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Aoz aSaon-Type LU LU WAVE

A New COLD WAVE permMANENT

in 2'to 3 Hours at Home

Science has, at last, discovered a new COLD WAVE
solution that gives natural-looking curls and waves
in 2 to 3 hours, at home. Contains the same 1ngre-
dients used by beauty salons giving COLD WAVES
costing up to $10.00, $15.00 or more. The result
will be |u.\'urious curls and soft, casy-to-manage
waves, which will last months and months.

THRILLING . . . EXCITING . . . GLAMORIZING

It you can comb your hair, vou can give yourself a Charm-Kurl SUPREME COLD

WAVE, and do it in 3 quick steps. First shampoo, then apply the salon-type curl-

ing solution, and put up in curlers. (60 suppliecd with cach kit.) In 2 or 3 hours
set 1n latest fashion. You'll be amazed with the fascinaling results. Morks “‘like a

million”” on children’s soft, fine hair.

Onlv Charm-Kurl SUPREME con- %;kw* / {//

tains 1 new quick working hair

4
heauttfier —that’s why only Charm- y P /
Kurl gives such wonderful results S : § |
for so much less. No wonder women | s 4 I

everywhere say Charm-Kurl I 2 {
SUPREME 15 the nation’s big : 4 - . —

gest Home €OLD WAVLE value! ! ‘
.ll N A B % L = =
ULU WANVE
= Ul - | 5. n

COMPLETE _
HOME KIT g,

‘The new Charm-Kurl SUPREME COLD WAVE Kit is for sale at
Drige Stores. Cosmetie Connters: and 5¢ and 10 Storea, Get one today
-thrill to new-found glamorons hair beauty by tonight,

Each kit contains a
3-ounce bottle of
aalon-ty pe COLD
WAVE solution. 60
curlers, 60 end tis.
81es, cotton appli-
cator. neuwtralizer
and eany -ro-follow
Price in Canada 81.35 nstructions.
Fraser Haiv Fashions, 22 College St., Toronto, Canada




A new approach in the field of music,
the song-of-the-month club gives all of
its members the opportunity to present
their musical compositions or talent for
approval. Plus many more advantages'

THE 8 KEYNOTES OF THIS EXCITING PLAN

RECORDS

Each member will have tbe
‘ﬁ option of receiving either:
(a) A NEW record each month con-

taining two NEW songs selected
for their outstanding merit by

our professional music staff—

OR

SHEET MUSIC

(b) Two sheet music copies
—with exceptional cover design

—of the above recordings,

SONG WRITERS

‘ﬁ Each niember has the privilege

of submitting any song, music

or lyrics, to be considered by our

professional staff for publication.

RECORDING ARTISTS

‘/’ All songs will be recorded and
uniquely styled by the SONG-
OF-THE-MONTH CLUB’S exclusive

recording artists,

CAREERS

The SONG-OF.-THE-MONTH

CLUB offers TALENT the op-
portunity to be heard! All member~
have the privilege of submitting re-
cordings of their own personal talent
for consideration in being selected
as recording artists for the SONG-OF-
THE-MONTH CLUB, and possible
RADIO, STAGE and SCREEN
CAREERS!

ALBUMS

‘ﬁ Each full year’s subscription to
the SONG - OF - THE - MONTH
CLUB will entitle the member to an
attractive record album or sheet
music binder.

PHONOGRAPHS
‘/’ Each month, five (5) hand-

some, portable electric phono-
graphs, latest models, will be given
to the five members obtaining the
largest number of new subscribers.
The greater the membership, the
greater the opportunities afforded
tunity to become a nationally known . - the SONG-OF-THE-MONTH CLUB

composer. members!

Handsome new Broadway star, STUART
LAWRENCE, pictured on our music covers,
sings the heautiful ballad, “THERE IS TIME,”
on this month’s record. This is backed by the
clever and bouncy rhythm tune, “I THREW
THE LETTER AWAY,” featuring the “KEY-
NOTERS”.

Sponsored by Gordon, Kaufman, and Real,
ASCAP publishers, the club affords members
the oppertunity to be heard. The greatest
measure of protection and encouragement will
be accorded the members of the dub. Simply
fill out the coupon, enclose $1, and mail . . .
you will receive the record or sheet music
selection of ‘the month and be enrolled as
a member. Act now!

ROYALTIES
%\\&?}\ //?/ ‘ﬁ If a member’s song is selected

é' \ for publication, the member
EC ’5 2 will receive all writer’s royalty rights
under the Songwriter’s Protective As-

sociation contract—and the oppor-

SONG-OF-THE-MONTH CLUB, 79 Wall St., New York 5, N. Y.

Please enroll me as a member of the SONG-OF-THE-MONTH
CLUB. 1 am enclosing $1.00 (check or money order). I under-
stand that I can cancel membership at any time and am not
obligated to accept any records or sheet music other than
those requested. Please send me____Records or____Sheet Music.

¥
— S e G SEw S S SN S S ——
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FRANK SI-
NATRA person-
ally found time on
his last New York visit
to get two jobs for band
leader DICK STABILE, just out

of the Coast Guard. Dick now has

his band well established again with
record contracts, movie commitments and
show dates set up. And before Frank
helped out, Dick didn’t know where his

LIONEL HAMPTON'’s birthday party
for “Flyin’ Home” was also the anniver-
sary of a flight from California to New
York when Hamp was a member of
BENNY GOODMAN’'s band. Lionel
thought up the riff while on the plane,
listening to the rhythm of the motors.
Since the band was flyin’ home, Hamp
named the song accordingly. . . . .

TEX BENEKE and the Glenn Miller
Band broke all records for the Capitol
Theater in New York on their first major
engagement. The audience were quiet
and yet appreciative of the fine music....
RAY McKINLEY will use only five brass,
no matter what anyone says. Most bands
today use from eight to twelve. . . .

P B

The first DINAH SHORE-FRANK SI-
NATRA records are still a matter of con-
jecture. . . . JACK LEONARD, the guy
who should have gotten Sinatra’s build-
up and would have, except for a little
matter of a Selective Service fishbowl in
Washington, bears no resentment towards
the guy who stepped into his spotlight.
“If Frank stole any of my stuff,” Jack
says, “he sure improved upon it!” We
told Jack we wouldn’t repeat that remark,
but we did and we're glad and we won't
take any responsibility for the many kids
who are not going to agree that Frankie
was an improvement on the old master.
Suffice it to say that Jack looks to be the
greatest voice since the Voice! . ..

T

INA RAY HUTTON has formed a new
band, is touring theaters and doing one-
nighters. . . . HAL McINTYRE is using a
girl as road manager. She is Terry Lem-
pert. Other bands using gals in that ca-
pacity are SHORTY SHEROCK, LIONEL
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HAMPTON, DUKE ELLINGTON and
TOMMY TUCKER (all four of whom use
their wives in that capacity). . . . RED
ALLEN and JAY C. HIGGINBOTHAM
have signed with Victor and their first
records are already on the market. . . .

JJ

ORRIN TUCKER, back in business, has
a swell sweet band. He will record for
Musicraft, the fast-growing outfit which
also boasts “names” ARTIE SHAW, PHIL
MOORE and PHIL BRITO. GORDON
McRAE, just out of the service, has also
been signed to croon for the company. . . .
Cosmo Records plans to produce all un-
breakable records. They have a new,
improved plastic. . . .

Wire recording will not replace discs
for some time. Wire doesn’t reproduce
the high and low frequencies as well, ac-
cording to sound engineers. Wire ma-
chines are already being manufactured,
though. . . . PHIL BRITO mobbed in Bos-
ton by bobby-soxers. He ended up with
a black eye and a shredded suit. . . .

I

PERRY COMO missed an appearance
before the President. Plane grounded by
bad weather. . . . Xavier, CHUCK BAR-
NET’s monkey died. Or did you know....
Spoo, the cute cocker spaniel owned by
GINNIE POWELL, new HARRY JAMES
thrush, also died and Ginnie is heart-
broken. Incidentally, Ginnie’s Harry
James contract has an odd clause. It per-
mits her also to record with Boyd Rae-
burn’s band! . . .

VAUGHN MONROE cracked theater
records in Boston, Philadelphia, Buffalo
and Detroit four weeks running! He
broke records set by such as T. D., Prima,
and Frankeeee. . . . JESS STACY is on-
again, off-again with plans for a new
band. ...

Personnel trouble in the Herman Herd
(it happens when a band gets that big!):
FRANCES WAYNE has left WOODY, as
has NEAL HEFTI, the fine arranger and

trumpeter, Neal has been working with
JOE MARSALA'’s jump combo. . . . Even
his record company would like to know
when ARTIE SHAW plans to start a new
band. ...

44

SPIKE JONES was in town to start a
few rumors. “Rumors pay for the trip,”
Spike told me. “Everyone in New York
is talking about why I'm here and every
chance I get I start a new rumor. People
think I'm going into the Pennsylvania, the
Copacabana, or to South America. I'm
here for a vacation, but look at the pub-
licity!! Pays for the trip!” Actually there
really is a good chance that Spike will do
a tour of South America in the very near
future. . ..

d

DARDANELLE, the gal pianist, song-
stress, vibraharpist, arranger and small-
band leader, is pretty proud these days.
Seems that LIONEL HAMPTON voted
for her as his favorite pianist and ART
TATUM voted her his favorite vibraharp-
ist in a “coming musical stars” contest.
That’s high praise. . ..

PHIL MOORE in his first engagement
on “The Street.” He has written a new
“peace” song called “Get On Board That
Peace Train.” Its punch line is “You’ve
found that war’s an awful pastime, let’s
make sure this is the last time!” . ...

FE

JIMMY DORSEY'’s DEL PARKER has
changed her name to ‘Dee’ Parker. There
are three ‘Del’ Parkers already. . . .
JOHNNY JOHNSTON has signed an
M-G-M moom pitcha contract. . . .

As we go to press, CHARLIE PERRY
has taken over the drum chair in STAN
KENTON’s orchestra, replacing DON
HEATH. . . . MEL POWELL’s pianistics
with BENNY GOODMAN make that
band a listening “must.” Mel threat-
ened to abandon popular music for
the classics but came back. Thanks,
Mel! . .. (Continued on page 6)
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Wear Smart Clothes Again

Give me just 7 days and I’ll prove free of
cost that T can help you take off 10, 20
—vyes, even 40 or 50 pounds of excess
weight without resorting to starvation diets
or drugs. I’ll help you banish a ‘‘spare-
tire” waistline and reduce bulging hips.
Then T’ll show you
how to reproportion
your figure to slender,
attractive lines. And,
when you are reduced
you can, once again,

wear stylish clothes—

sizes smaller. Thrill
mauacy, g o | YoUr family —amase
Coast to Const  Radlo your friends, keep

your date book filled. !

s
.l

WEIGH LESS...FEEL BETTER

in a Week . . . THIS NEW EASY WAY . ...

It’s fun to reduce this new, easy way. My method works hand in hand with Nature. That’s
such gratifying results. You'll feel better the first day and thrill to
first week. Mrs. P, Hawks, of Washington, D.C,, has written, “I've
I'm so pleased.” Mrs. Betty
Blazek of Chicago has written, “In 3 months I lost 40 pounds. Now I weigh 125 pounds.”
I'll take all

why it quickly brings
noticeable results the
had the trial record only one week and have lost 5 pounds

Others report equally gratifying results. Here’s my sensational offer to you.
the risk if you’ll make the test.

Send for 7 Days’ Grce Trial

Don’t send a penny. Simply mail coupon. By return mail. postage prepaid, Il
send you my reducing phonograph record to try in your own home on 7 days’
FREE trial. Sent in plain wrapper. No obligation.

