new pool of
consumers. The sticker will feature top
quotes from national media highlight-
ing the Grammy nominations and crit-
ical acelaim from publications.”

The label has also created a new in-
store poster that uses these quotes,
and it has approved the appearance of
Scott’s Grammy-nominated single on
this year’s National Academy of
Recording Arts and Sciences
(NARARS) R&B Grammy compilation
CD (see story, this page).

These two tactics are also being
pursued by Capitol Records for its
Radiohead promotion. A limited edi-
tion Radiohead lithograph will appear
at many retuil locations, as will new
artboards, and the group’s single
“Optimistic” will be featured on the
pop Grammy compilation CD.

Though the band’s album, “Kid A,”
which Is nominated for album of the

f’r

4

McFADDEN

JACOBSON

year and best alternative music
album, will not be stickered with a
Grammy-nominee identification, spe-
cial bin cards will be used, says Capi-
tol senior VP of sales and field mar-
keting Joe McFadden. “Radiohead
doesn’t let us put a lot of stickers on
the band’s product. We've made bin

cards that will talk about their
year-end accolades and the
group’s Grammy nominations.
We’ve also made a quote sheet
that we’re sending out to retail
that talks about all of these
accolades.” Additionally, says
McFadden, “We've releasing a
special-edition package. When
the record first came out, we
only had a limited number of
these packages.”

Similar strategies are also
being employed by Giant Records,
whose act Steely Dan is up for album
of the year and best pop vocal album
for “Two Aguinst Nature,” as well as
for best pop performance by a duo or
group with vocal for the song “Cousin
Dupree.” Along with stickering the
(Continued on page 30)

Whether You Like 'Em Or Not,
brammys Make Great Radio

BY ANGELA KING
NASHVILLE—With
many fans thrilled by the
opportunity to see con-
troversial rapper
Eminem side by side with
Britney Spears and Des-
tiny’s Child with Madon-
na, R&B and top 40 radio
are rolling out promotion-
al bonanzas in support of
the Grammy Awards’
Feb. 21 telecast. While hit
radio formats have supported past
shows, this year is particularly
meaningful for R&B stations, which
have been somewhat nonchalant
about Grammy ceremonies in years
past.

Gapitol/EMI To Ilelease an Grammy Gompilations

BY GAIL MITCHELL
LOS ANGELES—The National
Academy of Recording Arts and Sci-
ences’ (NARAS) sixth annual Gram-
my CD compilation project finds
Capitc/EMI at the helm this year. Set
for release Feb. 6 are two 2001 nomi-
nee collections: One is pop, the other
an R&B/rap combination. A Latin
nominee package is due Feb. 13.
Launched in 1995 as a promotional
tool on behalf of the artists and labels,
the Grammy compilations—featuring
official Grammy artwork—began as
a single CD whose release would be
rotated among the major-label distri-
bution outlets. The inaugural CD
spotlizhted nominees in the record of
the year and best male/female pop
vocal performance categories and was
issued by Columbia/Sony Music.
Subsequent compilations have
been released by Chronicles/Poly-
Gram, MCA/Universal, Elektra
Entertainment, and RCA/BMG. The
labels receive 50% of the proceeds

LOTT

from these Grammy albums, with the
other half going to the Grammy
Foundation, a nonprofit division of
NARAS. Those monies are ear-
marked for music education pro-
grams, archiving/preservation, and a
catalog of living histories featuring
seminal figures in the music industry.

Beginning in 1999, a rap nominee
compilation was added. The annual
project expanded to three CDs last
year, with a Latin nominees collection
(“Grammy Nominados 2000 Latino”).

Then with the official advent of the
Latin Grammys last year, Epic/Sony
Discos released a tie-in compilation
September 2000).

“This was a pretty revolutionary
concept at the time,” says NARAS
president/CEO Michael Greene. “I
remember the first nine or 10 execu-
tives looked at me like [ was crazy. The
only guy who took me seriously was
Mel Ilberman at Sony, and I told him,
‘If it doesn’t work, I'll pay you back out
of my own pocket,” because I totally
believed in this project. At first we
were all concerned about cannibaliza-
tion, but it's ended up being one of the
most successful compilations. It’s
become a great way to cross-pollinate
consumers and drive them back to the
stores to buy artists’ full albums.”

According to current SoundScan
figures, the compilations have sold a
respectable number of units: 255,000
in 1995, 400,000 in 1996, 554,000 in
1997, and 416,000 in 1998. The pop and

(Continued on page 28)

STRZELECKI

In terms of pro-
motion, R&B
KPWR (Power 106)
Los Angeles will be
milking the home-
town crowd. “We’ll
be on the red carpet,
giving out Grammy-
nominated-artist
CD packs. [We'll
also] give away a
couple of pairs of
tickets to the show,”
says promotion director Dianna
Obermeyer, who says the Grammys
matter more to her audience this
year “with Eminem nominated.”

Clifton Radio consultant Paige

(Continued on page 26)

&rammy’s Latin
Galegories See
irends Surface

BY LEILA COBO
IMIAMI—This year’s Grammy
Awards at the Staples Center in
Los Angeles are bound to raise
compearisons with the first-ever
Latir. Grammys, which took place
bst September in the same venue.
There is also a growing trend of
artiszs garnering nominations for
work in two languages and in more
~han one category.
No official announcement has
seen made regarding who will per-
Zormn. during the ceremony, but
sour~es say negotiations are under
way with a major Latin star who
was also a Latin Grammy winner.
Irdeed, nominations and win-
ners for both awards tend to over-
(Continued on page 28)

Already on-over 150 alternative and
rock radio stations nationwide
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Artists & Music

MusiGares To Honor Paul Simon

NARAS’ Philanthropic Arm To Confer Person Of Year Award

BY MELINDA NEWMAN

LOS ANGELES—Gloria Estefan,
Elton John, Moby, Shawn Colvin,
Macy Gray, Rubén Blades, Chevy
Chase, and Steve Martin are
among the celebrities who will be
on hand to help honor Paul Simon
when he receives the MusiCares
2001 person of the year award Feb.

“INARAS director of special
events| Dana Tomarken and I will
sit down a year and half in advance
and create a template of individu-
als we feel qualify by virtue of their
stature in the entertainment indus-
try or what they’ve done in a phil-
anthropic way or the way they've
advanced understanding between

19 in Los Angeles.
MusiCares is a
philanthropic arm of
the National Acade-
my of Recording
Arts and Sciences
(NARAS). Past hon-

MusiCares

cultures,” says
Greene.

“We put that list
together, give it to
[MusiCares] hoard
members and Musi-
Cares members

orees include John,
Estefan, Bonnie Raitt, Quincy
Jones, Stevie Wonder, Luciano
Pavarotti, Phil Collins, David Cros-
by, Natalie Cole, and Tony Bennett.

“Paul was a perfect choice for
us,” says Michael Greene, Musi-
Cares/NARAS president/CEO.
“He was on a list of seven [poten-
tial honorees]. He was our first
choice.”

The process of selecting a Musi-
Cares recipient is a deliberate one.

around the country,
and then do a triage of the list in
terms of who has the most curren-
cy at the moment,” Greene contin-
ues. “In his case, Paul was a good
example. He had a new album out,
he’s had a Broadway show [“The
Capeman”], his foundation [Chil-
dren’s Health Care Fund]—all the
cross-cultural things he’s done. He
was perfect.”
Simon was named MusiCares’
recipient of the year before his

Grammy Fest Dedicates Month
Of Feb. To The Arts GCommunity

BY RASHAUN HALL

As Los Angeles gears up for
this year’s Grammy Awards, the
National Academy of Recording
Arts and Sciences (NARAS) will
once again dedicate the entire
month of February to the arts
community with its third annual
Grammy Fest.

With more than 100 events
planned this year, the fest seems
to be growing by leaps and
bounds. NARAS president/CEO
Michael Greene attri-
butes the growth to
diversity of the
organizations in-
volved.

“In terms of our
grant programs and
really diversifying
some of the different
organizations that are
going to be working
with us, it’s just going
to be a much broader
template of pro-
grams,” says Greene. “The fest is
centered around our desire to
draw attention to the entire cul-
tural landscape of Los Angeles,
including theater, dance and
cross-cultural events in addition
to music.”

The fest will play host to a
series of screenings, concerts,
exhibitions, and workshops that
will cover various genres.
NARAS has also scheduled a bat-
tery of its own events. In addi-
tion to the awards ceremony,

GREENE

there is the MusiCares Person of
the Year benefit dinner, which
will this year honor Paul Simon;
National Grammy in the Schools;
the nominees reception; the Latin
Academy of Recording Arts and
Sciences; the Classical Luncheon;
and the Entertainment Law Ini-
tiative, which will feature Time
Warner president Richard D.
Parsons as its keynote speaker.
NARAS will also provide
$60,000 in grant funds to twelve
Los Angeles organi-
zations in conjunction
with the fest. The
organizations were
chosen based on spe-
~ cific criteria defined
- by NARAS.
_ “We look at the
" entire scope of what
~ they’re [the organiza-
_ tions] thinking about
doing in regard to
access,” says Greene.
“We want to make
sure that a lot of the community
will have access to the programs.
We also take a look at their
impact. There are a lot of worthy
programs out there, but unless
they have some sort of communi-
ty consequence to them, it isn't
really consistent to our mission,
which is to make it available to as
many people as possible. There is
a committee that looks over the
perspective grant recipients and
then ultimately we come up with
(Continued on page 20)

album “You’re The One” was
nominated for a Grammy in the
prestigious best album of the year
category.

The evening will follow the for-
mat of previous years: Artists will
perform a song from Simon’s cat-
alog, which covers more than 30
years of hit music from his time
with partner Art Garfunkel and as
a solo artist. “We’re working

Bo And ZZ. Actress Bo Derek visited ZZ Top backstage following a recent per-
formance in Washington, D.C. The band is working on a material for its next record-
ing. Pictured, from left, are ZZ Top’s Billy Gibbons, Derek, and ZZ Top members
Frank Beard and Dusty Hill.

(Continued on page 20)

Reflections On Eminem, BES_t New Artist
Gategory, Hosts & Other Grammy Matters

EVERYONE’S A CRITIC: As soon as the nomi-
nations for the Grammy Awards are announced,
many pundits and observers pounce on the listings
like lions on a zebra carcass, eager to pick the bones
clean and devour every last bit of flesh, tearing the
noms apart. OK, maybe I’ve been spending too
much time watching “Animal Planet,” but here are
a few observations about this year’s nominees and
the Grammys in general. This year’s ceremony,
telecast on CBS, will take place Feb. 21 at Los
Angeles’ Staples Arena.

IF I RAN THE GRAMMYS,

forth by the academy.

IF I RAN THE GRAMMYS, I’d abandon the idea
of a host. I know that last year I said I'd make
Rosie O’Donnell the host for life, but I've recon-
sidered. A number of shows, such as the Golden
Globes, go without a host; presenters are intro-
duced by an off-camera announcer. There’s no
embarrassing monologue or stilted jokes. It really
puts the focus squarely where it should be—on the
awards. Think how many more awards the Gram-

Eminem would not be up for
album of the year. Interesting-
ly, he won two Grammys last
year in the rap field and no one
raised a fuss, so it shows just
how prestigious the album of
the year category is. Eminem’s
“The Marshall Mathers EP”

IF I RAN THE GRAMMYS,
I’d reserve the right to tem-

has been equally lauded and
hated, but I can’t understand
how, when 30,000 albums a year
are released, this project is in any way—other than
in terms of sales—considered one of the top five
released during the eligibility period.

Many critics have compared Eminem to Elvis
Presley, which is patently ludicrous. Raising par-
ents’ ire because you swivel your hips and appear
overtly sexual does not compare to spewing hate-
filled rhymes about women and homosexuals. Does
Eminem have the right to make his album?
Absolutely. Does Interscope have the right to put
it out? Positively. But to honor it as one of the best
albums of the year makes a mockery of what the
Grammys stand for.

IF I RAN THE GRAMMYS, I'd retool the best
new artist category or change its name. The defi-
nition for the category now reads “for a new artist
who releases, during the eligibility year, the first
recording which establishes the public identity of
that artist.”

The category was broadened several years ago
to not be limited to an artist’s first release when
the National Academy of Recording Arts and Sci-
ences (NARAS) found itself kind of hogtied by its
own restrictions. I like the fact that the Grammy
rules are often left vague so they are open for inter-
pretation—sort of like the U.S. Constitution—but
the fact that Shelby Lynne has been recording for
major labels for more than a decade should mean
she’s not eligible. Maybe the category should be
retitled the breakthrough award or something that
actually comes closer to fitting the definition put

by Melinda Newman

mys could present on the air if there were no host.
Besides, instead of spending
valuable time dissing the host’s
performance the morning after,
we would have more time to
] diss what people wore.
™.
porarily suspend a category in
any given year if there weren't
enough worthwhile perform-
ances. Case in point this year:
the best femule rock vocal performance. The nom-
inees in this category are all talented performers:
Fiona Apple, Sheryl Crow, Melissa Etheridge,
Alanis Morissette, and Patti Smith, but the
songs for which they were nominated in no way
represent their best work. In two extreme stretch-
es, Morissette is nominated for the live version of
her song “So Pure,” while Crow was nominated for
her live version of “There Goes The Neighborhood”
from her “Live From Central Park” album.

Crow put it best in a television interview after
the nominations were announced. She declared
herself very surprised that she got nominated,
because most people didn’t even know she had put
this album out. In 1994, there were so few female
nominees that NARAS combined the male and
female rock vocal category and then nominated all
male artists. We say, just can the category for the
year and bring it back when it’s not an embarrass-
ment.

IF I RAN THE GRAMMYS, the nominations
would be based on albums released during the cal-
endar year, not Oct. 1-Sept. 30. I understand the
necessity of having enough time to screen nomina-
tions and make final selections in time for the Feb-
ruary broadcast, but it’s just too confusing. Don’t
even get me started on the fact that an album has
to have shipped from the warehouse by Sept. 30
but not actually be in the stores to be eligible. Any
single would also have to be contained in that cal-
endar year.
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DIANNE REEVES™IN THE MOMENT: LFVE IN CONCERT
BEST JAZZ VOCAL ALBUM

KURT ELLING LIVE IN CHICAGO
BEST JAZZ VOCAL ALBUM

TIM HAGANS & BOB BELDEN RE-ANI
BEST CONTEMPORARY JAZZ ALBUM

RONNY JORDAN A BRIGHTER DAY
BEST CONTEMPORARY JAZZ ALBUM

CHUCHO VALDES LIVE AT THE VILLAGE VANGUARD
BEST LATIN JAZZ ALBUM

* JOE LOVANQ 52ND STREET THEMES
f}\{\ ‘ " BEST LARGE JAZZ ENSEMBLE ALBUM

JOHN FRASER
PRODUGER OF THE YZAR, CLASSICAL

LEIF OVESANDSNES HAYDN: PIANO CONCERTOS
BEST CLASSICAL ALBUM

BEST INSTRUMENTA. SOLOIST PERFORMANCE (WITH O3CHESTRA)

SIR SIMON RATTLE MAHLER: SYMPHONY No. 10
BEST CLASSICAL ALBUM
BEST ORCHESTRAL PERFORMANCE

INGO METZMACHER BERG: WCZZECK
BEST OPERA RECORDING

ITZHAK PERLMAN & MARTHA ARGERICH
BEETHOMEN S&JFRANCK: VIOLIN SONATAS
BEST CHAMBER MUSIC PERFORMANCE

KENNEDY & LYNN'HARRELL DUOS FOR VIOLIN & CELLO
BEST SMALL ENSEMBLE PERFORMANCE (WITH OR WITHOUT CONDUCTOR)

CLAUDIOABBADO & MEMBERS OF BERLIN PHILHARMONIC
HINDEMITH: KAMMERMUSIK Nos. 2, 3.6, &7
BEST SMALL ENSEMBLE PERFORMANCE

THE 12 CELLISTS OF THE BERLIN PHILHARMONIC
SOUTH AMERICAN GETAWAY
BEST SMALL ENSEMBLE PERFORMANCE

RODION SHCHEDRIN: CONCERTO CANTAB.LE
BEST CLASSICAL CONTEMPORARY COMPOSITION
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“Has anyone

ever had a

boring dream?”

-Paul Gauguin
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Coldplay Gets Hot. Nettwerk/Capitol’s Coldplay is touring the U.S. in sup-
port of its stateside debut, “Parachutes,” which has spawned the rock radio
hit “Yellow.” Coldplay has been named best band of 2000 by U.K. rock crit-
ics, and it has been nominated for three Brit Awards, including best group.
Pictured, from left, are Coldplay members Will Champion and Chris Martin,
Capitol president/CEO Roy Lott, and Coldplay members Guy Berryman and
Johnny Buckland.

1' j
b u s i e £.8 BOXSCORE
® TOP 10 CONCERT GROSSES
Gross Attendance
ARTIST(S) Venue Date(s} Ticket Price{s) Capacity Promoter
ELTON JOHN & BILLY JOEL Cox Arena Jan. 19 $1.400.528 12.795. House of Blues
San Diego $200/$45 sefiout Concerts
CHRISTINA AGUILERA Auditorio Nacional fan. 16-17 $448.816 17,561 Ocesa Presents
Mexico City {4,488,760 pesos) 18,734
$75/$10 two shows
THE TRAGICALLY HIP Awr Canada Centre Dec. 23 $407.030 17,688 House of Blues
Toronto ($617.311 17,698 Canada
Canadian)
$23.01
PRINCE Sawvis Center Nov. 28 $367,895 9.162 Fox Concerts
St. Louis 365/$20 12.327
BRUCE SPRINGSTEEN Convention Hall Dec. 17-18 $345.200 5504 Concerts East
HOLIDAY BENEFIT Asbury Park, N.J $50 g
CONCERT WITH MAX selfouts
WEINBERG 7, REDHEADED
WOMEN, SOUTHSIDE
JOHNNY BOBBY BANDIERA.
THE E STREET BAND
BON JOVI, LESS THAN JAKE Sawvis Center Nov. 24 $342,658 13.274 SFX Music Group
St. Louis $49.50/$29.50 14,845
JINGLE BALLERS JAM: Sawis Center Dec. 14 $214,383 8115 Haymon |
CASH MONEY MILLION- St. Louis $45.50/$40.50 15.576 Entertainment
AIRES, JUVENILE, LI’
WAYNE. HOT BOYS. B.G,,
BIG TYMERS, NELLY JA
RULE. TRICK DADDY. TRINA
STYX & REO SPEEDWAGON, Van Andel Arena Jan. 18 $230.410 1.216 Belkin Prods., SFX
SURVIVOR Grand Rapids, Mich $40/$25 9,000 Music Group
STYX & REO SPEEDWAGON, SeaGate Convention  Jan. 16 $199.293 5,745 Palice Productions
SURVIVOR Centre $35.50/$28.50 sellout
Toledo. Ohio
STYX & REOQ SPEEDWAGON. Pershing Auditorium ~ Jan. 20 $183,878 6,229 Police Productions,
SURVIVOR Lincoln, Neb. $34.50/$21.50 seftout in-house
Copyrighted and compiled by Amusement Business, a publicat'on of Billboard Music Group.
Boxscores shouid be submitted to: Bob Allen, Nashville. Phone: 615-321-9171,
Fax: 615-321-0878. For research information and pricing, call Bob Allen, 615-321-9171.
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MUSICARES TO HONOR PAUL SIMON

(Continued from page 16)

specifically with Paul on ideas that
he has and some of his friends,”
says Greene. “Some of the things
are historically important in
telling the story from the begin-
ning to now.”

Phil Ramone is producing the
evening, along with the MusiCares
staff. “It’s an invigorating process,

matching contemporary artists
with his songbook,” says Greene.

The dinner is accompanied by a
silent auction of entertainment
memorabilia and luxury gift items.
Greene expects that the evening
will raise a gross total of “some-
where in the $1 million range,”
with net proceeds going to Musi-

i T s e

| A NOVEL CONCEPT

ROOM

{
E I A NEW YOREK HOTEIL ROOM:
|
|
F

A member of
0

| Most New York City hotel rooms give you exactly enough
room for sleeping, but at The Waldorf Towers, room is in
abundance. In each of our individually decorated suites, you'll
find plush bathrobes, Frette bed linens and Penhaligon’s bath
products. No detail has been overlooked. And of course, |

you're assured of our customary unparalleled service

Mﬂaelsdwm

100 East S0th Sireet, New York, NY 10092
SLhose: 9 19-35.5 3100 Facwimie:912-872-179.9

.

For . visit us at t

com or call your

travel agent or The Waidor Towers at 1-888-WATOWER.

o N
The Waldor! Towess, its logos and logotypes are registered trademarks of Hitton Hotels Corp. ©2001

Cares’ financial assistance pro-
gram, which aids those in the
music industry with medical and
personal needs.

Additionally, a portion of funds
raised will go to Simon’s Children’s
Health Care Fund, a national net-
work of 16 pediatric programs that
provide adequate health care to
children, many of them homeless.

“There is no quid pro quo,” says
Greene, “but Elton is the best
example. When we started putting
his evening together and looked at
the Elton John Foundation’s edu-
cation programs and programs in
helping health care providers in the

‘Paul was a perfect
choice for us. He was
our first choice’

- MICHAEL GREENE-

AIDS field, we were delighted to
give a check for over $200,000 to
Elton’s Foundation. People are giv-
ing their time, and we think it’s a
great way to build those partner-
ships.”

This year, the dinner will have
an added twist when a concurrent

auction is held on television shop-
ping channel QVC, hosted by
Michael McKean. The live broad-
cast will include appearances by a
number of artists, including Shel-
by Lynne, Baha Men, and Brian
MecKnight.

Oh, and what about those other
musicians on the short list of nom-
inees for MusiCares’ person of the
year? Greene assures that they will
be considered for future honors.

“Oh, they stay in contention,” he
says, “as long as they don't blow up
an elementary school or some-
thing.”

DOVE NOMINEES ANNOUNCED

(Continued from page 8)

Nichole Nordeman; “God Of Won-
ders,” recorded by Third Day,
written by Marc Byrd and Steve
Hindalong; “He’s My Son,” written
and recorded by Mark Schultz;
“He’s Still Waiting By The Well,”
recorded by Greater Vision, writ-
ten by Rodney Griffin; “I Could
Sing Of Your Love Forever,”
recorded by SonicFlood, written
by Martin Smith; “If You Want Me
To,” written and recorded by
Ginny Owens, “Imagine Me With-
out You,” recorded by Jaci
Velasquez, written by Rudy Perez;
“Redeemer,” written and recorded
by Nicole C. Mullen; “Written On
My Heart,” recorded by Plus One,
written by Eric Foster White and
Stephanie Lewis.

Producer of the year: Brown
Bannister, Brent Bourgeois, Steve
Hindalong, Monroe Jones, Michael
Omartian.

Short-form music video:
“Lord, I Come Before You,” Sal-
vador; “Love Liberty Disco,”
Newsboys; “My Girlfriend,”
Relient K; “Rock The Party (Off
The Hook),” P.O.D.; “Shackles

GRAMMY FEST

(Continued from page 16)

a list.”

This year, grants were award-
ed to the American Youth Sym-
phony, Autry Museum of Western
Heritage, Long Beach Symphony
Association, Los Angeles
Baroque Orchestra, Los Angeles
Chamber Orchestra, Los Angeles
Doctors Symphony, Los Angeles
Philharmonic, Performing Arts
Center of Los Angeles County,
Plaza De La Raza, Skirball Cul-
tural Center, UCLA Performing
Arts, and the Western Music
Assn.

“This whole month is just a
steamroller of activities,” says
Greene. “Grammy Fest creates a
very worthwhile template for the
entire community to take advan-
tage of all the international atten-
tion that is brought to bear on
Los Angeles because of the
Grammys Awards.”

(Praise You),” Mary Mary.

Praise & worship album:
“Ardent Worship: Skillet,” Skillet;
“By Your Side,” Darlene Zschech,
Reuben Morgan, Marty Sampson,
and Russell Frager; “Glo,” Deliri-
ous; “Offerings—A Worship
Album,” Third Day; “Passion: The
Road To One Day,” Charlie Hall,
Chris Tomlin, Shelley Nivider,
David Crowder, Steve Fee, Christy
Nockles, and Matt Redman.

Contemporary gospel album:
“Devotion,” Aaron Neville; “Get
Your Praise On,” New Direction;
“Live in London And More,” Don-
nie McClurkin; “Purpose By
Design,” Fred Hammond & Radi-
cal For Christ; “Tri-cityd.com,”
Donald Lawrence & the Tri-City
Singers.

Rock album: “Double Take,*
Petra; “Guardian Live,” Guardian;
“Loud And Clear,” the O.C. Super-
tones; “Tree63,” Tree63; “Worth-
less Pursuit Of Things On The
Earth,” Chris Taylor.

Pop/contemporary album:
“Crystal Clear,” Jaci Veldsquez;
“Live For You,” Rachael Lampa;
“Mark Schultz,” Mark Schultz;
“The Promise,” Plus One; “This Is
Your Time,” Michael W. Smith.

Inspirational album: “A Story
To Tell—Hymns & Praises,” Lar-
nelle Harris; “God Is Working,”
Brooklyn Tabernacle Choir Live;
“Home,” Fernando Ortega,
“Wayne Watson,” Wayne Watson;
“Windows,” the Martins.

Southern gospel album: “A
Taste Of Grace,” Karen Peck &
New River; “I Do Believe,”
Gaither Vocal Band; “Perfect Can-
didate,” Greater Vision; “Strong In
The Strength,” Legacy Five; “A
Farewell Celebration,” the Cathe-
drals; “Vestal And Friends I1,”
Vestal Goodman.

Bluegrass album: “By
Request/Greatest Hits,” Easter
Brothers; “Empty Fields,” Lewis
Phillips; “Heart And Soul,” Easter
Brothers; “Inspirational Journey,”
Randy Travis; “Just Over In Heav-
en,” Doyle Lawson & Quicksilver;
“Many Roads To Home,” David
Johnson; ‘While The Ages Roll
On,” Ralph Stanley.

Urban album: “Damita,” Dami-
ta; “In The Myx (Of Your Will),”
Kelli Williams; “Kirk Franklin
Presents INC,” INC; “Love And
Freedom,” BeBe Winans; “Thank-
ful,” Mary Mary.

Rap/hip-hop/dance album:
“Tth Avenue,” KJ-52 Representing
Sons Of Intellect; “Are We There
Yet?,” John Reuben; “Do It Right,”
SHINEmk; “The Action Figure,”
Knowdaverbs; “The Plan,” Raze.

Modern rock/alternative
album: “Coming To Life,” the
Normals; “Invincible,” Skillet;
“Jordan’s Sister,” Kendall Payne;
“Kaleidoscope Superior,” Earth-
suit; “Third Verse,” Smalltown
Poets.

Special-event album: “Child Of
Promise,” Donna Summer, Michael
Crawford, Steven Curtis Chap-
man, Crystal Lewis, Russ Taff,
Vince Gill, Richard Marx, Michael
W. Smith, Amy Grant, Bob
Carlisle, Jody McBrayer, Wayne
Watson, Howard Hewett, Michael
Passons, Gary Chapman, Steve
Crawford, Danny Gans, and David
Pack; “City On A Hill—Songs Of
Worship And Praise,” Jars Of Clay,
Sixpence None The Richer, Third
Day, Caedmon’s Call, FFH, the
Choir, Gene Eugene, SonicFlood,
and Peter Furler; “Music From
And Inspired By ‘Jesus: The Epic
Mini-Series,”” LeAnn Rimes,
Hootie & the Blowfish, 98°, Edwin
McCain, Sarah Brightman, de Talk,
Yolanda Adams, Avalon, Jaci
Velasquez, Patrick Williams, Lon-
estar, and Steven Curtis Chapman;
“NQC Live,” Gold City, Greater
Vision, the Freemans, Brian Free,
the Steeles, the Perrys, the
Nelons, Ernie Haase, Dove
Brothers Quartet, the Cathedrals,
the Hoppers, the Bishops, and
Ivan Parker; “Roaring Lambs,”
Burlap To Cashmere, Steven Cur-
tis Chapman, Michael W. Smith,
Ashley Cleveland, Michael Tait,
Delirious?, Jars Of Clay, Lady-
smith Black Mambaze, Charlie
Peacock, Bill Mallonee, Vigilantes
Of Love, Over The Rhine, Ginny
Owens, Brent Bourgeois, PFR,
Sixpence None The Richer, and
Steve Taylor.
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RECORD OF THE YEAR

Award to the artist and to the
producer(s), recording engi-
neer(s), and/or mixer(s)

1. “Say My Name” (Columbia)
| Destiny’s Child

Rodney Jerkins, producer;
LaShawn Daniels, Brad Gilder-
man, and Jean-Marie Horvat,
engineers/mixers
| 2.“I Try” (Clean Slate/Epic)

Macy Gray

Andrew Slater, producer; Dar-
ryl Swann and Dave Way, engi-
neers/mixers

3. “Music” (Maverick/Warner
Bros.)

Madonna

Mirwais Ahmadzai and Madon-
na, producers

4. “Bye Bye Bye” (Jive)

‘N Syne

Jake and Kristian Lundin, pro-
ducers; Mike Tucker, engineer/
mixer

5. “Beautiful Day” (Interscope)

U2

Brian Eno and Daniel Lanois,
L —

producers; Steve Lillywhite and
Richard Rainey, engineers/mixers

ALBUM OF THE YEAR

Award to the artist(s) and to the
album producer(s), recording engi-
neer(s), and/or mixer(s) if other
than the artist.

