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N S ID E: 

AM STEREO: 
MULTI -MODE OR MOTOROLA? 

Motorola claims victory on the AM stereo 
battlefield, but Broad Street's Fred 
Walker spearheads an all -out effort to 
convince Delco to switch to a multi -mode 
AM stereo system. Brad Woodward 
checks up on both sides. 
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WHEN WILL ARBITRON 
REISSUE A RATINGS BOOK? 

Even if you find an error in your market 
survey, you may not be entitled to a reis- 
sue of the book. Jhan Hiber examines 
the reissue stances of both Arbitron and 
Birch to show you where you stand. 
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RADIO 6 RECORDS 

CROSS- COUNTRY CURRENTS 
COUNTRY RADIO IN A CROSSOVER ERA 

..S COMM MÁ010 MUSIC POLL 

COMM A FOIWAI N TRANSITION COMM. N,T11 T1 NC FACTOR 

COMM CROSSOVER TIN LAST N YEARS 

COUNTRY AT THE 
CROSSOVER CROSSROADS 

Programmers, producers, record ex- 
ecutives, and artists talk about the country 
dilemma - go after the crossover audi- 
ence or stick with the loyal core - in 
R &R's CRS special. 
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PEOPLE IN THE NEWS 
THIS WEEK 

Chuck Browning OM at KLZ & KAZY 
Rick Balis PD for KSHE 
Blake Lawrence KLOL PD 
Ralph Wimmer PD at WMAR 
John Boden heads expanded Blair 
rep devision 
Dick McCauley takes over Group W 
Radio Sales 
Jim O'Neill, Bob Ferraro, Brian Robin- 
son, Ken Miller, Tom Turner upped 
at Blair 
Cliff Blake WBCS -AM & FM OM 
Charles Zellermayer GSM at WBCS- 
AM & FM 
John Fagot heads Columbia singles 
Kelly McCann PD at KSJL 
Buddy Killen, Chips Moman, Phil 
Walden form Triad Records 
Norm Thibeault WSNE PD 
Dick Warshaw GSM at KGFJ & KUTE 
Jan Brown GSM at WLOV 
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CHR FORMAT PLANNED 

Cox Picks Jeffries 
As WXFM's PD- 

After almost four years 
as PD of Scripps -Howard's 
WBSB(B104) /Baltimore, Jan 
Jeffries has resigned to accept 
the Program Director's post at 
Cox Broadcasting's newest sta- 
tion WXFM /Chicago. WXFM 
will drop its current Jazz for- 
mat in favor of "a mass appeal 
CHR direction" targeted for an 
April 2 debut. New call letters 
will be applied for, although 
they have not yet been selected. 

Newly -appointed WXFM GM 
Marc Morgan told R&R, "We 
talked to a lot of folks and Jan 

POOLLEFFLER, BURCH, BUTLER SWITCH 

KSHE Execs Cross To KWK 
Three former key executives 

at KSHE /St. Louis have, as long 
anticipated, joined crosstown 
KWK -AM & FM, taken over this 
week by Robinson Broadcasting 
from Doubleday. The three. 
who exited KSHE two weeks 

Berkowitz 
Program 
WHYT 

ago, are former KSHE VP /GM 
Nancy Pool- Leffler, now 
VP /GM and a partner in KWK - 
AM & FM; ex -KSHE Asst. to 
the Exec. VP Bob Burch, now 
Station Manager at the Robin- 
son stations: and former KSHE 
Senior Account Executive 
Stephen Butler, who becomes 

S KWK -AM & FM GSM. In addi- 
tion, former KSHE morning 
man Mark Klose, most recently 
with KMOX /St. Louis, has join- 
ed KWK -AM & FM for morn- 
ings, while former KWK GSM 
Dick Downes, who had been 
GM at WZEW /Mobile, has re- 

joined the stations as Senior Ac- 
count Executive. 

Robinson principal partner 
Larry Robinson told R&R, 
"We're very excited about the 
opportunities in St. Louis. We 
have enormous confidence in 
Nancy, Steve, and Bob. Nancy 
is a ball of fire with a profound 
knowledge of the market. 
They're all true professionals, 
highly experienced. We thought 
it would be a very good move to 

Gary Berkowitz 

Former WROR /Boston pro- 
grammer Gary Berkowitz has 
been named PD for Capitol 
Cities' WHYT /Detroit. Berko- 
witz, who previously program- 
med Cap Cities outlets WPRO- 
AM & FM /Providence, re- 
places former WHYT PD Steve 
Goldstein. 

WHYT Station Manager 
Maureen Hathaway remarked, 
"We're delighted he's back with 
Cap Cities, as ours has been a 
long and happy history with 
him. We think Gary will have 
fun in Detroit, even though 
we're greeting him with a foot 
of snow on the ground. This sta- 
tion will continue with its CHR 
format, which I feel will be 
strengthened by the addition of 
Gary." 

Berkowitz told R&R, "Even 
though I've never lived in De- 
troit, it's like coming home for 
me since I'm again. working for 
what I think Ls the greatest 
radio group around. This is a ci- 
ty with a history of great CHR 
radio, and we're 125% commit- 
ted to developing WHYT into 
another legendary CHR station. 
My most exciting times in radio 
were the battles between PRO - 
FM and JB105 (in Providence), 
and Fm looking forward to 
another hot fight between us 
and WCZY. We're going to 
make our moves very fast be- 
cause we know this is a winning 
situation." 

Bonneville 
Drops 
Satellite 

In a surprising announcement 
Tuesday (2 -28). Bonneville 
Broadcasting Service announced 
it would discontinue satellite 
delivery of its Easy Listening 
format on July 1. Bonneville 
President /CEO Jim Opsitnik 
told R&R, "While the format on 
the satellite has been very 
favorably received by those 
subscribing, the satellite client 
base was not large enough to 
make the delivery system 
economically viable." 

Bonneville, which would have 
celebrated its third anniversary 
of the satellite delivery method 
in August, will now offer all its 
clients a newly -developed tape - 
based format named "Ultra." 
Opsitnik explained, "In col- 
laboration with our three pro- 
grammers, Marlin Taylor, 
Dave Verdery, and Darrel 
Peters, we've developed this 
new 'Ultra' format. It offers the 
flexibility that will enable the 

BONNEVILLE /See Page 32 

hire them when we heard they 
were available." 

Discussing the stations' direc- 
tions. Robinson said, "We think 
we can do quite well because 
we'll spend hundreds of 
thousands of dollars on 
research and promotion. We'll 
be working with the Research 
Group. We're presently 
simulcasting, and will evolve a 
format for the AM and fine -tune 
the FM." 

Pool- Leffler told R&R. 
"KSHE was such a fantasti- 
cally well -oiled machine that 
it's a new and exciting adven- 
ture to come over here. We're 
going to have the same team, 
and we'll do it equally as well." 

KWK See Page 32 

Hallam 
Named PD 
At KUDL 

Dene Hallam 

Veteran programmer Dene 
Hallam has been appointed to 
the newly-created position of 
PD at KUDL /Kansas City. His 
appointment marks a return to 
Shamrock Broadcasting; at one 
time Hallam programmed sis- 
ter outlet WWWW /Detroit. 

Shamrock National PD and 
KUDL GM Ross Reagan com- 
mented, "Needless to say, Dene 
is one of the finest programm- 
ing talents in the country, and 
was our number -one choice. His 
decision to join our station over 
larger- market opportunities 
was due to several factors: his 
awareness of Shamrock's com- 
mitment, the quality of the in- 
dividuals here, the state- of -the- 
art programming resources, 
and the opportunity to return to 
A/C to take on a very interest - 

HALLAM /See Page 32 

came out as our choice. He's 
got the experience and the track 
record to make this station a 
winner, plus he's a personable 
manager of people. He's de- 
monstrated his ability to pro- 
gram an exciting mass appeal 
CHR that's been very effective 
in reaching adults in a very 
competitive market. That's just 
what we want here, and Jan will 
deliver it." 

Despite four direct format 
competitors in the market 
(WLS -AM & FM, WBBM -FM. 
and WKQX). Morgan forecast a 
healthy future. "I really believe 
this format is the right choice. 
No matter 'what format was sel- 
ected, we would be entering a 
very competitive arena, so 
we're out to do CHR better than 
anyone else and give another 
station a reason to change for- 
mats." JEFFRIES'See Page 32 

Wilson New 
WPOC PD 

Doug Wilson has been named 
Program Director at Country- 
formatted WPOC /Baltimore, 
replacing Larry Clark, who 
departed the station a month 
ago. Wilson, most recently Pro- 
duction Director and an air per- 
sonality at WWJF/Ft. Lauder- 
dale, is a Baltimore native. His 
previous experience includes 
WQAM /Miami and a stint as 
PD of WAPE /Jacksonville. 

WPOC VP /GM David Fuell- 
hart told R&R, "Doug was 
chosen from over 50 qualified 
applicants because of his ob- 
vious enthusiasm for WPOC 
and Baltimore as well as his 
background in music and au- 
dience research. We're looking 
forward to having him join our 
staff." 

Wilson, who will begin his 
new responsibilities on March 
12, told R&R, "I grew up listen- 
ing to Baltimore and Washing- 
ton radio, so it's a great feeling 
to be coming home. WPOC is 
one of the great Country sta- 
tions around, and it's a privilege 
to have the opportunity to pro- 
gram it." 
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Talk On The Street 
Street Talk is a secret weapon in the battle to stay informed - 
the news you'd Ike to know a little ahead of time. Who's moving 
where. what's behind the reshuffles, or specific questions - like 
wflb's Michael Jackson's new manager? Up-to-the-minute news - each week in Street Talk. 

P9 22 

Washington Report 4 Country: Lon Helton 46 

What's New 6 Nashville: Sharon Alen 48 

Ratings 8 Research: Jhan Hiner 14 MarkemtCe 80 
Management 16 Opportunities 81 

Networks: Reed Bunzel 20 National Music Falltal 83 

Street Talk 22 Country Chart 84 

On The Records: Ken Barnes 29 Jazz Chan - 90 

CHR: Joel Denver 34 A/C Chart 112 

AOR: Steve Feinsten 38 AOR Chan 112 

Calendar: Brad Messer 41 Black/Urban Chen 112 

A/C: Jeff Green 42 CHR Chart 112 

Black/Urban Radio: Walt Love 44 

Balis Returns To KSHE 
Former KSHE /St. Louis PD /air person- 

ality Rick Balls has been named Program 
Director for the AOR outlet coincidental 
with KSHE's ownership transfer to Emmis 
Broadcasting Tuesday (2 -28). Balis's hiring 
follows by one week the appointment of 
KKCI /Kansas City VP /GM John Beck Jr. 
as KSHE's GM. 

Emmis National PD Rick Cummings 
commented to R&R, "We went through an 
exhaustive search, and when all was said 
and done, we came right back to St. Louis. 
We felt that Rick had the best grasp of what 

made KSHE one of the original classic AOR 
stations, and had a good feel for how we 
could build to an even bigger share of the 
market." 

Balis told R&R, "The KSHE tradition, 
together with Emmis's radio philosophies. 
is a tremendous union. I'm very excited 
about joining ranks with Emmis and look 
forward to once again programming real 
rock radio." Balis had been with KSHE for 
seven years before leaving to become a 
freelance announcer last July. He was 
KSHE's PD from 1980 to 1983. 

APPROACH TARGETS 32-49 

Transtar Bows New Adult 
Satellite "Format 41" 

The Transtar Radio Network announced 
Tuesday (2 -28) that it will launch its fourth 
24-hour satellite- distributed format in early 
sprjng 1984. The new format is called "For- 
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mat 41," signifying the median age target 
of the programming. 

"Format 41" is being designed in the im- 
age of Viacom's WLAK /Chicago and the 
new WLTW "Lite -FM" in New York. as a 
cooperative project with Viacom. Both sta- 
tions are off -air affiliates of Transtar, and 
are also clients of Transtar's sister com- 
pany, the Research Group, which did the in- 
itial research for Lite -FM. 

Explaining the name, Transtar President 
C.T. Robinson cited the median age for Hot 
Hits listeners as 21, other CHRs' as 27, 

A /C's as 31, and Beautiful Music's as 53. 

"Something is obviously missing, and now 
research has shown us how it can be filled 
successfully with a format whose median 
age target is 41. Thus the name 'Format 
41. "' TRANSTAR'See Page 32 

NOTE FROM THE PUBLISHER 

Direction '84: 
For PDs And GMs 
The purpose of this brief message is to 

answer two questions I'm hearing frequently 
regarding R &R's Direction '84 management 
conference. Number one is: Will it be useful 
to managers as well as PDS? In a word, yes. 
The program is most specifically aimed at 
programmers aspiring to become better 
managers: however, all the material is just as 
valuable for GMs. 

Ouestion number two is more simple: Is it 
still open? Yes, there are places still 
available, although the registration pace is 
really picking up. So I'd suggest you call 
promptly (213.553.4330). See you there! 

- Dwight Cass 

Browning KLZ & KAZY OM 
Chuck Browning has been appointed 

Operations Manager for Group One's KLZ 
& KAZY /Denver. His primary responsibili- 
ty is with Country AM KLZ, whose PD Bill 
Bradley left two weeks ago; Scott Jameson 
remains PD at AOR KAZY, while Browning 
will also hold the title of X12 PD. Browning 
was most recently PD at KZAP /Sacra- 
mento, before which he was OM at Group 
One's WONE & WTUE /Dayton for seven 
years. 

KLZ GM Rob Hasson told R&R, "Chuck 
has been with Group One before, and knows 

Wimmer 
Transfers To 
WMAR PD Post 

WDOQ /Daytona Beach PD Ralph Wim- 
mer has been transferred to Abell Com- 
munications sister station WMAR /Bahl- 
more as PD. He replaces Gary Franklin, 
who resigned last week to pursue other in- 
terests in radio. 

GM Don Kelly commented to R&R, "I 
really wanted someone with a lot of experi- 
ence, and Ralph came highly recommend- 
ed by WDOQ GM Doug Auerbach. I feel 
Ralph has the people skills necessary to be 
a success in this job. His hard work and 
honesty contribute to what I think will be a 
winning situation." Regarding Franklin, 
Kelly said, "I think Gary is one hell of a 
guy, and I will miss him. We're losing a 
good person and easily one of the best pro- 
duction voices in radio, so anyone who gets 
him will be very happy with him." 

Wimmer told R&R, "Everything is ready 
to go, and I'm really looking forward to get- 
ting my teeth into the Baltimore market. 
It's a move which allows me to work with 
Don Kelly, consultant Mike Joseph, and a 
great staff. This radio station has been, is, 
and will continue to be a 'Hot Hits' radio 
station." WIMMER See Page 32 

how the group works. 
He has a good back- 
ground. not only in 
country music. but in 
AOR as well. We 
needed a guy to come 
here and really take 
the reins. It's a tough 
market, and we felt 
that out of all the guys 
we talked to. he was 
the one to get the after- 
burners going." Chuck Browning 

Browning commented, "When I talked 
with (Group One owner) Roger Berk Sr., he 
said. 'Welcome home,' and that's how I feel. 
I worked for them longer than I have any - 

BROWNING /See Page 32 

KLOL Elevates 
Lawrence To PD 

KLOL /Houston morning man Blake Law- 
rence has been appointed PD at the station, 
replacing Michelle Robinson Sayre, who 
left about three weeks ago. Lawrence, who 
will retain his on-air position, has been in 
radio for 12 years, with assistant PD posts 
at KRLY /Houston, WMET /Chicago, and 
WXKX (now WHTX) /Pittsburgh included 
in his previous experience. 

KLOL Station Manager Pat Fant told 
R&R, "Blake's definitely the best man for 
the job. He's very familiar with what works 
in Houston radio. and has been doing a 

great job on the morning show. He's got 
very good people skills, and is a good organ- 
izer." 

Lawrence commented, "It hit me real 
fast, but I'm flattered to be chosen. I look 
forward to working with (newly -signed con- 
sultant) Mike McVay. I thank Pat Fant and 
(Rusk Broadcasting President) Jay Jones 
for looking in- house rather than bringing 
someone from the outside." 

LAWRENCE See Page 32 

BUYS GROUP W RADIO SALES 

Blair Sets Expanded Rep Division 
Blair Radio President John Boden has 

been named President /CEO of a newly - 
organized radio rep division of John Blair & 
Co. He'll assume the new post upon 
consummation April 8 of Blair's purchase 
of Group W Radio Sales for an undisclosed 
price. 

"We look at this as a very exciting new 
profit center for our company," Boden com- 
mented. The newly- acquired firm repre- 
sents Group W's ten owned and operated 
radio stations. 

Blair Radio Exec. VP Jim O'Neill 
becomes Exec. VP /C00 of the new Radio 
Representative Division under Boden. He'll 
handle administrative and financial duties. 
Also receiving promotions are Bob Ferraro, 
who moves to New York as Sr. VP /GM 
East from Sr. VP/West; Brian Robinson. 
who becomes Sr. VP /GM Midwest from his 
VP post; and Ken Miller, who becomes Sr. 
VP /GM West, having worked under Fer- 

Blake, Zellermayer 
Advance At 
WBCS -AM & FM 

In restructuring within Great Trails's 
WBCS -AM & FM /Milwaukee, FM PD Cliff 
Blake has been promoted to the newly- 
created position of Operations Manager for 
both stations. Blake joined WBCS -FM six 
months ago after seven years with Katz - 
owned stations, the most recent being 
WZZK /Birmingham. 

At the same time, WBCS -FM Local Sales 
Manager Charles Zellermayer has been 
elevated to the new position of GSM for the 

WBCS. See Page 32 

John Boden Dick McCauley 
raro as VP /Office Manager. 

Taking over Group W Radio Sales is for- 
mer Blair Sr. VP Dick McCauley. He will be 
Sr. VP /GM of the operation, yet to be nam- 

BLAIR /See Page 32 

Columbia Names 
Fagot National 
Singles Director 

Columbia Recorda has promoted Dallas 
promotion rep John Fagot to National 
Director of Singles Promotion. In making 
the announcement, 
Columbia Records 
VP /Promotion Ray 
Anderson told R&R, 
"It's always a plea- 
sure to promote from 
the field when you 
have good people like 
we have in the CBS 
family. To find a gem 
like John is a real 
treat. He has a lot of John Fagot 
depth not only in music and business, but 
he's incredibly creative in setting up radio 

FAGOT See Page 32 



a 
Washington Report 
FCC To Propose 684 FM 

Drop -Ins This Week 
An "omnibus rulemaking" proposing 

hundreds of locations for FM drop -ins in 
Docket 80-90 was expected to pass the FCC 
easily this week (3-1). Although the number 
of sites had been expected to total between 
400 and 600, latest word is that 684 commun- 
ities will be named. Most will be in the Mid- 
west and Southeast. and virtually all will be 
Class A facilities, limited to 3kw of power 
and 300 feet of antenna height. After the list 
is released, probably next week, there'll be 
a period for filing counterproposals of alter- 
nate sites for each station. 

Other major items on the Commission's 
agenda this week include a new policy on 
the "character" qualifications of licensees, 
a rulemaking to redefine the comparative 
factors used to judge competing applicants 
against each other, and reconsideration of a 
$20.000 fine issued against Triad Broad- 
casting's WSEZ /Winston.Salem, NC for 
technical violations last June. 

Quello Calls FCC 
Licensing "Paper Exercise" 

As the FCC further relaxed its operator 
licensing rules last week. Commissioner 
Jim Quello glumly went along, saying later 
in a statement that "our licensing program 
has, over the years, degenerated into essen- 
tially a paper exercise without significant 
meaning in terms of screening for compe- 
tence." Quello believes tougher licensing 
"can reduce the need for the Commission to 
expend scarce resources tracking down 
trouble after it develops." 

Last week's changes have little impact on 
commercial broadcasters, with the excep- 
tion that no license of any kind will now be 
required to operate auxiliary services. In 
addition, holders of Restricted Permits 
(formerly Third Class licenses) will be al- 
lowed to operate international and experi- 
mental stations, studio-transmitter links 
(STLs) and intercity relays. Also, General 
Radiotelephone licenses (formerly Second 
Class), now renewed every five years, will 
be issued on a lifetime basis. 

171 RKO Competitors 
Face March 29 

Challenge Deadline 
The first major step in the gigantic skir- 

mish for the 12 RKO radio stations began 
last week when the FCC placed the 156 com- 
peting applications on a "cutoff' list. That 
sets March 29 as the deadline for the parties 
to file minor amendments to their proposals 
and for anyone to file a petition to deny any 
of the applications. The same cutoff applies 
to 14 applicants for WHBQ -TV /Memphis. 

The stations involved. and the number of 
challengers in each case, are KRTH /Los 
Angeles (19), KHJ /Los Angeles (11), 
WFYR /Chicago (11), WRKS /New York 
(13), WOR /New York (11), WROR /Boston 
(14), WRKO /Boston (12) WAXY /Ft. Lau- 
derdale (10), WGMS /Washington (14), 
WGMS -FM /Washington (22), KFRC /San 
Francisco (13), WHBQ /Memphis (6). 

Sometime after March 29, individual 
hearings will begin for each of the stations. 
Meanwhile, RKO's basic qualifications to 
remain a licensee are now being considered 
in the renewal proceeding for KHJ -TV /Los 
Angeles. 

Free RAB Sales Support 
For BROADCAP Recipients 

Minority broadcasters who get backing 
from NAB's Broadcast Capital Fund 
( BROADCAP) are now eligible for one year 
of free materials and services from the 

Radio Advertising Bureau (RAB). Using 
$10 million donated by commercial broad- 
casters, BROADCAP makes loans and loan 
guarantees to help minorities buy or build 
stations. 

"Anything we can do to encourage and 
help these new minority owners in market- 
ing our medium and their stations is a ser- 
vice to our industry," RAB President Btu 
Stakelin observed. BROADCAP President 
John Oxendine said the pact "meets one of 
the most pressing needs of BROADCAP sta- 
tions - the need to get into the marketplace 
with information, research, and credibility 
to generate revenues." 

Industry Backs Axing Of 
100 -Mile Concentration Rule 

The FCC won nearly unanimous support 
in public comments last week on its propos- 
al to ditch the 100 -mile regional concentra- 
tion of control rule. Broadcast groups and 
industry associations lined up behind the 
plan to end the regulation, which should 
come up for an FCC vote later this month. 

"In the isolated instances where an entity 
somehow retains some sort of market pow- 
er, and attempts to abuse that power, pri- 
vate and public enforcement of the antitrust 
laws should be more than sufficient to put 
an end to such problems," said NRBA in a 
representative comment. 

ABC criticized the rule as "overly 
simplistic," resulting in "unintended and 
arbitrary results." NAB also supported 
repeal. It submitted data on penetration of 
various media in selected markets across 
the country to buttress its claim that 
"dynamic changes in the telecommunica- 
tions marketplace, including more and 
diverse outlets of expression, have render- 
ed the Commission's initial concerns in the 
area moot." 

Others weighing in for repeal were Char- 
isma Communications, Multimedia, the 
American Legal Foundation, Bahakel, For- 
ward, GCC, Infinity and Guaranty Broad- 
casting. 

Other Key Developments : 
NRBA moved this week to 2031 M St. 

NW, Suite 506, Washington, DC 20036. Its 
phone number remains the same: (202) 
466.2030. The new suite is just a block from 
the FCC, and includes an office for NRBA 
members to use while visiting Washington. 

An inquiry into repeal of the Fairness 
Doctrine was yanked from the FCC agenda 
last week after FCC Chairman Mark Fow- 
ler met to discuss the issue with House 
Commerce Committee Chairman John Din- 
gell (D -MI). The item is expected to be re- 
scheduled for March 15. 

Former broadcaster Ralph Haller is 
the new Chief /FCC Technical & Interna- 
tional Branch, which handles technical 
rules and international negotiations involv- 
ing broadcasting. Prior to joining the agen- 
cy in 1971, Haller was chief engineer and an- 
nouncer at KLWN /Lawrence, KS and 
KEWI /Topeka, KS. 
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BROADCASTERS PUSH MULTI -MODE 

Motorola Claims AM 
Stereo Victory, But 
Rivals Disagree 

Amid loud protests from its competitors, Motorola officials this 
week are speaking more confidently than ever of having the AM stereo 
battle all wrapped up. Seemingly unconvinced is an ad hoc group of ra- 
dio broadcasters led by Broad Street Communications President Fred 
Walker, which has begun lobbying set makers to build multi- system 
receivers. 

"The movement to Motorola is so strong 
that it will all be over by the NAB Conven- 
tion," predicts Motorola AM Stereo Coordin- 
ator Chris Payne. 

But, in what ap- 
pears to be an "ev- 
eryone against Mo- 
torola" stance, offi- 
cials of Kahn and 
Harris disagree 
sharply. They are 
counting on the multi- ' 
system approach as 
the key to their even- 
tual success. And, as 
always, spokesmen Fred Walker 
for all three firms continue to question vir- 
tually every statement their rivals make. 

Lobbying Delco, Ford 
Walker and other broadcasters last week 

spent a full day in Kokomo, IN with officials 
of Delco - builder of radios for General 
Motors cars - making the case for multi- 
mode sets. After extensive testing at a cost 
of =300,000, Delco decided to build Motorola - 
only sets, now being shipped in quantities of 
1000 a day to GM dealers. 

Walker says he and other broadcasters 
have also lobbied Ford Motor Co. on the 
multi- system approach, and he points to all - 
system commitments by companies like 
Sassai and Sony, the latter of which has just 
introduced an AM stereo "Walkman" mo- 
del. Walker says Sony will have several ma- 
jor announcements at the NAB Convention 
in April, and he believes one will be an auto- 
matic-switching multi- system car receiver. 
Speeding AM Stereo Acceptance 
"It would be my hope that if the multi- 

mode catches on. we can speed up the intro- 
duction of AM stereo to about a five -year 
period of time, whereas if it doesn't, it's go- 
ing to be like FM stereo, which took any- 
where from 10 to 12 years to catch on," 
Walker told R&R. 

Walker came away from last week's 
meetings with the impression that Delco 
might swing to multi -mode if a chip that 
would switch automatically among the four 
systems were available "at a cost equal to 
or not much higher" than its Motorola -only 
chip. "They did make a big point out of the 
cost to Delco," said Walker. 

Motorola's Payne is convinced Delco 
won't change its mind and adds, "I think 
this will be the first NAB Convention where 
broadcasters will be able to go home know- 
ing what to do with AM stereo." A broad- 
caster would be "absolutely insane" to go 
with anyone other than Motorola, he insists. 
Payne's evidence? 

NAB POLITICO-VIDEO- About 1200 broadcasters in 28 cities boned up on the complex Asws 
governing political broadcasting last week (2 -23) during a four -hour NAB videoconfrenc from 
Washington. Several panels of lawyers and campaign consultants covered the rules encom- 
passing candidate access, equal opportunities. lowest unit rate. the Fairness Doctrine, non- 
candidate advertising, and other topics. Campaign media consultants Levi Rabinowitz and Robert 
Squier instructed stations on how to attract more political advertising dollars. Pictured (l -r) are 
Rabinowitz, FCC Fairness, Political Broadcasting Branch Chief Milt Gross. NAB attorney Mike 
Berg, Squier, and former FCC Chairman Dick Wiley, senior partner in the Washington law firm 
Wiley, Johnson 8 Rein. 

93 stations on the air, 57 additional 
orders, and new orders being placed at a 
rate of 25 sets per month 

This week's endorsement of Motorola 
by Group W, which will use the system on 
KDKA /Pittsburgh and WBZ /Boston 

Motorola -only set commitments by 
Delco (GM), Concord, Chrysler, SamSung, 
McIntosh, and Sherwood and hints of other 
major endorsements in the offing 

Orders for 2 million Motorola in- 
tegrated circuit (IC) chips, including 
150,000 by an unnamed "major auto manu- 
facturer" that is neither GM nor Chrysler. 

Leonard Kahn says he has shipped 92 of 
his exciters, and "the vast majority" of 
those units are on the air. "I'm going to hit a 
hundred soon," he predicts. As proof that 
the Delco sets will fail, Kahn cites a survey 
he sent to 150 Buick dealers. Of 27 re- 
sponses, two favored Motorola-only sets, 
two had no opinion and 25 preferred multi- 
system sets. 

Kahn Assails Motorola Quality 
Kahn is about to send off -air cassette 

tapes of Motorola reception to every AM 
station in the United States. The tapes show 
the Motorola signal shifting back and forth 
between speakers. Kahn claims, in a pheno- 
menon known as "platform motion." Kahn 
remarked, "The only people who will ac- 
cept this sound are people who are deaf in 
one ear." 

Kahn also claims Motorola has put to- 
gellher its station lineup by giving away 
some units. "There has never been an ex- 
citer given away to a station and there 
never will be," Payne states flatly. "The 
vast majority of our stations have paid the 
full price." 

Kahn retorts, "It's our understanding af- 
ter investigating that this is a complete 
falsehood." Many Motorola stations have 
been on the air for "long periods of time" 
with "no exchange of money," he asserts. 

Harris Hits 98 
U.S. -Foreign Stations 

Harris Corp. Director /Radio Sales Jim 
Ariana also rejects Motorola's victory 
claims. "They started saying that more 
than a year ago and they're still saying the 
same thing," Ariana observes. "The mar- 
ketplace hasn't bought it and the broad- 
casters haven't agreed with it." 

He continues. "I think anyone who buys a 
single -system receiver today is being short- 
changed. In the longterm, the Harris sys- 
tem with synchronous detection is the best 
system for the AM stereo broadcaster." He 
says Harris has "shipped/equipped" 98 
units. all of which are on the air, in the U.S. 
and abroad, has a backlog of 51 rum and 
contingent orders, and is putting five sta- 
tions on the air each week. 

The most recent available count of Mag- 
navox stations stood at six. 

Broadcasters who called on Delco with 
Fred Walker last week were Harte -Hanks 
Communications Director /Engineering - 
Jim Hoak, WBT /Charlotte Chief Engineer 
Bob Denny, NRBA Sr. VP Tom McCoy, and 
Duff Roman, representing the 21- station 
CHUM Group and the Canadian Association 
of Broadcasters. NAB declined to send an 
emissary, but sent along a copy of a resolu- 
tion endorsing the multi -system approach 
to AM stereo. 
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M`GAVREN GUILD RADIO 
FOR MORE INFORMATION CONTACT: 

Donna LaVitola 
McGavren Guild Radio 

(212) 916 -0559 
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Simplified Switching 
t 

Model 400 Program Route Selector 

Easier operation of multi-component stereo systems is the goal of dbx 
Inc.'s Model 400 Program Route Selector. The rack -mountable unit handles 

up to three sound processors, a dbx encode /decode tape noise-reduction 
system. and three tape decks. It also comes equipped with a color -coded LED 

display, as well as hardwire circuitry to guarantee no signal degradation. Price: 

$229. dbx Inc. is based in Newton, MA. 

WIMPY VS. MACHO MEALS 

All Not Fare 
In Business Lunches 

It's often said that you are what you guesting a dessert not listed on the 

eat. And, according to Liglta Dien- menu. Definitely food for thought. 

hart, that credo apparently influences 

impressions fostered during business 

Armstrong 
Awards 
Announced 

The Armstrong Memorial Re- 

search Foundation, in coopera- 
tion with the NRSA, has announc- 
ed contest rules for the 20th an- 

nual Major Armstrong awards. Bes- 
towed in honor of "excellence and 

originality., in radio programming. 
awards are made In sick categories: 
music, news. news documentaries, 
public or community service, edu- 
cation, and creative use of the me- 

dium (including radio drama, variety 
programs, and any shows not quali- 
fying under the above categories). 
The foundation itself is named after 
the late Major Edwin H. Arm- 
strong, FM radio's inventor. 

198J 
MAJOR ARMSTRONG 

There's a $40 per entry fee. with 

entries limited to two per category. 
All entries must have been produc- 

ed and originally broadcast in 

1983; postmarked no later than 

midnight, April 1. 1984. All items 

should be sent to Ms. Madre Ter- 
pis, Room 1342A S.W. Mudd 

Building, Columbia University, New 

York, NY 10027. More information 
Is available by calling (212) 
280.8703. 

A 
Musical 
Turn -On 

lunches. Author of "Power Lunching: 
How You Can Profit From More Effec- 
tive Business Lunch Strategy." Dien - 

hart classifies selections like poached 
fish as wimp food. Beefing up your im- 

age by ordering a "hip" calorie-con- 
scious light lunch with Perrier won't 
work either. Nor will creamed soups 
which supposedly connote childhood. 
Dienhart's solution? A large steak and 

whiskey, since macho meals mean 

power. Elsewhere in the Wall Street 
Journal article, she suggested busi- 

nsawanen should steer clear of dark 

eating establishments: that kind of at- 

mosphere could have the client re- 

Waxing nostalgic down music's 
memory lane becomes all the more 
exciting when told by someone 
who was there. The someone in 

this case is British singer Im Whit- 
comb, who splashed onto the 

scene with the novelty -tinged "You 
Turn Me On." and just as quickly 
earned the rank of "one -hit won- 
der." Having weathered the musi- 
cal maelstrom. Whitcomb surfaced 
as an author ( "After the Ball: Pop 

R &R /Friday. March 2. 1984 

Radio Listener 
Behavior Probed 

Prefer "Less Talk" DJs; 
Radio Dominant Morning Medium 

Though many We are noted for their gift of gab. It appears radio listeners 

are happiest when We only talc a little. That's one of the major findings in i* Radio's third audience behavior research study. Results indicated 58% 

preferred less talk, 30% wanted an at personality whoa most didn't talk at al, 
while less than ten percent wanted someone who talked a lot. Highlights of 

the Frank Meld meted report also i cl de heights on 

changing musical tastes and morning media preferences: 
Over 80% like personalities who tell them things they can talk with 

others about or who we arousing, 77% want to hear talk about news events. 

and 59% prefer announcers who express his/her opinions. 

As people grow older, they tend to want more talk. 

One out of four said their musical taste had changed over the last cou- 

ple of years: Country $ Western, Easy Listening (soft. mellow. relaxing) led 

the "enjoyed hearing more category. Voted tops in the "enjoyed hearing 

less" balloting was Hard/Heavy Rock. 

Radio (89 %) outpaces televison and newspaper in terms of morning 

media usage. 

ORALLY -ACTIVATED LOCK 

Voice As The Key 
If you watch science -fiction or espi- 

onage flicks, you're probably so famili- 

ar with voice -activated locks that you 
didn't realize they don't exist. That is, 

until now. An engineering professor 
and one of his students at Rensselaer 
Polytechnic Institute have combined a 

personal computer, a voice- recogni- 
tion system, and an electronically-driv- 

en bolt to come up with a prototype 
voice-lock. Opening the lock is depen- 

dent both on the user's voice being 
recognized and his ability to reed beck 

Music from Rag to Rock." "Lotus - 
Land"). penning the current book 
"Rock Odyssey." 

This 381 -page paperback perat- 

leis rock's history with Whitcomb's 
own music career, beginning with 
his dream of America and its "cal 
of the wild." as he entered the 
brave new world of pop/rock. In six 

chapters Whitcomb replays the 

Sixties and its various musical 

transformations: the British Inva- 

sion. folk rock, and chants for 
peace at Woodstock. Throughout 
the "you we there" -toned chroni- 
cle, he offers an insider's view on 

the music industry as business. 
from label meetings to being a 

member of "Dick Clerk's Caravan 

of Stars." 
Humorously told, "Rock Odys- 

sey" makes for quick and informa- 
tive reading. And it also proves 
there is Ilfe after rock 'ñ roil. Pub - 

hoher: Dolphin Seeks, a aubeWl- 

ary of Doubleday i Company; 
$10.95. 

pre -arranged code words in the proper 

order. Users better get it right the first 

time, though. Only one more attempt is 

granted after the first mistake is made. 

Routing 
Resumes 

Via Satellite 
"I figure H the new technologies we 

finally here, we might as well make the 
most of them." So saying, freelance 
narrator Mite Handley delivered his 

audition tape to 400 television stations 
In a most unique manner - live via sat- 

ellite. 
Thirty minutes of satellite time was 

purchased from Washington -based 
Pubic Service Satellite Consortium. 
The first 15 minutes were donated to 
People for the Ethical Treatment of 

Animals, which broadcasts several 
Harley- voiced public service televi- 

sloe announcements. During the re- 

maining half, the four- minute audition 
tape was aired and subsequently re- 

broadcast twice. PSSC. In turn, con- 
tacted the stations' creative services 
directors by letters and telegrams. 

Although Handley has received in- 

quiries from only a few dozen station 
executives, he stands by his unusual 

sales approach. Dismissing the $3000 
cost, Handley told Advertising Ace 
that this unorthodox delivery system 
will ultimately "prove to be cheaper 
and more effective" than mailing tapes 

and ancillary material. 

WESTWOOD ONE 

ROCK ALBUM 
COUNTDOWN 

ONE OF 28 GREAT RADIO PROGRAMS FROM AMERICA 5 61RER ONE PRODUCER OF NATIONALLY SPONSORED RADIO 

PROGRAMS CONCERTS AND SPECIALS 



Hiber, Hart & Patrick Works With 
Some Of The Greatest Stations 

In The Country 

n the eve of our Fifth Anniversary 
H,H&P would - in concert with the 

Country Radio Seminar - like to salute 
our Country clients. Over the years we 
have served these leading stations, most of 
which are the top Country stations in 
their markets .. . 

WHN, New York City 
WHO() AM /FM, Orlando 
WMAQ, Chicago 
WOW, Omaha 
WTQR, Greensboro 

KNIX AM /FM, Phoenix 
KUZZ, Bakersfield 
KYAK, Anchorage 
KZLA AM /FM, Los Angeles 

t Hiber, Hart & Patrick, we love 
our Country! 

-u- 

IL D 

QUALITY RESEARCH = WINNING RESULTS 

JHAN NIER, PRESIDENT 
P.O. BOX 1220. PEBBLE BEACH. CA 93953 
(408) 373 -3696 

ta PEM =15G 

JOHN PATTON. SENIOR VP 

14440 CHERRY LANE COURT. SUITE 215. LAUREL. MD 20707 
(301) 776-8855 



Radio De 
Columbia Reco 

JULIO IGLESÏit 
and 

WILLIE NELSO 
"To All The Girl 

I've Loved Before 

BONNIE 
TYLER 
"Holding Out 
For A Hero" 

Ci i R NEW & ACTIVE 

12x/32 5p% 

ADDED THIS WEEK: 

KAFM KHYT 
WKTI KTKT 
KEARTH WFBG 
WMAR WGUY 
FM106 WIKZ 
WBBQ 13FEA 
KHFI WHEB 
WSKZ KQIZ-FM 
WDOQ WCGQ 
KAMZ KISR 
WZYP WFOX 
KBFM Z 102 
WKAU WBWB 
KIIK WSPT 
13K KDVV 

KKFM KKAZ 
KRSP 

... and to the Colum 

in Hawaii 
Thanks for your 

Here's To Waves 



IENCE RESPONSE 
mands It! 
rds Delivers It! 

Movie In The Country 

is Promotion Staff 
Week 

REAKERS in '83 
f Hitbounds in '84 

Now On Over 100 CHR & A/C Stations! 
"Goes across all formats." 

Charlie Quinn 

"An unlikely combination, but already in heavy rotation." 
Jim Sebastian 

WTSN 

"#1 adult requests - single blowing out of the stores." 

Jeff McCartney 
94Q 

"The #1 25+ request record. Biggest adult record 
in '84 so far." 

SKALA 

Bob Hamilton 
HEARTH 

M A 
"Dancing In The Sheets" 

Big In The Theaters - Even Bigger At Radio: 

Black /Urban 
NEW & ACTIVE 

51% 

CHR: KZZB WQCM 
CKOI WNOK-FM WJAD 
V I 00 WSFL WFOX 
WNVZ WRVQ WPFM 
WGCL Z98 KCDQ 
WTIC-FM WKDD KCAQ 
KC 101 KIKI KHTX 
WPST KQMQ KZOZ 

On Columbia Records 
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intiarep Lílilisize-Plús In Dallas 

The Interep Companies brought McGavren Guild mascots Captain Radio & 

Spot to tower over the RAB Managing Sales Conference in Dallas. Shown 
here out of the "Spot light" are RAB President /CEO Bill Stakelin and 
McGavren Guild Exec. VP Tony Durpetti. 

Rodney Raps With Fans 

Pictured during a break at Manhattan's J &R Music World, where he was 

finally treated nicely by more than 700 fans, Rodney Dangerfield (cl is flank- 

ed by RCA's Bob Rifici and J &R owner Rachele Friedman. 
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KPK KOMA 
TRUCK 

- - ,; WasR W 
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For the Best in a TRAVELING BILLBOARD' (Bumper Strip or 

Window Label) call Byron Crecelius. person to person. COLLECT 

314- 423 -4411. 

-r 

R8R /Friday, March 2, 1984 IIIIII II I III 
Pro:Motions 
Hill Joins Torbet In Detroit 

Steve Hill has joined Torbet Radio as Detroit Re- 

gional Manager. Hill had previously been National Sales 

Manager across town at Shamrock's WWWW for four 

years. and had also worked locally for DOS and Mast/- 

rem 

Multiple Promotions At Super Spots 
At Jos Kelly Creative Services, parent company of 

SupsrSpot$, Lori Marie Cerny Is named to the newly- 

created Executive VP/GM slot, joining from management 

positions at Sean and AMC/Jeep. Former WLOOI 

Chicago Retail Sakes Manager Rick Demoneki enters 

as GSM. Rick Figure becomes Associate Producer. Ar 
claie Terence join as Musk Director and Scott iolke 
is named General Counsel. 

Tobin Promoted At KKHR 
Sheri Tobin has been named Retail Sales Manager at 

COS 080 KKHR/Los Angeles. Tobin had been an Ac- 

count Executive at KKHR since joining the station in 

1981. and previously held a similar slot for four years at 

neighbor KACIE/Los Angeles. 

Rosen Rises At PolyGram 
Harvey Rosen has been advanced to Director /Sales 

8 Marketing Administration at PolyGram. Rosen has 

been with the label since 1978 and was most recently 

Director/Marketing for PolyGram Classics. 

Small, Hecht, Burns Form Company 
Video director Robert Small and writer /producers 

Alan Hecht and James Burns have formed a video pro- 

duction company under the name Small Biggie Burns. 

Besides his freelance work. Small also worked for Pro- 

duction Control Associates and spent two seasons as 

a theatrical director. Hecht is Video Editor of Record 
Magazine, while Burns directs the RSE production de- 

sign company and consults a New York art gallery. The 

new firm can be reached at (212) 245-7385. 

V.W. Debuts L.A. Sweet Rage Office 
Palm Springs -based V.W. Enterprises has opened a 

Los Angeles office to serve as the headquarters of its 

new Sweet Rage label. The new offices are at 2146 W. 

View St., Los Angeles, CA 90016; (213) 733 -1127. 

Kaufman Named Major Market VP 

David Kaufman is boosted to VP /Eastern Regional 

Manager at Major Market Radio. Kaufman's a ten -year 

company veteran and had been Account Executive and 

New York Office Manager. 

McLaughlin Named WPLJ NSM 

At ABC's WPLJ/New York, Kathryn McLaughlin is 

appointed National Sales Manager. McLaughlin's been 

with the station for five yews and was most recently an 

Account Executive. Her previous radio experience in- 

cludes research and sales -oriented posts at Metrome- 

dia and Katz. 

Shaw Reaches 
BOO At Summit 

Allen Shaw has been elected to 
the Board of Directors at Summit 
Communisations. He is presently 
VP/Radio Division, and continues 

to head the radio group. Shaw join- 

ed Summit In 1981 and formerly 

was President of the ABC-owned 
FM Stations. 

Buckman Comes To RAB Publications 
Adam Buckman has joined the Radio Advertising 

Bureau in the new Publications Editor post. Previously. 

Buckman had worked at Titsch Communications, 
where he was a Hardware/Technical Editor and a report- 

er for Broadcast Weak. His background also includes 

experience writing for a variety of communications 

newsletters. 

Brisket'- McDaniel Upped At Street Pulse 
Mary Briskey-MCDaniel has been elevated to Pro- 

duction Manager at the Street Pulse consulting group. 

She was most recently a researcher for the company 

and has also been an announcer at WDJF/Wsstport 
(now WEBE) and WLIR/Long Island City. 

Rieger, Hobbib Form High Noon 
Russell Rieger and Gary Hobbib have left their 

positions at Side One Marketing Si Management to 

form a new management company called High Noon 

Entertainment. NNE can be reached at Box 308, An- 

sonia Station. New York, NY 10023; (212) 877-1120. 

Oaks Re-Up With MCA 

Following a recent performance at the Long Beach Arena, the Oak Ridge Boys end company celebrated their re- 

signing with MCA. Shown backstage (l -rl: Oaks' William Lee Golden, JHI President Jim Halsey, MCA Records Presi- 

dent Irving Azoff, group's Duane Allen, MCA Nashville President Jim Fogelsong, and the band's Joe Bonsai' and 

Richard Sterben. 

TOLL FREE! 1 -800 -331 -4438 
(IN OKLA. 918.258 -6502) 

THE BEST! Broadcasting's 
only silkscreened bumperstickers 
and window decals. Why accept 
less when you can have the 
industries' brightest and glossiest decals. 



BWCKIS ROLLING 
WiTH MOTOROLA 

COUAM. 
STEREO! 

GM's Buick division is the first domestic 
automaker to offer AM Stereo radios. 

Delco single- system radios, using the Motorola 
C -Qua n' decoder integrated circuit, will be 
introduced in selected 1984 models. 

But one of the most enthusiastic responses to 
this news came from a man who isn't even a Buick 
dealer. He's Tom Cassetty, General Manager of 
WSM, Nashville. "I heard the Delco playing C -Quam 
AM Stereo at the National Radio Broadcasters 
meeting in New Orleans, and I was really impressed. 
The sound was terrific! If they'd been playing WSM, 
I never would've gotten out of the car!" 

If your station had the choice, wouldn't you 
really rather be heard in the new Buicks? You can be. 
Just call Dick Harasek at (312) 576 -2879, or Chris 
Payne (202) 862 -1549. 

MOTOROLA AM STEREO.THE WINNING SYSTEM. 
OMOTOROLA 



Live from Sarajevo 



NBC 
RADIO 

ON THE SCENE 
WHEN IT COUNTS. 

9:00 AM NYT Newscast, February 8, 1984 
CAPE CANAVERAL "Our space shuttle astronauts are 
getting a little extra time for sight -seeing today after 
yesterday's successful trips outside the spacecraft. 
They'll go out again tomorrow." 
SARAJEVO "There is fresh snow in Sarajevo, 
Yugoslavia today -just in time for today's opening 
ceremonies at the Winter Olympics." 
WEST BEIRUT "...people are going to the shops, buying 
bread, gas, candles, anything they can take home and 
back into the shelters just in case renewed fighting 
breaks out." 

Whether it's here on earth or out of this world, NBC Radio News 
never leaves you up in the air. 
Clear, concise and colorful on -scene reporting of the big stories 
is what your listeners demand. And is exactly what we supply. 
Time and again. With more newsline feeds and actualities than 
anyone else around. 
When it's quality and consistency you want, count on the 
unique sound of NBC Radio News. Your most reliable source of 
information. 

NBC 
Radio 
Network 

For stations committed to news. 



Arbitron's Reissue 
Policy Examined 

AAARRRGGGHHH!!! That quote from Charlie Brown some- 
times describes the way I feel in dealing with ratings companies. 
Sometimes Arbitron or Birch will take a stand or issue a policy that 
just drives me crazy - and chances are if it drives me crazy it might 
be of interest to you also. Such a situation cropped up recently, in the 
context of Arbitron's new policy regarding correcting or reissuing rat- 
ings reports. 

Let's delve into Arbitron's stance on 
what happens when mistakes are discov- 
ered in the estimates. You ought to know 
what to expect in terms of responsiveness nsiveress 
from the ratings firms in case you find 
that your numbers were underreported 
in the relevant Ixxoks. 

Touchy Issue 
Keep in mind that the whole issue of 

reissuing or correcting ratings reports is 
a touchy one for the ratings companies. 
When I asked Tom Birch what his firm's 
approach was, he gave an interesting 
and instructive answer. You can't be 
unresponsive but you can't reissue or 
correct Ixxoks due to minor errors either. 
There is a tradeoff between perfection 
and credibility, and the ratings com- 
panies find that the two are sometimes 
incompatible." 

"There is a tradeoff between 
perfection and credibility, and 
the ratings companies find that 
the two are sometimes incom- 
patible." 

Keep in mind that whenever you ex- 
amine a ratings Ixxok, the numbers there 
are estimates. and there is legalese in the 
hack of the Ixxoks that states the numbers 
are not reliable to any precise degree. Al- 
so, keep in mind that whenever humans 
are involved in handling and processing 
millions of bits of data, there are going 
to be some foul -ups. We all understand 
that. But what happens when there are 
mistakes that hurt you? 

Two-Step Approach 
As someone who has looked through 

a few diaries in his day. I'd advise a two- 
step approach. If your diary review in 
laurel imetw'rc müiatcnc !mind virh.-,Ily 
every book contains mistakes). then ex- 
amine the magnitude of those errors. If 
the items are relatively insignificant - 
just involving one or two quarter hours 
lost among a diary not in your target 

demo, for example - then don't get in a 
sweat about it. Make a note of the cir- 
cumstances, keep the information confi- 
dential among your management team, 
and use the impact of the errors to pro - 
perly evaluate your real ratings position. 