EXTRA FREE GIFT for You

In addition to sending vou my reducing record and les-
son for 7 days’ trial in your own home, I'll include a
copy of my amazing booklet, “A Woman'’s Birthright.”
This is my free gift to you and is yours to keep forever.
Send vour request without delay. This offer is open only
to women over 18 vears of age. Address

WALLACE RECORDS
Suite 959 154 E. Erie St. Chieago 11, 1L

BAND LEADERS

--ib---—--1

[ SR

WALLACE, -Suite 959

154 E. Erie St., Chicago 11, IlL.

Please send me free and postpaid the reducing
record and lesson for 7 days’ FREE TRIAL.
Also include my free copy of your booklet, “A

Woman's Birthright.”” This does not obligate
me in any way. I am over 18 years of age.

-------------J
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(Continued)

LES BROWN and HAL MCcINTYRE
are still afeudin’. Each calls himself “The
Sentimental Journey Man.” Les wrote it
but Hal’s record reportedly sold more
copies. . . . b0

Look Magazine’s critic Sam Rowland
is miffed "but good because, he says,
BOBBY SHERWOOD’s record of “Cotton
Tail” has direct steals from several
WOODY HERMAN platters. He doesn’t
blame Bobby, but says that he suspects
a certain trumpet man who was formerly
with Woody. Says he probably sold the
score to Sherwood. It’s a good record in
any event. Sam wanted me to tell you,
though, so I dood it! . ..

I R

RAY NANCE’s string quartet has the
customers rolling in the aisles. It’s that
good. . . . ANNETTE WARREN is a Man-
hattan sensation at the new Zodiac Room
on 58th Street and Sixth Avenue. You've
never heard such a voice and you've
never heard such mood piano! . . .

CAB CALLOWAY'’s case was dropped
in Kansas City, but LIONEL HAMPTON
has vowed never to return to that ball-
room. There is no room for racial prej-
udice in America and the entertainment
business is pioneering to eliminate it. . . .
Reports are that some of the -men who
made the JIMMIE LUNCEFORD band
so great in the old days will return and
make it great again. Hope it’s so! . ..

J ]

The KING COLE TRIO’s “Frim Fram
Sauce” is being bid upon by a nationally
known condiment manufacturer. They
waht to make a meat sauce which would
be called “Frim Fram.” The boys have
passed the bid on to REDD EVANS who
wrote the double talk ditty. . .. Musicraft
has added KITTY KALLEN to its list of
stars. . . .

° DUKE ELLINGTON and LOUIS ARM-
STRONG are together for the first time
on record on a Victor all-star disc. . . .
BILLY BUTTERFIELD is out of the
Army and reportedly set to build a band.
. . . ELLIOTT LAWRENCE planning on
breaking away from WCAU in Philadel-
phia. He’s the lad we predict will hit a
high for sweet bands. He writes that he
finally has signed that dotted line for
Columbia Records. . . .

d

More record contract signatures: EN-
RIC MADRIGUERA will disc for Vogue,
the company with multi-colored discs.

. TONY. PASTOR has signed with
Cosmo. . . . LOUIS ARMSTRONG has
been signed by Victor! . . .

BING CROSBY may switch from
cheese to oil after a few more weeks with
Kraft. An oil company has promised him
a nice deal whereby he would be paid off
in non-taxable stock . . . or old service
stations perhaps! . . . PHIL BRITO has
been signed to a four year Monogram
picture contract. He'll make two pix a
year and sing two songs per pic. . . .

6
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SHORTY SHEROCK was such a hit
personally, as well as musically, in Al-
bany that he was offered a job as manager
of the hotel where he played. . . . Comic
pianist “EGGS” ROYER has been ill.
He’s recuperating in Florida. . . .

S B

.PERRY COMO and GINNY SIMMS are
co-chairmen of the new America Cancer
Society Drive. ... GINNY SIMMS signed
to record for ARA. I'm told that company
will be one of the biggest. Their artists
include PHIL HARRIS, JUDY CANOVA,
BOB CROSBY, HOAGY CARMICHAEL,
EARL HINES, FRANCES LANGFORD,
FERDE GROFE, and others. . . . COUNT
BASIE will make five guest appearances
on- KATE SMITH’s show in May during
his Roxy Theater engagement. . . .

JIMMIE LUNCEFORD is another
maestro who will start a record company,
it says here. ... SAM BONAHUE'’s new
band is in rehearsal. . . . WOODY HER-
MAN switched his Carnegie Hall concert
at the last moment from March 29th to
March 25th, with “Ebony Concerto,” the
Igor Stravinsky original written for the
band, the feature attraction. . ..

J J

WOODY HERMAN'’s new vocalists are
known as “THE BLUE FLAMES.” . ..
And VAUGHN MONROE will call his
next all-gal quartet “THE MOON-
BEAMS.” . . . A singing commercial
transcription has finally made good.
HERB HENDLER of Cosmo Records was
so impressed by the catchy melody to the
Prince George Hotel jingle in New York
City that he had new lyrics written to it
for popular consumption. HAL Mc-
INTYRE has recorded it. It's now called
“There’s No One But You.” . ..

STAN KENTON is rewriting his “Con-
certo To End All Concertos”—a forty-five
minute opus which he plans to use on his
condert tour in the Fall. . ..

JERRY WALD recently signed with
Sonora Records and his first disc should
be out by the time you read this. . . .

KAY KYSER’s “College Of Musical
Knowledge” is one of the few radio shows
in ‘which the performers dress in cos-
tumes appropriate for their parts. The
members of the orchestra wear saddle
shoes, beanies and sweaters; his vocalists,
wear “sloppy Joe” sweaters; and Kay
himself wears a baccalaureate cap and
gown. . . .

J 4l

Drummer JOE JONES, an Army in-
fantryman for two and a half years, has
rejoined COUNT BASIE’s band. With
Jones back, the Basie rhythm section is
again intact for the first time in three
years. WALTER PAGE, string bass, re-
joined the band a month before. . . .

COZY COLE, virtuoso of the drums,
left his featured role in the touring “Car-
men Jones” to join BENNY GOODMAN’s
oxrchestra at the New York Paramount. ...

JOHNNY JOHNSTON has been inked
to do two flickers a year for M-G-M. His
most recent is “’Til The Clouds Roll By,”
the Jerome Kern epic—and coming up is
a new picture featuring Esther Williams.
Incidentally, if and when the long ru-
mored M-G-M record label hits the
stores, Johnny will be a featured artist. ...

J

KING COLE TRIO and STAN KEN-
TON will do a summer radio show to-
gether, according to manager Carlos
Gastel. PEGGY LEE may join them on
the stanza, he adds. . . . Have you caught
zany HENRY MORGAN and his fantastic
records on the ABC net Saturday nights
at 8:15, E.S.T.?—Dixon Gayer

BAND LEADERS

MEET THE

ATION’S

No.1 WOLF

THE WOLF is a handsome Y6-page book that shows you the tun) military
maneuvers of the typical American male. You'll howl as THE WOLF
prowls. What a “line” . . . it riffs and it rides and. it makes sweet music.
The cartoon adventures of the Army’s “great lover” appeared in thousands
of military papers — enraptured GI Joes and Janes from Texas to Tokyo.
Finally THE WOLF’s creator, Sgi. Sansone, put him into book form. The
most delightful Wolf cartoons are crammed into 96 uproarious pages, with
a witty 3-page commentary on wolves and wolfesses by Milton Caniff,
famous author of “Terry and the Pirates.” PIC sings “The best in Gl
cartoons!” LIFE rhapsodizes, “4 most amusing testimonial!” Enjoy read-
ing and re-reading this HOWLarious treat. Surprise your date by predict-
ing his next move. Pass THE WOLF ground at parties to break the ice
. .. it gives gleaming eyes to bashful guys. Cut THE WOLF out of the
colorful cover and pin him over your pillow. A million gay gags! THE
WOLF's the pick of each slick chick! —so fill out the coupon today.

F RE E AMAZING SPECIAL OFFER F R E E
— ABSOLUTELY FREE —
ARTHUR MURRAY’S POPULARITY iOOK
Every girl who craves popularity should own a copy of Arhur
Murray’s manual of social success. This 132.page volume comes
free if you act immediately. Chapters on charm, personality, beauty,
poise, etiquette, confidence, conversation, psychology, letter-writing,
exercise, clothing, manners, etc. Also the latest steps of the samba,
waltz, tango, foxtrot. and rhumba. Always know what 1o say &nd

do .. . always be in demand at dances. Arthur Murray has taught
thousands to dance at his luxurious salons . . . has observed and

analyzed the mdst beautiful girls in America. Arthur Murray’s Risk Nothin
POPULARITY BOOK comes absolutely free if you send the ° o

coupon promptly.

PAY THEPOSTMAN
BELIGHT GBARANTEED

-
-

.

-
THE WOLF sells ot the very low S
price of $1. But you send no money. .
Just deposit thot small omount with 0
the postmon, plus o faw cents posts 8
oge when he brings your boql. .
Arthur Murray's exciting Popularity s
Book is included cbsolutely FREE 5
while the supply losts. If not pes 2
fectly satisfied, retumn both books 8
within § doys and money will be s
refunded. Act right now. .
.

-

.

-

.

.

o

UNITED PUBLISHERS
48 EAST 43rd STREET
NEW YORK 17, N. Y.

FILL gy s, gouPoN NS

Send No Money

BP0ty waning A ONE W MO <o

UNITED PUBLISHERS RUSH
48 EAST 43 STREET, NEW YORK 17, N. Y.

Rush me a copy of THE WOLF. | will pay the postman $) plus o
few cents postoge. You will oiso send me Arthur Murray’s Popu-

lority Book, absolutely Tree. if not satisfied, I'll retura both books
in 5 doys ond get my money bock.

Nome... .. ............

Address. ...

City. oo e, covrviennr LONG. . SEOtEL

[J Check here if you wish to enclose $1 payment. if you do we
will prepoy the postage, Some money back guarontes applies.
7



FAN

WOULD you like to make your club
international in scope—with mem- .
‘bers from England and other countries ?
Or, would you like to join an overseas’
fan club? Think of the fun of corre-
sponding back and forth across the seas
about your favorite artist! --

How to go about it? Well, as a
starter, A. D. Marsh, “The Woodland,”
Riding Street, Southport, Lancashire,
England, writes that he would like to
hear from anyone interested in swing
and movie organists—he is willing to
swap photos, records, news, etc.

Also, for Bing Crosby fans—there is
a Bing Crosby Fan Club in England
that is very interested in having-new
members. The person to write to: Cyril
Phillips, 1811729, 12 Baglun Street Tre-
herfert, Glum South Wales, England.

If you’re interested in getting over-
seas members for your own fan club,
drop us a line and we’ll try to include
a notice in BAND LEADERS—which is
read 'round the world.

Now, back to,the U. S.! There is a
Crosby club which is just starting out
and wants some members. The name of
the club is The Crosby Fan Club. Write
to: David Rirla, P. O. Box 1106, Ma-
dera, Calif.

Along the crooner line—we naturally
come to Frankie—and a brand new an-
gle on Frankie clubs! There’s now a
club for not only Frank, but his whole
family! The club does many interesting
things, one of which is writing to for-
eign fans of Frank’s. Sing With The
Sinatras, is the name quite appropri-
ately affixed to the club. The president,
and the person to write to for more
info, is: Juanita Stephens, 711 Edge-
wood Ave., N. E., Atlanta, Georgia.

Some more Sinatra clubs:

Dolores McMullen, 20 Irving Place,
Staten Island 4, N. Y., has a club for
Frankie. Bernadette Clancy, 12 Prince-
ton St., East Boston 28, Mass., has the
Massachusetts chapter of the same
club.