1. “Midnite Vultures” (DGC/
Interscope)

Beck

Beck Hansen and Dust Broth-
ers, producers;, Tony Hoffer,
Michael Patterson, and Mickey
Petralia, engineers/mixers

2. “The Marshall Mathers LP”
(Aftermath/Interscope)

Eminem

Jeff Bass, Mark Bass, Dr. Dre,
Eminem, and the 45 King, produc-
ers; Rick Behrens, Mike Butler,
Chris Conway, Rob Ebeling,
Michelle Forbes, Richard Segal
Huredia, Steve King, Aaron Lep-
ley, James McCrone, Akane Naka-
mura, and Lance Pierre, engi-
neers/mixers

3. “Kid A” (Capitol)

Artists & Music

The Nominees In The Four Top Grammy Categories

Radiohead
Radiohead, producer; Nigel
Godrich, engineer/mixer

4. “You're The One” (Warner
Bros.)

Paul Simon

Paul Simon, producer; Andy
Smith, engineer/mixer

5. “Two Against Nature”
(Giant)

Steely Dan

Walter Becker and Donald
Fagen, producers; Phil Burnett,
Roger Nichols, Dave Russell, and
Elliot Scheiner, engineers/mixers

SONG OF THE YEAR

A songwriter(s) award. A song
is eligible if it was first released
or if it first achieved prominence
during the eligibility year. (Artist
names appear in parentheses.)
Singles or tracks only.

1. “Beautiful Day”

U2, songwriters (U2)

Track from “All That You Can’t

Leave Behind” (Interscope
Records; publisher: PolyGram
International Music Publishing)

2. “Breathe”

Stephanie Bentley and Holly
Lamar, songwriters (Faith Hill)

Track from “Breathe” (Warner
Bros.; publishers: Cal IV Songs,
Universal Songs of PolyGram
International, Hopechest Music}

3. “I Hope You Dance”

Mark D. Sanders and Tia Sell-
ers, songwriters (Lee Ann Wom-
ack)

Track from “I Hope You Dance”’
(Universal; publishers: MCA
Music Publishing, Soda Creek
Songs, Choice is Tragic Music,
Ensign Music Corp.)

4- “I rI\ry’Y

Macy Gray, Jinsoo Lim, Jeremy
Ruzumna, and David Wilder,
songwriters (Macy Gray)

Track from “On How Life Is”
(Clean Slate/Epic; publishers:
Children of The Forest on Behalf
of Itself and Mel-Boopie Music,
April Musie, Jinsoo Lim Musie,
Roastitoasti)

5. “Say My Name”

LaShawn Daniels, Fred Jerkins
III, Rodney Jerkins, Beyoncé
Knowles, LeToya Luckett,
LaTavia Roberson, and Kelendria
Rowland, songwriters (Destiny’s
Child)

Track from “The Writing’s On
The Wall” (Columbia; publishers:
EMI Blackwood Music/Rodney
Jerkins Productions, Ensign
Music Jerkins Publishing, Bey-
oncé Publishing, LeToya Music
Publishing, Kelendria Music Pub-
lishing, LaTavia Music Publish-
ing)

BEST NEW ARTIST |

For a new artist who releases,
during the eligibility year, the
first recording that establishes
the public identity of that artist.

1. Shelby Lynne

2. Brad Paisley

3. Papa Roach

4. Jill Scott

5. Sisqé

Just nominated for @ Grammy®
in the Best Traditional

Tropical Latin Album category!

Grammy® award winning Buena Vista Social

Club guitarist/vocalist Eliades Ochoa returns

with his follow-up to last year’s

critically acclaimed CD,
Sublime Iusidn.

@

Tribute to the CUARTETQ PATRIA

Tribute to the

CUARTETO PATRIA

W

HiGHER OCTAVE WORLD

In stores NOW!

Also Available:
The Grammy® Nominated CD
SUBLIME ILUSION

HiGcHER
OcTave
WoRLD
-~

W vr

www.higheroctave.com
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Grammy
Music Begins.

Congratulations

RecORD OF THE YEAR
LaShawn Daniels
Destiry’s Child
Brian Eno (PRS)
Daniel Lanois

Jake Lundin (STIM)
Kristizn Lundin (STIM)
Madonna

*NSYMNC

U2

Dave Way

AvLsumM OF THE YEAR
Beck

Chris Conway
Dr.Dre

Dust Brothers
Rob Ebeling

The 45 King
Roger Nichols
Radiohead (PRS)
Steely Dan

SONG OF THE YEAR
LaShawn Daniels
Destins’s Child
Holly Lamar
Jinsoo _im
Jeremy Ruzumna
Mark [ Sanders
U2

David Wilder

BEST Nzw ARTIST
Brad Paisley
Papa Roach

Jill Scott

Sisqo

Rock

Fiona Apple

Beck

Bon Jov

David Bowie (PRS)

‘Melissa Etheridge

Foo Fignters
Peter F-amton
Lenny Kravitz
Limp Bizkit

Paul McCartney (PRS)
Metallia

Alanis Morissette
Nine Inch Nails
No Doubt

Patti Smith

Pearl Jam
Radiohead (PRS)

Joe Satriani
S-one Temple Pilots
V73

Pop
Christina Aguilera
Backstreet Boys

Barenaked Ladies (SOCAN)

Bjork {STEF)

Lauryn Hill

Emrique Iglesias

Joe

Joe Jackson (PRS)
Madonna

Aimee Mann

Beb Marley

Brian McKnight

Brian Setzer Orchestra
Vincent Mendoza

Joni Mitchell

*NSYNC

William Orbit (PRS)
Frank Sinatra

Stzely Dan

Ki-t Whalum

Grover Washington, r.

TRADITIONAL Pop
Rickie Lee Jones
Joni Mitchell

Barbra Streisand

Jazz

Dee Dee Bridgewater
Freddy Cole

Buddy Collette Big Band
Nnenna Freelon

Ronny Jordan

Branford Marsalis
Dianne Reeves

Sam Rivers' Rivbea All-Star

Orzhestra

Maria Schneider Orchestra

BLuEs
James Cotton
Taj Mahal

R&B

Erykah Badu
Ma-y ). Blige
D’Angelo
LaShawn Daniels
Destiny’s Child
Will Downing
George Duke
Wyclef Jean



www.americanradiohistory.com

Joe

Lucy Pearl
Harvey Mason, Jr.
Brian McKnight
Jeffrey Osborne
Kelly Price
Raphael Saadiq
Sisqo

Jill Scott

Rap

Beastie Boys
DMX
Dr.Dre
Mystikal
Nelly
Redman

COUNTRY

Johnny Cash
Dixie Chicks
Michael Delaney
Keith Follesé
Billy Gilman
Amy Grant

Alan Jackson
Holly Lamar

Jo Dee Messina
Mark D. Sanders
Ricky Skaggs
Riders In The Sky
George Strait
The Wilkinsons
Lee Ann Womack
Trisha Yearwood

FoLk

Tom Bee

Billy Bragg (PRS)

Johnny Cash

Steve Earle

Emmylou Harris

Ladysmith Black Mambazo (SAMRO)
Natalie MacMaster (SOCAN)
Joanne Shenandoah

Jo-El Sonnier

Douglas Spotted Eagle

LaTiN

Christina Aguilera
Pepe Aguilar (SACM)
Café Quijano (SGAE)
Fulanito

Grupo Mania
lliegales

La Ley (SCD)

Los Amigos Invisibles

Fito Paez (SADALI)
Tito Puente

Alejandro Sanz (SGAE)
Son By Four

Olga Taiion

Tony Vega

REGGAE

Pato Banton (PRS)
Beenie Man (PRS)
Dennis Brown (PRS)
Gregory lIsaacs (PRS)
Wiailing Souls

New AGE
Maire Brennan (IMRO)
Phil Coulter (IMRO)

GOSPEL

Avalon

Brooklyn Tabernacle Choir
Carol Cymbala
Crystal Lewis

Mary Mary

Petra

Quicksilver

Ricky Skaggs
Smalltown Poets
Michael W. Smith

Troy L. Sneed, Sr.
Switchfoot

Third Day

Jaci Velasquez

The Williams Brothers
Youth For Christ

MusicaL SHow
Guy Babylon
Cole Porter

Phil Ramone
Tim Rice (PRS)
Don Sebesky
Meredith Willson

CHILDREN’S

Tom Chapin
Cathy Fink
Kenny Loggins
Marcy Marxer
Riders In The Sky

CLASSICAL

Michael Collins (PRS)
Brian Couzens (PRS)
Heiner Goebbels (GEMAY}

Marc-André Hamelin (CAPAC)

Tony Harrison

to our Grammy Nominees for 2001

Kokomo (PRS)

Sir Charles Mackerras (PRS)
Nicholas Maw (PRS)

Steven Mercurio

Lee Ritenour

Ned Rorem

Rodion Shchedrin

John Tomlinson (CAPAC)

SPOKEN WORD
Cedric The Entertainer

WoRLD Music
Youssou N’'Dour (BSDA)

PoLka
LynnMarie

HistoricaL
James Nichols
Mark Wilder

PACKAGE
John Seabury
Thomas Wolfe

ALBUM NOTES
John Chilton (PRS)
Gerald Early

CoMPOSING/ARRANGING
Jorge Calandrelli
Nnenna Freelon
Gordon Goodwin
James Newton Howard
Vince Mendoza

Paul McCandless

Guy Sigsworth (PRS)
Robert Towner

ProDUCTICN

Rich Breen (PRS)
Roger Nichols
Bill Schnee

PRODUCER OF THE YEAR
Bill Bottrell

Dr.Dre

Jimmy Jam

Maurice Joshua

Terry Lewis

Peter Rauhofer (AKM)
Matt Serletic

Richard Humpty Vission

FiLM/TV/VisuaL Mepia
Samuel Barnes

Jon Brion

Lisa Gerrard (PRS)
Beyoncé Knowles
Aimee Mann

Hans Zimmer

Randy Newman

Music VIDEC
Stephanie Bennett
Karen Bernstein
Alan Boyd

Steve Lamar

Papa Roach

Reba McEntire
Will Smith
Charlotte Zwerin

Congratulations to all of this years Lifetime
Achievement and Trustee Award Honorees:
The Beach Boys, Tony Bennett, Sammy Davis, Jr.,
Arif Mardin, Bob Marley, Phil Ramone, The Who
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Marilyn Bergman | President & Chairman of the Board
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CAPITOL/EMI TO RELEASE 2001 GRAMMY COMPILATIONS

(Continued from page 15)

rap albums sold 665,000 units and
269,000 units, respectively, in 1999. In
2000, 816,000 pop, 77,000 rap, and
44,000 Latin sets were sold. The com-
pilation for the first-ever Latin Gram-
my Awards nominees sold 77,000.
Adds David Levesque, senior music
buyer for Harmony House, “These
records typically start out slow, and
then when they catch on, get out of the
way. Every single one of the Grammy
releases has been very successful forus.
1don’t foresee any problems this year.”
However, John Artale, buyer for
National Record Mart, says, “These
compilations live and die. They’re like
singles compilations—if the singles are
strong, people will go out and buy them.”
The 2001 pop collection includes a
good share of strong singles via acts
and songs nominated in four cate-
gories: record of the year, album of the
year, best female vocal performance,
and best performance by a duo or
group. That lineup runs the gamut
from Destiny’s Child (“Say My
Name”) to U2 (“Beautiful Day”). The
R&B/rap collection also features nom-
inees from four categories: best
female vocal performance, best male
vocal performance, best rap solo per-
formance, and best rap performance
by a duo or group. Artists range from
Aaliyah (“Try Again”) to Dr. Dre fea-
turing Snoop Dogg (“The Next
Episode”). At press time, selections
for the Latin collection—coordinated

in conjunction with EMI Latin—
were still being determined.
Inclusion in the collections hinges
on NARAS’ ability to secure clear-
ances from the various labels and
artists in the tight turnaround period
after the nominations are announced
in early January. According to Capitol

‘It’s become a great
way to drive
consumers back to
the stores to buy
artists’ full albums’

- MICHAEL GREENE -

president/CEO Roy Lott, “The rap
duo/group category was the only one
that didn’t get cleared entirely.” That
particular category is represented by
Beastie Boys (“Alive”) and the afore-
mentioned Dr. Dre track.

“The minute the nominations come
out,” adds Lott, “NARAS and the
label working on the project have to
go into high gear. Those subsequent
days are spent trying to get every-
thing cleared in time. In December
before the nominations, NARAS
begins thinking through the likely
nominations and tries to pre-clear

some things. But generally speaking,
having been on both sides of this
thing, the record companies don't do
much on it because they figure, ‘If we
aren’t going to be nominated, why
bother talking to the artists?

“But it starts the process and gets
everyone warmed up,” he continues.
“These albums will sell after the
Grammy Awards, but it’s obviously
important that they be out as far
ahead of the awards as possible.
While everyone is very supportive,
you really can’t spend too much time
clearing things.”

That narrow time frame is a major
consideration when it comes to the
possibility of adding more genres to
the Grammy compilation pie. Notes
Greene, “We've looked into gospel this
year and several other genres. And we
presented it to the country communi-
ty a few years ago, but they were less
than enthusiastic about it. The fact is
it’s a heroic task to get this on the
streets in early February. What makes
it even more difficult is it’s happening
at the same time we're trying to book
artists on the show. Soit’s a very inter-
active and intriguing two weeks.

“And now in the last year or two,
we also have labels replicating the
Grammy nominees template, like the
‘Now’ compilations,” Greene contin-
ues. “In some cases they have the
same tracks, so it’s a very emotional
negotiating process.”

GRAMMY'’S LATIN CATEGORIES SEE TRENDS SURFACE

(Continued from page 15)

lap—an inevitability that will no doubt
repeat in coming years. But both the
Grammys and the Latin Grammys
have distinctly different voting
processes and criteria for selection.

Foremost, the National Academy
of Recording Arts and Sciences
(NARAS) is a U.S. academy, and its
seven Latin music categories only
honor recordings released in the U.S.
The Latin Academy of Recording
Arts and Sciences (LARAS) is an
international organization whose 40
categories recognize product released
both in the U.S. and in any Spanish-
or Portuguese-speaking market.

Only LARAS members (nearly
3,000 worldwide) can vote in the Latin
Grammys. However, all LARAS
members who live in the U.S. can vote
for the Latin categories in the gener-
al-market Grammys. In addition, says
LARAS senior VP/executive director
general Mauricio Abaroa, a large per-
centage of LARAS’ members are also
members of NARAS and can vote in
the general-market Grammys.

A broader group of Latin voting
members, says Abaroa, has led to
what he calls a more “closely guard-
ed” group of categories, where people
who are lesser-known in the U.S.
market but sell millions abroad, like
Spaniard Alejandro Sanz, get a shot
at the highly visible best Latin pop
album category. “1 always thought 1
didn't care about the Grammys, but it
was the Grammys who didn’t care
about me,” says Sanz. “I truly didn’t

expect [the nomination] because it had
never happened, and not living in the
U.S,, my presence isn’t [the same]. And
in this, it’s very important what’s famil-
iar or not to people.”

The common perception regarding
the Grammys’ Latin categories is that
they are voted upon by a constituen-
cy that is largely non-Hispanic. How-
ever, according to NARAS president/
CEO Michael Greene, “Very few
[non-Latins] vote in the Latin field.”
Controversial calls, like boxer-turned-
singer Oscar de la Hoya’s nomination
in the best Latin pop album category,
have “much more to do with the Latin
constituency. And quite frankly, 1 lis-
ten to that record, and it’s not a bad
record. He’s a personality, and it will
be interesting to see what happens.”

In another eyebrow-raising Gram-
my development, every nomination in
the best Tejano album category
belonged to indie label Freddie
Records, based in Corpus Christi,
Texas. “As soon as we saw that, we did
a kickback into our mechanism to look
for bloc voting, and there wasn't any,”
says Greene. “It wasacleanvote...In
every category we have to look at
what’s going on in the field, and we don't
want to have a category for one label
either;” he adds. “At this moment we
think the Tejano category is healthy,
and we think this is an anomaly.”

Freddie also took three out of five
nominations in the best Mexican/
Mexican-American album category.
Fonovisa, whose artists won three

out of six Latin Grammys in the
regional field, didn’t garner a single
nomination. The label, incidentally,
was highly critical of the Latin Gram-
mys last September.

Beyond Freddie’s dominance in the
Tejano category and Warner’s domi-
nance in the Latin rock/alternative
album category (four of the five nomi-
nees are signed to the label), the con-
tenders in the Latin categories are an
eclectic, international, and versatile
bunch. For the best Latin pop album,
de la Hoya and Sanz compete with
Luis Miguel, Shakira, and Christina
Aguilera, who is also nominated for
best fernale pop vocal performance.

Greene sees the simultaneous nomi-
nations as a good sign. “Tearing down
the genre walls and cultural barriers is
a very important part of this whole
process. It’s obvious a lot of different
points of view are emerging,” he says.

As for Shakira, a two-time Latin
Grammy winner, her last nomination
in the general-market Grammys was
in the Latin rock category, a fact she
doesn’t see as a dichotomy. “1 basical-
ly have one foot in the world of rock-
‘n’roll and the other in the world of
pop,” says Shakira. “1 myself don’t
know what category I belong to.”

But with two versions of the Gram-
my Awards and an increasing num-
ber of artists recording in two lan-
guages, there seems to be a growing
number of artists nominated in dif-
ferent fields and categories—and
even at the different awards shows.
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The Random House Audio Publishing Group
Congratulates Our Grammy Award Nominees...

Jerry Stiller
Married to Laughfer

A Love Story Featuring Anne Meara
Best Spoken Word Album

Dennis Miller
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1 g 'g Jim Dale
S50 | Harry Potter and the Goblet of Fire
\| Best Spoken Word Album for Children
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broadbandtalentnet.com

The first professionally oriented virtual marketplace to promote unsigned and
developing artists to the music industry and audiences worldwide.

SHOWCASE YOUR TALENT ON
BROADBAND TALENT NET FOR FREE!

Broadband Talent Net celebrates a new web launch, and offers professional membership for
FREE! Tailored to afford new artists and music companies with an "industry strength” online
presence, the Broadband Talent Net Membership provides all of the ingredients necessary to
promote your music to labels and fans online, all day, every day, worldwide. Applying is easy;
Visit the site and upload your music today!

For more information, visit www.broadbandtalentnet.com/membership

Favorite Artist Picks

January 12, 2001

The Most Popular New Talent On Broadband Talent Net

# Artist Genre Weeks On
1 Les Hip Hop 1
2 Natalie Brown R'nB, Pop 1
3 Brickfoot Pop, Rock 8
4 3 Series R'n B, Hip Hop 15
5 Picasso Jones Rock, Alternative 5
6 Suzan Acoustic, Easy Listening 1
7 Alexz Johnson Pop 23
8 Juliet The Orange Pop 5
9 Barely Heroes Rock, Alternative 20
10 Thorn Rock, Alternative 4

Weekly results are based on votes cast by Broadband's registered online audience for any artist featured on the site.
Votes are limited to one vote per artist per user. Top 10 position is determined by the average of all votes received.

January 12, 2001

Favorite Song Requests

The Most Listened-to New Tracks On Broadband Talent Net

# Composition, Artist Genre Weeks On
1 Surprise Ending, Brickfoot Pop, Rock 9
2 New York City, Les Hip Hop 2
3 When Will | Get Over You, Tara B Pop,R'n B 7
4 Karma (The La La Song), Roman Von Feeser Pop, Dance 6
5 Your Life, 3 Series R 'n B, Hip Hop 26
6 Stanky On The Hangdown, Betty In Black Funk, Rock 5
7 Knockout, Brickfoot Pop, Rock 8
8 Follow Heart, Marilyn McNeal Pop, Rock 1
9 Crazy, Mr. Vein Rock, Hard Rock 3
10 Heath Of The Night, Catherine Phoenix Pop, Country 17

Weekly Radio Play rankings are based on audio access requested by the site’s registered and unregistered online audience
for any composition featured on the site.

The Most Outstanding And Available Acts On Broadband Talent Net

ROMAN VON FEESER

Roman Von Feeser, a singer/songwriter
from New York, is ready to break into
the dance/pop music scene. Roman
combines infectious melodies, high
energy and passion, seamlessly inter-
woven in the heart and soul of his
songs. His artistry, combined with the
hunger for a solo male artist, will surely
allow him to make his mark in a music
scene that has been dominated by
female artists, duos and groups for
too long. “Karma (The La La song)" has
already garnered local attention. He
has brought his sexy, energetic live
show to the world famous stage in
Central Park, New York, where he was
the headline performer for the highly
publicized American Breast Cancer
Society event. He has also warmed up
the crowd for a Harley Davidson fashion
show and was invited to perform for
Hillary Clinton's senate fundraiser.
With sing-along hooks, a high-energy
pop sound and heartthrob looks,
Roman Von Feeser is ready to take the
dance/pop music world by storm.
Check him out now on Broadband
Talent Net!

For further artist details log on to www.broadbandtalentnet.com/romanvonfeeser

Genre From sought
Pop, Dance, Techno New York, NY Booking Agent, Management, Recording Contract

For details about these and other up and coming artists visit our website at
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GRAMMY NODS

(Continued from page 15)

albums and bin cards with Grammy-
nominee information, Giant is send-
ing additional display products to
retailers nationwide. Giant GM Larry
Jacobson says, “We’re sending a
variety of artboards and lightbourds
to retailers. What you want to do is
get out there when the visibility is
heightened and try to capitalize on
that.”

Jacobson also says that Giant is
participating in some local print
advertising campaigns in conjunction
with retailers, though the campaign
as a whole is not
focusing on par-
ticular regional
areas. The Steely
Dan single
“Cousin Dupree”
will be included
on the NARAS
pop compilation CD as well.

Giant is also taking part in a num-
ber of “retail price and positioning
and merchandising programs” to
increase awareness of its other
Grammy nominees, the Kenny
Wayne Shepherd Band and the
Wilkinsons, says Jacobson.

Retailers themselves are spear-
heading their own Grammy promo-
tions independent of the programs
instigated by labels. David Levesque,
senior musiec buyer for the Troy,
Mich.-based retailer Harmony
House, says, “There are displays that
are up, and we have a special Gram-
my endcap. It’s a combination of
major nominees and some of the
nominees from the non-pop cate-
gories, like jazz.”

For Amarillo, Texas-based Hastings
Entertainment, a Grammy contest is
part of the strategy. The company’s
director of music, Storm Gloor, says,
“In selected markets, we'll have a con-
test giveaway for those customers
who can pick the winners accurately.”

In addition, current Grammy nom-
inees and a selection of past winners
are on sale at a 30% discount at
CDnow.com.
“There’s about
400 CDs featured
in over 90 Gram-
my categories on
sale,” says Mike
Haney, CDnow’s
senior director of
category management, music, and
movies. “This is part of an effort
called Awards Central. We do it to
create a destination zone for con-
sumers to be able to learn, shop, and
buy around different awards events.
We have interviews with Grammy-
nominated artists, and we do daily
updates on allstarnews.com.” Haney
says that artists included in the pro-
gram have been getting “a 25% lift
overall” since the nominations were
announced, and he believes that busi-
ness will double after the Grammy
ceremony.

However, neither Gloor nor
Levesque has noticed a sizable sales
increase for Grammy nominees thus
far, though both are expecting sules
boosts to occur when the winners are
announced.

GRAMMY

GRAMMY
AsBZAAP

IF GRASS-ROOTS ARTISTS Took Over The Grammys: You’ve
gotta love Grammy season. It’s like the Super Bowl of the music
world, and industry insiders can get as heated about the win-
ners, nominees, and the absentees as sports fans can get about
their favorite teams. As entertaining as it can get to watch
major-label acts jockey for a Grammy position, we prefer to
indulge in more fanciful thoughts—Ilike fantasizing about which
of last year’s better unsigned acts deserved to be in the race.

Record of the year: “Good Day” by Mark Weigle. Not since
James Taylor’s “Sweet Baby James” have we seen a young
singer/songwriter so perfectly blend folk sincerity with rootsy
rock. Weigle is an artist we’ve been cheering on for about two
years now, and it’s been a pleasure to see him evolve creatively
and develop a deservedly ardent following.

“Every step along the journey has been enlightening,” he says.
“It does the soul good to make music that matters to you and
then see people connect with it.”

“Good Day” is a subtle, guitar-laced toe-tapper from his 2000
release, “All That Matters,” and it’s one of those songs that will
just make you smile from the first few bars. In a perfect world,
triple-A radio would’ve embraced this gem and turned it into the
smash it deserves to be.

For more information on Weigle, E-mail him at mweigle@
att.net.

Album of the year: “Polichinelle” by the Prayer Boat. With-
out question, this gorgeous set of intimate, meticulously craft-
ed pop tunes was among the best albums to come across our desk
this year.

The U.K.-based act is the brainchild of Irish singer/composer
Emmett Tinley, who writes simple, spare pop tunes with a
melancholy cast. The Prayer Boat is not cut from trendy cloth.
Put up against teen acts and pimp-rockers, the band would
struggle for sales attention. But there’s something special here.
Tinley is a masterful composer with a lilting tenor voice that is
reminiscent of Fran Healy of Travis. The songs are not bom-
bastic. Rather, they're timeless and are performed in a lean,
intimate manner that assures repeat listens. And when the hits
of the day have faded and aged poorly, “Polichinelle” tunes like
the tear-stained acoustic ballad “It Hurts To Lose You” will still
sound fresh.

For more info, visit the band’s Web site (homepage.eircom
.net/--prayerboat/home.html), where you can purchase this won-
derful collection.

Best new artist: Billy Bowman, thanks to his fine first col-
lection, “Believe.” This Boston-based rocker has been making
waves locally this year with a sound that seems to proudly pay
tribute to the no-frills sound of early Tom Petty and John Mel-
lencamp. Bowman has an instantly engaging voice that is, by
turns, warmly romantic and aggressively raspy. Throughout the
set, he flexes clever, relationship-driven lyrics in arrangements
that are appropriately spare.

Bowman’s consistently strong songs and equally solid musi-
cianship render “Believe” a smooth, notably fleshy recording.
He may have crafted this project on a shoestring budget, but it
sure doesn’t sound like it—particularly on the uptempo set open-
er, “Tear My Heart Right Out,” as well as on the introspective,
single-worthy “I Remember.”

For additional details, visit his Web site (billybowman.com) or
call Margot Edwards at the Planetary Group, 617-451-0444, ext.
243.

Song of the year: “I Won't Walk Away,” written and per-
formed by Jerry Sharell. This is a defiant, ultimately empow
ering rocker that, the singer says, tells “the tale of my trying
to get signed.” Although it carries a notable personal context,
the lyrics are shaped so that it’s easily interpreted as an urgent
love song. “I Won’t Walk Away” is but one of numerous fine
songs by this young, star-powered artist. Mark our words: He
will not be denied. You’ll be hearing a lot more of Sharell in the
future.

For further information, contact Garry Kief at Stiletto, 310-
957-5757, or E-mail gkief@stiletto-vox.com.
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T HE EMERGENCE
OF MIRWAIS: Before he
co-produced Madonna's
chart-topping “Music”
album, Mirwais was a rel-
atively unknown French
producer and musician.

The Aliens Have Landed.
Heavy rock band Alien Ant
Farm makes its major-label
debut with “ANThology,”
due March 6 on New Noize/
DreamWorks Records. New
Noize is the record label of
DreamWorks band Papa
Roach. Alien Ant Farm
drummer Mike Cosgrove
says his band’s music can
sometimes be “dense and
technical.” Alien Ant Farm
is on a West Coast tour and
has been confirmed to be
on this year’s Warped tour.

Now he steps into the
spotlight as a solo artist
with his debut album,
“Production,” due Feb. 27
on Naive/Daylight/Epic
Records. The album, which
can be described as dance/
electronica, may put Mir-

wais in the same league as
hit French dance/electron-
ica acts such as Daft Punk
and Air.

Mirwais also follows in
the footsteps of William
Orbit, co-producer of
Madonna’s 1998 “Ray Of
Light” album, who released
his own solo album last
year.

The first single from
“Production” is “Naive
Song,” which has been
serviced to modern

It’'s Miller Time. Rock

singer/songwriter Bill Miller hap-
pens to be Native American, but
he says, “I have never wanted to
limit myself.” Miller’s current
album, “Hear Our Prayer” (Integri-
ty Records), is bubbling under the
Heatseekers chart. Miller's U.S.
tour includes Feb. 18 in St. Louis
and March 3 in Tallahassee, Fla.

R

EGIONAL HEATSEEKERS NO. 15

rock, pop, and col-
lege radio. Videos —l
have been complet-

ed for three album
tracks: “Naive
Song,” “Disco Sci-
ence,” and “I Can’t
Wait.”

G RAND LIFE:
Alternative rock
band Grandaddy

MOUNTAIN
Jamie O’Neal, Shiver

N

MIDDLE ATLANTIC
|\ Al The Drive-In, Relationship Of Command
= =il

EAST NORTH CENTRAL
Uncle Kracker, Double Wide

NORTHEAST

POPULAR-UPRISINGS

BILLEOARD'S WEEKLY COVERAGE OF HOT PROSPECTS FOR THE HEATSEEKERS CHART = BY CTARLA HAY

band launches a tour of
Australia and Japan.