However. if the error is significant, 
don't be shy about asking Arbitron (or 
Birch, for that matter) for some correc- 
tive action. Let's say your slogan was in- 
advertently credited to another station. 
or that editors didn't note that you car- 
ried the big Football game and thus 
didn't credit it to your listening, or that a 
key -entry operator deleted 12 hours of 
listening from a passel -of your diaries 
due to inadvertently keying "AM" in- 
stead Of "PM" ending times for listening 
spans. These are actual examples seen in 
the diaries. which can and do crop up in 
a small percentage of the pamphlets, but 
can have impact that may mean a not- 
able difference in your ratings and rev - 
enue5. 

If the latter situation crops up in your 
eau', pursue the matter with the ratings 
firm. But be realistic about the likeli- 
hood that a corrective notice or a reissu- 
ed book comes alxout rarely. Arbitron's 
new policy on reissues or corrections 
make that likelihood even more remote. 

The Arbitron Stance 
In the past Arbitron had a reissue pol- 

icy that was not really a policy. Vague- 
ly, it was described as the possibility of a 
reissue if there were errors that led to to- 
tal week, 12+ persons AQH share rank 
change. However, when WBLS /New 
York brought such an instance to Arbi- 
tron's attention last year. the ratings firm 
dodged the millet, saying that rank 
change was not always the key factor. 
Obviously, politics was a factor also -a 
CBS O&O was more likely to get some 
action than a guy in Moose Mountain, 
Iclah o. 

Now there is a policy, as spelled out in 
the most recent issue of Arbitron's PR 
newsletter. The guidelines are that 
"Arbitron will consider corrective ac- 
tion if an error could affect a class of 
listening entries. "Such errors might 
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Arbitron Repositions Qualidata 

Arbitron executives tell R &R that the ratings firm's qualitative sales tool 
known as Qualidata is, "effective immediately," being realigned. No longer 
will Qualidata he a syndicated service: instead "it will only be available in 
those markets where there is enough client support." Thus, top 10 markets that 
have had the service might see it dropped should there not be enough station 
backing. Also, no fall '83 /winter '84 report will be produced. Instead. the next 
cycle will include spring '84 /fall '84 data and will be available, according to 
the Arbitron spokesperson, in "January or February 1985," 

Mediation Moving Along 
John Dimling, Executive Director of the Electronic Media Rating Coun- 

cil, told R &R that the KARL-AM & FM /San Francisco vs. Arbitron mediation 
situation is getting nearer to fruition. Four broadcasters have been named to 
sit on the mediation panel. They are Fred Walker of Insilco Broadcasting, 
Rick Buckles' of Buckley Broadcasting, Aaron Daniels of WPRO -AM & FM/ 
Providence, and Gary Edens of Harte -Hanks Radio. A fifth panel member is 

to be named soon, with the hearing slated to he held no sooner than late March. 

involve mistakes in dealing with incor- 
rect slogan crediting, wrong sign -on! 
sign-off times used to process the re- 
port, or problems with flips and the 
crediting of old call letters. 

Arbitron feels that these types of errors 
"are more likely k) affect one or more 
stations to the exclusion of others." And 
even if there are a zillion such errors that 
fall into the "class of listening entries" 
category. there's no guarantee. There 
must be either a S% change in audience 
estimates. or a change in station rank 
(both on the broadcast total week, total 
persons basis) for the ratings firm to even 
consider the reissue or other corrective 
action. 

Some Errors Not Corrected 
The new guidelines from Arbitron also 

spell out what won't lead to corrective 
action. The biggest heading would be 
"human errors," such as those made by 
editors or key -entry personnel as they 
transfer the diary into the computer 
memory. No matter how blatant the 
damage, Arbitron will not correct the 
impact of such problems, "since there is 
no reason to believe that they occur at a 
greater rate for one station or station 
type versus another." 

A recent example may illustrate the 
frustration this policy causes broadcast- 
ers. A Chicago station Found, through a 
diary review. that five diaries contained 
questionable editing or key -entry situa- 
tions that appeared to have hurt the sta- 
tion's numbers. While five was only a 
small portion of the station's data base. 
it happened that the five diaries in ques- 
tion were in the key demo for the broad- 
caster. 

Arbitron admitted that four of the five 
were handled in error, while there was 
some dispute over the Final diary. When 
the impact of the mistakes was calcu- 
lated, it was discovered that the sta- 
tion not only had its total week 12+ 
share suppressed but also was lower in 
key demos and dayparts than it should 
have been. In English, the station's rev- 
enues were being hurt by the underre- 
porting of its estimates. 

In the past Arbitron has reissued books 
due to the impact of an error in one di- 
ary. However, in this case the station just 
wanted a letter from Arbitron verifying 

the impact calculations of the already- 
admitted-to mistakes. That was not 
forthcoming, however. Finally, the sta- 
tion put on the street its own corrected 
version of the numbers - causing adver- 
tisers and agencies to wonder why Arbi- 
tron hadn't corrected the errors. 

Credibility Gap 
If. as Torn Birch told me, the ratings 

firms are worriel about the credibility of 
their reports, it seems to this observer 
that they should own up when signifi- 
cant problems are uncovered. This 
could, by implication, translate that 
the other reports from that ratings firm 
are credible and believable, since they 
hadn't been corrected. 

At test the reissue /correction process 
is a judgment call for Arbitron and 
Birch. So what steps can you take? Here 
are some suggestions: 

1. Review the diaries (or Birch inter - 
view sheets) after each important sweep 
in your market - usually quarterly. Un- 
less you or a representative perform this 
chore you'll never know the reality of 
your estimates and what mistakes may 
have helped or hurt vour nunllers. 

"Be realistic about the likelihood 
that a corrective notice or a reis- 
sued book comes about rarely." 

2. Maintain a friendly relationship 
with your ratings firm representative. In 
times of need its better to call on a friend 
than an adversary. 

3. Make sure your sales team is re- 
garded as the most educated and credi- 
ble in the market. Thus, when errors are 
discovered and not corrected, your AEs 
can cogently discuss the matter with the 
advertisers without it sounding like a 
sour- grapes pitch. Perhaps an ad com- 
munity seminar would be the best forum 
for such an explanation of why you tum- 
bled or were hurt in the latest ratings 
sweepstakes. 

Basically, the ratings companies are 
loath to reissue their reports. The new 
Arbitron announcement doesn't make it 

any easier. Just he vigilant, and remem- 
ber that while to err is human, to really 
foul things up takes a computer. 

T' 

- - 
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RKO RADIOSHOWS 

RECORDING STUDIOS. L.A. 

GRACE SLICK 
Your listeners are the stars every Sunday night at 

11:00PM (EST) for an hour of music and toll -free call -in conversation. 

Join Grace Slick on March 4th as she talks 
candidly about her evolution from Jefferson Starship 

to solo sensation. 

Hosted LIVE, in stereo. by Jo Interrante. 
Produced by Patrick Griffith Productions. Inc. for RKO. 

For radios hottest, most promotable program call (212) 764 -6702. 
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Management 

The Six Million Dollar 
Manager, Part VI 

Sales promotion - very important, yet frequently 
overlooked. This is the crux of our sixth chapter, which 
points out that effective sales promotion is more than just 
a presentation folder packaged with the latest Arbitron 
figures. A ten- question quiz plus a look at CBS network's 
promotion -oriented pre -television period underscores the 
old adage "It's never too late to learn." 

Sales promotion: There ain't none in radio. 
Or so little that the most powerful space -age micro- 

scope can barely detect it. 
Further, station management is barely aware that it 

might be needed. 
Some assign it as a duty, a peri- 

pheral duty, of the promotion 
manager. And the promotion 
manager often spends more time 
riding the station's outdoor show- 
ing than she does creating sales 
promotion tools. 

Now, every big station has some 
kind of sales promotion material. 
Usually, it's a presentation folder 
with flaps or a pocket into which 
are inserted ARB tabulations. 

That's all. That's it. That's as 
good as it gets. 

And that will not be enough. not 
nearly enough, for the station that 
must increase return on invest- 
ment threefold because that's how 

much the investment increased 
with the latest transfer to new 
ownership. 

You're looking superior - you 
with your feet on the desk - be- 
cause, presumably, you have 
more than the folder with the ARB 
shares graphed. 

(By the way, you may have it 
but have you ever audited what 
the salesperson takes out in the 

- 

By Kevin B. Sweeney 

folder? Please don't do it if you 

are more than 20 pounds over- 
weight, smoke, and do not exer- 

cise regularly. We can't afford to 
lose you!) 

Ten Questions 
Well, stop looking superior long 

enough to answer these 10 simple 
questions about your sales promo- 
tion effort. Score 10 for every 
question you can answer "yes" to: 

(1) If I asked you for a presenta- 
tion on the station, do you have 
one already written that compre- 
hensively describes everything 
about the station? 

(2) Do you have 10 success let- 
ters that are less than 18 months 
old and that you have ample 
copies of in the files? 

(3) Do you have an advertiser 
mailing list that includes the real 
decision -maker at the newspa- 
pers' 100 largest advertisers (not 
the flak-catcher that is deputized 
to see your salesperson), and has 
that mailing list been reviewed 
from top to bottom in the past 12 

months? 

iiioa+ . # :,i} 
For... Stable stereo phasing 
For... Maximum reliability and longest life 
For... Superb copies of CD's and digital 

masters 
For ... Outstanding high frequency sensitivity 

and headroom 

For... The best sound a cart can 
reproduce 

For... The exclusive SGS -4 broadcast 
mastering tape. 

For... Compatibility with all cart machines 
For ... Stations who care how they sound 

THE AUDIOPAK M-4 IS FOR YOU 
The True Blue Cart- From Capitol 

19113 Cayd rsPiea I.sM.s ó.ew dCm1d Weh Cyn 
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"The industry's top 400 stations seem to have a 

policy of 'Millions for salespeople, not one penny for 

sales promotion personnel.' " 

(4) Have you made a mailing to 
an advertiser list that was 
anything more than a flyer during 
the past 12 months? 

(5) Do you have any semi -com- 
plete collection of all the facts 
about the station, its audience, its 
personalities (if any), etc. that is 
now in the hands of your salespeo- 
ple and has been completely 
reviewed and updated anytime in 
the past year? Maybe 30-35 

separate sheets? Like a sales 
manual. 

(6) Do you have the latest cir- 
culation analysis on your com- 
peting newspapers based on the 
most recent audit in the hands of 
your salespeople? 

(7) Do you have anything writ- 
ten down on what you do on the 
air? Description of the per- 
sonalities? Complete description 
of the music? Of the subjects 
handled by the talk hosts? 
Something that can be handed to 
the questioner instead of the sales- 
person having to ad -lib something 
opaque like "we're a Burkhart - 
Abrams AOR "? 

(8) Do you have or have you 
started an easel. carousel, 
overhead projector presentation? 

(9) Have you at any time in the 
past two years put out a two -or- 
more -color printed piece about 
anything related to the station, 
even new facilities, or a public - 
service undertaking that your 
Washington attorney urged on you 
because you were in trouble? 

(10) Have you in the past year 
run any kind of trade advertising 
directed at advertisers and agen- 
cies above the media department 
level that has run any place but 
Broadcasting and Spot Radio 
Rates and Data? 

Score 10 points for every one of 
the questions you can truthfully, 
without streching, answer "yes" 
to. 

If your total score is 20, that's 
good; 30 is very good; 40 is excep- 
tional; 50 is superb and scores 
above 50 ... well, that's incredi- 
ble (which is another way of say- 
ing I don't believe you!) 

Well, those 10 elements are go- 
ing to be the minimum that the Six 

Million Dollar Manager will re- 
quire to do his job well enough to 
keep it unless he can sustain one of 
the top three to five ARB shares, 
depending on size of market. 

OK, I'll admit I am warped on 
the subject of sales promotion. 
Those are my roots. At an impres- 
sionable age, I went to work for 
CBS in the sales promotion 
department. I carried a towel and 
water bucket for one of the 
greatest media sales promotion 
teams in the history of the media 
business. (Only Time /Life even 
approached it.) 

CBS Built On Promotion 
There's a lot the Six Million 

Dollar Manager has to learn from 
Bill Paley and the CBS net - 
work/O&O stations of the pre-tele- 
vision era. 

CBS radiated such an aura of 
success with its sales promotion 

that it impressed advertisers and 
agencies more than perhaps they 
should have been impressed. 

CBS understood something in 
those days that is still true today: 
most agencies and many adver- 
tisers make more decisions about 
the weight and color the paper will 
be in their sales brochure than 
they make about broadcast adver- 
tising. 

They are oriented to printed 
material. Not newspaper adver- 
tising per se. But all the hundreds 
of things they print routinely in 

their businesses. 
They understand printing pro- 

cess, they appreciate artwork, 
they love paper, they respond to 
words on paper. And consciously 
or unconsciously, they make judg- 
ments about companies based on 
their printed promotion. 

l'nreached Decision 
Makers 

CBS in those days also under- 
stood something the Six Million 
Dollar Manager must corn - 
prehend about the necessity of 
sales promotion. Your salespeople 
may never reach the real deci- 
sion -maker at 50 percent of the 
agencies and 90 percent of the 
retailers in your market. - 

These decision -makers must be 
reached somehow or you are at 
the dubious mercy of the under -in- 
formed, over -romanced media 
queens. Not a position I would 
choose if I were an ambitious Six 
Million Dollar Manager. anxious 
to be president of the Sixty Million 
Dollar Group. 

But the industry's top 400 sta- 
tions seem to have a policy of 
"Millions for salespeople, not one 
penny for sales promotion person- 
nel." 

Sales promotion in most big sta- 
tions is a very. very casual and 
parttime duty of the sales 
manager. And with a great deal of 

affection, I say: Some sales 
managers are scarcely literate. 

Possibly even more deadly is 

the combination of an advertising 
agency (which knows as little 
about radio sales promotion as it 
does about trade promotion in the 
other industries it may serve) and 
the general manager. 

What comes from this unholy 
league is something that can be 
expensively printed and marked 
up 17.65 percent. e.g. the ritual 
folder. And some three -color 
printed pieces that are inserted in 
the folder - and which are out of 
date within weeks. Plus a two- 
color rate card - well, you know 
the rest. (Anyone who spends 
more than $30 printing rate cards 
in radio is an idiot, given the kinet- 
ic nature of radio pricing.) 

So much for what is the stan- 

dard at most big stations except for 
[nose that have the luxury of a 
"promotion manager." 

Part VII will appear shortly. 
"The Six Million Dollar Manager" 
and Kevin B. Sweeney's other 
works are available from the 
Kevin B. Sweeney Companies, PO 
Box 1673, Thousand Oaks. CA 

91360. 
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CAPTURED 
LIVE! 

PRESENTS 

NIGHT RANGER 
A weekly one -hour format featuring superstars recorded -live 

at America's premier rock arenas. 

Tune in the weekend of March 3rd as Night Ranger performs 
hits from their "Midnight Madness" and "Dawn Patrol" albums. 

Produced by Patrick Griffith Productions, Inc. for RKO. 

Capture your market by calling (212) 764 -6702. 
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WEEKL 
COUNTRY MUSIC 

CoUNTD 

he Weekly Country 
Music Countdown ", hosted by 
Chris Charles, works where 
other syndicated programs fail 
by building a solid, stable and 
loyal audience, thus making 
it the most listened to country 
music radio program in 
America.* 

Ping, Exclusive 
Artist Interviews 
Each week "The Weekly 
Country Music Countdown" 
has a major country music 
superstar as a guest throughout 
each hour of the program. This 
guest artist tells the listeners 
the stories behind the hits, 
reliving the times and the 
people who helped make it 
happen. In addition to the 
guest artist, each week's pro- 
gram contains other artist 

'Source: R. H. Bruskin/ 
October 1982 

New York 

* Willie Nelson 
* Ronnie Milsap 

* Barbara Mandrel 
* Crystal Gayle 
* Eddie Rabbitt 

* Waylon Jennings 
* Oak Ridge Boys 

* Alabama 
* George Jones 
* Ricky Skaggs 
* Anne Murray 

* Conway Witty 
* Janie Fricke 
* Dolly Parton 

* Lee Greenwood 
* Charley Pride 

interviews, each one recorded 
exclusively for "The Weekly 
Country Music Countdown." 
There's also a look back at hits 
of the past, a country calendar, 
and the latest new releases of 
the top country stars. 

Ed Salamon and Proven 
Country Music Success 
The man who makes it happen 
on "The Weekly Country Music 
Countdown" is Ed Salamon, 
the program's producer and 
executive vice president -pro- 
gramming for The United 
Stations. Ed is widely recog- 
nized as the most successful 
programmer in country radio. 

For national sales information call 
our New York office at 

( 212) 869 -7444. 

For station clearance inform- 
ation call our Washington, D.C. 
office at (703) 556 -9870. 

* * * 
The UkdiI Stations 

AMERICAS TARGET RADIO NETWORKS* 

Los Angeles Washington, D.C. Detroit 



R8R /Friday, March 2, 1984 

NETWORKS 
PROGRAM SUPPLIERS 

REED BUNZEL 

Country Automation: 
The State Of The Art 

Picture yourself driving down a winding, weed -covered two-rut 
road. You round a corner and find a decrepid old trailer with a tower 
sprouting from the cow -cluttered pasture. Inside, an old codger sits at a 
pair of old reel -to-reel machines, sipping from a can of warm Dr. Pep- 
per. The typical automated small market Country radio station, rights 
Well, that's no longer the case, according to some of the national Coun- 
try format companies beaming or mailing their wares across the U.S. to 
client stations. This week's column features a cross -section of these 
national Country suppliers, who discuss some of the features and advan- 
tages of modern Country automated programming. 

Steve Penny, Director of 
Programming, TM Country 

According to Steve, "About 90% of the 
TM Country format's music is less than ten 
years old. The other 10% is comprised of 
major country standards, which we filter in 
as image songs. We don't play any A/C 

i 
crossover material, but a good number of 
country songs sound as if they might cross 
over the other way - into A /C. We incor- 
porate those songs simply because they are 
documentable, certified hits, and therefore 
are appropriate for the format." 

Obviously, there are a number of reasons 
why any format syndicator would recom- 

mend using automation. Penny told R&R, 
"The primary reason stations use automa- 
tion is to save money. You can eliminate a 
lot of overhead by having an automation 
brain program your station, rather than 
hiring five or six individuals." 

What about the argument that automa- 
tion causes a loss of local identity? "A sta- 
tion doesn't necessarily need that local 
identity," Penny said. "As a matter of fact, 
a live station can also lose some of its identi- 
ty. What matters is not the automation, but 
the extent to which you incorporate local 
elements into your sound." 

Mike Harvey, VP /Programming, 
Transtar Country Format 

"What we definitely are aiming for is to 
be a modern Country format," Mike told 
me. "We incorporate a strong recognition 
of the traditional Country elements in the 

What Lies Ahead For 
Country Programming? 

Anyone.involved in Country programming must be on top of the trends, 
and these four suppliers were ready with interesting perspectives about 
where Country music and radio are headed. 

TM's Stave Penny noted, "Al you have to do is look at the recent country -A/C crossover 
phenomenon to see that country music has gone through tremendous changes in the past five 

years. The basic changes that occur wilt*, my given format center on the music, first and 

foremoet. These differences behave We an exponential curve, and within the pest ten yeas, that 

curve has gone up tremendously. Now we find changes in country music almost on a yearly 
basis. SM, I believe country music can hold as own technically against any other count." 

Trsnatar's Mae Harvey commented, "To meet the changing face of country music, we plan 

to go along with whatever flow is happening. I must say there ere some things which am perceiv- 
ed to be happening (either by the people in the business or in the related fields, such as the 
record industry) which aren't necessarily occurring. It might be wishful thinking or misinterpreta- 
tion. We continue to field research studies to detemerue if these trends are reef. We're keeping 
our finger on the pulse by research. not by guesswork." 

When asked it stations should be concerned about country music's evolution and how it af- 

fects their exclusivity, Country Coast-To-Coast's Larry Watts replied, "I don't think they should 
feel threatened. as Country has always gone through sane changes. I can remember when 
Hank Williams was big on the Grand Oa Opry, there were no drums or brass instruments 850w- 

ed on the stage. Elvis ?matey was told. 'You're never going to make it in country music.' We've 
gone through that evolution, and today's music is Just a natural outgrowth of 50 years of country 
music history." 

Concluding the discussion, DraksChenauh's Jay Albright observed, Over the past three 
to five years, country music has done extremely well. The production values are better, and the 
musk has wider appeal. This can be both good and bad. because it Country loses its identity as 

a unique format, its going to lose its exclusive audience. On the other hand, it can build a larger 

audience by adding the fringe listener on top of the broad base." 
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Country Formats 
TM Transtar 

Satellite 
Music Net 

Drake - 
Chenault 

Affiliates 75 30 138 103 

Operation Ille or 
aulometed" 

- Yve-1MWt or 
automated 

live, live -assist, 
or fully- 

automated 

live- assist, 
automated, 
consulted 

Distribution tape , satellite satellite tape 

Recommended 
Spot Load 

8 to 10 
minutes 

8 minutes 
on up 

up to 14:30 10.12 minutes am 
14-16 minutes pun 

Demo Appeal 25 -54 25-40 25 -54 25-54 

Transaction cash cash cash +2:00 
network avails 

cash 

mix, but this recognition is very small and 
very select. In the music mix we have 20-25 
currents; that total varies according to the 
quality of the available product each week. 
About 50% of any hour's playlist is country 
gold, but it is the type of gold that still 
sounds modem and contemporary." 

Harvey disagrees that an automated sta- 
tion can't sound as good as a live outlet. 
"Actually, an automated format can pro- 
bably do it better. What automated stations 
in medium and smaller markets get are a 
major market airstaff and programming 
facility - benefits they might not otherwise 
be able to afford." 

Jay Albright, 
Nat. Programming Consultant 

Drake -Chenault 
Having recently completed a focus group 

research project, Jay revealed some speci- 
fics of D-C's Country format. "We re- 
commend that each hour our stations play 
four crossover image golds, four traditional 
country golds. six currents, and three 

recurrents. We have 1100 songs in the gold 
library, and tailor each station's format to 
the needs of the market. Our philosophy is 
that we can achieve a very successful mix 
with a fairly straight -ahead modern coun- 
try sound." 

In addition to the already-discussed 
financial advantages, Albright explained 
another primary reason why automation 
can help an ailing station or make a good 
one even better. "Automation offers a pro- 
ven, cohesive music system that is impossi- 
ble for the jocks to cheat on. The reason a 

lot of live- assist stations use automation is 
because it will beat a live station that 
doesn't have such a good music design." 

What about the listeners' perceptions? 
"In most cases, the listeners don't even 
know which station is live and which one is 
automated. Moreover, automation in itself 
doesn't determine whether or not a station 
is involved in its community. All it really 
takes is one or two good staffers to get in- 
volved and put that commitment on the 

Larry Watts, 
Operations Manager 

Satellite Music Network 

Larry explained how he approaches the 
Country Coast -to -Coast format. "We have a 
50-50 mix of current versus non-current. It 
can be very difficult to program modern 
country music whenever you have to play 
the country oldies. Our oldie file goes back 
to the late '50s ... even some of the old Ray 
Price material. We then match the music 
tempo so we can make natural transitions. 
Obviously, recording techniques for the 
older music weren't as sophisticated as to- 
day's. The way we bridge this generation 
gap is through a minimal amount of talk: 
we back -announce the song, then change 
the voice tempo. Oldies are an essential 
part of country music, and we balance our 
stations with a mixture of old and new." 

The most important aspect of automating 
a station lies in economics, Watts said. "An 
automated format is simply cost -effective. 
You can cut overhead, or channel your peo- 
ple into different responsibilities. They can 
execute better productions, conceive more 
creative promotions, and make more one- 
on-one appearances. U a station is worried 
about losing local identity, that's when we 
tell them they should look at programming 
their own morning and /or afternoon drive 

{ 
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Networks /Program Suppliers 
MUSIC FEATURES 

ABC 
Contemporary Net/ 
Spotlight Special 

The Rorng Status (March 18) 

Entertainment Net/Sliver Eagle: 
Gary Morals Orterch /7) 
T.G. Shrewd (Wrap 24) 

Rock Net/Conthwaus History of 
Rodi and Roti: 

Bled SebtothIllue Oyster QAt March re) 
Oavld Bow s/ rp%Aeei Jepgr (March 25) 

Lee Bailey Productions 
Raäoscopa: 

OsBargWMMOno Farms (Uran 25) 

Clayton Webster 
Country Calendar: 

Bobby Helms µIra, 19) 

Jerry Reed (Mich 20) 
Rarer Warns, Jr. (arch 21) 
Lyn Andaman (March 22) 
Jeff Cook (March 23) 
Mel TOM (torch 24) 

Gens Autry (MWM 25) 

Ran Tres: 
Ouy Osbourn (March 19) 

Are (PArc* 20) 
Jos Cocker Or /oh 21) 
Black Ssbbeth Wich 22) 
Genesis (March 23) 

Retro Rock: 
38 Specht (Mach 19) 

Creative Radio Network 
Country Musk Radio Magazine: 

Conway Tlttyl(ka Irrfan Werts 17.l8) 
Jan Cdr4SNOSCaah Allen (Wren 24 -25) 

Country Special of the Month: 
Barbera Mandrel Werth 24-25) 

Innerview 
Innervlew: 

z2 Top (March 19) 

Miry Lasts e the News ( c l 26) 

Kris Stevens Enterprises 
Entertainment Update: 

Menudo /Larry Wdcoa /Academy Awards/ 
John James /Ann Jilllan/Roben Plant 

(March 5 9) 

London Wavelength 
BBC Rock Hour: 

Ode Straits (March 18) 

Rock Over London: 
Franse Goss To Hollywood /torch 18) 

Roger Colby Wich 25) 

Narwood Productions 
Country Closeup: 

T G Sheppard /March 79, 

HOG WILD - Tackle Lyle Alzado met with Westwood One President Norm 
Pattiz following the L.A. Raiders' 38 -9 Superbowl XVIII victory over the 
Washington Redskins' hogs. Pictured after the game are (l -r) Alzado, Cindy 
Alzado, "Off The Record" host Mary Turner, and Pattiz. 

"UNDERCOVER" OPERATION - ABC Radio VP Rick Sklar completed 
final arrangements recently for an upcoming Rolling Stones "Spotlight 
Special" on the ABC Contemporary Network. Interviews with all the Stones, 
recorded over the last six months, will be incorporated in the program to be 
aired later this month. Sklar (r) is pictured with, of course, Mick Jagger. 

Musk Makers: 
Las EI9rt (March ID) 

NBC 
Source: 

U2 concert March 16.11) 
Curtis* Cine concert tardi 23 -25) 

RKO Networks 
Captured Live (PG Productions): 

Fleetwood Mac Wich 17) 

Triumph (March 24) 

Countdown America 
w /John Leader (IS Inc.): 

Poet& Sisters (Meech 3-4) 
oiled -e WV* (Meech 1041) 

Solid Gold Saturday Night (Dick 
Bartley): 

Great Hits of Gotten a King (Mrch /7) 
The Deve Clark File /March 24) 

SUBSCRIBE TODAY: 

RADIO & RECORDS 

Rolling Stone Magazine 
Productions 
Guest DJ: 

Todd Runderen parch 19) 

Erb Du/don/Amnia /March 2e) 

"The Spirit" Productions 
American Christian Countdown: 

DNA's Nrp)Parra/Micheee Per/Wayne We- 
sen (March 10) 

Strand Broadcast Services 
Musk i Memories: 

Cltf RobMeon/Devfd Pea (March 17 -181 

Eddie Abert/BozoiB J. Thous (March 24 -25) 

United Stations 
Dick Clark's Rock, Roll 
8 Remember: 

Seals 6 Gotts (March IS -181 

The Great Sounds: 
Lawrence Welk (March 16 -18) 

Rick Dees' Weekly Top 40: 
Sheer Easton (Meech t6 -/9) 

Solid Gold Country: 
BI9y "Crash' Craddock (Meech 16.181 

Weekly Country Music Countdown: 
Joe sump y menu, 16.(1) 

Westwood One 
Dr. Demento: 

10et Amkwary of Streaking (Alarch 18-18) 

Earth News: 
Orebro McVMIF9st *Sterne (firc8 1929) 

Live From G/Ney's: 
eery "Crash'. Craddock (March 12 -18) 

Off The Record: 
Christine McVlefTed Nugent/Ow/ght Twt6sy 

(March 12.161 
Pretenders /Aped Wine/Motley Crue 

(March 19.23) 

Rock Chronicles: 
Black roots of wine roa (larch 18-19) 
Rock celebrates roa (March 23 -25) 

Special Edition: 
Tom Browne (MOM 19-25) 

Superstars Rock Concert: 
Pat Bents March 30-404 1) 

RBA/Friday. March 2, 1984 

NEWS & INFORMATION FEATURES 

ABC 

Rock Net: 
.'Lifelines' MBA Santini Nor expert Pt4 

KngesyIStsve Martin (March 5-9) 
..Radnor. *Mat St. Jorn. Pei Fishman/Arend 

Rankles (March 5-6) 

Clayton Webster 
Jack Carney Comedy Show: 
The npvt WO ID) 

Sporting News Report: 
Out L. .m.ymn nacre WO 191 

Norwood Productions 
Minding Your Business: 
casette, agsna rich 5) 
Magetel )blarnw born (March 6) 

L OMfptc corraM9M Wrap 7) 

Stoat market computer Nardi 8) 
Otstlty trnairende (March 9) 

Progressive Radio Net 
Computer Program: 
Computer ty000neladdiction/phobleeroa,puter 

eroreoomputer cab (week of March 5) 

Laugh Machkin: 
Ba Cwbyhffoody AMenrip Adottalebw Wm- 

tin/Phyllis DOW (week of March 5) 

News Wimp: 
Streagovo-wokYnp peope(employes mew 

endnpe.d Medea (WM 5) 

Sound Advice: 
Eqnnpase6 specsiroa va dasakal/reoad 

dlaqeYpo.qulpnet (week of March 5) 

Public Interest Affiliates 
Public Affaire: 
The computer revokAl (March 4) 

Neagh Care: 
..Love stores" *Moths Or is Warr/ 41 

Medscan: 
A vegetable a day March 5) 

Effects of dad rare Wray 6) 
The ssrrltM years Wok 7) 

New elan Minn* 8) 

Eyes. U.. rock and roe (AfrCh 9) 

Strand Broadcast Services 
Something You Should Know: 
Investment* March 6) 

Colors Daaerch 6) 

Back paae (MWM 7) 

Syndicate It 

Black Women: A Portrait 
M Dignity: 

Tyne K.rndy/Dbme Warwick (week of Starch 5) 

Westwood One 
Brad Messer's Daybook: 
Boston rreaeaae (larch 5) 

FIrel Wpeeewom VThe Alamo (March 8) 
Drell Scott/feet pre -lab pith 7) 

Vietnam /dog licenses (March 87 
Why le U.S money green? (March 91 

Playboy Advisor: 
Platonic or not /shy gin wants virgin/she loves 

a-1 bind's brother/Weft/he seed her car 

(March 5-9) 

Spaces I Places: 
Women on top (March 5.91 

PEOPLE 

Mark Stephens has joined ABC 
Radio Network Sales as an Account 
Executive in the network's Los An- 
geles office. He previously was with 
B tak Radio and Eastman Ceblerep 
in Los Angeles. 

United Stations has promoted 
S ob Blernackl to Director /Sales Ser- 
vices for the network. He moves into a 
newly-created poeltion, and will be 
reponsible for a wide range of client 
service functions. He previously was 
with the Affiliate Relations Depart- 
ment. and has been with the company 
for a year In a separate move, Sus 
Swenson has been hired to open a 
new west coast sales branch for the 
network. Prior to coming to United Sta- 
tions Swenson served as West Coast 
Sales Manager for Mutual Broad- 
casting. 

CBS has promoted Frank Cam - 
marata to the position of Manager, Af- 
filiate Clearance for RadioRadio. Be- 

fore the promotion he was Clearance 
Coordinator for RadioRadio, and will 
continue In Ns role as program coor- 
dinator for "Saturday Night Sock 
Hop..' "Olio Wop Shop," and "Cousin 
8rucle's Saturday Night Dance Party" 
at WCBSINew York. 

UPI has announced two staff pro- 
motions In its Broadcast News Depart- 
ment. Steve Christensen has been 
named Pacific Division broadcast 
editor, and will direct UPI's Pacific 
operations from the San Francisco of- 
fice. He previously worked at mast 
Salt Lake City, and joined UPI in 
1979. Michael Reeser has been ap- 
pointed News Director of the network's 
National Broadcast Department. and 
will manage UPI's national broadcast 
headquarters in Chicago. He has been 
with the network since 1983, while still 
a student at the University of Wiscon- 
sin 

Picture Yourself 
In R&M 
If something's happening at your 
station or company - send R &R 
the photo and we'll put it on the 
Picture Page. 

RADIO 8 RECORDS 

1930 Century Park W. 
Los Angeles, CA 90067 
(213) 553 -4330 

í 



Management Tools For The Program Director 

THURSDAY 

Morning 

Registration 

Listening Skills 
Dr. Elliott Ross, Director of 
Organizational Development 
Sperry Computer Corporation 

Age Of The New 
Patricia Aburdene, Contributor to 
" Megatrends' and co- author with 
James Naisbitt of "Age of the New" 

What Makes A Champion 
Dr. Charles Garfield, Psychologist 
President, Performance Sciences, Inc. 

Midday 

All- Morning Speakers Available 
For One -On -One Sessions 

Recruitment - How to Interview 
without the underground connection 
Gary Kaplan, Managing VP 
Korn /Ferry International 

Skills For Success - 
Time Management 

Adele Scheele, Author and 
Career Strategist 

Budgeting For Research 
And Promotion 
Jhan Hiber, President, Hiber, Hart 
& Patrick 

Evening 

Cocktail Party. 

Case study team meetings and 
solution planning. 

L 

FRIDAY 

Morning 

How To Manage The 
Creative Ego 
Ron Saltzburg, Sr. VP 
Group Creative Director 
N.W. Ayer Advertising 

Relating To The 
Egos Around You 
Dr. Sharon Crain, Psychologist 

Management Training 
And Organization 
Don Payne, 

VP Employee Relations 
Mattel Electronics 

Midday 

All- Morning Speakers Available 
For One -On -One Sessions 

Identifying Programming 
Trends 
John Parlkhal, VP 
Joint Communications 

Venture Capital - 
W hat, how, and why 
Art DelVesco, General Partner, 
Wind Point Partners 

Everything You Always 
Wanted To Know About Buying A 
Station But Were Afraid To Ask 
Robert O. Mahlman, President 
The Robert O. Mahlman Co. 

Evening 

Wine & Cheese Party 
Case study team meetings and 
solution planning. 

MarCh fS- 7984 
14 ntry 

P/ 
Cos 

Ange es otel' 

This semin 

t p o - 

/ 

he time is right to bring 
small 

range 
of 

r 
greti of to Apregranners together 

fo new kind of 

information 

thought- 
intensive 

seminar. 
The 

will be te n the 

hghest 

rfe s°nals ¡a subiec 
st a 

di director. 
business 

o 
g ó help unique 

challenges 
of the 

ttture. 

NAME 

STATION COMPA, 

ADDRESS 

CITY 

If You Prefer You Can Use This Handy 
Registration Coupon 

Make check payable to RaR SEMINARS 

IiDA9 a charge card'. 

ana 

Man To RAR SEMINARS 

1930 Century Rare West, Los Angeles, CA 9006? 

4t-110 

EXP DATE 

EXP DATE 

PAao a PFC(MDS 

J 

SATURDAY 

Morning 

Case Study Solution 
Team Response 
Dwight Case, President, 
R&R Companies 

Where Is Cable Going 
In Relation To Radio 
Paul Bortz, Brown, Bortz, Coddington 

Wrap -Up ' 

Dwight Case, Jonathan Hall 

is priced at $395 per person 
and includes all sessions 

and Special R&R Cocktail Party 

¡hi Ye 
' Se nars 

Participation will be limited to 400. 

Spouses admitted free to all sessions. 

Group discount given for 2 or more registrants from 
same broadcast company. 

You Can Register By Phone qn 
Make sure you're included. Call (213) 553 -4330 today. 
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You can probably bet the house that Epic 
VP/Promotion Frank DIIeo wiN soon announce 
that he's accepted Michael Jackson's offer to 
become his personal manager. Look for the 
official pronouncement sometime after the 
CBS convention happening now in Hawaii. 
Oleo will be relocating to Los Angeles. 

After successfully leading 
WTMJIMIlwaukee back to ratings 
prominence, PD Mike Elliott has 
resigned in order to call major 

league baseball play-by -play for the Houston 
Astros. His sudden departure leaves a big 
opening for an experienced full -service pro- 
grammer. 

KTRH/Houston PD Ed Shane has resign- 
ed to devote full time to his consultancy, 
Shane Media Services. Under that banner, 
Shane will continue his association with KTRH 
as a consultant, and help the station select his 
replacement. He'd been PD since 1980. 

Congratulations to WLUP /Chicago National 
Sales Manager John Coulter on adding the 
Station Manager's duties. We'll have full 
details next week. 

After ten years as the midday fixture at 
WKBW/Buffalo (the last several years as MD, 
too), Jon Summers joins WTAEIPlttsburgh for 
the 9am -noon shift. Jon replaces interim mid- 
day host Larry Richert, who has been pro- 
moted to programming assistant. 

Contrary to rampant rumor (it even hit the 
radio airwaves in New York over the 
weekend), Katz has not bought the Christal 
Company - yet. However, it seems likely 
something will happen fairly soon. Street Talk 
has learned that at least four options are under 
active consideration. The sale to Katz is just 
one of those, but it's also possible Christal 
may end up buying another rep firm, rather 
than selling out. Stay tuned. 

TWO 

WAY 

TRAFFIC 

When WZZPICIeveland announc- 
ed its call letter change to WLTF 
("Ute Rock "), rumors began 
spreading about a format change. 

Not true. What is interesting is that now both 
WLTF and A/C rival WMJI are using the "Light 
Rock" slogan. Arbitron just loves stuff like 
this. 

Page 22 
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The new morning man at WLTT/Wash- 
Ington is Dave Arlington, who segues from 
his Assistant PD /midday post at WASH. 
Former WLTT morning host/MD Bob Cumm- 
ings assumes the new title of Mana- 
ger /Audience Development, putting him in 
charge of marketing, research, and'promotion 
duties. 

Ramblin' Kind Of Guy 

This could be the dream gig he was 
always meant to do. Joey Reynolds has 
become the ultimate fill -in guy by taking 
his legendary approach to radio nation- 
wide ... one station at a time in two - 
week blocks. Recently Joey returned to 
WKBW/Buffalo (a station where he'd 
once been fired), filling in for vacationing 
morning man Danny Neaverth. Pictured 
here with Joey (r) is WKBW PD Sandy 
Beach, who is holding the shoes Joey 
nailed to the GMs door the day he was 
Bred. Joey also tacked up a note with 
the shoes that fateful day, reading, "Try 
to fill these!" Joey's also done cameos 
on the air at KFULos Angeles, and will 
soon work his magic at WAVA/Washing- 
ton and CHUIWToronto. 

WSCYISyracuse has dropped its AOR for- 
mat, switching to Schulke Easy Listening and 
back to its original WEZG-FM call letters. All air 
staffers except PD Steve Zampana and Joe 
Simpson were released. 

On March 15, KGPD /OgdenSalt Lake 
City will discontinue its Beautiful Music format. 
Local broadcasters are saying the new ap- 
proach will be A/C, but President /GM Terry 
McRight is keeping the truth a secret until the 
kickoff. No matter what format takes over, the 
new call letters are KKAT. One thing we did 
find out is that the station's new morning man 
will be four -year Denver veteran (KADE and 
KPPL) Mike Butts. 

It looks as if Gene Hughes is set to be 
the new VP/Promotion for MCA/Nashville. 
Now that one top indie has gone the label 
route, will another (West Coast -based) indie 
make a similar move? 

MORE STREET TALK /See Page 26 

THE ODYSSEY FILE 
Just When You Thought You'd Heard It AN! An absolutely unique 90 -sec. 
lifestyle feature debuting nationally next week. Cal now for free demo! 

229 MAIN ST. SUITE R, VENICE, CA 90291 (213) 392 4743 



dit' 

Frank DiLeo 

T. C. Tompkins 
Walter Winnick 
Bill Bennett 
Harvey Leeds 

Michael Caplan 
Polly Anthony 
Jon Kirksey 
Ray Free 

Lennie Collins 
Gerry Thompson 

Don Miller 
Bill Johnson 

Joe Corroll 
Dan Denigris 
Charlie Strobel 
Lori Holder 
David Newmark 
Bi f f Kennedy 
Debi Lipetz 
Jeff Shone 

Michael Moore 
Tom Genetti 
Craig Brashear 
Larry Wall 
Michael Conway 
Joe Bravo 

Doug Hamann 
George Weinberg 
Don Eason 

Michael English 

Maurice Warfleld 
Jimi Stark 
Ron Moseley 
Tony Winger 
Joe Casey 

Tim Pritchett 
Jay Jenson 

B.J. Kelch 

Craig Applequist 
Rich Schwan 

EPIC /PORTRAIT /ASSOCIATED 
THE STREAK CONTINUES .. . 



HO'. E I P/A-HOT- E /P /A -HOT 

ON MTV 

ON MTV 

ON MTV 

MATTHEW WILDER 
"The Kid's American" 
141125 59% 
Added This Week: 

WXKS -FM WHYT KHFI WSFL 
CKGM KIMN WDOQ WKDD 
PRO -FM KITS WOKI KZ93 
KAFM WFLY WFMI K107 

KEYN-FM 
13K 
KLUC 
KRSP 

WFBG 
WZON 
0101 
KFRX 
KKRC 

ROMANTICS 
"One la A Million" 
CHR NEW & ACTIVE 

Added This Week: 

101131 42% 

WBU WMAR WBBQ KITY KHOP WBWB 

WCAU -FM WTIC -FM KAMZ KTFM 13FEA KCMQ 
KAFM WKEE WANS-FM KIIK WISE Y94 

WGCL WSPK WZYP K107 WYKS KRNA 

0103 WGFM KX104 K093 Z102 WAZY-FM 
KFRX 

aaAM ANT 
"Strip" 
CHR NEW & ACTIVE 

Now On Over 100 
CHR Stations! 

WXKS -FM deb 32 
WPHD 25 
WCAU -FM 36 -29 
894 6 -5 
94Q 13 -8 
Z93 13 -10 

WNVZ 26 -17 
Q105 29 -26 
B96 34 
WKTI 30 -25 
KHTR add 
WLOL -FM add 33 

KIIS -FM 39 -33 
KWOD add 
XTRA 32 -16 
KITS add 38 
WNYS 13 -10 
98PXY 11 -10 
WBCY 24 -14 
WOKI 14 -5 

WHHY-FM 27-19 
KX104 24-11 
KEU 11 

KQXR 12-7 
WIKZ 22-11 
Q104 11-7 
KKQV 12-8 
KCAQ 15-12 

E /P /A has best Grammy year EVER -- 
The stretair 



P/A -HOT- E/P/A--HOTE/P 
CULTURE CLUB 
"Miss Me Blind" °e.1 A^ N10 
218158 90% 

CHR CHART: 28 DEBUT 

`WEIRD AL' YANKOVIC 
"Eat It" 
C I 1 R NEW & ACTIVE 

ON MTV 

OZZY 
"So Tired" 

97189 40% 

WGCL a-10 

WXKS-FM PRO-FM KDWB-FM 
WBLI 0107 WLOL-FM 
WPW WASH KIIS-FM 
Z100 Y100 KMJK 
WCAU-FM B97 KS103 
B94 0102 XTRA 
WHTX WKTI KNBO 

(iIR 
SIGNIFICANT ACTION 

RECORK°1L 

WPST WHTF WRNO WJXQ KFMW 
WKRZ-FM KSET-FM WZPL WPFM KGHO 

(B.S' ASSO('. 
R! WRDS 

Thank you radio for your continued support! 
ontinues... Distributed by CBS Records 
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CHR AIRPLAY 
2ND WEEK! 

CHR 
SIGNIFICANT ACTION 

B104 
WPHD 
B97 
WVSR 
WRCK 
WHTF 
KZZB 
KSET-FM 
WANS-FM 
WFMI 
KBFM 
KTFM 
KMGK 

Watch 

WGRD 
WJXQ 
WRQN 
WHOT-FM 
KBBK 
KMGX 
KIKI 
KQMQ 
KHOP 
KHYT 
WERZ 
WJAD 
WYKS 

KILE 
Q101 
KNOE-FM 
WPFM 
WAEV 
KKQV 
WBNQ 
WBWB 
WAZY-FM 
KFRX 
99KG 
KCDQ 
KHTX 
KBIM 
KSLY 
KZOZ 

p featuring their latest 
hit video: 

"The Sun And 
The Rain" 

Kee p Moving 
Produced by 

GClire Langer & Alan Winstanley 
Management: 
Matthew Szturnpf, London 

GFFEN 
R CORD ON GEFFEN RECORDS AND CASSETTES. 

MANUFACTURED BY WARNER BROS RECORDS INC. 

Continued from Page 22 

Congratulations to 
KHTZ/Los Angeles mom - 
ing personality Charlie 
Tuna on signing a new 
longterm contract with the 
station. Charlie, who's 
been in the KHTZ morning 
slot since 1979, will also 
lengthen his show one 

Charlie Tuna hour a day beginning 

March 26 (5 -10am) as part of the new arrange- 
ment. 

Meanwhile, KHTZ afternoon personality 
Kenny Noble has signed on as announcer/ 
host/writer for Columbia Pictures Television's 
syndicated "Top 40 Videos" program. The 

show, seen all over the country, airs six 

nights a week and will now feature Kenny's 
voice exclusively. 

After 17 years in afternoon drive 
at WIP/Philadelphia, Tom Moran 
has departed because of the sta- 
tion's two -hour expansion of Talk 

programming. Taking Tom's place within the 

airshift restructuring is 1 -4pm talent Tom 
LaMaine. WIP is now Talk from 6pm -5am. 

EXIT 

John Rue, moSt recently 

with KGEM & KJOTIBoise, 
has joined Holiday 
Broadcasting's newly acquired KXTC & 

KOZQIBoise as GM. Look for both stations to 

adopt new identities and calls pending FCC 
approval. KXTC will become KNPA with a 

Frank Felix- consulted CHR format. KOZQ will 

go A/C under Falrwest, switching cali letters 
to KLCI. 

Barry Freeman has been named General 
Manager for the newly formed label Silver Lin- 
ing Records. The label is a division of R.B. 

Smith's Silver Lining Entertainment. 

WQXA(Q106)IYork PD Dan Steele has 

moved into sales and Mark McKenzie has 

been promoted to Program Director. 

The PD job at WNBCINew York is still 

open. Don't look for a final decision on Kevin 
Metheny's eventual replacement for at least 

two weeks. 

Rick McGee has been named PD at 

KAAYILittIe Rock, coming from a position as 

talk show host across town at KARN. 

Steven B. & The Hawk 

Steven B. & The Hawk have been lured 
away from the morning show at KBPIIDenver 
(where they've been for four years) to do 
wakeup service at competitor KPKE. The 

Doubleday station has also tapped Dean Curl- 
man from KEYN & KQAMIWichita to do news 
for the new morning duo. 

When we first heard this rumor a couple of 
weeks ago, it was categorically denied by sta- 
tion management, but now it's a fact: 
KKER /Spokane has gone dark. The station 
was unreachable by phone (disconnected), 
but Van Moeller, a principal in KKER's parent 
company Radio Spokane, told the local paper, 
"The corporation that owns the station is no 
longer able to borrow funds to finance a 

negative cash flow." The staff is on the street. 

WHHY/Montgomery PD Bill Thomas 
departs to return to WGLFITallahassee, this 
time as OM /PD. Bill, who was once morning 
man at the station, replaces Brian Philips, 
who exited for the PD post at WSSXI 
Charleston, SC. Meanwhile, WHHY MD Phil 
"Fish" Horton advances to PD. 

KPNW -AM & FM /Eugene has 

promoted Lee Gordon to Program 
Director. Lee, who's been with 
parent company Pacific Northwest 

Broadcasting for 15 years, will continue to 

handle mornings on the AM. He replaces Bob 

Clarke, who's off to an expanding broad- 
casting firm based on Guam (R &R 2 -10). 

WEOKIPoughkeepsie morning personality 

Virginia Luciano (Ginny Rogers) has been 

promoted to PD. 

KYSNIColorado Springs has changed for- 

mats from A/C to Gold, adopting new call let- 

ters KKHT. 

KKPLISpokane PD Ric Morgan has been 

elevated to OM /PD for KKPL and sister outlet 
KGGR. 

Congrats to Kelly Summers on landing 

the important Los Angeles local promotion 

position with A &M. She replaces Patti 
Breedlove, who will soon many XTRAISan 
Diego PD Jim Richards. 

Sue Steinberg is the new MD at 

KMET/Los Angeles. She'd been working with 
KMET PD Mike Harrison as Director of Music 
Video Research at Goodphone, having 
previously served as Assistant National Music 

Director for RKO. 

Check out the new "Vitamin L" 
video by the B.E. Taylor Group and 

you should catch a glimpse of 
B94 /Pittsburgh MD /afternoon jock 

Bruce Kelly. 

STORK STOPS: CHOM & CKGIVIIMon- 

treal PD Rob Braids and his wife Toni are the 

proud parents of Victoria, born February 18 

.. WYDDIPittsburgh PD Dan Kelly and his 

wife have welcomed their second child, 

Robert Julian ... KFXMISan Bernardino PD 

Craig Powers and his wife had their fourth 

child February 21, Maressa Susan. 