Semper Sinatra Club—Pres. Eleanor
Casciani, 834 Fairmont Ave., Trenton 9,
N. J.

This Love of Mine (Frank Sinatra
Fan Club)—Pres. Peggy Bane, 48 Cen-
tral St.,, Turners Falls, Mass., or: Rose
Marie Ryan, 71 Seventh St., Turners
Falls, Mass.

Swoon King—Sec’y-Treas., Miss Rho-
da M. Mont, 87 LeMay St., West Hart-
ford 7, Conn.

Remember in our January 1946 issue,
Kay Dower, president of the Official
Viola Smith Fan Club, suggested that
clubs with mimeograph machines help
other clubs by printing their newspa-

pers? Well, since then, Robert Peters,
3019 Alberta St., Homestead Park, Pa.,

has answered the call! Robert will be
glad to offer his assistance in printing
club papers—and at a very low cost, he
says! For more detailed information on
this matter, write to Robert.

Incidentally, Robert Peters, has a
club of his own for which he would like
to get more members. It is called The
Original Buddy Rich Fan Club.

Helen M. Ault, 32 Delason Ave.,
Youngstown, Ohio, has received permis-
sion from Olga Dunbar, president of
the Frankie Carle Fan Club (announced
July 1945) to start a branch club for
him through the Mid-Western States.

Virginia Consolian, 67 Wellsmere
Road, Roslindale 31, Mass., of Chapter
1 of the Gene Howard Fan Club, is
plugging hard for members for her
club.

Another club for Gene Howard is
looking for new members! Write to:
Kit Meyers, 768 Farmington Ave., West
Hartford 7, Conn.

The Solid-Set was reorganized in
January of this year under Solid-Set-
Jazz Times, Inc. New and old members
are to contact Pearl Clifton, 100 Inde-
pendence Ave., South San Francisco,
Calif.

Marilyn Stevens, 353 Etna St.,, Cy-
press Hills 8, N. Y., is looking for mem-,
bers for her club for Tommy Dorsey.

The Tommy Dorsey Fan Club is also
interested in getting some new mem-
bers. Write to: Arthur A. Miller, Jr.,
422 E. Liberty St., Girard, Ohio.

We have heard from a few new clubs
which have been started for Jimmy
Saunders, vocalist with Charlie Spivak.
For more information about these clubs
write to: Swoon Over Saunders, Pres.
Lucy Inguanto, 924 E. 226 St., Bronx
66, N. Y.; Singing With Saunders, Lola
Ciaravino, 102 McKinley Ave., Brook-
lyn, N. Y.; Jimmy Saunders Fan Club,
Pres. Alice Lillian Sherman, 277 Gates
Ave., Brooklyn 16, N. Y.; The Jimmy
Saunders’ Saunderettes, Patricia Mec-
Hargue, 81 E. Nevada, Detroit 3, Michi-
gan; or The Jimmy Saunders Swooners,
Kitty Spizman, 1477 Longfellow Ave.,
Bronx 60, N. Y. °

Evelyn Iyus, 608 Benton No. 287, De-
troit 1, Michigan, is busy being presi-
dent of two fan clubs. Members are
wanted for both-——The Gene Ammons I
Love The Rhythm In A Riff Club and
Billy Eckstine Fan Club. Gene Ammons
is a sideman with Billy Eckstine.

The Star Dusters is a new club or-

‘N. Y

ganized for that Stardust man himself,
Hoagy Carmichael. For more info,
write to: Pres. Sally McKinney, 516 6th
St., N. W, Puyallup, Washington.

Catherine Giordaro, 52 Drake Ave.,
New Rochelle, N. Y., is president of
The Original & National Sam Donahue
Fan Club. Catherine says that the club
has been in operation for about three
years, has members from all over—and
wants more!

Singer Danny O’Neil has a number of
fan clubs in his honor. We have heard
from three thus far. If you’re one of
his many fans and want to join one of
his clubs, write to any of the following
for more information: Lyn Krug, 66
Charles St., Floral Park, N. Y.; Jennie
Culpepper, 511 Avant Ave., San An-
tonio 3, Texas; or. Wanda Zuck, 730 E.
9th St.,, New York 9, N. Y.

You don’t need to be a mind reader to
know about the club for Marilyn Day
(she sang on the Dunninger show) for
here it is in black and white: Tom
Stathos, Temple University, Philadel-
phia, Pa., is president of the Marilyn
Day Fan Club, Day Dreamers, and he is
rarin’ to go!

Betty Jean West, 102 Rogers Ave,,
Macon, Georgia, is president of the 3
Two-Timers Fan Club. This is a fairly
new club and Betty Jean would like to
have lots of members. The Two-Timers
are with Tommy Tucker’s ork.

Awilda Hilton, 320 Bodega Ave., Se-
bastopol, Calif., recently wrote to us
saying that she has a new club for Mel
Torme. Besides getting new members
—she would like to hear from other
Mel Torme fan clubs. Here are two
possibilities, Awilda: The Mel Tormet-
tes, Donna Colton, 1817 Alpine Drive,
San Marino 8, Calif.—and The Mel T’s,
Lina Porrini, 117 Westmont Drive, Al-
hambra, Calif. They both want new ad-
ditions to their clubs.

Attention club prexies! We’ve just
had word from Frank Tennant Jr., 615
North Boulevard Terrace, Dallas 11,
Texas, that he has disbanded his Frank
Sinatra Club (announced in our July
1945 issue). He has organized a new
and different type of organization
called Fan Club Guild. It is for fan
clubs—not individuals—to join. Frank
will be happy to send you more detailed
information if you just write to him.

President of the Pied Pipers Fan
Club, Gloria Anastasi, 151 E. 18th St.,
New York 3, N.Y., has just started her
club and is anxious to get it under way.

Vincent Spina, 468 Herzl St., Brook-
Iyn 12, N.Y,, has a fan club for Charlie
Venturo, tenor sax man with Gene
Krupa.

Rosalie Goldberg, 6916 Clyde Ave.,
Chicago 49, Ill., has just started a
club for Eileen Barton.

Before we close the session for this
time, I'd just like to remind you to let
me know when there is a change of ad-
dress in your club (that is, the address
you have sent to me for announcement
in the column). We have had several
complaints from potential members
saying they wrote to some clubs an-
nounced in FAN STAND and had their
letters returned or didn’t receive any
answer at all.

And that’s all until next month. Re-
member, we want to hear from you—so
write to: Betty White, ¢c/o BAND LEAD-
ERS, 215 Fourth Ave., New York 3,

Conducted by Betty White
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Beautiful Antique Finish Genuine Cowhide! Tooled SpanishDesign

Men! Go western for the smartest, most com!on:ble, toughest wear- When you see this Texas Beauty Beit and examine its many out-
ing belt you've ever owned. Here it is—"Straight From the Heart of standing features, you'll wonder how we could possibly offer it to you

Texas''—a belt that's certain to make a big hit with every man who in th : R . 5
wanes bis belt to look rich and to hold without binding when buckled. in these times for the sensationally low price of only $1.98. There's

Look at these features! Genuine Beautiful Antique Tan Finish— no doubt about it—keie's a marvelous value. .Order your belt today
expertly hand-stamped from end to end by skilled belt craftsmen;: and see for yourscl. There’s no risk. .ll.youre not pleased and de-
gives this Texas Beauty Belt that ultra-smart, rich appearance every- lighted in every way, you can return it in 10 days for full refund.
one admaires. Belt comes standard width and has an all-metal buckle. SEND NO MONEY. Just mail coupon below and pay postman on
Also has a supporting leather strip underneath so belt can't slip. arrival. Be sure to state your belt size from 28 to 46.

Men Here’s The Most Beautiful Billfold
You've Ever Seen at this Low Price Se”d /VO Ma”e Eg{ﬁ/prgg

You've never known real Hlifold satisfuction untit you've used this “*Zip-All-
Around”’ De Luxe PPass (‘use Billfold with its Ruilt-In Change 1'urse. its roomy ILLINOIS MERCHANDISE MART, Dept. %173
500 N. Dearborn St., Chicago 19, Ill

(urrency Compartment, its &:‘c;ru "ocket ln: hﬂr:? valuahl=s. A veritable store-
house for everything a man es to carry wit . Exterior is of smart 8
! 4 I glorgsmart Sadille Mend me the Texas Beauty Npecials indicated below €. 0.1, 3 must be folly satisfied
with my purchase or will reurm within 10 days for full refund.

Leather dnlhmed =||hpl;~lures’?ue| sl?'le ?f Ili'le \\\'elz;h" T\'urlme ilustrations are
stamped by hand right into the leather jtself, . old of unusual heauty with L .
[\ many unusual and serviceable features. An outstamnting value ut only $2 9{1 plus [0 Send me the Antigqae Finish Cowhlde Beit @ $1.98 (Belt sizes from 28 to 16).
4 tux. SEND NO MONEY. Just mall coupon and pay postrean on arrival. If not This §s my belt size
\ thrilled and delighted return y
in 10 days for full refund, BUY BOTH AND SAVE
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\

[ Send me the Naddle l.rnlher”’}.’iﬁl’cr Billfold ¢ 298 plus 20% Federal Tax

J
t
of -
’ (total $3.58).
[
'

s Belt . ; . 59 plus 60c Ta
! Order the Belt and Billfola [0 Send me the Belt and 1w “_IIIhuIcI ax u set @ speciul price of $1,69 plus 60¢ Tax
[} together as a matching set.
! Special price for the sel only A NaME
[} $4.60 plusl lsﬂc Federu) Tux ) VG e
on the Billfold. Makes ar .
.‘ ideal gift. B ADDRESS

CITY - STATE

}
]
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)
1
on the Rillfold (totsl §5.29) ]
]
)
]
]
]
[J 1 um enclosing full payment in advance with this order to save all shipping charges. :
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by Maurie Orodenker

Johnny Desmond goes over a new number
at the RCA.Victor Studios in New York

10

RECORDS O REVIEW

N OT so many years ago the watch-
word was something to the effect
that on records, and only on records,
could you find the music you like to
hear when you want to hear it. Today,
however, the eyes of many of the rec-
ord companie§ seemn fo be fixed solely
on-the cash register. {True enough,

- there is a great pentsup demand for
3 3

éverything sells. But for how

g-in view of all the canned tripe

now coming out of the wax mills, is
something that should concern every
recording firm that aims to remain in
business.

This is not to infer—by any means
—that there is nothing commendable
on the waxes. But this gloomy glibster
is most emphatic in his opinion that it
is an insult to any person’s musical
intelligence to spend precious mo-
ments listening to the countless num-
ber of inept performances one finds
on the platters. As for some of the
song selections, you don’t have to take
our word of it. Pick up the catalogue

of any recording company and the

amount of dead weight on wax will
frighten you.

That’s why it's almost musical
manna when you can find HARRY
JAMES cutting for Columbia a highly
expressive scoring for the .old favor-
ite, “'m Always Chasing Rainbows,”
and the lusty trumpet tones of the
maestro contrasting with a rhythmic
punch for the blues ballad “Baby,
What You Do To Me.” BUDDY Di-
VITO fairly captures the rainbow with
his romantic chant, while KITTY
KALLEN provides the lyrical lilt for
“Baby” bounce.

CHARLIE SPIVAK on Victor also
provides an attractive platter setting
for his sweet-tone trumpet bugling.
Scoring the ballads to bring out the
body of the band, he creates a par-
ticularly colorful effect in blending
his muted horn with clarinets for “Oh!
What It Seemed To Be,” and then
places the accent on the Latin rhythm
and color for a highly tuneful “Take
Care” melody. On both counts,
JIMMY SAUNDERS adds warm ro-
mantic wordage.