HAMMOND’S ‘GRIN’:
Blues veteran John Ham-
mond returns with his next
album, “Wicked Grin,” set
for release Feb. 27 on Vir-
gin Records. On the album,
Hammond teams up with
Tom Waits, who wrote and
produced several of the
album’s songs.
Hammond’s 1996 set,
“Found True
Love,” was a No.
| 8 hit on the Top

Pru, Pru

Blues Albums
chart. A native of
Jersey City, N.J.,
Hammond is cur-
rently on a U.S.
tour.

Upcoming tour

WEST NORTH CENTRAL
f Jamie O’Neal, Shiver

has released sev- !
eral albums since L

At The Drive-in, Relationship Of Command

PACIFIC

the group formed
in 1992. Gran-
daddy’s current
album, “Sopht-
ware Slump” (V2
Records), is bubbling under
the Heatseekers chart. The
Modesto, Calif.-based band
is set to play the Noise Pop
Festival, which begins Feb.
27 in San Francisco. In the
meantime, Grandaddy is on
a European tour through
February. In March, the

1 SOUTH CENTRAL
[ Li’ Keke, Featured From Coast To Coast

el

e dates include
— N SOUTH ATLANTIC Feb. 19 in Day-
T 613: A_shyTo Classy, F_leldMob ton, Ohio; Feb.

\

e

THE REGIONAL ROUNDUP

Rotating top 10 lists of best-selling titles by new and developing artists.

CENGUAWN -

WEST NORTH CENTRAL

. Jamie O'Neal Shiver

Rascal Flatts Rascal Flatts

The Union Underground ...An Education In Rebellion
At The Drive-In Relationship Of Command

Evan And Jaren Evan And Jaron
Keith Urban Keith Urban

. Cledus T. Judd Just Another Day In Parodies
. Nickelback The State

. SoulDecision No One Does It Better
10.

Brad Paisley Who Needs Pictures

MIDDLE ATLANTIC
At The Drive-In Relationstup Of Command
Ricky Corbo Webster Hall's New York Dance CD Volume 4
Evan And Jaron Evan And Jaron
Samantha Mumba Gotta Tell You
St. Germain Tourist

Good Charlotte Good Charlotte

. Paul Oakentold Perfecto Presents Another World
. DJ Skribble Essential Dance 2000

. Melanie C Northern Star

SoENOwAWNS

Deonnie McClurkin Live In London And More...

10 in Lexington,
Ky.; Feb. 11 in
Charleston, W.Va.;
Feb. 13 in Carr-
boro, N.C.; Feb.
14 in Columbia,
S.C.; Feb. 15 in
Atlanta; Feb. 17 in Virginia
Beach, Va.; and March 3 in
Shirley, Mass.

S OUL-STIRRING
MUSIC: The gospel group
Willie Rogers & the
Soul Stirrers has gone
through several lineup

changes since its erigins in
the 1940s. (The late Sam
Cooke was once a mem-
ber.) The group’s latest
album, “Revisited,” is due
for release Feb. 13 on New
Haven Records. The album

Tammy’s World. Country
singer Tammy Cochran is
off to a promising start with
her self-titled debut album,
due March 27 on Epic
Nashville. The album has
already spawned two sin-
gles that were hits last year
on the Hot Country Singles
& Tracks chart: “If You Can”
(No. 41) and “So What”
{No. 51). Cochran says her
songs are ultimately about
“hope and optimism.”

was produced by Gene
Barge, a veteran of record-
ings on Chess Records and
Stax Records. The PUSH/
Rainbow Choir provided
backing vocals on several
album tracks.
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"Por Una Mujer Bonita"

[ Discos Musart/Balboa Records |

Balboa Records
& Discos Musart
Congratulates

Pepe Aguilar
In His Nomination
For The Grammy
In The Category Of
Best Mexican/

Mexican American Album

FEBRUARY 2, 200I
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» DREAM
It Was All A Dream
PRODUCERS: various
Bad Boy/Arista 73037
The four young California natives who
make up Dream have crafted a pop debut
that highlights their vocal abilities and
youthful exuberance. Leadoff single “He
Loves U Not” is a rhythmic play on the
ritual “He loves me, he loves me not.”
The track’s uptempo beat and breezy
vocals have already found favor at pop
radio, and a remix courtesy of Sean
“Puffy” Combs and Mario “Yellow Man”
Winans that samples a funky breakbeat
from Houston Person’s “Pretty Please”
has becone an R&B radio favorite. On
the edgier “What We Gonna Do About
Us,” the foursome coos along to a synco-
pated rhythm. The ladies show their soft-
er sides and true vocal skills on such
beautiful ballads as “Miss You” and “How
Long.” Dream’s 17-track set also includes
a creative remake of New Edition’s “Mr.
Telephone Man.”

> VITAMIN C

More

PRODUCERS: various

Elektra 62584-24

Vitamin C does her namesake proud on
this sophomore album, which is guaran-
teed to give listeners a boost of frothy-
pop energy. Leadoff single “The Itch,” a
radio disappointment, may be the set’s
quirkiest tune, but it is by no means its
strongest. Top 40 should get a kick out
of the dancefloor fairy tale “She Talks
About Love,” the irrepressible update of
the Waitresses’ “I Know What Boys
Like,” and the sunny-side-down rocker
“That Was Then, This Is Now.” On these
tracks, the singer sounds more self-
assured than on her debut; here she’s
outright flirty. With synth-happy hooks,
feather-light production (for the most
part by Jimmy Harry. Josh Deutsch, and
Bloodshy). and clever lyrics, “More”
scuttles along with an almost unswerv-
ing sense of fun. There are two inspira-
tional, midtempo ballads that should
appease fans of last year’s hit “Gradua-
tion (Friends Forever),” as well as one
or two tracks that might not please any-
one. But then it’s back to the party.

* DAVID SYLVIAN

Everything And Nothing

PRODUCER: David Sylvian

Virgin 7243 8 50017

After a dozen-year absence from solo
work, David Sylvian made an artisti-
cally auspicious return in 1999 with
the poetic wanderlust of “Dead Bees
On A Cake.” With “Everything And
Nothing,” Sylvian takes the time to
survey his uncompromising career,
touching on everything from “Dead
Bees” gems to a long-lost track from
his ’80s art-pop band Japan. No typi-

SPOTLIGHT

JOHN SCOFIELD
<

»

JOHN SCOFIELD
Works For Me
PRODUCER: Richard Seidel

Verve 549281

After two forays into funky jazz/rock,
John Scofield shifts his attention to
straight-ahead jazz, with a quintet
featuring three comparatively
vounger guns—pianist Brad
Mehldau, bassist Christian McBride,
and saxophonist Kenny Garrett—and
veteran drummer Billy Higgins. While
the guitarist’s sound textures change
to suit each project, from the acoustic
tones of 1996’s “Quiet” to the biting
funk sounds that shaped his collabora-
tion with Medeski, Martin & Wood, his
thoughtful approach to improvisation
and composition remain a distinet
trademark. For all the sublime blowing
(and there is a good deal of exciting
improvisation here), the set’s real stars
are the leader’s compositions, jam-
packed with jumping-off points for the
quintet’s improvisational excursions
and firmly anchored by the guitarist’s
taut, enticing melodies. With luck, the
younger fans he has cultivated of late
will join him for the latest leg of his
remarkably creative musical journey.

cal repackaging, this revelatory dou-
ble-album includes much rare and
previously unissued material, as well
as past items remodeled with fresh
thoughts. The bounty begins with the
dramatic “Scent Of Magnolias,” a
new track that boasts both groove
and grace. Another highlight is
“Ride,” an epic outtake from Syl-
vian’s chamber-pop masterpiece,
1987’s “Secrets Of The Beehive.”
From '89, the not-so-ironically titled
single “Pop Song” frames haunting
lyricism with experimental sonics.

SPOTLIGHT
0-TOWN
0-Town
PRODUCERS: various
J Records 80813-20000
With a hit TV show (ABC’s “Making
The Band”) and a top 10 single (“Lig-
uid Dreams”) under its belt—as well as
being superheroes of MTV’s “Total
Request Live” and TeenPeople maga-
zine—the ultra-photogenic O-Town is
poised to increase its domination of the
teen market now that its debut album
has arrived. The first album from Clive
Davi¢’ recently launched J Records,
“0-Tewn” is chocek full of strong vocals
and harmonies and hook-laden songs.
Those approaching this strong 12-song
set looking for the next ‘N Sync or
Backstreet Boys may be slightly sur-
prised. O-Town digs « little deeper

3

than today’s sound du jour with its
R&B/hip-hop-splashed pop beats and
offers 2lements of rock (“Love Should
Be A Crime”), "70s-laced funk (“Take
Me Urder”), and classic dance/soul
(“Every Six Seconds”). The bumpin’,
finger-snappin’ “Gir!” is a smash single
waiting to happen—ditto the tear-jerk-
er “All Or Nothing” and the closing
track, the Diane Warren-penned
“Baby I Would.”

Other highlights include collabora-
tions with Ryuichi Sakamoto and
Robert Fripp. Produced with class
and creativity by Sylvian himself,
this is the rare retrospective that
brims with future promise.

* ORIGINAL SOUNDTRACK

The Gift

PRODUCERS: various

Lakeshore Records WIL336792

This well-executed complement to the

s/
JENNIFER LOPEZ
Llo
PRODUCERS: various

Epic 63786

The pressure is mounting for Lopez. It’s
one thing for an actor to enjoy success
with a debut recording. But historically,
follow-ups don’t often make the commer-
cial grade (Cheryl Ladd and Jack Wagn-
er). Wisely, Lopez (now lovingly referred
to0 as J.Lo by die-hard fans) has stacked
the cards in her favor by assembling a
sophomore set that’s brimming with
irresistibly hip-hop-spiked songs, helmed
by such heavy-hitting producers as Rie
Wake, Cory Rooney, Radney Jerkins,
and guy pal Sean “Puffy” Combs. The
result is a set with a hip, decidedly time-
sensitive feel, which goes a long way
toward giving Lopez the credibility she’ll
need to develop a long-term music
career. As a singer, J.Lo sounds more
confident, as she takes more chances
with a voice that is technically limited
but well-suited to the material she han-
dles. The project is off to a fine start with
the percussive “Love Don't Cost A
Thing.”” Waiting in the wings are the
equally festive, bells-rockin’ “I'm Real”
(where Lopez swaggers like a face-
crackin’ jeep-diva) and “Walking On
Sunshine,” a tweaked-out techno-disco
anthem that could easily send club kids
into a blissful tailspin.

backwoods thriller “The Gift” com-
bines little-known treasures from
country icons with compelling songs
from like-minded alternative acts.
Contributing neo-traditionalists
include Neko Case, who gives a
charged performance on “Furnace
Room Lullaby,” and the Souvenirs,
which set a mournful lyric with a clas-
sic turn of phrase to a buoyant cha-cha

SHEILA CHANDRA

Nada Brahma

PRODUCER: Steve Coe

Narada World 72438-50471

This innovative album was originally
given a limited release in 1985, and it’s
definitely worth a revisit. Chandra is an
Indian voealist who initially came to
prominence as the singer in Steve Coe’s
group Monsoon. She went on to record
several solo albums for Indipop
Records, including this one. The 26-
minute opening track—the title song
“Nada Brahma (Sound Is Divine)”—is
an ideal aural example of Chandra’s
vibe. The song, based on a raga, is a
drum-tree vocal excursion. Chandra
works brilliantly within a traditional
musical framework and pushes that
structure in all sorts of compelling direc-
tions. It's an adventurous tune, followed
by four equally provocative tracks.
“Raqs” and “Question The Answer,” for
instance, hint at current beatbox fusion

VITAL REISSUES®

and drum’n’bass
styles—but
remember, this
album is 15
years old. That’s
the buzz. Chan-
dra comes off
like a serious
musical vision-
ary in these tunes, exploring an inven-
tive and challenging world-fusion
groove. It was exciting then, and it’s
exciting now.

HENRY WOLFF & NANCY HENNINGS
Tibetan Bells
PRODUCERS: Henry
Wolff, Tony Platt
Vajra Music 0001
From the first
deep, rukibed
tones of the
Tibetan singing
bowls, “Tibetan
Bells” onze

again opens a doorway into 4 new world,
just as it did when first released in 1972
on Island Records. These sounds are
part of our consciousness now, but three
decades ago, Wolff and Hennings were
in uncharted waters. They weren’t play-
ing Tibetan music but new compositions
that explored the tonalities and colors of
these gongs, bowls, and bells from Tibet.
Each sound hangs in space, from the
highest chime to the lowest gong. The
highlight is the 22-minute deep-space
excursion “A Choir Of Bells.” It’s a land-
scape for lost souls, with the clangorous
distant bells signaling an arcane sema-
phore. For such a seminal recording,
the absence of historical liner notes
and photos is disappointing. Perhaps
the thought is that liner notes would
only demystify a music that seemingly
emerges out of thin air, untouched by
human hands but descended from the
heavens. Contact Vajra_music@hot-
mail.com.

beat on “Heart On A Chain,” a track
reminiscent of early Mavericks. Many
songs touch upon mortality with a
poetie directness that seems especially
suited to a film about death and the
supernatural. Chief among those are a
pair of Loretta Lynn tunes: “Mamma
Why,” in which the singer tries to com-
fort a boy whose father has passed
away, and “Everybody Wants To Go To
Heaven,” to which Lynn stridently
adds, “but no one wants to die.” Per-
haps most revelatory is the chilling
“Trouble Is A Lonesome Town,” a
shiver-inducing showcase for Lee
Huazlewood’s rumbling baritone. Dis-
tributed hy Alternative Distribution
Alliance.

DANCE

UNITED FUTURE ORGANIZATION

Bon Voyage

PRODUCERS: United Future Organization, Mikio Endo
Instinct Records INS552

With recent appearances on DJ DB’s
“Higher Education” and Carl Craig’s
“Designer Remixes” collections,
Japan’s United Future Organization
couldn’t have asked for better timing
for its new release. For the past 11
years, this trio—comprising Tokyo
club DJs Tadashi Yabe, Toshio Mat-
suura, and French expatriate Raphael
Sebbag—has been creating some of
clubland’s most refreshing and excit-
ing beats (both organic and electron-
ic). Never to shy away from an all-
inclusive musical pulette, the act
thrives on bringing together a variety
of genres, including jazz, Brazilian,
dance, and world. With infectious
melodies, blistering percussion, and
ample spice, the tracks on “Bon Voy-
age” deftly please with toe-tapping
aplomb. Red, hot, and cool? You bet!
Highlights include the Middle-Eastern
flair of “Pilgrims,” the late-night jazzy
vibe of “Flying Saucer” (featuring the
inimitable Dee Dee Bridgewater on
vocals), the retro rock-etched “Good
Luck Shore.” and the French pop
mannerisms of “Dansg Ce Desert”
(with vocals by Sebbag). The set also
includes the thumpin’ Organic Audio
mix of opening track “Tres Amigos,”
as well as a bonus CD-ROM video of
“Good Luck Shore.”

COUNTRY

* LESLIE SATCHER

Love Letters

PRODUCER: Luke Wooten

Warner Bros. 47744

Successful songwriter Leslie Satcher
makes an auspicious debut with “Love
Letters,” a sterling collection featur-
ing 11 slices of country soul, managing
in the process to sound both tradition-
al and contemporary at the same time.
When intelligent lyrics meet power-
house vocals and passionate perform-
ance, the combination can be lethal,
and that’s the case here. The title cut
is an insightful outside-looking-in bal-
lad, “Slow Way Home” has the ring of
a love letter, “Every Time It Rains”
comes off like a threat, and “Goin’
Down Hard” is stone country at its
most forlorn. Bobbie Gentry’s “Ode To
Billy Joe” is definitely worth another
look, and Satcher’s rendition is appro-
priately smoky/ spooky, with an ele-
ment of funk added. Throw in a good
trucker rave-up, a waltz, and some
radio-friendly stuff, and we have an
all-around winner. Rookie producer
Luke Wooten has the goods, highlight-
ing but never overwhelming Satcher’s
fine songwriting and soulful voeals.
More, please.

(Continued on page 36)

» SPOTLIGHT: Releases deemed by the review editors to deserve special attention on the basis of musical merit and/or Billboard chart potential. VITAL REISSUES: Rereleased albums of special artistic, archival, and commercial interest, and out-
AI.B“MS- standing collections of works by one or more artists. PICKS (): New releases predicted to hit the top half of the chart in the corresponding format. CRITICS' CHOICES (%): New releases, regardless of chart potential, highly recommended because
of their musical merit. MUSIC TO MY EARS (J 7). New releases deemed Picks that were featured in the Music to My Ears column as being among the most significant records of the year. All albums commercially available in the U.S. are eligible. Send review
copies to Michael Paoletta, Biilboard, 770 Broadway, New York, N.Y. 10003. Send country albums to Ray Waddell, Biilboard, 49 Music Square W., Nashville, Tenn. 37203. Other contributors: Irv Lichtman (Broadway/cabaret/N.Y.); Bradley Bambarger (classi-
cal/world/jazz/pop//N.Y.); Steve Graybow (jazz/N.Y.}; Deborah Evans Price (contemporary Christian/Nashville): Brian Garrity (pop/N.Y.); Gordon Ely (gospel); John Diliberto (new age);.Philip van Vleck (blues/world); Leila Cobo (Latin)
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JAZIL

% BILL FRISELL

Blues Dream

PRODUCER: Lee Townsend

Nenesuch 79615

There are times on this album—"“What
Do We Do?7” and “Where Do We Go?,”
for instance—when it’s easy to hear
echoes of the darkly colored, ambient
jazz that dominated Frigell’s solo gui-
tar album, “Ghost Town,” released last
year. The tonal thought that lurked
behind those “Ghost Town” tracks defi-
nitely informs what we hear from
Frisell’s septet on “Blues Dream.”
With the addition of trumpet, trom-
bone, and alto sax to his quartet sound,
however, Frisell is on the job with a
jumbo-sized sonic palette. The results,
tune by tune, are as eccentric as they
are intriguing. The cosmie twang of
“Slow Dance,” for example, stands in
sharp contrast to the urbane jazz of
“Like Dreamers Do (Part Two),” which
in turn is quite distinct from the broad,
bluesy, horn flourishes of “Soul Mer-
chant,” underpinned by the superb
economy of Frisell's and Greg Leisz’s
string work. In the end, whether the
topic is composition or performance,
there’s no denying the laid-back
majesty of this record.

> ILEGALES
0n Time

PRODUCERS: various

BMG US Latin 74321-78908

On their first studio album as a trio, Ile-
gales delivers a constantly pleasant
piece of fluff that mixes genres and
styles but, in its desire to please, fails to
achieve any real oomph. There’s the
unabashedly commercial cha-cha-cha of
“Una Copa De Licor,” followed by the
syrupy “Tu Recuerdo,” which at times
recalls Son By Four’s “A Puro Dolor.”
The trio veers into dance territory on
the rap/house hybrid “Que Te Vaya
Bien” and even inserts funk into “Yo
Quiero Una Nena,” a *70s disco throw-
back. The lyrics—“I want a girl/But a
single girl”—do nothing to raise the
ante, but, like everything else in this
album, it’s hard not to take it with a
good-natured smile and a trip to the
dancefloor. For all its triteness, “On
Time” is too catchy and polished to dis-
miss—virtually every track is a poten-
tial hit. Expect a good run on the charts.

LA MOSCA TSE TSE

Visperas De Carnaval

PRODUCER: Juanchi Bailer6n

EMI Latin 243530424 2 4

After topping charts in Latin America
and Europe all last year, Argentine
nine-man party/ska band La Mosca Tse
Tse will now make its mark in the U.S.
with its debut disc. The album is pro-
pelled by the strength of “Para No
Verte Mds,” a wonderfully saucy track
that was easily one of the best songs of
last year. Problem is, aside from “Para
No Verte Mas,” many other tracks on
the album sound like a variation on the
theme. Still, it’s hard not to fall for La
Mosca’s fresh earnestness and what the
band was able to achieve with a skimpy
budget (at least, that’s what it sounds
like). La Mosea’s strength isn’t complex-
ity but hooky simplicity, highlighted by
a strong brass section and infectious
dance rhythms. If you don’t need to go
beyond that, sit back and enjoy.

WORLD MUSIC

% MOHAMMED REZA SHAJARIAN AND
KAYHAN KALHOR

Night Silence Desert

PRODUCER: Kayhan Kathor

Traditional Crossroads 80702-4299

Iranian composer/kamancheh virtuoso

Kayhan Kalhor is one of today's most
in-demand world musicians—collabo-
rator with Yo-Yo Ma and the Kronos
Quartet, leader of groups like Ghazal
and the Dastan Ensemble, and accom-
panist for the finest traditional Per-
sian singers. Mohammed Reza Shajar-
ian is one of those singers, and for this
dise, Kalhor has arranged a suite of
songs and instrumentals that conjoins
[ran’s folk and classical heritages into
a textured, moving whole. Shajarian
delivers the mix of ancient and mod-
ern poetry in a voice that rings with
timeless emotional truths. Kalhor’s
spiked fiddle sings, too, as he deploys
its age-old tones with contemporary
fluidity. Kalhor also adds substantial
liner notes on the musie, its sources,
and the instruments. Along with
Kalhor’s recent solo set on Traditional
Crossroads and “Through Eternity”—
the Dastan Ensemble’s sublime collab-
oration with vocal poet Shahram Naz-
eri on Sounds True—“Night Silence
Desert” not only reinforces Persian
music’s enduring allure but proves
Kalhor to be a talent to treasure.

BLUES

% RALPH STANLEY & THE CLINCH MOUNTAIN BOYS
Man Of Constant Sorrow

PRODUCER: Dave Freeman

Rebel 1126

With the opening of the Coen Broth-
ers’ film “O Brother, Where Art
Thou?,” Ralph Stanley and the other
acts that performed on the film’s
outstanding soundtrack will enjoy a
well-deserved sojourn in the public
eye (ear, actually). Stanley has been
fronting the Clinch Mountain Boys for
33 years, having formed the group the
year after the death of his beloved
brother, Carter. From a musical
standpoint, he never looked back.
This 13-song compilation, which
includes five songs never before avail-
able on CD, is both a tribute to the
longstanding excellence of Stanley
and his bandmates and a full dose of
undiluted traditional bluegrass music.
Stanley’s voice is the keystone. His
ringing tenor is the sound of the south-
ern Appalachians, from Deep Gap to
Galax to Bristol. When he gives voice
to “Dream Of A Miner’s Child,” “Hard
Times,” “Calling My Children Home,”
and the title track, the songs seem as
immutable as the mountains that have
harbored this music for 300 years.

CLASSICAL

DANIEL TAYLOR

Lie Down, Poor Heart

PRODUCER: Edwin Lawrence

Derian 90287

The “once upon a time” sound of the
countertenor can be an acquired
taste. Yet more and more listeners
have proved amenable, as the early-
music renaissance has produced such
stars as Andreas Scholl and David
Daniels. Canadian Daniel Taylor is
another talented young countertenor,
with admirable Purcell and Dowland
solo discs on the Atma label and
billing on high-profile Baroque opera
produetions (including Decca’s new
Handel “Rinaldo”). His first Dorian
solo set features him in English lute
songs and folk ballads, in which his
voice—pure but lithe and never fey—
seems an ideal channel. The power of
“Black Is The Color Of My True
Love’s Hair” to pull the heartstrings
has endured for centuries, and Taylor
intones this and similar totems with
touching restraint. He is well-accom-
panied by lutenist Sylvain Bergeron,
who shares the spotlight on several
poetie solo pieces. A disc to appeal to
folk and Celtic buffs as much as clas-
sical fans. Distributed by Allegro in
North America and by Nimbus in the
U.K.

|

EDITED BY GHUGK TAYLOR
____POP |

MODJO Lady (Hear Me Tonight) (3:46)

PRODUCERS: Yann Destagnol, Romain Tranchart
WRITERS: Y. Destagnol, R. Tranchart

PUBLISHERS: Sony/ATV Songs/Warner-Tamerlane Pub-
fishing o/b/o Bernard's Other Music, BMI

REMIXER: Harry “Choo-Choo” Romero

Barclay/MCA 25270 (CD promo)

Among acts that have been sampled
throughout the years, perhaps none has
been tapped as many times as Chic,
thanks to its seemingly timeless signa-
ture guitar work. The latest track to build
its framework around the work of Nile
Rodgers and Bernard Edwards is French
dance duo Modjo, with its “Lady (Hear
Me Tonight),” a highly appealing tune
that recently topped the singles chart in
the U.K. This finger-snapping good time,
which employs Chie’s “Soup For One,”
has already dug roots in the dance clubs
here, but the potential of the radio edit at
top 40 is absolutely boundless. Modjo's
effort is as much about creating a mood as
it is about any one element of the track.
While it’s somewhat reminiscent of disco,
“Lady” primarily conjures an image of a
sleek, streamlined party anthem, one
that’s sophisticated enough to work in
any daypart. The CD promo offers a tight
radio edit, along with an extended version
that clocks in at 5:05, a weekend dub ready
for mix shows, and the intriguing acoustic
version, which places the song in a curious
lounge setting. In most parts of the world,
“Lady (Hear Me Tonight)” would be con-
sidered pop; it’s only here in the States
that anything with a keyboard-driven beat
is slapped with the dance label and, for
that reason alone, given limited spins.
Let’s hope programmers are open to deliv-
ering some classic beats to their listeners
and letting them make the ultimate deci-
sion about where this song belongs. Based
on hip factor alone, it could easily heat up
the frosty winds of winter 2001.

SHAWN MULLINS Up All Night (3:57)
PRODUCERS: Shawn Mullins, Jutian Raymond
WRITERS: S. Mullins, M. Kahler

PUBLISHERS: EMI Blackwood Music/Roadieodie
Music/New Human Music, BM1; Simranch Songs
LLC/Cootermo Music, ASCAP

Columbia 16467 (CD promo)

Shawn Mullins’ previous “Everywhere |
Go,” the leadoff single from his new
“Beneath The Velvet Sun” album, was
such an obvious hit for the adult side of
mainstream radio that you just had to
throw up your hands and go, “Mercy, this
one’s a shoo-in. It sure doesn't take a
brain surgeon to know that.” But then—
somehow—radio programmers managed
to miss it anyway, and you wonder, “Did
they go and visit a brain surgeon . . . for a
lobotomy?” With that in mind, Columbia
is spoon-feeding radio a follow-up that it
hopes will be easier for radio to “get.” But
unfortunately, that means serving up a
track that’s so similar to “Lullaby,” Mul-
lins’ breakthrough hit, that it’s just not
half as compelling as the should-have-
been-smash “Everywhere I Go.” Sure,
the hook’s decent, and Mullins’ story
about a down-on-his-luck musician who
loses it all illustrates his knack with
words. But another track where Mullins
talks his way through the first minute

just isn’t anything new and, as a result,
doesn'’t seem likely to draw unified inter-
est from radio. This kind of thing is tough
to take: An artist stretches his creative
boundaries, only to be sabotaged by
radio, and then is left with little choice
but to bow down to its lowest-common-
denominator predisposition.

JONB Don't Talk (4:12)

PRODUCER: Jon B

WRITER: Jon B

PUBLISHERS: Sony/ATV Songs/Yab Yum Music/Vibez-
elect Publishing, BMI

Epic/Edmends Record Group 16451 (CD promo)
Remember those songs back in the day
that you'd crank up on the stereo as you
drove with the windows down and the
breeze billowing all around? Jon B’s latest,
“Don’t Talk,” is one of those feel-good
grooves. From the first few notes, the
smoothed-out track and cool lyrie put you
in the mood to get up and dance, no mat-
ter where you are—in the office or car or
at a club or your neighborhood hangout.
In fact, “Don’t Talk” has a vibe and sound
similar to last summer’s smash “Dance
Tonight” by Lucy Pearl. It even sounds as
if Jon B might have been hanging out with
Lucy Pearl’s lead singer/ writer Rafael
Saadiq, picking up on some of his vocal
and production nuances. With the live
bass and drums and "80s-like hand claps
and accent cowbell added to the song’s
lead vocals and ad-libbing, “Don’t Talk”
could have easily been a song heard on an

NEW &
NOTEWORTHY

. OLIVIA Bizounce (3:29) |
PRODUCERS: Joshua P. Thompsen, David "Pic” |

Conley
| WRITERS: J. Thompson, D, Conley, O. Longott, Q.
| Patrick, D. Allen, J. Peters ”

PUBLISHERS: Tallest Tree Music/DreamWorks/Melod-
ic Noize/Plaything Music/O Lavely Music/Kingmaker
Music/ Plaything Music, ASCAP; Q-Zik Music/Music
Pieces, BMI

1 Records 21005 (CD promo)

While her musical eounterparts seem
to talk the talk, R&B newcomer {ilivia
Longott definitely sounds like she's
walking the walk. The 2{-yenr-old
songstress, the first artizt to cign with
Clive Davis’ high-profile J Recnrds,
has the mouth of a barl girl and the
voice of an angel—and she uses both

to her advantage on this track. As
with most recent R&B singles, “Biz-
ounce” tells the tale of a lover scorned,
but the way Olivia sings it, whoever
broke her heart better watch out.
We're talking heaps of attitude here.
Although Olivia is a bona fide R&B
singer, her delivery reflects a heavy
hip-hop influence, which gives this sin-
gle its street edge. With its orchestral
tinges, the syncopated track is pretty
much standard fare for R&B radio,
but it still provides enough flavor to
keep listeners bouncing along. The
slick, Marcus Raboy-directed video
should also ecatch the eyes and ears of
music fans. Given the catchy tunes,
killer looks, and the support of Davis,

the future looks promising for this tal-
ented newcomer.

album from Lucy Pearl or Saadiq’s previ-
ous group, Tony Toni Toné. “Don’t Talk”
isn't a serious record with any hidden
messages or statements. It’s all fun—and
we could all use some sunny summertime
sounds to lighten up the gray winter
music blahs.