I 
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MICHAEL 

Congratulations--You Did It! 
GRAMMYS 

ALBUM OF THE YEAR - "Thriller" 
RECORD OF THE YEAR - "Beat It" 

BEST POP VOCAL PERFORMANCE MALE - "Thriller" 

BEST ROCK VOCAL PERFORMANCE MALE - "Beat It" 

PRODUCER OF THE YEAR With Quincy Jones 

BEST R&B VOCAL PERFORMANCE MALE - "Billie Jean" 

BEST NEW R &B SONG - "Billie Jean" 

A very special thank you to radio -- 

We couldn't have done it without you! 
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KEN BARNES 

Pointer Sisters: 
Veterans Of Versatility 

With a new hit, "Automatic," that some people initially mistake for 
a male vocalist, the Pointer Sisters have notched up another in a string 
of the most musically versatile hits around. They cut a couple of R&B- 
flavored singles for Atlantic that went nowhere, and first hit with a New 
Orleans funk number called "Yes We Can Can" in 1973. The less suc- 
cessful follow -up was a stone Chicago blues tune, "Wang Dang Doodle," 
and their next hit, 1974's "Fairytale," confounded all stereotypes by win- 
ning a Country Grammy. 

Subsequent hits included a Bruce Spr- 
ingsteen song. "Fire" (they've also record- 
ed songs by Graham Parker and Ian 
Hunter) and the updated '60s girl group 
sounds of "He's So Shy" and "Should I Do 
It" (originally recorded by Tanya Tucker). 
Along the way they lost sister Bonnie, who 
went solo in 1978 with a love -in- bondage 
number, "Free Me From My Freedom /Tie 
Me To A Tree (Handcuff Me)," and went on 
to more substantial success with a couple of 
discofied Motown remakes. For the re- 
maining three Pointers, Anita, June, and 
Ruth, success isn't quite "Automatic" yet. 
but it's been frequent and always with a 
new twist to the sound. 
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The Pointers hold confidential discussions 
on their next musical direction 

Brand New Mail Bag: Thanks to all 
who've sent in their Grammy handicapping 
choices. The response has outstripped all 
previous On The Records contests, in- 
dicating there are a lot of radio and record 
folks who think they can psych out the 
Grammy voters. In next week's column the 
winners will be revealed in all their glorious 
astuteness. 

Record News 
Solar Records and Shalamar (presuma- 

bly meaning singer Howard Hewitt, the on- 
ly remaining member) held final auditions 
last week for a "female vocalist and a male 
break dancer" to replace Jody Watley and 
Jeffrey Daniel ... Rick Springfield is doing 
his first soundtrack fqr a film he costars in, 
"Hard To Hold," opening in April. Rick 
wrote seven new songs for the album and 
invited Randy Crawford, Peter Gabriel, No- 
na Hendryx, and Graham Parker to contri- 
bute as well ... RCA's Menudo have been 
named as the first "Youth Ambassadors" 
for UNICEF, with the label donating 5' per 
album to the organization. 

Glamour from Tracey Ullman 

Ullman Joy 

Tracey Ullman is one of Britain's most 
successful comediennes, becoming famous 
for her impressions and characterizations 
on various TV comedy series. Her new LP 
is unusual for drawing heavily on oldies, 
apart from the two relatively new songs by 
British singer Kirsty MacColl (one of them 
the single "They Don't Know," a minor UK 
hit for Kirsty in 1979). From the '60s Tracey 
has culled songs originally by Irma Tho- 
mas, Marcie Blane, Doris Day, Dusty 
Springfield, Sandie Shaw, and Sandy Po 
sey ; from the '705 come a Blondie tune and 
one by Reunion; and there's one '50s num- 
ber, the Dells' "Oh What A Night." Inciden- 
tally. Tracey is not related to actress Liv 
Ullmann or the Ullman Brothers. 

Herman's Hermits Gerry & The Pacemakers 

Guide To The Groovy Groups 
This week, the 20th anniversary series on the first British Invasion 

salutes four notable groups, ranging from teen idols to a straight vocal ag- 
gregation to pure kookdom. 

Fortunes: Long -lasting harmony vocal 
group gained notice by recording the theme 
for hip pirate radio station Radio Caroline, 
then had a hit in 1965 with "You've Got Your 
Troubles." Their next record. "Here It Comes 
Again," was a minor hit, followed by the usual 
bout of obscurity. But the Fortunes pulled off 
the rare feat of coming back, scoring an 

American hit six years later with "Here 
Comes That Rainy Day Feeling Again." And 
they're still together in England. 

Freddie 8 The Dreamers: A Manchester 
group made up of a former milkman and four 
thuggish -looking individuals who seemed 
better suited to bashing heads than guitars, 
Freddie 8 the Dreamers were best known for 
the loony dance named after the group's 
leader. "I'm Telling You Now," "You Were 
Made For Me" (both 1963 British hits 
reissued to tie in to the Freddie dance 
craze), and "Do The Freddie" were all hits in 

early 1985, after which the Freddie went the 
way of the Froog and the Swim and so did the 
Dreamers' career. Freddie soldiers on, 
however. and was recently fined for 
speeding on the way to a performance. 

Gerry & The Pacemakers: Liverpool 
predecessors of the Beatles and also 
managed by Brian Epstein, they actually had 

a British No. 1 before the Fab Four when 
"You'll Never Walk Alone" hit the top in early 
1963. They had seven reasonable -sized hits 
in the U.S., including "How You Do II," 
"Don't Let The Sub Catch You Crying." and 
"Ferry Cross The Mersey." the title song 
from their very own movie. They're still 
together, and recently released a 20th an- 
niversary album in England of number one 
hits (theirs and other people's). 

Freddie & The Dreamers 

Herman's Hermits Singer Peter Noons 
got his stage name from "Bullwinkle" cartoon 
character Sherman (of Wayback Machine 
tame), and the band quickly went from local 
Manchester notoriety to teen idol status at its 
peak second only to the Beatles. Eighteen 
solid hits came their way from mid -'64 to 
mid -'68, plus at least three movies and 
enough teen magazine articles to paper a 

condor's cage (or condorminium). Noone 
went solo in 1970, had a British hit with a 

David Bowie song ( "Oh You Pretty Thing "), 
formed a new wave band called the 
Tremblers, and had a solo album last yew. 
The Hermits continued on their own, playing 
the county fair and club circuit in the U.S., 
and are currently, according to a Deily In- 
sider report. set to appear with the Trogga 
and Wayne Fontana 8 the Mlndbenders in 

a multimedia stage musical called "The 20th 
Anniversary Celebration Of British Rock." 

1-1g ONE YEAR AGO TODAY 

JIM MURPHY NAMED PD AT WHDHIBOSTON 
JERRY BOULDINO BECOMES OM AT WCHB 8 WJZZ 

BOBBY O'JAY NEW PD AT WDIAIMEMPHIS 
BILL ADKINS NAMED PD AT WMPSIMEMPHIS 
81 CNR: "You Are - Lionel Richie (Motown) 

#1 AIC: You Are - Lionel Richie (Motown) (5th week) 
M1 COUNTRY: The Rose' - Conway Twitty (Elektra) (2nd week) 
N1 BLACK: "Billie Jean" - Michael Jackson (Epic) (6th week) 
#1 AOR TRACK: "Separate Ways" - Journey (Columbia) (4th week) 
al LP: "Frontiers" - Journey (Columbia) (3rd week) 

FIVE YEARS AGO TODAY 

MUTUAL BUYS WHNINEW YORK FOR $14 MILLION 
JERRY SMALLWOOD NATIONAL PROMOTION DIRECTOR FOR EPIC 
FRANK RAND NAMED VPIABR EAST COAST AT EPIC 
Cl CNR: "Da Ya Think I'm Sexy' - Rod Stewart (WB) (6th week) 

el AIC: "I Just Fall In Love Again" - Anne Murray (Capitol) 
a1 BLACK: "Shake Your Body Down To The Ground" - Jackson (Epic) 
a1 COUNTRY: "Back On My Mind Again" - Ronnie Milsap (RCA) (3rd week) 
a1 LP: "Dire Straits" - Dire Straits (WB) (2nd week) 

TEN YEARS AGO TODAY 
a1 CNR: "Seasons In The Sun" - Terry Jacks (Bell) (4th week) 
81 AIC: "Sunshine On My Shoulder" - John Denver (RCA) (2nd week) 
e1 COUNTRY: "Another Lonely Song" - Tammy Wynette (Epic) 

TV 
News 

"Solid Gold" for the week of Mar, 3 stars 
K.0 -, Hurry Levels & the News, Manhattan 
Trsnsbr, Anne Murray, Ray Parker Jr., 
the Pollee, and Reel Lee . The Stray 
Cats appear on a "Saturday Night Live' re- 
run Mar. 3 MTV's "London Calling" 
Mar. 4 features interviews with members 
of Culture Club, Eurythmics, Madness, 
Soft Cell, Spandau Ballet, and Style 
Council, plus numerous video excerpts. 
MTV is also debuting "The MTV Music 
Video Countdown" Mar. 6, consisting of a 

countdown of the cable net's top 20 video 
songs. The show will run on Tuesday eve- 
nings and repeat on Friday nights. 

ABC -TV has hired Luther Vandross to 
voice a PSA series on job opportunities 
. KMETILos Angeles personality Jim 
Ladd has taken his syndicated "Innerview" 
radio program to TV, with Pink Floyd's 
Roger Waters scheduled as the first 
guest. 
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BERLIN 
NO MORE WORDS... 
JUST STATIONS: 
"No More Words" 

Produced By 
GIORGIO MORODER 
AND RICHIE ZITO 

CHR AIRPLAY 1ST WEEK! 

('1111 
SIGNIFICANT ACTION 

B104 
WCAU-FM 
KKHR 
KIQQ 
KIIS-FM 
KEARTH 
KZZB 
KITE 
WFMI 
KMGK 

WJXQ WJAD 
13K Q104 
KQXR KKQV 
KBBK WBWB 
KMGX KYTN 
KQMQ 99KG 
KSKD KCDQ 
WERZ KCAQ 
WQCM KHTX 
WSQV KZOZ 

R&R /Friday, March 2, 1984 

From The Forthcoming 
BERLIN Album 
LOVE LIFE 
Produced 1)N' MIKE HOWLETT 

GEFFEN 
on Geffen Records 8s Cassettes 

RECORDS Manufactured by Warner Bros. Records 

Datebook 
MONDAY, MARCH 5 

Sweet Dreams About You 
In 1984, the presence of Patsy Cline in a Country station's gold library is proof of a "traditional" orientation. In 

the early sixties, things were different, and lush ballads like "Crazy" and "She's Got You" were examples of coun- 

try's increasing trend towards the mainstream. Cline, along with country stars Cowboy Copes and Hawkshaw 

Hawkins (whose original version of "Lonesome 7- 7203" had just entered the charts). were killed in a plane crash 

on this day in 1963 on their way back from a benefit in Kansas City. Cline's current hit was the ironically -titled 

"Leavin' On Your Mind," but two of her classics, "Faded Love" and "Sweet Dreams," didn't become hits until after 

her death. 
Birthdays: Andy Glbb 1958. 

TUESDAY, MARCH 6 

Supreme Team #1 

Mary Wilson, the last original Supreme, was born in Detroit on this day in 1944. She stayed with the group for 

15 years, outlasting both Diana Ross and Florence Ballard's replacement Cindy Birdsong. After the group's final 

LP, "Mary, Scheme & Susaye" in 1976, Wilson ended up suing Motown over the right to the group name. She lost 

but in 1979 ended up back on the label for one solo LP. As of last summer she was at work on a book chronicling 

her yews in the group. 
Born on the same day as Wilson is Syd Barrett's replacement in Plnk Floyd, guitarist David Gilmour. He was 

the first of the Floyd members. except for Barrett, to go solo with an album on Columbia in 1978. With the group's 

current inactivity and his new "About Face" LP, he's effectively started the second round of sob projects also. 

WEDNESDAY, MARCH 7 

Wolf Tracks 
Peter Wolf, recently divorced from the J. Gills Band, used to work with paint instead of spilling it on himself in 

videos. Born Peter Blenkfleld in the Bronx, he moved to Boston and became an artist, then one of the earliest an- 

nouncers at WBCN. His first band was an R &B /retro -rock outfit called the Hallucinations. They split up in 1967, 

with Wolf and Stephen Jo Bladd heading over to the acoustic J. °ills Blues Band. Throughout the last 15 years, 

the band's career paralleled that of Wolf's old radio station: successful and eclectic in the early '70s, less visible in 

the latter half of the decade, and then strong again with a streamlined - but still broad -based approach - in the 

'80e. Wolf should be heard from soon with his first solo LP. 

THURSDAY, MARCH 8 

Supreme Team #2 

The dinner -theatre near Boston where Diana Ross began her solo career was probably the last venue where 

she really could reach out and touch everybody in the audience. She began an 11-show engagement on this day in 

1970 with self -effacing remarks about whether she could really make it without her old group. Unlikely as they may 

seem now, Diana's fears weren't completely unjustified. The Supremos' first single with Jean Terrell singing lead. 

"Up The Ladder To The Roof," had outscored Diana's debut, "Reach Out And Touch." But Diana's second single. 

"Ain't No Mountain High Enough" - stretched out to sound like a concert performance - effectively ended any 

speculation about her functioning as a solo act by becoming a massive hit. 

Birthdays: Ex- Monkee Micky Dolenz 1947, Randy Mellow 1947, Gary Human 1958. 

FRIDAY, MARCH 9 

Rock's "Primary" Function 
At this writing, rock'n'roll and politics haven't quite come together in the 1984 Presidential primaries the way 

they did throughout the '70s. Jimmy Carter once proclaimed his affection for Led Zeppelin and had the backing of 

the Capricorn people. George Bush had the Beach Boys before they ran afoul of James Watt. And on this day in 

1972, Carole King, Barbra Streisand, and James Taylor were among those playing the first in a series of fun- 

draisers for George McGovern at the L.A. Forum. Before the campaign was over, Simon & Garfunkel did one of 

their first reunions for the Senator and Johnny Rivers recorded McGovern's campaign song as the flip side of 

"Rockin' Pneumonia & Boogie Woogie Flu" (thus possibly selling it to more people than voted for McGovern). 

Richard Nixon's campaign staff responded by getting him some unlikely rock endorsements, including that of 

James Brown. 
Birthdays: Hank Snow 1914, Martin Fry of ABC 1958, Robin Trower 1945. 

SATURDAY, MARCH 10 

Carpenters' Juiced -Up Country 
The Carpenters recorded their experimental "Passages" LP in 1977, hoping to diversify their soft-rock image. 

The first single was a cover of Klsatu's "Calling Occupants." The second, which entered the country charts on this 

day in 1978, was a cover of "Sweet Sweet Smile," written by a then -unknown Juice Newton and Otha Young. 

The single made #4 on R&R's Country charts, far eclipsing its pop performance - it never charted and only cross- 

ed pop in those cities like Houston where country records usually did well on CHR - and even its A/C showing 

(#1 4.) "Sweet Sweet Smile" was the only Carpenters song aimed directly at Country stations, but it wasn't the end 

of the group's following, with "Make Believe It's Your First Time" sneaking onto a couple of Country playlists during 

its A/C chart run last fall. 

Birthday wishes to BostonIen Tom Scholz, born this day in 1947. 

SUNDAY, MARCH 11 

The Dock Goes Gold 
Otis Redding never matched the pop success of his hero, Sam Cooke, during his lifetime. The biggest of his 

four or five rock hits, "I've Been Loving You Too Long" had stalled out in the upper twenties. On this day in 1969, 

Redding was finally awarded a gold record for his first #1 pop hit, "(Sittin' On) The Dock Of The Bay," three months 

after his death (along with most of the Bar -Kays) in a plane crash. The rest of Redding's posthumous material did 

About as well as that which had preceded his death, but "Dock Of The Bay" has stood up for 16 years, drawing 

cover versions by Sammy Hager (with Boston singing backup) and Redding's sons, among others, until Waylon a 

Willie finally brought it to the country chart last year. The song also gave at least one radio station its nickname: 

WYREIAnnapolls was known as "The Rock Of The Bay" for years afterward. 
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THESE MEN ARE aRws CINDER 

YOU CAN JOIN THEM 
When the T.J. Martell Foundation for Leukemia and Cancer 

Research was started in 1975, a cure seemed like an impossible 
dream. Today, we are seeing that dream come true. 

With early detection, some forms of cancer can now be cured. 
Thousands of lives are being saved or significantly prolonged 
each year, thanks in large part to the research carried out at the 
T.J. Martell Foundation Laboratories at Mt. Sinai Medical Center 
in New York, and at the University of Southern California in Los 
Angeles, named in memory of Neil Bogart. 

Both research centers are supported solely by the enter- 
tainment industry. And you're invited to participate at the annual 
T.J. Martell Foundation Humanitarian Award dinner in honor 
of CBS /Records Group President Walter R. Yetnikoff, on 
Saturday, April 14, 1984, at The New York Hilton. 

A contribution of $10,000 makes you a Foundation Patron. A 
contribution of $5,000 makes you a Walter R. Yetnikoff Fellowship 
Sponsor. Since less than 3% of all monies raised is a direct fund- 
raising expense, any contribution makes you a lifesaver. 

For further details contact Muriel Max, Director of Development, 
(212)245-1818. 730 Fifth Avenue, New York, NY 10019. 

1ELLMYTBIi0NMAT10NFINSt IaaaCANI IESEMICIL 
RNEBSMIEININNOPE. 
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Warshaw 
KGFJ & 
KUTE GSM 

Eighteen -year broadcasting 
veteran Dick Warshaw has joined 
KGFJ & KUTE /Los Angeles as 
General Sales Manager. He 
moves crosstown from KIQQ, 
where he held a similar post. 

"I'm really pleased to be at 
KGFJ & KUTE," Warshaw told 
R&R. "They are both fine radio 
stations and are definitely going to 
make stronger inroads into the 
market than they had before. 
(Parent) Inner City Broadcasting 
is a fine organization." 

Besides the association with 
KIQQ, Warshaw's background in- 

cludes positions with RICO, Cen- 
tury Broadcasting, and the Jack 
Marla rep firm. 

Jeffries 
Continued from Page 1 

Jeffries told R &R, "My 
association with Scripps - 

Howard, and particularly B104, 

has been very rewarding. 
Escalating from ground -zero to 
the penthouse in ratings is 
something I will long re- 
member, and I won't forget the 
outstanding staff I had the 
pleasure of being associated 
with, especially my airstaff and 
GM Jim Fox. 

"I'm extremely excited about 
joining Cox. Their commitment 
and dedication to radio is unsur- 
passed. Coming into the com- 
pany in a startup situation in 
Chicago is the most exciting 
and challenging move of my 
career. I look forward to a long 
assoc..ation with my new GM 
Marc Morgan." 

Jeffries's pr+ogranuning ex- 
perience also includes Birm- 
ingham stations WCRT & 

WQEZ (now WMJJ) and 
WSGN, plus WLCY /Tampa. 

KWK 
Continued from Page 1 

Burch added, "I enjoyed my 14 

years with Century; now things 
have changed in the 
marketplace, and this oppor- 
tunity was the chance of a 
lifetime." Butler said, "If in the 
past KWK had a weak point, it 
was in their sales staff. We're 
going to shore that up and make 
everyone aware that KWK 
salespeople have arrived and 
will be beating at their doors." 

Pool -Leffler added that a new 
PD will be hired after the 
research studies determining 
the direction of the station are 
concluded. 

Hallam 
Continued from Page 1 

ing competitive challenge. I 

think Dene's going to be 
terrific." 

Hallam most recently served 
a year as PD at WKHK /New 
York (now WLTW), and 
departed when the station swit- 
ched format from Country to 
A/C in January. His program- 
ming background also includes 
competitor WHN /New York, 
WWWW, and KBZT /San Diego. 
He told R&R, "This is a spec- 
tacular opportunity with a pro- 
gressive company. The only 
reason I left Shamrock before 
was because of the opportunity 
to program in my hometown of 
New York. Ross Reagan is pro- 
bably the smartest guy I've 
ever worked for, and coming 
here was really the best career 
move. While I'm fond of Coun- 

R&R /Friday. March 2. 1984 

try radio, I consider myself an 
'adult' programmer first, and 
feel comfortable in all adult for- 

mats. KUDL, Shamrock, and 
particularly Ross Reagan have 
a lot to offer me: I feel I can 
make KUDL a better station in 
return." 

Bonneville 
Continued from Page 1 

current satellite stations to 
duplicate the music now provid- 
ed, as well as offering other 
subscribers the opportunity to 
color and flavor the Easy Lis- 
tening format to their individual 
market needs." 

Twenty stations currently 
receive Bonneville's Easy 
Listening format via satellite. It 
is estimated that Bonneville in- 
vested more than $1 million on 
the development of its satellite 
delivery technology. 

TRANSACTIONS 

Greater Media Buys WRC From NBC 

NBC last week announced it will sell 

WRCIWashington, whose call letters were 

changed to WWRC effective Monday (2 -27), to 

Greater Media for a reported price of nearly $4 
million The new deal came after NBC failed to 

reach final agreement with Washington deve- 
loper Joseph Della Rafts, who last November 
had signed a letter of intent to buy the station. 

WRC operates a News/Talk format on 960 
kHz with power of 5kw. Greater Media, owner of 

WGAY -AM 8 FMlWashington, must spin off its 

existing AM before the transaction can be com- 

pleted. WGAY (AM) is a 1kw nondirectional 

daytimer that simulcasts the FM's Beautiful 
Music format. 

"We're not committed to any format," WGAY 

VP /GM Ted Dorf said of WRC's unprofitable N/T 
programming. "We may keep it. We may change 
it. What we intended to do was upgrade our 

Washington facility We have a lot of confidence 
in AM radio." Dorf said he expects the transfer to 

be completed in "a couple of months," following 
approval from the FCC and the RCA Board of 

Directors. 

Fagot 
Continued from Page 3 

promotions. He's well -rounded in all areas 
and will do a fabulous job for us. It's unusu- 
al to find a situation where a local rep can 
handle this kind of position without an inter- 
mediate position along the way, but then 
again John's an extraordinary individual." 

Fagot, who will now move to New York, 
told R&R, "It's a true privilege to learn 
about our industry from teachers such as 
(Sr. VP /GM) Al Teller, (VP /Marketing) 
Bob Sherwood, Ray Anderson and (West 
Coast Director National Promotion) 
George Chaltas. Combine this leadership 
with the best field staff in the business and 
the results will be unbeatable. I look for- 
ward to working with my friends in the ra- 
dio industry around the country." Fagot 
first joined Columbia in 1978, and worked as 
a local promotion rep in Atlanta and the 
Carolinas. 

Under the FCC's loosened call sign rules, 

NBC obtained the letters WWRC from a New 

Jersey college in a swap for some television 

equipment. The change was made because 

NBC prefers to retain the WRC letters for its 

Washington TV outlet after the radio station is 

sold. 

Ackerley Buys KIR 

From Metromedia 

For $5.8 Million 
Metromedia has reached agreement to sell 

KJR/Seattle for a reported $5.8 million to 

Ackerley Communications, subject to FCC ap- 

proval. 
KJR broadcasts an Adult /Contemporary for- 

mat on 950 kHz with 5kw of power. 
Barry Ackerley is President of Ackerley Com- 

munications. which is headquartered in Seattle. 

The firm has no other radio interests, but owns 
WIXT- TVISyracuse, KKTV- TVlColorado Springs, 

and KGET- TVIBakersfield, CA. 

Blackburn & Co. brokered the sale 

Bingham Purchases 

KBRO & KWWA 
Bingham Broadcasting has signed a letter of 

intent to purchase KBRO & KWWAIBremerton, 
WA from Bremerton Broadcasting for $3.3 
million. Pending expected FCC approval. KBRO 

8 KWWA will join Bingham's four Alaskan sta- 

tions, KYAK & KGOTIAnchorage and KIAK & 

KORZIFairbanks. 
KBRO broadcasts a directional signal at 1490 

kHz with 1 kw days and 250 watts nights. KWWA 

currently operates with 30kw at 106.9 mHz with 

an antenna height of 86 feet above average ter- 

rain. However, a construction permit has been 

granted for a tower relocation to nearby Gold 

Mountain, which would raise KWWA's antenna 

height to 1380 feet, increasing the station's 

coverage to include the Seattle- Tacoma area. 

Wimmer 
Continued from Page 3 

No replacement for Wimmer has been 
announced, but Dave Matthews has been 
named MD to handle programming duties 
at WDOQ in the interim. In the past, Wim- 
mer has programmed WRVQ /Richmond 
and WRQK /Norfolk (now WNVZ). 

WBCS 
Continued from Page 3 

combo. Zellermayer, who came to the sta- 
tions nine months ago, previously served in 
management positions at KJYO /Oklahoma 
City and WQUE -FM /New Orleans. 

Commenting on the appointments, 
WBCS -AM & FM VP /GM Richard Holcomb 
told R&R, "Cliff is one of the outstanding 
young broadcasters in radio today. It 
wasn't a decision taken lightly on my part 
- I feel very strongly that Cliff has a great 
deal of talent, and this promotion to OM will 
free me up to take care of a lot of the long - 
range planning." 

Regarding Zellermayer, Holcomb contin- 
ued, "It was our determination that for both 
stations to move ahead in the marketplace, 
especially now that we're doing Country on 
the AM, that it was necessary to bring the 
sales effort under one leader. Chuck is the 
man to handle that job." 

Holcomb added, "These people are two of 

the finest talents I've run across in my 
20 -plus years in the business, and it's a real 
pleasure for me to be able to promote them 
to positions of greater responsibilities. 
They're definitely going to be real assets to 

our growth " 

Browning 
Continued from Page 3 

one else, and going back to the company 
and to Colorado is like going home for me. 

Both stations have incredible potential that 
hasn't been fully realized. They have two of 

the best signals in Denver - a 100,000 -watt 
FM that was the first AOR in Denver and a 
5000 -watt signal on the low end of the dial 
that booms all the way to Wyoming and 
New Mexico." 

Lawrence Continued from Page 3 

Discussing station direction, Lawrence 
said, "We're going to continue as a tight, 
hit- oriented AOR and add some more char- 
acter to the station. We want to give it the 
character of a WMMS /Cleveland and the 
big flagship AORs across the country, and 
get out of the regimentation a bit." 

Transtar 
Continued from Page 3 

Research Group Sr. VP Larry Campbell 
observed, "There are some real tricks to 

this format due to the necessity of bridging 

the 32-41 and 42-49 year-old group to satisfy 
the taste that these two very different 
groups have in common." 

Transtar's Robinson added, "When we 

heard WLAK we said to ourselves 'Now, 
that's a great -sounding radio station.' We 

are very pleased to be working with 

(Viacom Radio head) Norm Feuer and the 
folks at WLAK and WLTW to duplicate the 
format on satellite." 

The release of "Format 41" will tem- 
porarily displace CHR as Transtar's next 

scheduled format launch. Robinson ex- 

plained, "Our research showed such a need 
on the part of broadcasters - those stations 
with formats that are getting difficult to sell 

- that we had to put this format ahead of 

CHR in the schedule." 

Blair 
Continued from Page 3 

ed under Blair ownership. Under him will 

be Tom Turner, with the title of Sr. 

VP /General Sales Manager. 
Both rep firms will be under Boden's 

guidance. Boden told R&R the two com- 

panies will operate separately. "You just 
don't combine a 'BZ and 'HDH and sell 
them together," he said in reference to 

Group W's WBZ /Boston and Blair client 
WHDH /Boston. Under terms of the agree- 
ment, Blair will have a longterm working 
relationship with the Group W stations. 

Former Group W Radio Sales VP /GM 

Roy Shapiro joins the corporate sales staff 
as Sr. VP /Group W Radio, reporting to 

Group W Radio President Dick Harris. 
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You're looking at a man who could use some good news. 
The newAP Network News. 

As Program Director, your job 
is to get and keep listeners. To do 
that you need good strategy. deter- 
mination and the best tools to 
work with. 

At AP Network News, we want 
to help. That's why we're generating 
an additional 24 dynamic. drive - 
time news updates each day. All free 
of commercial clearances. 

A two-minute NewsWatch 
highlights breaking news at the 
bottom of the hour. Our 60 second 
NewsMinute features the top stories 
at two minutes before the hour. 

We've added thesé reports to our 
schedule of hourly newscasts. 
already available in 2'/ and five 
minute versions. 

Our new reports are short, and 
they're jammed with reliable infor- 
mation. You'd expect that from AP. 

What's more, they add un- 
matched flexibility to your overall 
programming. 

And AP Network News actually 
helps you keep listeners tuned to 
your station while keeping them 
tuned -in to the world. 

There's more. AP Network 

News has expanded its feature pro- 
gramming, from consumer affairs to 
computer news. It's information 
programming you and your 
audience will enjoy. 

Best of all. our increased service 
comes without an increase in cost. 

So, if you can use some good 
news in your ratings battle, call 
Glenn Serafin at (202) 955 -7200 for 
more information and our latest 
demo tape. He'll explain how AP 
means good news for your lis- 

teners -and good news for 
you at ratings time. 

Associated Press Broadcast Services. Without a doubt. 
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JOEL DENVER 

A CHR PROFILE: TAMPA 

Q105 Still Strong; 
Z98 Comin' On 

In the last several years a number of CHR stations have developed 

into modern-day role models for the industry. One such station is Q105 

(WRBQ) /Tampa. Book after book, the station has dominated not only 

the market, but many of the prime sales demos as well. Then the un- 

thinkable happened ... PD Scott Shannon left to program 2100 /New 

York in the summer of 1983. 

At just about the same time. WXFM an- 
nounced a call letter change to WZNE, 
adopted 7.98 as an identity, and changed 
from AOR to CHR under the direction of 

Burkhart, Abrams, Michaels, Douglas & 

Associates President Dwight Douglas. Si- 

multaneously, Steve Davis, who was Assis- Q105" (despite WFLA carrying the Bandits' 

tant PD at Z93 /Atlanta, morning man at games). "We put 30,000 folks in Tampa Sta- 

B96 /Chicago, and former PD and Assistant dium for a pep rally, which demonstrates 

PD at KXX114/Birmingham, was hired to our draw." 
program the station. How is he doing, and Averting Disaster 
how is Q105 retaliating? Read on for a pro- 
file of two stations taking opposite paths to 
reach the same goals. 

Tampa Bay's Radio Station 
Q105 Operations Manager /afternoon 

driver Mason Dixon was quick to explain 
why his station has done so well. "We do so 

Mason Dixon Steve Rivers 

much promotion that we call ourselves 
'Tampa Bay's Radio Station,' because 
that's just what we are. We're on the streets 
day in and day out. In some cases we're 
working two to three promotions per day. 
We have conditioned this market to the 
degree that when they hear a hit song on 

any other radio station, they'd probably 
respond with QI05 if asked what station 
they're listening to." 

I asked if he felt any listener confusion 
from so many promotions. "No, not the way 
we handle it. The 'Q -Zoo' (morning show) 
will concentrate on one thing, then maybe 
we'll promote an overall station event like a 
screening, and then possibly an appearance 
at a nightclub. All the events will be packed. 
During the Super Bowl we did a promotion 
every night of the week. One night we salut- 
ed the Redskins, the next the Raiders, and 
all were successful. It's what the people ex- 

pect of us." 
Mason described Q105 as a promotional 

smorgasbord ready to pounce on anything 
big in the market. "We recently teamed up 
with the USFL team, the Bandits, to do a 
pep rally. Burt Reynolds is now a partner in 
the team. so he was there along with all of 

the season ticket -holders. Aside from a 
newspaper ad, it was promoted solely on 

A six -year station veteran, Mason was 
PD before Scott Shannon joined the station. 
He understands the value of teamwork, as 
he stepped aside and was named Opera- 
tions Manager reporting to Shannon, and 
ended up learning a lot from Shannon. 
"Scott had a different way of doing things. I 
used to kid him because I listened to him at 
WMPS /Memphis when I was a kid in high 
school. 

"Scott's always done personality radio, 
while I'm from the old 'RICO school of jock- 
ing.' where you did the basics, keeping it 
tight and bright; hit it 'n' git it radio. Scott 
showed me how to do personality radio, and 
thankfully I was a fast learner. 

"When Scott left us last summer, every- 
one predicted disaster because we also lost 
our night jock 'Hollywood' to Z100, and then 
Pat McKay left to program KBEQ. For a 
month and a half of the Arbitran we weren't 
up to full staff. Steve Rivers hadn't joined 
us yet, and he was bringing in Chuck Bear 
to do afternoons, and Terrence McKeever 
(from FM100 / Memphis ) hadn't joined the 
Q -Zoo as yet. 

"We also needed to reorganize our philo- 
sophy a bit because the market had chang- 
ed. Scott had us in more of an A/C direction 
than we are now. Lots of oldies, severely 
dayparted currents, because we were going 
head -to-head with Jay Cook's W191. Now 
with Z98 in here we've got someone coming 
right at us. so we returned to what Q105 was 
supposed to be, a true CHR station." 

Rivers Takes Over 
Mason continued, "Steve Rivers helped 

me with this effort hi pulling out the oldies, 

and freshening our sound. Promotionally 
we were on the money, so we held true to 

our course in this area. We brought Alan 
Kabel from KHF1 /Austin to replace Holly- 

Q -Zoo morning men (l -r) Cieveland Wheeler 

and Terrence McKeever welcome Liz Fulton 

end Rick Dees to the Zoo. 

p105 as (1d 

9andt Bdg invades Terrence 
Burt's ,s the 0105 rtwnkeY' Reynolds, 
Cat Shauna Stevens. Burt t 

on. 
McKeever. 

tte Becky 
Williams loo 

and p-Zooe 

wood, and he's really doing well. In fact, 
we've maintained our dominant teen status 
at night, sacrificing a few of them in the 
day, but maintained number one 18-34, 

18-49, 25-49, 25-54, and third 35 -64." In 12+ 
shares Q105 is still dominant moving 12.7 to 

11.7." 

After spending five years at KOPA as its 
original PD, Steve has moved from one leg- 
endary operation to another, joining Q105 

about six months ago. "I've been running 
like crazy since I got here," he remarked. 
"This is such a unique radio station; it in- 

spires creativity." Following a winning pat- 
tern, Mason handles a lot of the operational 
details. and Steve acts as the architect of 
the sound, much as Scott did. "Mason and I 

really work closely together on all ideas no 

matter who comes up with them." 

Protecting The Flanks 
I asked Steve for his thoughts on the 

rather large flank which Q105 has to pro- 

tect. "We're really strong. as Mason and 
Scott did a tremendous job putting this place 
together. This is just like the kind of station 
we grew up with, like a WFIL. Thankfully 
we've continued to be very active in the 
community, but our music was what need- 
ed the most work when I got here. 

"(PD) Steve Davis. across the street at 
Z98, has been very good with his music. 
They are a very efficient radio station, but 
have a long way to go to become effective 

Continued on Page 36 

"We are a full- service CHR sta- 
tion; we do the news, play the 
right music, do promotions, hand 
out the cash. We're doing it all." 

-Mason Dixon 

Steve Davis Rocks Z98 

There's something exciting about putting 
a radio station on the air with a new format. 
Z98 PD Steve Davis tells how it's been for 
him. "Z98 made the change from AOR to 
CHR on August 1, and I arrived about two 
weeks later. During the first five weeks of 

the format all we did was play music and 
lay in recorded drop -ins to let people know a 
change was going on. Phrases like 'The 
New Z98 is under construction' and 'We're 
developing the kind of radio station you've 
been asking for' were used. Basically, they 
were descriptive of our philosophy and we 

were running them five or six times an 
hour. The drops served as a teaser cam- 
paign and allowed me the time to pull a jock 
staff together and make the final adjust- 
ments on the music." 

The Evolution Begins 
Z98 is a music -intensive station, without 

much room for personality, but that's be- 
ginning to change a bit. "We've been very 
structured and very straight to show people 
we're the relief from all the clutter at Q105. 

Letting people know we were no longer the 
old '98 Rock' with that 'earth dog' listener 
mentality was very important. We're seek- 
ing that affluent 18-34 female base and will 

spread from there on all sides. Now we're 
opening up a bit more. letting the jocks be 
more human -sounding." 

Playing a current list of 35 titles, and 
about 20 recurrent, the station also has a 
limited oldies library, going back only to 
1978. Those played are carefully selected 
for relatability to the current music. "This 
station maintains not only a strong music 
profile, but by keeping it current we're less 
likely to get stale- sounding," Steve says. 

Pleasing Progress 
In its first CHR book, Z98 took a healthy 3.3 

to 4.9 move. "In our first book we moved 
from 12th to 6th place in quarter hours, and 
from 8th to 3rd in cume. Getting the cume up 
in all demos was of prime importance. We're 
not primarily a teen station. but we're glad 
to have them, as they enjoy what we do. I'm 
proud that we edged out Q105 in this cate- 
gory our first book out. To me that's signifi- 
cant, since there are three stations, Z98, 

Q105, and WYNF, all within a share of each 

other in teens. For Q105 to label us a teen 
station is wrong." 

A Crack In The Wall 
Steve has his own ideas about what Scott 

Shannon's departure means for Z98's fu- 

ture. "You can't lose a creative genius like 
Shannon without some damage or impact. I 
know he still has input at Q105, but it's not 
the same. Q105 sounds good, and they're do- 

ing most everything right. But the creative 
spark from Shannon is missing; I see them 
trying too hard at times. There isn't the 
spontaneity which once existed on the 
morning show and throughout the day. 

Steve Davis 

I asked if the audience was keenly aware 
of Shannon's departure and if it was having 
a strong impact? "Absolutely. They men- 
tion it on the air almost every day, and it 
shows up in the newspapers, which are cov- 
ering what he's doing in New York. Shan- 
non built himself into a legend at this sta- 
tion. He had his finger on the pulse of the 
market, and I think they're beginning to 
miss a few beats here and there." 

Too Many Promotions 
Z98 is a clean -sounding station, playing 

four in a row with no talk. and employing 
few promotions in comparison to Q106. 

Steve remarked, "I think they do too many 
promotions ... it makes them cluttered and 
confusing. Again, they're trying too hard. I 

think they're not only trying to remain ac- 

Continued on Page 36 
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"LEAVE IT" 

VARIATIONS ON A THEME 
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When "LEAVE IT" alone just isn't enough!! 
(12" & mini -cassette COMING SOON!) 

Members of YES 
Jon Anderson, Chris Squire, Trevor Rabin, Alan White, & Tony Kaye. 

MANAGEMENT TONY DIMITRIADES /ELLIOT ROBERTS FOR LOOKOUT MANAGEMENT 

U.S. Tour Commencing 
March 1,1984. 

On Atco Cassettes and Records 
Division of Atlantic Recording Corp. 
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Q105 Still Strong; Z98 Comin' On 
Continued from Page 34 

against Q105. He's done a good job putting it 
together with the four -in-a -row, no-talk con- 
cept. When I came to Q105 we were a bit too 
broad -based. and they sounded more hit -or- 
iented. After talking things over, we tweak- 
ed our rotations a bit, and we're sounding 
fresh and very contemporary again." 

Mason added, "I felt Z98 more in the be- 
ginning because of the novelty of them be- 
ing new, and because Scott had just left. He 
was this station in a lot of people's minds. It 
took us a bit of time to regroup and get back 
to the basics, but we've been able to stifle 
their growth, I think. Most of their growth 
in Arbitron was in teens, and according to 
the Birch, they've stopped gaining teens as 
well." 

Full- Service CHR 
Listening to an aircheck of Q105, it's evi- 

dent that this is where showbiz hangs its hat 
in Tampa. The jocks are bright and snappy, 
the promotions fast -paced with plenty of 
pizazz. which means active participation by 
the audience. "This is one of our keys to 
success. The promotions endear us to the 
audience," said Mason. "Q105 has the 
morning and afternoon traffic information 
in this town, plus a noon news report. We 
are a full- service CHR station; we do the 
news, play the right music, do promotions, 
hand out the cash. 

"The Q-Zoo has been a phenomenal suc- 
cess for us. We have Q-Zoo concept origina- 
tor Cleveland Wheeler and Terrence Mc- 
Keever as hosts. We brought Bill Conley in 
as a creative production specialist, plus 
there are two people in our traffic airplane, 
and a third driving a van. Then there's a 
three -person news department. all operat- 
ing on the morning show." 

A few weeks back, Scott Shannon an- 
nounced the opening of Penguardia Consul- 
tants, and I asked Mason if he was one of 
those on Scott's secret list of clients. "He 
doesn't consult us, per se. He and I are very 
good friends and we have tremendous 
amount of respect for each other, so we talk 
two or three times a week, sharing promo- 
tional ideas. etc. I've trained myself to 
think like Scott." 

Zooettes And Superstickers 
Coming up with consistently good promo- 

tions is a real art. Q105 has plenty of help in 
this area as well. "There are two people in 
promotions. headed by Voncile Anderson, 
who's in charge of those lovely Zoo -ettes. 
We're doing our big centerfold pageant 

coming up this year, which will be featured 
in Seventeen magazine. This is a huge pro- 
motion which will net about $10,000 in prizes 
for the winner. 

"Our promotional budget is well into six 
figures, between TV and on -air promotions 
like our Q105 Superstickers. In fact, the 
grand prize in this contest is a 944 Porsche. 
We're also sending folks to the Grammys, 
and a couple of folks to see Duran Duran in 
New York," said Mason. 

Steve went on to describe the mechanics 
of the Supersticker promotion. "Naturally 
we try and slap on as many stickers as we 
can. The station van is sent out on Super - 
sticker patrols. registering people for what- 
ever we're giving away. Then it's tied back 
into making the audience listen for their 
names or license numbers. I've never seen 
penetration like this anywhere. Almost 50% 
of the cars I see have this sticker on them. 

"If I wear my Q105 jacket. people come 
up to me and ask questions about the sta- 
tion. The jocks who work here are treated 
like stars by the audience. which is rare. as 
most markets are more fragmented than in 
past years." 

"The trick is not to miss a trick, 
and we try not to miss any." 

-Steve Rivers 

And Q105 is heavily into merchandising. 
"We're opening the 'Q105 Department' at 
the Robby's Department stores, featuring a 
full line of clothing including Q -Zoo jackets. 
Q107 Members Only jackets, and other 
clothing. It's things like this which keep our 
visibility high, in addition to the billboards, 
superstckers, and TV. The trick is not to 
miss a trick, and we try not to miss any." 

Mason is quite optimistic about Q105's fu- 
ture, despite Z98's recent gains. "If we con- 
tinue to be as successful as we are, and I've 
no reason tó think otherwise, then we'll dis- 
prove the theory that you can't be all things 
to all people. CHR music is so palatable 
right now. adults can rock right along with 
the teens. 

"With some careful dayparting we keep 
our momentum up all day long and blow the 
transistors out of the radios at night. I think 
Z98 will give us a run for teens, but we'll 
still keep an edge in that area and in adults 
as well. They play the right music and are 
doing everything I would do to counter us. 

Motion 

George Michael, who does sports at WRC -TVI 
Washington, will be doing the same for Elliot & 
Woodside's morning show at 0107 in town 
Tim Byrd, displaced by the end of Country 
WKHKINew York, has moved crosstown to week- 
ends at WNBC. In addition, Frank Reed has made 
his midday shift an "all- request show" ... WKPEI 
Cape Cod, morning man Jon St. John becomes 
Operations Director, as Tom Casey joins from 
WFLYIAIbany for afternoons and Al Matthews 
from WAPPINew York assumes MD and midday 
duties. 

WKFMISyracuse PD Stew O'Brien reports a 

new address: 1022 Willis Ave., Syracuse, NY 
13204 ... Lelghanne Best from KLZRILaw- 

Bits 

KTFM /San Antonio got a "bell" of an 
idea after hearing American Comedy Net - 
werk's "Breaking Up Is Hard On You." The 
station held an "AT &T" weekend. Prizes 
were albums and tapes, with telephones as 
tug prizes. 

ranee to weekends at ZZ99IKansas City ... Pat 
Garrett from WZY01Frederick to WOCMMegr 
town ... Duffy Spoors from WAFBIBalon 
Rouge to evenings at WRNOINew Orleans . . . 

Bobby Day goes statewide, moving from KHTRI 

St. Louis to KBEOIKanoos City. 
Kim Ashley joins KS1031San Diego as Direc- 

tor /Promotions & Publicity from the Nederiander 
organization . KLUCILas Vegas Assistant PD 

Mike O'Bryan segues to O103lorand Junction, 
with his old airshift assumed by Jeff Colson (a/k/a 
Jay Stone)-::. Tom Moffatt returns to radio for 
mornings at KIKI & KMAIMonolulu. 

The crosswalk between Y100 & 1951MIami is 

filing up again. as Mary Beth Benlwgna moves 
from the "Y" to the "1" as Research Director, 
maintaning her duties at WDZL -TV ... At 
WVSRICharlestsn, Tim Larson goes from nights 
to middays, and Margo moves from FM 1051 

Ch rlart n into Tim's oid slot ... KWESI 
Odeeu-Midland, TX has been up and rocking for 
more than a month now with John Clay as PD 
and Larry Morgan handing MD chores. 

Lineup: KRSPISa*t Lab City - 8.10an Stew 
Carlson, 10an -3pm Mare HoUMS, 3-7pm Sob 
Jennings, 7-midnight tern McKay, mldrnfpfnt-6em 
Lyle Monts. 

R&R/Friday, March 2. 1984 

They've begun to promote, but it will hurt 
them if they try and beat us at what we do 
best." 

Steve admitted, "Trying to top ourselves 
is kind of tough, but it's a fun type of 
challenge. Shannon and Mason have done 
so many great things already. People are 

very proud to be at this radio station, and 
are willing to do whatever it takes to stay on 
top. The entire Harte -Hanks radio division, 
from (President). Gary Edens. down 
through (VP /GM) Michael Osterhaut and 
our entire staff, make this station the win- 
ner that it is." 

Steve Davis Rocks Z98 
Continued from Page 34 

tive, but are snatching everything up to 
keep promotions away from us. This will 
backfire on them. 

"We just started doing promotions a cou- 
ple months ago. Our first one was a public - 
service event which tied in with the Shera- 
ton Hotel, Disney World, Sea World. Mc- 
Donald's, and other sponsors. The hotel 
gave us a ballroom and we held an all-day 
party for 1500 foster children who wouldn't 
have had a Christmas without us. We didn't 
make too big of a deal about it because 
we're not into patting ourselves on the back. 
It was a low- profile campaign with great re- 
sults. 

"The other major promotion we did was 
selecting a listener to become a Tampa Bay 
Bandit for one game. The winner was a guy 
who told us he'd jump off a bridge into the 
Hillsboro River while setting himself on 
fire." Steve told me the winner had done 
this stunt before and owns his own asbestos 
outfit, so the results should turn out okay. 
"One girl wrote in that she'd take on the en- 
tire Bandits team for the chance to win! 

"Now we're into a few cash giveaways 
each hour on the morning show. It's often 
tied in with requests, as we are looking to 
find everyone's four favorite songs. since 
we play four in a row all the time. While I 
realize four songs may be a long time to go 
without hearing the calls, we are develop- 
ing a good identity because of the music." 

A Trend Begins 
While Q105 seems to have an endless sup- 

ply of money, things are a bit different over 
at Z98. With the entire Plough chain up for 
sale, there may be even less to spend. But 
Steve is making use of what he's got. "In 
the fall book we had no TV at all, and just a 
few billboards. Now, we're on TV with a 
limited campaign, which will widen as we 
move towards the spring book. Dwight 
Douglas has been very supportive of our ef- 
forts and is pleased with our progress. 
While we didn't blow off too many men with 

Station Profile 
KFYR/Bismarck, ND 

"K-FYR" 
PO Box 1783 

Bismarck, ND 58502 
Owner: Meyer Broadcasting 

Rep: Blair Radio 
General Manager. Tom Barr 

Program Director: Dan Brannan 
MD: Sid Hardt 

550 kHz 
5000 watts 

(701) 223-0900 

"KFYR, or K-FYR as we cal it, is the 
Midwest's Tots' radio station, with the 
largest primary lard coverage of any radio 
station in the U.S.. reaching five states and 
two Canadian provinces. KFYR provides 
its listeners with music, news, weather 
(from our in- studio color rader monitor). 
sports, and entertainment. 

"K -FYR's five- person award -winning 
news bean is headed by radio news veter- 
an Mark Swartzull. Our four -person sports 
department covers al Ovals of local and 
national sports news. 

"Musically, K-FYR is mnixbre of currant 
hits and select oldies. Our lineup includes 
mornings with Ol' Mb, who's been on ris 

the change, our female demos greatly im- 
proved. I'm seeing this trend continue in 
our current research and feel we'll continue 
to make steady progress. 

"For us to beat Q105 will take some time 
and lots of hard work. Remember, they 
didn't just plug in a transmitter. play a few 
records and shoot up to number one over- 
night. It takes time to do that over a period 
of years. Who's to say our morning show 
won't eventually beat the Q- Zoo? Z98 has all 
the potential in the world but it takes time 
and staying on top of the trends. 

"I think they (Q105) do too 
many promotions ... it makes 
them sound cluttered and con- 
fusing." -Steve Davis 

"Our research shows us it's time to begin 
evolving, and it also shows their weak 
spots. even though there are few of them. 
Their demo spread makes a lot of A/C sta- 
tions look pale by comparison. However,-I 
see W101 beginning to take a bite out of 
them. Combine that with so much clutter 
and so many listeners being put on the air, 
it sounds confusing. 