HOT TRUMPET: Adding to the

bumper crop of le jazz hot music on
the waxes, with most of it being ped-
dled under false pretenses, comes the
Victor label. And if the first “hot jazz”
pairing on the label by HENRY
“RED” ALLEN is the best they have
to offer for a starting, the waxwork
would do well to dig down in its file
of old masters. They will find a better
grade on many masters issued on the
Bluebird label a decade or two ago.
For “Buzz Me” and “Get The Mop,”
Red has gathered a rugged group of
groovers around his Gabriel horn. But
instead of showing off the brand of
hot trumpeting that once character-
ized his performances on platters, the
emphasis is on his husky-voiced jive
singing—which was never meant to
be. J. C. HHGGENBOTHAM on trom-
bone also spells interest on the label.
But that'’s all. '

The return of BOBBY SHERWOOD
on Capitol also calls for more than
what spins out. It's a right tight
rhythm band he brings up for “Snap
Your Fingers,” a rhythm novelty, and
Duke Ellington’s “Cotton Tail.” How-
ever, neither the maestro nor his men,
all featuring hot horns, create any un-
due excitement, musically or other-
wise. And Bobby's singing for the
“Fingers” folderol is as easy to leave
alone as it is to take. By the standard
he set in early days with his “Elk’s
Parade,” this plattering falls short of
the mark.

LOUIS PRIMA, plattering for Ma-
jestic, projects his own personality—
either trumpeting or piping the word-
age—for a furious eight-to-the-bar
“Brooklyn Boogie' and a bounce set-
ting for the sentimental ballad, “You
Won't Be Satisfied.” But the Prima
band itself is far from satisfying, blow-
ing out rich in mediocrity—and not
always in tune.

HOT TENOR: Still another school
of hot jazz stems from the steam of the
tenor sax. And that hot horn rates as
big as a concert instrument, consid-
ering the bumper crop of tenor sax
steam pouring out of the platters.

What promises to become a real
collector’s catch, and rates as such, is
the Sax Ensemble rounded up by
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A BRAND-WEW ALBUN
OF COLE PORTER HITS/

‘“NIGHT and DAY”’ [\i<) &
starring

ALLAN JONES

L EN
Includes: 2=

Night and Day, I've Got You Under My Skin, Begin the
Beguine, Why Shouldn’t 1?, What s This Thing Called Love?,
Rosalie, Easy to Love, In the Still of the Night . . . With
Orchestra and Chorus, Ray Sinatra, Conductor. Album
M-1033, $4.50, suggested list price exclusive of taxes.

Hear the top RCA Victor artists in their latest hits—
at your dealer’s . . . on the radio . . . on juke boxes

Henry “Red”’ Allen * Louis Armstrong * Desi Arnaz * Eddy Arnold * Bill Boyd
Elton Britt * Helen Carroll and The Satisfiers * Perry Como * Johnny Desmond
Tommy Dorsey * Duke Ellington * The Ginger Snaps * Al Goodman * Erskine
Hawkins * Lena Horne * Betty Hutton # Spike Jones * Sammy Kaye * Greta Keller
Wayne King * Zeke Manners * Freddy Martin * The Glenn Miller Band with Tex
Beneke * Yaughn Monroe * Henri René * Carson Robison * Roy Rogers * David
Rose * Sons of the Pioneers * Charlie Spivak * Martha Stewart * Billy Williams

Listen to The RCA Victor Show, Sundoys, 4:30 p.m., Eostern Time, NBC.
Rodio Corporolion of Americo, RCA Victor Division, Comden, N. J.

@ tur womip's GrEATEST ARTISTS ARE ON G
RCA \/ICTOR RECORDS
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RECORDS ON REVIEW

COLEMAN HAWKINS for a Keynote
needle session. In addition to the
Hawk’s own display of versatile im-
provisations, the spinning brings on
the challenge of DON BYAS, a tenor
master in his own right; along with the
alto sax sorcery of TAB SMITH and
the baritone sax wizardry of HARRY
CARNEY, who comes from the Elling-
ton band. For instrumental contrast,
there is the stellar Steinwaying of

Resting his vocal chords, the Voice takes up
the baton and leads an ork. Standing beside
him is Manny Sachs of Columbia Records.

JOHNNY GUARNIERI To afford
full expression, the spinning stretches
out to a dozen inches. Riding out
handsomely, Tab’s alto wins the in-
ning for what is titled “Battle of
Saxes,” but is actually “China Boy.”
And my vote goes to the baritone horn
for the companion cutting, “Three
Little Words.”

Also for the tenor sax fans, and their

number must be legion, is the
CHARLES VENTURO Quartet on
Savoy. Displaying a persuasive style
of improvising, with polished tone and
technique, the star tenor man with
~Gene Krupa’s band really kicks *for
“Dark Eyes,” polishing it off with
some feverish triple-tongue antics;
and then shows off his wide range of
ideas in improvisation with a slow and
moody “Ever So Thoughtful.”

In sharp contrast, on the same label,
is the barrelhouse tenor saxing of
DEXTER GORDON for “Blow Mr.
Dexter” and “Dexter’s Deck,” in
which he shows lack of originality in
style, and a further handicap as far as
his tone and technique are concerned.

Also on Savoy is a showcase spinner
for IKE QUEBEC, still another of the
tenor satellites. He’s an easy rider for
“Jim Dawgs,” and fares far better

12
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Continued

when blowing the blues for his own
“l. Q. Blues.” Plays it low-down all
the way, with the jazz content of the
sides heightened by the efforts of
JOHNNY GUARNIERI at the piano
and BILL D’ARANGO’s guitar pick-
ings.

For comparison of tenor sax styles,
Savoy further offers up a “Tenor Sax
No. 2” album, with the four jackets
given over to DON BYAS, LESTER
YOUNG, COLEMAN
HAWKINS and, finally, to
BEN WEBSTER. And
while the sides don’t show
the artists to best advan-
tage, since they are largely
orchestral ensemble rather
than solo instrumental
sides, there’s plenty of mu-

June Christy, Stan Kenton's love-
ly vocalist, pauses for a drink
of water at the Capitol Records
studio. You can't blame her—
they've just finished cutting
"lt's Been A Long, Long Time."

Alone,” set to a refined rhythmic beat
with LUCYANN POLK making for
tasty teasing with the wordage. On
the mated side, it’s MICHAEL DOUG-
LAS and THE CAMPUS KIDS sing-
ing a slow and repetitious ballad,
“Slowly,” with a bright trombone
passage providing the only refreshing
spinning for the side.

LES BROWN cuts it smoothly and
rhythmically on Columbia for a pair of
ballads, with DORIS DAY giving
lyrical meaning to both “We’ll Be To-
gether Again” (which features some
fine mood tenor sax noodling by TED
NASH) and sentimental “A Red Kiss
On A Blue Letter” (which is not
nearly as colorful a song as is its title).

For the sultry brand of syncopation,
DUKE ELLINGTON still stands out
front, with plenty of potent persuasion
in the singing and playing of two
original ballads for Victor. Typically
Ellingtonia in music is “The” Wonder
Of You,” a blues ballad with joyous
singing by ' JOYA SHERRILL. And
even more striking is his “I'm Just A
Lucky So-and-So,” a low-down blues
which not only has AL HIBBLER’s
superb lyric projection, but also some
of JOHNNY HODGES’ pure alto sax
sorcery.

GEORGE PAXTON provides ac-
ceptable dance patterns on the Majes-
tic label, although it might be more
effective to hear more of his trombone
virtuosity for the ballad spinnings of
“Oh! What It Seemed To Be” and
“I'm Glad I Waited For You.” As the

Vaughn Monroe seems pleased with the way his RCA.Victor re-
cording session is going and smiles at his sidemen in approval.

sical meat in this package. For in-
stance, you will find mere flashes of
the Hawk’s fine fingering, and it is
only Webster who has a chance to
really express himself on the spin. The
selections are largely riff patterns and
the accompanying musicians also
number among the greats.

MUSIC MAKERS: KAY KYSER
makes it easy on the hoof as you go
dancing to his music-making on Co-
lumbia with “I Don’t Wanna Do It

record spins, the spotlight swings to
ALAN DALE's fine vocal efforts.

In contrast is the forthright foxtrot-
ology of TINY HILL, who really has a
hillbilly band augmented with a sax
section, as the maestro explained it to
this department himself. To a Dixie-
land beat, with sand blocks to spark
the rhythm and the maestro strictly
the outdoor type of singer, Tiny still
provides mighty toe-tapping urge on
Mercury with (Continued on page 44)
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THE TOP TEN
PLATTERS

As selected by the BAND LEADERS
Readers Platter Jury at our Platter Pre-
view Party, held on February 22, 1946

A SELECTION
OF YOUR FAVORITES—
OLD AND NEW

Twilight Time; it's Dawn Again—The Thres
Suns—79¢

Embraceable You; Little Jazz Boogle—Roy El-
dridge—79¢

| Can’t Befieve That You're in Love With Me;
} Can't Begin To Tell You—Bing Crosby—79¢c

Dpus No. |; §| Dream Df You—T. Dorsey—S53¢

Rachmaninoff Concerto No. 2; I'm Glad 1
Waited For You-~F. Martin—33¢c

cn;;:n: Never Too Late To Pray—T. Dorsey—

Over 600 readers gathered at the Georgian
Room of New York’s Hotel Pennsylvania on
Washington’s birthday, cast their ballots as
twenty-four current and forthcoming records
were played, and selected the top discs of the
day. Dixon Gayer was emcee. Guests included
Monica Lewis, Johnny Bothwell, Henry “Red”
G, e Nance-' gng Rober U (&) el Wi Songstress Monica Lewis was intro-
fop ten platters, in the opinion of the reader 3 - i} 'ite jurors by Dixon Gayer
jurors, were as follows: and received a tremendous ovation.

Every One Knew But Me; Pass The Peace Pipe
—Dinah Shore—53c

Clair De Lune; Liebestraum—Jjose fturbi—I12"
—51.05

Or., Lawyer, Indian Chief; Am 1 Blue—Hoagy
Carmichasl—89c

Lillette's Boogie; Blues For My Daddy—Lil-
lette Thomas—$1.05

Basnll"); Boogie: | Need It Bad—Buddy Banks—

Variety Boogie; That's Happened To Me—
Lillette Thomas—$1.05

1f 1 Didn't Care—The Ink Spots—37¢

Voo Doo Moon—Carmen Cavallare—12"—79¢

The Dark Town Poker Club; Jelly Beag—Phll
Harris—89¢

in The Vailey: Let 1t Snow—Bob Crosby—38%¢

Aftor You've Gone; | Haven't Changed A Thing
—June Richmond—79¢

Tico, Tico; Softly As In A Morning Sunrise—
Al Goodman—{2"—79¢

Boogie Woogie Etude; Blues—Jose iturbi—79¢c

Giannina Mia; The Donkey Serenade—Aflan
Jones—79¢

SHOO FLY PIE (And Apple Pan Dowdy)—Stan Kenton (Capitol)
THERE’S NO ONE BUT YOU—Hal MclIntyre (Cosmo)

DAY BY DAY—Monica Lewis (Signature)

DON'T BE A BABY, BABY—Mills Brothers (Decca)

DOCTOR, LAWYER, INDIAN CHIEF—Les Brown (Columbia)
DOCTOR, LAWYER, INDIAN CHIEF—Hoagy Carmichael (ARA)
DRINK HEARTY—Henry “Red” Allen (Victor) &3
GROOVIN’ WITH J. C.—]. C. Heard (Keynote)
I'VE GOT SIXPENCE—Phil Moore (Musicraft)
McNAMARA'S BAND—Bing Crosby (Decca)