COUNTRY

MEREDITH EDWARDS A Rose Is A Rose (2:58)
PRODUCER: Keith Stegall

WRITERS: D. Bryant, D. Berg, S. Russ

PUBLISHERS: WB Music Corp.. ASCAP: Warner-Tamer-
lane/Missoula Music, BMI

Fr Entertai Mercury 02096 (CD promo}
Meredith Edwards makes her debut with
a few advantages that other country new-
comers can'’t claim. As the debut artist on
Freelance Entertainment—the Mercury
imprint owned by ‘N Sync member Lance
Bass—Edwards has already gotten a
boost opening for the hot boy band during
the fall leg of its huge tour. Bass also
introduced her to the Nashville press
corps backstage at the Courntry Music
Assn., where she cheerfully and fearlessly
sang a few bars of this single a cappella.
That was impressive, but the finished
product is even more so. The song is a
sweet ditty about a girl from the wrong
side of the tracks who overcomes her cir-
cumstances. Edwards’ performance is
engaging: There’s a youthful exuberance
in her delivery that really communicates
the whimsieal lyric. Some young female
acts seem as though they are going to
great lengths to sound older and more
sophisticated. They can get so busy trying
to dazzle the listener with their pipes that
they neglect to convey the emotion in the
lyric. Not so with Edwards. She has a
sweet, vulnerable quality that is appeal-
ing. Considering the ties to Bass, this tune
will likely generate lots of attention, but
Edwards demonstrates she has the goods
to earn her own spotlight; she won’t be
under his shadow for long.

SOUTH SIXTY FIVE The Most Beautiful Girl (3:35)
PRODUCER: Bobby Huft

WRITERS: R. Bourke, B. Sherrill, N. Wilson
PUBLISHERS: EMI Al Gallico Mustc Corp, EMI Algee
Music, BMI

Atlantic 300386 (CD promo)

God rest his soul—the late Charlie Rich
is probably turning over in his grave
with the release of this single. It’s an
absolute desecration of his awarding-
winning hit. To begin with, the gor-
geous piano intro is gone, so the song is
nearly unrecognizable at the outset.
And it continues to remain so. This ren-
dition is drastically different from
Rich’s signature tune—and in no uncer-
tain terms, a complete misstep. The
lead vocalist has a pleasant voice, and
he tries admirably, but when his
cohorts join in, especially belting out
“hey” in a manner more befitting a pep
rally than a country song, it’s just
embarrassing. The production is no-
holds-barred pop, but then they throw
in a fiddle. It’s so incongruous with
everything else going on in the song, it
sounds like some poor musician just
wandered into the wrong session. This
is the lead single from the Atlantic
quintet’s sophomore album, and it will
be interesting to see how country pro-
grammers respond.

ROCK TRACKS

DISTURBED Voices (3:11)

PRODUCERS: Johnny K, Disturbed

WRITERS: Disturbed

PUBLISHERS: Mother Culture Publishing/WB Music
Corp, ASCAP

Giant/Reprise 100410 (CD promo)

Phenomenal new metal/rap act Dis-
turbed follows last year’s top 10 modern
rock hit “Stupify” with “Voices,” the sec-
ond single from the quartet’s debut set,
“The Sickness.” Again, front man David
Draiman stutters the verses with a stac-
cato delivery, and here he breaks from

(Continued on page 38)

SINGLE

« PICKS (p): New releases with the greatest chart potential. CRITICS' CHOICES (%): New releases, regardless of potential chart action, that the reviewer highly recommends because of their musical merit. NEW AND NOTEWORTHY: Highlights
= new and developing acts worthy of attention. Cassette, vinyl, or CD singles equally appropriate for more than one format are reviewed in the category with the broadest audience. All releases available to radio and/or retail in the U.S. are eligible

for review. Send copies to Chuck Taylor, Biliboard, 770 Broadway. New York, N.Y. 10003. Country singles should be sent to Deborah Evans Price, Billboard, 49 Music Square W., Nashville, Tenn. 37203. Contributors: Michael Paoletta (N.Y.)
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SPOTLIGHT

MAXWELL Get To Know Ya (4.04)

PRODUCER: Musze

WRITER: Musze

PUBLISHERS: Sony/ATV Tunes LLC/Muszeweli,
ASCAP

Columbia 12950 (CD promo}

It’s a tough road to hoe these days at
R&B radio. Such a preponderance of
airtime is dedicated to mewling female
cookie-cutter types and phlegmatic
rappers that you can’t help but feel a
wave of disbelief when a song hits the
streets that’s more infused with pas-
sion and soul than bells and whistles.
Can true-to-life R&B still break
through? Fortunately, “Get To Know
Ya,” the first single from virtuoso
Maxwell’s forthcoming “Now” opus, is
not only a remarkable breath of fresh
air but an irresistibly inventive slice of
funk bound to unite critics. radio pro-
grammers, and audiences. Cast
against a juggernaut of rubbery bass
that'd turn steel into jelly, an upfront
blast of prankish horns, and a seduc-

| tive vocal style that conjures fond
memories of Prinee in his confident
early-'80s heyday, this field day of a
song instantly radiates the qualities of
a modern-day classic. At once atmos-
pheric and fragrant like a touch of fine
cologne, “Get To Know Ya” demon-
strates the potency of a sparing
palette of instruments alongside a
vocal that summons a sense of drama
and sensuality that will have the ladies
smoothing their hands over their
thighs and their men eager to work
the mood to the next step. Move over,
Luther Vandross. What a wondrous
step forward for the ever-maturing
Maxwell, who, along with real individ-
uals like D’Angelo and Lenny Kravitz,
continues to demonstrate an abound-
ing respect and allegiance for pioneer-
ing R&B musie.

(Continued from page 36)

the rapping to wail on the chorus. The
track burrows deep inside the psyche to
hear the craziness in there: “Will you lis-
ten to me?/I'm gonna make you do some
freaky shit now/Someone is gonna die,”
Draiman rants. The track is kind of
scary, but isn’t that what rock’n’roll is all
about? And it’s so much easier when
they give you the secret messages
upfront rather than having to spin your
records backward, ahem, so the cut gets
definite bonus points for convenience.
Synthesizers and electronic effects trick-
le in, achieving a loud-but-still-musical
sound similar to Orgy’s. Melodically, the
tune isn’t particularly compelling—of
course, that hasn’t stopped rock tunes in
the past. And the freaky stuff makes it
all worth it, right?

GLORIA ESTEFAN You Can't Walk Away From Love
(no timing listed)

PRODUCERS: Emilic Estefan Jr., Randall M. Barlow
WRITERS: G. Estefan, E. Estefan Jr.

PUBLISHER: Foreign Imported Productions & Publish-
ing, BMI

Epic 16445 (CD promo)

Few female vocalists can boast the
track record of Gloria Estefan, who
has been a fixture of the American air-

SPOTLIGHT

FASTBALL Love Is Expensive And Free (3.09)
PRODUCERS: Julian Raymond, Fastbatl
WRITER: T. Scalzo

PUBLISHERS: EMI April Music/Blble Biack. ASCAP
Hollywood Records 11298 (CD promo)

Tony Sealzo and his buddies in
rock/pop trio Fastball are masters at
writing indelible hooks that stick in
your head like peanut butter to a Ritz.
“Love Is Expensive And Free” repre-
sents yet another outing where one
push of the play button makes it clear
that these guys just don’t miss. Their
latest crafty, guitar-driven jewel is
here to teach a lesson about how, at
some point, you've got to pay in
heartache for the joy of love (“You
need to pay the cost/You need to feel
the loss/"Cause love is expensive and
free™), but it’s otherwise not necessary
to overthink the mission here. Just sit
back and let the guitars carry you joy-
ously through one likable lick after
another, culminating in a chorus that’ll
make you thirsty for another time
through with each final fade. Throw in
some strings and a cool guitar solo at
the midsection, and you’ve got true
love. These guys make it sound so sim-
ple throughout their current album,
the sorely under-appreciated “The
Harsh Light Of Day.” Adult top 40 and
modern adult, this is your baby to
raise, but there’s no good reason main-
stream top 40 couldn’t have the same
good time here they had with “The
Way.” For triple-As, there’s the Free
mix, a more organic version, on the
CD promo. Such a no-brainer, it makes
your head smile.

—

waves for more than 15 years now.
And what a list of accomplishments
she has on her extensive curriculum
vitae—as a pop diva, dance thrush,
Latin mainstay, and, of course, master
balladeer. It’s that latter expertise she
calls upon here, for the theme to the
upcoming Antonio Banderas film
“Original Sin,” co-starring Angelina
Jolie. “You Can’t Walk Away From
Love” meshes the drama of a James
Bond theme with Estefan’s Latin-
brushed roots, employing a cascade of
orchestral strings and exotic percus-
sion, as well as a fanning of Spanish
guitars alongside her lovely, subdued
vocal. Programmers have their pick of
the modest and highly refined AC ver-
sion or the more dramatic—and pre-
ferred—original movie version edit,
which allows the song to breathe with
a moodier and more daring instrumen-
tal aura. In all, this elegant outing, co-
written by Lady Glo and husband
Emilio, should extend the songbird’s
legacy well into the decade.

DANCE

* KRISTINE W Loving You (4.35)

PRODUCERS: Jam & Delgado

WRITERS: J. Pederson, K. Danigaard, M. Christensen, V.
DeGeorgio. K. Weitz

PUBLISHERS: Sweet Woo/Denotation/WBM, SESAC:
BMG Canada/C2 It Music, SOCAN; Weitz House, ASCAP
REMIXERS: Hex Hector, Motiv8, Junior Vasquez. Johnny
Vicious, RH Factor, Richard Humpty Vission

RCA 60400 (CD single)

The second single from Kristine W’s
potent “Stronger” opus shows the
dance vixen valiantly striving to fur-

SPOTLIGHT
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TRAIN Drops Of Jupiter (Tell Me) (4:20)
PRODUCER: Brendan O'Brien
WRITERS: Train
PUBLISHERS: EMI April Music/Desert Tent Music/
Schweet Music o/b/o itself/P.Timon Music/Mr. Clean
Music/Beneath the Tree Music, ASCAP
Columbia 16160 (CD promo)
Who knew that 1999's breakthrough
story song “Meet Virginia” was just a
hint of the spiritual pilgrimage that
pop/rock quintet Train had in store for
us? As picturesque as that across-the-
board hit was, “Drops Of Jupiter (Tell
Me),” from the act’s upcoming third
album, demonstrates a truly artistic
lyrical bent that merits instant accept-
ance of this credible rock-edged song.
Drawing upon a metaphor drenched in
planetary terminology, the song won-
ders whether a lady’s journey to find
herself still leaves room for the man
she left behind: “Now that she’s back
from that soul vacation/Tracing her
way through the constellation, hey,

| hey/She checks out Mozart while she
does tae-bo/Reminds me that there’s
room to grow, hey, hey/Was it every-
thing you wanted to find/And did you
miss me while you were looking for
yourself out there?” Add piano, a
splendid orchestral backdrop, and a
vocal shimmering with passion and
personality, and this is a runaway
track for Train. Adult top 40 and mod-
ern adult, your winter just heated up.
Please don’t miss this outing—it’s one
of those special ones that will click on
its hook alone but soon foster real ded-
ication as the vividly drawn words
begin to penetrate.

ther build a pop fan base, while serv-
ing her core club constituency. It’s a
tough line to walk, but Kristine makes
it look remarkably simple. It must be
her buoyant, upbeat way with a lyric.
Or maybe it’s the endearing, creamy
tone of her alto range. Regardless,
Kristine continues to be a compelling
figure, and she does wonders with this
sweet, uptempo tune, which bounces
along at a pleasant, disco-inflected
pace. Is there room at top 40 radio for
this jam? There should be. Dance
music with this much pop oomph is
pretty rare. For those who prefer
Kristine in a more club-savvy environ-
ment, there’s a bounty of remixes—
too many, actually. After a while, the
song and the artist seem to get lost in
the sauce. Your best bet? Stick with
the perky album track and go directly
to Hex Hector’s revision when you
need an extended, groove-laden ver-
sion.

G.DEP FEATURING P. DIDDY AND BLACK ROB

Let's Get It (4:15)

PRODUCER: Yogi

WRITERS: T. Colernan, J. Graham, S. Combs, R. Ross, A.
Green

PUBLISHERS: Scamon Music Publishing/Rhythm Blunt
Music/Universal Music Publishing/fustin Combs Publish-
ing, administered by EMI-April Music/Diamond Rob
Music, ASCAP; Al Green Music/irving Music/East Mem-
phis Music, BMI

Bad Boy 9353 (CD promo)

Bad Boy Records is known for break-
ing young guns like the Notorious

AN 1010T DIVINE

Written and performed by Rinde Eckert
Directed by Ellen McLaughiin

Sets and lights by Gisela Beaudin
Sound by James Rattazzi

Produced by the Culture Project

45 Bleecker Theatre, New York

Slow, labored breathing fills the
darkened theater at the begin-
ning of Rinde Eckert’s latest one-
man show, “An Idiot Divine.” The
lights come up to reveal that the
disturbing sound isn’t coming
from Eckert himself but from the
bellows of an accordion.

It is an odd kind of music, and
it catches even those familiar
with the composer’s work a little
off guard. It won’t be the last
time. Before Eckert finishes this
evening, he will startle his audi-
ence by mak-
ing music with
everything
from frag-
ments of a coat
hanger banged
against a metal
bucket to a
pair of pipes
rolled roughly
along the floor.
Even common
instruments
seem newly
invented, such
as when he cre-
ates a percus-
sive sound by
slapping his
finger or palm

BEN Ok STACE Sy

Rinde Eckert in “An Idiot Divine.”

the heart. He accomplishes this
in his very first piece, a
vocalise lament accompanied
only by staccato chords from
his accordion.

Men on the brink of insanity—
or just beyond—have become
Eckert’s stock in trade. In his last
show, the unnerving and com-
pelling “And God Created Great
Whales,” he played a composer
struggling to finish an opera
based on “Moby Dick” before a
degenerative disease erased his
memory. Eckert turned the quote
“Call me Ishmael” into a plaintive
cry from a man desperately hold-
ing onto his identity.

In the pair of one-act pieces
that make up “An Idiot Divine,”
Eckert brings to life two other
besieged souls—
a wandering
musician who
has lost his vil-
lage and a man
jailed for mur-
dering his min-
ister brother.
The two epi-
sodes, original-
ly written
nearly a dec-
ade apart, are
quite similar
thematically.
Yet dramati-
cally, they
aren’t at all
evenly matched.

“The Idiot

against the
mouthpiece of a baritone horn.

All this might sound merely
showy, and it would be if Eckert’s
music wasn't so innovative. He
draws from a variety of genres—
folk and gospel, blues and blue-
grass come first to mind—to con-
jure an individual style, one that
is not only intensely personal but
ideal for the stories he is telling.
And sound designer James Rat-
tazzi, a musician himself, uses
electronic amplification to add an
otherworldly dimension to the
sounds Eckert creates without
obscuring them.

Of all the instruments on the
stage, the most intriguing is Eck-
ert’s rough-edged voice. His hol-
lowed-out lower register can
often be haunting, but his upper
register possesses an eerie beau-
ty all its own. His falsetto is a dif-
ferent instrument altogether,
capable of communicating a sense
of longing and loss that can break

Variations” is a
meditation on the transforming
power of music. The musician, a
self-proclaimed idiot, is merely a
plot device. There isn’t much to
the piece beyond the music, but
Eckert’s skill as a composer and
performer makes it feel much
more substantial, Far richer, both
dramatically and musically, is
“Dryland Divine.” It is much
more involving because the mur-
derer’s desperate search for sal-
vation is so moving. After a
bedraggled angel points the way,
Eckert’s rendition of “Amazing
Grace” is so rapturous that it
hardly feels like a cliché.

And what is the angel’s
advice? “Find a street corner,”
he says. “Learn how to play the
old tunes.” There are a few old
tunes in “An Idiot Divine,” but
Eckert has also given us much
that is new. And that is reason
to rejoice.

MARK SULLIVAN

B.1.G., the Lox, Black Rob, and, as of
late, Shyne. Doing what they do best,
Puffy and Co. have discovered another
diamond in the rough in G.dep. After
guesting on albums from Gang Starr,
Lil’ Caesar, and Puff Daddy, G is
ready for his moment in the sun with
this debut single. Liberally lifting
from Al Green’s “Simply Beautiful,”

“Let’s Get It” is a hyperactive track
driven by G.dep’s lyric. Puff Daddy
and Black Rob join to make the track
an official Bad Boy affair, but it’s clear
whose single this is, with G controlling
much of its four-plus minutes. The
Green sample and aggressive attitude
of “Let’s Get It” should make it an
easy sell at radio.

BOOKS: Send review copies of books pertaining to artists or the music industry to Bradley Bambarger, Billboard, 770 Broadway, New York, N.Y. 10003
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ALBUM OF THE YEAR:

The Marshall Mathers LP (Mike Butler-engineer) ~Eminem

BEST NEW ARTIST:
' -Sisqo

BEST POP VOCAL ALBUM:
Inside Job-Don Henley

BEST MALE POP VOCAL PERFORMANCE:
Taking You Home-Don Henley

BEST POP PERFORMANCE BY DUO OR GROUP
with VOCAL:
Breathless—The Corrs

BEST POP INSTRUMENTAL PERFORMANCE:
 Rebel Heart-The Corrs

BEST COUNTRY ALBUM:
Breathe—Faith Hill

BEST COUNTRY SONG:
The way you love me=Faith Hill

lates our clients . . .

 BEST ROCK SONG:
" Kryptonite—3 Doors Down

BEST ROCK ALBUM:
Crush-Bon Jovi '

BEST MALE ROCK VOCAL PERFORMANCE:
Workin' It-Don Henley

BEST R&B ALBUM:
Unleash the Dragon-Sisqo

BEST R&B SONG:
Thong Song (Tim Kelley, Bob Robinson, Sisqo-songwrite
-Sisqo

BEST MALE R&B VOCAL PERFORMANCE:
Thong Song-Sisqo

BEST LATIN POP ALBUM:
Vivo—Luis Miguel

BEST LATIN ROCK/ALTERNATIVE ALBUM:
Uno-La Ley

Year after year more Grammy® nominated artists and projects record at
Record Plant than at any other studio in the world.

THOSE WHO CAN GO ANYWHERE. COME HERE.

HECORDING STUDIOS

1032 North Sycamore Avenue Hollywood, California 90038 e Telephone: {323) 993-9300 « Fax: (323} 466-8835  www.recordplant.com
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Jesse Powell Returns As JP° ;

Artist Showcases Vocal Gifts On Third MCA/Silas Project

BY RHONDA BARAKA
ATLANTA—R&B crooner Jesse
Powell, who scored an R&B/pop hit
in 1999 with “You,” began molding
his singing style at the tender age
of 7. “I had my first band then,”
recalls the 27-year-old singer. He,
along with his mother, brother, and
sisters—singers/songwriters Trina
and Tamara—per-
formed in and
around their native
Gary, Ind.
Singer/songwriter
Powell calls his music
a throwback to the
"70s soul songs he
heard and performed
in those early days,
noting, “That old soul
vibe kind of captures
[my sound] today.”
That vibe is the
inspiration behind his
upcoming third
MCA/Silas album,
“JP.” The March 6 release—the fol-
low-up to 1998’s “’Bout It"—is a bal-
lad-heavy lineup of songs written and

POWELL

produced by Powell (for Chrysalis
Productions/BMI) with the help of sis-
ter Tamara and producers Tim and
Bob, Shep Crawford, and Damon
Thomas.

First single “If 1,” co-written with
Tamara, is a ballad that ponders the
future of a relationship. “It’s ubout
when you get to that point where
you're not sure if the
relationship’s going
forward,” explains
Powell. “You're hop-
ing it’s not over, but
you've done some
things that maybe
you shouldn’t have.”

“If 1”7 is already
showing signs of suc-
cess at Los Angeles
radio station KJLH.
“Powell showcases
more of his vocal tal-
ent on this one,” says
program/
music director Cliff
Winston. “He’s able to stretch a bit
and show what a talented vocalist he
is. It’s still early, but so far all systems

Rae & Christian’s ‘Sleepwalking’
Gomes To U.S., UK. Via Studio K7

BY KWAKU

LONDON—U.K. hip-hop/R&B duo
Rae & Christian has engaged a vet-
eran American soulster to help alert
U.S. and European fans to the fact
that its sophomore album, “Sleep-
walking” (Grand Central/Studio K7),
is set for simultaneous international
release Feb. 26.

First single “Get A
Life” features R&B
icon Bobby Womack,
who also adds his dis-
tinctive sheen to the
album’s radical cover
of Harold Melvin &
the Blue Notes’ 1975
hit “Wake Up Every-
body.” The single’s
being released in the
U.S. Jan. 29 and in
the U.K. Feb. 5.

“The single was chosen both for its
strength and the song’s ability to
bring new fans into the Rae & Chris-
tian fold,” says Ian Baptiste, Studio
K7’s U.S. distribution national mar-
keting manager. (Studio K7 has
branches in New York, London, and
Berlin.)

“The promotional plan for ‘Sleep-
walking’ is typical in that it’s firmly
rooted in what has become the ‘Stu-
dio K7 marketing philosophy’: heavy
retail promotion to provide strong
buyer incentive, backed by strategic
consumer advertising and powerful
grass-roots marketing tactics to
build a buzz,” says Baptiste.

The duo consists of Mark Rae, a
DJ and hip-hop fan, and Steve Chris-
tian, a traditional musician and

RAE & CHRISTIAN

recording engineer. “Essentially, we
wanted to explore soul, using the
rhythmic influences of hip-hop and
other strong drum ideas, rather than
just doing modern R&B,” says Rae.

Adds Christian about the pair’s
second effort, “It’s more mature, a lot
more developed—a lot more us. You
can't just listen to it and say, ‘Oh well,
they obviously lis-
tened to DJ Premier
when they made this
album.””

As with the pair’s
1998 debut “North-
ern Sulphuric Soul,”
released stateside on
Smile/Profile, “Sleep-
walking” boasts sev-
eral guest artists. In
addition to Womack
and the Pharcyde,
both of whom are featured on two
tracks, there are contributions by
Brazilian jazz stylist Tania Maria,
Jamaican reggae singer Cederic
Myton of the Congos, and British
singers Kate Rogers and Siron.

It’s hoped that Womack and the
album’s other featured artists will be
able to join Rae & Christian—
booked by the England-based Cac-
tus DJ Agency—for a U.K. spring
tour.

The Sony Music-published duo
decided to release “Sleepwalking”
through Studio K7 to allow more
time to develop its own Manchester,
England-based Grand Central label.
Acts on that label include hip-hop
artists AIM, Fingathing, and Only
Child.

seem to be go.”

MCA hopes the early buzz on “If I”
will translate into another hit in the
“You” vein—especially given that in
both cases, the common denominator
is Powell’s vocal talent. “The real
piteh is we're selling his vocals,” says
Marilyn Batchelor, the label's VP of
strategic marketing. “We're selling a
guy with a four- to five-octave range.”

MCA plans to use Valentine’s Day
as a springboard for some of its mar-
keting plans, which include several
live performances, a video, Web-

Janice-Marie’s Hiatus. Janice-Marie, who achieved Grammy success as a
member of A Taste Of Honey, is back with her own solo CD on Tastebuds
Records. “Hiatus Of The Heart,” distributed by Lightyear Entertainment/WEA, is
set for release this month. Adding the finishing touches, from left, are mixing and
mastering engineer Cal Harris, Janice-Marie (who also doubled as co-producer),
and co-producer David Cochrane.

(Continued on page 57)

REACHING OUT: We're all aware that another
Grammy season is here—complete with the usual
head-scratching and verbal noshing
over the various nominations. But
you may not be aware of Angelia
Bibbs-Sanders, the recently
appointed Western regional direc-
tor for the National Assn. of
Recording Arts and Sciences
(NARAS), which presents the
Grammys.

She has worked in the music
industry for more than 15 years,
gaining experience in A& R, marketing, sales, promo-

BIBBS-SANDERS

NARAS’ Bibbs-Sanders On Increasing
R&B/Hip-Hop Membership, Other Goals

tion, and operations, first
with Motown and later
'ith RCA/BMG. With
}\JNYIARAS since 19;)7, rhe
Rhythm
and the
Blues

Bibbs-Sanders was for-
merly executive director
of its Los Angeles chup-
ter. Among her goals:
increasing the R&B/hip-
hop membership and, in

turn, fostering participa-
tion in the Grammy
Awards process.

What impact does
the annual Grammy Awards have on the L.A.
chapter and your job?

The telecast creates such a presence that it cer-
tainly magnifies the Los Angeles chapter’s activity
during the month of February. In fact, we celebrate
the Grammy Awards through a monthlong slate of
special events titled Grammy Fest. The fest brings
the music community together through a variety of
professional development programs, concerts, lec-
tures, and educational workshops designed to repre-
sent the diverse and vast musical culture of South-
ern California.

With the awards in Los Angeles, there’s also
heightened visibility and awareness for our organi-
zation evidenced by increased television and media
coverage. The show creates an economic impact on
our music community, with a number of local musi-
cians and audio professionals afforded the opportuni-
ties to work at local events and on the telecust.

How is the mandate to increase R&B/hip-hop
membership proceeding?

We’ve tailored a number of programs and profes-
sional development seminars toward this communi-
ty, including our presence at last year’s Billboard/
BET R&B/hip-hop conference. The key for us is

by Gail Mitchell

reaching out to the entire urban community and edu-
cating them about the benefits of membership and
the various initiatives and programs we offer. This
year’s nominations for DMX, Jay-Z, and Eminem
indicate that we are building a younger, more diverse
membership.

There’s been criticism of this year’s nomina-
tions that sales are being valued over art.

A Grammy winner is determined only by the
recording academy’s voting membership. It’s truly a
peer honor, given by and to artists and technical pro-
fessionals for artistic or technical achievement, not
sales or chart positions. For example, this year’s
album of the year category includes recordings by
Steely Dan, Beck, and
Radiohead—these
releases are certainly
not sales- or chart-driv-
en projects.

What are the most
common misconcep-
tions regarding par-
ticipation in the
Grammy process?

A majority of people
are under the impres-
sion that only “plat-
inum-selling artists and
musicians” are eligible to become voting members.
We have more than 10 different voting categories
designed for vocalists, songwriters, producers, engi-
neers, music video, album liner notes, ete. Individu-
als are able to qualify for voting membership if they
have just six tracks on a commercially released
recording with a minimum distribution of 3,000
copies.

Another common misconception is that this is an
“exclusive” organization. Quite the contrary. In addi-
tion to our voting categories, we have two other mem-
bership categories. Our associate category is designed
for all music business profession:ls, including label
executives, artist managers, music attorneys, and
music publishers. Music students, music educators, |
music merchants, and music therapists are all eligi-
ble to join our affiliate category.

With respect to your appointment, what are
your new duties?

This position affords me the opportunity to provide
professional development and educational program-
ming to music communities within the Western
region. This year we will offer programs and servic-
es in cities such as Albuquerque [N.M.], Denver, Las
Vegas, San Diego, and Santa Fe [N.M.].
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Joi us at the MusiCares Perso1 of the Year tribute dinne- in Los Angeles
with special guest Tony Bennett ard guest host Michael McKean as we sell music
and unigue music memorabilia, alus present a live auction. All net proceeds
benefit MusiCzres,which will heip families and children in need.