"Z98 has positioned itself as the alter- 
native to Q105. We're really are two dif- 
ferent stations on two different paths, head- 
ing for the same place on the map. For the 
spring, I foresee another healthy increase 
for us, somewhere near a six share, and 
another slight downward trend for Q105, but 
I still think they'll have double digits. 

"While we're going to draw from Q105 to 
a large degree, we're beginning to share 
with W101 and WMGG because we're very 
easy to listen to. In addition, my people are 
all high -personality talents who understand 
what we're trying to do with our restricted 
content. As we continue to evolve, we have 
the talent in -house to make the transition to 
a more full- service station effectively." 

ale for 40 years; middays with John Ruby, 
who's been hers 14 years; afternoons 
with PIN Aram; Sid Hsr& does 8 -epm and 
has been with us for 12 years; Bill Bran* 
gin from Spm -tam; and aft -rights k's Jeff 
Charm This lineup provides K-FYR Osten- 
ers with Vocals' radio round the dock." 

-Dim Basses 
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WICK WHITE VOII 1111.01110, The new single from T O01101:. FORCE 

is currently playing on virtually every radio and television outlet possible 
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STEVE FEINSTEIN 

DEVELOPING THE PERSONAL TOUCH 

The Human Element 
In Being A PD 
Most programmers devote a good deal of thought and attention to 

the three P's of radio: Programming, Promotion, and (it's hoped) Pro- 
fits. Sometimes the most important P of them all, People, is overlooked, 
though. 

Perhaps it's because dealing with the human element is often the most 
challenging, and sometimes thé most exasperating, aspect of being a 
PD. Handling format clocks, rotations, music research, ratings 
analysis, and the like is relatively easy. Whereas working with human 
beings ... heyyyyy ... they're wild, they're unpredictable, they drive 
ya crazy, but don't ya just love 'em? Part of what makes 'BCD different from 

My own social skills being about as well- 
developed as Attila the Hun's. I sounded out 
KBCO /Boulder Operations Manager Den- 
nis Constantine, WYSP /Philadelphia PD 
Michael Picozzi, and KFOG /San Francisco 
PD Dave Logan for their thoughts on how to 
manage and motivate a staff to keep it hap- 
py and happenin'. 

Management Welcomes 
Your Opinions 

Music is an area where jocks often feel as 
though their input is disregarded. Constan- 
tine lets his staff feel they're part of the 
decision- making process by having the 
weekly music meeting open to the staff. He 
doesn't do it just for good form, either. If a 
staffer draws attention to a worthy tune 
that was missed by Constantine, PD John 
Bradley, and MD Doug Clifton, it'll get a 
shot, as did Industry's "State Of The Na- 
tion" recently. 

Dennis Constantine 

This egalitarian approach extends to the 
station's annual retreat, where all station 
employees spend a day and a half at a 
mountain lodge. The first night is spent so- 
cializing, with the following day devoted to 
meetings that address any communication 
problems at the station. Three times a year, 
the staff goes out to dinner, during which 
the owner reviews the station's direction 
and plans. 

Family Affair 
"There's a real openness among every- 

body," relates Constantine. "We operate 
like a family, with John and I sharing in the 
programming responsibilities. John's the 
mother, I'm the father, and we have our 
kids. We get together and do things as a 
family, and everybody has a say in how 
things are done." 

Before you start smirking and brand Den- 
nis a refugee from the Age Of Aquarius, be 
informed that all three programmers used 
the family analogy without any prompting 
on the part of your intrepid reporter. 

many stations is the employees' day -to-day 
contact with owner Bob Greenlee, whose of- 
fice is on the premises. Constantine con- 
trasts this with his own experience of work- 
ing for stations owned by corporations 
where "I was treated like a number in the 
computer banks that could be replaced eas- 
ily. I never felt that I could walk into my 
PD's office and suggest a record or a way to 
improve the presentation." 

The skeptics among you may be thinking, 
"Well, yeah, that touchy -feely stuff is all 
well and good, but I'll bet these guys are 
working for minor dollars, with maybe 
some certificates for free ski -waxings 
thrown in." No way, Jose - not only are the 
salaries competitive with Denver bucks, ac- 
cording to Constantine, but there's a gener- 
ous profit- sharing plan, too. Employees are 
able to borrow against the fund, which is 
also reinvested in a money market fund and 
qualifies as a tax shelter. 

You Can't Stand Up Alone 
Contrary to the claims of some of the 

megalomaniacs in the programming ranks, 
you can't do it all yourself. It pays to be 
receptive to new ideas frntn your airstaff, 
many of whom are often likely to come up 
with an innovative feature or promotion. An 
idea from a staffer led KBCO to do an April 
Fool's Day broadcast "from the year 2027," 
complete with futuristic spots and techno- 
logical jargon. A staffer's flight of fancy 
also led to the annual "Kinetic Conveyance 
Challenge," in which listeners construct 
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PD Checklist 
When dealing with your staff, do you . . . 

Keep an open mind to ideas and suggestions. 
Admit your mistakes when wrong. 
Get the staff together outside the station occasionally. 
Provide praise and compliments when deserved. 
Encourage involvement in station activities. 
Spread credit for success to the entire team. 

Treat each person as a unique individual. 

Avoid taking out on them the pressure you feel. 
When criticizing, offer suggestions on how to make improvements. 
Provide an environment conducive to creativity. 

human- powered vehicles that can navigate 
both land and water. Seven years strong, 
the event has drawn crowds estimated at 
over 50,000. 

Learning From Your Mistakes 
Where do you learn to be a good people 

person? Do you take a course, read a book, 
attend a seminar, see a shrink, or get naked 
in an encounter group? The only way, of 
course, is through experience and observa- 
tion. 

When he was thrown into his first pro- 
gramming gig, Constantine "learned from 
my mistakes. I mistreated people, and 
wasn't sensitive to the way people react. 
When I started working for other PDs, I 
saw myself in them and felt what it was like 
to be taken for granted, treated like I didn't 
know what I was talking about, and looked 
down upon." 

Part of the secret for Constantine is being 
"open to learning from my staff and situa- 
tions that arise, and to admitting that I'm 
wrong." 

Constantine makes a perceptive com- 
ment on the importance of affording the 
airstaff the proper respect and dignity. "I 
don't care how perfect your format is. The 
listener doesn't hear rotations, he hears a 
feeling the radio station has. He asks him- 
self, 'Does this station make me feel good 
when I listen to it ?' And that really gets 
back to what's going on in the halls, and 
how people are relating to each other. If 
there's harmony, that reflects on the air- 
waves in a subtle way that people sense." 

The Right Setting 
It's "supremely important" to Dave 

Logan "that the PD create a comfortable 
and secure environment for the jocks so 

1 
.. 

HOW TO STRETCH YOUR OUTSIDE ADVERTISING BUDGET - Most radio stations spend 
bucks for billboard or bus space to increase visibility with listeners, but WCXT /Hart, MI had that 
process reversed for them. Without the station's advance knowledge, some loyal listeners built 
an X105 Fish Shanty on an area lake. The structures are used for protection against the cold by 
ice fishermen, who sit inside while waiting for a nibble, often listening to the radio in front of a 

bonfire. No word yet on the possibility of a remote broadcast. 

they can be themselves and bring their 
talents to the forefront. There should be 
nothing there to hassle them. When I helped 
produce Steve Dahl's show at WLUP /Chi- 
cago, he could get on the air and just let it 
happen when things were taken care of for 
him. When things were set up and coor- 
dinated, it just gave him that much less to 
worry about and that much more energy to 
put into his show." 

Establishing an atmosphere of mutual 
trust and respect makes the task of explain- 
ing unpleasant news less difficult for Lo- 
gan. "If you've treated your people well all 
along and your relationship is strong be- 
cause you've been honest and open, they'll 
take bad news well. It can't be a 'Do as I 
say, not as I do' situation." 

"I go out of my way to make sure that 
they know I care about them first as a per- 
son, then as an employee. I hired them be- 
cause they were the person who was right to 
be the employee, not vice versa." 

On Listening 
Logan feels the area in which he's grown 

the most is listening. "There used to be a 

Dave Logan 

time when I was probably a little quick to 
just cut somebody off and say, 'Listen, just 
do it 'cause I'm the PD.' That's a bad at- 
titude. You gain the respect of the people 
you work with if you project a willingness to 
listen." 

One of his guiding principles is, "It doesn't 
matter where the best idea comes from as 
long as it surfaces. You're hiring these peo- 
ple because they're intelligent and talented, 
and to not use them as a source is to deny 
yourself." 

Receptiveness to the staff's suggestions 
not only generates good ideas, but Logan 
notes that "they won't feel stifled and start 
cheating when the PD goes out of town be- 
cause 'Now I can finally have my say.' 
They have their say here everyday." For 
instance. KFOG added Billy Idol's "White 
Wedding" after a jock made a strong case 
for it in a meeting with Logan. 

Logan echoes Dennis Constantine when 
discussing the importance of a PD's people 

Continued on Page 40 
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SEGUES 

At WPYXIANhany, Bob Welsh is upped to As- 

sistant PD and Andy Turco is tabbed as MD .. . 

U.S GINS exits as KXZLISn Antonio MD .. . 

Slays Kelly resigns as MD of WKZLIWInston-Sa- 

um afterB serving for one week .. The new Promo- 

tions a Advertising Director at KOMEIßan Jose is 

Srisn Anderson. 

Mark Klose, formerly of KSHE and KMOX, is 

now on mornings at KWIC/SL Louis ... Mark 

Kessler loins the morning crew at WZXRIMen>- 

pis from crosstown WMC FM ... Remember 

Terry David Mulligan, the voice of the Gap spots 

a few years back? He's segued from CFOXIVan- 

couver to mornings on its sister AM, CKLG . . 

The new morning men at KRIXIBrowmVUNS is Jay 

Douglas ... New to 0107fToronto evenings is 

Kelly Rose from CKARIOntano, as AN Night An- 

dre moves to weekends and special projects .. . 

The morning slot at KZAP/Secremento is open. 

as Kevin Anderson departs ... Bob Kaufman 

takes on 8/RM./Richmond evenings from K941 

Moyock; NC ... Aftemoons at WEZX/Scranton 

are now handled by regional vet Dave Landon. 

Marc Coppaie, ex- WPLJINew Yak, pins 
WAPP for weekends ... Two new weekenders 

have come over to KOME/San Jose: Laurie Rob- 

ens and Paul James ... Doug Wendt is the resi- 

dent Rastamen at KOAKISan Francisco, supply- 

ing the station's "Midnight Dread" reggae show. 

4. :ow-- A,. tor- 

WAN ENVELOPED BY ENTRIES - Rock n'rol animals are culpable of writing meaningful symbols on 

papa, as proven by the 145,000 entries WMMR/Philadelphia received for a chance to travel to see 

Yes on the first date on their tour. "Fright 90125 "is sending 93 listeners aboard a "DC 93.3" (frequen- 

cy tie-in) to the March 1st date in Columbus, OH. Shown swamped with paperwork are (1 -r) the station's 

midday personality Pierre Robert, Assistant PD Joe Bonnadonna, overniter Lyn Kratz, and evening man 

John Stevens. 

R &R /Friday, March 2, 1984 

The Human Element 
Continued from Page 38 

skills. "The greatest gameplan in the world 

on paper is no good if the guy in the endzone 
drops the ball." 

Many jobs require the rote performance 
of a series of circumscribed procedures, 
whereas a good air personality does the ex- 

act opposite - he uses his creative juices to 

say and do things in ways that have never 

been done before. There's only so much 
guidance and direction a PD can provide a 
jock. Ultimately there's a tacit trust involv- 

ed, with the PD in a sense dependent on the 

jock to go that extra step and really deliver 
the goods, to be great rather than settling 
for being adequate. 

That's why, to Logan, "It's important for 

the jocks to feel actively involved. I rely on 

them to think ahead and find the right 

segue, to be in touch with the community. 
In order for that to happen, you've got to 

support them, help build their confidence, 
and be a benevolent dictator." 

He values meetings held outside the sta- 
tion, where people are more willing to open 

up and less fearful of saying something 
wrong, as they may be while on the pre- 
mises. "You need to get away from the sta- 
tion and get together as a crew. Some of the 
most profitable meetings we've ever had 
have been over at my house or at a restaur- 
ant." 

Radio folk have never been known for be- 

ing averse to partying, and the post -ARB 

party ranks second to none in building team 
spirit. as spirits d another kind diminish. 
"The first thing you do is go to the GM, say 
'I'm burning off the trade,' and go out and 
hoist a few. It's like winning the big game 
and going in the locker room to scream and 
shout. I don't think there's anything as elec- 

tric as that victorious feeling." 

Egos Are Essential 
"If you find yourself saying, 'There's no 

problems here ... nobody's a star.' then 
you probably have a pretty boring radio sta- 
tion." reckons Michael Picozzi. "The jocks 

RADIO ACTI VI T Y 

Daughters, Don't Raise Your Mamas 
To Be Disk Jockeys: What's a mother to do 
when her announcer daughter goes on vaca- 
tion? Fill in for her, if the jock is 

WYSP /Philadelphia's Anita, whose noon- 

hour "Ask Anita" phone -in program 
dispenses advice to listeners. Her mom, 
Happenin' Janet, had already done several 
guest appearances. and handled the hour 

solo for a couple days during Anita's 
absence. 

Contesting: KQAK /San Francisco is 

holding a Two-Alarm Chili Cook -Off in sup- 
port of the Alarm's new album. The winn- 
ing recipe. as judged by the band, goes on 

the menu at a local eatery. The station is 

also sending a "Wire Train" to Reno for a 
show by, you guessed it, Wire Train. 
Aboard the Amtrak car will be winners, 
staffers, and the band. 

In a variation of the Mystery Riffs con- 

test, WPDH /Poughkeepsie played a snippet 
a day from a different Police song for 18 

days, with each riff added in sequence to 
the ones played previously. Calling itself 
the "Police Station," the station logged 
25,000 entries attempting to guess the song 
titles in the order in which they were 
played. The winner got a week in Hawaii, 
including priority seating at a Police con- 

cert. That promotion over, 'PDH dubbed 
itself the "Vacation Station" and asked 
listeners to finish the lines "How cold is it? 

It's so cold that ... " for a trip toaski 
resort. 

Pac It Up: Already reputed to be the 
state Pac -Man champion, WKLC /West Vir- 

ginia overnighter Jay W. (The Glove) rack- 
ed up 30 million points in 72 nonstop hours to 
raise $5000 for charity. Now we know what 
Jay slips out to do during '`In-A- Gadda -Da- 

Vida." 

Odds 'n' Sods: In an attempt to build 

female listening, WXRT /Chicago runs a TV 

spot featuring morning woman Terri Hem- 

med in shows that skew female, 
scheduling "Dynasty" and "Dallas," while sM+e+ig 

a male -targeted spot in sports programs 
KATT /Oklahoma City drew a crowd of 

1500 for an Ozzy Osboarne in-store contest 
where the Oz judged a "Bark At The Moon" 

howling contest ... KLOS /Los Angeles is 

presenting a second free "thank you" con- 

cert for its listeners with Alcatraz: and Ratt 
. . Former WMYK /Norfolk MD James 

Scott is syndicating a "Leave It To Beaver" 
spoof called "Meet The Beaver." Details 
and a sampler by calling (804) 461 -1194 . . . 

Madness and the mad KROQ /Pasedeoa 
crew will be sweating and swinging it out in 

a softball game with proceeds going to "Al- 
liance For Survival." 

And how are things in your town? If 
you've got any good gossip, slander, or in- 

nuendo, drop me a line or call any day other 
than Tuesday. Confidentiality guaranteed 
at no extra charge. 

Michael Picozzi 

"You should' be a good audience. When 

they do a good show or bit, tell them it 
sounded good or how much it made you 

laugh. If they do something bad, don't tell 

them it sounded bad, tell them how to make 
it sound better. 

"We all know that the jocks are doing it 
for the audience when they're on the air, but 
deep down inside they're really doing it for 
the PD sometimes. When they get positive 
feedback, the next show's going to be even 

better because they know he's paying atten- 
tion and they want that stroke." 

Deflecting The Heat From Above 
Picozzi says part of a PD's job is acting 

as a buffer between management and the 

air crew. "A PD deals with the GM, GSM, 

and account executives, who are motivated 
differently and go at a different speed than 
the jocks. It's hammered into most PDs 
that this is a business. And make no mis- 

take about it - it is. 
"But don't bounce your job pressure on 

them. Don't tell them 'It's a business.' The 

GM tells the PD that, but the PD should 

make the jock feel like, 'Hey, this is fun, 

and I can't believe I still get paid for this! "' 
Staff meetings at 'YSP serve not only as a 

forum to discuss nuts 'n' bolts program- 
ming, but also to give the air corps a chance 
to see each other and engender a feeling of 

family. Picozzi notes that the joking and 
cutting up in the meetings invariably trans- 
fer to the air, projecting the image of a 

bunch of friends familiar enough with one 

another to kid around. 

Sack The Defense 
When Picozzi got his first PD job. he was 

younger than everybody on his staff. "I was 

too defensive about my abilities, and would 

resort to 'Well, I can do it better than you.' 
That's the absolute wrong way to do it. As 

my confidence as a PD grew, I became 
more aware of other people's feelings in- 

stead of worrying about protecting my- 

self." 

should be so popular that their egos do get 
out of whack occasionally. It's my job to 
keep then confident while still keeping 
them on this planet." 

"A lot of what makes them difficult at 
times is what makes them great on the air. 
You're dealing with very talented people, 

and each has his own idiosyncrasies. I may 
have the same problem with two air per- 
sonalities, but handle them differently. One 

I may scold and praise, the other I may 
have to be logical with rather than scold. 

It's the same way as, when you have a 
bunch of friends, you approach your con- 

versations with them in different man- 
ners." 

Is Everybody Happy? 
Picozzi sees a PD's role as "keeping the 

jocks on a roll, pumped-up and happy. They 
should feel unafraid to do anything they . 

want on the air, to experiment. That makes 
for the difference between a disk jockey and 
a personality. 

AOR Reporter Profile 

ROCK 
WHMDIHammond, LA 

Box 1829 
Hammond, LA 70404 

(504)345-1070 
Owner: Alrwsb, Inc. 

107 FM! 
GM: Nanette Guerin 
PDIMD: Mark Seger 

Rep: None 
Consultant: none 
107.1 mHz, 3kw 

"Rock 107" 
"WHMD provides unique programming 

challenge to attract a large, broadly-based 
audience of adult rock lovers in a fiercely 

competitive market. Hammond, LA is nestl- 

ed midway between New Orleans and Ba- 

ton Rouge. and we we among some 20 
signals offered to listeners. 

"The keys to our success have been 
fine-tuned music, aggressive promotion. 
Ind a well- defined, localized image. ewe- 
daily in terms of information and personali- 
ty. 

"Hammond is a mix of blue and white - 

collar workers, college students, and com- 

muters. Its musical heritage embraces 
blues. jazz, reggae. and RBB, and this al- 

lows us to include variety within a rock im- 

age. 
Our jocks hit the street often, and our 

on -air promotions strive to be imaginative 

and classy. We sent two listeners on a 

dream date to see Duran Duran in Baton 

Rouge via limousine. We are also heavily 

involved in Mardi Gras and the New Or- 

leans World Fair. 

Our personalities are up, aware, one - 
to -one, and very involved with the corn- 

munity. Their role is to link the listener with 

his world." -PD Mark Seger 

(WHMD Is a new AOR reporter) 
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NEW SAN ANTONIO AM DUE APRIL 1 

KSJL To Debut With 
McCann As PD 

KH1y McCann has been named 
Program Director of Inner City 
Broadcasting's newest facility, 
KSJL /San Antonia. McCann, who 
formerly programmed KZZY /San 
Antonio, KSET -FM /El Paso, and 
WHFM /Rochester, was most re- 
cently an air personality at 
WNYS /Buffalo. He indicated 
KSJL, a new 50kw AM at 760 kHz, 
will debut its "CHR format with 
an urban slant" on April I. 

KSJL President /GM Charles C. 
Andrews Jr. explained to R&R, 
"We're building this station from 
the ground up. and with our 50kw 
AM stereo signal, we'll not only 
serve San Antonio, but the region- 
al population as well. Since this is 
my first opportunity to serve as a 
GM, I've surrounded myself with 

the best radio professionals 
available, like Kelly. He has a 
complete understanding of what 
we're trying to accomplish, and I 
feel most fortunate to have him 
with me. KSJL will be very involv- 
ed with all three of this communi- 
ty's major ethnic groups, and 
we'll provide what I think will be 
some very innovative program- 

McCann told R&R, "We're 
building the studios right across 
the street from the Alamo, the 
perfect place for a new station in 
this town. This is a rare opportuni- 
ty to put a station on the air and 
not have to worry about cleaning 
up someone else's mistakes. 
We're going in with a clean slate 
and will do this right." 

Killen, Moman, Walden 
Form Triad Label 

Longtime recording industry 
figures Buddy Killen, Chips 
Moman, and Phil Walden have 
formed Triad Records in Nash- 
ville, and will serve as co-Presi- 
dents of the label, with Walden 
also Chief Operating Officer. Tri- 
ad will be distributed by a new 
group of independent distributors 
headed by former Boardwalk 
chief Iry Riegel. 

All three principals in the new 
company have headed labels in 
the past - Walden founded Capri- 
corn. Killen ran Dial (and contin- 
ues to administer the Tree Inter- 
national publishing operation), 
and Morvan, in addition to studio 
holdings. helmed the AGP and 
Chips labels in the late sixties. 
Triad's first artists are Jessi Col- 

ter, whose "Rock & Roll Lullaby" 
is the label's initial release in 
March; Tony Orlando; Toni Wine 
(who, among numerous other cre- 
dits, sang "Jingle Jangle" by the 
Archies): and the Atlanta Rhythm 
Section. 

Walden told R&R, "Triad will 
be a broad -based label covering 
all aspects of popular music. 
Through the years, the number of 
record companies has diminished, 
rosters have decreased, and 
there's a lot of great talent unre- 
corded. We have no doubt that we 
will become an important force in 
the music industry." He added 
that the company will soon an- 
nounce a permanent Nashville lo- 
cation. 

Thibeault WSNE PD 
WHEB -FM /Portsmouth, NH 

morning man Norm Thibeault has 
become PD at WSNE /Provi- 
dence. He replaces Andy Carey, 
who departed after just five days 
with the station. 

WSNE GM Mike Schwartz ex- 
plained to R&R, "I've always had 
a lot of respect for Andy ... I 

didn't sack him. He just came to 
me a few days after he started and 
said he was just not going to be 
able to do the job. Our consultant 
Pete Salant recommended Norm 
to me, and we're thrilled to have 
him. It's going to work out just 
fine." 

Thibeault comes to WSNE after 
seven months as WHEB -FM's 
morning host, having previously 
operated his own recording studio 
for two years. Prior to that, he 
worked at WHEB -FM as evening 
personality. His background also 
includes a term as PD at WFTN/ 
Franklin, NH, as well as airshifts 
at WGIR -AM & FM /Manchester, 
NH and WJTO /Bath, ME. Thi- 
beault said, "I look forward to 
working with Mike Schwartz and 
particularly Pete Salant. Pete and 
I have known each other for many 
years, and he's proven his intui- 
tion about what listeners want. 
Because we're such good friends, 
we can argue about issues and still 
get along. It's a very healthy rela- 
tionship. Together, we're all 

ready to do great things. and I'm 
very excited about this big career 
break." 

Brown 
Upped To 
WLQV GSM 

Jan Brown has been promoted 
from Senior Account Executive at 
Gannett's WCZY /Detrolt to the 
newly-created position of General 
Sales Manager at AM sister outlet 
WLQV. Brown, who assumes the 
duties of former WLQV Local Sales 
Manager Sharon Fisher, was also 
given the responsibilities of Ad- 
vertising Coordinator for WCZY. 

Brown joined WCZY as an Ac- 
count Executive three years ago, 
and was advanced to Senior AE a 
year later. She previously worked 
in media buying at two ad agen- 
cies. Brown told R&R, "Gannett 
believes in their people as far as 
what they can do. (WLQV & 

WCZY President /GM) James 
Mulla has been excellent at giving 
me special projects. There's been 
a lot of things I've been able to 
achieve as an account exec here 
that elsewhere I wouldn't be given 
the chance to do. It's great." 
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CALENDAR 
BRAD MESSER 

Pretaping News: Immoral Or Okay? 

When a moral issue pops up in broad- 
cast journalism. one path of least re- 
sistance is to organize one's person- 

al opinion and fire off a righteous barrage at the 
poor misinformed clowns on the other side. 
That sort of thing is easy; in fact. it might be ar- 
gued that it is a professional responsibility, 
when you know you're absolutely right about an 
issue. 

Pretaping newscasts. That's wrong. right? 
I've always thought, so, and insisted that any 
recorded news that might be mistaken for a live 
broadcast be properly disclaimed. But in recent 
weeks several broadcasters have openly endors- 
ed making a small news operation seem bigger 
by stretching coverage hours with pretaped 
newscasts. Some of the proponents are people 
whose experience and opinions I respect. Their 
stand surprises and disturbs. 

Until now I had just assumed that everyone 
in broadcast journalism opposed deception - 
and that canned news always equals deception - but the pretapers insist they are trying to 
hoodwink no one. They're merely trying to ex- 
tend the output of the news staff. 

They avoid explaining why, if the intent is 

not to deceive, they don't simply begin the taped 
newscast with a plain statement that it was 
recorded several hours ago. 

But perhaps this isn't the time for a bar- 
rage. Maybe it's time to listen with at least a 
partially -open mind, because times change and 
rules evolve and ethics aren't carved in stone. 
Could undisclaimed pretaping of news be the 
new trend? 

As the issue warms up, another now cool- 
ing in the background is the secret taping of 
telephone calls. That was a hot issue that burn- 
ed me. Always believed it was okay to roll a tape 
during a phone conversation. When the matter 
came up for general discussion I discovered that 
everyone else on Earth thinks of that as unfor- 
givably wrong. People in high places who had 
been taping their calls were suddenly up for 
severe criticism. Here in low places, I quietly 
changed my opinion to conform to the newly -re- 
alized convention and turned off my tape 
machine. 

So the opinionated barrage at the pretape 
proponents is held in check. I'd like to hear 
some other opinions. Is the issue comfortably 
black- and -white. or confusing shades of grey? 

Dillinger Not Bluffing: Real Gun 
MONDAY, MARCH 5 - The 'operate, bank robber of the 1930s was the FBI's Public Enemy al. John Dill - 

ingeer, who made his famous "wooden gun" escape from an Indiana jail 50 years ago today. Newspapers said he carved a 

pistol from wood and colored it with shoe polish, but crime authorities say the legend is apocryphal. Dillinger used a real gun 
snuggled in by his lawyer. 

During the Great Depression, President Rooeevelt ordered a national "bank holiday" in 1933, closing financial in- 
stitutions to allow time for audits. and to let panic subside in the wake of u,me 1M00 hank failures. 

Andy Gibb 26. 

No Grave For Davy Crockett 
TUESDAY MARCH 6 - Th. Battle of the Alamo ended 148 years ago today 118361 when wane 51100 Mex- 

icans eradicated 187 Texas revolutionaries. One might expect the grave of Davy Crockett and his fellow Alamo defenders 
to be a San Antonio historic site. but there are no graves: the bodies of the Alamo defenders are reported to have been 
mutilated and burned. 

First commercial AC power plant 1886. Clarence Birdseye sells first frozen foal 1930. Final day of Mardi Gras in 
New Orleans. Two weeks till Spring. 

Valentina Tereehkova 11st woman in space I9631 is 47. Rob Reiner 39. Ed McMahon 61. 

First Mass -Made Lookalike Houses 
WEDNESDAY, MARCH 7 - The tradition of individually -built American hontes began to end 35 years ago 

today 119491, when houses went on sale in Levittown. the first preplanned, mass- produced suburban subdivision. The first 
17,000 homes on a former potato Field on Long Island. New York. sold for an average of 58,000. 

Supreme Court pro -slavery Deed Scott decision 1957. Bell patents telephone 1876. Coin -op public locker patent 1911. 
Civil right demonstrators clubbed and whipped by lawmen at Selma. Alabama 1965. 

Lynn Swann 32. Franco Harris 34. Janet Gutherie l 1st female Indy :Sal driver 19771 is 46. 

Uncle Sam Goes To Vietnam 
THURSDAY, MARCH 8 - Nineteen years ago today 119651 the first American combat ground troops arriv- 

ed in Vietnam, for what they thought would be quick clean -up operation. Steve Caatille. now Treasurer of the Vietnam 
Veterans of America. was among those 3500 US Marines. "We thought we would march to Hanoi if we had to, and that we 
would win and come back home and he heroes like our fathers were in World War IL" 

First dog license law New York 1894. Commercial helicopter certified 1946. Last US Navy battleship mothballed 1958 
(but tight military budgets later forced some recommissioningl. 

Ex- Monkee Micky Dolens 39. Lynn Redgeave 41. Cyd (]tarisse 61. 

Fake Names In Foreign Legion 
FRIDAY, MARCH 9 - The French Foreign Legion is 153 -years -old today. Although Legionnaires still serve 

under assumed names, the Legion now check. the real identities of volunteers to exclude escaped convicts. 
Type of false teeth patented 1822. Civil War battle of ironclad ships Monitor and Merrimac 1862. Dog rocketed into 

space by USSR 1961. 
Bobby Fischer 1 1st US World Chess champ 19721 is 41. Mickey Spillane 66: before Mike Hammer detective books, 

Spillane was s comic book writer who helped create Captain Marvel and Captain America. 
Tomorrow 13.101 Dean Torrence 41. Sunday 13.111 Dr. Ralph Abernathy 58, Lawrence Welk. 81. 
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JEFF GREEN 

WHAT'S YOUR OPINION? 

PDs Ponder 
Programming Posers 
R&R's '82 and '83 A/C debates on common programming theories 

and practices received such positive reader response that this week I'm 
pleased to offer a new package of problems posed to three prominent 
PDs. Addressing the issues are WI01 /Tampa VP /Operations Bob 
DeCarlo, WPRO /Providence OM /PD Tom Cuddy, and 
WMYX /Milwaukee PD Beth Fast. In comparing your own views with 
theirs, I'm sure you'll find much food for thought. 

R&R: If you knew someone with an Ar- thence as possible. With proper dayparting, 
bitron diary, would you do anything about a radio station can be hugely successful. 
it? BF: For the adult audience I'm trying to 

TC: I'd ask him what he was putting reach, no. Not unless I want to change 
down, as I'd be curious about the responses. demographics and try concentrating on the 
But I'd leave it at that. lower end. By moving to a younger demo- 

BF: No. I'd rather not know about it, and graphic at night, I'm competing with sta- 
I wouldn't want to get involved. tions that I can't beat. I'm more concerned 

BD: If a dear friend got one and asked me with finding music that will bring in my 
what to do with it, I'd say "Hey, if you like adult -age audience, and I don't think night - 
my station, sure, fill it out. But I'm not go- parting rock is going to do it. In fact, we get 
ing to bribe you." If a stranger with a diary softer at night! 
called asking for money in return for filling R&R: Would you avoid a hit song that you 
in my call letters, I'd get his name, report personally hate? 
him to Arbitron, and make sure he was TC: No! If I'm having a problem with a 
penalized to the full extent of the law. record, I'll ask the DJs about it, and watch 
That's blackmail. the trades. There are four or five records 
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Sign Of The Times 
WI 01/Tampa gave away three pairs of tickets to the Super Bowl in its "Biggest Sign" contest. 
The only rule was that the sign, featuring the station's call letters, had to be brought to the sta- 

tion. The winning entry was so big, we couldn't fit it In this space - it measured over 4000 
square feet! Shown (far left and right) are W101 morning personalities Bob and Judd paying 
off the winners. Also pictured is one of the dinky runner -up entries, which atlldeserves an "E" 
for effort. 

Tom Cuddy Beth Fast 

R&R: Does nightparting rock to max- 
imize audience work or not? 

BD: We tried it, and it didn't work. In 
fact, when we played a lot of rock and roll - 
being very current - it did not do as well 
for us. 

TC: Yes, it does work. The people who 
cume you do change from one daypart to 
another, and at night there are certainly 
many more younger people available than 
during the day. Since adults tend to watch 
the tube and read the newspaper at night, 
you might as well go for as much of the au- 

every week which aren't my favorites. but 
we play them because we think the au- 
dience will like them. 

BF: I wouldn't avoid it entirely. but I'd 
tend to wait for its acceptance to be shown a 
little more strongly than other songs might 
need to. It'd have to be proven to me. I'm 
not going to add something early that I per- 
sonally can't hear. 

BD: Yes, if I don't feel my audience will 
like it either, and if no one else in town is 
playing it. I don't feel as though a number 
forces me to play anything. However, if it's 

Striking A Common Chord 
The questions chosen for this article were those which elicited a variety 

of responses. The intent was to offer different perspectives, since there 
rarely is a "one and only" solution to any problem in this business. 

There were some issues, however, that all 

three programmers did generally agree on 

Beth, Bob, and Tom reached a consensus on 

the following points: 

DJ shows should not be aligned with Ar- 
bltron's time slots. 

A hit song should not be avoided 
because of an artist's image. 

Regarding how many weeks it takes to 

determine a record's value, the average 
response was three to four weeks. 

One bad record in heavy rotation for a 

few weeks will not harm your ratings. 

Its more important to appeal to the 

passive listeners than the active. 

a big hit in this market, I'd play it. By stay- 
ing off it then, who'd I be kidding? I'm not 
dictating tastes, I'm following them. 

R&R: Women prefer softer music than 
men. True or false? 

TC: Definitely true. I've found in the past 
when we've taken chances on borderline 
records (as far as A/C standards are con- 
cerned). our research has shown that songs 
with a questionable guitar riff have ap- 
peared as negatives with women. 

BF: False. Women prefer less irritating, 
less intense music. 

BD: Softer may not be the word. Women 
probably appreciate familiar. rather than 
softer. 

R&R: Listeners generally prefer male 
DJs over female. True or false? 

BF: Given equal ability, I'd say that's 
false. The problem is there are more good - 
sounding male DJs than female. Speaking 
as a woman, a late -night female personality 
trying to sound masculine, sexy, or sultry 
obviously isn't talking to me, so why should 
I listen? I enjoy listening to people being 
themselves. 

TC: WPRO's listenership core is female, 
and they tend to feel comfortable only with 
someone of the opposite sex. So, my answer 
is true. However, preferences have recently 
been changing. Over the next few years, 
you'll see more female A/C personalities, 
and that's a step in the right direction. 

BD: It used to be true, but not anymore. 
Attitudinally, people nowadays prefer so- 
meone who speaks to them one -to-one in a 
natural way. Especially in A /C, there is vir- 
tually no discernible difference. 

R&R: How many clocks are really 
necessary? 

BD: I've always thought that you could 
probably get by with a couple of basic 
clocks, with adjustments for dayparting 
and drivetimes. But as I get older and 
wiser, I do believe in doing different things 
at different parts of the day. 

TC: For an A/C station, you don't need 
many. Outside of mornings and nighttime, 
you can pretty much get along with the 
same clock. 

BF: I get all the versatility I need out of 
two to three. 

R&R: You can't get hurt by what you 
don't play. True or false? 

TC: True. I don't feel a person tunes out a 
station because they haven't heard the 
latest Billy Joel record for the past hour. 

BF: A qualified true, if it's an odd song 
here and there. But if you're talking about a 
whole genre of music - something that 
would appeal to your audience - not play- 
ing it will hurt you. 

BD: A lot of times that philosophy only 
goes so far, and beyond that it becomes 
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PDs Ponder Programming 
ridiculous. In time, yes, not playing songs 
will hurt you. The ultimate end of that ax- 
iom is that you never play anything new! 

R&R: Would you announce the acore of 
oh important ball game still in progress on 
another station? 

BD: Yes. If people really want to hear the 
ball game, they'll be listening to that sta- 
tion. To the people who want to hear my sta- 
tion because they don't like play -by -play, 
they'll still be given the information. 

TC: No. I would not want to bring to my 
listeners' attention that something else 
which could be of interest to them but was 
going on at another station; it could give 
them reason to change the dial. I'd wait un- 
til the game was over. 

BF: Yes. I'm not going to give a blow -by- 
blow description, but we'll give a halftime 
score. I don't see any problem with that. 

R&R: Do you announce the exact time 
when you'll be running a contest? 
TC: Yes. We always give our audience 

reasons to keep listening, and I don't feel 
you should deceive them. At 'PRO, we like 
to say, "In 20 minutes, you will be able to 
participate in this contest." We're very ex- 
act here. 

BF: It's not something we do on a regular 
basis. Sometimes well mention the hour 
when a contest will be happening, other 
times just the daypart. I'm experimenting 
with it now. 

BD: Sure. Rather than say "Coming up 
soon," I'd rather be specific. I'd prefer not 
to give that frantic feeling of "God, if I 
leave the station for ten minutes, I'm going 
to miss out." A lot of people will wait ten 
minutes and if you don't hold the contest, 
they'll get frustrated and angry. 

R&R: Would you fire a staffer who lied to 
you? 

TC: On the second occasion, yes. In most 
instances, everyone's entitled to one mis- 
take, unless it's a grossly serious incident. 
The worth of the employee would have a 
bearing on how much patience I'd have. 

BD: Let the punishment fit the crime. 
One individual lie, no. For constant lying, 
perhaps. When the time comes to fulfill 
some responsibility, you have to have peo- 
ple you can trust. Lying is just an indication 
that the person is not going to be able to do 
the job. 

BF: Lying is human nature, and some- 
times that happens. It'd depend on what it 
was about and particularly on the 
employee's work history. 

R&R: Would you hire a lesser -qualified 
minority over a more qualified non -min- 
ority? 

BD: We run into this problem because 
how do you get qualifications? It's usually 

by working in this business and gaining an 
education. Somewhere along the line, some 
responsible broadcaster has to afford op- 
portunities for minorities to get ahead. If 
this means that on occasion I have to take a 
less-qualified minority, you're damn right 
I'm going to. 

TC: No. It really gets down to who's the 
most qualified; that's all that matters to 
me. 

BF: We don't always have choices for 
that. Through EEO programs, I've had to 
do it. It makes my job harder because you 
have to train them to reach the level of 
ability you want. Still, that's better than go- 
ing months without finding someone with 
stronger qualifications. It might make 
more sense to hire a minority for overnights 
with two years' experience than go with an 
eight -year veteran non -minority. It does de- 
pend on the position available. 

Adult/ 
Contemporary 

R &R: Are physical looks important in the 
hiring process? 

BF: Appearance is extremely important. 
But that's more grooming than physical 
beauty. These people are going to be out in 
public representing the station. There is a 
certain way I would want them to look, han- 
dle themselves, and dress. 

TC: Not terribly. They are taken into con- 
sideration only because for a station like 
'PRO, we're very active in the community 
and look for those who would represent us 
well when working in front of the public on a 

day-to-day basis. 
BD: I've never thought of it. So as far as 

I'm concerned, no. 
R&R: Would you ever call an out-of-town 

PD who is seeking a new personality to re- 
commend someone from your main com- 
petitor? 

TC: I've never done it, but under the right 
circumstances. yes. I've experienced the 
reverse - when one of my competitors has 
recommended one of my jocks to a PD 
somewhere else. That's happened to me 
four times. 

BF: I have friends in the business who 
call me looking for people, and if there was 
someone in the market who I thought would 
be good for him, I'd recommend him. But I 
can't see myself going on a campaign to try 
to get someone out of the market. 

BD: Sure. I might be helping that jock as 
well as helping myself. I've recommended 
my competitors to other people. 
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K99 Inks Important Identifications 
K99 /Great Falls News Director Jack Smith has been working on the problem of missing 
children for several years. Underwritten in part by Wendy's Hamburgers, K99's campaign to 
fingerprint all children is meeting with instant success. The governor proclaimed February 
"Child Identification Awareness Month," and K99 expects to get prints of 20,000 kids this 
year. Wendy's also distributed K99 "Child- Finder" ID cards to parents which, when com- 
pleted, provide police with precise descriptions for future reference. Here, Jack (left) finger- 
prints five- year -old Erin Marie Anderson, while her grandfather/Governor Ted Schwenden 
(right) looks on. 

Progress: Station News 
Longtime progressive AOR KTIMISan Rafael, 

CA has switched to a "progressive A /C" ap- 
proach. naming former Production Director Joel 
Abrams as the new MD . KGILISan Fernan- 
do discontinues its own Nostalgia format for 
Radio Arts' The Entertainers" MOR presenta- 
tion . KEXXICorpus Christi ends Drake. 
Chanauh Contempo 300 for a live A/C format 

A new A/C station has hit the air: 
KBBTICaaa Grande, AZ. The PD is Jack Blair 
.. KTFAIB.sumont is a new A/C station em- 

phasizing "lyrically positive music. including 
some Christian artists ... KREXIOrand Junc- 
tion, CO drops News /Talk for A /C. while corn. 
petit& KEXO ends A,C for Big Band KRBE. 
AM & FM/Houston begins broadcasting "Oldies 
But Goodies Weekends." KRBE also announced 
it will broadcast Me USFL Houston Gamblers this 
spring ... KLAKIDeneer will be Me voice of the 
American Association's Denver Bears baseball 
team this spring ... WFVRIAurors, IL changes 
calls to WKKD. 

LEAVt/0 ON A JET PLANE-On ocytatcaon nth NaMwwt Ahitw, WOOl1KLrd Rapids of- 
fered ielenrs rorKLplm paekpi on 747 light b AWtrupbis for Ant 848. The NyM wee 
sold out in two days Welecmhg patortEr at the M'port was WOODS famous Mboopeeker 
mascot 

SHE'S A MAIWAC- WORC- FM/Harfaid morning 
personally Jerry Krbla s iRMMews 18 -ywofd 
Bernice Delia. **Haraldspacalsutlortpromo- 
don to and Went for the sequel to Paremwmrs 
"Fshdanca." Dior 1500 damn competed for 
a chanca to gel whit* casting rmdAon h New 
Yak. 

OPP THE LAMB AT WLAM - Hare's WLAM/Lewieton, ME 
PD Chat* Philip* passim another brew to afternoon dir 
pat Chris Layne fh troopers hot) and News Director Crap 
Robbins during to stations Ant mw 'Lrtnkim." Chit 
and Cop 8W rto0Ared to prow drinking rid diking lard 
-ling) dal? mar Me two ateh.d of aw caw of bin 
before May ware itlshad MinaWea. 
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Black /Urban 
Radio 

WALT LOVE 

Community Involvement: 

The Name Of The Game 
Here's a sampling of various promotional activities Black and Ur- 

ban Contemporary stations are involved in to strengthen relationships 
with their listeners and communities. If you're starting a public service 
project, be sure to send it along for us to share in an upcoming column. 

A Vote Of Support 
During election years, many Black and 

Urban stations work in voter -registration 
campaigns. One station taking an especial- 
ly active approach is WPDQ /Jacksonville 
GM Seretha Tinsley, PD Marc Little, the 
air personalities, and eleven other staffers 
have all been deputized by county officials 
so they may officially register new voters at 
the station. (Now that they're all deputies, 
maybe they should borrow some clothes 
from the Gap Rand!) 

Black History Month Activities 
WJMO /Cleveland is running "Black 

History - In Retrospect 1984," composed 
of six daily 60- second profiles on prominent 
black Clevelanders (and others). Also fea- 
tured are close -ups of black organizations 
and athletes. Across town, WDMT has tied 
in with Pepsi -Cola, the NAACP and a local 

ACTION 
Here's your scorecard to the "revolving door" 

this month: Former WXELINew Orleans legend 
Reg Henry becomes Operations Manager at 

WJZXICocoa, FL . Shannon replaces Leslie 
Stove! at KDIAIOakland ... Bob Long is the 

new PD at jazz daytimer WBEEIChicago . . . 

Guy Brody is now Operations Manager at WTKL 
(TK- 1260IBaton Rouge ... Patrick Spencer, 
formerly of RCA Records, becomes the National 
Promotion Director at Duality Records; he'll be 

based in New York .. Jo Jo Davis moves from 

WYLD- FMINew Orleans to WUSLIPhIladel- 
phia's overnight slot recently vacated by Gary 
Sheppard ... Two top -caliber MDs looking for 
new positions are Oscar Fields, who recently 
left WHURIWashington, and Mike Cavil, who 
departed KRLYIHouston due to budget cut- 
backs. 

KUKOIPhoenix has hired former WABXIDetrolt 

personality Keith Bell as its new morning man. 

KUKO PD Rick Nuhn also announced staffer 

Alex Santamaría has been promoted to MD. 

Here's the station's new lineup: Keith 810am, 
Joe Bailey 10am -2pm, Rick Nuhn 2 -6pm, Terry 
Walker 6.10pm, Alex 10pm -2am. and Tony 
Brown 2.6am. Weekenders include C.J. Brown, 
Randy Heflin, Jose Cortez. and Bryan Coleman. 

At KNOWIAustin, Michelle Madison moves 
from the 6pm- midnight shift to middays, while 
Mike Cash steps up from overnights to replace 
Michelle. Don Kelly has been named KNOW's 
Urban Contemporary consultant. 

KZAYIBakersfleld VP /GM Cal Shields called 

to say he's looking for some good air talent. The 

station is completing its tower construction and 

expects to be on-the-air by early summer. If 

you're interested in a gig, send Cal a tape and 

resume: 5883 Doverwood Drive, Culver City, CA 

90230. 

community college to present "Black 
History Facts" on the air six times daily. 
WDMT and Pepsi also co-sponsored a re- 
cent NAACP 75th Anniversary dinner and 
dance. 

How "Blues" Can You Get? 
Besides Black History Month, Nation- 

al Blues Week will be wrapping up by 
the time you read this. The YBPC tied in 
with the MCA, Malaco, and Alligator labels 
to promote NBW by producing artist PSA 
messages. Robert Rosenthal of the Mid 
South Talent Agency reports that 84 sta- 
tions took the labels up on the offer. 

WDIA /Memphis (featured in B&B four 
weeks ago) is celebrating Blues Week with 
the return of the "Live At The Orpheum" 
series. Beale Street's Orpheum Theatre. 
which historically to Memphis residents 
was akin to New York's Appollo Theatre 
or Washington's Howard Theatre. re- 
opened on February 13th with a tribute to 
Nat D. Williams. Part of the program in- 
cluded the founding of a scholarship at 
Booker T. Washington High School, where 
Williams taught. 

Michael Jackson Gets Reaction 
In the wake of Michael Jackson's acci- 

dent, some stations felt things were blown 
out of proportion. and minimized on -air 
discussion of the incident. Meanwhile, 
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POLYGRAM HONORS MALEMEN IN ATLANTA - Atlanta Commissioner Morris Finley 

presented an "Outstanding Achievement" award to new PolyGram recording artists the 

Malemen, who all live in Atlanta. Pictured at the reception are (from left, first row) Otis, Mark, and 

Dexter Redding. Second row: Cynthia Badie, Director /National Publicity, Urban Contempor- 

ary/Black Music Division, PolyGram; Anthony Lockett, producer of the Malemen: Rich Head, 

Engineer, Song Bird Studios; Harold Childs, Senior VP, Urban Contemporary /Black Music Divi- 

sion, PolyGram; Joel Katz, attorney for the Malemen. Third row: Tom Toothman, manager of 

the Malemen; Tim Monnig, Sales Manager, PolyGram; Herb Heldt, Atlanta Branch Manager, 

PolyGram; Gerald Massengill and Greg Jones of the Malemen, and WENN/Birmingham MD 

Michael Starr. Fourth row: Jerome Gasper, A&R Director, Urban Contemporary/Black Music 

Division, PolyGram; Dennis Montford of the Malemen; Luther Terry, Southeast Regional Promo- 

tion Manager, PolyGram; Michael Hale and Darrell Kenny of the Malemen; WIGO /Atlanta MD 
Mitch Fulker, and WENN /Birmingham PD Gene Wise. 

others spearheaded listener drives to wish 
Michael a speedy recovery. Two stations 
taking the latter approach were WDMT/ 
Cleveland and WDRQ /Detroit. WDMT col- 
lected get -well cards for Jackson; WDRQ 
asked listeners to sign a giant card at a 
local mall. 

Texas -Sized Programming 
KRLY (Love -94) /Houston recently pro- 

duced a three -hour special with Earth, 
Wind & Fire, featuring an exclusive inter- 
view with Maurice White. Love -94 will also 
devote a half -hour to videos and other foot- 

age of the group on its "Hit City" music - 
video TV program. Up the road a piece, 
KKDA -FM (K104) /Dallas is taking its 
"Street Beat Video" to the stage, making 
the show available for area schools and fun- 
draisers. 

Black & Urban Bulletins 
Taking some cues from COOL /Fort 

Wayne, which used cable radio to give the 
area a Black outlet, new cable FM CTNT/ 
Columbus, OH is billing itself as "Central 
Ohio's first Black -owned and operated 
24 -hour cable station." CTNT's sign -on pro- 
vides the city with its first fulltime Black 
outlet since Josephson moved WVKO to 
daytime -only status. 

WMAK /Nashville has become WQQK, 
and is now using the identifier 92Q. Not 
coincidentally, that's the same logo the sta- 
tion was known for a few years back when it 
was still CHR- formatted WBYQ. 

WVEE /Atlanta news reporter Myrna 
Taylor received a Pioneer Award from the 
Atlanta Association of Black Journalists for 
her coverage of a toxic spill last August. 
WVEE was also cited by the Atlanta Re- 
gional Minority Purchasing Council for its 
numerous PSAs on the council's behalf. 