Benny's Coming Home Dn A Saturday Nite;
A Kiss Goodnight—Ella Fitzgerald—33c
Warsaw Concerto; A Love Like This—Carmen
Cavallaro-—83c

No Name Jive (Part | and 2)—Glen G 7¢

“johnny Fedora’'; Money Is The Root Of All
7E::l—Andrm Sisters with G. Lombardo—

Rack Up Another Beer Boys; It’s A Helluva
Glory Road—The G. |. Boys—$1.05

The Swoetest Story Ever Toid; Mighty Lak' A
Rose—Bing Crosby with Ethel Smith—79¢

Becauso; Blue Bird of Happiness—Jan Pearce
12”—$1.08

No, Baby, Nobody But You; I'm Glad | Waited
For You—Frankie Carle—353c

Atlanta. Ga.; | Didn't Mean A Word | Said—
Sammy Kaye—S3c

Because; Donkey Serenade-~Russ Morgan—79¢

The Honey Dripper (Part | and 2)—Joe Lig-
gins—3$1.05

Be-Baba-Le Ba; Every Now and Then—Helen
Humes-—$1.05

Little Joo Boogle; Drag "Em—Mary Lou Wil-
liams—I12"—$1.05

St. Louis Blues Boogie: Lullaby of The Leaves
—Mary Lou Williams—I12"—$1.05

San Antonio Rose; Cool Water—Roed River
Dave—79¢

Glenn Miller's Album of Famous Songs—$2.63

Spike Jones' Nutcracker Suite Album—§2.10

The Desert Song Album—$4.46

Bunny Berrigan Memorial Album—$2.63

Vl‘llsl"lg Monroe's Album ““Dn The Moonbeam'’

Jan Pearce's Atbum of Italian Songs—$1.84
Symposium Df Swing Album (Berrigan, Good-
man, Dorsey, Waller)—$3.68

Music To Remember Album—Jose 1turbi—S$1.84

© X NS w N

10.

(Above) Robert Q. Lewis,
WHN's new platter jockey,
who replaced Dick Gilbert,
was on hand to dig the lat-
est trends and say "Hello"”
to the assembled readers.

=5
Check the Records You Want —

Onden by WHail!

We ship records oround the corner or oround the
world. Three or more records shipped C.O.D,
express insured. Prompt delivery guoronteed.
25 cent pocking chorge on orders under $3.00.
Cash must occompany ofl orders outside U.S.A.

G-E radios were awarded
to two lucky jurors. Below,
Editor Walter Holze (left)
gives a set to Ferdinand
Pieper. Raymond Shevin
won a similar receiver.

77 Clinton Ave., S., Rochester 4, N. Y.

One of the largest Popular, Hot Jozz, Boogie

Woogie and Classical Record Stocks in the
entire U. S. A.
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NAPPY LAMARE

IRVING FAZOLA

ITLES are things easily bestowed in the
music business. Some are merited, many
are not. But for my money, one of those
most richly deserved is the tag that tabs
Ben Pollack: The Star Maker.

Ben Pollack’s book of musical memories is lined with
the names of stars of today, whorm he brought to public
attention and groomed for the big time.

On one page is the name of Benny Goodman.

“When I was first jobbing around Chicago, Goodman
was just a kid in short pants, but playing a lot of
clarinet,” Pollack recalled, during my recent interview
with him. “I put him down as a comer and, when I got
my own band, I sent for him. Benny was with me for
quite a few years, and I helped him get his first job,
with Billy Rose, and loaned him some arrangements,
when he started his own band.”

The late Glenn Miller was another of Pollack’s boys.

“Glenn joined me in November, 1925, Ben said. “I
remember he was imitating Miff Mole at the time. I
was auditioning for a trombone man and he played for
me. He had an octave bell on his horn so he could go
up high. He told me he could write some hot choruses,
so I let him do some arranging. Even then he was a
perfectionist and always made the guys play the stuff
the way it was written, no matter whose arrangement
it was.”

Another who developed” under the Star Maker was
Fud Livingston.

“T used to sing licks to Fud and he would write them
out in three-part harmony for the band,” Ben smiled.
“He played reeds, some piano, and doubled on foot
organ in a little band-within-the-band we had.”

Harry James got his first big-time break with Ben.

“I had heard about Harry from other musicians for
a couple of years, and he sounded like a man I could
use. So I sent for him in 1935 to join me at the Lincoln
Tavern in Chicago. He blew into town, a big lanky
kid with a gold-plated horn almost as long as himself.
Before I had even made up my mind if I liked him, he
asked for a raise. And got it, when he proved how
good he was!”

Less confident was Mr. Jackson Teagarden.

“When Glenn Miller left the band in 1928, Bud Free-
man and Jimmy McPartland told me about a terrific
trombone man they’d been on a jam session with. His
name was Jack Teagarden. I had heard a lot about
him before, so I trailed him to a rooming house off
Eighth Avenue (New York City), where he lived, and
found him asleep in bed.”

Ben woke up Jack, hired him and told him to report
next day, and to send his trunk to Pollack’s hotel. Next
day Jack showed up with his horn and all his clothes
(one clean shirt) upder his arm,



“We played a date at Carroltown, Pennsylvania.
Even without a rehearsal, Jack was playing great and

cutting our book (which was tough!) and giving all |

the guys kicks. But after the date, he wanted to quit.
He said: ‘I stink, I can't play with those guys, they
think I’'m no good.”” :

Pollack had to talk his head off to convince Jack the
band thought he was good, and wanted him to stay.

Lacking confidence, too, was Charlie Spivak, “a kid
with a big fat tone, who was scared when he saw his
name written on his book, instead of ‘first trumpet.’”

Ben used to teach jazz phrasing to Charlie by singing
riffs to him. Too, he used to tell Jimmy McPartland to
wear garters and comb his hair, when the band was
playing theater dates.

“Jimmy was a good kid who was always doing some-
thing to burn the leader,” Ben laughed. “Then he’d sit
there and wink at you while playing his horn and you
couldn’t get sore. When I was with the New Orleans
Rhythm Kings, he was crazy to join the band. He
joined me at the Club Bagdad in 1928, in Chicago,
where he hung around with the Austin High kids.”

Muggsy Spanier was another NORK fan who landed
with Ben.

“When he was learning to play, Muggsy used to come-

around and listen to the band, and ask Paul Mares (our
trumpet player) how to finger the cornet.”

by Bob Baxter

@ {Above) Betty Bradley and Bob Graham, both of whom devote
a great deal of their time recording for Jewel, look over the

shoulders of. Ben Pollack who is holding a newly pressed disc.

@ (Left) 1935 photo of a reunion of two famous bands—Ben
Pollack and His Orchestra, and the Dorsey Brothers Orchestra.
See how many of today's famous musicians you can recognize.

Shorty Sherock got Ben’s okay and a job because
“he was a good Chicago jazz man with more technique
than the average, and a good reader.”

Freddy Slack’s audition got him the nod over other
88-men in a 1935 tryout. “He was a good all-around
piano player and arrangér and had an ear for chords,
which helped in working out the head arrangements
we used.” .

Opie Cates had a band in Cleveland and didn’t want
to make the trip to California which Ben had scheduled.
Pollack convinced him that his clarineting and arrang-
ing ability would have its biggest field out West. Today
Opie has three transcontinental radio shows.

Ray Bauduc was a good N. O. drummer going legit
when Pollack met him. When Ben decided to front his
own band instead of sitting in with the boys, he got
Ray back on a jazz kick. “In New York, people ex-
pected the leader to show only a couple hours a night,”
Pollack explained. “So when they’d dance by and ask
me: ‘When does Mr. Pollack come in?’ I decided to
stand up front. I got Ray Bauduc to come in and take
over my drum chair.” .

At first, Ray was dubious about playing jazz again,
but Ben had him come in, night after night, worked
with him, and Bauduc went on to fame as a drummer
.. both with Pollack and the Bob Crosby band, and
later with his own ork. (Continued on page 65)
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Jack Smith, who is known as "'the boy with a smile in his voice”
sits for the camera and proves to be a two-gun threat in the
smiles department. He is heard over the. CBS network: Sundays
on the Prudential "Famil; Hour" and Monday through Friday
evenings on his own fifteen minutes of song for Oxydol.

|

Jack keeps a watchful eye on conductor Earl Sheldon during a rehearsal
at the CBS studios. The title of the song they're working on is "I May
Be Wrong," a number which is just right for Jack's unusual singing style.
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F YOU have listened to your radio any Sunday

afternoon during the last four years, and have
dialed the CBS Prudential Family Hour pjogram, you
undoubtedly have heard Jack Smith, a young guy with
a very usual name but a most unusual vocal style. In
the last few months you also probably have heard him
on his own show for Oxydol; or very likely caught
him on some of his transcribed programs, or have pur-
chased his Majestic records.

But, chances are, you have never heard much about
him because, for some reason or other and in spite of
his popularity, only recently have magazines and
newspapers given the name of Jack 'Smith much space
or attention. However, lack of a publicity build-up
didn’t keep the Smith star from rising. Today he is
considered one of the brightest singing personalities on
the musical scene.

I had dinner with Jack one evening recently at a
little restaurant near the CBS studios in New York.
He had just finished his broadcast for the East Coast
and didn’t have to be back for his West Coast rehearsal
for a couple of hours, so we discussed his career at
length.

Jack got his start in 1933, singing in a trio called
“The Three Ambassadors” with Gus Arnheim’s or-
chestra, at the world-famous Cocoanut Grove in Los
Angeles. While attending Hollywood High School, he
and two fellow members of the glee club formed a trio.
They sang for school affairs and, once in a while, got
jobs at parties. Their accompanist was a girl named
Beatrice Gaunt, who later became Shirley Ross of the
movies. They auditioned for the Grove, and to their
great surprise were hired.

“You know, it’s still hard for me to believe,” Jack
said. “I was only fifteen, and the mere thought of
singing at such a famous place scared me to death. But
the thing that really frightened me was that our trio
was replacing the “Rhythm Boys”—and the soloist of
that group was Bing Crosby. When I used to go dancing
at the Grove I'd stand in front of the bandstand by the
hour and listen to Bing. He was my idol, and I'd think,
“Gee, if I ever get to be a soloist!” After we had worked
a few weeks with the Arnheim band, Gus gave me some
of Bing’s tunes. I was very happy to be singing his
arrangements.

“I've always been an ardent fan of his,” Jack con-
tinued, “but I never met him personally until the
Jerome Kern Radio Tribute. I was pretty excited
about being asked to sing on the show, but I think I was
much more excited to meet Bing. And he lived up to
everything I had ever heard about him—he’s terrific!”

When the. Arnheim band left the Grove, the hotel
management kept “The Three Ambassadors” on to sing

with Phil Harris’ orchestra. A couple of months later
Phil took the trio East with him on a tour. In New York
the boys were signed to sing with Kate Smith on her
radio program and remained with her for three years.

In 1939 the other two wanted to go back to California,
but Jack decided to stay in New York. He began sing-

ing with various radio groups. “I think I worked in
every vocal group there was,” he recalled, “with the
‘Hit Paraders’—the ‘Swing Fourteen’—'Beverly and
Her Boy Friends'—and all sorts of trios and quartets.
At one time I was singing on nine commercial programs
but,” he laughed, “always in the chorus.”

Then in 1941, Jack got an audition with a small group
for the Prudential show. The tune they did was
“Daddy,” and Jack had a few bars to sing alone. Deems
Taylor and Gladys Swarthout, who were on the pro-
gram at that time, liked his quality and style so much
that they decided he should sing a solo every week.
And he’s been on the show ever since.