SIECIAL THANKS TO TONY EE<N=TT, THE 1995 MUSICARES PER5IN GF THE YEAR
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: CENTURY PLAZA HOTEL
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37 | 37 | 35 6 DEF JAM 520062/1DIMG (12.98/18.98) THE SOURCE — HIP-HOP HITS VOL. 4 | 35 88 | 2 |17 6 SPM DOPE HOUSE/COY 013336/UNIVERSAL (11.98/17.98) TIME IS MONEY | 49
50 48 10 | PRU capiToL 23120 (6.98/9.98) PRU 38 89 | 84 94 28 | LUCY PEARL @ POOKIE 78059/BEYOND (11.98/17.98) LUCY PEARL 3
29 | 38 | 38 | 70 | YOLANDA ADAMS A fioxossoeaores (1951759 @ MOUNTAIN HIGH. .VALLEY LOW RE-ENTRY | 4 | TYRONE DAVIS MALACO 7505 (10.98/15.98) RELAXIN’ WITH TYRONE | 90
40 | 40 | 39 | 18 | CASH MONEY MILLIONAIRES @ CASHWONDY 153201 UNVERSAL (119817.98) BALLER BLOCKIN | 2 REENTRY SR KANE & ABEL MOST WANTED EMPIRE 0001 {11.98/16 98} MOSTEWANTED, |LJ1
41 | 39 | 36 | 37 | AVANT @ wacic JoHNSON 112069/MCA (12.98/18.98) MY THOUGHTS | 6 | 92 | 79 [ 75 | 78 | MACY GRAY A' ercsouser 12 98 1B e QEROMARIEEY o,
L | 22 1 6 | FIELD MOB voa 11238 (12.9815.98) I 613, ASHY T0 CLASSY | 35 RE-ENTRY | 5 | BRANDY MOSS-SCOTT HEAVENLY 8820 (11.98/16.98) GIRLFRIEND | 68
43 | 13 | 41 | 42 | PINK A? LAFACE 26062/ARISTA (11.98/17.98) CAN'T TAKE ME HOME | 23 94 | 70 | 69 | 28 | BEENIE MAN SHOCKING VIBESVP 49093*/VIRGIN (11.98/16.98) ART AND LIFE | 18
44 | 14 | 44 | 14 | TALIB KWELI & HI-TEK RAWKUS 261437PRIORITY (1098/1698)  REFLECTION ETERNAL | 5 NEWD | 1 | TWISTA INNOVATIONS 773 (12.58/17.98) CRIRERALRN RS 2080 {8 6
45 46 46 39 MYA @ UNIVERSITY 490853*/INTERSCOPE (12.98/18.98) FEAR OF FLYING 7 9 i = 58 | JOHNNIE TAYLOR MALACO 7499 (10.98/15.98) GOTTA GET THE GROOVE BACK 30
46 | 42 | 40 | 10 | CHANTE MOORE SILAS 112377/MCA (12.98/18.98) EXPOSED | 10 97 | 8/ | 8 | 10 EU‘%L‘FESE';H%S*,‘E’#;&{E',‘Q'X'E’cﬂ‘ggs) THE COLLECTION: VOLUME TWO | 15
47 45 51 16 | SCARFACE @ RAP-A-LOT 49855"/VIRGIN (12.98/18.98) THE LAST OF A DYING BREED 2 98 90 84 93 EMINEM A* WEB/AFTERMATH 490287*/INTERSCOPE (12.98/18.98) THE SLIM SHADY LP 1
48 | 47 43 78 | DESTINY'S CHILD A° colUMBIA 69870*CRG (1298 £/1898)  THE WRITING'S ON THE WALL 2 99 | 81 86 14 | GURU VIRGIN 50188+ (12.98/17.98) JAZZMATAZZ STREETSOUL 8
60 | 47 | 14 | PROFYLE MOTOWN 159744/UNIVERSAL (11.98/17.98) NOTHIN' BUT DRAMA | 13 RE-ENTRY | 20 | BEBE MOTOWN 159405/UNIVERSAL (11.98/17.98) LOVE AND FREEDOM | 11 |

(O Albums with the greatest sales gains this week. ®Recording Industry Assn. Of America (RIAA) certification for net shipment of 500,000 atbum units (Gold). A RIAA certification for net shipment of 1 million units (Piatinum). 4 RIAA certification for net shipment of 10 million units {Diamond).
Numeral following Piatinum or Diamond symbol indicates album's multi-platinum Jevel. For boxed sets, and double albums with a running time of 100 minutes or more, the RIAA multiplies shipments by the number of discs and/or tapes. *Asterisk indicates LP is available. Most tape prices,
and CD prices for BMG and WEA labels, are suggested lists. Tape prices marked EQ, and ali other CD prices, are equivalent prices, which are projected from wholesale prices. Greatest Gainer shows chart's largest unit increase. Pacesetter indicates biggest percentage growth. Heatseeker Impact
shows albums removed from Heatseekers this week. [EB indicates past or present Heatseeker title. © 2001, Billboard/BPI Communications, and SoundScan, Inc.

Billboard’s ‘“Year in Music’’ 2000 Issue

A special double issue featuring the top rankings in every category of
music and video charts for 2000.To order extra copies of this collectors
issue for $18.00 each call 1-800-745-8922.

FOR FASTEST SERVIGE
FAX YOUR ORDER TO

(646) 694-5886.

YES! please send me copies of the Name
Year in Music” issue at $18 (includes S&H) each. Title Mail your order to:
Payment enclosed $ Company/Station Billboard, Att: J. Acosta,
Charge my: [1 Amex [] MasterCard [ Visa Address 1 770 Broadway, 5th Fl.
Card # Exp Date City/State/Zip ‘ -- New Yorlf, 'NY 10003 '
_ e CoolsE rort nie Or e-mail jacosta@billboard.com
Signature (required) E-Mail 1 R A ons e s EaaAe!
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Thomas Reflects On His "2 Grammy Wins

G RAMMY AFTERGLOW:
Besides immediate gratification, the
respect of your peers, and a hoped-
for increase in record sales, just what
is the value of winning a Grammy?
Todd “Speech” Thomas, front
man of the Grammy Award-winning
group Arrested Development,
admits that, at the time, winning
wasn’t such a big deal. The Atlanta
rap group walked away with two
awards in 1992: best new artist and

ﬁ & Deeds

by Marci Kenon

new, 19-track Arrested Develop-
ment album titled “Heroes Of The
Harvest.” “Out of all the awards

best rap performance by a duo or
group for the No. 1 R&B single
“Tennessee.”

“But it became a much bigger deal
afterward,” says the rapper/song-
writer, who'’s currently shopping a

are professionals.”

STEPHANIE LOPEZ" S

RHY 1 H
SLCTION

‘MS. JACKSON’S’ TRIP: The single that seems to have more lives
than a cat returns to the pole position on Hot R&B/Hip-Hop Singles
& Tracks. OutKast’s “Ms. Jackson” (LaFace/Arista) hits the No. 1
slot for the second time in its chart history.

The first time “Ms. Jackson” hit the top was the issue of Dec. 16,
2000, but after just one week, “Ms. Jackson” gave up its perch and
hovered between No. 2 and No. 3 for the next six frames. This is “Ms.
Jackson’s” seventh week in the top three, and with this issue’s Great-
est Gainer/Sales designation, it returns to the No. 1 position. Up
through the last issue, all sales points for “Ms. Jackson” were derived
from a DVD single, which contained videos of both “Ms. Jackson” and
“B.0.B.,” along with interview footage and vignettes. This issue, how-
ever, was the first to include a full week of sales of the newly available
12-inch vinyl and maxi-CD singles. The 881% gain in sales points over
last issue brings OutKast back into the limelight. With just short of
8,000 pieces sold, “Ms. Jackson” also hits No. 1 on Hot R&B/Hip-Hop
Single Sales, pushing last issue’s top-selling single, Jaheim’s “Could
It Be” (Divine Mill/Warner Bros.), down a slot on the sales list.

MAN’S ANNOUNCEMENT: Public Announcement, which coined
the term “body bumpin’ ” during the spring and summer of 1998, is
back in a big way. Its upcoming album, “Don’t Hold Back” (RCA), due
Feb. 6, should benefit from two hit singles. The first single from that
project, “Mamacita,” peaked at No. 7 on the Dec. 23, 2000, stanza of
Hot R&B/Hip-Hop Singles & Tracks; it remains on the chart at No.
33. That single—which is available at retail on cassette, CD, maxi-
CD, and 12-inch vinyl—went to No. 1 on Hot R&B/Hip-Hop Singles
Sales in the Jan. 20 issue and is now No. 5 after eight weeks on the
chart. Even with such strong sales and an album hot on its heels, Pub-
lic sent a second single to radio. “Man Ain’t Supposed To Cry” debuts
at No. 82 on Hot R&B/Hip-Hop Singles & Tracks, with a 64% increase
in national radio airplay over last issue’s numbers. Stations like WGCI
Chicago (Public’s hometown station), WENZ Cleveland, WBLS New
York, and WHQT Miami are strong supporters thus far.

Public’s last album, “All Work No Play” (A&M), remained on the
Hot R&B/Hip-Hop Albums chart for 34 weeks. This one looks like it
might bring faster and better results.

BRIDGING GAPS? You will notice on Top R&B/Hip-Hop Albums
that Charlie Wilson’s latest endeavor , “Bridging The Gap,” is list-
ed twice, once at the No. 57 slot and again as a debut at No. 74. This
is not an error. The two different slots are the cause of an album being
released by an independent label (called Major Label) and then the
same album being picked up by a major distributor (in this case, Major
Hits/Jake/Interscope). Because the two releases in question have dif-
ferent bar codes, and since Universal Music and Video Distribution
will not accept returns on the indie version, SoundScan cannot link
the two together. Thus, the same title occupies two different slots.

we’ve won, it seems as if the Gram-
my is the one that never fades. It
really makes people know that we

And although Speech is a member
of the National Academy of Record-

ing Arts and Sciences (NARAS), he’s
still not sure what the organization
does outside of presenting the Gram-
mys—a perception that NARAS
president/CEO Michael Greene is
working to change in the R&B com-
munity.

“In the earlier days, they figured
NARAS was a bunch of old white
guys sitting around honoring Henry
Mancini,” Greene says of a NARAS
image he has fought to shake. “It’s
taken a community-wide investment
in all 12 chapters to do urban out-
reach, getting into the community
with MusiCares programs, financial
grant assistance, and various educa-
tion programs.”

The organization has a convert in
Fo’ Reel/Universal rapper Nelly.
Though not 2 member at present, the
St. Louis native (aka Cornell
Haynes) says he’s “definitely going to
join. The Grammys have become
more meaningful and acceptable to
the hip-hop community. Having [hip-
hop] artists in the mix helps make the
organization more aware of hip-hop
artists who deserve recognition.

“Joining is something I hadn’t
thought about before,” continues
Nelly, who's nominated twice for his
“Country Grammar” debut (best rap
solo performance and best rap
album). “But now I’m much more
aware of what the organization is and
does, and I would like to play a more

NELLY

active role in it.”

Speech agrees that some things
have changed since his group won the
accolade. “The Grammys have loos-
ened up a bit,” he notes. “I applaud
the notion that the Grammy [organi-
zation] sees music for its artistic
value, rather than putting the curtain
down on it because of any controver-
sy surrounding it. Music is supposed
to be about the artistic value it offers,
not just the content.”

DOUBLE STANDARD: Speaking
of content, many people inside and
outside the music industry are up
in arms about the recognition
bestowed upon Aftermath/Inter-
scope rapper Eminem, despite his
controversial lyries and persona.
NARAS’ Michael Greene defends
the artist’s multiple nominations for
the work on his sophomore album,
“The Marshall Mathers LP,” which
received nods for album of the year,

(Continued on page 57)
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8 39 9 MS. JACKSON OUTKAST
(DV) (T) (X) LAFACE 24525*/ARISTA t 1 week at No. 1
NEW ) 1 THE BLAST TALIB KWELI & HI-TEK FEATURING VINIA MOJICA

(T) RAWKUS 294* t

DAMIZZA PRESENTS SHADE SHEIST FEATURING NATE DOGG & KURUPT

2 3 14 | WHERE|WANNABE
(C) (D) (T) BABY REE 35058/LONDON-SIRE 1

A 1 8 OH NO MOS DEF & PHAROAHE MONCH FEATURING NATE DOGG
(T) RAWKUS 289~ t
UHHNNHH THE BAD SEED |

| (T) RAWKUS 299*

15 | CROSS THE BORDER PHILLY’S MOST WANTED

(C) (D) (T) (X) ATLANTIC 85008/AG 1

8 NO! NO! NO!  SUNN! BLACK FEATURING MOTHER SUPERIA
(C) (D) (T) KING PIN STATION 197 t

SUICIDAL FAILURE
(T) EASTERN CONFERENCE 287 */RAWKUS

CAGE

SOUTHERN HOSPITALITY
(T) DISTURBING THA PEACE/DEF JAM SOUTH 572749*/IDJMG

LUDACRIS

12 | BABYIF YOU'RE READY SNOOP DOGG PRESENTS DOGGYS ANGELS FEATURING LATOYA
(C) (D) {T) DOGGY STYLE 2132/TVT 1

POKE IT OUT!
(C) (D} (T) WINGSPAN 0009

TRACK SQUAD

THAT SMUT
(T} EASTERN CONFERENCE 273*/RAWKUS

SMUT PEDDLERS

glE BECICICICICIREIE

$#!* ON YOU
(T) (X) SHADY/RAWKUS 497344*/INTERSCOPE f
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7 PEACE OF MIND DARKSIDE BALLAZ FEATURING TWISTA
(D) LEGIT BALLIN' 25014 1
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16 | BIG DOE
(C) (D) FUTURESCOPE 3331

SUICIDE

DANGER (BEEN SO LONG) MYSTIKAL FEATURING NIVEA ]

16 4 10 ! (T) JIVE 42860* T
171 12| 16| 6 | PUTITONME JA RULE FEATURING LIL' MO & VITA
(T) MURDER INC./DEF JAM 572751*/IDJMG 1
3| s | g | TWASNTME SHAGGY FEATURING RICARDO “RIKROK" DUCENT
(T} (V) MCA 155782* 1
19 | 10| — | 7 | CHANGETHEGAME  JAY-Z, BEANIE SIGEL AND MEMPHIS BLEEK
(T) ROC-A-FELLA/DEF JAM 572761*/IDJMG T
0| 6| s | 7 | ALLGOOD? DE LA SOUL FEATURING CHAKA KHAN
(T) (X) TOMMY_B_OY 32
QGD| 14 | 15 | 20 | HEDIDTHAT  SILKK THE SHOCKER FEATURING MASTER P AND MAC
{C) (D) (T) NO LIMIT 38736/PRIORITY ¥
2| 15| 2| 3 | RESPECT 4TH AVENUE JONES
(D) (T) LOOKALIVE/RAWKUS 497459/INTERSCOPE
(@)| # | 14 | 24 | COMERIDE WITH ME JAHARI
(C) (D) (T) SUCCESS 54392/LIGHTYEAR 1
2 | 18 | 19 | 13 | SOULIAS MASTER P

(C} (D) (T) NO LIMIT 38747/PRIORITY

MOVE SOMETHIN'
(C) (D) (T) RAWKUS 38703/PRIORITY t

TALIB KWELI & HI-TEK

8 IS THAT YOUR CHICK MEMPHIS BLEEK FEATURING JAY-Z & MISSY ELLIOTT
(T) ROC-A-FELLA/DEF JAM 562865*/IDJMG t

LOUD AND CLEAR
(D) TRIBUTARY 70485/0RPHEUS

BLACK MISS

SO FLOSSY MIDWEST MAFIA FEATURING PHATTY BANKS
(C) (D) (T) BUCHANAN 41111

RE-ENTRY | 27

DA BRIDGE 2001 QB FINEST
3 2 34 12 (T) ILL WILL/COLUMBIA 79522*/CRG t
30 | 22 | 22 | 13 | 1JUST WANNA LOVE U (GIVE IT 2 ME) IAY-Z
(T) ROC-A-FELLA/DEF JAM 572666*ADIMG 1
YA STYLE SYLK-E. FYNE
3 % 14 (X) RUFFTOWN/PALM PICTURES 70062*/RYKO PALM 1
(3D)| Re-entry | 19 | CHETTOSTAR  GREEN EVEZ FEATURING B BRAZY REDRUM, SQUEAK RU, BG WY
(C) (D) (T) STREET SLANG 1001/EVEJIM
33 | 39 | — [ ROCK DAT SHIT PRODIGY OF MOBB DEEP
(T) INFAMOUS/VIOLATOR 1977*/LOUD
3 | 25 | 9 | 10| RNS. FREDDIE FOXXX BUMPY KNUCKLES
(C) {D) (T) KJAC 0O5/LANDSPEED
% |27 | 27 | 16 | /TS OK SLIMM CALHOUN FEATURING ANDRE 3000
(C) (D) (T) AQUEMINI/EASTWEST 6709 1/EEG t
YOU DON'T HEAR ME THOUGH LEGEND
_ REENTRY 7 (D} DEH TYME/DIRON 70483/0RPHEUS
WHOA! LIL' MAMA... X-CON

3 4 i v {C) (D) (T) FIRST STRING/EASTWEST 67102/EEG

38 | 31 | 43 | 19 | WHAT'S YOUR FANTASY LUDACRIS FEATURING SHAWNA
(T) DISTURBING THA PEACE/DEF JAM SOUTH 562944*/1DJMG 1
39 | 45 | 42 | 15 { EVENIF METHOD MAN

(T) DEF JAM/DEF SOUL 562902*/IDJMG

CHERCHEZ LAGHOST ~ GHOSTFACE KILLAH

40 2 33 3 (C) (D) (T) WU-TANG/RAZOR SHARP 79464/EPIC 1

SHAKE YA ASS
(T) IVE 42721 t

41 35 . 2% MYSTIKAL

NEW ) 1 Y.B.E. (YOUNG BLACK ENTREPRENEURS) PRODIGY OF MOBB DEEP FEATURING B.G.
(T} INFAMOUS/VIOLATOR 1981*/LOUD
3| 3% I 31 | 26 | BOUNCE WITH ME LIL BOW WOW FEATURING XSCAPE
(T} (X) SO SO DEF/COLUMBIA 79476+/CRG t
NEW ) 1 WATCH YOSELF JOHNNY DOSWELL AKA MR. CHOPS
(D) TOTAL IMPACT 2*

SHAKE IT LIKE A DOG KANE & ABEL FEATURING PNC AND 5TH WARD WEEBIE

4 30 % 2 (C) (D) MOST WANTED EMPIRE 0002 t

46 | 240 | 37 | 28 | YEAH THAT'S US MAJOR FIGGAS
(C) (D) {T) RUFFNATION 16854/WARNER BROS.
CONNECT DJ HURRICANE WITH XZIBIT, BIG GIPP AND PHAROAHE MONCH
WHINGY 13 (C) (D) (T) TVT 6451 t

GRAVEL PIT
(T) WU-TANG/LOUD/COLUMBIA 79530*/CRG T

48 | 33 | 41 8 WU-TANG CLAN

HOW MANY LICKS?
(T) QUEEN BEE/UNDEAS/ATLANTIC 85032*/AG t

RE-ENTRY 9 LIL KIM FEATURING SISQO

THAT'S GANGSTA
{T) BAD BOY 79346%/ARISTA {

RE-ENTRY | 6 SHYNE

(O Records with the greatest sales gains this week. T Videoclip availability. @ Recording Industry Association of
America (RIAA) certification for net shipment of 500,000 units (Gold). A RIAA certification for net shipment of 1
million units (Platinum). (C) Cassette single available. (D) CD single availabie. (DV) DVD single available. (M) Cas-
sette maxi-single available. (T} Vinyl maxi-single available. (V) Viny! single availabe. (X) CD maxi-single availabe.
Catalog number is for (D). * Indicates (D) unavailable, in which case, catalog number is for (C), (X}, (T), (DV) or (M)
respectively, based on availability. © 2001, Biltboard/BPI Communications, and SoundScan, Inc.
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Hot R&B/Hip-Hop Airplay.

Compiled from a national sample of airplay supplied by Broadcast Data Systems’ Radio Track service. 103 R&B stations
are electronically monitored 24 hours a day, 7 days a week. Songs ranked by gross impressions, computed by cross-
referencing exact times of airplay with Arbitron listener data. This data is used in the Hot R&B Singles chart.
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DANGER (BEEN SO LONG)
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@ 2 JA RULE (MURDER INC./DEF JAM/IDJMG) 4037128 MYSTIKAL (JIVE)
PROMISE GET TO KNOW YA
@ 5|14 JAGGED EDGE (SO SO DEF/COLUMBIA} 82 MAXWELL (COLUMBIA)
46|22 MY FIRST LOVE 4213544 LET'S GET MARRIED
AVANT FEAT, KETARA WYATT (MAGIC JOHNSON/MCA) JAGGED EDGE (SO SO DEF/COLUMBIA)
51317 1 JUST WANNA LOVE U (GIVE IT 2 ME) 4313940 NO MORE
JAY-Z (ROC-A-FELLA/DEF JAM/IDIMG) RUFF ENDZ (EPIC)
@ 9 {14 IT WASN'T ME 44| 44|37 JUST BE A MAN ABOUT IT
SHAGGY FEAT. RICARDO “RIKROK” DUCENT (MCA) TONI BRAXTON (LAFACE/ARISTA)
MS. JACKSON MISSING YOU
1 4|15 OUTKAST (LAFACE/ARISTA} @ 03 CASE (DEF SOUL/ADIMG)
ONE WOMAN MAN GIRLS DEM SUGAR
1017 DAVE HOLLISTER (DEF SQUAD/DREAMWQREE)_ 46 | 41127 BEENIE MAN FEAT. MYA [SHOCKING VIBESAVPAVIRGIN)
JUST FRIENDS (SUNNY) CHANGE THE GAME
{ S8 |2 MUSIQ (DEF JAM/DEF SOUL/IDJMG) 523 JAY-Z, BEANIE SIGEL AND MEMPHIS BLEEK (ROC-A-FELLADEF JAMIDING
f
IT'S OVER NOW SO FRESH, SO CLEAN
1512 112 (BAD BOY/ARISTA) | 48|46 8 QUTKAST (LAFACE/ARISTA)
r
| WISH BOUT DAT
)7 21=_R_.}SELLY (JIVE) 49478 MASTER P (NO LIMIT/PRIORITY)
@ 12| 9 | STUTTER 50 | 42 | 42 INCOMPLETE
JOE FEATURING MYSTIKAL (JIVEY $ISQO (DRAGON/DEF SOUL/IDIMG)
EMOTIONAL CHICKENHEAD
312 CARL THOMAS (BAD BOY/ARISTA} @ 493 PROJECT PAT (HYPNOTIZE MINDS/LOUD)
18] 5 SOUTHERN HOSPITALITY —11 OOCHY WALLY
- LUDACRIS (DISTURBING THA PEACE/DEF JAM SOUTHADIMG) NAS (COLUMBIA)
STRANGER IN MY HOUSE GET CRUNKED UP
1411 TAMIA (ELEKTRA/EEG) @ 35 ICONZ (LANDMARK/SLIP-N-SLIDE/ELEKTRAEEG)
IS THAT YOUR CHICK FELLIN' ON YO BOOTY
20|10 MEMPHIS BLEEK {ROC-A-FELLA/DEF JAM/IDJMG) 60| 2 R. KELLY (JIVE)
17| 13| 12 | BOW wow (THAT'S MY NAME) 55 | 61 | 20 IS LUV
| =1 LIL BOW WOW (SO SO DEF/COLUMBIA) | DONELL JONES (UNTOUCHABLES/LAFACE/ARISTA}
INDEPENDENT WOMEN PART | FIESTA
18] 16 | 21 | pEgrinvs CHILD (coLUMBIA 0] 2 | RkeLty e
AFTER PARTY BY YOUR SIDE
27 KOFFEE BROWN (DIVINE MILL/ARISTA) 57 :1 18 SADE (EPIC)
201713 PROJECT CHICK 58 (62118 HOW MANY LICKS?
CASH MONEY MILLIONAIRES {CASH MONEY/UNIVERSAL) LIL" KiM (QUEEN BEE/UNDEAS/ATLANTIC)
@ 23] 8 A LONG WALK 59 (55| 9 FREE
JILL SCOTT (HIDDEN BEACH/EPIC) MYA (UNIVERSITY/RUFFNATION/INTERSCOPE/WARNER BROS }
NO MORE (BABY I'MA DO RIGHT) BARRE BABY
22119 3Lw (NINE LIVES/EPIC) 6715 BIG MOE (WRECKSHOP}
SNOOP DOGG GOODLIFE
@ 28110 SNOQOP DOGG (NO LIMIT/PRIORITY) 68 4 FUNKMASTER FLEX EVANS (LOUD)
CHA-CHA SLIDE AMOR
25 MR. C THE SLIDE MAN (M.O.B./UNIVERSAL) 62 |54 11 ANGIE MARTINEZ WITH JAY-Z (EASTWEST/EEG)
77| 911 JUST ANOTHER GIRL
2 WYCLEF JEAN FEAT. MARY J. BLIGE {COLUMBIA} — ! MONICA (EPIC)
X 4 GETO HEAVEN REMIX T.S.0.. (THE SOUND OF ILLAGELPH)
AR XZIBIT (LOUD) 64 '65 6 COMMON FEATURING MACY GRAY (MCA)
WHAT'S YOUR FANTASY REASON FOR BREATHING
2726 |31 LUDACRIS {D'STURBING THA EEACEDEF JAM SOUTH/IDIMG) 65|66 | 11 BABYFACE (EPIC}
DIDN'T CHA KNOW THAT'S GANGSTA
|1 ERYKAH BADU (MOTOWN) 66|59) 8 SHYNE (BAD BOY/ARISTA)
LOVE CRAZY
3|6 MUSIQ SOULCHILD (DEF SOUL/IDJMG} :7__ 38|15 K-Cl & JOJO {MCA)
OH NO YOou
39 MOS DEF & PHAROAHE MONCH (RAWKUS} 88) 72| 5 LUCY PEARL (POOKIE/BEYOND/HOLLYWOOD)
YOU SHOULD'VE TOLD ME THERE IT IS
33125 KELLY PRICE {DEF SOUL/IDJMG) —| | anowine (EPIC)
E.l LADIES MAN
22| 2 NELLY (FO' REEL_/HNIV_ERSAL) E CHANGING FACES (ATLANTIC)
@ 45| 2 DON'T TALK 1116916 THANK YOU IN ADVANCE
JON B. (EDMONDS/EPIC) BOYZ il MEN (UNIVERSAL)
34 | 34 | 27 | BETWEEN ME AND YOU _ | | | MAN AIN'T SUPPOSED TO CRY
JA RULE (MURDER INC./DEF JAM/IDJMG) PUBLIC ANNOUNCEMENT (RCA}
OPEN MY HEART CANDLES
35129 |40 YOLANDA ADAMS (ELEKTRAEEG) B3| 7 PRU (CAPITOL)
BAG LADY IF 1
363028 ERY_KAH BADU (MOTOWN) —|! JESSE POWELL (SILAS/MCA)
WHO'S THAT GIRL LOVE DON'T COST A THING
4|2 EVE (RUFF RYDERS/INTERSCOPE) 157116 JENNIFER LOPEZ (EPIC)
C) Records with the greatest airplay gains. © 2001 Billboard/BPI Communications.
11116 WIFEY DOWN FOR MY N'S
1 NEXT {ARISTA) C-MURDER (TRU/NO LIMIT/PRIORITY)
2111 LIAR 15(15] 2 ANTE UP (ROBBING HOODZ THEORY}
PROFYLE (MOTOWN) M.Q.P. (LOUD
30819 | WISH 16|28 SUMMER RAIN
CARL THOMAS {BAD BOY/ARISTA} CARL THOMAS (GHET-0-VISION/BAD BOY/ARISTA}
4 [ 171 5 | WITHOUT YOU 17| 6 | 7 | BAD.BOYZ
CHARLIE WILSON {MAJOR HITS/JAKE/INTERSCOPE) SHYNE FEAT. BARRINGTON LEVY (BAD BOY/ARISTA)
5 | 10| 17 | WHATEVER 18 5 | CASE OF THE EX (WHATCHA GONNA DO}
IDEAL FEAT, LIL' MO (VIRGIN) MYA (UNIVERSITY/INTERSCOPE)
612116 DANCE TONIGHT 19(25] 5 THIS WOMAN’S WORK
LUCY PEARL (OVERBROOK/POOKIE/BEYOND) MAXWELL (COLUMBIA}
7155 GETTIN’ IN THE WAY 20101314 SEPARATED
JILL SCOTT {HIDDEN BEACH/EPIC) AVANT (MAGIC JOHNSON/MCA)
8|42 TRY AGAIN 2122121 HE WASN'T MAN ENOUGH
AALIYAH {BLACKGROUND/VIRGIN) c TONI BRAXTON (LAFACE/ARISTA}
9(3]7 THE LIGHT 202113 (HOT S**T) COUNTRY GRAMMAR
COMMON {MCA) NELLY (FO' REEL/UNIVERSAL)
101111 WHERE | WANNA BE 2311928 THONG SONG
DONELL JONES (UNTOUCHABLES/ALAFACE/ARISTA) SISQO (DRAGON/DEF SOUL/IDJMG)
1197 WHAT MEANS THE WORLD TO YOU 2|1 NAH, NAH...
CAM'RON (EPIC) £-40 FEAT. NATE DOGG (SICK WID' IT/IVE)
1211627 U KNOW WHAT'S UP 25 18 MARIA MARIA
DONELL JONES (UNTOUCHABLES/LAFACE/ARIS™A) SANTANA FEAT. THE PRODUCT G&B (ARISTA)
Recurrents are titles which have appeared on the Hot R&B/Hip-
13(7 |16 BIEIGNE)A KNOW Hop é’lﬁ’éies (r:ha‘d fsor mrlave th:n 28p§/eeks and have dmppedID

R&B SINGLES A-Z

TITLE (Pubtisher - Licensing Org.) Sheet Music Dist.