WESSON WINS HIS DREAM HOUSE - As reported in RdR (Action 2.3), WXYV 

(V103)/Baltimore recently awarded listener Eddie Wesson an S80,000 townhouse in the city's 

"Ridgley's Delight" neighborhood. Seen here (1 -r) in back: V103 PD Tim Watts, Wesson, V103's 

Sandy Mallory, and Ross -Jones d Associates (FIJA) President Tony Rose. In front: V103's Des 

Meyers, MD Mark li*wns, and FIJA VP Zen** Jones. 

WBLS WELCOMES STEVIE WOODS - Atlantic 
recording artist Stevie Woods recently stopped 
by WBLS/New York for an on -air interview with 
PD Franke Crocker. Pictured (1 -r) are: indepen- 
dent promoter Jos Giaco, Woods, and WBLS 
staffer Sergio Muntzlbat. 



COLUMBIA'S BLACK /URBAN 
PROGRAMMING CHECKLIST 

JOHNNY MAIHIS 
DEN IECE WILLIAMS 
"Love Won't ue ix. Wait" 
Black /Urban 

7;;Ytt., ` 

BREAKERS 
JOHNNY MATHIIS with DENIECE WILLIAMS 

Love Won't Lot MN Wait (ColuntbW 
04% of our reporting nations on K. Rotnom: Hoary 4/0. Medium 21/4. Upe 20/1. Eats Adds 2. 
1bsal Adds 7. WVEE. WOMX. WLOU. MOIL KHYS. WWOM. KDKO. Heavy: WILD. WAOK, 
WINK. KJCl. Dubuc at number 33 on the IYok/Uubon ohm. 

"Dancing In The Sheets" 
NEW & ACTIVE 

From the Hit Movie "FOOTLOOSE" 

WXYV KDAY WGIV WLVW WDAO 
WDAS KJLH WPEG WQQK WLTH 
WAOK XHRM WNOO WPLZ WLUM 
KKDA-FM KSOL WJMI KHYS WWWS 
KRNB WNHC WKXI KOKA WVOI 
WYLD-FM WRDW WJAX WWDM KUKQ 
WJMO KNOW WPDQ WANM 
KACE WATV KJCB WAAA 

NEW & ACTIVE 

GLADYS KNIGHT 
& THE "when You're 
PIPS Far Away" 

WHUR KKDA-FM WDMT WZEN-FM XHRM 
WAOK WGCI WJMO KDAY WKND 
WVEE WCIN WZAK KJLH WNHC 

WRDW 
WATV 
WENN 
WGIV 
WPEG 
WJMI 

WKXI WANM 
WJAX WAAA 
WPDQ WDAO 
WLOU WKWM 
WBLX WTLC 
WLVW WWWS 
KOKA KDIA 
WWDM KUKQ 

BILLY GRIFFIN 
"Serious" 

Black /Urban Chart: e 
RODNEY FRANKLIN 
"Stay On In The Groove" 

SIGNIFICANT ACTION 
WGCI KJLH WJAX WBLX KHYS 
WDRQ WRDW KJCB WLVW WANM 

A Special Thanks to thé Um 
Black /Urban Promotion Staff -- 
Have A Great Convention '84! 
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Columbia Records 
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YOU' VE GOT TO KNOW WHEN TO ADD THEM 

Goes The 

#p\\3'Country - Still 
For years Country PDs and MDs have faced the problem of deciding 

just how "pop" a sound their audiences will accept. Without rehashing 
the "what is a country record" argument, I asked a number of PDs and 
MDs about the thought process they go through when deciding whether 
or not to add a record whose Country audience acceptance is in question. 
Along the way they also contributed their thoughts about the ratings 
threat of A/C stations who are now playing a lot of country product. 

When it comes to adding records. the 
problems facing music decision -makers en- 
compass a myriad of possibilities, each of 
which requires its own answer. What do you 
do with the familiar, longtime country art- 
ist whose records get more pop sounding 
with every release? Do you play the "non- 
country" artist whose record is being pro- 
moted to Country stations? What about the 
new artist whose first efforts sound pop, get 
a lot of Country airplay, and then cross over 
to other formats? How do you react to the 
former pop artists who are looking to rekin- 
dle their careers by "going country," or to a 
duet featuring a pop artist with a country 
artist? 

Presented here are the thoughts of a few 
people who have to answer those tough 
questions every day. For a more in-depth 
view of the manner in which Country radio 
has been affected by the increased popular- 
ity and visibility of country music, I invite 
you to turn to our Country Radio Seminar 
Special, which is just a few pages down the 
road. 

Bob Cole, PD 
WMZQ /Washington, DC 

"Crossover product is somewhat of a par- 
adox - a kind of Catch -22 - but from my 
perspective it is a welcome one. In Wash- 
ington, whenever a Crystal or Willie & Julio 
or any monster song like that comes along it 
is my duty to superserve both my base 
Country audience and my listener who en- 
joys an occasional country diet on a regular 
basis. 

"Since the timetables of burnout are like- 
ly to be radically different under both the 
formats (A /C and Country) and their con- 
ventional rotational systems, I believe that 
I safely gamble by immediately giving 
these types of songs my hottest rotation ear- 
ly, thereby satisfying my core audience and 
hopefully turning the tables on my A/C 
competitors by establishing the image of 
the song first and allowing them to suffer 
the negatives associated with the obvious 
burnout factors. I think many 18-34 Country 
listeners are spending less time with Coun- 
try stations due to the resurgence of A/C 

and CHR. However, I strongly contend that 
Country has become and will remain a via- 
ble format in the future. thanks in large 
part to its exposure on.A/C and other adult 
stations. The only question mark for Coun- 
try broadcasters is the proper equation for 
the rotation of crossover songs in each in- 
dividual marketplace. The goal of each PD 
is to find that proper rotational mix in his 
market, and that comes from knowing your 
audience and what they will accept." 

Sharing And Success 
"One of the things you need to do is decide 

who you primarily share audience with and 
what percentage of that audience you share 
is important to you in terms of your total 
success. Our total success is predicated on 
not only having a good, solid Country core 
but in also being the alternative station for 
a lot of other formats, not the least of which 
is A /C. If we are playing the same songs 
that the audience has just tuned out of 
another station to escape from, then they 
are not going to be very happy with what 
they find at my radio station, and they will 
leave." 

To give you an idea of what Bob and Ja- 
son Kane at WPKX are up against, Bob told 
me of one A/C in town that is not only play- 
ing a high percentage of country product, 
but will even run segments it calls "Two 
For Tuesdays" or "Three For Thursdays," 
when it will play two or three Ronnie Milsap 
or Crystal Gayle records back to back. 

Bob describes another programmer's 
nightmare. "Part of our success is 
predicated on our being a refreshing 
change of pace. There are pop records that 
test out in just about everyone's research 
(with a Country audience) so well they 
would normally be in a power gold rotation. 
However, I can't play them in a power rota- 
tion because I can't risk upsetting those 
people who have just joined me as an alter- 
native from that same type of music. The 
Catch -22 is. that it is still a song my core 
wants to bear, so by slowing down its rota- 
tion I hopefully still satisfy my base au- 
dience while minimizing the risk among 
those who join me as an alternative. 

"As far as A/C stations playing country 
product goes, I am glad to see that because 
every time they do it helps break down the 
stereotypes and barriers a lot of people still 
have for country music." 

Bob also had some feelings about soften- 
ing Country radio numbers. 

"Up until the last few years there was no 
format for many of the middle of the road - 
type younger demos to go, so they called 
Country home because they could at least 
partially identify with it. As A/C and CHR 
have grown lately, a lot of 18-34-year-olds 

RIVERFEST '$4 - Again this year KK YX /San Antonio ran its Great Country River Festival, the largest 
Country music festival in the U.S. sponsored by a single radio station and put on free for the public. 
The three -day crowd estimates ran at about 100,000 with the proceeds from the sale of 
refreshments going to the San Antonio River Association. Getting ready to introduce mire of the star - 

studded lineup are morning duo David Foster (I) and Pat Tallman (r). Reny Bailey, Moe Bandy, Box- 
car Willie. and the Kendal's (shown) were just a few of the acts presented free to festival -goers. 

have gone over there, with the result being 
they will occasionally come back to us but 
we don't get the same high quarter hours 
that we once got. Our whole challenge is to 
now take that 25-54 - or in some cases the 
35+ - and figure out how to get them to 
listen more while getting those people who 
only come back and enjoy us occasionally to 
stay with us a little longer." 

Edd Robinson, MD 
WSOC -FM /Charlotte 

"When I get a pop -sounding record by a 
country artist with a huge base. I play it 
without too much problem. There was an 
exception to that recently, though. when for 
the first time in a real long time I added a 
record and then pulled it after I heard it on 
the air because it just did not fit in with the 
rest of the stuff I was playing. Sometimes 
those things don't become apparent to you 
until you hear a record on the air in the 
regular music mix. If it doesn't sound right 
- get it off. 

"Most of the time I won't jump on a pop 
act putting out a country- sounding record, 
but once it begins to prove itself - and if it 
fits our sound - I'll go with it. Here again, it 
really depends on what the record sounds 
like. 

"First and foremost in my mind is we are 
a country music radio station and I want to 
maintain that sound. But the success of 
WSOC -FM is built on the fact we can and do 
play artists who appeal to a broad range of 
people. We are No. 1 12+ and very strong 
across the board, so maybe we have more 
leverage than most Country stations when 
it comes to playing stuff that some might 
consider too country and other stuff some 
might label as too pop. We are able to play 
those songs and get away with both of 
them." 

Country On A/C 
Edd told me that WSOC doesn't feel it 

needs to "protect" its numbers or to play 
A/C music to counteract an A/C station 

which tries to get some of 'SOC's cume by 
playing country music. As a matter of fact, 
Edd said that even on the way up, WSOC did 
not play A/C product to try to add to its 
numbers. I asked Edd what he thought of 
A/C stations which play a healthy percen- 
tage of country product, and he told me, "I 
would hate to put myself in their position. 
We are the only Country station in the 
market and we are No. 1 12 +. The major 
A/C in town, WBT, slipped to third this past 
book and they have been playing more 
country in their mix than they have in years 
past. I guess if I saw some of my audience 
disappearing I would have to say 'let's try it 
and see what happens.' However. I think it 
confuses their audience. 

"To a degree, though, I'm always glad to 
see that happen because I think if someone 
gets a taste of country - and they like it - 
they might go to a station where they can 
hear it all the time. Here is another reason 
why I am reluctant to 'water down,' if you 
will. our country product with straight A/C 
stuff - because if they come to us to hear 
country and get the same stuff they left for, 
they may leave us too." 

Gary Agnew, PD /MD 
WSEN /Syracuse 

WSEN 
Tlse Ikart 

4)1' Syracuse 
('Ñintry 

"We play records that appeal to the 25-54 

demo as a whole because there is enough 
'country' product in what' we play to satisfy 
the country partisan. I believe that a key to 
this whole thing is using the correct rota- 
tions to facilitate the perception you are try- 
ing to build. You can use a record by one 
type of artist as an image-builder while 
another record may act as a workhorse rec- 
ord. I think in the production of the music 
we are now at a point where you can satisfy 
both the broad (25-54 listener) and narrow 
(25-54 country partisan) sense of the target 
demo." 

Continued on Page 50 
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The Combine Music Group 
takes great pride and pleasure 
in sharing our family with you. 

Over the past two decades we 
have been successful in 

reaching the world through 
music and have attempted to 

expand the horizons and 
dimensions of Nashville as a 

total community. 

Thanks, Country Radio 
For Playing Our Songs. 

35 Music Sq., East Nashville, TN 37203 
(615) 255 -0624 

N 

R&R Friday. March 2. 1984 

Nashville This Week 

SHARON ALLEN 

Nashville's New Faces 
Exciting, excitement, excitement ... that sums up how the selected artists reacted 

to being asked to perform on the Country Radio Seminar New Faces Show, their 
thoughts about being on the show, and the quality of talent they bring to the show. Ex- 
cerpts from their own comments give a feel for the scope and enthusiasm of their reac- 
tions . . . 

Atlanta - "We were hoping, crossing our fingers 
when we heard that we might get to be on it and now 
that we know that we are, we're real excited and a lit- 
tle bit nervous. There's a lot of other good talent 
that's going to be on it. We'll be as good as we can. 
What makes us so nervous? Not only are you playing 
in front of your peers musicianwise, you're playing 
for the radio people who are really the people that 
need to be informed the most. They're the ones that 
make you or break you. We just want to show them 
that we can do a good show." 

Lane Brody - "I'm thankful that they've (radio) 
allowed me into their lives. We keep in pretty close 
contact. I had a thing in my head ... how nice it 
would be to get on the show and 
thank everybody and have a 
moving moment, rapport bet- 
ween myself and the DJs, and 
that's still drifting around in 
the back of my mind ... those 
elusive little moments that I 
hope happen. I really didn't 
think about how it was going to 
help me or my career. I'm 
looking at it from the stand- 
point that it's my chance to Lane Brody 

finally see these people face to face and be able to 
thank them. That's all I hope to do. I want to thank 
them and let them enjoy a song or two." 

f 
Exile - "Our way of looking at it is the best way 

to get to the public is through radio and obviously 
through programmers and music directors. So, 

that's really, I think, our whole reason for doing the 

show. We're not going to do anything different from 
what we usually do. The one thing we want to do is 

establish our credibility with the programmers as a 

country group. 
Jim Glaser - "I feel great 

about being on the show. I'm 
the oldest new face on there. I 
understand really great talent 
is going to be there, and it's 
nice to be a part of things like 
that. I feel like a new act. 
You're always glad for 
recognition. I'm glad if people 
say, what is he doing here in 
the new faces show when he's 
been around so long? I really 
haven't been around a long 
time in this career. I'm a 

baby." 

Rick & Janis Carnes - "We're looking forward 
to playing in it. As a matter of fact, a lot of people 
have kind of a misconception about us - always 
thinking that we're bluegrass or something. We 

might try to clear that up a little bit. I think it'll help 
to some degree for them ( radio) to actually see us 

and hear what we really do. Janis is petrified, but I'm 
cool. I'll try to calm her down; you know, just before 
we go on I'll say something like 'You know Jan, this 

could mean my entire career!' " 

Jan Gray 

Jim Glaser 

Jan Gray - "It's good 
when the DJs get a record in, 
they'll be able to put a face to 
the name. There's a certain 
amount of fear to perform for 
your peers. but there's also a 

difference in the adrenalin flow 
when you perform live and 
when you record in the studio. 
There's a magic between the 
artist and the audience. If you 
feel like somebody is sharing 
some of the feelings you're 
having, it takes some of the 
burden off." 

Gus Hardin - "Last year I've gotten to meet ar 
awful lot of radio people ... We're friends already. 
and I think there will be many more that will be my 
friends. I've got a lot of respect 
for these guys. They've got a 
tough job. They get hundreds 
of records every week - phone 
calls from people everywhere. 
I'd hate to have to sit and pick 
out what songs to play and 
what not to play. You've got 
the people who actually get on 

stage and do it, you've got the 
record industry (all the promo- 
tion), and then you've got Gus Hardin 

radio. It's like those three all go hand in hand ... " 
Continued on Page 50 



1800-281-9600. Give your listeners 
this munber to call Ronnie Plilsap, 
CharlieBarÚara 
Alabama,Ricky Skaggs, Conway 

Twitt9 Ro9,YJerry 
Reed, Merle Haggard, the Oak Ridge 
Boys, David FrizZel, T»GSheppard, 
Sylvia,Waylonflemlhigsolanie Fricke, 

DottisTNest, 
Willie Nelson, 
Charlie Daniels, 
Gary Morris, 
Eddie Babbitt 
and many more 
Superstars! 

Music Country Radio Network puts country music fans on the 
line with their favorite country stars. It's America's only night- 
time two -way variety radio show, hosted by country's most un- 
predictable D.J., Charlie Douglas. 

Between talking to and listening to country newsmakers and 
hitmakers, your listeners get the latest News, sports and 
weather, and they hear their favorite artists singing today's top 
country music. 

Put Charlie and his friends on the air at night, and put your 
listeners on the line. 
MORN proudly welcomes Joe Archer, our new Senior Vice Pres- 
ident of Advertising Sales, Music Coun- 
try Radio Network, (313) 849 -3230. 
For Rill information contact Glen Serafn, MUSIC COUNTRY 
(202) 956 -7214, or Charlie Douglas, (815) Radio Network 
882 -6696. 
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BECOME A 
MEMBER OF 

THE LARGEST 
PROFESSIONAL 
MUSIC 1RADS 
ASSOCIATION 
AND RECEIVE: 

"CLOSE -UP" CMA's monthly magazine featuring special 

articles, interviews, trivia, calendar of events, and 

unique coverage of industry trends and issues. 

REFERENCE GUIDE Detailed and up -to -date lists of 

publishers, publications, record company personnel, 

artist /label/ agent /manager, producers, personal 

managers, talent agencies, recording studios, and promo- 

tion /publicity /PR companies. 

RADIO SURVEY A complete listing of all full and part - 

time country rodio stations in the U.S. and Canada. In- 

formation includes call letters, wattage, address, 

telephone number, frequency, station manager, music 

director, and other pertinent data. The only mailing label 

service for country radio is available exclusively to CMA 

members. 

VOTING RIGHTS CMA Awards, Disc Jockey of the Yea 

Awards, and the election of the Board of Directors. 

CMA AWARDS SHOW CMA members, only, may re- 

quest tickets to the spectacular mol Awards Show and 

gala Post Awards Party. 

SPECIAL GROUP INSURANCE RATES Major medical, 

disability income, in- hospital income, group term life, 

personal occident, and musical instrument coverage. 

HOTEL DISCOUNTS Major chains, including Best 

Western, Fairmont, Hyatt Regency, and Marriott. 

CAR RENTAL DISCOUNTS Through both Hertz and Avis. 

Nane 

Corn PanY 

Maifi g Address 

City State 

Tel. No. 

Job Description: 

zip 

Amuol membership fee: S35 (U.S.) 

METBOD OF PAYMENT: CHECK, MONEY ORDER 

VISA MASTERCARD 

Charge Cad number - -- 
Expiration Date: _ - 
Signature For Charge Authorization 

Country Musk Association 
P. O. Box 22299 -R 

Nashville, TN 37202 
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Pop Goes The Country -Still 
Continued from Page 46 

The 'Loyalty Myth' 
"I don't think we are doing enough for our au- 

diences because we have always relied on that 'loyal- 
ty' 

myths that will be perpetuated for many 
years. With A/C stations playing a good amount of 

country product, there are too many places for the 
listeners to get what we have to offer - and more! 
Give a good, hard listen to A/C stations in your mar- 
ket. They may be killing you and you don't even know 

it because you're sitting there saying 'Everybody 
who is into country music is listening to me.' Well. 

that is not the case any longer." 

"We are competing for the same audience as 
A/C without the luxury of that loyal, exclusive cume 
Country radio used to have. To make sure they don't 
take our listeners for good, we have to do better radio 
while not losing our Country identity. When you listen 
to us you know you are listening to a Country station, 
but we are more palatable to the people who have 
grown up on a diet of rock and A/C who may be 

switching around the dial. I think they end up staying 
and deciding Country - as it sounds today - isn't 
half bad. Then, I think we have them hooked. 

"The people who are programming country 
music are going to have to get a whole lot smarter 
about radio because now we are playing in the major 
leagues. Every Country radio station is tied very 
much to that music, and the quality of radio needs to 

catch up to the quality of music." 

Tom Phifer, OM /MD 
KRMD /Shreveport 

"My personal opinion is the problem with most 
people in Country radio is that they get afraid when 

an A/C station - especially the first book out - 
' nicks' the Country numbers a little bit. I think the 
reason they get nicked a bit is because of the oldies, 

not the current music. The demos we're looking for 

will relate more to A/C oldies than they will to coun- 

try oldies, because people don't know who the older 
country artists are - and they don't care. They know 

who the old artists are on the A/C stations because 
they grew up with them. That is why we are so care- 
ful with the sound of our oldies. If it doesn't sound as 
if it could have been produced in the past five years 
we just don't play it. 

"When adding songs, we really go by the sound of 

our own station. We love it when an A/C station adds 
our records because it exposes more people to our 

music. Besides, I love it when they start to beef up 

their country mix, because then they are getting into 

ow ballpark, where we can really play some hard- 
ball. One of the things we have seen is the more coun- 

try an A/C adds the more our ratings seem to go up. 

On the other hand, we really don't go after any songs 
they may play - we just don't care. 

"When it comes right down to it, many times we 

don't pay any attention to who the artist is: we are 
just looking for a particular sound for the station. We 

didn't play it at the time, but I suspect if Neil Dia- 

mond were to release 'Forever In Blue Jeans' today 
we might play it because it sounds like we want to 

sound today. I can't think of any A/C record itself we 

are playing, but you can bet we are playing A/C- 

sounding records that don't have anything to do with 
who the artist is." 

Getting `Countrier' 
A lot of what is available, of course. has to do 

with what is being put out by Nashville. Tom said, 

"Lately I have been pleasantly surprised with the 

amount of 'country' product we are getting out of 

Nashville. I think we are getting more now than we 

have in the last few years. The great thing is that be- 

cause of the improved production over the years, the 
country stuff now blends in tremendously well with 

the more pop- sounding stuff." Tom told me that he is 

concerned about the balànce of sound on the station 
because that's one way he keeps the demos attracted 
to his station in the 25-54 range. Overall, he is very 

happy with the sound of country music today because 
it allows him to attract that audience. As Tom says. 
"We're in the business of selling cars and refrigera- 
tors - not hearing aids." 

Editor's Comments 
No one has ever disputed that the sound of coun- 

try music has changed dramatically over the past 
few years. The question is - what have you done to 

utilize what you are playing to your maximum bene- 

fit? The bottom line is obviously to know your listen- 
ers and what they will accept from your Country sta- 
tion. Once you know what you want to sound like, be 

true to it. 
Having a quality radio station should always be 

your primary goal. If someone hears an "ad" for 
your Country station (in the form of a country song) 
on an A/C station, when they sample you your station 
had better favorably compare to theirs in all other 
aspects or those people will be gone as fast as they 
came. Do you sound as good as the other radio sta- 
tions in your market? 

Nashville's 
New Faces 
Continued from Page 48 

Bandana - "We're really excited about it. We've 

been wanting to be on ... We're going to do two songs 
- we'll sing everything we know. As far as the 
crowd, we've heard it's kind of tough. We're just go- 

ing to get up there and sing, you know, do our thing. 

try to just put on a good show. One thing about this 

audience, we've talked to probably all of these guys 

at one time or another on the phone in the last few 

years. They've never seen our faces. Most of them 
we've never seen ... that makes it a special kind of 

get -acquainted time." 
Kathy Mattes - "I'm so blown 
away that they asked me to be 
on it. There's one thing that 
I've noticed about this year's 
show - they're people who've 
been in it for years, they've 
really done a lot of live playing 
and have recorded records and 
stuff ... and me, with one 
record, and I'm just putting 
my band together ... just get- 
ting my act together. If I can 
hold my own with those people, 
I'll really feel like I've done a 
good job." 
Dan Seals - "I'm very proud they asked me.' I 

thought that this would take a little longer ... maybe 

three to five years into the business. to build a base. 

It's like a birthday present. I 

think the toughest show, is 
when your mom and dad is in 

the audience. In the beginning 
of the other career (the one 
with John Ford Coley) radio 
people were the ones who were 
behind it before. Back in the 
old days, me and John, we'd 
have an album out ... we 

could go in and play live on 
Dan Seals 

radio. So I feel very at home 
with the people in radio. They saw it first. I guess you 

might say. Looks that way with country too. They 

responded real strong. It'll be good to do the show." 

Kathy Mattes 
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Back to those thrilling days 
of yesteryear it's 

Bruce Channel 
Zbmmy Roe 
Dickey Lee 
Billy Lee Riley 

Headlining 

ROY HEAD 

Buzz Cason 
Gene Kennedy 
Norro Wilson 
Gene Hughes 

... and other surprise guests 

-A 50's Dance Contest with 
JON & LYNN and LIBRA RISING 

-A Battle of the Bands between 
the Promotion Band 
& the Radio Band 

-Prizes for Best 50's Costume 

The Nashville Palace 
2400 Music Valley Dr. 

8:30pm til ... (better come early for a seat) 
Admission Price: $6.00 Advance $7.00 At The Door 

+ï1iYf 
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Pictures 

IRO/Friday. March 2. 1984 

COZY AT KODY - Huddling up for a photo (it's cold in North Platte, you know) after a concert 
are (1 -r) KODY PD Bruce James, David Frizzell, Shelley West. and morning personality Tony 

Beau. 

UPS OVER MIAMI - KISS -FM /Miami recently held "The Most Beautiful Lips In Miami" contest. 

Shown here getting ready to judge the "originality" part of the contest with one of the contestants are 

KISS -FM personalities Collins-in-The-Morning (I) and Jay Michaels (r). 

TAMMY'S RACK - After four months recovery time following surgery last year, Tammy Wynette has 

hit the concert trail again. Her first stop was Lansing. MI, where Tannny, along with husband George 

Richey (r) chatted with WKLH /Lansing OM Chuck Dees. 

SALT OF THE COUNTRY - After a recent performance at the Salt Palace. Kenny Rogers had some 

guests waiting backstage to offer their congratulations. Shown (I -r) are RCA labelmates the Judds, 

Naomi and Wynnona; KSOP /Salt Lake City PD Country Joe Flint: Kenny; Wade Jessen, KSOP MO: 

and Carson Schreiber, RCA Country Promotioin. 

THE GARY MORRIS SEPTET - Gary really hasn't added six singers to his show - he just posed for 

H Russ Cassidy, and Janis Cottrell. Back row (1 -r) McClain, Gary, and Steve *Batton. 
'Joe 

PICK MY NAME, LEON - On a recent trip to Augusta, GA, Leon Everette was given the honor of 

drawing the winners in a S12,000 Sweepstakes run by Southeastern Jobs Directory. M the photo (14) 

are Leon, WGUS PD Brian Ansley, station GM Edith Buchanan, and Rod Glen, President of Southeast- 

ern Jobs Directory. 

Jr 

CHICKEN PECKED - KWEN (K95FM) /Tulsa brought in the San Diego Chicken to entertain during a 

basketball game between ORU and OSU. Obviously in a foul mood, the Chicken put a liplock on per- 

sonality Bob Cooper while staffer Mike Wilson is shown being glad he's tall. 
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Come by the Transtor Suite and meet 

and find oui about the new 

Dottie Country 24 -hour satellite 
Transtor 
tormatl 

THERE HAS NEVER BEEN ANYTHING IN COUNTRY MUSIC LIKE IT 

This unique weekly special features four hours of superstar interviews and 
artist features ... behind -the -scenes Country music news, and a 
countdown of the week's top country hits ... hosted by Country Superstar 
Dottie West. 

_ _=__ = _ Ar °= - -- ̀ i _ ' - -. NI - = - 
For more information and market availability, call us toll -free at I- 800 -654 -3904. 
Available on a barter basis in most markets. 
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1983 COUNTRY RADIO MUSIC POLL 

COUNTRY: A FORMAT IN TRANSITION COPING WITH THE A/C FACTOR 

COUNTRY CROSSOVER: THE LAST 10 YEARS 
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1983 COUNTRY RADIO MUSIC POLL 

Once again RIR is proud to announce the winners in our 8th annual Country Radio Music Poll, 
as ascertained by 863 individual entries received from the PDs, MDs, and air personalities at 
our reporting stations. The ballots they receive have only the categories listed and the voters 

are free to write in any artist, song, or album they wish. These are the only honors voted on solely by 
members of the radio community - the community which is closest to the people who listen to Country 
radio and to country music. 

You'll note there are a number of repeat winners in this year's group. Alabama has once again pro- 

ven the power of their artistry while Ricky Skaggs and Janie Fricke have shown the readers knew what 
they were doing when the two were chosen tops in their categories last year 

Thanks to all of you who took the time to vote in this year's poll, and our sincere congratulations to 

all of the 1983 winners! 

Performers Of The Year Album Of The Year 

ALABAMA RCA Wie oars4t, `THE CLOSER YOU GET" RCA 

For the second year in a row the boys from Fort Payne, Alabama have 
placed first in three categories of R&R's annual Country Radio Music 
Poll. Actually, while this is the second year in a row you have voted 

them Performers Of The Year, it is the third consecutive year they have been 
named Group Of The Year and been voted by people in ragio as having the 
Album Of The Year. (In 1981 the album was "Feels So Right" and in 1982 
they won for "Mountain Music. ") 

1983 was a yew of accolades for Randy Owen, Jeff Cook, Teddy Gantry, and Mark Hern- 
don, including both the CMA and ACM awards for Entertainers of the Yew. Alabama released 
three singles from the "Closer You Get" album in 1983 and all of them went No. 1, for a total of 
five weeks. 

With the release of they "Roll On" album, it looks like more of the same in '84. The single 
"Roll On" has already been No. 1 on the RAR National Airplay 50 for the last four weeks, and 
shows little sign of slowing down. 

I talked to Randy Owen as the group was preparing for a concert in West Palm Beach, and 
we chatted about the incredible success of the current single. 

"I with I'd written it," Randy laughed, "but Days Logglns beat me to it. He put everything in- 
to that song, and was recently telling me the story about the way he wrote it. He was pulling into 
Nashville and this truck passed him and kinda wobbled back and forth when he pulled back in 

front of him. It was kind of dangerous, and Dave said 'Roll on. Brother,' and he went from that. He 
thought about what the guy's wife or girlfriend was doing back home, the way they looked, while 
he was out there doing his thing. So that's the way he started working on the song, and it came 
out wonderfully. The first time I heard it, I got tears in my eyes, because I'd never heard a trucker 
represented, I guess you'd say, so true to life - the way it really is - more like a regular guy than 
the pill- popping, whiskey -drinkin' trucker who's normally depicted in trucker songs. Plus, my 
brother -in -law's a trucker. He has three children, and the part about the three sad faces is real 
easy for me to identify with." 

In years past, Randy has expressed just how special coming out on top of this poll was 
because "having the DJs, MDs, and PDs vote for us means everything, since they're certainly 
not getting paid to pick anyone - its really a non - political thing for them to vote for us - and we 
deeply appreciate it " 

Best Group 

ALABAMA RCA 

Without question these guys have worked from day one on establishing a very close relation- 
ship with radio. As anyone who has had Alabama come to his or her town for a concert knows, 
they hold a press conference before the concert so the people who play their records get some 
time with the guys to ask questions. I asked Randy about the group's affection for radio. 

"I always remember the days when Teddy, Jeff, Mark, and I would get in separate vehicles 
and go out to North and South Carolina and visit every radio station that we could. We would go 
out, look for radio towers, and go in to visit the station - whether it was Gospel, Black Pop, 
Country - whatever. I'll never forget when Teddy and I went to this Black station in Chatford. 
North Carolina, and they ended up playing "I Want To Be With You Tonight" and were really nice 
to us. We were in the business to get radio to play Alabama, and we still are: we haven't lost that 
desire. There's no way that you can sell records in this day and age unless the people in radio 
play your music. 

"Another thing that just knocks us out about radio is the way these ladies and gentlemen 
who play Alabama say, 'That's from Alabama's new album "Roll On "; that's really a neat song,' or 
'I really like that song and Alabama's a really fine group; they're a bunch of good guys that work 
hard at their career.' Now, that ten seconds of special attention they pay to Alabama, in my opin- 
ion, makes all the difference in the world. That's why we sell four million albums as compared to 

200,000. It's because of that special thing they say. They also throw in things like'Alabama will 

be here March 17th and we're looking forward to seeing their concert.' Those kind of things, 
that's what it's all about, working hand in hand with people in radio." 

As far as 1984 is concerned. there will be some new and different things happening for 
the group. as they will cross some borders to give others a taste of Alabama music. 

"We're going to Canada for eight shows later this year," Randy told me. "Another thing we're 
tremendously excited about is 'Feels So Right' has come onto the charts in England. It was lust 
released over there and is doing so well we may go over and do some press conference -type 
things." 

Is there a European tour in the works? "I don't know about that," Randy laughed. "But it they 
want us, I imagine we might try and do something hke that." /gf 
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Best Male Vocalist 
RICKY SKAGGS EPIC 

CROSS- COUNTRY CURRENT 

Ricky Skaggs is definitely on a hot streak when it comes to the R &R 
Readers Poli. Two years ago you voted him the Best New Artist and 
last year you selected him as the Best Male Vocalist. This year once 

again Ricky got the majority of votes as Best Male Vocalist. Hits like "I 
Wouldn't Change You If I Could," "Highway 40 Blues," and "You've Got A 
Lover" kept Ricky all over Country radio in 1983. 

We caught up with Ricky on the road and as always he was most gracious when told of win- 
ning the Best Male Vocalist honor in this poll. 

"I want to thank you all so much for the confidence you have placed in me and my music 
over the past few years," Ricky began. "Radio is where it all starts for an artist and I couldn't be 
more thrilled than to be named Best Male Vocalist by R &R readers. Words can't express my ap- 
preciation." 

When Ricky burst upon the scene a few years ago many were surprised at the swell of sup- 
port he received because his music was more traditional than most of the younger artists of to- 
day. His winning three consecutive yews shows that Country radio and country listeners will in- 
deed accept the traditional country sound. Ricky has been tremendously influential in the chang- 
ing of the music guard as he told us in the past, "The young influence is helping the old style of 
music. People are not ashamed anymore to admit they like traditional country music, and they do 
We it when they hear it in an '80s fashion, where ifs contemporary and up- to-date, yet still old 
sounding, traditional and pure." 

Ricky's popularity is not slowing down in 1984 as both the single and album "Don't Cheat In 
Our Hometown" have enjoyed a tremendous amount of national airplay. As for what the year 
holds for him, Ricky told me, "1984 will find me in the concert hais of the U.S. and in the record- 
ing studio making more music which I hope you win continue to en joy." 

From al indicat ions, Ricky doesn't have too much to worry about when it comes to the folks 
in radio enjoying his music. 

13813/Friday. March 2, 1984 

Best Female Vocaist 
JANIE FRICKE COLUMBIA 

Il983 seemed to be the year for Janie Fricke to be redundant. She 
won the CMA Female Vocalist Of The Year Award for the second 
consecutive time and you voted her the Best Female Vocalist for the 

second straight year in our readers poll. Last year Janie shared this honor 
with Sylvia in one of the rare ties in this poll. This year, thanks to singles like 
"You Don't Know Love," "He's A Heartache Waitin' For A Place To Happen," 
and "Tell Me A Lie," Janie stood alone at the top of this category. 

One thing all of these awards certainly do is make Janie a much sought after guest for televi- 
sion. Last year she had her own N special You Oughta Be In Pictures" and this year has been 
busy already for Janie as she has done numerous N guest shots including performing her latest 
hit single on the recent American Music Awards TV special. We caught up with this busy lady on 
the road and she told us, "I'm just thrilled to learn that the readers of R &R have again voted me 
Best Female Vocalist. I think that nothing is more gratifying than being honored by people in 
radio. I really enjoy making records and I'm glad everybody enjoys listening to them. My many, 
many thanks." 

Janie will spend a good part of the month of April in Las Vegas with Mickey Gilley and she 
has been in the studio whipping up a little something with none other than Ray Charles! Besides 
her concerts and records there's another aspect of Janie you will see more of in 1984. One of 
her hobbies while on the road is fashion designing and she has just contracted with a major 
manufacturer to make and distribute her designs. Quite a talented lady and one of the nicest 
around, too. 

Rif 

-4 

Go+ 

Producing The Best, For The Best... Country Radio! 

Tom Collins Productions 
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Best Duo 

DOLLY PARTON and KENNY ROGERS 

ti/ Single Of The Year 

ISLANDS N THE STREAM" RCA 

Iwould have to think the minute you walk into the studio with two su- 
perstars like Kenny Rogers and Dolly Parton you feel the magic begin to 
happen. Producer Barry Gibb not only felt that magic but Captured it in 

the form of "Islands In The Stream." And who can forget the incredible per- 
formance of that song on last year's CMA Awards telecast. I was fortunate 
enough to be there and the electricity had everyone on the edge of their 
seats. "What a performance!" was all you heard for hours after the show. 
That alone could well have gotten enough people to cast their votes for Best 
Single Of The Year but the chemistry between Dolly and Kenny that night 
could have cinched their being voted Duo Of The Year by you. Of course, the 
fact that "Islands In The Stream" was number one for three weeks and was 
one of only two platinum singles for 1983 (in any kind of music) might have 
helped a little bit. 

As always Dolly has an awful lot going on. The past few months have been spent working 
with Sylvester Station* on the movie "Rhinestone" which currently has a release date of June 
22, and there will be a soundtrack album from the movie as well. As for the present, her current 
single from the "Great Pretender" album, "Save The Last Dance For Me," is still getting strong 
response from radio stations all across America while her next single from that album will be 
"Downtown." Dolly was in Los Angeles doing some publicity for the movie "Rhinestone" when 
we informed her of the honors awarded her and Kenny by RIR's readers. "I'm real pleased to 
have been chosen for these two honors by the readers of RIM. I feel very fortunate to have had 
the opportunity to work with such a wonderful recording artist such as Kenny who I've loved 
since way back when he was with the First Edition. When he moved to RCA I was very flattered 
to be asked to do a duet on his first album for the label. rd also been a big fan of the Boa Goss 
and Barry Gibb and had actually been trying to contact Barry to talc to him about producing some 
records with me. It was a very fortunate opportunity that we could al work together and it was 
lucky for us that we did it at a time when the fans responded so wee. I'm looking forward to doing 
more recording with Kenny in the future." 

I'm sure she is, but not as much as we we! !#f 

R &R /Friday, March 2, 1984 

Best New Artist 
DEBORAH ALLEN RCA 

allofes otr:rt 

Ssome organizations may not include Deborah Allen in their newcom- 
ers category, but in the eyes - or should I say ears - of radio peo- 
ple she was the Best New Artist of the past year. In reality Deborah 

is no newcomer, having arrived in Music City at the ripe old age of 19 from her 
Memphis home. She quickly became one of the most respected background 
singers in Nashville and even had an album on the Capitol label which produc- 
ed several charted singles. 

When Deborah signed with RCA this past year it was a homecoming of sorts. Many in radio 
will remember her as the female voice overdubbed on the late Jim Rsevos records in 1979. I'm 
sure you'll remember "Don't Let Me Crossover" and "Oh, How I Miss You Tonight" which 
became top ten singles. 

Deborah was home in Nashville with her husband, songwriter Rafe Van Hoy, when I told her 
about topping the poll for Best New Artist. 

This is really a wonderful surprise and incredible honor that your readers would choose me 
for this honor. I've always felt that I had made and had a lot of friends in radio and it makes me feel 
so good to know they think enough of me and what I'm doing to vote for me. I really fee! like the 
years I Spent et Capitol where I called all the DJs and got to know them were the years when I 

made friends with the people in radio and that is what has made this all possible. I've always felt 
like I've had friends out there that were pulling for me." 

For Deborah, "Baby, I Lied" was a top five hit and her current song "I've Been Wrong 
Before" is stiH climbing R&R's National Airplay 50. What's next? 

"Right now I'm getting ready to go in the studio to record my new album We are really ex- 
cited about it because it will be totally digital. The next single won't be from that album but will be 
my favorite song on my current album ( "Cheat The Night ") called "I Hurt For You." I've done a lot 
of TV recently, shows like Solid Gold and American Bandstand, and I hope to do a lot more this 
year." 

Deborah is in some pretty fast company in this category, it having been won the past two 
years by Ricky Skaggs in 1981 and Loo Oresnwood in 1982. She's got her sights set high 
because, as she says, "I always think big. If you shoot for the stars you just might land on the 
moon. One more thing," she told me, "I just want to tell everybody that I love 'em and I appreciate 
everything that they have done to make this the very best year of my entire life and help make a 
dream I've had since I was four years old come true." 

i4fe. 

Introducing A New Group That Strikes A Familiar Chord. 
The TENNESSEE VALLEY BOYS Sing "Lo And Behold'NL B. 

Terry Kaufman ' Mark McCauley Jimmy Ponder Chip Huffman 

Originally 
The CAPITALS 
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COUNTRY'S FUTURE: 
Coping With The A/C Factor 

R &R /Friday, March 2, 1984 

BY JHAN HIBER 

Where did the Country shares go? What can we do to 
recapture the numbers we had several books ago? 

Should I be concerned about the possibility of a new A/C station coming into my market? 
These are questions that ring 

the halls whenever two or more station. Take a look at the top 
Country broadcasters get together markets,' for instance. 
to discuss the state of this format In New York both WHN and 
we love. It seems, in delving for WKHK had to cope with the adop- answers to these and other per- tion of country tunes by other 
plexing questions, that Country competitors. WHN might worry music is facing a paradox today. about the fact that another AM, Namely, as Country music's popu- WNBC, would duplicate so much larity has grown over the years of the country sound in its playlist. 
the fortunes of Country- formatted Meanwhile, WKHK had to cope stations have not necessarily kept with FM A/C competition that 
pace. Why? was also targetting demos much 

It seems to me that Adult Con - like those the Country FM was of 
temporary stations especially are ter. As we now know it made 
most able to preempt some quay- things tough enough for Viacom 
ter hours from Country stations. that they gave up the Country bat - 
A factor in the future of this for- tle in Gotham. However, that 
mat will to some extent depend on doesn't necessarily mean gravy 
how well the A/C competition is times for WHN. While the station 
able to be coped with. Specifically, is bound to recoup somewhat, 
let's look at the following points in some of those WKHK listeners 
this article ... were into FM and can get a dose What markets are most sus- of Country from their A/C choices. 
ceptible to A/C intrusion? 

How can you find out if Coun- In Chicago the story is similar. 
try slippage in your area is due to A strong A/C market has recently 
sharing the music with competi- been bolstered by another entry 
tively formatted properties? featuring "Love Songs.'' Since 

What to do when you find out love is a fairly notable theme in 
how things stand in your market. country music it will be interest - 

Are there particular parts of the ing in upcoming Windy City books 
nation - or certain types of mar- to see how WLAK does and what 
kets -where the usage of country impact its growth has on the FM 
music (and its ratings appeal) are Country properties. 
spread beyond the Country for- Even in more country- oriented 
mat? In a word, yes and no. areas. however, the siphoning of 

It certainly seems, from evalua- listening away from Country sta- 
tion of the Arbitron data, that some tions does occur. One major sta- 
of the larger, more diverse mar- tion in the Southwest has been 
kets with multitudes of stations having to cope with sharing a 
are not the most fertile breeding notable portion of its female cume 
grounds for the Country- formatted with a soft rock version of the A/C 

genre, so to some extent geogra- 
phy is no guarantee of safety or 
vulnerability. 

Finding The Problem 
If you feel that your shares have 

been slipping - or have not been 
growing at the rate you'd like - 
how can you find out what's causing 
the problem? Well, when in doubt 
I've found it's often a good idea to 
ask the listeners what's on their 
minds. In other words, organized 
and objectively done market re- 
search can be a big help. 

al research questions to your call- 
out research questionnaires if time 
and sample size permit. However, 
this context doesn't allow the sta- 
tion to probe in depth as in normal 
phone surveys devoted exclusive- 
ly to attitudes and opinions. 

What might such research tell 
you about your competitive envi- 
ronment? (And remember that 
every station is your competitor - 
they can all potentially siphon off 
quarter hours.) Here are some 
insights that I've seen market re- 
search provide: 

Depending on the size of your 
market, your goals, and the size of 
the budget you're willing to corn - 
mit to reach those goals, here are 
some steps you can take to get to 
the root of the problem in your 
market . 

Focus Groups, small discussion 
groups that turn up how the public 
feels about your station, the com- 
petition, music, etc. 

Mall intercepts, in- person in- 
terviews done at heavily traf- 
ficked areas in your metro, where- 
in the public is interviewed one-on- 
one regarding their perceptions 
and tastes. 

Telephone surveys, large - 
sample studies aimed at finding 
out how many people share cer- 
tain perceptions or feelings (these 
last two techniques are usually 
done after focus groups have fo- 
cused your attention on the issues 
of importance to your demos). 
You may also add some perceptu- 

The size of the "Country Core" 
versus the fringe Country listener 
who might just come occasionally 
when their A/C choice is in a stop- 
set. 

The lifestyle and leisure -time 
activities of these two portions of 
the Country universe. 

Perceptions about your music 
versus other stations. Are you 
seen as too "twangy," or old - 
fashioned for the young demos (25- 
44 females for example) that you 
are striving for. 

If you own an AM and FM prop- 
erty, what should be the approach 
of each station to the potential 
Country listeners? 

What key semantics do people 
volunteer when you ask about that 
they most enjoy about country 
music? Do they want romance, 
escape. the macho image? What- 
ever, perhaps you can tie into that 
image and adapt your playlist ac- 
cordingly. 

What's Next 
Where you go after conduct of 

the market research depends on a 
number of variables. First is your 
resources. Second is the nature of 
the competition. Finally, how 
patient are you willing to be in 
terms of turning things around? 
Establish your goals. commit 
some resources, then establish a 
timetable for success. 

Remember that listeners are not 
cattle, waiting to be herded from 
one station to another. If the tar- 
get listeners don't see your station 
as attractively as you'd like, you 
need to give them an incentive to 
try the station. You need to stake 
out a position and market your 
USP - Unique Selling Proposi- 
tion. 

Your USP can come from the 
research. and my guess is that it 
may involve marketing the life- 
style and features of your station. 
After all, if any A/C or other sta- 
tion can play your music what can 
you do to set your station apart in 
a positive way? Personalities, 
service, community involvement 
- all might go a long way to help- 
ing you stand out as an attractive 
outlet for those who enjoy country 
music but also want more from 
radio. 

Given this perspective it might 
be that the future of some Country 
stations - especially those "Con- 
tinuous Country" outlets - may be 
subject to erosion. Since A/Cs can 
play much of the music, perhaps 
an extra dimension is needed. 
Whatever the specifics in your 
competitive situation, the ability 
to get a handle on and cope with 
A/C intrusion may have much to 
do with the future of Country radio. 

"Thanks For Playing Our Records!" 

U31&IIILL RECORDING STUDIO 

SUBSIDIARY OF MAGNA SOUND CORP. 

1710 Roy Acuff Place Nashville, Tennessee 37203 (615) 254 -5925 
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DiscoverA Gold Mine 
of Country Music 
With the Stars! 

Jones and 
Johnny Cash 

have been making 
country hits for nearly thirty 
years; Willie Nelson and Loretta 
Lynn for more than twenty, and even 
`newcomers' like Ronnie Milsap 
and Crystal Gayle have spent nearly 
a decade on the charts. 

Country music has stayed loyal to 
its roots. 

Today country listeners have ex- 
pressed an increasing interest in 
country music's past. Radio stations 
are playing more oldies than ever 
before, and new artists, like Ricky 
Skaggs and John Anderson, are 
using more traditional styles. 

* * * 
New York 

* Elvis Presley 
* George Jones 
* Mickey Gilley 
* Dolly Parton 

* Ronnie Milsap 
* Loretta Lynn 
* Willie Nelson. 
* Don Williams 

* Tammy Wynette 
* Statler Brothers 

* Hank Williams, Jr. 
* Waylon Jennings 

* Eddie Arnold 
* Conway Witty 
* Crystal Gayle 

Solid Gold 
Country, produced 

by Ed Salamon, 
explores these connections 

between past and present 
each week in a three hour music 
magazine. Every week a major 
star will be on hand as a featured 
guest throughout the entire show 
to talk about their music, and addi- 
tional artists are spotlighted, telling 
the stories behind their songs. 
This participation by the stars of 
country music themselves, and the 
theme sets in which the songs are 
presented, make each program more 
than just another "oldies" show. 

For national sales information 
call our New York office at 
(212) 869-7444. 

For station clearance information 
call our Washington, D.C. office at 
(703) 556-9870. 

* * * 
The Untied Stations 

AMERICAS TARGET RADIO NETWORKS® 

Los Angeles Washington, D.C. Detroit 
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Is Country Crossing Over? 
1975 1976 1977 1978 1979 1980 1981 1982 1983 

A/C 15.2% 

A/C 

CHA 

A/C 7.0% A/C 7.2% 

A/C 9.3% 

BY KEN BARNES 

One of the questions facing Country radio is whether it's lost its exclusive "ownership" of country music. Ever since "Urban Cowboy," much has been made in the media about Country's broadening appeal, and many country artists have scored substantial crossover success. The question then becomes, "How much country music can you hear on other formats ?" With country crossovers to AOR and Black/Urban still on the rare side, a survey was conducted in 
the CHR and A/C formats to determine the percentage of country artists scoring top 15 hits (records with substantial airplay, in other words) in those formats. The results are shown above. The first conclusion we can draw is that there is some validity to the "Urban Cowboy" theory . In 
CHR, the country crossover percentage never topped 2% until 1980, the year of Johnny Lee's "Looking For Love" hit and the general "Urban Cowboy" furor. The figure climbed to 5% that year, almost 7% the next year, back to 5% in 1982 and down to pre -Urban Cowboy levels last year. A/C has been more receptive to country, ranging in the 5 -7% area until the year of the Urban Cowboy, when crossovers jumped to over 9 %, then over 15% in 1981, and sustaining a 12% or bet- 
ter figure since then. 