As a hobby, Jack had taken a course at the New
York School of Aircraft Instruments, and he proved
such a proficient student that, when the war broke out,
they asked him to become an instructor. For four years
he put in an eight-hour day teaching student pilots
what was what with airplane instruments, panels, etc.
And he still works at the school every afternoon before
his radio rehearsal and three evenings a week between
broadcasts. Most of his students now are ex-service
men who are taking rehabilitation courses under the
G.I Bill of Rights.

Jack is a pretty busy boy with hxs ten radio shows a
week, his Sunday program, recording sessions, and his
teaching work. He and his wife, Vicki, live in an apart-
ment in Manhattan. Vicki handles Jack’s fan mail,
answering letters and sending out pictures. There are
countless Smith fan clubs all over the country, boast-
ing such names as “The Silk Sockers”—*Jack’s Jills”—
“The Village Smithies,” etc.

Jack is often called “The Boy With The Smile In His
Voice.” He has a happy, bubbling-over quality about
him which definitely comes across in his singing per-
sonality. It shouldn’t be long before some movie com-
pany gets his signature to a contract. He is certainly
photogenic—blonde, tall, and handsome.

But Jack says he is skeptical about pictures. “I don’t
think I'd be much good in the greasepaint department.
I think I'll let my brother handle that end of it—he’s
the actor in the family (Walter Reed, of RKO). I'll
stay in front of a microphone as long as they’ll let me.”

But we bet that Jack can be convinced one of these
days to try his luck in front of a camera. He plans a
trip to Hollywood this summer to visit his mother, and
then—well, who knows?
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"His Honor, the barber",

One of Opie's many jobs is that of musical director of the
popular NBC redio show, ""His Honor, The Barber.” Here he

Barry Fitzgerald.

F you are under the mistaken impression that the
music of Arkansas consists chiefly of concertos for
bazooka and hill-billy melodies, Opie Cates has a

message for you: “they’re hep in the hills, too!”

Opie ought to know. He was born in Clinton, the seat
of Van Buren County in Arkansas. And while he has
the greatest respect for the bazooka-tooting artistry
of his fellow Arkansan, Bob Burns, Opie wants to
dispel the Arkie malarkie that his native state is chiefly
populated with squares.

“They play jazz down there, too,” he points out in a
drawl that years in Hollywood have failed to erase.
“In fact, some ‘of the finest jazz musicians have ¢ome
from the middle south.”

“I’s just in the last few years that a kind of legend

"has sprung up about Arkansas music being on ‘a hill-

billy beat. Sure, there are hill-billys down there, but
plenty of them are hep.”

As for clarinet-playing Opie, maestro of three Coast-
to-Coast network shows over NBC: “The Judy Canova
Show”—*“Meet Me at Parky’s”—and ‘“His Honor The
Barber” with Barry Fitzgerald, the music of the hills
always left him cold.

“I heard all that kind of music I ever want-to hear
when I was a kid,” he remarks. “My folks used to play
it. My dad was a fiddler, and my mother chorded on the
guitar. But until I heard jazz music I never had any
urge to play. I did fool around with the piano, man-
dolin and violin, but I wasn’t very.interested.”

It was when he first heard a clarinet that Opie (that’s
his real name) knew that was the instrument for him.



Acquiring a clary, he went overboard in his endeavors
to master it. “I practically lived with that horn,” he
told me. “I played it about ten hours a day and hardly
ever had it out of my hand.”

Opie’s practicing paid off, for inside of a year he had
become so expert he won a national school music con-
test. At the time, he was attending high school in
Joplin, Missouri, to which town the Cates family had
moved from Arkansas.

It was about this same time, too, that Cates began
collecting the records for his collection of jazz classics,
which now number more than a thousand discs. Stuff
by Red Nichols, Louis Armstrong and other jazz greats
went into the collection, proving that Opie was on the
reet beat even then.

High school over, he enrolled at the University of
Missouri for a course leading to a degree as a public
school music teacher. “That was only a gag, though,”
he admits with a grin. “The real reason I went to col-
lege was to build a band. A college town is a good
place to organize an orchestra. The biggest trouble was
keeping the guys up in their grades, so the band
wouldn’t get kicked out of school.”

Opie was booked by M.C.A. during his two years as
a college maestro, and made quite a name for himself
at college proms——at his own alma mater and on
other campuses on the college route.

Having been bitten early by the bandleading bug,
Opie was well established as a band leader in his own
right before he ever played with a name band. Things
got tough during the early depression years though

We don't know about Judy. Canova, but
Opie is on key. Anyhow, the two are having
fun at rehearsal of "The Judy Canova Show."

and, attracted by the glamour of Hollywood, he came
West for the first time. Playing the kind of clarinet he
did, it wasn’t long before he was snapped up by Ben
Pollack. That was in 1934.

Two years later he was back to stay in the movie
capital.

’Drolly, with typical humor of the hill country, Opie
remarked: “My coat and pants didn’t match when I
was a kid, either, so I figure I'm right at home here.”
A sly comment on Hollywood fashion.

This cracker-barrel wit is one of the reasons Opie
Cates is in demand both as a comedian and clarinet-
playing band leader. He’s something off the beaten
track—a hep hill-billy.

He plays a knocked-out clarinet that ranks with the
best in the biz, then puts it down to drawl some dia-
logue that gets belly laughs with its overtones of
Arkansas accent. Listeners have trouble reconciling
Opie the Arkie with Opie the leader of a band that
jumps.

The first to recognize the Catesian dual ability was
the producer of a sustaining program on which Opie
worked. He let Opie clown and play.

“You can do most anything on a sustainer,” Opie
remarked. “So we fooled around; I did some talking,
people seemed to like it, and pretty soon we were sold
for a Coast commercial.”

Modestly, Opie ascribes his debut as a big-time band
leader on the nets to “one of those fellows in the front
office who decided I should lead the band.” His fine
clarineting, able arranging and (Continued on page 60)
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HOWIE LUND and Woody

DICK ROLL

WALTER HENRICH

Clclnds Wy e

residents and their friends from

neighboring communities crowd
into hallowed Severance Hall to listen
to the music of Bach, Sibelius, De-
bussy and other classicists as executed
by the Cleveland orchestra under the
direction of Artur Rodzinski. To other
thousands whose musical tastes do not
exactly jibe with those who follow
symphony orchestras and string quar-
tets, disc jockeys take the place of men
like Rodzinski—for they bring to these
thousands the music they want to hear
—the music they understand and
enjoy.

From early morn until late into the
night Cleveland’s wax wizards spin
tapestries of melody to gladden the
hearts of jaded listeners of the work-
aday world. They have a following
as fanatical as Sinatra’s, and com-
plaints pour in when they. are taken
off the air, even temporarily, because
of technical difficulties.

The early bird of the Cleveland disc
jockeys is WALTER HENRICH. His
“Top O’ The Morning” is heard Mon-
day through Saturday on WGAR from
6:00 to 7:30 a.m. (all times given are
Eastern Standard Time). DON BELL
starts the platters rolling at WJW with
“By Don’s Early Light” which takes
to the air in three closely spaced sec-
tions: 7:05 to 7:15, 7:50 to 8:00, and
8:30 to 8:45 (Monday through Satur-
day mornings). Over-at WHK, which
presents more disc jockey programs

EACH year thousands of Cleveland

than any other Cleveland station,
JOHNNY BUTLER begins the day
with “Wake Up And Swing” (7:30 to
8:00 a.m., Monday through Saturday).

DICK ROLL offers the only platter
show on WTAM'’s schedule: “Musical
Clock,” heard Monday through Fri-
day, 8:00 to 8:15 a.m. BETTY NICKEL
presents her “Music By Request” at
WHK (Monday through Friday. 8:30
to 8:45 a.m.). Following close on her
heels are two deejay programs which
go on the air at the same time: FRED
SMITH with his “South American
Melodies” on WHK and WALTER
KAY’s “Melody Time” on WJW (both
Monday through Friday, 8:45 to 9:00
am.).

The next four platter shows are
all WHK presentations: CHARLES
RANDALL is on from 9:05 to 9:15
a.m. (Monday through Friday) with
“Hawaiian Music.” MENDEL JONES
follows immediately on the same days
with “Time For Music.” On Tuesday
and Thursday RUSS WISE is heard
emceeing “Bing Sings” at 10:30 to
10:45 a.m. He also steers “Request-
fully Yours” (3:45 to 4:00 p.m.. Mon-
day through Friday). JOE BLACK
is the last of this group. He runs
“Music For Ohio” (3:00 to 3:30 p.m,,
Monday through Friday) and is heard
Saturday from 2:00 to 4:00 p.rm. with
his “Nationalities Broadcast.”

HOWIE LUND is on the WJW
“Bandstand” from 4:15 to 4:30 p.m.
(Monday through Friday). He also



" JOHN SAUNDERS

Continuing our series of articles
on those purveyors of good music,
pleasant chatter and sugar-coated
commercials—the platter jockeys
of Americo—BAND LEADERS in-
troduces the deejays of Cleveland.

stages ‘“‘Varieties” for WJW from
twelve midnight to 12:45 a.m. (Mon-
day through Saturday). STAN GEE
takes over the WGAR air lanes with
“1220 Club” from 4:50 to 5:00 p.m.
(Monday through Friday). Monday,
Tuesday and Wednesday DON DEW-
HIRST holds forth on WHK from
10:30 to 11: 00 p.m., dealing in “Rec-
ords At Random.” Also on the same
station is CARTER WAYNE, who
officiates at the “Radio Roundup”
(Monday, Tuesday, Wednesday and
Friday, 11:15 to 11:45 p.m.).

“Parade Of Musical Hits” with
JOHN SAUNDERS can be tuned in
on WGAR, Monday through Saturday,
11:15 p.m. to midnight. TOM ARM-
STRONG’s “Motor City Melodies”
(4:45 to 5:00 pm.) and BILL
MAYER's “Rhythm Club” (midnight
to 1:00 a.m.) are “Saturday only” pro-
grams and are featured by WGAR.

Getting down to actual personalities
and performances:

WALTER HENRICH's WGAR show
is on the informal side — Henrich
clowns, sings with the records and has
even dramatized up-and-coming num-
bers with the assistance of swing or-
ganist Billy Russell. Walt encourages
and gives a great deal of attention to
his fans. He rarely denies a request,
but when he runs into an “oldie,” he
introduces it as an “icky,” or one “off
the beam.” Like many other disc
doodlers, he dresses up time signals
and weather (Continued on page 56)

BAND LEADERS

BETTY NICKEL WALTER KAY
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" MENDEL JONES

BILL MAYER DON DEWHIRST

by Faul Myhre
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BY DIXON GAYER

Wy Homa,

Waiali

HERE are very few items in the giddy American
scheme of life so annoying as the specie of motorist
known as the “Sunday driver.” It is his lot every Sab-
bath day to fill the tank with gas, test the horn and set
out on a highly perfected personal campaign of utter
confusion.

He dashes helter skelter down the highway, beeping
his horn majestically and insistently at the slightest
provocation. Well into a crowded intersection he slams
his car to a stop, clashes the gears into reverse, and
backs into the car behind him for a better view of the
road sign. Seeing that he is going the wrong way he
makes a right hand turn out of the middle lane, noisily
grazing fenders as he pushes through the forward-
moving traffic. At the crosswalk he blows the bejeepers
out of his horn at a bewildered pedestrian who is trying
to get across the street. The traffic behind him is now
so completely muddled by his action that it will take
it half an hour to get untangled again.

In short, he doesn’t know exactly where he’s going
but he sure raises the dickens getting there!

There is an equally annoying variety of band leader,
who might be termed the “Sunday maestro” because
his methods and his end results are so comparable to
those of the “Sunday driver.” He doesn’t know where
he’s going but he sure raises a fuss getting there!