28 911 (Sony/ATV Tunes, ASCAP/Huss Zwingli, ASCAP/EMI
Blackwood, BMI/Te-Bass, BMI/Baby Kat's, SOCAN/GCP,
gOCAN/Warne( Tamerlane BMI/Miss Marys BMI/UmchappelI,

20 AFTER PARTY (Al's Street, ASCAP/WB, ASCAP/Teron Beal,
BMI/BMG Son%s ASCAP/Darker Brother, ASCAP/Faith Force,
BM| /Zomba ASCAP/New Nation, ASCAP/Magic Man, PRS)

HL/WBM

70 ALL GOOD? (T-Girl, BMI/Daisy Age, BM/Chaka Khan,
ASCAP/Ru ed Jortz, ASCAP)

85 'RE READY(NayD ASCAP/Sokol, ASCAP/Black
Bressed Gm ASCAP/High Priest, ASCAP/Famolis, ASCAP/Show
Me How Dady Ball, ASCAP/Black Fountamn, ASCAP) HL

30 BAG LADY (Irving, BMI/WB ASCAP/AIn't Nuthin' Gon' On But
Funkxn% ASCAP/Laot On Lose Leaves, ASCAP/Big Yacht,
ASCAP, Sony/AIV Tunes, ASCAP/Phat Cat, ASCAP, Antraphll
BMi/Sharon Hill: BMI/Nate Dagg, BMI/Oivine Pimp,
ASCAP/BMG Songs ASCAP) H%.%W

68 BARRE BABY (Not Listed)

37 BETWEEN ME AND YOU (Slav'?' BMI/White Rhina, ASCAP/Lil
Rob, BMI/DJ lrv, BMI/Ensign BMI

58 THE BLAST (Pen Skrlls BMI/DJ Hi Iek BMI)

52 EDUI DAT (Bi %‘ MI)

19 WOW (THAT' S MY NAME) (EMI April, ASCAP/So So Def,
ASCAP/Babyb s Little, SESAC/Noontime. SESAC/EMI
Blackwood, BMI/My Owi Chit, BMI) HL

61 BY YOUR SIDE (Ansel ASCAP/Sony/ATV Tunes, ASCAP) HL

77 CANDLES (Urp, ASCAP/WB, ASCA&X/Kharatroy ASCAP/B.Black,
ASCAP/Jobete, ASCAP}

25 CHA-CHA SLIDE (M.0 B.. ASCAP/Ha Krome BMi)

40  CHANGE THE GAME (EMlApnl ASC P/Cyphercleﬂ ASCAP/Mo
Oown, ASCAP/EMI Blackwaod, BMI/Lil Lu L, BMI) HL

92 CHEATIN' ON ME (EMI A ril, ASCAP/Air Control, ASCAP/EKDP
BMI/Sog/ATV Songs, BMI/ENOT, BMI, SonEv/A Tunes,
ASCAP/50 Cent, A CAP/Shelly's House, SESAC/Shek'em Down,
BMI/Hitco South ASCAP/A Salt On The Charts, ASCAP/Music
of Wmdsweé) SCAP}

53 CHICKENHEAD (SOH. ASCAP/B&M ASCAP/Three Cheers,
ASCAP/Zomba, ASCAP/Sarand,

11 COULD IT BE (E- Ballad, ASCAP/WB ASCAP/Hood Classics
ASCAP/1 Want My Daddy's Records, ASCAP/ZabuIa ASCAP/May
Baby, BMI/EM! Longitude, BMI/Universal-PolyGram
International Tunes, SESAC/Jahgae Joints, SESAC) WBM

78 CRAZY (WB, ASCAP/ZUOU Watts, ASCAP/Link Browder,
ASCAP/Destgnee BMI/EMI A’am 'ASCAP/Cord Kayla,
ASCAP/LBN, ASCAP) HL/W

67 CROSS THE BORDER (EMI Blackwood, BMI/Chase Chad
ASCAP/EMI Agnl ASCAP/Fatima & Baron Outiet, ASCAP/Main
Money,

3 ANGER (BEEN SO LONG) (The Braids, ASCAP/Zomba,
ASCAP/EMI Blackwood, BMI/The Waters 01Nazereth BMI/EMI
April, ASCAP/Chase Chad, ASCAP) HL/W|

3 DIDN T CHA KNOW (Qivine Pimp. ASCAPﬂr.bes 0f Kedar,
ASCAP/BMG Songs. ASCAP)

38 DON‘T TALK (Sony/ATV Songs, BMI/Yab Yum, BMI/Vibezelect,

36 El (Jackre Frost, BMI/BMG Sonés ASCAP/Basement Beatz,
ASCAP/Universal, ASCAP

15 EMOTIONAL (Thom, ASCAP/Yellow Man, BMI/Butter Jinx,
BMI/Magnetic BMI/EM! Biackwood, BMI) HL

60 FELLIN' ON YO BOOTY {Zomba, BMI/R.KeHy. BMI)

65  FIESTA (Zomba, BMI/R Kelly, BMt}

63 FREE (EMI '{ml ASCAP/FIyte Tgme ASCAP/Urban Warfare,
ASCAP/WB, ASCAP/EMI Songs, BMI/Who Knows Music,
BMI/Ella & Gene's Son's, ASCA

56 GET CRUNKED UP (Ly'cs And Beats, BMI)

73 GETO HEAVEN REMIX T.5.0.1. (THE SOUND OF ILLADELPH)
(Universal-PolyGram International, ASCAP/Ah-choo,
ASCAP/Careers-BMG, BMI/Grand Ne 3a1 BMI/Songs 0f Universal,
BMI/Senseless, BMI/Jajapo, ASCAP/EMI Biackwood, BMINermal,
BMI/EM! April 'ASCAP/LeoSun, ASCAP/Maanami, ASCAP)

47 gggAT(; KNOW YA (Sony/ATV Tunes, ASCAP/Muszewell,

49 GIRLS DEM SUGAR (EMI Biackwood, BMI/The Waters Of
Nazereth, BMI/EMI April, ASCAP/Chase Chad, ASCAP) HL

89 GOODLIFE (Chyna Baby, ASCAP/Divine Mil, ASCAP/WB,
ASCAP/FinFaz oal, ASCAPMusic Of Windswept, ASCAP/Gallo,
ASCAP/EMI Blackwood, BMI/Chyna Baby, BMI/Janice Combs,
BMI} HL/WBM

88  GRAVEL PIT (Wu-Tang, BMI/Careers-BMG, BMI/Paulissa

Maorman, BMI) .

87 GUILTY UNTIL PROVEN INNOCENT (Lil Lu Lu, BMI/EMI
Blackwoad, BMI/Dayna's Day, BMi/Warner-Tamerlane,
BMI/Zomba BMI/R Kelly, BM)

59 HE LOVES U NOT (Ste henA Kipner, ASCAP/EM) April,

ASCAPMuso, ASCAP/Griff Griff, SCAP/Warner Tamerlane,

BMI/AﬂpIeiree PRS) HL/WBM

ANY LICKS’(Notorlous KIM., BM/Undeas,

BMI/Warner-Tamerlane, BMI/Yeliow Man. BMI/Butteerx‘

BMU/justin Cambs, ASCAP/EMI April, ASCAP} HL/WBM

81 IF I {Not Listed)

7 1JUST WANNA LOVE U {GIVE IT 2 ME) (Lil Lu Lu, BMI/EM!
Biackwood, BMI/The Waters Of Nazereth, BMI/Chase Chad,
ASCAP/EMI April, ASCAP/Justin Combs, ASCAP/Big Poppa,
ASCAP/Deric An%eleme BMI/Wde iger, BMI/Strand,
BMI/Zomba BMI/Mike City, BM BM

57 W (EMI Blackwood, BMI/UncIe Bobby, BMI/2 No-Tasha,
BMI/W a-Tunes, BMI/EMI A ril, ASCAP/Nyrraw, ASCAP)

95 PLL TRADE (A MILLION BUCKS) (Mo Loving, ASCAP/Salter
Sounds, ASCAP)

50 INCOMPLETE (Montell Jordan, ASCAP/FamDus ASCAP/Hudson

Jordan, ASCAP/Almo, ASCAP/Wixen, ASCAP) HL/WBM

17 INDEPENDENT WOMEN PART | (ENDT BMI/Sony/ATV Tunes,

ASCAP/Sony/ATV Sengs, BMI/Coii Tiffani, BM!/Beyonce,

ASCAP) HL
18 1S THAT YOUR CHICK (Lil Lu Lu, BMI/EMI Blackwood
BMI/Vl;ngéaach ASCAP/Mass Confusion, ASCAP/WB,

13 IT'S OVER NOW (Da Twelve, ASCAP/Justin Combs, ASCAP/EMI
Bt)nl ASCAP/qumd Liguid, BMI/Sugarhlll BMI/Twenty Ning

6 IT WASNT ME (Livingsting, ASCAP)

12 1 WISH {Zomba, BM|, RKel BMI) WBM

75 JUST ANOTHER GIRL (Damon Sharpe, ASCAP/Annotation,
ASCAP/WB ASCAP/Angetou, ASCAP/Universal, ASCAP/Slabber

 BMI/Conngtation, BMI/Warner-Tamerlane, BMI) WBM

48 IU T BE A MAN ABOUT IT (Braxton, BMI/Naked Under My
Clothes, ASCAP/Chrysahs ASCAP/October Eighth, BMl/Noonhme
Tunes, BMI/Black Baby, SESAC/Noontime, S SAC) W

10 JUST FRIENDS (SUNNY) (Warner-Tamerlane, BMI/PonabIe
BMI/Natable, ASCAP/EMI April, ASCAP/Touched By Jazz
ASCAP/Nivrac Tyke, ASCAP/Double OH Eight, ASCAP) HL/WBM

74 LAOIES MAN (Nature's Finest. ASCAP/New Day, ASCAP/Mo
Loving, ASCAP/WB, ASCAP/Songs Of Windswept Pacific,
BMI/Nuevo Dia, BMI/Music Of Windswe ft AS AP/AII In
Soundiab, ASCAP/IGYears Young, ASCAP,

45 LET'S GET MARRIED (So So Def. ASCAP/EMI Apnl
ASCAP/Them Damn Twins, ASCAP/Babyboys Little
SESAC/Noontime, SESAC) H

23 ASIEO ()&WALK (Biues Baby, ASCAP/JATCAT ASCAP/Dirty Dre,

34 LOVE (EMI April, ASCAP/Nivrac Tyke, ASCAP/Touched By Jazz
ASCAP/Soulchild. ASCAP/Dirty Dre, ASCAP/JATCAT, ASCAP) H

80 LOVE DON' T COST A THING (D. Sharpe, ASCAP/Anriotation,
ASCAP/WB, ASCAP/G.0. Romeo, BMI/Connotation,
BMI/Warner-Tamerlane, BMI/Swette Ya', ASCAP/J-Rated,
BMI/Gods Child, BMI) WBM

33 MAMACITA (Nikatas, ASCAP/DreamWorks Sony S,
ASCAP/Travon, ASCAP/Universal, ASCAP) CLM

82 MAN AIN'T SUPPOSED TQ CRY {Public Announcement,
ASCAP/Smelzgood, ASCAP)

42 MAYBE I DES%RVE (Tank 1176, ASCAP/Black Fountain, ASCAP)

66 MI AMOR (Media Noche, ASCAP/EMI April, ASCAP/Lil l Lu,
BMI/EMI Blackwood, BMI/Dayna's Day, BMI/Warner-
Tamerlane, BMI) HL/WBM

48  MISSING YOU (Not Listed)

1 MS, JACKSON (Gnat Booty, ASCAP/Chrysalis, ASCAP/Dungeon
Ratz, ASCAP) WBM

8 MY FIRST LOVE (EMI Virgin, ASCAP/Rene Moore, ASCAP/Ange!
Notes, ASCAP) H

94 TSYCTIA;‘D RIGHT (Val's Child, ASCAP/D) Twinz, ASCAP/WB,

44 NO MORE (Eddie F., ASCAP/Sharay's, ASCAP/WB, ASCAP/I Want
My Daddgs Recards, ASCAP/Universal-PolyGram Intemahonal
Tunes, ! SAC/Jaht}aeJoums SESAC/Clitf nghg ASCAP) Wi

22 KO MORE (BABY I'MA DO RIGHT) (Gimme Some Hol Sauce
ASCAP/Tunes On The Verge 0f Insan% ASCAP/Fam
ASCAP/Zomba, BMI/Faith Force, BMI/Kilier Cam, BMI/Unnvera
BMI/Warner-Tamerlane, BMi) HLAVBM

91 NO!NO! NO! (King Pin Station, BMI/DOS BMI}
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i
AERE AEE
2|22 2|3 |2
21 || TITLE 25| TME
£ | 3 | 2 | ARTIST (IMPRINT/PROMOTION LABEL) £ 13| = | ARTIST IMPRINT/PROMOTION LABEL)
—utl NO. 1 B 3B |29 | 3| 47 AVENUE 1DNES {LOOKALVERAWKUSINTERSCOPE)
MS. JACKSON IDE
20| 9 | QUTKAST (LAFACE/ARISTA) 1wk at No. 1 — |22 fﬂmﬁ 2UCCE‘Q’;{EM&AR)
@ 119 COULD IT BE 4032105 PLAYA HATER
JAHEIM (DIVINE MILL/WARNER BROS.) CHICO DEBARGE {RUFFNATIONMOTOWNWARNER BROS.
@ 21 4 STUTTER a1l41|21 CAN'T GO FOR THAT
JOE FEATURING MYSTIKAL UIVE) TAMIA (ELEKTRAVEEG)
@ 41 SOUL SISTA 4234113 SOULJAS
BILAL (MOYOQ/{INTERSCOPE} MASTER P (NO LIMIT/PRIORITY)
MAMACITA MOST GIRLS
5 | 3 | 8 | PUBLIC ANNOUNCEMENT (RCA) 43|26 | 18| piNg(LAFACEIARISTA)
@ N THE BLAST 445020 MOVE SOMETHIN'
TALIB KWELI & HI-TEK (RAWKUS) TALIB KWELI & HI-TEK (RAWKUS/PRIORITY)
71528 DANCE WITH ME 450311 8 IS THAT YOUR CHICK
DEBELAH MORGAN (THE DAS LABEL/ATLANTIC) MEMPHIS BLEEK (ROC-A-FELLA/DEF JAM/IDJMG)
81819 1 KNOW 461531 3 LOUD AND CLEAR
SUNDAY (BETTER PLACE/CAPITOL} BLACK MISS (TRIBUTARY/ORPHEUS)
917116 INDEPENDENT WOMEN PART | 7 SO FLOSSY
DESTINY'S CHILD (COLUMBIA} MIDWEST MAFIA FEAT. PHATTY BANKS {(BUCHANAN
BAG LADY DOESN'T REALLY MATTER
101124 ERYKAH BADU (MOTOWN) 48|38 |25 JANET (DEF JAM/DEF SOUL/IDIMG)
1116 |10 HE LOVES U NOT 49| 42 | 11 DA BRIDGE 2001
DREAM (BAD BOY/ARISTA) QB FINEST (ILL WILLCOLUMBIA)
12010011 WHERE | WANNA BE X 50 | 40 | 27 INCOMPLETE
o DAMIZZA PRESENTS SHAQE SHEIST (BABYEEJLONDONSIRE SISQO (DRAGON/DEF SOUL/IDIMG)
OH NO CHEATIN' ON ME
@ 158 MOS DEF & PHAROAHE MONCH (RAWKUS) i KAND! (COLUMBIA)
UHHNNHH BABY U ARE
—| 1| THE BAD SEED (RAWKUS) 52| 51| 25 | GERALD LEVERT (EASTWEST/EEG)
15|14 7 WIN 533913 | JUST WANNA LOVE U (GIVE IT 2 ME}
BRIAN MCKNIGHT (MOTOWN) JAY-Z (ROC-A-FELLA/DEF JAM/IDJMG)
CROSS THE BORDER YA STYLE
16| 15 | BCIY'S MOST WANTED (ATLANTIC) 64 | 12 SylkF FYNE (RUFFTOWNPALM PCTURES/RYKD PALM)
NO! NO! NO! LIAR
371 8 | SUNN: BLACK (KING PIN STATION) 35 | 57 | 21 | Brorvie motown)
1813110 CASE OF THE EX (WHATCHA GONNA DO) 56 | 54 | 21 IS IT REALLY LIKE THAT?
MYA (UNIVERSITY/INTERSCOPE) ABSOULUTE (NOONTIME/ATLANTIC)
SUICIDAL FAILURE DON'T THINK I'M NOT
312 CAGE (EASTERN CONFERENCE/RAWKUS) 5T 4427 KANDI (COLUMBIA)
SOUTHERN HOSPITALITY WIFEY
20| 17| 6 | {upscrs isrunaina Taa peaceDtF Jaw sourwiomig) | | 98 | 33 | 35 | NEXT (amisTa)
BABY IF YOU'RE READY NO MORE (BABY I'MA DO RIGHT)
21 |9 | 12 | G Do #vESENTS DOGYS ANGELS (DOGEY STALETVT) (&) 73] 5 3Lw (NINE LIVES/EPIC)
POKE IT OUT! GHETTO STAR
(@) 3| 2 TRACK SQUAD (WINGSPAN) — | 16 | GREEN EVEZ (STREET SLANG/EVEIM)
23112] 6 THANK YOU IN ADVANCE 61155 3 AFTER PARTY
BOYZ it MEN (UNIVERSAL) KOFFEE BROWN (DIVINE MILL/ARISTA)
THAT SMUT THAT OTHER WOMAN
43 | 10 sy peopLers eastern CONFERENCE/RAWKUS) | 62|48 | 13 | CANGING FACES (ATLANTIC
25019 9 $#!* ON YOU 6315917 DON'T MESS WITH MY MAN
D-12 (SHADY/RAWKUS/INTERSCOPE) LUCY PEARL (POOKIE/BEYOND)
PEACE OF MIND GOTTA TELL YOU
35| 7 | carksioe maLLaz Feat. Twista e iy | | B4 146 | 24| SayanTia MUMBA (WILD CARD/INTERSCOPE)
STRICTLY A VIBE THANG 1 DON'T CARE
4515 | A sT'sout toome) 65 | 49 | 52| {0 iictin aLkoELPHA INTURUFAATIONWARNER 8R0S
G DOE JUMPIN', JUMPIN'
3016 SUICIDE (FUTURESCOPE) 66 | 61| 27 DESTINY'S CHILD {COLUMBIA)
29217 DANGER (BEEN SO LONG} 67175] 2 ROCK DAT SHIT
MYSTIKAL FEAT. NIVEA (JIVE) PRODIGY OF MOBB DEEP (INFAMOUSAVIOLATORLOUD
PUT IT ON ME R.N.S.
30| 241 6 | A RULE (MURDER INC./DEF JAMIDIMG) 68 1 47| 10| FReonie Foiox BUMPY KNUCKLES (KIC/ANDSPEED!
56| 4 ORDINARY THINGS 69152 |16 1T'S OK
ANGELA JOHNSON (PURPOSE/LANDSPEED) SLIMM CALHOUN (AQUEMINIEASTWEST/EEG)
@ 691 9 TEARS OF A CLOWN —|1 CHA-CHA SLIDE
BRANDY MOSS-SCOTT (HEAVENLY/GROUND LEVEL) MR. C THE SLIDE MAN {M.O.B./UNIVERSAL)
IT WASN'T ME LIVIN' FOR LOVE
27 | 8 | S1aGGY FEAT. RICARDO *RIKROK" DUCENT (MCA) — | 1| NATALIE COLE (ELEKTRAEEG)
#1222 CHANGE THE GAME 5 YOU DON'T HEAR ME THOUGH
JAY-, BEAMIE SIGEL AND MEPHIS BLEEK (ROCAFELLADEF IAIDING) LEGEND (DEH TYME/DIRON/ORPHEUS)
35(18] 7 ALL GOOD? 1 LIFETIME TO LOVE
DE LA SOUL FEAT. CHAKA KHAN (TOMMY BOY) CECE PENISTON (4 PLAY)
HE DID THAT NO MORE
28 | 20| il THE SHOCKER (NO LIMIT/PRIORITY) 74|68 | 32| Ri¢F enpz eric)
3712519 WITHOUT YOU 151 66| 16 WHOA! LIL' MAMA..
CHARLIE WILSON (MAJOR HITS/JAKE/INTERSCOPE) | X-CON (FIRST STRING/EASTWEST/EEG)

2001 Billboard/BPI Communications and SoundScan, Inc.

26

9
100

54
3

90
86

96
97

41

i
51
2

OH NO (EMI Blackwood, BMI/Medina Sound,
BMI/Trescadecaphobia, BMI/Nate Doﬁ BMi/Dayna's Day,
BMI/Warner-Tamerlane, BMI) H

ONE WOMAN MAN (Mlke City, Bl

$#1% ON YOU (El hit Mile Stgle BMI/Famous ASCAP/Ensign,
BMI/NuezMusic, B I/Adiotic Biz, BMI/EMI Blackwood,
BMI/Runyon Ave, BMI/McVey BMI/Dirty Works, BMI)
00CHY WALLY (Not Listed)

OPEN MY HEART (EMI Apnl ASCAP/Fiyte Tyme,

A C;\P/aneapohs Guys, ASCAP/Ji Branda, AS()AP/Jamyo

L
ORDINARY THINGS (Jobo. ASCAP)
PIMP HARD (Hold My Own, ASCAP/A!l My Publishing,
BMi/Bubba Gee, BMI
POKE IT OUT! (Not Listed)
POP YA COLLAR (U.R. IV, ASCAP/EMI April, ASCAP/Shek'em
RggRP)BmI/Hitco Seuth, ASCAP/Kandacy, ASCAP/Air Control,

PROJECT CHICK(MonegMack BMY)

PROMISE (So So Def, ASCAP/EMI April, ASCAP/Them Damn

Twins, ASCAP/Bdert, ASCAP/Bahybo ’s Little,

SESAC/Noontime Tunes, BMI/Gizzo, ASCAP) HL

PUT IT ON ME (Slavery ASCAP/Whute Rhino, ASCAP/Tru

Stylze. ASCAP/D Irv, Bl

THE RAIN (Uh, Oh, ASCAP/EMI April, ASCAP/lamie Hawkins,

BMI/Sony/ATV Songs, BMI) HL

REASON FOR BREATHING (Zomba, ASCAP/563, ASCAP/Q-
Zik, ASCAP/Music Pieces, ASCAP/Cohen & Cohen ASCAP/WB.

ASCAP/Tallest Tree, ASCAP/Plaything, ASCAP) Wi

SHAKE YA ASS (Zomba, ASCAP/Bout it ASCAP/The Waters Of

Nazfritsh EIM]{FM' Blackwood BMI/Chase Chad, ASCAP/EMI
i

SNOOP DOGG (Virginia Beach ASCAP/WB ASCAP/My Own

Chit, BMI/EMI Blackwood,

SO FRESH, SO CLEAN (Orﬁamzed Nmze BMI/Gnat Booty.

ASCAP/Chrysalis, ASCAI

SOUL SISTA (Jazzman, BMI/UmversaI PolyGram International,

ASCAP)

SOUTHERN HOSPITALITY {Ludacris, ASCAP/Drae Sant»aFn
SC{\IZ/SENLI Blackwood BMI/The Waters Of Nazereth, BMIEM!
fi

SgRAlGHT up (Babghoys Little. SESAC/Nnontlme South

SESAC/EMI APnI ASCAP/So So Def, ASCAP/Mo Loving, ASCAP)HL

STRANGER IN MY HOUSE (AImO ASCAP/Hudson - Jordan,

ASCAP/Shae Shae, ASCAP) HL

STUTTER (Zomba, ASCAP/Platinum Firm, ASCAP/Zomba, BMI)

WBM

SUICIDAL FAILURE (Agent Alex BM1/1972unes. BMI/Figs D
BMI/Budde, BMJ/ i

{géEK)YOU N ADVKNCt (Hudson - Jordan, ASCAP/Almo.

HL

THAT'S GANGSTA (Sotomon’s Work, ASCAP/Universal-
PonGram International, ASCAP/Justin Combs, ASCAP/EMI
E’" ASC AP/YelIow Man BMI/Butter linx, BMI/Chappell 4co
A CAP/Sylco, A L

N?UT ’Eomc Verbal BMi/Agent Alex, BMI/1972unes BMI)
THERE 1T1S (Skie, BMI/5400 Park, BMI/Bo Terry,
BMI/Another Juke Jam. BMI/Gold Daddy, ASCAP)
THIS LUV (Check Man, ASCAP/WB, ASCAP/Ness, Nifty &
Ca ane, ASCAP/So Goade. ASCAP)

UHHNNHH (Not Listed)

WHAT'S YOUR FANTASY (Ludacris. ASCAP/Drae Santiago
ASCAP/EMI April, A HL
WHO'S THAT GIRL (Blondle Rockwell, ASCAP/Dead Game.
ASCAP/Teflon Hitz, ASCAP/Golden Rule. ASCAP)
WIN (Universal-PolyGram International, ASCAP/Cancelted
Lunch, ASCAP)
X(Hennessex‘For Everyone, BMINOCO, BMI/Alexra, BMI/WB,
ASCAP/AIn't uthln Gom 0O But Funking, ASCAP/Hard Workin
Black Folks, ASCAI
YOU (U moe. ASCAP/UmversaI Pol Gram Internatlonal

how Me How Daddy Ball, I\I Own Chit.
BMI/EMI Blackwood, BMI/U Betta kae M uzic, ASCAP) HL
YOU SHOULD'VE TOLD ME (Lleroll, ASCAP/Universal.
BMI/Songs Of Universal. BMI/Dushon's, BMI) WBM
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il Dance

ARTISTS & MUSIC

krammy Recording Nods Raise Goncerns With Punters

SINCE THE NOMINATIONS for
the 43rd annual Grammy Awards
were announced Jan. 3, our phone has
not stopped ringing. We've also re-
ceived numerous E-mails regarding
the nominations, specifically those in
the best dance recording and non-
classical remixer of the year cate-
gories.

Is everyone smiling? Not exactly.
“I am outraged that ‘Who Let The

DEEP DISH

Dogs Out’ by Baha Men could even
be considered for best dance record-
ing, let alone be nominated in the cat-
egory,” writes one dance music en-
thusiast who's been an avid reader of
Billboard for 15 years. “I'm just curi-
ous how asong that didn’t even make
a dent on the dance charts was nomi-
nated. Is it because the song was
played at sporting events? I just don't
understand this.”

Quite honestly, this dance music fan
wasn’t alone in his bewilderment at
the song's nomination. “I'm sure I'm
not the only one to write you regard-
ing the outrageous nominees for best
dance recording,” writes an industry
observer. “Friggin’ ‘Who Let The
Dogs Out’? Come on.”

“Who let the dogs out?” queried
another punter. “More like, who let
the dogs in? Simply put, and to para-
phrase Whitney Houston, it’s not
right, and it’s not OK.”

For many, this year's nominations
for best dance recording fall incredi-
bly flat. “Once again, and except for
Moby [“Natural Blues”], real and
honest dance artists were complete-
ly locked out of the category,” says
one disappointed club artist. “Let’s
face it, Eiffel 65 [“Blue (Da Ba
Dee)”], Enrique Iglesias [*“Be With
You”], Jennifer Lopez [“Let’s Get

Nominees For
Dance Recording

e Baha Men, “Who Let The
Dogs Out” (S-Curve).

o Eiffel 65, “Blue (Da Ba Dee)”
(Republi¢/Universal).

¢ Enrique Iglesias, “Be With |
You” (Interscope).

e Jennifer Lopez, “Let’s Get
| Loud” (Work).
e Moby, “Natural Blues” (V2). |

Loud”], and Baha Men aren’t true
dance artists. They're all pop acts,
pure and simple.”

Of course, one person’s pop act is
another’s dance act. While we agree
that artists like Iglesias, Lopez, Eif-
fel 65, and Baha Men are decidedly
pop, you can’t deny that the musie
they make 1s incredibly rhythmic,
with fiery beats you can dance to.
That said, we'd be lying to ourselves
if we said we agree with these four
nods in this category.

The reality is this: Such higher-pro-
file acts make it that much more diffi-
cult for “true” dance artists, many of
whom are completely unknown out-
side the club community, to ever have
a shot at being nominated. Let’s face
it, the potential is there for voting
members of the National Academy of
Recording Arts and Sciences
(NARAS) to vote on name recogni-
tion alone—without taking anything
else into consideration.

Yes, we admit it, we’re mildly per-
plexed that tracks like Madonna’s
“Music,” Madison Avenue’s “Don’t
Call Me Baby,” Basement Jaxx’s
“Bingo Bango,” Ultra Naté’s
“Desire,” Chicane Featuring Bryan
Adams’ “Don’t Give Up,” and
Sonique’s “It Feels So Good” are
nowhere in sight in this category.
Thankfully, Moby’s “Natural Blues”
made the cut.

CONVERSELY. it’s all smiles for
the five nods in the nonclassical re-
mixer of the year category. We're so
thrilled to see that this year’s nomi-
nees—Deep Dish, Hex Hector,
Maurice Joshua, Peter Rauhofer,
and Richard “Humpty” Vission—
encompass the many musical styles
that thrive within clubland. Deep
Dish represents the underground;
Hector effortlessly cavorts with
trance and pop; Joshua keeps it soul-
ful and joyful: Rauhofer showcases
dance music's progressive side; and
Vission opts for the hard and funky.
Equally thrilled about this powerful
lineup are the nominees themselves.