CHR can't really be considered much of an audience -sharer with Country radio, based on its low country crossover figures. But A/C is another story; when one out of every seven or eight A/C hits is 
by a country artist, that's a crossover pattern that shouldn't be ignored. (Methodology note: any survey like this faces the problem of defining who's a country artist and 
who isn't. We tried to count only artists primarily considered country; Kenny Rogers counted as 
country; Olivia Newton -John, Juice Newton, and Anne Murray didn't.) /!ft 
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4-a rrr, frlr 
A Format 
In 

Transition 
Over the past few years the shares garnered by 
Country radio have fallen to the point where the 
format now ranks sixth (in terms of format pre- 

ference) in the nation. This decline comes after a long 
period of ranking consistently in the top three, and in the 
face of country music experiencing tremendous gains in 
popularity and acceptance by the masses. Country art- 
ists are more visible than ever before, and guest appear- 
ances on "non -Country" television shows have exposed 
these artists and their music to millions of viewers and 
listeners who might never have actively sought out coun- 
try music. 

- However, the increased exposure of country music 
has not necessarily translated into increased audience 
for Country radio. Why not? Has the growing acceptance 
of the music now made it a "safer add" on other formats 
- particularly A/C - to the point where some of the 
country cume spends more time away from Country ra- 
dio than they used to? The fact that exclusive cumes are 
down for most Country stations would lend credence to 
this supposition. For years people have debated the ques- 
tion "what is a country record" while country music and 
the radio business in general have been constantly evolv- 
ing. Has country radio lamented the fact that the "good 
of music is gone" to the point where they have failed to 
grow as the music has grown? More basically, has Coun- 
try radio failed to give the audience what they want and 
has that audience left after finding that they could get the 
music they loved - and more - from other radio sta- 
tions? 

For some reason, what has been good for country 
music has not necessarily been good for Country radio. 
Our Country Radio Seminar Special this year focuses on 
the relationship between the musical form and its biggest 
fan and purveyor - Country radio. The people we talked 
to offer their views from various vantage points: PDs, 
MDs, radio station owners and managers, record produc- 
ers, record company executives, artists, and consultants. 
The views obviously differ, for one's position on anything 
depends upon where your chair is located. The purpose of 
this special is not to provide a singular "answer" or guide 
for you to follow. It is solely to provide a broader view of 
what we are all involved in, in the hope of aiding Country 
radio and country music to realize their full potential 
together - the way it always has been. Hff 

By REED BUNZEL & LON HELTON 
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Tom Collins 
President 

Torn Collins Productions 
Nashville, TN 

Some people use the 
word "crossover" as a 

negative word, but to me it 
means a larger bottom 
line. Crossover has defi- 
nitely increased our sales, 
and as a record company 
looks at that bottom line, 
that's how they judge how 
successful we are. No 
longer are just one or two 
gold albums a year coming 
out of Nashville - now 
we're seeing a lot of them. 
And most of this is due to 
the country crossover. 
Changing The Cornbread 
As the population grows and the 

demographics change, you'll find 
that the Country audience is 
changing. You can't serve the 
same cornbread every meal and 
expect everybody to eat it all the 
time. I'm a strong supporter of the 
tradition of country music, but I 
think if country music continues to 
put out the same product. it will 
not grow. To me a radio station 
cannot just play traditional music 
and expect to hang on to its 
ratings. It has to be with what is 
contemporary, what is now. 

If you look at the different radio 
markets, you'll find stations who 
have a broad spectrum from the 
very traditional to the very con- 
temporary country records, and 
they're doing extremely well. 
Their advertising power has in- 
creased. But if one guy says "I'm 
gonna have one little niche over 
here, and that's all I'm going to 
play." he is going to lose out. To 
say to the record companies, 
"Hey, we only want one kind of 
music," would really be harmful 
both commercially and creative- 
ly. 

Crossover: 
A Conscious Attempt? 

I've never gone into the studio 
and said, "I'm going to cut a 
crossover record." I know where 
my main market is - the Country 
audience. I have gone in and cut a 
hit country record that I know will 
cross over, but I've never cut a 
pop record that will cross into 

COLLINS /See Page 79 

Mike Jorgenson 
President 

WOKY & WMIL 
Milwaukee, WI 

The degree to which 
Country stations are 

affected by crossover real- 
ly depends on the market- 
place. In our particular 
market - and in a lot of 
markets today - a good 
number of A/C stations are 
rushing to "CHR-up" their 
format. As a result, I think 
there is a terrible reluc- 
tance on their part to play 
some of the former cross- 
over country artists such 
as Crystal Gayle, Kenny 
Rogers, or Eddie Babbitt, 
simply because they don't 
mix well with Men At Work 
or the Police. As a result, 
Country radio stations 
have a greater distinction 
today than they have had in 
the last five years. 

Actually, I think Country sta- 
tions around the country are 
stronger than ever. I would guess 
there are some bastions where 
country music isn't doing as well 
as it did five years ago, but this 
isn't really the case in the markets 
we've studied. More stations than 
ever are programming Country, 
and country music is only a share 
paint behind A/C as the most pop- 
ular format. 

A Diversifying 
Country: 

Sound 
If you take a close look, I think 

you'll find the newer Country au- 
dience is still listening to the Coun- 
try station which is playing a mix- 
ture of traditional country and 
contemporary country crossover, 
because this comes closer to being 
their "ideal radio station." For in- 
stance, if you consider the dif- 
ference in the sound between a 
Ricky Skaggs or a John Anderson, 
and some of the newer Eddie Raab - 

bitt product or the Kenny Rogers 
album that was produced by the 
Bee Gees. you'll notice a wide 
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Mike Oatman 
Chief Executive Officer 

Great Empire Broadcasting 
KFDI 

Wichita, KS 

Crossover is not a new 
phenomenon. It has 

been going on as long as 
I've been in the business, 
and I can remember when 
we were worried about Ed- 
dy Arnold and Elvis 
Presley being crossover 
artists. Personally I don't 
have a problem with 
crossover records; what I 
don't like is music that 
should be country that is 
being produced to be 
crossover. 

Identifying The Problem 
The problem is very hard to 

isolate. I think the market edge 
that Country radio has had in 
modern times is the label "Coun- 
try," and its very distinctive 
sound. The thing I fear the very 
most as a group operator is that 
the efforts to produce crossover 
hits in Nashville is homogenizing 
the country edge to the extent that 
it is no longer identifiable enough 
for us to be able to market it on a 
Country radio station. In other 
words, if I go in and say I sound 
great because I have something 
unique, I no longer have anything 
unique. What I have is a hodge- 
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Buck Owens 
KUZZ& KKXX 
Bakersfield, CA 

KNIX 
Phoenix, AZ 

Idon't think the A/C 
crossover has threaten- 

ed country all that much. If 
anything, I believe it has 
broadened our scope. It's 
gotten more people 
acquainted with country , 
and I would say no one 
should ever try to stem the 
flow of progress. It 
definitely is progress., and I 
think it is something we're 
all going to have to live 
with, whether you like it or 
don't. We have found in 
various different focus 
groups and conceptual 
surveys that you have a 
certain element of people 
out there who do not like all 
the crossover music, but 
what's interesting is that it 
is the same thing that rock 
got into a few years back. 
Country is becoming very 
fragmented and I think 
Country may have a pro- 
blem. When Country is 
working it is a wonderful 
problem, and when it's not j 

working - well, you go 
find a solution. There's a 
solution out there for 
everything. 
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Mike Owens 
VP /GM 
KNIX 

Phoenix, AZ 

Crassover music can be 
a problem if a coun- 

try music artist puts out a 
record we can't play. 
Whenever a name artist 
like Dolly Parton or even 
Kenny Rogers puts out an 
album that has too much 
rock or too much A/C, it 
can hurt us. These are the 
strong artists that attract 
not only the hardcore liste- 
ner, but the fringe au- 
dience as well. When you 
can't play these artists, it's 
going to hurt. Of course, 
when you can play their 
music it's definitely going 
to help. 

All In The Family 
Because of my family I'm very 

familiar with the record industry. 
In my opinion the great quantity 
of crossover product coming out is 
probably a combination of effort 
by both the record companies and 
the artists. I say this only because 
record sales are everything to the 
industry, and everyone is trying to 
get the most out of it. It's only 
natural. 

For the true Country listener, 
the crossover effect isn't all that 
visible. Those fringe listeners that 
will listen to an A/C to hear the 
"cream of the crop" are not the 
loyal country fan, and country 
music really needs to have a tradi- 
tional base. This fringe consists of 
the listeners that you're glad if 
you've got 'em, but you never go 
to the bank with 'em. 

Beyond The 
Country Fringe 

I don't think A/C is really chip- 
ping away at the Country au- 
dience. I think they're playing the 
fringe country stuff just as Couo- 
try plays the fringe A/C stuff, and 
Country is going to survive. If a 
listener wants to hear country he 
will continue to tune in to a Coun- 
try station. The hinge listeners 
may be able to hear Kenny Rogers 
on five other stations, but if they 
want country, that Country station 
better be damned sure it has told 
those 

t 
listeners where can 
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Rick Blackburn 
VP /GM 

CBS Records 
Nashville, TN 

In the last 18 months a 
great phenomenon has 

taken place in the country 
music industry. It has to do 
with different categories of 
buyers, and how they af- 
fect record purchases. We 
used to have two different 
kinds of buyers, but now 
we're seeing a third type 
emerging from the fold. 
Sizing Up The Consumer 
The first kind of buyer is what 

we call the traditionalist, the 
buyer who basically grew up with 
country music. These people were 
raised on it. The sound was very 
palatable, it had a very traditional 
flavor, and the listener wanted to 
protect it the way it was. This may 
explain the success Ricky Skaggs 
has had. 

Another kind of buyer is known 
as the convert. This type grew up 
on rock and roll, was a product of 
the '50s, and developed musical 
tastes in the late '60s and '70$ with 
Led Zeppelin. Later he or she con- 
verted to country music because 
of Kenny Rogers, Crystal Gayle, 
and the "slicker" kinds of country 
sounds. 

Now, in the last year and a half, 
we find the third type of buyer, 
called the "mainstream buyer." 
That particular purchaser tends 
to be a bit younger, ounger, right around 
30, and in a given week will buy 
Michael Jackson's "Thriller," a 
classical album, an Earl Kiagh 
jazz album, and maybe a Ricky 
Skaggs. These people are all over 
the place in purchasing habits. 
They also tend to be into the video 
games. They respond to the 
videos, which are available on 
television, and punch around on 
the radio a little bit, too. They 
aren't locked into Country, just as 
they aren't locked into A/C, and 
they aren't locked lido rock. 
They're all over. That main- 
stream buyer, in the view of the 
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Jim Foglesong 
President/Nashville Division 

MCA Records 
Nashville, TN 

To those critics who 
believe that a record 

company can't do well if 
they have traditional ar- 
tists, I can only disagree. 
Ricky Skaggs, Loretta 
Lynn, and Conway Twitty 
are good examples of ar- 
tists who have had gold 
albums - and even some 
platinum - without ever 
crossing over. That is 
unusual, but the potential 
is there. In this day and age 
since 1978 - toward the 
end of the era of the triple - 
platinum and quadruple - 
platinum pop albums - 
people are looking at 
200,000 and 300,000 album 
sellers as being good 
sellers. You'll always have 
the Michael Jackson and 
Duran Duran exceptions, 
but on the other hand, when 
a crossover takes place it 
does lift the level of sales 
into another plateau. 
Everybody would like to 
have that. 
To Cross Or Not To Cross 

We have a lot of acts who we 
really don't expect crossover ac- 
tivity on because they're country. 
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Joel Rabb 
Program Director 

WHN 
New York, NY 

In the mid -seventies the 
Country stations relied 

heavily on the crossover 
material from people like 
Linda Ronstadt, Olivia 
Newton -John, John Den- 
ver, Kenny Rogers, and the 
Eagles. That music was 
important because at the 
time the country artists 
were not necessarily mak- 
ing music which was par- 
ticularly compatible with 
the way a radio station 
needed to sound in a major 
market, so we needed to 
balance the sound of the 
music to introduce country 
to audiences that had never 
heard it before. We needed 
to give them music they 
felt comfortable with in ad- 
dition to the regular coun- 
try artists whose songs 
they had not heard before. 

Now there is a definite listen - 
ership in most markets for coun- 
try music, and they really want to 
hear the good -sounding country 
records by the country artists. 
They still want to hear the cross- 
over stuff, but we don't have to re- 
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Country 
Crossover: 

John Lund 
President 

The Lund Consultants 
San Francisco, CA 

There is no question 
that a lot of radio sta- 

tions are playing a lot of 
crossover music today, and 
there is no big puzzle 
behind it. It was very easy 
for a lot of the country ar- 
tists to figure out that if 
they got played on CHR. 
A /C, and Country, they'd 
get three times the ex- 
posure. Thus they would 
sell three times the 
records, and make three 
times the money. 
In Search Of A Definition 
This whole crossover thing 

traces back to "Urban Cowboy," 
but I think the the term country 
crossover is being used too loosely 
and incorrectly. The correct de- 
finition of a crossover song is a 
valid Country hit that was also a 
valid hit on another chart - 
presumably A/C or Top 40. More 
often than not, though, the so- 
called crossover songs are not 
valid hits in another chart. I think 
a lot of crossovers are really 
never crossovers; they just hap- 
pen to test well on other charts. 

As a result of this increased 
popularity of country music, it 
certainly has to grieve a Country 
radio station that such a high 
percentage of what it plays is be- 
ing heard on other stations as 
well. I believe a lot of Country sta- 
tions are finding that they no 
longer have the exclusive hold on 
the music, and are going to have to 
share the pie. This could be one of 
the reasons why a lot of A/C sta- 
tions held on very well in the fall 
boots, while Country carne down. 
A lot of the Country listeners 
weren't familiar with all the 
music; they knew the Kenny 
Rogerses and the Doily Partons, 
and the Barbara Mandrel's. They 
liked those songs, but the audience 
wasn't as familiar with the "old- 
er" or hard country. Borne sta- 
tions call this real country. A lot of 
A/C stations added the newer 
country music, and I have to be- 
lieve that the closet Country lis- 
teners discovered them. As a re- 
sult. they left the Country stations. 

Country Comes Of Age 
Country is going through the 

same thing today that A/C and 
MOR went through in recent 
years. Some of then are hurting, 
but we also one a lot of stations do- 
ing what they've 
years and are doing very well 
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Gary Havens 
Executive Vice President 

Composite 
Communications, Inc. 

Indianapolis, IN 

In my opinion the 
crossover of country has 

had both a positive and a 
negative effect. The posi- 
tive effect is that as artists 
have crossed over into pop 
music, they have helped 
country music in exposing 
it to a wider audience. Ar- 
tists such as Ronnie 
Milsap, Crystal Gayle, and 
Barbara Mandrell have at- 
tained a status that, when I 
got into country music in 
1971, was not generally 
found. There were very few 
crossover performers at 
that time, other than Glen 
Campbell and a few others, 
who were widely known to 
people outside of true dyed - 
in- the -wool country music 
fans. The fact that these ar- 
tists' records have crossed 
over has helped country 
music in that it has become 
a more marketable pro- 
duct. 

A Bit Of Confusion 
On the other side of this token is 

the fact that as records cross over, 
they can be heard not only on the 
local Country radio station but 
on other radio stations in town as 
well. I think the thing that has 
happened in most markets in the 
last five years is that there is no 
longer even just one Country sta- 
tion. Country can be heard on two 
or more, as well as two or three 
pop or A/C stations. What this has 
done is created a bit of confusion 
for those listeners who dial across, 
hear "The Sound of Goodbye" by 
Crystal Gayle, but can't be 
assured of what kind of a radio 
station it is. I think this has been 
negative because the Country sta- 
tions no longer have the exclusi- 
vity. 

However, I don't know that I 
would agree that the negative side 
is great enough to be concerned 
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COUNTRY CROSSOVER: 

The Adult 
Contemporary View 

Country music has long been a significant part of A/C 
playlists. Stations like WHHYIMontgomery,AL and 
WHBY /Appleton, WI use an even greater than 

average proportion of country crossovers, which prompted 
R&R to speak with their programmers and find out why. 

WHHY PD Phil Horton said country can't be ignored in his market. "Coun- 
try is a hot format, and the Country station in town is number one. If a record is 
top five in Country, it's likely to have great appeal among our listeners. We have several ways of determining whether country may be right for us. First, we look at the artists' image and check if they have appeal among our au- 
dience. Then we determine if the sound of the song will fit in. We also scan the 
top of the Country chart to find out how crossovers are performing. The types 
of artists we like to play are those that have a strong identity outside of Country 
circles; artists like Ronnie MIleap, the Oak Ridge Boys, and even Alabama. 
That group has now successfully crossed over they've proven themselves as 
Strong adult artists, and they don't have to top the Country charts in order to get airplay here. It's doubtful that we'll play an artist with too strong a country identification, such as George Jones." 

Up north in Wisconsin, WHBY PD Rob Shannon said he felt comfortable 
playing country crossovers. "The purpose of us playing country is to provide 
Our listeners with a broad spectrum of music. I will play a country record if I believe it has an adult contemporary sound to it. Anne Murray and Kenny Rogers have an appeal far beyond country, and if I believe that a country record will carry that effect, I'll play it. In fact, I believe country music sounds more pop than it did before That new Anne Murray, for example, is rock and roll. Another is the current Jim Glaser record; it sounds more pop than coun- 
try. We will use the Country charts to see what crossover material is hot. 
However, we're not going to play anything with a 'twangy' sound. Mists like 
Don Williams and Chet Atkins are pure country and will not likely get played 
here. Others like Crystal Gayle have a pop style to them, and they reach 
adults of all musical persuasions. Although there is some sharing between us 
and the Country station, we're not playing the crossovers to get their listeners. 
We're simply trying to find the best material available for our audience, and 
country plays a big part." lfff 

By RON RODRIGUES 

Ron Norwood 
Program Director 
KMPS-AM & FM 

Seattle, WA 

Ibelieve that as country 
music goes more main- 

stream - or pop - it alien- 
ates a certain amount of 
Country listeners. In look- 
ing at an article about the 
Blair programming study 
regarding music prefer- 
ences, it says among the 
one in four who said they 
enjoy different music 
styles more now than they 
did a few years ago, Coun- 
try proved the most contro- 
versial. It (Country) not 
only ranked highest among 
music forms enjoyed more 
these days, but it also came 
in second among music 
forms enjoyed less. After 
reading this, I wondered if 
we aren't polarizing the au- 
dience. As the music goes 
in a new direction, maybe 
we are upsetting some peo- 
ple who don't like the new 
direction country music is 
heading. More than ever, 
in order to compete in the 
marketplace with other - 
format stations, Country 
programmers have to get 
to know their audience bet- 
ter and get to know what 
they will accept and be 
comfortable with. 

Record companies make con- 
scious decisions to record and 
market artists in a particular 
(crossover) manner because they 
are trying to continually broaden 
the base. It's the same old story; 
the heavy-duty country records 
don't sell as much as their pop 
sounding counterparts. Nashville 
has changed the overall sound of 
the product to sell more records, 
and in the process they have 
changed the sound of Country 
radio today. As the sound of A/C 
and Country stations has grown 
closer, there has been more 
shared listening. Today, if you 
have a 20% exclusive come, you 
are doing great. Of course, that 
means 80% of your audience is 
somewhere else. 

Now, why are they somewhere 
else? Because they want to hear a 
variety of things. I don't think a 
station can afford to be all things 
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Randy Owen 
of 

Alabama 

Our number one priori- 
ty is to have the 

number one country rec- 
ord, the number one coun- 
try album; but if every sta- 
tion in the United States 
wants to play our music, 
that's great. We think it's 
worthy of being played and 
we also appreciate it very 
much. We think we're a 
country band but we also 
think that a country band 
can be, in the words of 
some people, contempor- 
ary or pop or whatever. My 
description of pop is not 
whether it's country, 
black, contemporary, rock, 
whatever; it's what's sell- 
ing and what the people 
like to hear on the radio. 
Remember, pop is short for 
popular - that's the key - 
and that's why we have to 
constantly answer these 
questions about "How do 
you feel about being cross- 
over?" 

I think one of the reasons for our 
becoming popular is we work hard 
at having stage shows that appeal 
to a wide range of people on a very 
wholesome, family- oriented level. 
We appeal to young people who 
aren't old enough to go to a night- 
club. Mom and Dad don't care if 
they go to an Alabama concert be- 
cause they know our show is fami- 
ly entertainment. As a matter of 
fact, Mom and Dad - and probab- 
ly Grandma and Grandpa, too - 
are more than likely to be in the 
audience anyway. We stay away 
from the four- letter words and the 
other distasteful things you can do 
on stage. I don't think the broad 
spectrum of the American public 
appreciates those kinds of things 
in an entertainer. They appreciate 
you standing for something that's 
basically decent and honest, and I 
think that is why we appeal to 
such a wide range of people 
without actually setting out to try 
and "cross over." ift 
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A Changing Sound 
The most important thing Coun- 

try radio should remember, just 
as rock & roll radio already 
knows, is that when you push the 
button to your station, it has to 
sound like your station. With the 
advent of all the television country 
programs, and the big country 
concerts, country has become a 
big production. These things are 
happenings. Country is no longer a 
guy or a group setting up and just 
performing. They have all kinds of 
lights and equipment. Personally 
I think it has been good for the in- 
dustry. There may come a time 
when so much country crossover 
may not be great for radio, but it 
certainly is good for records. At 
this point I find it to be advan- 
tageous for the entire country 
market. especially from the radio 
ownership end. 

When I came along in the early 
'60s people used to get mad at me 
because I had too much drums, 
and because they said the guitar 
sounded like rock & roll. Twenty- 
five years ago you always heard 
that - country is sounding too 
much like rock & roll. If there is a 
problem with that we have to 
figure out what it is, then figure 
out a way to turn it to our advan- 
tage. I don't think that Country is 
going to lose its identity. The only 
way we're going to lose our identi- 
ty - and it is important that we 
don't - is if we allow it to happen 
to us. In the markets were in, 
we're going to certainly maintain 
the guitar image, we're going to 
maintain the cowboy thing. We're 
not just going to sit around and 
say, "Oh, gee whiz, you're chang- 
ing the music, and now our sound 
and ow- identity is down the 
drain." I don't believe in that. 

Here in Bakersfield our FM is 
rock & roll. There's no question 

that we will play some country 
music on our FM - and vice ver- 
sa, depending on what the song is. 
If it's crossover and good for the 
rock audience, we'll play it. The 
audience likes both, and it is in- teresting to note that we share 
more audience with our sister sta- 
tion than any other, and up until 
last book they shared more au- 
dience with us. Of course, we have 
some Country competitors here, 
too, but we don't share as much of 
our audience with them. There is a great fringe audience out there 
that listens more than ever to both 
country and rock, even more than 
most of us thought. 

Researching The 
Country Audience 

We do research both in Phoenix 
and here in Bakersfield. We do a 
lot of music testing, and try to 
keep the research as unbiased as 
possible. And what we've been fin- 
ding is a lot of fragmentation - in 
both country and rock - and there 
definitely is a segment of the au- 
dience that doesn't want to hear 
certain selections. Some people 
want hard rock, slow rock, or fast 
rock, and it's the same in Country. 
A lot of listeners say we're playing 
too much crossover country, or 
too much stuff with guitars, or too 
much rock & roll country. There is 
more than just a small amount of - 

resistance out there, hitting us 
from both sides. 

Everyone wishes he knew what 
lies ahead in the industry, and I 
wish I had a conception of what is 
going to happen. I certainly do not 
believe Country is going to go 
backwards. Like anything else it 
may revert back to the '50s, but I 
wouldn't be at all surprised if 
country and rock - because they 
have such a great amount of kin- 
ship already - will move even 
closer together. Country is 
definitely going to splinter even 
more, and heaven only knows 
where it is going. ItJ1 
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A Country station cannot really 
have long -range success and a 
long tenure in broadcasting with- 
out a good solid traditional base. It 
is necessary to play the con- 
temporary and crossover records 
only to broaden your general au- 
dience somewhat, but not at the 
expense of your base. The real 
traditional hardcore audience 
isn't as attracted to the new coun- 
try, but so long as you don't play 
more of that than the real tradi- 
tional or good -sounding country 
music, they'll stay with you. The 
key is to respect your broad -based 
listeners, because if you driv 

off, you're sunk. 

Foglesong 
Continued nom Pape 70 
However, the Oak Ridge Boys, 
Barbara Mandrell, and Don 
WlWams obviously have a lot of 
fans who aren't just country fans, 
and if we can hit them from time 
to time, we want to be sure to do it. 

I don't know if anybody sits 
around and says, "This percen- 
tage of our roster has to have 
crossover potential," but I think 
anybody who is in charge of put- 
ting a roster together and main- 
taining it does want some real con- 
temporary acts on there that have 
that crossover possibility. 

As a result, it is probably true 
that Country stations might be los- 
ing some of their audience to the 
contemporary stations. I think 
Country stations would prefer not 
to play the A/C- sounding cuts, and 
the A/C stations don't want to play 
the real country selections. How- 
ever, they're pretty much forced 
to do it. Every country fan wants 
to hear a Kenny Rogers release, 
and "Coward of the County" and 
"Lucille" were very country cuts. ve By the same token, I think the A/C 
stations have to do the same thing 
if it's "Lady" or "She Believes In 
Me." I do think the bulk of the A/C 
stations look at product from 
Nashville with great suspicion. 
They really have to like the music. 
and I don't think a lot of them real- 
ly want to play it. But that's just 
what keeps us all going in this 
business. 

A Fragmenting Audience? 

The Travolta Effect 
Country music is like a pen- 

dulum, and I think the pendulum 
started swinging back some time 
ago. Country had a good solid base 
before "Urban Cowboy." When 
that movie and that era came 
along, it brought a lot of those 
fringe listeners to country. It got 
them exposed. Some of them stay- 
ed, and those that treated it as a 
fad went on to something else. 
Country was somewhat trendy 
like disco was trendy, but disco 
-lid not have a base. That's why 
disco died. 

Country is still very strong, but 
it just doesn't have all the fringe - the 12+ - that it had when 
"Urban Cowboy" came around. 
The target has gone back to more 
of the 25-54 audience. Country has 
a great reputation for being a big 
money -making format, and it's 
tough to argue with success. 
You're in this business for the bot- 
tom line. If you're Number 1 in the 
market 12 +, but that's all really 
12 -17, you're not going to make 
much money. The demo of Coun- 
try is 25 -54, and that's the 
strongest demo there is. 

I Before E, Except . 

There are exceptions to every 
rule. Country needs to cross over 
if you're going to be a mass appeal 
station, but you really need the 
loyal base. The crossovers sell a 
great deal of records, but you need 
both types of music to get both 
types of audiences. 

What we're going to see in the 
coming years is just a continua- 
tion of what we've seen in the 
post- "Urban Cowboy" era. The 
solid Country stations will con- 
tinue with their traditional base, 
and when the pendulum swings 
back again they will be in the right 
place at the right time. Here in 
Phoenix we were 
when that happened before. 
The ones who are committed to 
Country will find that the music is 
going to continue the way it is 
right now until that so-called tad 
or again f = die, because it's vely basic, 

it's very heart-and- 
/11f ,rte 

Another debate in country 
music is fragmentation, but we 
don't hear as much about the con- 
flict between country "purists" 
and modern listeners as we used 
to. A few years ago there was a 
very vocal crowd that sent us hate 
mail for comments we made 
about country music and change. 
Everything changes, and country 
music changes along with it. Even 
the people who live in the back 
hills in West Virginia where I 
came from many years ago all 
have TV antennas now; they're 
better educated, they hear com- 
mercials, they see movies, and 
they hear sounds they want incor- 
porated in their music. A big artist 
can get by with almost anything, 
once they're established. For at 
least a couple releases they can 
cut some very pop -sounding songs 
and the Country stations will play 
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them. But if they don't come back 
occasionally with a good country- 
sounding record, they'll hear 
about it. 

A few years ago some artists 
were crossing over from A/C to 
country, and doing quite well. 
Olivia Newton -John is a good ex- 
ample. "Let Me Be There" actual- 
ly was released as a pop single 
and was shipped out, but some of 
the people involved in country 
music thought it could make it in 
Country. They had it released, it 
was a smash, and then it came 
back and was a big hit in pop. She 
really broke with a country- 
sounding record. Today people 
are a little more liberal, but we 
still get the cries. The artists have 
to be aware that the Country liste- 
ner wants to hear more country- 
sounding songs, but it is a lot more 
open today, as far as the songs. 
the instrumentation, and even the 
production are concerned. 

Country: 
The Next Best Thing? 

I don't think there's any ques- 
tion that a lot of artists who are 
really having it difficult in the pop 
field say, "You know, I really 
should be cutting in Nashville." 
What they're saying is they can't 
get any records played at the pop 
stations and this is their only 
salvation. I know a lot of artists 
would rather be in the pop field, 
and this probably will be a tem- 
porary situation. Quite a few of 
the bands who were doing well a 
few years ago call and want a 
country date. Pop radio has gone 
by them. 

Country radio really doesn't 
have much to worry about from 
the impact of A/C radio. These 
things fluctuate all the time, and I 
sense at this moment a little bit of 
a backlash. I think Country radio 
prefers to play the country rec- 
ords, and the A/C stations want to 
play the more pop- sounding cuts. 
But six months from now that 
could be totally changed. There's 
always going to be country music. 
It'll go through even more 
changes in the coming years, but I 
think that country is so big today 
that it is a very important seg- 
ment of middle -of- the -road music. 
It may not be A/C, but a lot of the 
acts fit in. I think that the idea of 
country music, which is based on 
simple stories and melodies, will 
always find an audience. Ilk 
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record companies, has become a 
target. They're very active in 
their purchases, and they will be 
the ones who have CD equipment 
in their homes, they'll be the ones 
to support the video music, and we 
feel that if the country industry is 
going to grow, it needs to position 
itself to accommodate these 
tastes. 

Music With A Punch 
A lot of radio people tell me that 

their listeners who were tradi- 
tionally locked into a Country for- 
mat now are punching dials. A lot 
of these people tend to be moti- 
vated out of fear but I don't paint a 
doomsday picture at all. I do think 
country music will become even 
more difficult to define. but we've 
always had trouble defining what 
country music really is. In all 
honesty there are many shades of 
it, from Ricky Skaggs to Alabama 
to Deborah Allen, even to Joe 
Stampley doing his '50s /'60s oldies 
trip. All this is under the umbrella 
of country music, and I think that 
very definition is the success of 
country music. 

I believe the record companies 
will be playing country further in- 
to the soft rock or A/C style. A lot 
of our records will fall into this 
category as we walk through the 
'80s. I also think videos will 
become a major factor there. 
More and more opportunities will 
be available for video, and I think 
country music has to position 
itself to take advantage of that. 
We will position our roster to be 
viewed on cable, and right now 
there are 97 regional cable 
systems available that will play 
our videos. There are 14 or 15 na- 
tional systems that we can hit, and 
we wouldn't have to go near MTV. 
As far as country music goes, the 
MTV thing is not really compati- 
ble. Their audience is that 13-21 
year -old age group that is defin- 

itely not going to respond to "Are 
The Good Times Really Over" 
by Merle Haggard. But as coun- 
try music grows, and we tend 
to view the A/C format as perhaps 
a supplement to the Country for- 
mat, what is happening is that 
Nashville is now producing 
records that are compatible to 
another form of music. We used to 
say crossover was Top 40, but now 
crossover is A/C. In any case, 
radio really has nothing to fear. 

The Video Complement 
As we solidify the visual image 

with the audio image, our chances 
of a purchase become much great- 
er. That video plays a very impor- 
tant role. Does this deemphasize 
Country radio? Perhaps it does, 
but I think now we've got a supple 
ment and the industry is starting 
to branch out. There are some 
alternatives available where 
there weren't any before. In the 
long run I thank it's good for coun- 
try music. The individual who 
feels threatened by this, those 
Country radio people in those 
smaller markets, shouldn't be. As 
we grow, there's enough in there 
for everybody. 

There is no doubt that radio has 
done a great job exposing country 
music, but the reason we went 
from 500 stations in 1977 to 2500 in 
1983 is because somebody in the 
broadcasting industry said, "Hey, 
we could make a buck with this 
format!" The reason we're in this 
business is to make money, and as 
we run these operations down here 
for our parent record companies, 
the bottom line is the bottom line. 
This is no different from the way 
radio stations are run. I know 
enough general managers and 
owners who tend to feel as I do, 
who don't view it as a sellout. But 
often some radio critics say we 
should protect the traditional vir- 
tues and values. Well, we recog- 
nize that group of listeners, and 
we produce records for them, too. 
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We have the Moe Bandys and the 
George Straits and the Ricky 
Skaggses, and they'll always be there. But country music today is much bigger than just that defini- 
tion. We're not going to do any- thing that will consciously hurt the 
Country radio station, but on the other hand we do run our opera- 
tions down here to turn profits. 

The Urban Ripple 
A lot of attention has been given 

"Urban Cowboy" as a cause for 
much of this crossover. "Urban 
Cowboy" as a movie is one thing, 
but as a ripple effect, as a resi- 
dual, it had a tremendous impact. 
It married country music to a 
lifestyle. It made it much more 
comfortable. It brought it out of 
the closet. Stockbrokers on Wall 
Street changed into cowboy hats 
and blue jeans and went to the 
Lone Star on Friday night to drink 
beer, as opposed to going to 21. 
What "Urban Cowboy" did was 
present the opportunity to weld a 
lifestyle with the music. At the 
same time Madison Avenue pick- 
ed up on country music and used it 
to sell various products, from 
pickup trucks to aftershave lo- 
bons to beer. Country music 
presented more than just the 
stereotyped way of life, and peo- 
ple liked it. 

What this all boils down to, is 
this: is there life after George 
Jones? Well, I think we've got 
some young, up- and -coming 
bright stars coming out of here 
now. Ricky Skaggs, George Strait - they knock me out. George is a 
young guy, I like what he does, 
he's a stylist, and he's going to be 
around for a lot of years. We've 
got some of these traditionalists 
who do some nice things. Sure , 
we're going to cut these kinds of 
records. But at the same time 
we're going to cut Julio Iglesias 
and Willie Nelson with "To All The 
Girls I've Loved Before." As we 
continue, we're going to keep 
redefining country music. I don't 
find that to be a threat or a 
downer. I think it's exciting. Yes, 
there is life after George Jones. 

Biting The Bullet 
The country music industry is 

changing, and radio has to be 
aware of what is happening. You 
have to be aware of what your 
market is and what's going on, 
and what people like and don't 
like. I just feel so many times that 
music is programmed on the 
strength of bullets. I don't think 
this is research. It's cheap. These pars want to be led. I'm 
not being critical of the chart pro- 
cess, because it does help. But I 
think if I owned a radio station and 
were a programmer - which I'm 
not - I would just want to be 
aware of what the needs of my 
market were, and not really be 
that influenced by a bullet on a 
chart. 

As I mentioned before, the bot- 
tom line is the bottom line. But 
country survive, and if I own- 
ed a radio station I would not feel 
threatened by the progress of 
country music. There's enough for 
everybody. Ilk 
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to all people. When I want Mexi- 
can food, I go to a Mexican res- 
taurant; likewise with Chinese, 
Italian, or whatever. The same is 
true with the needs of listeners. 
When people are in the mood for a 
certain kind of music, they had 
better hear that kind of music 
when they go to the place where 
they believe they are going to get 
it or they will leave - it's as sim- 
ple as that. 

With regard to artists who 
"manipulate" their musical labels 
to benefit their career, I think that 
certainly one path to pop stardom 
is through traditional coun- 
try beginnings. Time and time 
again, artists who have gone 
on to be major acts have received 
their initial airplay on Country 
stations. The people at the record 
labels understand this and try to 
utilize the larger-playlisted Coun- 
try stations to break acts they be- 
lieve can cross over if they could 
only get enough exposure. They 
get that exposure by building a 
solid Country base and then mov- 
ing on. Even Olivia Newton-John 
began on Country stations nine or 
so years ago. There's no doubt 
they are using Country radio in 
this manner. I don't think this is 
necessarily bad as long as Coun- 
try radio is discerning with regard 
to what is good product and what 
isn't. 

I don't have any problem with 
a pop act who says they want to 
cut a country record. I think they 
can bring a tremendous amount of 
technical and performing exper- 
tise to Country audiences. The key 
to playing or not playing the rec- 
ord should be quality and whether 
or not it fits the sound of the sta- 
tion. 

There has been considerable 
concern lately about Country ra- 
dio losing its exclusivity of sound. 
A good number of the same rec- 
ords are showing up on differently - 
formatted stations, and the sound 
of the records in general - espe- 
cially those in the A/C and Coun- 
try formats - is moving closer 
together. This is happening more 
and more. 

I try to maintain the exclusivi- 
ty of sound at our station by keep - 
ing our product country. Seattle is 
a very competitive A/C market, 
and we have to keep our identity 
separate from the A/C stations. I 
don't mind other stations playing 
country artists and it doesn't af- 
fect what I do, because a separate 
decision must be made on each 
record individually to decide if it 
fits the sound of our station. I don't 
care who it is or what it is; if it 
doesn't fit the sound I am trying to 
achieve, I don't play it. One thing I 
have found is my audience in Seat- 
tle does not mind a pop -type sound 
as long as it does not fall into the 
category of rock & roll. 

As a whole, I think too many 
records that people (the Country 
audience) don't like are being 
played on Country radio stations. 
There are too many radio people 
who will play almost anything that 
comes in the door - or anything 

they are told to play. As was dis- 
cussed in the R&R articles last 
November and December, the 
fact that most MDs are relatively 
inexperienced - this susceptible 
to promotional pressure - leads 
them to add records on their sta- 
tion that should not air on a Coun- 
try station. This, in turn, shows up 
in the trades and misleads other 
stations. It becomes a vicious cy- 
cle as people regurgitate what are 
basically falsehoods to one an- 
other through the trades. 

The basic question of how one 
determines what is too pop and 
what is not gets back to a theory of 
mine that PDs and MDs are really 
not on top of what people in their 
markets want to hear. One doesn't 
need a sophisticated, computeriz- 
ed callout system. All it would 
take is two or three hours per 
week of going to country night 
clubs or concerts and talking to 
the people. Ask them what they 
like, who their favorite artists are. 
The margin of error is awesome 
and the sample size is terrible, but 
it sure is a lot better than what 
most programmers are now do- 
ing. 

Seattle is a very tough A/C mar- 
ket, and a good number of them 
had been playing a considerable 
amount of country product. Inter- 
estingly enough, the percent- 
age of country music played 
on A/C stations here in Seattle has 
been going down. There appears 
to have been some A/C listener" 
resistance to those stations play- 
ing country product. Maybe, dur- 
ing the time of highest country 
play on A/C stations, the A/C pro- 
grammers got caught up in the 
country hype and hoopla and 
made the same mistake I feel 
Country programmers who play 
pop crossover records are making 
today - that is not really listening 
to their audience but playing what 
they think the audience wants to 
hear. There is also the possibility 
that a couple of years ago there 
was not a lot of good A/C music 
out there. The A/C people know 
that country music appeals to the 
same demo and they figured they 
could deliver adults by adding 
country music, because a record 
already successfully tested on 
adults by a Country station is 
guaranteed 25-54. 

Much of this stuff is negligible 
when adding records. Every time 
I listen to a record, foremost in my 
mind is whether or not the sound 
fits into what we are doing. I don't 
even care if it is a pop act, as long 
as it fits into what we are doing. 
We must be consistent in our 
sound. When listeners tune into a 
Country station, they have to 
know they are listening to a Coun- 
try station. Especially if you are 
in a market where the stations are 
packed together on the dial - peo- 
ple have got to know who you are. 
Programmers have to quit blindly 
playing bad records by Country 
stars who are trying to become 
major superstars via the crossov- 
er route. People have got to say to 
themselves, "Does it fit into our 
radio station and is it consistent- 
with what we are trying to ac- 
complish?" If not, come hell or 
high water, they shouldn't play 
the record if they don't believe in 
it. If they do believe in it, and truly 
understand who their audience is, 
then they should stick with it and 
play it no matter what it does na- 
tiónally. Ilff 
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podge, sludgy mass of music that 
is neither fish nor fowl. It is not 
good A/C, and it's not good Coun- 
try. It's not singable anymore 
because it's so overproduced, and 
I don't know who identifies with it. 

I think the record companies 
hope that if they can cut a record 
of Dopy and make it sound sort of 
country, throw a guitar in there 
every now and then, then add all 
the stuff that the people in Adult 
Contemporary like, maybe we'll 
get a big A/C hit and the Country 
guys will automatically play it. 
Unfortunately, that's what hap- 
pens, because the Country guys 
will play anything that has an 
established country artist's name 
on it. 

The people in Nashville who are 
producing this music today don't 
know anything other than rock 
production, and they're out of 
their comfort zone. What they're 
trying to do is make the music 
sound like what they're comfor- 
table with. In addition, the artists 
and the people marketing them 
think "Gosh, we already have a 
country base, and they don't sell 
many records in the country field, 
but let's go after that country 
base. When we get them, then 
we'll go over to the rock field and 
make our money." It is all done on 
the assumption that the country 
audience will buy anything, but 
country isn't a large audience by 
itself, so they have to cut a record 
to sell in the pop field. If they 
would just leave the music alone 
and cut pure country stuff, the 
crossover would take care of it- 
self. The music would still sound 
country, but it would have enough 
of an edge to it that it wouldn't lose 
its identity. 

Losing The Country 
Identity 

I feel real strongly about the 
identity Problem, and it isn't 

because I'm a redneck tradi 
tionalist. It's because I make 
living selling the difference bet 
ween our music and Adult Con- 
temporary. I make my living 
marketing the loyalty aspect of 
the Country audience. When the 
producers of this music take away 
the difference, then I no longer 
have a distinctive edge to what 
I'm trying to market. 

What we're beginning to see is a 
lack of interest on the part of the 
audience. We're seeing an au- 
dience saying, "Hey, that isn't my 
stuff, I don't understand that 
anymore." So they don't care, and 
what we're seeing is an erosion of 
the loyalty of the listener. Now 
they can dial around and get the 
same kind of stuff on other sta- 
tions. 

We play a lot of traditional stuff, 
and we have to go to the oldies 
library to get it, because there 
isn't that much of it being made 
anymore. We mix a lot of the older 
stuff in with what we do, and it's 

of 
tough finding anything 

hng any tradi- 
tional 

out 

country value to it at all. 
Even the so-called country artists 
are cutting newer stuff, and 
there's just a handful of people 
producing country music. 

lace 
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End Of A Fine Affair 
my The goose that laid the golden 

egg is dying. Country music and 
radio have had a great relation- 
ship, but it is beginning to fade. 
We're telling the Nashville promo- 
tion guys that the product must 
have some Country value to it. 
This means that Kenny Rogers 
could have a great record in the 
Country field, but if it doesn't have 
the Country value we aren't going 
to play it. A lot of programmers at 
Country stations come from a dif- 
ferent format and they're out of 
their comfort zone, and they're 
trying to pull it over to what 
they're familiar with. They don't 
like the fiddle, the steels, the stuff 
like that, and the record producer 
goes out and cuts something that 
doesn't sound country, and these 
hotshots jump on it. 

What seems to be the trick, as 
far as the record companies are 
concerned, is to take an artist, 
bPeak him Country, get a couple 
country records, then get him 
over to the pop field. That's the 
established marketing pattern for 
an artist now. I'm not against the 
stuff, I'm just against so much of 
it with no thought toward the coun- 
try edge. So many guys in Nash- 
ville don't want to be called coun- 
try - they just want to be 
"music." That's fine, except it 
doesn't give me anything to sell on 
the street. When I go out against 
the AOR and A/C and CHR sta- 
tions in the market, I want an 
edge. I don't have that when they 
merge the music into that twilight 
zone out there between good adult 
contemporary and good country. 
Somewhere in between is sludge. 

What can happen if we don't 
catch it and do something about 
it? Well, in five years country 
music will have gone the way jazz 
did. It'll be a cult thing that people 
wish they could hear but can't, so 
they have old record collections 
and swap them and sit around and 
say, "Hey. remember Jimmy 
Newman ?" If nobody's making it 
or producing it. there'll be no 
p ce to get it. Maybe live radio 
will come back. Maybe we'll go 
back to finding bands in the 
regional areas and having them 
live at the radio station. 

The real heart of the problem is 
that in the day of research and 
computers and the ability to go 
out and track and study, the guys 
that are producing the stuff and 
the guys who are playing the stuff - us - aren't doing a very good 
job of finding out what those peo- 
ple want to listen to. What I'm do- 
ing, and what I think we're going 
to do even more of, is to see if we 
can't interest some of the talent 
and record companies in letting us 
direct- market an artist. The pro- 
blem is that you talk to a pro. 
ducer, and he'll say, "Dammit, 
you're right," and then he'll turn 
around and produce Barbara 
Mandrel) so she sounds like Bar- 
bra Streisand. I'm for definitive, 
traditional country music, and I 
think it's dumb for a commercial 
reason not to produce more of it. 
I'm not saying that because I love 
fiddles and steel guitars, but 
because I love making a good liv- 
ing playing good country music. 

The purist is going out and buy - 
ing tape and listening to it on his 
car stereo because he can't hear 
traditional country anymore. He's 
buying cutout albums because 
that's the only stuff that has it 
anymore, and he's saying, "Hell, I 
don't want to identify with that 
new stuff." The young people, the 
A/C listeners, aren't going to 
listen to country if you call it coun- 
try. If you don't call it country, 
and it isn't country, then what the 
hell is it? The traditionalist is of- 
fended when Dolly Parton sings a 
song that the original artist put 
out. If Styx did a song that Dolly is 
trying to do, the Country listener 
laughs at her. We're making bad 
adult contemporary music to pass 
off as terrible country. 

"the Faste 
Drawl In 
South" 
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DUNCAN 
PROMOTIONS 
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with. I think it has been a far more 
beneficial thing to have country 
artists gain popularity than it has 
been to worry about other radio 
stations playing the music. Those 
other stations also play a lot of 
music that country music fans 
won't like. When you come out of 
Crystal Gayle and go into Culture 
Club, you're not going to hold onto 
a real country music fan, so I'm 
not all that concerned about it. I 
think it is more of a positive than it 
is a negative. 

The Dangers Of 
Over -Production 

I think Country fragmentation - traditional vs. contemporary - 
goes back before "Urban 
Cowboy." This is a discussion we 
were having in country music 
years before that movie came out. 
I don't think it's anything par- 
ticularly new. I tend to agree from 
a purely musical standpoint that 
there is some danger of country 
music losing its identity when it 
all becomes vanilla and it all 
sounds alike and is highly - 
produced. Probably the most 
dangerous aspect of this is to take 
a country-type song, use pop pro- 
duction techniques, and end up 
with a song that is more pop than 
country. It even becomes worse 
when you take a pop production, 
an old rock song, and try to turn it 
into something country. 

There seems to be a trend in the 
record industry to retread old 
rock songs, and I think this is a 
highly dangerous thing. Stations 
have a capability to put an end to 
this by refusing to play them, but 
when they are released by artists 
who are so popular and have such 
track records and high familiarity 
to country music listeners, they're 
almost forced to play them. For a 
Country station to not play a 
record by Conway Twitty, or any 
of the other major country music 
artists who have released re- 
makes in the last couple years, is 
really asking a station to make a 
pretty strong stand - especially 
when there are a lot of fans out 
there who like those artists' 
music. 

Limited Protection Plan 
What a radio station can do about 

the kind of music that is not really 
country music is very limited. I 
don't think a medium market sta- 
tion has a great deal of power to do 
much of anything, because they 
pretty much have to play what- 
ever it is that's out, hot, and pop- 
ular. To turn your back on music 
that is popular and not play it in 
favor of playing more obscure 
music just so you can pat yourself 
on the back and say you're sup - 
porting an art form I think is pure- 
ly ridiculous. A station has to play 
what is hot. 

What the local station has to do 
to protect itself in its own market 
is to become a bigger part of that 
market, and this generally in- 
volves doing things beyond just 
playing music. It involves getting 
involved in the community so that 
the radio station means so -ne- 
thing. For a long time Country 
music stations were just always 
there but they never made any ap- 
pearances beyond the local 
honkytonk. They never bothered 
to do news, and they never 
bothered to have their disc 
jockeys do anything beyond going 
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to the local car dealer and try to 
sell a car. Those days are gone. 
The Country format is a viable 
one, and Country stations should 
be aware that the music they're 
playing is mass appeal. They have 
to adapt themselves to do the 
things the MOR and A/C stations 
have done for years. ¡'p 
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These operations have big news 
and personality, and usually a 
good signal. They are the "mass 
appeal" station of the market who 
just happen to play country pro- 
duct. I think two or three Country 
stations in a market are very good 
for Country. What it does is expose 
different kinds of Country pro- 
gramming to the would -be liste- 
ner. Ten years ago there was real- 
ly only one kind of Country pro- 
gramming, and I think that 
limited country's acceptance 
because people were only hearing 
that one sound. Today there are 
several kinds of Country formats. 

We test songs on a per -song basis, 
and we've found there are at least 
two different Country listener 
groups. There is the modern coun- 
try, and the traditional country. 
When you do music research, it's 
a good idea to find out what group 
each person hails from - do they 
like Kenny Rogers, Dolly Parton, 
and Barbara Mandrel'. or Ricky 
Skaggs and Merle Haggard? 
Some programmers even divide 
the audience into three groups, the 
third being the crossover seg- 
ment. The problem is that most of 
the newer artists are crossovers - the Oak Ridge Boys, Alabama, 
and so forth. If you test music 
within these "life groups," you'll 
find that the traditional country 
person will listen to the crossover 
mixed in with whatever they like. 