You meet the “Sunday maestro” every day in music
magazines, newspaper features, radio interviews and in
person. His band is usually pretty mediocre and yet,
because of the effectiveness of his confusion campaign,
his name may be a household word and his fans, legion.
His technique is to cover up the mediocrity of his band
by a publicity campaign in which he sets forth the
mighty ideals of his band and decries the poor music
being played by his competitors.

“None of that commercial stuff for us!” he may cry.
“We've got a band that swings like mad. Joe Glutz is
the greatest tenor saxophonist in the world and he plays
with us for scale because of the great quality of the
band! All of the other bands use corny tricks . . . off

beats, phony chords . . . not us! No screaming brass
with us, or rippy-tippy saxophones. Nuts to that stuff!”

But when you ask him to explain what happens in his
band, he’s lost! His band actually plays the same music
as any other swing band, only probably just a little
more poorly.

It is a pleasure to meet a “Monday maestro” like
Woody Herman, a guy who knows where his band is
going and goes there quietly. He's like a driver who
knows his automobile to the extent that he can drive
without touching the horn except in emergency, and
who knows his roads so that he never has to tangle
traffic because of blind driving.

Woody Herman’s road is music . . . all music . .. and
his machine is his band. He knows both of them. The
only horns he blows are clarinet and sax!

The reason I compare Woody with a motorist is
that Woody has traveled, in the eight years of his
band’s existence, from one end of the highway called
“Swing” to the other and yet has done it so quietly that
few people realize how far he has gone. There has
been more actual style change in the Herman herd than
there has been in any other band, and yet so subtle was
the musical joy-ride that few of the on-lookers even
realized Woody had traveled until they saw him at the
other end of the road.

When Woody Herman first organized his band in
1937, the group was billed as “The Band That Plays
The Blues.” The first arrangements were slightly
polished versions of the Dixieland jazz which had
started in the brass bands of New Orleans, and of the
Blues which had penetrated throughout the South in
the first ripple of jazz.

“It wasn’t that I particularly liked that kind of music,
although I had come to know it and enjoy it in my
years of traveling through the South with bands like
Isham Jones. It was just that the music form fitted
the musicians I inherited when Isham broke up his
band. I believe in using each man in my band to his
best ability. Those men were (Continued on page 53)



Leader of one of the nation’s top bands, Woody Herman and his able
bandsmen are blazing the way toward better things in the realm of music
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“-NE of these days some enterprising person

< may decide to write the great American novel

~ about modern music and its personalities.

If that time ever comes, the name of Jimmy

Dorsey will certainly be entitled to at least one big
chapter. And if the novelist should catch the said Mr.
Dorsey in a reminiscent mood, as I did a few weeks
ago, he’d be a cinch to wind up with some good material.

I was visiting Jimmy in his dressing room at the
Capitol Theater in New York after the first show. It
was next to closing day and he was a little tired, after
his four-week engagement. It was a bleak day with
rain and wind and everything else that goes with
stormy weather in Manhattan. Jimmy looked out the
window and said, “Oh, for California right now—and
some sunshine. You know, one of these days I may
settle down in my house in North Hollywood and just
stay there for good.”

“You band leaders amuse me,” I said, “always
threatening to give it all up and stay in one place per-
manently. But the funny part is that none of you ever
go through with it. You all dislike the road, one-
nighters, and trudging all over the country—but you
all keep right on. So there must be something about
the business!”

“Yes, I guess you're right,” he laughed, “I suppose
the experiences, fun, and all the things that happen
more than make up for the hard work and headaches
that go with it. I know I wouldn’t trade my memories
for anything in the world.”

We got to talking about Jimmy’s early career as an
instrumentalist, long before he had his own band. It
was while he was playing saxophone in the Paul White-
man orchestra, back in 1925, that he met Bing Crosby,
who was also with Whiteman. They became pals,
roomed together, and started a close friendship which
has lasted through the years.

“In those days.” Jimmy recalled, “our main interests
were music and laughs, then later golf sort of took us.
But I must admit that Bing plays a much better game
than I do. I always give myself the excuse that he has
more time to devote to it”

Backstage in one of the dressing rooms of the Capitol
Theater in New York, Jimmy Dorsey turns the tables and
switches from the sending to the receiving end of the
music business. A record fan, Jimmy carries this port-
able radio-phonograph combination along wherever he
goes and finds a great deal of enjoyment whiling away
those long hours between shows by playing new releases.



Bing was responsible for Jimmy’s first big commer-
cial radio show. When The Groaner signed for the
“Kraft Music Hall,” and had the right to pick whatever
band he wanted, he chose the Dorsey outfit. Jimmy
says he’ll never forget that series.

“Two particular programs stand out in my mind. On
one show the director gave me some lines. I was a little
nervous about having to tzlk, so I rehearsed over and
over to myself so I'd be sure not to fluff. An opera
singer was the guest that night, and I had to introduce
her with a little speech which ended with the words
‘opera stars.” We went on the air and when it came
time for my lines I read them all okay until the very
end, when I said ‘opera steers.” Of course Bing got a
tremendous bang out of my mistake and ribbed me
unmercifully.

“Another time, Bette Davis was the guest, and the
script was arranged so that I had some ad libbing to
do with her. I had known Bette previously, because her
husband at the time, Harmon Nelson, was a good
friend of mine, so I thought I'd have some fun and
really kid her. But Bette, who is pretty fast on the
uptake, gave it right back to me, and every single thing
I said to her—she topped. Since then we have had a
standing gag—if we're on a broadcast together and we
have any ad libbing to do, we talk it over ahead of
time.”

Speaking of gags, Bing and Jimmy always pull them
on each other. During Jimmy’s Capitol run, Bing ar-
rived in New York, and dropped into the theater to
catch the show. He walked up to the ticket taker and
said, “Mr. Dorsey sent me—I don’t have a ticket, but he
said just to tell you I'm a friend of Sinatra’s.” After
the show, Bing went backstage. The doorman didn't
recognize him and asked “Who's calling, please?” Bing
answered, “Tell him Harry Lillis.” Of course Jimmy
knew immediately who it was, so he played a rib by
making Bing wait twenty minutes before he saw him.

Jimmy also talked to me about his former vocal and
instrumental stars and said that he felt much of his
success was due to such artists as Ray McKinley,
Freddy Slack, Bob Eberly, Helen O’Connell, Bobby

Band leader Jimmy Dorsey to BAND
LEADER's Jill Warren: “"Here's a picture
of the swimming pool. Notice that good
old California sun. Boy, I'd give any-
thing to be there right this second!”

Byrne. June Richmond, Shorty Sherock and Kitty
Kallen. “Helen was in to see me a few days ago and I
told her I thought she ought to change her mind about
retiring permanently. I hope my little lecture did some
good, because I think she is a great performer, and I
know she would be very successful if she worked as a
single. Bob Eberly and Kitty Kallen have gone out on
their own and they’re both doing very well.”

June Richmond, who sang with Jimmy a few years
ago, is now one of the featured stars of the Broadway
musical hit. “Are You With It?” In speaking of June,
Jimmy said, “I first heard her when we worked at the
Pan-Pacific Auditorium in Los Angeles. She was sing-
ing with Les Hite’s orchestra, which was playing there
at the same time we were, and I thought she was
great. A few weeks later we were on a theater tour in
the East and I needed a vocalist, so I wired her from
Pittsburgh, asking her to join us, and she accepted.

“Those were lean days for us, and I was definitely on
the short side financially, so I could send only her bus
fare, which was forty-five dollars. The bus was late
and June didn’t arrive until a couple of hours before
our first show. We had no time to work out any vocal
routines, so she sang our arrangement of “Shoe Shine
Boy,” which we had used for a Louis Armstrong record
date, and “Dark Town Strutter’s Ball,” which had been
orchestrated for Bing. Fortunately, June’s range was
so big that she could sing in their keys. She went over
terrifically, and for encores she sang the same tunes
over again. She was just the spark the band needed.

“We started West, doing one-nighters and theaters.
We weren’t doing so well in the money department—in
fact, some weeks we barely got by. Then we had an
engagement at a country club just outside Chicago.
When we arrived at the club for rehearsal, the manager
refused to let June work with us because she was a
Negro, and he insisted that I let her go. We had a big
battle about it, but my hands were tied. I had a con-
tract to play there, I had a big payroll to meet, and
there was absolutely nothing I could do.

“Of course things are different now. Many leaders,
including my brother, Tommy, (Continued on page 57)
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Always deeply interested in promoting the cause of music, the Duke visits
the Julliard School as often as he can. Above, he listens to the first win-
ners of the Ellington Julliard Scholarships—Warren Norwood, French
horn; Paul Rudoff, flute; and Elaine Jones, tympanist, playing the piano.

Concerts in staid music halls are highlights in the Elling?on}:a
scene, and his recent Carnegis date was a selicut. Ab:ye. e
in?rodluces vocalist Al Hibbler to the cheering audience.

With such a heavy schedule, visits with friends must usually be confined to in-
termissions between dance sets. Here, the undefeated champ of jam joins the
undefeated champ of the ring for a chat and a bite to eat at the Cafe Zanzibar.

Hospital dates are a "must” for the
Duke—he tries to crowd personal ap-
pearances for the wounded Gl's when-
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Band leaders are a species specially endowed with
energy. Every one of them we know works nearly
all night, makes records and movies, poses for
publicity pictures, eats on-the-run, and sleeps
when and where he can. Duke Ellington is probably
the most outstanding example of a busy maestro.
He often goes for days without sleep just because
he hasn’t time for it. He’s too busy composing,
leading, or having fun. Anyone with the stamina to
follow him around finds that there’s never a dull :
moment. The photographs of Duke Ellington on It's not very often the Duk ~——Y
these pages are indicative of what we mean. i ¢ Lo ;

Once in a while Duke attends a baseball game. A day off in N.Y. often lsads
to a visit to Brooklyn to see "Dem Bums.” Below, he's talking to Durocher. - €

ever and wherever he can. Listening to music as
dished out by Duke Ellington helps a lot when you're
plodding along on the long road to recovery.




Work or play, you'll always find the Duke
in a genial mood. Here, raised above the
level of the stage on a special elevator
he weaves a magic spell with his playing.

Notables of the cinema world, as well as
ordinary mortals, enjoy dancing to Elling-
ton's music—and Duke has a hello for all.
Here he greets Jeanette MacDonald.

Nowoe 2
dill) momen?

CONTINUED

Going home after the day's {or night's)
work doesn't always mean sleep to the
Duke. That's often the only chance he
has to compose without interruptions.

Recording sessions take up a good
deal of the Duke's time. '"Baton’ in
hand, he directs the orchestra as
vocalist Joya Sherrill sings "Tell
You What I'm Gonna Do’ at the
R.C.A.-Victor Studios in New York.
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WELVE years ago, Clyde McCoy was walking along a street

in Cincinnati, Ohio, when he saw a half-size trumpet in a
store window. It was only nine inches long, and Clyde thought it
would be an interesting music-maker to experiment with.

“It’s an octave higher than the regulation B-flat trumpet,” said
the store owner. “There isn’t another one like it in the worid.”

So Clyde bought the midget brass. Silver plated, it has a gold
bell and ivory key tips. With it, Clyde McCoy has become known
to thousands of “Sugar Blues” lovers. “I wouldn’t give a show
without it,” he says, “and it’s handy to carry around in my pocket
to entertain my friends.”

Clyde used the toy instrument when he introduced that famous
bit, “The Music Goes Down and Around.” His lungs get a good
workout when he toots, for it takes about ten times as much effort
to play the midget as it does to play a regulation trumpet.