“My initial thought was, ‘Geez, 1
probably won't win again. I'll be the
Susan Lucci of the Grammys,” says
NARAS member Hector, laughing,
referring to his second consecutive
nod in this category. “Now, I’'m think-
ing it’s pretty cool. It shows that peo-
ple are paying attention and appreci-
ating my work.”

To say that Washington, D.C.-
based duo Deep Dish—aka Ali Shi-
razinia and Sharam Tayebi, who are
both voting members of NARAS—is
excited would be an understatement.
“Sharam and I always keep mental
checklists,” says Shirazinia. “On the
list of things to accomplish were
working with Madonna and receiving
a Grammy nomination. That they
both happened in the same year only
makes the nomination that much
more special.

“Throughout the vears, Sharam
and I stuck to our guns as under-
ground producers and remixers,” Shi-

TRAX
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by Michael Paoletta

razinia adds. “Hopefully, it will inspire
others to keep doing what they’re
doing and to never give up on the

RAUHOFER

underground. For us, it only makes us
push forward, doing anything we can
to help the dance music scene. This is
only the tip of the iceberg for us.”

According to Vission, he thought a
friend was “bullshitting” him when
the friend called the remixer/produc-
er to tell him the good news. “I never
expected to be nominated,; it’s very
overwhelming,” says the Los Ange-
les-based NARAS voting member. “I
honestly thought it would take me
much longer to get to this point where
I'm being nominated for a Grammy.
But I arn very happy and proud of my
work this past year.”

Vission also acknowledges that it's
“cool to get this type of recognition.
It gives me a little kick. As for actu-
ally winning the award, that really
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Breakouts: Titles With fu_ture chart potential,
based on club play or sales reported this week.

doesn’t matter. That I got this far in
the voting process makes me happy
enough.”

“I feel blessed,” says Chicago-resic-
ing NARAS member Joshua. “It’s
truly an honor to be recognized by
your peers. It's also an honor to be in
such good company. The competition
is fierce this year. Perhaps even more
important is the fact that such a nom-
ination shows what I've accomplished
over the past year. People see how
hard you've worked and hustled.”

Rauhofer, who won this coveted
award last year, says that being nom-
mated two consecutive years speaks
volumes about his work. “At first, I
was surprised at this nomination,”
says Rauhofer, also a voting member
of NARAS. “I thought, ‘How could I
be nominated again? After giving it
much thought, I realized that such a
nomination is for a body of work with-
in a specific time period; it’s not a life-
time achievement award.”

Perhaps Rauhofer had such feel-
ings because the category is still in its
infancy (both dance categories are
only 4 years old), making repeat nom-
mations that much more conspicuous.

Think about it: Would we question the
validity of somebody like Walter
Afanasieff being nominated for pro-
ducer of the year two years in a row?
It's doubtful. Similarly, we shouldn’t
question Rauhofer’s second nod in this
category—he had a very good year!
One thing does bother Rauhofer,
though. In fact, it’s bothering numer-
ous industry executives, too. “Why
(Continued on mext page)
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VISSION

DEEP DISH

e “Barbarella,” Deep Dish Ar-
mageddon Breakdown remix
(Sven Vath).

® “Mohammad Is Jesus,” Deep
Dish Daddy Cool remix (Deep
Dish).

e “Music,” Deep Dish Dot Com
remix (Madonna).

¢ “Rise,” Deep Dish Hi-Rise
remix (Gabrielle).

¢ “Sexual (Li Da Di),” Deep
Dish Cheez-Whiz remix (Amber).

* “True,” Deep Dish Poof Daddy
remix (Morel).

HEX HECTOR

¢ “Feelin’ So Good,” Hex Hector
Club mix (Jennifer Lopez).

¢ “Give Me Just One Night (Una
Noche),” Hex Hector Radio mix
(98°).

¢ “I Learned From The Best,”
HQ2 Club mix (Whitney Houston).

¢ “I Turn To You,” Hex Hector
Radio mix (Melanie C).

® “Music,” HQ2 Radio mix
(Madonna).

e “Spanish Guitar,” HQ2 Club
mix (Toni Braxton).

MAURICE JOSHUA

¢ “Don’t Think I'm Not,” Digital
Black-N-Groove Club mix (Kandi).

¢ “Independent Women Part 1,”
Maurice’s Carnival 2000 mix (Des-
tiny’s Child).

¢ “It’s Gonna Be Me,” Maurice’s
Radio edit (‘N Synec).

e “Jumpin’, Jumpin’,” Digital
Black-N-Groove Club mix (Des-
tiny’s Child).

Grammy Nominees For
Nonclassical Remixer Of The Year

e “Say My Name,” Maurice’s
Last Days of Disco Millennium
mix (Destiny’s Child).

* “Shackles (Praise You),” Mau-
rice’s Carnival 2000 mix (Mary
Mary).

PETER RAUHOFER

e “Greatest Love Of All,” Club
69 Classic Club mix (Whitney
Houston).

¢ “He Wasn’t Man Enough,”
Peter Rauhofer’s Trance mix (Toni
Braxton).

e “I Don’t Know What You
Want But I Can’t Give It Any
More,” Peter Rauhofer Roxy
Anthem (Pet Shop Boys).

¢ “I Think I'm In Love,” Peter
Rauhofer Club Anthem (Jessica
Simpson).

* “17 Again,” Peter Rauhofer
remix (Eurythmics).

e “Take A Picture,” Club 69
Trance mix (Filter).

RICHARD “HUMPTY" VISSION

e “Alright,” R.H.V. Club mix
(Devone).

¢ “American Pie,” R.H.V. Visits
Madonna mix (Madonna).

* “American Pie,” R.H.V. Radio
mix (Madonna). |

e “Everybody’s Free 2000,”
R.H.V. Cyberfest mix (Richard
“Humpty” Vission Featuring
Rozalla).

e “Music,” R.H.V. Phunkytron
mix (Madonna).

* “Shut The F**k Up And
Dance,” R.H.V. Anthem Mix
(Adrenaline).
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(Continued from preceding page)

aren’t Victor Calderone and Thun-
derpuss nominees in this category?”
Rauhofer wonders aloud. “They had
such stellar years.” Indeed.

WHEN ALL IS SAID AND
DONE, it comes down to this: Be-
come & voting member of NARAS.
If you want your voice to be heard
and counted, you must vote. “You
can’t ecomplain about the process if
you don’t vote,” says one label exec-
utive.

Ellyn Harris, president of New

York-based Buzz Publicity and chair-
woman of the dance music screening
committee, echoes this sentiment.
According to Harris, submissions for
best dance recording were down
from last year, which saw more
entries than the previous year. But,
she says, there’s definitely something
to learn from this year’s list of con-
tenders. “This year, the most signif-
icant thing was how the majors got
their acts together and submitted
product, whereas the independent
labels were sorely missing in action,”

she explains.

“For some reason, I think inde-
pendents believe that their tracks
don’t have a chance of being nomi-
nated or winning,” continues Harris.
“But that’s not reality. The truth is,
independents can get nominated and
even win. All that’s needed are more
dance-music-savvy voting members.
If all the eligible members of the club
community actually became voting
members of NARAS, we'd see a big
difference in the types of songs being
nominated—and ultimately winning

—in this category.”

To obtain information about join-
ing NARAS (new memberships cost
385, but discounts may be available),
visit Grammy.com or call 310-392-
3777. “Joining is easy, and it’s not
expensive,” notes Harris.

“We're always encouraging others
to become voting members,” says
Deep Dish’s Ali Shirazinia. “Too
many people think it’s not a credible
award ceremony, that it's not cool, but
that’s just not true. It’s about pushing
dance music into the mainstream.”

OUR JEANNE DIXON PRE-
DICTIONS: Best dance recording
will go to Jennifer Lopez’s “Let’s
Get Loud.” The nonclassical remix-
er of the year trophy will be handed
to Maurice Joshua.

T0 OUR READERS

The Dance Trax Hot Plate will
return next week.
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MCGA Gredits Artists, Staff For Label-Of-The-Decade Title

BY DEBORAH EVANS PRICE
NASHVILLE—Talented artists
and a dedicated staff are just two of
the components MCA Nashville
chairman Bruce Hinton says have
contributed to the company being
named Billboard’s top country label
for 10 consecutive years—earning
it label of the decade status.

“It’s very exciting,” says Hinton.
“It was never about achieving 10
years in a row. It was always about
‘Let’s achieve it for the year ahead of
us,” and all of a sudden you look
around, and you were up to the 10
mark.”

Hinton gives credit to “an amazing
roster of superstars that gave us
great music but also a heck of a com-
pany behind it. One of the things
MCA Nashville always prides itself
on is careers of great longevity,” he
says. “If you look at artists like
George [Strait], Reba [McEntire],
Vince [Gill], and Trisha [Yearwood],

that’s a lot of years that they’ve been
with us. George, we've got 26 albums
from him—and 21 albums from Reba.
I think there are eight from Vince and
nine from Trisha. That kind of speaks
tonot only the great music but a com-
pany that believed in them and real-
ly supported them for the long haul.”

“It's the power of good music,” adds
MCA Nashville president Tony
Brown of the label’s success. “It all
boils down to great music and great
artists. That’s just what it is—and
getting it out to the people. That’s
what we do.”

Hinton says that when he took the
reins at MCA, one of his first concerns
was paring what he describes as the
label’s “huge” roster.

“It [took] a while to cut it down to
what we thought would be an effi-
cient, manageable size,” recalls Hin-
ton. “That was our first goal. We had
some 40 artists when we first took
over, and we got the roster down to

Ten In A Row. The Music Row community turned out to congratulate MCA
Nashville’s artists and staff on being named label! of the decade during a special
celebration held at the new Country Music Hall of Fame. The facility is still under
construction and scheduled to open in May, but attendees were treated to a pre-
view of the new building, as well as performances by Earl Scruggs, Reba McEn-
tire, Vince Gill, Trisha Yearwood, and George Strait. Pictured, from left, with a
plaque presented by Billboard, are Zach Horowitz, Universal Music Group presi-
dent/COQ; Bruce Hinton, MCA Nashville chairman; Tony Brown, MCA Nashville
president; and Doug Morris, Universal Music Group chairman/CEO.

A talented roster is obviously a
key ingredient of any label’s suc-
cess. Here's what some of MCA
Nashville'’s acts have to say about
the company.

Trisha Yearwood: “ ‘She’s In
Love With The Boy' came out in
April of 1991, so I'm celebrating 10
years with MCA. I’'m proud of
Bruce Hinton and Tony Brown for
making those 10 years successful for
all of us.”

Vince Gill: “I'm proud to be a
part of their history.”

Chely Wright: “I am so excited
and proud to be a part of the MCA
Nashville family in receiving the
label of the decade award. You have
to give credit to Tony and Bruce for
putting together not only a great
artist roster but, just as important-
ly, an incredibly talented and cre-
ative staff.”

Roster Acts Sing MGA’s Praises

Sons Of The Desert: “Congrat-
ulations! We're so proud to be a part
of the MCA family.”

Reba McEntire: “MCA Nash-
ville is like famnily to me. I have been
with the label for more than 17
years, so I know most of the people
there very well. I feel very proud
for all of us—artists and staff
alike—that Billboard [has} named
MCA label of the decade. I know
how hard we all work, and to see a
payoff like this is just incredible.”

George Strait: “It means a ot to
me that I was a part of a group of
people that were unmatched in the
country music industry for 10 years.
That’s incredible, and I'm honored.”

Gary Allan: “I am glad to be a
part of a label that is this big and has
this much fun.”

Lee Ann Womack: “I made the
right choice.”

about 18. We never wanted it to be
more than in the teens. That was our
goal, and in fact, today when you look
at out roster, we
still have a total of
15 artists. It was a
philosophy 10 years
ago and one we
stick to today.
Frankly, a small
roster is rather
commonplace for
the industry and
has been for some
time, but when we started down this
journey, we were the exception [in]
cutting back to a small roster.”
According to Hinton, MCA had

HINTON

developed a reputation for putting out
alot of product. “I don’t know if radio
knew how seriously to take each
release,” he says. “The challenge was
to let radio and the [retail] accounts
know we wetre not releasing anything
without alot of forethought and com-
mitment. That had to be demonstrat-
ed in rather quick order, and it was
the first challenge because it was real-
ly 4 new culture.”

Hinton says MCA accomplished
that by releasing fewer artists and
showing “more commitment” to the
ones it was working. “When we
released Vince Gill's ‘When I Call
Your Name,” which was the third sin-
gle on the album, that kind of really

said a lot to radio and aceounts,” Hin-
ton says. “We never, ever gave up on
it, and finally delivered it to No. 1. It
was a real poster situation to tell peo-
ple that we weren’t just giving lip
service to our philosophy. We were
really committed toit.”

Over the years, MCA has focused
on a small but diverse roster. “We've
always opened our doors to eclectic
artists like Nanci Griffith, Steve
Earle, Lyle Lovett, Kelly Willis, and
Joe Ely,” says Brown. “At the same
time, we’ve been pretty much known
to have mainstream artists with
everybody from the Oak Ridge Boys
to Reba, Vince, and Trisha.”

(Continued on page 54)

Poll 0f Gountry Radio PDs On Grammy Noms
Reveals Feelings Both Pro And Gon

THE GRAMMY AWARDS have a reputation for
being much more eclectic than the Country Music
Assn. and Academy of Country Music Awards shows.
While nominations in those country-specific programs
generally center on top-selling albums, big hit singles,
and attention-generating “event” records, the Gram-
mys’ country categories tend to be more of a mixed
bag that includes more obscure records and artists
that don’t necessarily fit into the format’s main-
stream—at least by U.S. radio standards. This year’s
nominations of acts such as Asleep At The Wheel,
Riders In The Sky, and even Johnny Cash are evi-
dence of that.

So, what do country radio programmers think of

“Grammy voters are
fickle and unpredictable,”
says WKI.B Boston assis-
tant PD/music director
Ginny Rogers, echoing a
sentiment expressed by
several others. “That’s

this year’s Grammy
nominations?

Nashville
S

why I don’t take the

™

way, I don’t care. This is a great group.”
Winners will be announced Feb. 21 in Los Angeles.

ON THE ROW: Pam Matthews has been named GM
of Gaylord Entertainment Co.’s historic Ryman Audi-
torium in Nashville. She most recently was VP/treas-
urer of Wynonna Inc. and J2K Inc., the personal man-
agement companies for the Judds, and previously
was with Pace Entertainment. Matthews replaces
Paul Couch, who is now executive director of the
Lucas Theater in Savannah, Ga.

Michael Powers is upped from VP of promotion to
senior VP of promotion at Mercury Records. Chris
Stacey segues from the VP of national promotion gig

3 at Mercury to those
duties at Mercury’s
soon-to-be-launched
sister label (Billboard,
Deec. 2, 2000). Replacing
Stacey at Mercury is
John Ettinger, cur-
rently the label’s VP of
Midwest and North-
east promotion. He has

Grammys seriously.”

Programmers were
particularly hard on the
category of best country
performance by a duo or group with voeal, where the
nominees are Alabama’s “Twentieth Century,”
Asleep At The Wheel’s “Cherokee Maiden,” Brooks
& Dunn’s “You'll Always Be Loved By Me,” Riders
In The Sky’s “Woody’s Roundup,” and the Wilkin-
sons’ “Jimmy’s Got A Girlfriend.”

“Am I the only one who thinks this group of songs
is just a bit random?” asks KMPS Seattle music direc-
tor Tony Thomas. Not according to Rogers, who asks,
“This is all they could come up with? Only one hit on
the whole list? OK, OK, that’s not what the Grammys
are about, [but] voters need to get a clue.”

On the flip side, the best male country vocal per-
formance category drew praise from at least one pro-
grammer. That category’s nominees are Cash’s “Soli-
tary Man,” Vince Gill’s “Feels Like Love,” Billy
Gilman’s “One Voice,” Tim McGraw’s “My Best
Friend,” and Dwight Yoakam’s “A Thousand Miles
From Nowhere.”

WHOK Columbus, Ohio, assistant PD/music direc-
tor George Wolf says, “I love the diversity of the
nominees. Either [the National Academy of Record-
ing Arts and Sciences (NARAS)] is actually striving
to go outside the mainstream to find the most deserv-
ing artists, or they just want it to appear so. Either

by Phyllis Stark

relocated from Illinois
to Nashville. Promo-
tion coordinator Haley
McLemore will replace
Ettinger as manager of Midwest promotion. Also,
Tom Lord is promoted from marketing coordinator
to marketing manager at Mercury.

Dave Weigand is promoted to senior VP of mar-
keting and sales at MCA Nashville. He previously was
VP of the department.

Diane Crawford has been named manager of
media relations for the Country Music Assn. She was
publicist and editorial supervisor for TNN and most
recently was director of public relations for Word
Publishing.

New Nashville-based indie WE Records, a division
of Wrensong Entertainment (Billboard, Nov. 18, 2000),
has signed with Madacy Entertainment Group for
national distribution. Heather Edwards is the label’s
GM/administrator. WE Records will release Sherrié
Austin’s “Followin’ A Feelin’ ” album March 20.

Ann Wornick joins Capitol Records in Nashville as
sales operations manager. She previously was coun-
try regional specialist at BMG Distribution.

Steven Appel and Randy Hart join Nashville-
based 615 Music Companies as manager, West region,
and Northeast regional sales representative, respec-
tively. Appel, who will head the company’s Los Ange-
(Continved on page 54)
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by Wade Jessen

SAVE YOUR CONFEDERATE MONEY: Throughout its luminous, 20-
year-plus history on our charts, Alabama has consistently been a leading
torchbearer for modern Southern cultural expression. That certainly hasn’t
changed in these early days of the new millennium and the first months of
the group’s third decade with RCA. Fans continue to respond favorably,
as “When It All Goes South” sets a pair of new career benchmarks. The
album is the group’s highest chart debut and achieves the group’s fattest
opening week sales (since we adopted point-of-sale data a decade ago) with
a set of new songs on The Billboard 200 and Top Country Albums.

Opening at No. 4 on the country list and at No. 27 on the big chart with
approximately 38,000 scans, the new set surpasses the previous high water-
marks set by “Twentieth Century,” which started with 33,000 units in the
July 3, 1999, Billboard—a No. 5 debut on Top Country Albums that opened
at No. 51 on The Billboard 200.

A two-disc best-of set, “For The Record: 41 Number One Hits,” bowed
with more than 71,000 units in the Sept. 12, 1998, issue. It started at No. 2
on the country chart and at No. 13 on The Billboard 200, and it finishes with
2,000 scans to close at No. 23 on this issue’s Top Country Catalog Albums.

The title cut from the new album, which assures listeners that the Amer-
ican South is experiencing a renaissance of sorts right under our collective
noses, gains 96 detections to move 19-16 on Hot Country Singles & Tracks.
The weekly airplay leader is KDDK Little Rock, Ark., with 47 detections,
followed by WYAY Atlanta and WSM Nashville, with 41 plays each. As
you'd expect, programmers in Southern markets are the heaviest spinners,
but there’s respectable play above the Mason-Dixon line—the single spins
on 150 of our 152 monitored signals. The two stations not showing spins
this issue are in Texas markets,

GRASS ROOTS AND DANCE HALLS: A pair of soundtracks pick up
top sales honors on Top Country Albums, as “Coyote Ugly” (Curb) bene-
fits from the film’s home video debut and “O Brother, Where Art Thou?”
(Mercury) continues its box-office run. The former, which jumps 12-5 on
the country chart, takes the Greatest Gainer cup on Top Country Albums
and the percentage-based Pacesetter award on The Billboard 200, up 23,000
scans (199%). “O Brother” increases approximately 10,000 units and takes
the percentage race on the country chart (39%) but is pushed 4-6 by “Coy-
ote” and the top five debut by Alabama.

LeAnn Rimes, who is the primary artist on the “Coyote Ugly” piece, is
the subject of a Jan. 30 Curb release titled “I Need You.” Previously, the title
track from the new set was available on “Jesus: The Epic Mini Series” (Spar-
row). A commercial single was released during a chart run that saw the
song climb to No. 2 on our Adult Contemporary chart, No. 8 on Hot Coun-
try Singles & Tracks, and No. 11 on The Billboard Hot 100 last fall.

“I Need You,” which will also be worked at Christian music retailers by
Word, also includes a remix of “But I Do Love You,” which label sources say
will be serviced to country stations. The original mix of the song is on the
“Coyote Ugly” piece.

MCA CREDITS ARTISTS, STAFF FOR LABEL-OF-THE-DECADE TITLE

(Continued from page 52)

During his 16-year tenure with
the label, Brown has been respon-
sible for signing many successful
acts. “[Former MCA chief Jimmy]
Bowen came into MCA, and he told
me that he would take care of
established artists, and I should
look for new artists,” says Brown.
“He said, ‘Bring your taste to the
label.’

“The first acts [ worked with
were Patty [Loveless] and Steve
Earle,” Brown continues. “I start-
ed realizing the music had sort of an
edge to it, but at the same time it
was contemporary music with a tra-
ditional slant. ‘Organic’ is a better
word—organic music, which honors
tradition in a contemporary way.”

One of Brown’s favorite success
stories has been Gill. “I played in a
band with Vince and talked him into
moving to Nashville and [helped
sign] him with RCA. I left RCA
three months after he came to
Nashville and came to MCA. He did
OK at RCA, but when I finally
brought him over to MCA, he
achieved success. It was a defining
moment for me as an A&R person.”

In addition to the artists, Brown
attributes MCA’s success to the
label’s staff and to Hinton. “I give
Bruce credit for being probably the
most stable label head in town,”
says Brown. “He’s a good business-
man, but he loves music, and he
really knows how to keep every-
thing on an even keel all the time.

“He’s been a good force for
MCA,” adds Brown. “He was prob-
ably the first label head to champi-
on the new [Country Music] Hall of
Fame, and he was the first one out
the door trying to raise money for
it. He respects the heritage of coun-
try music. He puts his money
where his mouth is. That’s the rea-
son we've been No. 1 10 years in a
row.” (The label recently celebrat-
ed its label of the decade status by
throwing the first-ever party at the
nearly completed Hall of Fame
building Jan. 17 in downtown
Nashville.)

Hinton is equally complimentary
of Brown. “I look at us as a team.

We talk a million times a day,” he
says. “I see my role as allowing
Tony to have the freedom to be just
as creative and focused about the
music as he wants to be . .. He has
a high sense of what’s right for an
artist.”

When it comes
to MCA’s future,
Hinton is banking
on great musie
and hard work to
sustain the label.
“TI couldn’t be
more excited
about the newer
artists that we’ve
signed,” Hinton says, naming Holly
Lamar, Dean Miller, and Shannon
Lawson.

The label’s current roster also

BROWN

includes Strait, McEntire, Gill,
Yearwood, Lee Ann Womack, Gary
Allan, Alecia Elliott, Rebecca Lynn
Howard, Allison Moorer, Sons Of
The Desert, Chely Wright, and
comedian T. Bubba Bechtol.

Hinton is also very proud of his
staff. “We've had some people with
a lot of history here,” he says. “I
think we have an environment
where people can be very open and
creative about what they want to
bring to their job ... We really look
for great ideas to bubble up, and
that’s encouraged. In fact, we have
staff meetings every two weeks.
Every single member of the compa-
ny comes to those meetings, and
they are asked to talk about any-
thing going on in their world. Every
job here is important.”

NASHVILLE SCENE

(Continued from page 52)

les office, was a national musie-
licensing sales veteran at Thomas
Dolby’s Beatnik.com. Hart is a
songwriter and Nashville music
publishing veteran.

SIGNINGS: Cherry Miller Kane
Entertainment, which manages the
careers of Ty Herndon and Neal
McCoy, signs Tanya Tucker to a
management agreement. While she
does not currently have a label deal,
she plans to record a new album and
embark on a retrospective concert
tour later this year. A film biography
of Tucker’s life is in the works for an
undisclosed TV network.

The firm, which has offices in both
Nashville and Los Angeles, has also
signed management agreements
with KIIS Los Angeles air person-
ality JoJo Wright and Los Angeles-
based rock act the Brad Kane
Band, which recently signed a
recording deal with Elektra.

MCA Nashville has signed come-
dian T. Bubba Bechtol to its artist
roster.

Rapper Vanilla Ice signs with
Nashville-based Webster & Associ-
ates for publicity representation.

MADD ABOUT BOB: Songwriter
Bob DiPiero will host a series of con-
certs in Nashville to benefit Mothers
Against Drunk Driving (MADD).
The first MADD About Bob show is
set for Feb. 8 at the Belcourt The-
atre. DiPiero’s guests will be Vince
Gill, Jeffrey Steele, and Al Ander-
son. The next show is scheduled for
May 10, and two others will take
place in the summer and fall.

ARTIST NEWS: Garth Brooks
and Whoopi Goldberg will execu-
tive-produce “Call Me Claus,” a two-
hour Christmas musical set to air on
cable’s TNT in December. Goldberg
will star in the film, and Brooks will
contribute Christmas music. Colum-
bia TriStar Television will release
the home video of the film nine days
after the TNT premiere. Lisa
Sanderson, CEO of Brooks’ Red
Strokes Entertainment, will also
executive-produce the project.

Country Music Television is spon-
soring Steve Earle’s Transcenden-
tal Blues tour, which kicked off Jan.
18 and will visit 14 cities in the U.S.
and Canada. His sister, Stacey
Earle, is the opening act.

COUNTRY SINGLES A-Z
PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE (Publisher — Licensing Org.) Sheet Music Dist.

44 ALL NIGHT LONG (Miss Hazel, BMI/Songs Of Universal,
BMI) WBM 3

BMi/Mike Curb, BM!) HL/WBM
THE HUNGER (Curb Magnasong, BMI/Red Quill,

5 ASHES BY NOW (Tessa, BMI) BMI/Moraine, BMI) WBM
17 BEST OF INTENTIONS (Post Oak, BMI) HL 56 1 DONT KNOW (BMG Songs, ASCAP/Randy Howard,
8 BORN TO FLY (Sony/ATV Tree, BMI/Careers-BMG, ASCAP)HL
BMI/Floyd's Dream, BMI/Chuck Wagon Gourmet, 59 | DROVE HER TO DALLAS (Starstruck Angel,

ASCAP/Famous, ASCAP) HL
4 BURN (EM! Blackwood, BMI/EMI April, ASCAP/My Own
Chit, BMI) HL 20

Mae, BMI)

49 BURN DOWN THE TRAILER PARK (Yo Man, BMI/lilegal, Fred Knobloch, ASCAP) HL/WBM
BMi/Mambadaddi, BMI) 15 1 LOSTIT (Major Bob, ASCAP/Wamer-Tameriane,
6 BUT FOR THE GRACE OF GOD {BMG, BMI/Weedwackers, BM|/Taxicaster, BMI) WBM
BMI/Cabum, BMI/Ten Ten, BMI) HLWBM 38 I'MIN (Universal-PolyGram Intemational, ASCAP/St.
42 DON'T HAPPEN TWICE (EMI April, ASCAP/Gotta Groove, Julien, ASCAP/On My Mind, ASCAP) WBM
ASCAP/Copyright net, BMIVenture One, BMI) HL 30 IT'S A GREAT DAY TO BE ALIVE (EM! April, ASCAP/House

22 DON'T MAKE ME COME OVER THERE AND LOVE YOU
(Mighty Nice, BM\/Laudersongs, BMY/Scrambler, ASCAP) 26

0f Bram, ASCAP) HL

HL ASCAP/Willdawn, ASCAP/Brian's Dream, ASCAP/CMI,
25 GEORGIA (EM! Full Keel, ASCAP/Blakemore Avenue, ASCAP) HL
ASCAP/EMI Longitude, BMI/Wedgewood Avenue, BMI) 57 | WANT TO KNOW (EVERYTHING THERE IS TO KNOW
WBM ABOUT YOU) (Sony/ATV Tree, BMI/BMG Songs, ASCAP) HL
39 GO BACK (Isham, BMI/SwaydeMan, ASCAP) 40 THE LAST THING ON MY MIND (Aimo, ASCAP/Daddy

13 AGOOD DAY TO RUN (EMI Blackwood, BMI/Hatiey Creek, Rabbit. ASCAP/Mighty Nice, BMI/Al Andersongs,

BMI/Mitchelitown, BMI/Hamstein Cumberland, BMI/Baby
IF MY HEART HAD WINGS (Almo, ASCAP/Anwa, ASCAP/.