The whole situation is similar to 
CHR and AOR, which are two se- 
parate rock dr roll life groups. The 
album- oriented people really like 
the AOR artists, and another seg- 
ment likes the CHR artists. But 
you'll find crossover artists in 
both -like Pat Benatar. This does 
not extend, however, to all songs - 
just certain ones. 

Over -Exaggerated Death 
Because Country appeals to a 

2554 demo it is a very strong for- 
mat, and I don't see it dying. What 
I do see is that Country program- 
mers will become more market- 
ing-oriented, and less intent on 
breaking lots of new artists and 
playing national formats. Too 
many stations have started soun- 
ding alike, and programmers 
have to become research- oriented 
and learn how to market their pro- 
duct. Instead of playing the role of 
being all things to all people, play- 
ing a crossover song, then a tradi- 
tional song, then a modern coun- 
try erg, they're going to become 
more specialized. As soon as there 
gets to be more than one Country 
station in a market, specialization 
comes right down the pike. In the 
Country format, I think it has been 
slow in growing, and management 
needs to realize that it is more 
than a Country station that plays 
good country songs. They really 
have to sell it to the advertising 
community as well as the listening 
community on a stronger basis. 

/Off 
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ly on it as heavily. 
The A/Cs are competing against 

us, and they will do whatever 
they can to take away some 
of our adult audience. I think the 
way that we counter that is to be 
very judicious in programming 
those records. If a country artist 
makes what we consider to be a 
subpar pop record, we should 
avoid it like the plague. 

When it comes to adding what 
are generally considered to be pop 
acts, I like to make sure the rec- 
ord is already established on the 
A/C. Let them play those records 
first. Let them get established 
over there so that by the time our 
listeners hear them they're al- 
ready used to it and it won't stick 
out so much. 

There's no preconceived no- 
tion when a record comes on the 
desk as to whether this will sound 
good on the radio or not - you 
have to take each song on an indi- 
vidual basis. U you are not sure 
about a record, don't add it until 
you are sure that it will work. Call 
around to other PDs and ask if it's 
working for them. You live and die 
by your decisions, so when you're 
making the decision on whether or 
not your audience will accept a 
certain record, make sure you 
have as much input as possible. 

When adding records, remem- 
ber people time to your station 
with a certain expectation of what 
they're going to hear. If you don't 
meet that expectation or if you 
play something in contrast to that 
expectation, you risk blowing 
them off. With the Country audi- 
ence, it's sometimes as important 
who it is as what it is. Most of us 

have heard a lot of records, and 
sometimes we're right and some- 
times we're wrong. It's such an 

old cliche. "What you don't play 
won't hurt you," but if you're 
uncomfortable with the way a rec- 
ord sounds, don't play it. Let the 
other guys play it. 

In this market our station is 
not the first choice of most of our 
listeners. We're their second or 
third choice, so we have to assume 
that to an extent they're listening 
to us to get away for a change of 
pace. If we play the same thing 
the A /Cs are playing we're doom- 
ed. I think the way you counter the 
A /Cs is to make sure you don't 
lose your identity; make sure that 
within a given 10 or 20 minutes 
people know they are listening to a 
country music station. How you 
flavor it between those records in 
that 10 or 20 minutes is your deci- 
sion as a programmer. 

This is a society of so much sel- 
ectivity. Going to a radio station in 
your larger markets is almost like 
going up to a magazine rack. If I 
want news Igo to Time magazine. 
If I want to read about sports, I go 
to Sports Illustrated. U I want to 
read about business, I take Busi- 
ness Week. I think radio's becom- 
ing the same way. If I want mel- 
low rock. I go to this station; 
news, that station. If I want coun- 
try, I go to the Country station. I 
can flavor the station with pop - 
compatible music, but the overall 
identity has to be Country. 

In years past many stations 
were reluctant to use the word 
"country" on the air for fear of 
alienating the masses they were 
trying to attract. In my opinion, 
things have changed. 

Using the word country on the 
air is more important than ever, 
because it billboards the unique 
thing we have to offer. Even if 
there are two Country stations in 
the market, you still have some - 
thing unique to offer compared to 
the rest of the market, and nowa- 
days it's so important to stress 
your identity. ¡1K 

CURRENT RELEASES 

JACK GREENE 
"I'd Do As Much For You" ooze 

RAY PENNINGTON 
"Drownin' My Troubles" 0029 

Watch For Releases This Year By: 

JESSE SHOFNER - LOIS JOHNSON 

EMH RECORDS 
1300 DIVISION ST., SUITE 304, NASHVILLE, TN 37203 

(615) 255 -3009 
President Operations Director National Promotion Marketing Director 
Eugene Henry Lynn Pennington Director Lacy Elliott 
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Country. I think it's all a matter of 
opinion, but the labels look 
primarily at the bottom line. It's 
what everybody looks at. U you're 
not selling records, you don't stay 
in the ball game. 

I highly respect the traditional 
approach. I think you'll find it on 
most records that I do, and al- 
though there may be more 
crossover MOR country, there's 
always a traditional country song 
on there as well. The country 
MOR records we're making today 
will in ten years be looked at as 
country. Take the rockabilly 
music of the '505 - some people 
label that as country, but actually 
it was rock. What we're doing now 
is going to be viewed as country. 
It's always been this way. but I do 
think the change and growth of 
country music has to continue. 
You just can't keep doing the 
same thing. 

I think "Urban Cowboy" got the 
whole fad started. All of a sudden 
the cry was "Hey, let's all wear 
cowboy hats and blue jeans." This 
happened from New York to L.A. 
to Paris, but now it's all over. 
Anything like that will only last a 
short time. The whole thing was 
just another fad, but it was great 
for country music. It's still great, 
but we're into something else now. 

Fragmentation: 
A False Fear 

Country really isn't fragmen- 
ting as much as everyone thinks. 
The strength that country music 
has today lies in the songs. People 
always want to hear great songs. 
They also want to hear songs that 
are indicative of their lifestyle, 
their emotions, and the economy 
of the country. Country music has 
a way of using lyrics that people 
can identify with, and I really 
don't see that country music is go- 
ing to be fragmented. 

The industry is very com- 
petitive, and it will continue to be. 
Video will be a great tool for coun- 
try and MOR product, and a 
continual change will be going on. 
All of a sudden somebody's going 
to run into the next Beatles. or 
Kenny Rogers, or Elvis, and 
everybody will be flocking into the 
record stores. It's a cycle that 
happens every so often, and I 
think we have to constantly be 
changing and building and devel- 
oping. This growth and change is 
very important. y/f 
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variance in sound between that 
real traditional mandolin and fid- 
dle approach and the newer 
country-rock instrumentation. 
Country music is just much more 
diverse than it was, and you have 
to remember that the baby - 
boomers were weaned on a lot of 
country crossovers. Now they're 
growing up, they're growing 
older, and their tastes are growing 
more diverse. 

Choosing Up Sides 
I think a broad-based Country 

approach can really work, and I 
think it is working in a lot of 
markets. Of course. it all depends 
on the complexity of the market. 
U you had a station that was very 
much steeped in traditional coun- 
try and was really shying away 
from the crossover artists, then 
certainly there is room for 
another station to come in and ap- 
proach country from a different 
angle. This is also true of A/C, 
CHR, and album rock: they're all 
variations of any format within a 
broad definition, and I think this is 
a simple phenomenon that can 
also be applied to Country. 

Twelve years ago when I ran a 
radio station in Denver, Country 
was much more traditional be 
cause of the kind of music that 
was available. There just wasn't 
as much crossover available back 
then. Now there is, and several 
splinter groups have started to 
form. But - traditional or 
contemporary - I think it's wrong 
for either group to factionalize. 
They shouldn't take sides. poin- 
ting at the other guy and saying, 
"Hey, your version of the music 
we enjoy is not acceptable to us." 
I think there's a lot out there for 
everyone to enjoy, and this kind of 
conflict should stop. I've never 
once seen or heard a crossover ar- 
tist point the finger the other way 
and say "Hey, you traditional 
guys are trying to screw up our 
music for us." However, I have 
seen the traditional artists point 
beck at the crossover artists and 
accuse them of destroying tradi- 
tional country. 

The Pith Of The Pendulum 
Just look at how the pendulum 

has swung: we went through the 
crossover genre, and now 'we're 
coming back to the George Straits 
and the Ricky Skaggses and the 
John Andersons. Of course, some 
of that music is already beginning 
to cross over, like with John And - 
erson's "Swingin'." This is all 
just part of the Country evolution. 

Obviously a lot of artists can 
make money without crossing 
over. flaky Skaggs is making 

money, as is George Strait. A lot 
of these performers are making a 
nice living, and I just feel it's a 
matter of degree. U they want to 
cut traditional records, that's 
their option. On the other hand, if 
someone feels he can make more 
money by doing crossover stuff, 
that's his prerogative. 

Country music runs in cycles, 
and it always has. There's no 
question it comes in waves, and 
you'll see country grow and then 
decline to some extent and then 
grow again. The consumer is a 
moving target, and it's very dif- 
ficult to predict what is going to be 
popular taste five years from now. 
There's no marketing genius in 
our culture who has been success- 
ful in doing that. I don't know what 
clothes are going to look like, and I 
have no idea what religious con- 
victions may be like, and I have no 
idea really what the music work! 
is going to look like in five years. 
But I do know are thing - there is 
a lot of room for country to grow. 

There seems to be a popular no- 
tion that the country music con- 
sumer and the country music au- 
dience should be, or could be, nar- 
rowly defined. But they can't. 
Listeners and consumers come in 
all sizes and shapes, and they 
have a diversity of interests and a 
wide range of musical prefer - 
ences. To simply say "U you like 
Eddie Rabbit's Mein' My Life 
Away' you ain't country" is 
wrong. One of the ironies of this 
entire situation is Barbara Man - 
drell's record, "I Was Country 
When Country Wasn't Cool." That 
was a very crossover song. 

Death Of A Stereotype 
What does a Country listener 

look like? Well, what does a 
News/Talk listener look like? 
Does he non around with a little 
press badge in his hat, with the 
brim turned back? Of course not 
- but for some reason there's an 
unbelievable stereotype that's 
been applied to Country and it's 
absolutely fallacious. We used to 
run up against a real Country 
bias. This bias still lingers but it 
doesn't have the impact as it once 
did because the buying communi- 
ty has grown up, and they realize 
country music is just as accep- 
table as any other music form is. 
There used to be a phenomenon 
known as the stoplight syndrome: 
if you were listening to country 
music in the days before air condi- 
tioning at a stoplight and some- 
body pulled up next to you, you'd 
either crank the radio down or roll 
the window up. Now Country's 
come out of the proverbial closet 
and is a very broad -based and ac- 
ceptable form of music. Just 
because it carries the label "cows - 
try" does not mean that it's not 
contemporary. NJf 

CAROLYN PARKS PROMOTIONS 
P.O. Box 150546 

Nashville, TN 37215 
(615) 320 -1759 

"National Parks Service" 
Calling the Raft Reporting Stations 
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Marketplace 
Current and Classic Airchecks! 
Current Issue #47 features KFI /M.G. Kelly's first show, 
WLUP John Landecker's first show, Phoenix's KOPA /Howard 
Hoffman & KZZP /Chris Shiebel, Nashville's WWKX. DC/ 
Baltimore's new CHRs WAVA & WMAR -FM. KIIS /Rick Dees. 
KABCGKen & Bob, KYUU/Rick Shaw & Portland's KCNR. 
90 -minute cassette, S5.50. 

Special Issue #5 -27 features SAN ANTONIO'S A /C's KLLS & 
KONO. CHR's KTSA, KTFM & KITY plus AOR's KXZL 
8 KISS: AUSTIN'S CHR KHFI 8 AOR KLBJ, AMARILLO's 
CHR's KOIZ, Z93 8 KPUR, EL PASO's A /C's KROD & 
KYSR, and OKLAHOMA CITY's A/C WKY & AOR KATT. 
90-minute cassette. SS.SO. 

Special Issue #5-28 features ALBUQUERQUE's A/C's KOB, 
KOB -FM. KZZX 8 KQEO. CHR KNMQ, 8 AOR's KFMG & 
KWXL; TUCSON's A /C's KCEE 8 KAIR, CHR's KTKT, 
KHYT & KRQQ, & AOR's KLPX 8 KWFM; PHOENIX's 
A/C's KOY & KOOL -FM plus Urban KUKQ. and SPOKANE's 
A /C's KREM 8 KJRB, CHR KHQ -FM. plus,AOR's KREM -FM 
8 KEZE. 90- minute cassette, 55.50. 

Classic Issue #C -40 features KHJ /Roger Christian -I965. 
KFWB /8111 Ballante -1959, KCBQ /Brian White -1976, WABC' 
Dan Ingram -1971, KWST./J.J. Jackson -1980, KHJ/Shana -1977, 
KING /Mike Brody -1971, KYA/Steve Jordan -Bill Holly -1973, 
8 WGCL / "Shotgun Tom" -1975. Cassette. S10.50. 

STILL AVAILABLE: MS -24 (Detroit & Kansas City). 0.25 
(Las Vegas 8 San Bernardino). #5 -26 (Dallas -Ft. Worth). 
Cd' $5.50 each. 

CALIFORNIA AIRCHECK 
Box 4408 Son Diego, CA 92104 

(619)460-6104 

The Cat's Pajamas 
Topical, Useable, Workable Humor. 

For sample write 

P o. Box 5591, Wilmington, NC 28403 -4155 
(919)763 -5356 

pxr (announcersnameh 

Almanac 
Your on staff of writers and researchers doh all 
for you Concise stories. timely quotes. celebrity 
profiles. meaningful facts. sports anecdotes. fresh. 
relevant material. For a Free Sample P.A. A . 

P.O. Box 55l52. San Diego. CA 92135. 

SEXY SOAP OPERA FOR RADIO 
Daily one -minute drama on tape. 

A sophisticated doily drama of love and 
conflict between the sexes. BILLBOARD 
calls it a one -minute soap opera "fix." N 

wet Ala 
PARTY LINE - All the oction takes place in daily one -minute 
episodes Call for free demo: FULLER (312) 579-9578 

RR MARKETPLACE ADVERTISING 

Payable in advance. Orders must be typewritten and accompanied 
by check. One -inch minimum; additional space up to six inches 
available in increments of one -inch. Rates for R8R Marketplace 
(per inch): 

Poe Insertion 
1 riffle $50.00 
e Insertions $45.00 
13lnartlons $40.00 
26 Insertions $35.00 

WiveIrelea Au eagle 

Additional $10.00 per week charge for Blind Box ads. 
Will include logo or other fine art on acts of two Itches or more 
if camera-ready art provided. Deadline for Marketplace ads is 
Friday noon, two weeks In advance of publication date. 
Marketplace ads are non- commisakxtable. 
Submit to: Markotpl.c. 

RADIO a RECORDS 11130 Century Park West 
Los Angeles, Calif. SOW (213) 553.4330 
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CHANNEL ONE PRODUCTIONS 
DALLAS 

Custom Production For You 
And Your Advertiser! 

Original music jingles and production, new 
Country package available now! Call 

1015 N.1-35, East, Suite 200 (214) 242 -42134 Carrollton, TX 75006 

11 ELASE77,11 AWE/WE.. 
et. RADIO'S MOST RESPECTED 4! DJ GAG SHEET SINCE 1570 

DON COOK. 0102... "Darn neu cwt my snorts 
'cording page one /MS month . Endoeed rs check lot 
another great yew of the 1WwMa.' 

FOR FREE SAMPLES WRITE 
TM Electric Woonl, P.O. Soi 25465 

i ` Honolulu, Hawaii 96825 (WS) 395.1600 

Custom Station Promos 
Station ID's Logos Other Production Services 

All Formats Market Exclusive 
RIES DEMO 

WRITE ON YOUR STATION LETTERHEAD 

L Dennls steels 
_.restive services 

236 Salo Avenue Bolo Cynwyd, PA 19004 

RR 
Scotchcart Audiopak 

t 1 Aristocart Fidelipac 
Sales Reconditioning 

BROADCAST CARTRIDGE SERVICE 
.., .. 49 ,224 

Services that work! 
Were unique in that we consult both stations 
and individual broadcasters: 

For Stations 

Format 
Sales 8 Program 
Seminars 
Aircheck 8 Market 
Analysis 
Jingles 

For Announcers 8 POs 

Aircheck/Resume 
Refinement 
Aircheck Analysis 

Employment Counseling 

Jingles /Shouts 

Free details/call or write today 

3954 Peachtree Rd., Suite 202 

MC Atlanta, GA 30319 

VISA (404) 266 -1977 
Money Back 

Guarantee 

Funny In 10 Seconds 
... or Less! 
For this month's cam dy issue write 
on your station letterhead to: 

FINE LINES 

Contemporary 

WIN 
Hundreds renewed again! 

Free sample! 
gente on Matan letterhead to 

Contemporary Comedy 
5804 D Twme,ng 
Dallas TX 75227 

s ()liners 
FREE SAMPLE ISSUE 
of radio's most popular humor service 
For sample, write on station letterhead to: 0'[ ¡hers 

1237 Armacost Aw., Suite Al, Los Angeles, CA 90025 

Get a FREE issue of 
- oLC'L/n[.n.e 

The world's largest record collector's publication! 
Thousands of records of all types from rare to common 
for sale in each issue. Fill the holes in your station's 
collection or your own personal collection. Also articles 
on recording stars of the past and present. All types of 
music including new jazz section and expanded country & western coverage. Published every two weeks. Sample 
free or send $22 for 13 issues ('/: year) ta. GOLDMINE, 
Circulation Dept. AG2, 700 E. State St., Iola, WI 54990 

Mention this ad.' 

PROFESSIONAL MAP COMEDY 
" .. Was delighted to find P.C.C. a great source." Dick 
Ou aante/WCOZ. For action -packed sample package, send 
one dollar to . . . 

P.O. Box 6344, Virginia Beach, VA. 23456 

RADIO PnesoNNE6 
NEEDED 

For the past several weeks NATIONAL has rearmed joo orders eon roda 
stations n CaWOmrs. Florida. Taxas, Michigan, Teneur... Vapors. Ni' 
oraska, kukana. New York, Anzona. PonnsyM lrs, and Massachusetts. to 
name rust a few Radio stations n more than 25 &Went states Malang 
for announcers. news people. programmers endures people These lobs 
are for smell, madam 8 motor mrkets n you are lM'g to mate clung*. 
now is the tans NATIONAL the NATION'S LEADING RADIO PLACEMENT 
SERVICE places ow registrants from coast to coast For complete ego, 
mairon. and ,e stratbn form. encase S t 00 postage rot handling to 

NA TIONAL BROADCAST TALENT COORDINATORS 
Dept. R, P.O. Box 20551, Birmingham, AL 35216 

h. ACT NOW! (205) 822 -9144 

Terry Marshall's 

?idly i.si4,1 
Entertainment News For Radio 

CHR AOR AC 
Call for a free trial subscription 

(415) 564 -5800 

KN OCKER gI 
The only pre -recorded comedy sernCe in the world Guests for your Shc :. 

gags. comedy news reports: sounds. gimmicks. features. exclusive 
material 
No Fro* Samples Your KNOCKERS' sample rackette costs S5 and gets 
you started right away with top-quality professional material Catalog includ 
eat with tape Send S5 to KNOCKERS! 

Box 153 La Grange, IL 60525 

1 StgvE OF ala sy - 
EEE Radio's most complete personality biweekly, 

Current artist Bio & update, record facts, daily 
calendar /almanac, trivia, etc. s.nd tot umple on 

ALI AIRSilii r RI Al) ' station letterhead: 
Bot 20093R, Long Beach, CA 90501 

0196L B 
HUMOR. CONVERSATION. CALLS, CALENDAR 8 MORE 

For tree sangle write on station letMrtead or calf 
5727 Indlaltola 

(804) 270 -7208 9AM 5PM EST Richmond. VA 2 228 

Radio Surveys 
100 cars, $495, 5127 down and $33 per month. Daily 
raw data free. Surveys persorsized and customized. Now 
in our 10th year of growth. Call Dick Warner, collect. 
(404) 733 -0842. 

S-A-M-S 
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Marketplace 
Columbia School 
of Broadcasting 

FREE PLACEMENT SERVICE 
Takes the Headache out of Hiring .. 

Qualified pre -screened graduates trained as 
DJ's, Account Executives, Writers, Engineers 
Trained beginners Experienced Pros 

Offices Nationwide 
Calf the Job Placement Director 

(213) 469-8321 

aa 
COLUMBIA SCHOOL OF 
BROADCASTING 
not 'HAM. wren CBS Inc 

6290 Sunset Blvd., Hollywood, CA 
90078 

Accountant Available 
Experienced accountant. Record company and 
music publishing background. Corporations and 
royalties. Per diem or part-time. per hour. (213) 
765 -1439. 

FUNNY FUNNY STUFF!!!! 
Funny Horoscopes, Krazy Commercials, Silly Soap Operas. 
Ridiculous TV 8 Movie Reviews, over 1000 different bits 
(25 pages per month) delivered to you mouth. For FREE- 
BIE, write. HYPE. OIR; Box 69581. Los Angeles, CA 90069 

Increase 
Sales Results 

The radio and record industries are big 
markets to cover with a limited sales force. 
So why not put R8R Marketplace to work 
for you? 

It's a sure way to generate 
qualified sales leads. 

Just call 
(213) 553 -4330 

for more information. 

Opportunities 
Openings 
E A S T 

South Jelly WJIC needs lull end perttirn. ...noes now 
TAR: Bruce Crawl *., WJIC, Box 132, Sewn, NJ 08079 
609.935.1510. 13 -21 

91PKY ase4 mori* ¡amorally. TaR: Tom MKOeII, WPxY, 
55 5t. Pod St., Rochester, NY 14604. EDE M/F 13-21 

E+Rwlplad mori* personalty needed. AM CNR Irmo. 
TAR. Jus Montrone. Futurmatk, 490 N. Main St., 0208. Rn- 
ston. PA 18640. 3 yn. expwbnee. EOF M/F 13-21 

Openings 
McMt ember areirK an the woe, needs PM news anchor. 
TSR: John Welsh. Box 3067. Lake Cowles. LA 70602. FOE 
M/F 1321 

80kw FM part to DC needs TAR from experienced A/C for lull 
A pewee shits. NVS, Sox 2108, Maness», VA 22110. E0E 
M/F 13.21 

One of the 1051*'s bpptlwy aMtbM seeks full 6 pertt.ne I. TAP: Larry Ryan. KEEL, Box 20007, Sleeveport. LA 
71120. No calls. EOE MW 1321 

PM 100.300b CIM borne to M our 8-10pe perspWay sk0. 
TAR: Robert John. PD. 1960 Upon Ave.. Mangles. TN 38104. 
FOE M/F 1321 

?P.T. BARNUM ,, 
* was the Master of Promotion!! * 

You think you're better? If so, we want to 
hear from you. If you're frustrated with not 
having the money you need for successful 
promotions, we want to hear from you. If 
you can make a top 10 broadcast opera- 
tion Shine, this is your chance to prove it. 

Let us hear from you. All replies confiden- 
tial. Grab our attention by sending your philo- 
sophies and samples of your latest creations 
to: Radio 8 Records. 1930 Century Park 
West. #635, Los Angeles. CA 90067. EOE 
M/F 

PM rats ernes 1p WYST/akinse. Oelnerdinp wpkbed 
desired. Dynamic or presence from experienced newepweon 
who is .Nhmotiveted. Scott Henn. 301. 5234900. FOE M/F 
13 -21 

WPM, nation when Wry neon mein profassior.l, nerd - 
working teem plover for future IWhims news report., openings. 
TAR: Use Mullins, Ibex 727. Fitchpwg, MA 01420. 1321 

OM. noncpnnwrc,el FM atetion. BA degree. 3 M. rotes- 
yowl, supervisory experience required. By Match 19: Stan 
Raletroro, SUNY College, Brockport, NY 14420. 13-21 

North Jewry A/C with Navvy new mneAmrK caking PD. 
AR: WNNJ -AM, Box 40, Newt., NJ 17860. 506 M/F 13.21 

WRK1. Masi AOR accepting TAR fo possible Ind 6 pert8rre 
Pontien. Local epp4canb encouraged lot pe ttime. TAR: Buss 
Knight, Sox 95. Danbury, CT 08810. EOF M/F 1321 

W0861 hoe two kneader errant/a. One CNR. one A/C. TAR: 
Jay Sorensen. Box 927. Tyro River, NJ 08754. FOE M;F 13 -21 

Broadcast 1NOWted b tootle, ber A/C talent to 1. positrons 
IMO... lout New England. TSR: I8 Caneway. Wayland. MA 
01778. EOE M,F 13.21 

Newepwa., 3 ya. eapwlw .. Highly motivated 8 0p.MabS 
rat peativky ohrierwa dep nimbi. TAR: ND. 158 Breed- 
way, Lora bench. w 07740.13-21 

SOUTH 
92FM. 1004tw woks NAM¢ * tlYMIpm6NtSn. TAR: Mks 
stew., Jackson pyre, 050 Old Hickory BI., Jackson. TN 
38305. No cell. 13 -21 

RVOL needs peresMyabnwd ormes. lee PM Was. Taft 
Jan N.etr, KVOL. Box 3030, Lafayette, LA 70602. EOE WE 
13 -21 

Coastal Sunbelt large market looking for 
smooth. adult nighttime air talent capable of 
quick personality on up tempo A/C. Minorities 
and females encouraged. Send to'. Radio & 
Records, 1930 Century Park West, #640, 
Los Angeles, CA 90067. 

Top rend CM In N. Taus is Wang for Pighenergy AM dove. 
TAR. photo: Chock Beck. OV103. Box 4327, Wichte Falls. TX 
76308. No Calls. FOE M,F 1321 

THE SOUTH'S MOST 
COMPETITIVE SMALL MARKET 

Hit rocker looking for aggressive, well - 

rounded pros who enjoy sunshine and hard. 
rewarding work. All shifts and responsibilities, 
especially mornings, music. production. Na- 
tural. relatable personalities. Immediate 
openings. Rush TBR. salary, goals to'. Radio 
8 Records. 1930 Century Park West. # 641. 
Los Angeles, CA 90067. 

ErrPrw'w.o new needed. Fast wowing Texas chef. TAR: 
Once Pdng, KVRN, Spora, TX 76950. EOE M/F 1321 

Country 1280 no new wring men. TAR: Box 4327, 
Mende FMB, TX 78308. FOE MI 13.21 

WCOS AMSFM needs reponer/anchor. Enp.riance 
necessary. TAR. writing samples: ND. Box 748. Columbia, SC 
29202. EOE M/F 1321 

Needed yeetedey. Melca, meld. pwepsliry wnh peat pro- 
duct, . for VA's top station. 592 -FM. TAR: Pill Jordan, Box 92. 
Rcaneke, VA 24022. EOE M/F 13-21 

NEED 2ND HALF OF 
MORNING TEAM 

Medium market Modern Country station 
seeking personality to complement morning 
show team. Must be friendly and outgoing. 
Good benefits and opportunity for growth. 
Also seeking afternoon drive talent. TBR: 
Radio 8 Records. 1930 Century Park West. 
0638, Los Angeles. CA 90067. EOE M/F 

Openings 
MIDWEST 

News te0.er/erchor for nelwast CKM. TAR, venting senlYles: 
Rob Youq, WKNR/WFKR, 87 W. Mblpen Mel, 612 American 
Bldg., Bartle Creek, MI 49017. EOE M/F 13-21 

'THE BEST WANTS 
THE BESTI 

Major Midwest Powerhouse is 
accepting tapes for an enter- 
taining personality who knows 
how to have fun! If you are ready 
to perform on a major market 
state -of -the art facility, we're 
ready to listen to you. Tapes & 
resumes only to: P.O. Box 
41459, Chicago, IL 60641. 
An Equal Opportunity Employer. 

Openings 
Mae* tope foe heure openbps from MEN muggy CNR locks. 
Chris Caine, WANC. Box 707. Neenah. WI 54958. No calls. 
EOE hoff 13 -21 

Top rated AOR Yw future opening. ha pentane. TAR: 
Warren Willem*. KATT. Box 25787, Oklehorne Cory, OK 
73125. FOE M,T 13.21 

Went to mow up? Midwest medium musket accepts* TAR. 
Oros. Strong product:. must. KWTO-FM. Box 456805. 
Somalian, MO 65904. EOE MIE 13-21 

MOCK teaks an OM. Successful 100kw rock lamer. 
Orgwetnio.W 6 ednietrhve, prprroh. Writes. TAR: Sob 
Kirby, KGNOMDCK, Bat 1368, Dodge City. KS 67801. 13-21 

RARE OPENING! 
Upper Midwest CHR FM. 19K + for PM drive 
personality. Excellent benefits. Solid com- 
pany. No beginners. Top rated station. T&R 
to Radio 8 Records, 1930 Century Park 
West, 4639, Los Angeles, CA 90067. 

'OPPORTUNITY' 'OPPORTUNI IeOPPORTUNITY' 

Congratulations to 

KIP GUTH 
Program Director, WMJC "MAGIC" 95FM 

Detroit, Michigan 
on his recent station acquisition. 
WMJC is now accepting resumes 
for Program Director of Detroit's 

#1 Adult Contemporary Radio Station. 
A Great Job as part of one of 

America's Finest Broadcast Companies 
Greater Media, Inc. 

Send confidential work history to: 
Richard J. Yankus, General Manager 

WMJC - One Radio Plaza 
Detroit, Michigan 48220 

If you're qualified and interested ...Don't 
wait - Because the opportunity won't, 

i 



Positions Sought 
6 yrs. experience Jot, MD. medium market with degree. look- 

up to make your AOR el. Randy to move. Cell DAN 

WALSTON, 615 -888 -1019. 13.21 

P57 I do it and do it well. Currently working 6 looking for ex. 
caption& opportunity. Don't let me slip away. FRANK. 

505- 325 -7623. 13 -21 

Moving to NYC. NJ. CT area. Currently in major market, good 
numbers. Will consider any challenge. Contact DAVE KERWIN, 

4 Surrey Close, White Rains, NY 10607. 615-383.4487.13-21 

Give me a break.! 4 year pro. MD, air talent. production. KELLY 

FROST, 415 -887 -1629. 13-21 

Foist change will New morning pro and honey without. 
Another fun personality has pone. FRED, 817.939-0390.:3 -21 

_ 

Lynn Rego ,oins KGOrSen Francisco as Account Executive 

Jessica Steward appointed Local Sales Manager. Love 

94 /Minim. 

Bob Blatancy returns to Love 94,Mwmi as Account Ex- 

Changes 
RADIO 

ecutiw. 

Marci Warsima named Account Executive et WCAU- 

AM/RWedetpiw. 

RECORDS 
Alvin Eng jans Island Records/New York as Publicity Coo, 
dinator. 

Mary Ann Paimiotti has been appointed Pre- production 
6 Packaging Manager. Island Records/New York. 

Jeff J. White named National Reus Sales Coordinator. 
Wend Recede/New Yod. 

I INDUSTRY ] 
Kenneth A. Gist inns° Deputy Director, Anti -Piracy 

Operation. RIAA/New York. 

Stevan J. D'Onofrio sopornted Coadneta of In 

vestigative/legal Services. RIAA/New York. 

Miscellaneous 
100kw Country station. needs record seance from all labels. 
Bobby Davis, KYKZ, Box 999, Lake Charles, LA 70602. 13 -21 

W WPA/Walarnepat. PA is imerested in hearing from former sir 

talent fo our 35th anniversary May 22. Contact Ken Sawyer 
Jr., Mgr., 717 -323.7118. 1341 

Dates appearing at the end of each listing 
signify first week listed. 

R &R Opportunities 
Advertising 

Radio 8 Records provides free listings (max- 
imum 24 words or 3 lines) in Openings, Posi- 
tions Sought, and Changes You may place 
your free listings by phone on Wednesday, 
Thursday i Friday 9am-Spm (PST). 

Deadline 
To appear in the following week's issue. we 
must recieve your ad by Thursday 12 noon 
(PST) prior to issue date. 

Display Advertising 
Display: $20 per inch per week (maximum 

35 words per inch) Includes 
border and logo. 

Blind Box: $35 per inch per week (maxi- 
mum 35 words per inch). $20 for 
border, box number, $15 for 

postage/handling. 

Payable In Advance 
Display I Blind Box advertising orders 
must be typewritten or printed and accom- 
panied by check mailed to our office in ad- 
vance. 
For Opportunities. call (213) 553-4330 
(Wednesday. Thursday. or Friday only) or 
mail to: Radio 8 Records. 1930 Century Park 

West, Los Angeles, CA 90087. 
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Opportunities 
RSR /Friday, March 2, 1984 

Openings Openings 
Looüg ter melee dit . piing for AM Country. Must . 

have 2 yrs. cmnwcal experience & work wall with people. 
Salary open. PD. 319- 354.9500. 13-21 

WNW/Canton needs 2 outriding employees. Experienced 
on ek pscIcne icy 6 newsperwn /reporter. Can Mee Horn, 
216 -456-7166 before Noon. EOE M/F 13 -2) 

Needed before books: AM drive or mddays at A/C AM stereo. 
Good bucks for right person. T&R Shawn Elliott, Box 1377. 
Bien ck, ND 58502. No calls. (3 -2) 

Midwest 
Medium Market 
Full service A/C needs bright, 
entertaining personality with 
warmth & relatability. Pay 
around 20k. Cassette, 
resume, present salary and 
ratings history to: Radio & 
Records, 1930 Century Park 
West,#636, Los Angeles, 
CA 90067. EOE 

WEST 
WOK production opening for Secretary, Personal Assistent. 
Experience helpful. Raume: 2210 Wilshire 1602, Santa 
Monica. CA 90403. 213 -3088009. EOE M/F 13 -21 

AN tint viand. Venatile, 3 yrs. experience, snag produc- 
tion, desire for longevity. Marcie Hale, PO, KXIO. Box 5088. 
Bend, OR 97701. EOE ME 13-21 

NO et Iaaustyowkg station in @a thor. Colorado. Informal 
personable, credible. Rush T&R: Chuck Finney. KKFM. 225 S. 
Academy N.. Colorado Springs. CO 80910. EOE M/F 13.2) 

KIN -97 seeks efterrmn NC petserwlly with strong voice, 
production, 6 versatile, creative writing ability. T&R, samples: 
Den Janson, Box 389, Si Lake City. UT 84110. EOE ME 13.21 

Sites Urban-CHR looking for production person. Some air 
work involved. T&R: Steve Mitchell, KKFX, 1305 611., 1700. 
Seattle, WA 98101. EOE WE 13-2) 

Rare hie 6 pantie open ge at SOME. Experienced AOR on- 
ly. T&R: Pat Evens. PD. 1245 S. Winchester BI., San Jose, 
CA 95128. No calls. EOE M/F 13-21 

MAJOR MARKET AIC 
Looking for overnight talent that can do crea- 
tive work in music intensive format. Good 
production skills a must. Starting salary 
$13,000. Minorities encouraged to apply. 
Great opportunity for advancement. T&R to: 
Radio & Records. 1930 Century Park West. 
#842, Los Angeles, CA 90087. EOE 

Keg 8roadoesd g. Great moral, waking condition, benefits 
6 ratings. Bee tiful aty. T&R: KREMIKLHT. Me Stains Box 
8037, Spokane. WA 99203. EOE M/F 13-21 

ND for ataden with high news pis to gather 6 write. Salary 
. expenses. T&R: Cliff Somers. KARS, Bos 860, Bain, NM 
87002. EOE M/F 13 -21 

Rado reporter/anchor needed far AM/FM n control California. 
Tilt ND, Box 12061. Freers, CA 93778. EOE MIF 13 -21 

Looking far ftatkne7 Akalift 8 production. Bepnrs, we wie 
listen. T&R: Eric T., Box 720, Alemotgerdo, NM 88310. EOE 
MIF 13-21 

Feed -}seng nddWWon compere knNw T&R for future ex. 
pension im ea pinion. Program Director. KPCO -FM, Powell, WY 
82435.13-21 

Immediate morning opening for energetic. cre- 
ative pro that wants to win in Northern Cal- 
ifornia with a great company. No calls please. 
T &R to: Program Director, P.O. Box 15985. 
Sacramento, CA 95815. EOE 

CM kW now aoWpalq T&R for future on -ali & production. 
Coe 802 -022 -6711. d. Boa 5585, Tucson, AZ 85703. EOE 
M/F 132) 
NSaA lredteLMw. WNW* perils Experienced rrional 
Sales Director. Heavy phones. knowledge of 80'e Rodi helpful. 
Presumo 2210 WM*S 6802, Senta Monica, CA 90403. EOE 
MIF 13.21 

RARE 
OPENING 

Perform and grow as a morning entenaincr at 

one of America's leading CHR's. KYNO FM/ 
Fresno has an immediate opening for a witty 

and energetic personality who is fun to listen to. 

T &R to: Wayne Decker, P.O. Box 6029. Fresno, 

CA 93703. FOE MIF 

Positions Sought 
Ferri broedraat Sc),..) graduate. 2 yrs. broadcast experience, 
newspaper beckround. Seeking entry news position. Prefer 
MW. Debb, 616-941-7963. 13-21 

16s pro. 14 yrs. from Z93. W QUE -FM, J8105. Hungry, make 
me en offer. Seeks A/C, CHR. Production whiz. 205-823 -2 183. 
(3-2) 

Hefpt I reed yours. hardworking, recent college grad would love 
a chance to work for you. Professional experience as lock. great 
production. BRUCE. 301- 9847233. 13 -21 

Experienced MDinYddeys. afternoons. nights. Looking for PD. 
MO CA A/C. CHR. Proven adult ratings winner. Gig RICK. 

408-373.7514.13-21 

1110. b.gIn er with ,nad on market espeenoa *sake halms 
any market. BA in broadcasting. dependable, creative, dedicat- 
ed. We relocate. JIM, 313 -464 -8092. 1321 

TALK SHOW HOST 

New ownership and format change result in the 

availability of Top 15 major market talk show 
talent. Young articulate, politically conservalÑe, 
strong interviewer. Will consider relocating any- 

where for the right challenge. Let's folk( 
MARK (412) 231 - 4388 

13 N. pro with halos merit ...gnaw. good pipes, attitude, 

& production. 110% teere payer. Medium or map, market. 

MICHAEL, 219385 -5745. 132) 

Sports Director/DJ seeks email or medium erbt. BA, 6 rhos. 

small market experience. Professional. dedicated 6 conacien- 
cious. Urt's tat. RON GOODMAN, 213-202-1249.13-21 

Here's your lest dance to lie a hardwire. enthWMetic, 
dedicated professional who takes ter work seriously. Don't 
hesitate. Call DAVE, 402-488 -1295. 13 -2) 

6 yr. pro. 3 yrs. H myop d lemons. s. Untampo. penoneble 
delivery. Hot blade, 304. voices. Team player. Contact ROGER. 

303- 985 -8320. 13.2) 

live for GMrrda rado. Get me there now. Multi -talented per - 

sonality. works hard. 100% teem player. Call K.C.. 

801-257-5059.13-21 

Cle-winnIng producdorm. Many voices & effects. 13 yrs. on-a.. 
Positive self -starter wadable now. Prefer west coast medium. 

ROGER, 503- 998 -8162.13-21 

6 yr. news pro with MD esPa snce. Strong writing skills, looking 

for medium or major market slot. LARRY, 619322-0061 or 

327 -5002. 13 -21 

Super production artist. Original. creative ideas. Able to enter- 

tain 25. NC listeners. Good pals. Intelligent phones. A total 
team player. REX, 414-637-8102.13-21 

JOB ONE 
Is ratings and revenue!!!! 

This ad delivers dynamite AM Drive, pro- 
gramming know -how, innovative promo- 
tions. Available now to aggressive ACSFM. 

Medium to major market. (609) 737-1421. 

I need new chdege. CHR. A/C, Country. 5 ro experience 
Prefer rockers. JD, 409634 -9350. 13-2) 

f yt.. pro wk proprmig aptitude. knowledge & sane ex. 
patience seeking PO position, AIC. CHR, AOR. BA & waking on 
MA. T6R, credentials package: 419-255-5211. 13-21 

ND. tat. host. UM Wrest. cable TV news. Seeks crew ed- 
venewnwn in Midwest or West Coast. Experienced, herd 
worker. JOHN, 505-884- 3124. 13 -21 

JM McGLOUD. formerly KLAC/Loe Angelaa .asks PD or morn- 
ing men position a too-50 merket. Midwest or South. 
601.785-5568. 13 -21 

Women news announcer .esög lob. Articulate, creative, good 
wrier. dupendsbi. bright personality, trained. Refer Midwest. 
FRAN VAN, 219931.2196. 13 -21 

Wink SW F'OINID spot H and or melon mrhL. Grainy 
interested h WIIMO. 20 (0r.. pro. prefer Cooney. 30. 
208343.6422. 13-2) 

T1 nrOleelwa d pay with the twiny rire wane to work for 
VW. NC. CHR, new*. *pats, anything. anywhere. TRAP 
ROGERS. 20142S-1413. 13-2) 

Billboard Award 
Winner 

Billboard AOR personality Of The Year 
for Small Markets seeks career oppor- 
tunity. Presently Asst. PD at "Super- 
stars" outlet. Over 7 years experience 
on -air; programming; production; pro- 
motions. BSC. Stable one -on-one 
communicator. MARK LAPIDUS (919) 
347 -1838. 

Positions Sought 
gob O. Tate, Midnight Cowboy. KTWO /Casper. 81Syrs. now 
looking. Over 2 decades as C&W entertainer, PO & creative pro- 
duction specialist. 307-265-5618. 13.21 

keens announcer. dependable. herdworking. good pipes, 
stable. Cati for T&R. CHR or A /C. Prefer withal 75 riles of 

Chicago. Crary TONY IMBURGIA, 312.4421198. 13 -21 

Niamey morning men with nwio, market experience. Ex- 

cellent wit phones 6 pronations. AOR, CHR. too-30 markets. 
Can BILL, 612- 541 -1344. 13-21 

Redo news stet &tends Ike USA Today reeds. Contact JEFF 
MICHAELS with experience at WRORIBoeton & KOPA/PhoMix. 
617 436- 1787. 13 -21 

Morning Personality 
LUV -A -BULL ... "Ole" BOB considering 
new AJC challenge. Present contract about to 
expire. IS years including San Diego, Dallas. 

L.A. Strong 18 -34 Women ... good phones .. . 

have fun. 
(606) 744-9100 6-10am EST 
(606) 273 -9838 afternoons 

Experienced A/C drive MD with production. 3 yrs. Midwest or 

northwest. MIKE. 218- 262.1879. 13 -21 

Al pereonedIy /Premilon Oncia,. 7 yrs. experience AOR. A/C. 

CHR, Country. edveniwW degree. Creative concepts from in- 

ception tP o ght production. BILL, 616-837 -8999 1921 

fan Mil No waiting, available now. AOR, CHR, inane, 
fultime, nighttime, daytime of anytime. GIL HERNANDEZ, 714 
-770-4338. 13.21 

A,et phone. Wa travel. 7 yr. vet with MD experience. Good 
writing & production skills. AOR. CHR. Call BRIAN, 

217.243 -5797. 13 -21 

Web Mile. 29, with 4 yrs. on-ak news & production. Seak- 
kg fullten. position. South. SW markets. T&R, SUZETTE. 

517 -543-5198. 13-21 

13 yrs. CHR, A/C soaking AM or PM drive. Formerly WMAK, 

WAPE, 8104, all 0105. JOHN LEEDER. 301-922-1985.1921 

JEFF SCOTT. top morning men in Stockton, CA e available im- 

mediately for hot hits or CHR station , West. Also sports. 
818 -448 -1767. 13-21 

Wendy White, black femur announcer, newscaster, tat host. 
looking to do news. 9 yrs. experience, 8 yrs major market. Call 

213 -388 -2853.13-21 

Production prof A/C. CHR personkty. No NW. list s l-on -t 
communicator. Medium FM's preferred, but will consider all. 

TOM, 203-386-3338.13-21 

Need e PD. It's mw. Experience inMtdes 0105. WGGG. WIZD. 

Magic 96. Prefer A/C lin ensui medium market in South. Call 

PETE, 813-526-8943.13-21 

12 yrs. WKIX- WYYDl11Wlrm. Available now. Mature. responsi- 
ble. honest, loyal. Bast references. AMIPM drive/midday'. RON 
MckAY, 919467 -3647, or 851 -2711. 13-2) 

NCH Efg K$ON. WMGG, KLSI, KJR looking foe maja market 
aktmlh or mien market pognemwg. Cd 81372e6120. 
13 -2) 

Spore tall host/pro beakaWd & bswebd POP men who stylish- 
ly calls play. then esplalns knowledgeably. Has respect. rap- 
port, fun with callers. 519-795-3734. 

Medan-malor media panondty wet S y,. impedance Yon pro- 
duction. programming & management. Refer Country or AIC. 
TERRY, 502- 845 -4392. 13-21 

Moot was born Tuesday. I got flied Friday. 6 yrs. experience 
PD, alt talent. Heavy sports knowledge. Cal DUANE. 
414-497-2078. 13.21 

Slack, looking for pal "Won. MD or PO. Excellent produc- 
tion, good vdn. tight board. 6 yrs. experience. Serious replies 

only. 603-754.1187. RON FOLKS 13 -21 

ND/DJ. 5 yrs. on air, original candy, news stke, strong pro- 
duction, seeking MOON market. *OR, CIA, news, talk. RICH 

*Leon, 707. 937 -0719 o 964-7277. 13-21 

AL PATTERSON wrN r to deco mrcial & voice-owe for 

your redo station. 8 M reechebe at 312- 761 -5236. Wit do kw 
anew for right people. 13-2) 

JM KINNEY. Leg /eel numbers W WTIN/DMon a 
WMaturmuso4 Pittsburgh. Robed 0 categorise let 2 

books as &MAD PD. 215. 462 -5416. (3-21 
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National Music Formats 
Added This Week 
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Concept Productions 
Dice Wagner ;916, 782 '754 

CHR 
CULTURE CLUB "Miss Me Blind" 
YES "Leave It" 
ALAN PARSONS PROJECT "Don't Answer Me' 
LIONEL RICHIE "Hello" 
TRACEY ULLMAN "They Don't Know" 

Satellite Music Network 
George Williams (211)343-9205 

The Starstation 
CULTURE CLUB "Miss Me Bend" 
PHIL COLLINS 
"Against All Odds (Take A Look At Me Now)" . 
LIONEL RICHIE "Hello" 

Country Coast-To-Coast 
RAZZY BAILEY "In The Midnight Hour" 
GAIL DAVIES "Boys Lice You" 
WAYLON JENNINGS 
' f May Be Used (But Baby I Ain't Used UP)" 
JOHN CONLEE "As Long As I'm Rockin' With You" 
SHELLY WEST Now Ray Me Down To Cheat" 

Rock America 
MATTHEW WILDER "The Kid's American" 
TRACEY ULLMAN They Don't Know" 
CULTURE CLUB "Miss Me Bind" 
PHIL COLLINS 
"Against AN Odds (Take A Look At Me Now)" 
YES "Leave It" 

Drake-Chenault 
Sob Laurance (273) 883.7400 

XT -40 
OLIVIA NEWTON-JOHN "(Uvin' In) Desperate Times" 
KC "Give lt Up" 
LIONEL RICHIE "Heb" 
YES "Leave h" 
CULTURE CLUB "Miss Me Blind" 

Contempo 300 
CULTURE CLUB "Miss Me Bind" 
PAUL YOUNG "Come Back & Stay" 

Great American Country 
WAYLON JENNINGS 
"t May Be Used (But Baby I Ain't Used Up)" 
CRYSTAL GAYLE "I Don't Wanne Lose Your Love" 
HANK WILLIAMS JR. "Men Of Steel" 
T.O. SHEPPARD w1C. EASTWOOD "Make My Day" 

Peters Productions, Inc. 
Dabble Welsh (619) 565.8511 

Country Lorin' 
WAYLON JENNINGS 
"I May Be Used (But Baby I Ain't Used Up)" 
DAN SEALS "God Must Be A Cowboy 
CRYSTAL GAYLE "I Don't Wane Lose Your Love" 

The Great Ones 
STEPHEN BISHOP "UnfaihhiM Vous (One Love)' 
JEFFREY OSBORNE "We're Going AN The Way" 
CULTURE CLUB "Miss Me Blind" 

TM Programming 
Cal Casey (2 7 4) 63485 7 7 

Stereo Rock 
CULTURE CLUB "Miss Me Blind" 
UB40 "Red Red Wine" 
YES "Leave It" 
LIONEL RICHIE "Hello" 
TINA TURNER "Let's Stay Together" 

TM A/C 
STEPHEN BISHOP "Unfaithfully Yours (One Love)" 
LIONEL RICHIE "Hello" 

TM Country 
JOHN CONLEE "As Long As I'm Rockin' With You" 
RONNIE MCDOWELL "I Dream Of Women Like You" 
STEPHANIE WINSLOW "Dancin' WWM The Devi" 
DAN SEALS "God Must Be A Cowboy" 
GAIL DAVIES "Boys Like You" 
MEL McDANIELS "Where'd That Woman Go" 

Century 21 
Greg Stephens (214) 934 212, 
The Z Format 
CARS "You Might Think" 
YES "Leave It" 
RICK SPRINGFIELD "Love Somebody" 
CULTURE CLUB "Miss Me Blind" 
TONY CAREY "A Fins Fine Dey" 
ALAN PARSONS PROJECT 'Don't Answer Me" 
GENESIS "Illegal Alien" 

The A/C Format 
ALAN PARSONS PROJECT "Don't Answer Me" 
J. IGLESIAS a W. NELSON 
"To M The Gen I've Loved Before" 
MANHATTAN TRANSFER "Mystery" 
LIONEL RICHIE "Hello" 

Super -Country 
J. IGLESIAS $ W. NELSON 
"To All The Girls I've Loved Before" 
SHELLY WEST "Now I Lay Me Down To Cheat" 

Transtar 
Chick Watkins (303) 578.0700 
RAY PARKER JR. "I Stil Can't Get Over Loan You" 
PAUL McCARTNEY "So Bad" 

BPI 
John Iles (800) 426 9082 

Adult Contemporary 
MICHAEL JACKSON "Thaler" 
EURYTHMICS "Here Comes The Rain Again" 
STEPHEN BISHOP "Unfaithfully Yours (One Love)" 
PHIL COLLINS 
"Against All Odds (Take A Look At Me Now)" 

Country Living 
DAN SEALS "God Must Be A Cowboy" 
RONNIE MCDOWELL "I Dream Of Women Like You" 
WAYLON JENNINGS 
"I May Be Used (But By I Ain't Used Up)" 
CRYSTAL GAYLE "I Don't Wanna Lose Your Love" 
MOE BANDY 
"N Took A Lot Of omkin' (To Get That Women...)" 