From his youthful appearance, you'd never kelieve Clyde
McCoy IMtas been in the music business for twenty-nine years.
Today, fully established, his band isn’t the type that is going
either up or down—for Clyde has something that wears well with
time. He isn’t “going anywhere”—he’s here to stay

Clyde developed his unique “Wa-Wa” style of playing even
before he made his famous “Sugar Blues” arrangement in 1922,
But “Sugar Blues” seemed made for his style. It’s requested by
dancers at least three or four times nightly, and is probably more
used by vaudeville imitators of famous bands than any other
tune. Clyde’s theme song is the melodic “Lonely Gondolier.”

Clyde McCoy’s band was the only one to enter the Navy intact.
Clyde looked after band and morale activities at Millington
Field, near Memphis, Tennessee, and also played at other Navy
bases. After three years in uniform he returned last year to
civilian status, went on tour, and then opened in the glittering
Boulevard Room of Chicago’s Stevens Hotel. Clyde’s crew now
includes fixe saxophones, three trumpets, three trombones, and
four rhythm—piano, drums, guitar and bass.

Filling the vocal spot is winsome Billie Jane Bennett who was
a member of the former Femine- (Continued on page 33)

In the Boulevard Room of the Stevens Hotel, Chi-
cago, Clyde McCoy performs on the big brother
to his pint-sized "Sugar Blues" trumpet. Vocalist
Billie Jane Bennett does her stuff at the mike.

The
musical
McGoy
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by Marty Horstman

Last July when JO STAFFORD made

her Eastern debut, in a New York night-
club, BAND LEADERS brought

you the story. Now she’s one of

our first vocalists—but this hasn’t changed
her—she’s still tops!

FEW days before my scheduled interview with Jo Stafford I ran
into radio director Ted Adams. When he learned that I was going to
do a story on Jo, he became quite enthusiastic. “That’s one story you're
going to enjoy writing,” he said. “We had her on our ‘We The People’
show. Jo is the friendliest, easiest going person you’ll ever meet. She's
an okay Joe.”

As I waited for Jo to open the door of her apartment, I wondered
about what Ted had said. Several months had gone by since her ap-
pearance on that radio show which took place during her first Eastern
engagement, at the La Martinique in New York. While she had quite
a large following then, especially among the G.1’s, she had only started
to hit the top ranks.

Now she was really big time. Returning East in triumph, she had
realized one of her life ambitions—a radio show of her own on Tues-
day and Thursday evenings, as vocalist and emcee of the Chesterfield
“Supper Club.” Her following had multiplied phenomenally. How had
success affected her?

Well, it just hadn’t. The girl who opened the door was the most un-
affected person you could ever hope to meet. Her simple, straight-
forward manner was as friendly as a handshake. “Hello,” she greeted
me, with a smile, “won’t you take your coat off?”

She had been telling a friend of her previous day’s experience at the
hairdresser. I asked her not to let me interrupt.

Apparently the beauty operator attending her, recently discharged
from the Army, had just received news that he was a father. People
kept flowing in and out of the booth to congratulate him. “He was too
nervous and excited to work,” laughed Jo. “Fortunately, he had prac-
tically finished with me and all that was left to do was to comb and set
my hair. I had an appointment to keep and all the other beauticians
were busy. So I combed my own hair.”

That incident is typlcal of Jo—laughing off a situation that might
irk another.

Jo’s mother states that even as a baby Jo was uncomplaining. To
quote Mrs. Stafford: “Jo was a good baby. She slept continually the
first two years. We cut her nails, bathed her, and I almost think she
must have learned to walk while she was asleep.”

But there’s nothing sleepy about Jo now. Her gray-green eyes are
large and wide awake. “They change color to suit the occasion or the
way I'm dressed,” Jo told me. “They even have been described as being
blue, but they're not.”

The first question I asked Jo was one I thought the readers of BanD
LEeapErs, with their interest in music and musicians, would particularly
want answered. I asked her what in her opinion had helped her most
in achieving success as a singer.

That’s really a tough question to ask anyone, since there are so many
ingredients needed in the formula. Jo knows it only too well. She’s
had to take the bitter along with the sweet, just as most stars do before
they reach the top.

She thought for a minute and then answered. “I guess the first thing
is that you must have a love and understanding (Continued on page 60)

Jo is shown here as she appeared as co-star

with Lawrence Brooks on the Ford program. Now she

has her own show, appearing in the

role of singing emcee on fhe Tuesday and Thursday evening
editions of the Chesterfield "Supper

Club™ over.the NBC network,
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TED MOSSMAN (seat-
ed) and BUDCY KAYE.

About “lime”

It was the $75,000 question and it was somewhat
complicated. Ted Mossman and Buddy Kaye, writers of
“Till The End Of Time” were answering the question.
I asked, “How did you happen to get the song pub-
lished? What was your part in making the Chopin
melody popular? Wasn’t the song already there?”

Buddy and Ted stared for a moment—then both
started talking at once. Ted Mossman made himself
heard first.

“What,” he inquired ironically, “did we do to pro-
duce a tune that has sold more than a million and a half
copies, nearly two and a half million records, and for
which RKO paid the top price of $15,000? Is that what
you want to know?”

I nodded meekly, but I'd asked it and I was glad. It
was the same question others had been asking ever
since the song came out.

“In the first place,” stated Ted, “these things don’t
‘happen’! Success is the result of hard work. Secandly,
the Chopin work existed, of course. But it's a long
composition. It's very difficult and therefore rarely
played. I could and did play it, thus locating the strain
of melody. Thirdly, originally the time was wrong for
today. It is written in 3/4 time, and it had to be ar-
ranged in 4/4 time. Next I had to condense the melody
into thirty-two bars—today’s melody limit.”

Buddy Kaye spoke up. “Then came my part. A song
doesn’t exist o melody alone. Every great song should
have words—and the right words. Not only must every
word mean something, but each word must be in the
right place in reference to the beat of the music. The

by Margaret Winter :

words must tell the story and the story must be woven
into the texture of the tune.”

“What in your opinion,” I asked, “must a person have
in order to be a song writer? And after he’s got that,
what must he do to get his song published?”

Both men again drew deep breaths. This time Buddy
won. He laughed.

“A song writer,” he explained, “must have a partner
and about five years’ experience. As a rule, the same
man can’t write both words and music. As to the exper-
ience, it is important to understand that getting a song
published usually requires years of apprenticeship. It
is a result—a final achievement. Song-writing is a
profession, a whole-time occupation. There are nov-
elty exceptions, of course, but generally speaking you
can’t write a song in your spare time and then run
around trying to sell it. You must learn the trade and,
by the time you've learned it and written your song,
the publishing takes care of itself.

“And even then you can’t always find a publisher.
After years in the business Ted and I were turned
down by four publishers on ‘Time.” Right, Ted?”

“Right,” answered Ted. “But we haven’t answered
the question. What makes it possible for that result to
be achieved?”

Buddy Kaye answered thoughtfully. “A song-writer,
alone or in combination, needs persistence, talent,
specific background culture, business ability, a knowl-
edge of the mood of the times—and a touch of lunacy
besides. No sane man would struggle and fight for
years only, perhaps, to fail in the end. Remember that
the music business is one involving billions of dollars.
There are probably about 200 active song-writers to-
day. But, without one of those (Continued on page 55)



“I'm tired of people who tell the public jazz is something
mysterious, with all this talk about Chicago, Dixieland, New
Orleans—yes, even Kansas City music. Those ideas are out-
moded.

0 “Jazz is something you kind of feel inside. You get into the

| spirit of it by working with other musicians who have ideas.”
Marsala paused and looked at his lovely wife, Adele Girard,

who plays harp with the Marsala septet. “I don’t believe jazz

is something you can study either. Ask the lady here,” he
s grinned

Adele laughed and confirmed her husband’s statement.
“That’s right. Of course, technique is another matter. But
when it gets right down to genuine improvisation—that’s the
heart of jazz—study means very little and inspiration counts
for a lot.”

The Marsala septet had just finished an engagement in the
Plantation Room of New York’s Dixie Hotel. Just before they
closed T had gone over to interview them. The unanimous
approval with which the cash customers greeted them and the
genuine eniovment written on the faces of the musicians serve
to confirm Marsala’s theories about jazz.

Both Joe and Adele were still talking about the U.S.0. tour
which had taken them all over the country. The young mu-
sicians they met and heard during their stop-overs built up
their belief in the future of American jazz.

“So long as the kids all over America continue to play to-
gether, to improvise and exchange musical ideas, they will
continue to grow and develop,” (Continued on page 57)

"AZZ is a funny business according to Joe Marsala. “There
¢ are kids all over the country playing great jazz—because
they feel it here.” Marsala paused to point the stem of
his pipe toward his heart. “They’re great—but nobody’s
ever heard of them. And that doesn’t seem to matter. They
play for their own enjoyment.

by Florine Robinson

Talented Adele Girard,
swing harpist who is fea-
tured with Joe Marsala's
Septet  shows vivacious
Eileen Barton how to pluck
the strings and make music
that is both sweet and hot.

Partners in private life as
well as in business, jazzman
Joe Marsala and wife Adele
Girard relax together over
new copy of—you guessed
it—BAND LEADERS. !
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BAND LEADERS brings you the exclusive story of the life of one of
America’s truly great pianists—Carmen Cavallaro. Given a toy
piano at the early age of three, he displayed such amazing talent
playing it that his parents were urged to get him a full-sizad in-
strument. They bought the piano . . . the boy took lessons . . . and
now you can hear the result in top records like “"Warsaw Concerto.”



by Paul Vandervoort |
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F you want to become a band leader, there’s nothing like

starting to learn your sharps and flats when you're
young. Carmen Cavallaro started learning his when barely
three years old—on a toy “88” which his parents had given
him, never dreaming their son would use it as a springboard
to soar to musical heights.

A musician friend of Mr. Cavallaro Sr. happened to hear
the lad tingling his toy piano one day, recognized the three-
year old’s talept, and suggested that he be given music
lessons—with the result that a king-size keyboard soon took
the place of the Liliputian piano, and Carmen Cavallaro was
on his way to fame and fortune.

Carmen’s career story, though, is that of a typical Ameri-
can lad, rather than the story-book life of a musicial prodigy.
He didn’t particularly feel the urge, as a small boy, to dedi-
cate his life to the art of musical expression. In truth, there
were occasions when he heartily disliked the piano—espe-
cially when practice time coincided with baseball game dates
at the corner lot.

Carmelo (later shortened to Carmen, for professional pur-
poses) Cavallaro was born May 6, 1913, in a house on East
106th Street, New York City, to Paul Cavallaro (a barber)
and Mary Cavallaro (née Calderone). Both parents were
of Italian origin.

A younger sister, Margaret, completed the famlly circle
and the two Cavallaro children were educated in the public
schools of New York. Carmen attended P. S. 57 (through
the fourth grade)-—then transferred to P. S. 83, for a con-
tinuation of his studies.

Throughout his grammar school days he managed to mix
educational, athletic and musical activities neatly. At P. S.
83, he played first base on the baseball team. He was a good
hitter but, he recalls, not much of a fielder.

He also played in all the school musical groups, gave
recitals at school activities and, because of his talent, earned
medals, a citation, and other musical hohors.

But, when he entered New York’s De Witt Clinton High
School, he found himself just another musician among scores \
of other talented youths, and his burning desire to play in \
the school orchestra was temporarily frustrated. He finally
realized his ambition—but in a most unorthodox manner.
Recounting the incident, Cavallaro explains:

“In high school, there were so many musicians the orches-
tra was run sort of like a football team. They had five or six
people for each position in the band, and a long waiting list.

“I wanted so badly to get into the orchestra that I used to
hang around the auditorium during rehearsals. At first I
kept out of sight, but when I got a llttle bolder I went up on
the stage and hung around the piano.”

One day, while Carmen was thus engaged, eyeing the
pianist -enviou