IT'S MY TIME (Sony/ATV Tree, BMI/Sony/ATV Cross Keys,

BMI/Bluewater, BMI) HL

51 LEGACY (Murrah, BMI/Neal Coty, BMi/Caribbean Stud,
ASCAP/Big Picture, ASCAP/Suzabelle, ASCAP) WBM

37 LIVE T UP (EMI Blackwood, BMi/Artbyme, BMI/EMI
April, ASCAP/Phil Vassar, ASCAP) HL

46 LOOKIN' FOR LOVE {Music City Music, ASCAP/EMI April,
ASCAP/Southem Days, ASCAP/CMI, ASCAP) HL

21 LUCKY 4 YOU (TONIGHT I'M JUST ME) (Without Anna,
ASCAP/LehsemSongs, BMIMusic & Media Intemational,
ASCAP/WB, ASCAP/Big Tractor, ASCAP) CLM/HL/WBM

24 MOVE ON (Sony/ATV Tree, BMI/Wamer-Tamerlane,
BMI/One Hundred Billion Dollar, ASCAP) HL/WBM

52 MRS. STEVEN RUDY (WB, ASCAP/Neon Mule,
ASCAP/Cal IV, ASCAP) WBM

7 MY NEXT THIRTY YEARS (EMI April, ASCAP/Phil Vassar,
ASCAP) HL

35 OKLAHOMA (WB, ASCAP/Richard And Castle,
ASCAP/Song Of Van, ASCAP) WBM

12 ONE MORE DAY (EMI Apnl, ASCAP/Sound Island,
ASCAP/Mike Curb, BMI) HL/WBM

41  PEOPLE LIKE US (Encore, ASCAP/Scott And Soda,
ASCAP/0Id Desperados, ASCAP/N2D, ASCAP/MRBI,
ASCAP/Brian's Dream, ASCAP/CMI, ASCAP/Willdawn,
ASCAP)

31  PLEASE (Airstream Dreams, ASCAP/Coyote House,
ASCAP/Famous, ASCAP/Songs Of Windswept Pacific,
BMI/My Life's Work, BMI/Yellow Desert, BMI/Lttle Blue
Box, ASCAP) HL/WBM

28 POUR ME (Warner-Tamerlane, BMI/WB, ASCAP/Rope &

String, ASCAP) WBM

32 RIGHT WHERE I NEED TO BE (Acuff-Rose, BMI/601
Broadway, BMI} HL

48  ROSE BOUQUET (EMI April, ASCAP/Phil Vassar,
ASCAP/EMI Blackwood, BMY/Artbyrne, BMI) HL

53 A ROSE IS A ROSE (Wamer-Tameriane, BMI/Missoula,
BMI) WBM

50 SCREAM (Dayspring, BMI/Little Chatterbox, BMI/Writers
Extreme, BMI/Sis ‘N Bro, ASCAP/Moraine Park, ASCAP)

27 SHE MISSES HIM (EMI Blackwood, BMI/Tim Johnson,
BMI) HL

55 SHE'S ALL THAT (EMI Blackwood, BMI/BritSar, BMI) HL

43 SHOOT STRAIGHT FROM YOUR HEART (Vinny Mae,
BMI) WBM

45  SOMETIMES (Steel Wheels, BMI/CLMAT, BMI/Acuff-
Rose, BMI/Milene, ASCAP/Loggy Bayou, ASCAP) HL

1 TELL HER (Almo, ASCAP/Daddy Rabbit, ASCAP)

HL/WBM

47  THAT'S WHAT I LIKE ABOUT YOU (Milene, ASCAP/Of
Music, ASCAP) HL

3 THERE 1S NO ARIZONA (EMI April, ASCAP/Jersey Girl,

BMI/EMI Blackwood, BM/Mark Atan Springer,
BMI/Zomba, BMI) HL

54 THERE YOU GO AGAIN (Still Working For The Man,
BMI/Tommy Lee James, BMI/EMI Blackwood, BMI/Gar-
den Angel, BMI/Universal-Songs Of PolyGram Intema-
tional, BMI/Songs Of McRide, BMI) HL

36  THINGS CHANGE (BMG Songs, ASCAP/DreamWorks
Songs, ASCAP/Big Tractor, ASCAP/Wamer-Tamerlane,

BMI/Golden Wheat, BMI) CLWHL/WBM

60  THINK IT OVER (Louise Red, BMI/Songs Of Windswept
Pacific, BMI/Full Pull, BMI) WBM

11 THIS EVERYDAY LOVE (Irving, BMI/360 Music,
SESAC/Emelia, SESAC) HL/WBM

19 WE DANCED (EMI April, ASCAP/Sea Gayle, ASCAP) HL

29 WHAT DO YOU KNOW ABOUT LOVE (Coal Dust West,
BMI/Wamer-Tamerlane, BMI) WBM

58 WHAT DO YOU WANT FROM ME NOW (EMI Blackwood,
BMI/Pay The Bill, BMI/Sixteen Stars, BMi/HoriPro,
BMi/Milk The Whistie, BMI) HL

16 WHEN IT ALL GOES SOUTH (Sony/ATV Cross Keys,
ASCAP) HL

14 WHO | AM (Sony/ATV Tree, BMI/Songs Of Teracel,
BMI/Songs Of Universal, BMI) HLAWBM

10 WILD HORSES (WB, ASCAP/Cash Crop, ASCAP/Wamer-
Tamerlane, BMI) WBM

2 WITHOUT YOU (Scrapin' Toast, ASCAP/EMI April,

ASCAP/703, ASCAP/Bughouse, ASCAP) HL

34 WRONG FIVE O'CLOCK (Still Working For The Woman,
ASCAP/Pyschobilly, ASCAP/RC Moon Pie, ASCAP/MRBI,
ASCAP)

18 WWW.MEMORY (WB, ASCAP/Yee Haw, ASCAP) WBM
23 YOU MADE ME THAT WAY (Starstruck Angel, BMi/Mal-
loy's Toys, BMI/Universal-MCA, ASCAP/Gary Bur,

ASCAP/Wamer-Tamerlane, BMI) HL/WBM
9 YOU SHOULDN'T KISS ME LIKE THIS (Tokeco Tunes,
BMI)

54
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KEEPING
SCORE

This issue’s column was written by Steve Smith.

I

THE ARRIVAL of the 43rd annual Grammy Awards
makes me glad I'm not a betting man, as this is one of
the most interesting, varied, and level playing fields
offered in recent memory. There is hardly an obvious
leader in any category (though there are, as always,
inexplicable omissions, such as the Nashville Sym-
phony’s Naxos recording of the new critical score of
Charles Ives’ Symphony No. 2). And while the major
labels are still dominant, there is once again a healthy
representation of independent labels in the running. The
voters of the National Academy of Recording Arts and
Sciences have their work cut out for them.

Veteran record producer James Mallinson clearly
sees this as exciting news. “This is what the Grammys
ought to be doing-—breaking new ground,” he says.
Mallinson—who has won more Grammys than any
other classical record producer except for Thomas Z.
Shepard (they are tied with 12)—is up for classical pro-
ducer of the year, an award he has won three times
before. Posed with the question of how to keeps one’s
chin up in the face of an apparently dwindling classical
recordings consumer base, he is resolutely optimistic.

“T don’t think the audience is dwindling—this is a mis-
understanding of the situation,” Mallinson says. “The
audience is still anxious to buy records. But you have
to give them something interesting; you can't just feed
up the same old stuff and expect them to rush into the
shops.” The recordings for which Mallinson is nominat-
ed this year, all on Telare, include a
sparkling rendition of Gluck’s opera
“Iphigénie En Tauride” and a
respectable Bach Mass In B Minor
performed on period instruments by
Boston Baroque, new recordings of
/4 the Brahms Serenades and Mozart’s

“Abduction From The Seraglio” led
? by Sir Charles Mackerras, and

“Renaissance Of The Spirit,” featur-

ing orchestrations of vocal works by
such Franco-Flemish masters as Orlando di Lasso.

Among contenders for this year’s producer garland,
Mallinson is the sole representative of a purely inde-
pendent label, as his competition includes EMI’s John
Fraser and Sony Classical’s Steven Epstein and
Thomas Frost. (The other deserving nominee—ECM
principal/producer Manfred Eicher—has always run
his label as an indie at heart, but his operation does have
such major-label distribution partners as Universal.)
Many of Mallinson’s past accolades were won as a part
of the Sir Georg Solti/Decca juggernaut of the '80s, so
he is in position to evaluate the changes in the industry
with wisdom born of pre-CD-era experience.

To thrive in today’s belt-tightening atmosphere,
Mallinson seeks to create new relationships with artists
and their labor representatives. He cites his deal with
Boston Baroque as an effective union. “We use the
rehearsals, in a sense, as the recording sessions,” he
says. “This has worked well, because it means a concert
comes at the end of [the sessions], so we get coopera-
tion from the union for the sessions and rehearsal time.”
Compromise or not, the result is clear: Boston Baroque
is one of only three American ensembles represented
in the performance categories for the Grammys this
year, with the others being the Orpheus Chamber
Orchestra and the Oregon Bach Festival Orchestra.
Notably, the major American symphony orchestras are
entirely abgsent from this year’s balloting.

Behind the mixing board for several of Mallinson’s
nominated productions was Telarc co-owner Jack Ren-
ner, himself a seven-time Grammy winner for best

MALLINSON

engineered recording in the classical genre. Renner isin
the unique position of being in competition not only with
himself (having earned nominations for both the afore-
mentioned Gluek and Bach recordings) but also with his
principal assistant engineer, Michael Bishop, who is up
for the award for his work on the Telare dise of Mahler’s
First Symphony with the Atlanta Symphony. Other
nominees include Keith O. Johnson (Reference
Recordings) and John Eargle (Delos).

Renner pays no mind to competition when in the
studio. “As the engineer in charge, I'm only trying to
make the definitive recording,” he says. “But as part-
owner of Telare, I am aware that we're competing with
sometimes hundreds of versions of the same piece, and
that’s why it is getting increasingly difficult to keep
cranking out the standard repertoire.”

The truth of Renner’s comment is
demonstrated by the fact that the
Teldec Beethoven symphony cycle
from Daniel Barenboim seems like
the oddest duck in the pond. That set
vies for best orchestral performance
against Mackerras’ Brahms Sere-
nades, Sir Simon Rattle’s magnifi-
cent EMI Mahler 10th, Valery
Gergiev’s charged Tchaikovsky
“Pathétique” Symphony (Philips),
and a rich new rendition of Sibelius’ “Lemminkiiinen
Legends” from the Swedish Radio Symphony
Orchestra led by newcomer Mikko Franck (Ondine).

Presenting an even more difficult choice, the con-
tenders for best classical album include Rattle’s Mahler,
pianist Murray Perahia’s exemplary take on Bach’s
Goldberg Variations on Sony (a fave for best instru-
mental soloist performance without orchestra), Evge-
ny Kissin’s fine RCA set of Chopin Preludes (another
best instrumental soloist performance without orches-
tra nominee), an EMI disc of Haydn piano concertos by
Leif Ove Andsnes, and the Emerson String Quar-
tet’s Deutsche Grammophon traversal of Shosta-
kovich’s 15 String Quartets (more assured of a win for
best chamber music performance).

One of the most inexplicable Grammy decisions this
year was the exclusion of the Deutsche Grammophon
recording of Elliott Carter’s Symphonia and Clarinet
Concerto from the best classical contemporary compo-
sition lineup, which includes works by George Crumb,
Heiner Goebbels, Nicholas Maw, Ned Rorem, and
Rodion Shehedrin. Although all the contenders are
worthy, Carter’s works would surely have swept the
field. Instead, his concerto is vying for best instrumen-
tal soloist performance (with orchestra), against afore-
mentioned recordings of Haydn and Maw, as well as
Rachmaninoff’s Third Piano Concerto (Sony) featur-
ing Areadi Volodos and Busoni’s Piano Concerto
(Hyperion) featuring Marc-André Hamelin.

And if you think any of the above choices seem diffi-
cult, try predicting the winner in of best opera record-
ing, a category comprising works seldom heard in the
opera house—each represented by a recording that sets
a new standard: Rameau’s “Dardanus” (Archiv),
Prokofiev’s “Semyon Kotko” (Philips), Busoni’s “Dok-
tor Faust” (Erato), Berg’s “Wozzeck” (EMI), and, my
personal favorite, Richard Hickox’s magisterial read-
ing of Britten’s “Billy Budd” (Chandos).

Finally, some classical Grammy trivia: If conductor
Ingo Metzmacher’s “Wozzeck” were to win, the opera
would become only the second in Grammy history to
win via three different recordings (following the Karl
Bohm Deutsche Grammophon version in 65 and Pierre
Boulez’s CBS/Sony set in ’67). The only other opera to
do so? Bizet’s “Carmen.” But, if you were to include
Grammy “hall of fame” recordings, then “Wozzeck” has
already been represented three times, as the 62 Dmitri
Mitropoulos Columbia set (reissued by Sony in its late,
lamented “Masterworks Heritage” series), was honored
in 1990). Clearly, someone up there has blessed Berg.

RENNER

Based in New York, Steve Smith has wiitten for Jazz-
1z, New Music Box, and Schwamnn Inside, in addition
to having worked for several record companies.
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1 BEST OF THE MILLENNIUM VARIOUS
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2 MOZART FOR YOUR MIND VARIOUS
ARTISTS PHILIPS
3 ROMANTIC VIOLIN VARIOUS ARTISTS RCA
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4 ROMANTIC ADAGIOS VARIOUS ARTISTS
DECCA
5 ONLY CLASSICAL CD YOU NEED VARIOUS
ARTISTS RCA VICTOR
6 BEETHOVEN FOR RELAXATION VARIOUS
ARTISTS RCA VICTOR
7 ADAGIOS FOR AFTER HOURS VARIOUS
ARTISTS PHILIPS
8 BACH'S ADAGIOS VARIOUS ARTISTS ERATO
9 PACHELBEL CANON VARIOUS ARTISTS RCA
VICTOR
10 SIMPLY THE BEST CLASSICAL ANTHEMS
VARIOUS ARTISTS ERATO
11 PIANO FOR RELAXATION VARIOUS ARTISTS
RCA VICTOR
12 MOZART FOR MEDITATION VARIOUS
ARTISTS PHILIPS
13 BUILD YOUR BABY'S BRAIN THROUGH
MUSIC VARIOUS ARTISTS SONY CLASSICAL
14 50 GREATEST CLASSICS VARIOUS ARTISTS
ST.CLAIR
15 THE GREATEST OPERA SHOW ON EARTH

VARIOUS ARTISTS pecca

TOP CLASSICAL BUDGET

1 PORTRAIT OF BACH VARIOUS ARTISTS sonY
CLASSICAL
2 ROMANTIC CLASSICS VARIOUS ARTISTS ST.
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ARTISTS MADACY
4 GUITAR CLASSICS VARIOUS ARTISTS sT
CLAIR
5 RELAXING CLASSICS VARIOUS ARTISTS sT
CLAIR
6 PIANO CLASSICS VARIOUS ARTISTS sT. CLAIR
7 TRANQUIL CLASSICS VARIOUS ARTISTS st
CLAIR
8 BEST OF MOZART: VOL. 1 VARIOUS ARTISTS
ST CLAIR
9 MIDNIGHT CLASSICS VARIOUS ARTISTS st
CLAIR
10 CANDELIGHT CLASSICS VARIOUS ARTISTS
ST. CLAIR
11 BEST OF BEETHOVEN: VOL. 1 VARIOUS
ARTISTS ST CLAIR
12 LOVERS' CLASSICS VARIOUS ARTISTS sT.
CLAIR
13 BEST OF BACH: VOL. 1 VARIOUS ARTISTS
ST CLAIR
14 BABY'S FIRST CLASSICS VARIOUS ARTISTS
ST. CLAIR
15 GENTLE CLASSICS VARIOUS ARTISTS sT
CLAIR
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JESSE POWELL RETURNS

(Continued from page 40)

based promotions, advertising, and
brand tie-ins that target female con-
sumers. To be released in Canada on
March 6 as well, “JP” bows in late Feb-
ruary in Japan and early summer in
Europe.

Batchelor says the label will place
special emphasis on promoting ’ow-
ell as an artist. “In the midst of all the
R&B vocealists, Jesse is definitely one
who stands out,” she says. “The key
this year is to make the name and the
talent synonymous. There are people
who definitely know who he is
[because of ‘You’]. But with the mass-
es, it’s the song and not the artist. So
our emphasis is to put Jesse above the

‘Our emphasts is to
put Jesse above the
song so we can
continue to develop
him as the star that
he s’

- MARILYN BATCHELOR -

song so we can continue to develop
him as the star that he is.”
Sonya Askew, urban music buyer
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HOT R&B SINGLES
MS. JACKSON ¢ Andre Benjamin, Antwan Patton, David Sheats ¢ Gnat Booty/ASCAP,
Chrysalis/ASCAP, Dungeon Ratz/ASCAP

HOT RAP SINGLES
MS. JACKSON e Andre Benjamin, Antwan Patton, David Sheats ¢ Gnat Booty/ASCAP,
Chrysalis/ASCAP, Dungeon Ratz/ASCAP

HOT LATIN TRACKS

ABRAZAME MUY FUERTE ¢ Juan Gabriel « BMG Arabella/ASCAP, San Angel/ASCAP
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for the Musicland retail chain, agrees
that imaging will be key. “[Con-
sumers | need to see him visually,” she
says. “I just don't see people driving
to the store like they do for R. Kelly,
saying, ‘Oh, I gotta have that Jesse
Powell.””

Askew says sticking to the March
release date will be significant as well.
“The first-qu:uter release schedule is
pretty light across the board, so I
think Jesse can get more attention.”

But that’s not something with
which Powell—managed by Sherman
Qaks, Calif.-based I[con Entertain-
ment—is overly concerned. “I'm real-
ly trying to stay true to the songs, to
always be Jesse,” he says. “Lots of
artists and record companies get with
the big producers just for name’s
sake. A lot of times when I listen to
the radio, I can’t tell who's singing
what because people are trying to
sing like other artists. However, there
are some original artists out there.
And if I have to be compared to any-
one, I'd like to be compared to other
artists who are being themselves.”

Batchelor agrees, saying, “Every-
body wants to make the [male vocal-
ist] some macho, hard-nose who looks
like he’s about to beat somebody up.
But if that’s not what every artist is,
you can’t fake it. Every now and then
the nice guy can finish first.”

WORDS & DEEDS

(Continued from page 41)

best rap solo performance, and best
rap album.

“I care very deeply about freedom
of expression issues,” says Greene.
“Art still has a right to be provoca-
tive, to be extreme in this country.
The truth isn't always pleasant. The
truth has to shake people up to get
the desired results.”

And so Eminem becomes the first
hardcore rapper to be nominated for
album of the year. But what about
black hardcore rappers who, like
Eminem, rap about truths that
aren’t always pleasant? It’s unfortu-
nate that N.W.A, dead prez, and
others who have artfully and
provocatively rapped about various
social issues—failing schools, abu-
sive and crooked cops, the unjust
legal system, drugs, racism—didn’t
shake anyone up enough to warrant
the Grammy accolades that Eminem
has received.

When former Sire/Warner Bros.
rapper Ice-T—who received Gram-
my nominations in 1991 and 1992 for
best 1ap solo performance (“New
Jack Hustler”) and best rap perform-
ance by a duo/group (Quincy Jones’
“Back On The Block”)—recorded the
controversial “Cop Killer,” it was free-
dom of speech . . . for a minute. Then
the pressure over rap lyrics became
a national concern that eventually led
to Ice-T leaving the label.

But despite that same concern over
lyrics, Eminem earns three Grammy
nominations, begging the question, Is
the Grammy nominating criteria real-
ly based on artistic value or sales?

9
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Great Scott. Multiple Grammy Award nominee and Hidden Beach recording
artist Jill Scott recently wowed a standing-room-only crowd at Los Angeles’
House of Blues. Among those in the audience was industry veteran Quincy
Jones, right, who took time for a photo op with Scott and Hidden Beach presi-
dent/CEQ Steve McKeever.
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by Steve Graybow

EQUALITY IS THE WORD for the jazz nominees in
the 43rd annual Grammy Awards, with potential win-
ners cutting a wide swath across generational and cate-
gorical lines and no one artist standing out as the clear
victor in his/her category. Just as Diana Krall’s media
visibility made her an obvious winner for the best jazz
vocal performance award at last year's Grammys, famil-
iarity may again be a determining factor for the choice
of this year’s winners.

In the best jazz instrumental album category, nomi-
nees Kenny Barron, Michael Brecker, the Dave Hol-
land Quintet, Branford Marsalis, and Martial Solal &
Johnny Griffith are all certainly worthy of a Grammy.
However, six-time Grammy winner Brecker, who has
previously received awards in the categories of jazz
instrumental solo, jazz instrumental performance soloist
on a jazz recording, and instrumental composition, might
have a slight edge, as familiarity could be the sole factor
distinguishing him from his equally deserving company.

Another six-time winner, Pat Metheny, is nominated
in the instrumental solo category for the track “(Go) Get
It” from his “T¥1o 99-00” (Warner Bros.) release. While
the guitarist’s reputation could make him a favorite, the
company he is keeping in the instrumental solo catego-

ry—Barron, Brecker, Terence Blanchard, and Keith
Jarrett—makes the result a complete toss-up. Jarrett,
nominated for the track “I Got It Bad (And That Ain’t
Good),” has enjoyed a renaissance of sorts following time
away from the spotlight, which could increase his
chances of receiving an award.

Inthe contemporary jazz album category, Béla Fleck
& the Flecktones might have an edge over the com-
petition if only because their visibility extends beyond
the jazz realm. This category could also provide a hint
of historical significance: Should Liquid Soul win a
Grammy, the group’s featured vocalist, Simone, would
get an honor that has thus far eluded her mother, Nina
Simone. The contemporary jazz category contains the
only real surprise nomination, Tim Hagens and Bob
Belden’s “Re:Animation Live!” (Blue Note), an uncom-
promising fusion project whose eclecticism alone could
make it a dark-horse Grammy winner.

Three other live albums crop up in the best jazz vocal
album category—Dee Dee Bridgewater’s “Live At
Yoshi’s” (Verve), Kurt Elling’s “Live In Chicago” (Blue
Note), and Dianne Reeves’ “In The Moment—Live In
Concert” (Blue Note). This is the largest number of live
recordings nominated in any one jazz category, notable
since live jazz recordings tend to be the exception rather
than the rule in today’s market. It is also significant that
indie labels Shanachie, Telare, Concord, Dreyfus, Bridge,
Enja, and Arabesque have turned up in various cate-
gories, as smaller labels are often considered a breeding
ground for up-and-coming talent.

The real question, however, is whether or not the media
attention afforded jazz in recent months will prompt the
Grammys to present at least one jazz award during the
live telecast. Ultimately, that would be a victory for not
Jjust one jazz artist but for the genre as a whole.

Catch the best in Jazz and Blues Artists as BET On Jazz
features many of this year’s Grammy Nominees.
All day and into the night, February 17th & 18itn.
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Nnenna Freelon (Best Vocal Album Nominee) Jazz Central

Diane Reeves (Best Vocal Album Nominee) Jazz Central

Pat Metheny (Best Jazz Instrumental Solo Nominee) J&R Computer & Music World Artist of the Month
Branford Marsalis (Best Jazz Instrumental Album Nominee, Individual or Group) J&R Computer & Music

Tito Puente (Best Salsa Album Nominees) Jazz Central

Kenny G (Best Pop Instrumental Album Nominee) Jazz Central

B.B. King (Best Traditional Blues Album) Jazz Central

The Chieftans (Best World Music Album) Profiles at Wolftrap

George Duke (Best Traditional R&B Vocal-Album Nominees) Jazz Central

be ujazz;“(nm
gt (202) 608-2000 ext. 4010.
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COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE, MASS MERCHANT, AND INTERNET
SALES REPORTS COLLECTED, COMPILED, AND PROVIDED BY SoundScan®

ARTIST (111

IMPRINT & NUMBER/DISTRIBUTING LABEL

TITLE

—~ell NO. 1 B

VARIOUS ARTISTS
UTV/VERVE 520191VG

2 weeks at No. 1
PURE JAZZ

11

VARIOUS ARTISTS

LEGACY/COLUMBIAVERVE 61439/CRG THE BEST OF KEN BURNS JAZZ

10

VARIOUS ARTISTS @

LEGACY/COLUMBIA/VERVE 61432/CRG KEN BURNS JAZ7 - THE STORY OF AMERICA'S MUSIC

= w |

11

LOUIS ARMSTRONG

LEGACY/COLUMBIA 61440/CRG KEN BURNS JAZZ - THE DEFINITIVE LOUIS ARMSTRONG

DIANA KRALL A
VERVE 050304VG

WHEN | LOOK IN YOUR EYES

SOUNTRACK

LEGACY/COLUMBIA 85350/CRG FINDING FORRESTER

DUKE ELLINGTON

LEGACY/COLUMBIA 61444/CRG KEN BURNS JAZZ - THE DEFINITIVE DUKE ELLINGTON

BILLIE HOLIDAY

9-Be -~

g U VERVE 549081NVG KEN BURNS JAZZ - THE DEFIN!TIVE BILLIE HOLIDAY
16| 2 | BENNY GOODMAN
COLUMBIA 61445/CRG KEN BURNS JAZZ - THE DEFINITIVE BENNY GOODMAN

JOHN COLTRANE

10 9 |1 VERVE 549083/VG KEN BURNS JAZZ - THE DEFINITIVE JOHN COLTRANE |
11| 2 | JIMMY SMITH
BLUE THUMB/VERVE 543978NG DOT COM BLUES
MILES DAVIS

LEGACY/COLUMBIA 61443/CRG KEN BURNS JAZZ - THE DEFINITIVE MILES DAVIS

DAVE BRUBECK

LEGACY/COLUMBIA 61442/CRG KEN BURNS JAZZ - THE DEFINITIVE DAVE BRUBECK
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CHARLIE PARKER

VERVE 5490R4NG KEN BURNS JAZZ - THE DEFINITIVE CHARLIE PARKER

ELLA FITZGERALD

15 | 3] 9 | verve su008776 KEN BURNS JAZZ - THE DEFINITIVE ELLA FITZGERALD
27 | 2 | COUNT BASIE

VERVE 549090NG KEN BURNS JAZZ - THE DEFINITIVE COUNT BASIE
17 | 10 | 26 | JANE MONHEIT

N-CODED 4207/WARLOCK NEVER NEVER LAND
18 | 19| 4 | THEOLONIUS MONK

LEGACY/COLUMBIA 61449/CRG KEN BURNS JAZZ - THE DEFINITIVE THELONIOUS MONK
19 | 15| 2 | SIDNEY BECHET

COLUMBIA 61241/CRG KEN BURNS JAZZ - THE DEFINITIVE SIDNEY BECHET
20 | 20| 3 | SARAH VAUGHAN

LEGACY/COLUMBIA 543088/CRG KEN BURNS JAZZ - THE DEFINITIVE SARAH VAUGHAN

TONY BENNETT
COLUMBIA 63570/CRG

FLETCHER HENDERSON

LEGACY/COLUMBIA 61447/CRG KEN BURNS JAZZ - THE DEFINITIVE FLETCHER HENDERSON

ULTIMATE TONY BENNETT

DIZZY GILLESPIE

VERVE 543086/VG KEN BURNS JAZZ - THE DEFINITIVE DIZZY GILLESPIE

JOHN COLTRANE

RHINO /9778 THE VERY BEST OF JOHN COLTRANE
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PATRICIA BARBER
PREMONITION/BLUE NOTE 27290/CAPITOL NIGHTCLUB

GCONTEMPORARY JAZZ ALBUMS .

—eull NO. 1 B

RACHELLE FERRELL 17 weeks at No. 1
INDIVIDUALITY (CAN | BE ME?)

CAPITOL 94980

ST. GERMAIN

|
BLUE NOTE 25114*/CAPITOL TOURIST

PAUL HARDCASTLE
TRIPPIN N’ RHYTHM/HARDCASTLE 90509/PUSH JAZZMASTERS - THE GREATEST HITS

THE RIPPINGTONS FEATURING RUSS FREEMAN

PEAK 8500/CONCORD LIFE IN THE TROPICS
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BONEY JAMES/RICK BRAUN

HIGHER OCTAVE 43272/VIRGIN PANORAMA: THE BEST OF CRAIG CHAQUICO

I __E e 34 | WARNER BROS. 47557 SHAKE ITUP_ |
KIRK WHALUM
1 *" | WARNER BROS. 47887 UNCONDITIONAL |
7 | 6 |g | KENNYGA N
0 ARISTA 19085 CLASSICS IN THE KEY OF G
3 | g |7 | FOURPLAY
| ¢ | ® |4 | WARNERBROS. 47694 FOURPLAY... YES, PLEASE!
9 | g |69 | DAVEKOZ
CAPITOL 99458 THE DANCE
10 | 10| 13 | MEDESKI MARTIN & WoOD |
BLUE NOTE 22841*/CAPITOL THE DROPPER
11 | 11|27 | CRAIG CHAQUICO |
|

2

EVERETTE HARP

BLUE NOTE 21320/CAPITOL FOR THE LOVE

GEORGE BENSON

il

13 11235 | e sasssenc ABSOLUTE BENSON
VARIOUS ARTISTS
NEWD | :RhER BROS. 47466 CASINO LIGHTS '99
15 | 15 ‘ o3 | BONEY JAMES @
WARNER BROS. 47283 BODY LANGUAGE
MASQUE
RE-ENTRY| 4i¢rx 008 THANK YOU
BOB BALDWIN
RECENTRY ORPHEUS 70479 BOBBALOWIN.COM
25 | 2 | JEFF KASHIWA
NATIVE LANGUAGE 917 ANQOTHER DOOR OPENS
19 |17 | 28 | ACOUSTIC ALCHEMY
HIGHER OCTAVE 48346/VIRGIN THE BEAUTIFUL GAME
20 | 14| 12 | INCOGNITO
TALKIN LOUD/BLUE NOTE 548283NG THE BEST OF INCOGNITO |
91 | 20 | 28 | WALTER BEASLEY
[ SHANACHIE 5071 WON'T YOU LET ME LOVE YOU
22 | 15| 45 | AL JARREAU
"9 | GRP547884NG TOMORROW TODAY _|
23 | 18| 19| DAN HICKS AND THE HOT LICKS
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