Radio Arts 
John Benedict (818) 811 -0225 

Country's Best 
VINCE GILL "Victim Of Life's Circumstances" 
RAZZY BAILEY "In The Midnight Hour" 
WAYLON JENNINGS 
"I May Be Used (But Baby I Ain't Used Up)" 
RONNIE McDOWELL "I Dream Of Women Like You" 
MOE BANDY 
"It Took A Lot Of Drinkin' (To Get That Women...)' 

Soft Contemporary 
J. MATHIS i D. WILLIAMS 
"Love Won't Let Me Wait" 
ALAN PARSONS PROJECT "Don't Answer Me" 
JEFFREY OSBORNE "We're Going All The Way' 
J. IGLESIAS A W. NELSON 
'To M The Girls I've Loved Before" 

Sound 10 
CULTURE CLUB "Miss Me Blind" 
TRACEY ULLMAN "They Don't Know" 
ALAN PARSONS PROJECT "Don't Answer Me" 
BARRY MANILOW "You're Lookin' Hot Tonight" 

Media General 
Broadcast Services 
Bob Dumais (901) 3201133 

ACtion 
PHIL COLLINS 
"Against Al Odds (Take A Look At Me Now)" 
JEFFREY OSBORNE "We're Going AN The Way" 
CRYSTAL GAYLE "I Don't Wama Lose Your Love" 
ALAN PARSONS PROJECT "Don't Answer Me" 
D.BARGE "Love Me In A Special Way" 
CULTURE CLUB "Miss Me Blind" 
JOHNNY MATHIS WIDENIECE WILLIAMS 
"Love Won't Let Me Wait" 
GEORGE FISCHOFF "Boogie Plano Man" 

Your Country 
VINCE GILL "Victim Of Life's Circumstances" 
RAZZY BAILEY 'in The Midnight Hour" 
MOE BANDY 
"R Took A Lot Of Drinkin' (To Get That Woman...)' 

Hit Rock 
CULTURE CLUB "Miss Me Bend" 
PHIL COLLINS 
"Against All Odds (Take A Look At Me Now)" 
QUEEN "Radio Ga Ga" 
ROLLING STONES "She Was Hot" 

(ADVERTISEMENT) 
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n... 

I Q ALABAMA /Roll On (Eighteen Wheeler) (RCA) 
MToportur a'Adda 

155/0 
5 4 2 0 KENNY ROGERS /Buried Treasure (RCA) 

13 e 6 Q JANIE FRICKE/Let's Stop Talkin' About It (Columbia) 
12 10 8 Q MICKEY GILLEY/You've Really Got A Hold On Me (Epic) 
11 7 7 0 DOLLY PARTON /Save The Last Dance For Me (RCA) 
4 3 3 6 STEVE WARINER /Lonely Women Make Good Lovers (RCA) 
20 16 12 Q EARL THOMAS CONLEY /Don't Make It Easy For Me (RCA) 
2 2 4 8 LEE GREENWOOD /Going, Going, Gone (MCA) 
to 9 9 9 STATLER BROTHERS /Elizabeth (Mercury/PG) 
27 22 15 C) DEBORAH ALLEN /I've Been Wrong Before (RCA) 
25 21 17 a MICHAEL MARTIN MURPHEY/Will It Be Love By Morning (Liberty) 
21 17 14 ® LYNN ANDERSON 8t GARY MORRIS /You're Welcome To Tonight (Permian) 
6 5 5 13 EXILE /Woke Up In Love (Epic) 

30 26 20 0 JOHNNY LEE with LANE BRODY /Yellow Rose (Full Moon /WB) 
14 12 to 15 CONWAY TWITTY/Three Times A Lady (WB) 
37 31 25 0 BARBARA MANDRELL/Happy Birthday Dear Heartache (MCA) 
34 27 24 ff/ GEORGE STRAIT /Right Or Wrong (MCA) 
28 25 23 KENDALLS/Thank God for The Radio (Mercury/PG) 
as 38 33 0 T.G. SHEPPARD with CLINT EASTWOOD /Make My Day (WB/Curb) 
26 23 21 C JOHN ANDERSON /Let Somebody Else Drive (WB) 
22 20 1a 21 JUDDS /Had A Dream For The Heart) (RCA /Curb) 
-- 43 34 . OAK RIDGE BOYS /I Guess It Never Hurts To Hurt Sometimes (MCA) 
33 30 28 a JIM GLASER/If I Could Only Dance With You (Noble Vision) 
35 32 29 ÿ1 LEON EVERETTE/I Could'a Had You (RCA) 
39 35 32 ÿ; ATLANTA/Sweet Country Music (MCA) 

31 28 27 To TOM JONES /I've Been Rained On, Too (Mercury/PG) 
16 1s 13 27 WILLIE NELSON/Without A Song (Columbia) 
36 33 31 JOHNNY RODRIGUEZ/Too Late To Go Home (Epic) 

45 38 CL MICKEY GILLEY & CHARLY McCLAIN /Candy Man (Epic) 
- 47 40 a CRYSTAL GAYLE/I Don't Wanna Lose Your Love (WB) 
44 40 35 HANK WILLIAMS JR. /Man Of Steel IWB /Curb) 
7 6 11 32 SYLVIA/I Never Quite Got Back (From Loving You) (RCA) 

40 37 36 ;¡j DAVID FRIZZELL & SHELLY WEST /Silent Partners (Viva) 
41 39 37, MARK GRAY /Leh Side Of The Bed (Columbia) 
1e 19 22 35 RAY CHARLES a GEORGE JONES/We Didn't See A Thing (Columbia) 
19 18 1e 36 REBA McENTIRE/There Ain't No Future (Mercury/PG) 
- as 43 Eÿ JOE STAMPLEY /Brown Eyed Girl (Epic) 
17 14 19 38 WHITES /Give Me Back That Old Familiar Feeling (WB /Curb) 

DEBUT a WAYLON JENNINGS /I May Be Used (But Baby I Ain't Used Up) (RCA) 
3 11 30 40 DON WILLIAMS /Stay Young (MCA) 

[ DEBUT J. IGLESIAS 81 W. NELSON/To All The Girls I've Loved Before (Columbia) - - 46 GAIL DAVIES /Boys Like You (WB) 
e 13 26 43 B.J. THOMAS/Two Car Garage (Clev.lnt/Col) 
- 50 47 ANNE MURRAY/That's Not The Way (It's S'posed To Be) (Capitol) 

OE 1) RAZZY BAILEY /In The Midnight Hour (RCA) 
[ DEBUT RONNIE McDOWELL/I Dream Of Women Like You (Epic) 

i DEBUT ;fj MAC DAVIS /Most Of All (Casablanca /PG) 
I DEBUT `, JOHN CONLEE/As Long As I'm Rockin' With You (MCA) 
[ DEBUT J MOE BANDY /It Took A Lot Of Drinkin' (To Get That Woman Over Me) (Columbia) 89/7 
[ DEBUT DAN SEALS /God Must Be A Cowboy (Liberty) 87/16 

152/1 
153/0 
150/1 
143/1 
133/0 
148/3 
139/2 
135/0 
151/1 
149/1 
133/3 
124/0 
150/3 
131/1 
155/3 
148/5 
142/2 
145/13 
128/2 
131/2 
150/15 
139/2 
143/4 
14Cí/2 

117/3 
114/0 
121/8 
139/17 
143/29 
139/10 
106/0 
129/8 
118/8 
98/1 
92/0 

105/11 
89/2 

114/42 
71/0 
83/67 

103/17 
63/0 
74/10 

103/19 
99/25 
81/11 
85/75 

I BREAKERT-] 
WAYLON JENNINGS 

I May Be Used (But Baby I Ain't Used Up) (RCA) 
On 73% of reporting stations. Rotations: Heavy 3. Medium 40, Light 71, Total Adds 42 including WIXY. WPOR, WZZK, WMC, KYXX, WHK, KJJY, WDAF, WDGY, WXCL, K102. KUZZ, KYGO, 
KSON, KSAN. A Most Added Record. Debuts at number 39 on the Country chart. 

RAZZY BAILEY 
In The Midnight Hour (RCA) 

On 86% of reporting stations. Rotations: Heavy 7, Medium 39, Light 57, Total Adds 19 including KIX106, KSSN, WLWI, WQYK, WTQR, WSLR, KTPK, KVOO, KIK -FM, KGHL, KFRY, KRAK, KTOM, KCUB. Debuts at number 45 on the Country chart. 

Heavy Medium 

144 9 2 
123 25 4 
115 32 6 
105 39 6 
103 30 10 
99 23 11 
85 53 10 
85 39 15 
95 26 14 
51 87 13 
55 83 11 
69 50 14 
86 26 12 
51 83 16 
75 41 15 
37 95 23 
46 82 20 
46 74 22 
30 79 36 
54 57 17 
50 56 25 
22 83 45 
32 77 30 
29 83 31 
23 88 35 
33 63 21 
54 44 16 
10 73 38 
13 72 54 
9 76 58 

11 76 52 
53 28 15 
3 75 51 
9 67 42 

47 32 19 
33 41 18 
9 55 41 

26 36 27 
3 40 71 

21 28 22 
11 22 50 
2 45 56 

17 29 17 
9 34 31 
7 39 57 
2 35 62 
3 35 43 
0 19 66 
3 34 52 
1 36 50 
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MOST ADDED 

JOHN CONLEE (75) 
As Long As I'm Rockin' With You (MCA) 
JULIO IGLESIAS & WILLIE NELSON (67) 

To All The Girls I've Loved Before (Columbia/ 
WAYLON JENNINGS (42) 

I May Be Used (But Baby I Ain't...) (RCA) 
CRYSTAL GAYLE (29) 

I Don't Wanna Lose Your Love (WB) 
DAVID ALLAN COE (29) 

Mona Lisa Lost Her Smile (Columbia) 
SHELLY WEST (26) 

Now I Lay Me Down To Cheat (Viva) 
RONNIE McDOWELL 125) 

I Dream Of Women Like You (Epic) 
MEL McDANIEL w /OKLAHOMA WIND 125) 

Where'd That Woman Go (Capitol) 
ED HUNNICUTT (22) 

In Real Life (MCA) 
RAZZY BAILEY (19) 

In The Midnight Hour (RCA) 
EDDY RAVEN 118) 

I Got Mexico (RCA) 

HOTTEST 

ALABAMA (1031 
Roll On (Eighteen Wheeler) (RCA) 

KENNY ROGERS (54) 
Buried Treasure (RCA) 

T.G. SHEPPARD with C. EASTWOOD 139) 
Make My Day (WB %Curb) 
STATLER BROTHERS (39) 

Elizabeth (Mercury/PolyGram) 
DOLLY PARTON (33) 

Save The Last Dance For Me (RCA) 
JANIE FRICKE (28) 

Let's Stop Talkin' About It (Columbia) 
STEVIE WARINER (26) 

Lonely Women Make Good Lovers (RCA) 
LEE GREENWOOD (25) 

Going, Going, Gone (MCA) 
JOHNNY LEE with LANE BRODY (24) 

Yellow Rose (Full Moon/WB) 
GEORGE STRAIT (23) 
Right Or Wrong (MCA) 

EXILE (23) 
Woke Up In Love (Epic) 

MOST AMMO a NeTTIST list Those songs achieving tree 
most adds nationally. and the togs reported 'hottest" 
tompbed from all our reenters. The number In paren- 
theses Immediately roaowi ng the tongs In Most Added I 
Hottest Indkats the total number or Country reverters 
adding the song tnIs week or noting mat the tong Is 
among their Ore hottest. 

GAIL DAVIES 
Boys Like You MB) 

On 66% of reporting stations. Rotations: Heavy 2, Medium 45, Light 56, Total Adds 17 including 
WAJR, WWVA, WKLO, KLLL, WHOO, WIRK, WKMF, WFMS, WDGY, KCJB, WWJO, KUUY, 
KEIN, KCCY. Moves 46-42 on the Country chart. 

RONNIE McDOWELL 
I Dream Of Women Like You (Epic) 

On 83% of reporting stations. Rotations: Heavy 2, Medium 35, Light 62, Total Adds 25 including WGNA, KIX106, KMML, KLVI, WCOS, KSSN, WKIX, WQYK, WDAF, WDGY, K102, KTPK, KYGO, KFRY, KEIN. A Most Added Record. Debuts at number 46 on the Country chart. 

me information shown on the National Airplay SO, Breakers, New I Active and 
Significant Action, Is current The results shown are based on reports taken from 
our reporters on Monday. 2-27-U. 

NATIONAL INDEPENDENT RECORD PROMOTION 
ALAN YOUNG MIKE BORCHETTA 

WE COVER ALL 
R & R- BILLBOARD - CASHBOX & SELECTED BILL GAVIN STATIONS 

COMPLETE MAILING SERVICE TO OVER 2500 RADIO STATIONS - RECORD PRESSING 
12162 Monogram Avenue 
Granada Hills, CA. 91344 
(213) 368 -8728 WE . DELIVER!! Box 23308 

Nashville, TN 37203 
(615) 758-2995 



PolyGram Records 



P.O. 88 

1 

NEW & ACTIVE 
MOE BANDY It Took A Lot Of Drkukin' (To Get That Woman Over Me)" ICouumbia) 89/7 
Rotations: Heavy 3. Medium 34, Light 52, Total Adds 7, WIXL, W WVA, WILO, KMML, WAM2, KLLL, KFRY. (Navy: WPTR. WDAF, KVOO. Medium: WSEN, KXYL, KIKK, WLWI, KRMD, WCXI, KCB°, KCUB. Debuts at number 49 on the Country chart. 
DAN SEALS "God Must Be A Cowboy" (Liberty) 87/16 
Rotations: Heavy 1, Medium 36. Light 50, Total Adds 16 including WAJR, WESC. WMC. WLWL KYXX, WTOR, KSO, WDAF. WITL. WHBF, KMAK, KJOT, KCUB. Heavy: WYNK. Debuts at number 50 on the Country chart. 
VINCE GILL "Victim Of Life's Circumstances" (RCA) 87/12 
Rotations: Heavy 1, Medium 25. Light 51, Total Adds 12. WIXL, WEZL, WFNC, KSSN. KISS-FM. WIRK, WITL, KGB, KITS. WTOD. Heavy: WTVY. Medium: WBGW. CHOW. KSO. KXXY, KFRY, KMPS. 

JOHN CONLEE "As Long As I'm Rodin' With You" (MCA) 85/75 UM Rotations: Heavy O. Medium 19, Light 68, Total Adds 75 including WPTR, WYRK, WHN, WSEN, WYNK, KIKK, WAMZ, WLWI. WUSO. WTOR, WFMS. WXCL, KUGN, KMAK, KNIX, KCKC. KSON, KMPS, KGA. Debit at number 48 on the Country chart Flin JULIO IGLESIAS & WILLIE NELSON "To AN The Girls I've Loved Before" (Columbia) 83/67 Rotations: Heavy 11, Medium 22. Light 50. Total Adds 67 including WPOC, WMN, KIX106. WSOC, KPLX, WMC, WKIX, KKYX, WTOR, WWWW, WFMS, WMIL. KOMA, KUGN, KSON. Heavy: WSNO, WAM2, WOKK, KISS.FM, WLWI, WCXI, WCUZ. WOW. KVOO. KFDI, KRST. Debuts at number 41 on the Country chart. 
MAC DAVIS "Most Of All" (Casablapca /PolyGram) 81/11 
Rotations: Heavy 3, Medium 35. Light 43, Total Adds 11. WWVA. KPLX, WFNC. KILL, WLWI KYXX. KSO. WCXI, KXXY, WXCL, KEIN. Heavy: WPOC. KIKK, W W MN. Median: WMZO, KLVI, WOW. KUZZ, KNIX. Debits at member 47 on the Country duct. 
DAVID WILLS "Lady In Waking" (RCA) 76/11 
Rotations: Heavy 0, Medium 35, Light 41, Total Adds 11, WPOR. CHOW. WESC, KSSN, WRNL, WCXI, WDAF. WITL, KJOT, KWJJ. KGA. 

KATHY MATTER "Someone Is Falling In Love" (Mercury/PolyGram) 67/14 Rotations: Heavy 1, Medium 11. Light 55, Total Adds 14, WPOR, WWVA, WESC, WKZZ, WOKK, WIRK, WTOR, KRRK. KWMT, WGEE. WITL, WTSO, KMAK, KEIN. Heavy: WSEN. Medium: WCAO, WEZL, KRMD. WXCL. KUUY. 
LARRY WILLOUGHBY "Building Bridges" (Atlantic America) 55/1 Rotations, Heavy 1. Medium 20, Light 34, Total Adds 1, WVAM. Heavy: WTVY. Medium: WSEN. KMML, KSSN, WLWI, KKYX, WOW, KIOV, KRKT, KOIL, KEIN, KRSY. 
MICKI FUHRMAN "I Bet You Never Thought I'd Go This Far" (MCA) 53/12 
Rotations: Heavy O. Medium 11, Light 42, Total Adds 12, WPTR, WEIL, WESC. WMC, WOYK, WIRK, WTOR, WCXI, WITL, KEIN, KGA. Medium: WYll, WLWI, KSO, WWJO, KAKI, KIGO. 
FAMILY BROWN "Repeat After Me" (RCA) 48/15 
Rotations- Heavy 3. Medium 7. Light 38, Total Adds 15, WGNA. WCAO, WKYG. WRNL, WDAF, KEBC, WHBF. KITS, WTOD. KTPK. KKAL, KUZZ, KRWO. Heavy: WTW, WXCL. 

SIGNIFICANT ACTION 
VICTORIA SHAW "Break My Heart" IMPS) 48/13 
Rotations: Heavy 0, Medium 11. Light 35, Total Adds 13, WGNA, WCAO. WIXY, KIX106, KSSN, KISS-FM, WLWI, WHOO, WITL, 
KOMA, KTPK, KRSY, KSOP. 

pn MEL McDANIEL with OKLAHOMA WIND "Where'd That Woman Go" (Capitol) 45/25 UM Rotations: Heavy 0, Medium 6. light 39, Total Adds 25 including WSEN, KMML, WESC, KKYX, WTOR, WFMS, KITS. KTPK, 
KUGN, KMAK, KCKC, KCUB. 

IAN 
SHELLY WEST "Now I Lay Me Down To Cheat" (Viva) 42/28 

IAN Rotations: Heavy 0, Median 6. Light 36, Total Adds 26 including WVAM, WCAO, WEZL, WSOC, WFNC, WNOX, KKYX, 
WOW, KTPK, KRKT, KGA. 

STEVE CLARK "That It's AN Over Feeling IAN Over Again)" (Mercury/PolyGraml 36/4 
Rotations: Heavy 0, Medium 8. Light 28, Total Adds 4. WLWI, KKYX, KBMR, KGA. Median: WKLO, KSO, KFDI, KRKT. KUZZ, 
092. 
PINKARD & BOWDEN "Adventures In Parodies" MB) 35/12 
Rotations: Heavy O. Medium 2. Light 33. Total Adds 12. WBGW, KIX106, KHEY, KKYX, KFGO, WDAF, WTOO. KTPK, KVOO. 
KUGN, KFRY. KSOP. Medium: WITL, KRST. 

REX ALLEN JR. "Sweet Rosanna" (Moon Stine) 34/14 
Rotations: Heavy O. Meüun 7. Light 27, Total Adds 14, WGNA, WKYG, WXBO, WSOC, WLWI, WIRK. VIUSO, KBMR, KFGO, 

WTOO. KTPK, KNIX, KWJJ, KRSY. Medium: WSEN. KKYX, KVOO, KFDI. KOIL, 092. 
DAVID ALLAN COE "Mona Lisa Lost Her Smile" ICo umbra) 31/29 

IAN Rotations: Heavy 0, Medium 4. Light 27. Total Adds 29 including WOKO. WYNK, WAMZ, KRMO. WTOR, KVOO, KTOM, 
KSOP. KMPS. Medium: WHOO, WOW. 

ED HUNNICUTT "In Real LHe (MCA) 31/22 l% Rotations: Heavy O. Medium 3, Lent 28, Total Adds 22 including WCAO, WYR, WEZL, WSOC, WCMS. KKYX, WUSO, 
WTOR, KITS. WTOO, KCKC. Medium: KHEY, KOIL. 
LORRIE MORGAN "Don't Go Changing" (MCA) 26/13 
Rotations: Heavy O. Medium 3, Light 22, Total Adds 13, WSEN, WCMS, WIRK, WUSO, KRRK, KEBC. WOW, KITS, KTPK, KUZZ, 
KUGN, KSOP. Medium: KRMO, KRKT. 
PAULETTE CARLSON "Can You Fool" (RCA) 23/7 
Rotations: Heavy O. Medium 1, Light 22. Total Adds 7, WIXY, WTVY, WUSO, KITS, K102, KUUY, KRWO. Medium: KKYX. 
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MARIE OSMOND "Who's Counting" (RCA/Curb) 20/14 
Rotations: Heavy 0, Medium 3, Light 17, Total Adds 14 including WGNA, WSEN, WOKK, KRRK, KTPK, KUZZ. KNIX, KSOP, KGA, 
Medium: WSNO. 

SIERRA "Branded Men" (Awesome) 19/11 
Rotations: Heavy 0, Medium 2, Light 17. Total Adds 11. WIXY, WYII, KHEY, WCMS, KKYX, KRMD. WUSO. KBMR. WOKE, 092. 
KRSY. Medium: CHOW, WKKO. 

EDDY RAVEN "1 Got Mexico" (RCA) 18/18 
Rotations: Heavy 0, Medium 1, Light 17, Total Adds 18 including WBGW, KIX106, KEAN, WKSJ, KEBC, KRKT, KIK.FM, KKCS. 
KNIX, KRSY. 

MARSHALL TUCKER BAND "1 May Be Easy But You Make it Hard" MB) 18/10 
Rotations: Heavy 0, Medium 2, Light 18. Total Adds 10, WIXL. WSEN. WSOC. WUSO. WTOR, KRRK, WOW, KTPK, KSOP. 
Medium: KITS, KRKT. 

JIMMY BUFFETT "Brown Eyed Girl" (MCA) 18/1 
Rotations: Heavy 1. Medium 7, Light 10, Total Adds 1. WKKO. Heavy: WHOO. Medium: WPTR. KILL. WKSJ, KRKT. KSON, KSAN. 
KIGO. 

DAVID ROGERS "I Am A Country Song" (Mr. Music) 16/2 
Rotations: Heavy O. Medium 3. Light 13. Total Adds 2. WWVA, WITL. Medium: WGNA, KBMR, WOW. 

KIERAN KANE "Dedicate" (WB) 15/15 
Rotations: Heavy O. Medium 1. Light 14. Total Adds 15. including W9GW, WSNO. WTVY, WAMZ. KRMD. WIRK. KAKI, KRSY. 

MIKE CAMPBELL "One Skied Love Affair" (Columbia) 15/14 
Rotations: Heavy 0, Medium 2, Light 13, Total Adds 14 including KRMD. WKKO, KEBC, WOW, WXCL, KRKT. KOIL. KNIX, KMPS. 

GUS HARDIN "I Pass" (RCA) 14/14 
Rotations: Heavy 0, Medium 1. Light 13, Total Adds 14 including WKSJ. KRKT. KRST, KKCS. Medium: WSNO. 

MAINES BROTHERS BAND "You Are A Miracle" (Mercury/PolyGram) 14/3 
Rotations: Heavy 1, Medium 2. Light 11. Total Adds 3. WOW, KITS. KRWO. Heavy: KLLL. Medium: KMML. 

RAY STEVENS "My Dad" (Mercury/PolyGram) 14/0 
Rotations: Heavy O. Medium 2, Light 12, Total Adds O. Medium: WTVY. Light: WCAO, KISS -FM. WIRK. WUSO, WOW. KGA 

BRENTWOOD "Anything For Your Love" (Hot Schatz) 13/3 
Rotations: Heavy O. Medium O. Light 13, Total Adds 3, KRMD, WUSO, KSOP. Light WCAO. WSEN. WTOD, KRKT. 

TONY JOE WHITE "We Belong Together" (Columbia) 12/4 
Rotations: Heavy 0, Medium 5, Light 7. Total Adds 4. WOKO, WSEN, KEBC, KSOP. Medium: KMML. WEZL. KRMD. 

NARVEL FELTS "You Lay So Easy On My Mind" (Evergreen) 11/6 
Rotations: Heavy O. Median 2, Light 9, Total Adds 6. KHEY, WLWI, KITS. WTOO. KVOO. KSOP. Light: KKYX, KRMD, WOW. 

PETER ISAACSON "No Survivors" (Union Station) 11/8 
Rotations: Heavy O. Medium 0, Light 11, Total Adds 6, KRRV, WOKK, WCMS, WXCL, KITS. WTOD. Light: KMML, KRMD, KBMR, 
092. 
ROD RISHARD "The More I Go Blind" (Soundwaves) 10/2 
Rotations: Heavy O. Medium 1. Light 9, Total Adds 2. WTOD, KGA. Medium: WGNA. Light: WIWI. KKYX, KRMD, KEBC. 

CON HUNLEY "Deep In The Arms Of Texas" (Prairie Dust) 10/1 
Rotations: Heavy O. Medium 1, Light 9, Total Adds 1. WSEN. Medium: KFDI. Light: WYNK. KSOP. 

JOHNNY LEE "Say When" (Fuca Moon/WB) 10/0 
Rotations: Heavy 3, Medium 1. Light 6, Total Adds O. Heavy: WOW. WTHI, KCCY. Medium WXCL. Light: WOKO, KASE. KLVI, 
KWMT. 

REBA McENTIRE "Just A Little Love" (MCA) 9/7 
Rotations: Heavy 0, Medium 1, Light 8, Total Adds 7, WBGW, WRNL. KRMD, WCXI, WCUZ. KRWO, KOIL. Light WCAO. WIRK 

MERLE HAGGARD "Someday When Things Are Good" (Epic) 8/8 
Rotations: Heavy 0, Medium 1, Light 7, Total Adds 8. WSNO. KXYL. WKSJ. WRNL, KSO. KYGO, KNIX, KSOP. 

SLIM WHITMAN "Cry Baby Heart" (Epic) 8/3 
Rotations: Heavy O. Medium 0, Light 8. Total Adds 3, WGTO, KRKT. KSOP. Light: WSNO. WKKO, KTOM. 

JOHNNY TILLOTSON "Lay Back On The Arms Of Someone)' (Reward/Curb) 8/2 
Rotations: Heavy O. Medium O. Light 8. Total Adds 2. WXCL. KITS. Light: KMML, KISS-FM. KFGO. KVOO. 

COUNTRY ALBUM TRACKS 
Cuts are Ibtetl In order, with the first cut receiving the heaWest airplay. 

ARTIST /Song Title (Label/ Album Title ,. 

GEORGE JONES /Radio Lover (Epic) 
ALABAMA/If You're Gonna Play In Texas (RCA) 
RICKY SKAGGS /Honey (Open That Door) (Epic) 
DOLLY PARTON /Downtown (RCA) 
RICKY SKAGGS/Uncle Pen (Epic) 
ALABAMA/The End Of The Lyin' (RCA) 
DOLLY PARTON /I Can't Help Myself (RCA) 
HANK WILLIAMS JR. /Lovesick Blues (WB /Curb) 
EXILE/Take Me To The River (Epic) 
JUDDS /Blue Nun Cafe (RCA) 
MEL McDANIEUAll Around The Water Tank (Capitol) 
WAYLON JENNINGS /Mental Revenge (RCA) 

Jones Country 
Roll On 

Don't Cheat In Our Hometown 
The Great Pretender 

Don't Cheat ln Our Hometown 
Roll On 

The Great Pretender 
Man Of Steel 

Exile 
Wynonna And Naomi: The Judds 

Me/ McDaniel With Oklahoma Wind 

It's Only Rock & Roll 

DAVID WILLS 
"Lady 

In Waìtìng7 1737 

New & Active 76111 

BB 58* CB 52* 

* "h just three weeks, 'Lady h Waiting' is the third most requested by women in our audi- 

ence. David Wills proves again that he can deliver female listeners." 

Rich Kirnbal, WBGW -FM /Bangor 

* "Don't wait to add, very female oriented record." 
Rh barb Jones, WLWI- FM/Montgomery 

* "Best release yet - both male & female." 

KeM ONei, WPAP- FM/Panama City 

* "Great female phones, seems to be a great jukebox record." 
Liam Waggoner, KEBC- FM /Oklahom i Gty 

* "Everything we look for h a country song." 

But 0Brien, WVOC FMN /Eau Claire 

* "Great early phones, the best yet for David." 
Doug Robert, KBMR/Bismorck 

RC/I 
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Black /Urban 
"Breakers" are those newer records that have the greatest level Of 
station activity on any given week. 

D.BARGE 
Love Me In A Spec W Way (Goody/Motown) 

89% of our reporting stations on It. Rotations: Homy 12/1. Medium 19/3. Light 16/10, Extra 
Adds 4, Total Adds 18. WXYV, WAMO. WAOK, WVEE, WBMX, WDMT, WGPR, WNHC, KNOW. 
WPEG, WAIL WLOU, WJJS, WLVW. WANT, WAAA. WVOI, KDKO. A Most Added Record. 
Debuts at number 24 on the Bieck /Urban chart. 

S.O.S. BAND 
For Your Low (Tabu/CBS) 

65% of our reporting stations on k. Rotations: Heavy 6/0. Median 21/0, Light 21/4. Extra Adds 0, 
Total Adds 4. KRLY, WJJS, WAAA, KDKO. Heavy: WRDW, WATV, WPEG. KOKA, WWDM, 
WDAO. Debuts st number 32 on the Bieck/Urban chart. 

LAID BACK 
Whits Horse ISho/WB) 

64% of ow reporting stations on k. Rotations: Heavy 20/1. Medium 14/0, Light 12/4, Extra Adds 
1, Total Adds 8, WCIN, KJLH, WPLZ, WTOY, WVKO, WDAO. Wavy: WILD, KRLY, WGCI, KDAY. 
Mmes 32 -26 on the BladclUtb.n chart. 

JOHNNY MATINS with DENIECE WILLIAMS 
Low Won't Lat Ms Wale (Colic nbW 

64% of ow reporting stations on It. Rotations: Heavy 4/0, Medium 21/4. Light 20/1, Extra Adds 2, 
Total Adds 7, WVEE, WBMX. WLOU. WOOK, KHYS, WWDM, KDKO. Heavy: WILD. WAOK, 
WNHC, KJCB. Debuts at number 33 on the Bledc/Unben chart. 

NEW & ACTIVE 
CON FUNK SHUN "Don't Let Your Low Grow Cold" (Mrc*ay /PcilyGrrn) 44/4 
Rotations: Heavy 210, Medium 30/2, Light 12/2, Extra Adds 0, Tout Adds 4, WILD. KHYS, VNVDM, WAAA. Heavy: WO& WATV. 
Medium: WXYV. WAMO, WAOK. WAIL-FM. WMAK, WIEN -FM, KJLH. Xe1M, WON. Debuts at number 34 on the elackMErn 
tiara. 
ART OF NOISE "Beat Box" (Island) 39/9 
Rotations: Heavy 7/0, Medium 1083. Liao 20/7, Ems Adds a, Total Adds 9, WHUR, WAOK. KRNB, WBMX. WG I. WAN, 
*MOM, WTLC, KDIA. (Navy: WRKS, KKDA -FM. WOMT. WZAK, WJAX, WANM. Medium: WZEN -FM. KACE, WPEG. WLTH. 

KENNY G HI. How Y. Dols' ?" (Arista) 39/5 
Rotations: Heed 083, Median 25/1, Lied 1414. Extra As 0. Total Adds 5. WILD, WOO. WGIV, WKXI, WDAO. Medium: WRKS. 

WOO. WOMT. WZAK. KDAY. KAM. XHRM. WNIIC. WNOO. WAAA. WLTH, WKWM. 

SHALAMAR "Dancing In The Sheets" (Colunble) 38/6 
eltaeon: Heavy VOA/odium 19/1. Light 15/4, Erna Adds 1, Tod Adds 6. K. KNOW, WPLZ, WAAA. WLLM, WVOI. Haevy: 

Wt .s. WNFIC. WLVW. Medium: WAOK, KKDA FM, KALE. WHEW, W. VVPDO. WOO(. KUKO. 

GLADYS KNIGHT & THE PIPS "When Your. Far Away" (Columbia) 37/8 
.Ingos: Heavy 3/0, Medium 20/3, Lind 13/4. Extra Adds 1. Total Adds e, KKDA -FM. WGCI, WZEN -FM. WRDW. WGIV, WLOU. 

WKWM, KUKO. Heavy: WAIL WLVW, WANM. Median: WAOK, WNEE, WJMO, XIeM. WNHC. WENN, WPEG, WWWS, KDIA. 

LUTHER VANDROSS "Superstar/Until You Coma Bede To Me" (Epic) 36/10 
n otations: Heed 13/0, Medium 9/2. WM 11/5, Extra Adds 3, Total Adds 10 including WOAS. WAOK, WYLD -FM. WW2, XHRM. 
WENN. WKXI. KOKA. Heavy: WSMX. KACE, KDAY, IAH, WLVW. Median: WHUR, KRNB, WD/O, WKWM. Delius st number 31 

on do Bleck/Urben chart. 

TYRONE DAVIS "Let Me Be Your Pacifier" (Ocean Front) 35/1 
Ratsdon: Heavy 9/0, Medan 16/1, Light 1083. Extra Adds O. Total Adds 1, MID. Heavy: WVEE, KRNB, WDIA. WJMO. WGPR, 

WPM. KJCB, KOKA. WDAO. Medium: WXYV. WDJY. WAOK, WEDR, WGCI, WCIN, KALE, WLVW. KUKO. Moves 39.37 on the 

eleckllxben cal. 
UONEL RICHE "Hello" (Motown) 34/25 
Buskos: Heavy I/O. Median 9/6, Liam 19/14, Extra Add 5. Total Adds 25 including WXYV. WILD. WRKS, WHUR, WVEE, 

KRNB. WAIL-FM. WGCI, WZAK. WJLB, WZEN-FM. XHRM. WNHC, KNOW. WPEG. Heavy: WARM. Median: WDR°, KDAY, KDIA. 

PEABO BRYSON "D.C. Cab" IMCA) 34/8 
Rotation: Heavy WO, Medium 16/3. Light 15/3, Erna Adds O. Total Adds 6. WGIV, WLOU, WPtZ, KHYS, WAAA, KUKO. Median: 
WILD. WDAS, KKDA -FM, KRNB. WIEN -FM, IAN. XHRM, WPEG, WKXI, WBLX, KOKA, WTIC. 

GEORGE CLINTON "Last Dance" (Capitol) 33/8 
Rotations: Heavy VO. Maddm 9/1, Light 21/6. Extra Adds 1, Todd Adds B. WBMX, XHRM, WJAX, WLOU. WWDM. WANM. 

WKWM. WTLC. Heavy: WAOK, KRNB. Matson WDAS. WGCI, WZAK. WOIC, WPDO, KJCB, WLVW. 

MIDNIGHT STAR "No Prkkig (0n The Dance Floor)" (Solar /Elektre) 31/3 
Rotations: Heavy 8/0. Medium 9N, Light 13/2, Exot Adds 1, Total Adds 3. WXYV. WLOU, WKWM. Heavy, WZAK. WZEN -FM, 

WAN. WOIC. WBLX, WANT. WANM, WRDW. Median: WDRO, KDAY, KSOL, WNHC, WWDM, WDAO. r EMOTIONS "You're The One" (Red Label) 30/13 l Rotatane Heavy 1O, Modern 6/2, Light 20/8. Extra Adds 3. Total Adds 13, WDAS, WAOK, VNEE, KKDA FM, KRLY. WAIL- 

FM, WZAK, WNHC. WROW. WATV, WGIV, WLVW, WVOI. Heavy: WAAA. Medium: WYLD- FM, WDRO, KJLH, WITH. 

MALCOLM McLAREN "World Famous" (taland/Atco) 28/0 
Rotations. Heavy 4/0, Medidm 17 ;0, Light 7/0, Extra Adds O. Total Adds O. Heavy: WRKS, WAIL -FM, WYLD -FM. WTLC. Medium: 
WXYV, WILD. WDAS. WVEE. KRNB, WHRK. WEDR, WBMX, WOMT, KACE. WENN. WKXI, WPOO, KOKA. 

DARYL HALL & JOHN OATES "Adult Education" (RCA) 27/9 
Rowans: Heavy 2/1, Medium 10/2. Light 14/5, Extra Adds t. Total Adds 9, WAIL -FM, WYLD -FM. KMJM, WRDW. KNOW, KJCB. 

KHYS, WANM, WWWS. Heavy: KSOL. Medium: WBIZ. WZAK. WORD. WNHC, WJAX, WLUM, KDIA. 

CLOCKWORK "l'm Your Candy Girr (Private PCBS) 27/3 
Rotations Heavy 1/0. Medium 683, Light 19/2, Extra Adds 1. Total Adds 3, WXYV. WGPR, WGIV. Heavy: KOKA. Medium. WAOK. 

WZEN FM, WPOO, WWWS. KDIA. 

HOTBOX "Do You Wanna Lover" IPolydor /PolyGrsm) 27/3 
Rotations: Heavy 0/0, Medium 13/0. Light 12/1, Extra Adds 2. Total Adds 3. WAIL -FM. KJLH, W°OK. Medium. WHRK. WBMX, 

KDAY, XHRM, KSOL, WRDW, WGIV. WLVW, KOKA. WWDM. WAAA, WWWS, KDIA. 

RAY PARKER JR. "Woman Out Of Control" (Arista) 27/1 
Rotations: Heavy 0/0, Medium 14/0, Light 13/1, Extra Adds O. Total Adds 1. KJLH. Medium: WEDR, WZAK, WDRO. KDAY, XHRM. 

KSOL. WAN. WNOO, WJMI, WLVW, WOAO. WLTH, WWWS, KUKO. 

l 
EVELYN "CHAMPAGNE" KING "Shake Down" (RCA) 26/15 

% Rotation: Heavy 4/1. Medium 7/2, Light 13/10, End Adds 2. Total Adds 15. WAMO, KRNB. WAIL -FM, WYLD -FM, WBLZ. 

WDRO, WJMI, KJCB. WJJS, W.X. B WLVW. KOKA, WKWM, WWWS, WVOI. Heavy: KRLY, KDAY. KJLH. Medium: KMJO, WGCI, 
WDMT. 

SIGNIFICANT ACTION 
SYLVESTER "Too Late" (Megatons) 25/3 
Rotations: Hwy 383, Medium 5/1, Liam 14/2. Extra Adds O. Total Adds 3. WJAX, WANM, KUKO. Heavy: WEDR. WPEG. WTIC. 
Medium: KRNB, WJMO, W1LOU. KOKA. WAAA, WWWS. 

JEFFREY OSBORNE "We're Going AM The Way' (A&M) 24/9 
Rotations: Heavy 110. Medium 7/0. Light 13/6. Extra Adds 3, Total Adds 9, WXW, WBMX. WNHC. WOIC. WJAX. WPDO. 
WKWM. VIVO. (Navy: WM. Median: WVEE. WZAK, KSOL WIRDW. WN00, WJMI, WANM. 

TOM BROWNE "Cnrski' " (Arleta) 24/1 
n otations: Heevy 5/0, Medium 1283, Light IWO, Is Adds 1, Toth Adds 1. WXYV. Haevy: WON. WDAG. WZEN -RA. WN00. 
VVWWS. Medium: WHKIR 1NV@, KARL KMJM. KDAY. W1011). WMIC. WLOU. WLVW. WLTH. WKWM. 

MAZE featuring FRAM E BEVERLY "I Wars Thank You" (Cagle/) 23/1 
Rotation: Haevy 5/O, Median 9/1. Ught 910, Extra Adds 0, Tod Adds 1. WZEN -ÇU. Heavy: WVEE. WI. WATV. WKXI, WANM. 
Median: WXYV, WED. KRLY. IOWA, WNOO, WJMI. WDAO. WTLC. 

SYSTEM 1 Winne Make You Feel Good" (Mkage/Atoo) 22/5 
notations: Neavy 4/0. Median SAL Lich 10/2. Erna Adds 3. Total Adds 5. KKDA -RA. WAIL-PA. WILL WOMT. WWII. Heavy: 
WVEE, KDAY, WOW, KOIA. Median: WDAS. WZAK. W WWB, KUKO. 

WORLD PREMIERE Sher. The Right" (Easy Shoe) 22/2 
ntrasrr: Heavy CVO, Median 1010. Uax 12/2, Extra Adds 0. bbd Adds 2. WILOW. WAN. Maim: WDAS, VNEE. WJMO. 
WPC. WPDa. KOKA, WWOM, WAAA. WTLC. KUKO. 

MOST ADDED 

LIONEL RICHIE (25) 
Hello (Motown) 
DeBARGE 118) 

Love Me In A Special Way (Gordy /Motown) 
CHI -LITES (15) 

Stop What You're Doing (Private) /CBS( 
EVELYN "CHAMPAGNE" KING (15) 

Shake Down (RCA) 
EMOTIONS 113) 

You're The One (Red Label) 

RSR'Friday. March 2. 1984 

HOTTEST 
ROCKWELL 153) 

Somebody's Watching Me (Motown) 
CHERYL LYNN 132) 
Encore (Columbia) 

MICHAEL JACKSON 122) 
Thriller (Epic) 

BOBBY WOMACK St PATTI LABELLE 119) 
Love Has Finally Come... (Beverly Glen) 

POINTER SISTERS 117) 
Automatic (Planet /RCA) 

J. BLACKFOOT (17) 
Taxi (Sound Town /Allegiance) 

ENCHANTMENT "Don't Fight The Feeling" (Columbia) 21/0 
Rotation: Heavy 41O, Msdu,, 10/0, Lis 7/0, Extra Adds O. Total Adds O. Heavy: WILD, WI'LD -FM, KOKA, WVAVS. Medium: 
WAOK, WJMO. WGPR, WENN, WGN, WKXI, WDAO, WLTH. WKWM. KOKO. 

WE SILAS "Be Yourself' (RCA) 20/3 
Rotations: Heavy 0/0, Medium 7/1, Light 12/1. Erna Adds 1. Tod Adds 3, WILD. WBMX. WCIN. Medetm: XHRM. WAN, WGIV. 
KJCB. WLTH. WTLC. 

CURTIS HAIRSTON W. Al Are Ors" (Sprig) 20/2 
Rotation: Heavy 183, Medium 683, L41 13/2. Extra Adds O. Total Adds 2, WPOO, WDAO. Heavy: WBMX. Medan: WILD. 
WDAS, WDJY , WVEE, WANM, WLTH. 
AFRIKA BAMBAATAA/SOUL SONIC FORCE "Renegades Of Folk" (Tommy Boy) 19/3 
Beteten: (Navy 183. Medium 3/0. Liam 15/3. Extra Adds O. Total Adds 3. WDRO, WKXI, WNOO. Hwy: WANM. Medium: KANE, 
WGML WWWS. 
JIMMY CUFF "We AI Are On." (Columbia) 19/2 
Rotations: Heavy 183, Medium 5/1, UOtt 13/1, Extra Adds 0, Total Adds 2, WPM. KDKO. Heavy: KOKA. Medium: WILD. KJLH. 
WIND. WLVW. 

CULTURE CLUB "Miss Me Blind" (Virgin/Epic) 18/11 
Rotations: Heevy 2/0. Median 7/4, Light ele, Extra Adds 1, Total Adds 11, WVEE, WAIL -FM, WDMT, WNHC, WJMI. WLVW. 
WWOM, WANM, WKWM. GLUM, KUKO. Heavy: WAD. KSOL. Medium: XHRM, KNOW. 
KLEEER Next This k's Fa Reel" (Atf.ndc) 18/5 
Rotations: Head 010, Medium 4/1. Li9M 13/3, Extra Adds 5. WAMO, WZAK, WKXI, WP1.2, WWWS. Medium WINK. KKDA -FM. 
WITH. 
TEMPTATIONS "Sell Away" (Gordy /Motown) 18/1 
Rotations: Heavy 1/0. Medium 510,1411111/0. Erna Adds 1. Total Adds 1. WAOK. Homy: WVEE. Medium: WXYV, WDAS. KKOA- 
FM, WOW. WOK:. WBLX, WLTH, KOKO. 

DEELE "Just My Luck" (Solt /Elsktra) 17/11 
Rotations: Heavy 283, Medium 5/3. Light 9/7, Erna Adds 1. Total Adds 11, WDAS, WAMO, KRNB. WDIA, WYLD -FM, WON, 
WOIC, WLVW, KHYS, WDAO, WKWM. Hwy: KKOA-FM, KJCB. Medium: KSOL. WNOO. 

CENTRAL LINE "Tits For Sorte Fun" (Mercury/PolyGrem) 17/6 
Rotations: (Navy 083, Medium 5/0, Light 9/3. Extra Adds 3, Total Adds 6, WBMX, KSOL. WOIC. WPL2. WANM, KOIA. Medium: 
XHRM. WN00. KJCl. WIVW, %NAYS. 

B RYAN LOREN "Lollipop Luv (Pf y World) 17/3 
Rotation: Heed 3/0, Medium 6/1, Light 5/1, Ease Adds 1, Total Adde 3, WXYV, WORD, WKXI. Heavy: KKDA -FM, WEDR, WZAK. 
Medium: WDAS, WOO. WOMT. WJMO, WJLB, KDAY. WANM. 

HOW & JARVIS 1 m k Low Again" (ORP) 17/2 
Rotations: Head 0/0. Medium VI. Light 10/1. Extra Adds O. Total Adds 2, WILD. WGO. Median: WDMT, WJMO. WJLB, KAN. 
WLTH, WVVVVS. 

FREESTYLE "Fresstyle Express" (Sunyview) 17/1 
Rotations: Heavy 183, Medium 783. Lind 9 /1, Extra Adds 0, Total Adds 1. WJJS. Heavy: WEDR. Mediums: WDJY. WAIL -FM. 
W 0, ZAK. KDAY. WJAX, WPD WAAA. 

l 
CHI -LITES "Stop What You're Doing" (Privet. UCBS) 16/15 % Rotation: (Navy 111, Median 2/2. Light 11/10, Extra Adds 2. Tod Adds 15. WDAS. WAOK, KRLY, WDIA. WAD -FM. 

WSW, WOO, WON, WNIC. WKXI. KOKA, WWDM, WANN, WTLC, KOIA. 

DAYTON "The Sound Of Music" (Capitol) 16/3 
%Ratiar: Heavy 3/0. Median 6/2. Lied 7/1. Extra Adds O. Total Adds 3. WZAK, WIEN -FM. WBLX. Heavy: WRDW, WOK. 
WAAA. Medium: KJCB. WLVW. WDAO, WWWS. 

ASHFORD 8 SIMPSON "I'm Not That Tough" (Capitol) 16/2 
Rotation: Heavy I/O. Medium 10/1, Lion 5/1. Erna Adds O. Tod Adds 2. KANE, WKXI. Heavy: WYLD-FM. Medium: WAIL -FM. 
WOMT, WZAK. 'NOV. WOIC. KJCB. WPLZ, WDAO, WM'IS. 
ROCKERS REVENGE "Thera Goss My Heart" (Stra.twis.) 16/0 
Rotations: Heavy 0/0, Medium 10/0. Light 610, Extra Adds 0, Total Adds O. Median: WDAS. WEDR. KJUI, WAN. WKXI, WLOU, 
KOKA. WANM, WAAA, WTLC. 

SHALAMAR "You Can Count On FM" (Soar /Elelttra) 16/0 
Rotations: Heavy 5O. Medium 8/O, Light 383, Extra Adds 0. Total Adds O. Heavy: WVEE, WZENFM. WATV. WGIV, WANN. 
Medium: WJMO. WENN. WNOO. WBLX. WP12, KNYS. 

ANGELA BOFILL "Special Delivery" (Anistal 15/10 
Rotations: Heavy 0/0. Medium 3/2, Light 11/7, Ede Adds 1, Toth Adds 10. WAMO. WAIL -FM. WROW, WGIV. WLVW. WDAO. 
WWWS. WVOI. KDIA, KUKO. Medium: KDAY. 

CITISPEAK "I Don't Need Your Handouts ' (Psrtytlne /Streetwiss) 14/3 
Rotations: Heavy 0/0, Median 110. Lght 13/3, Extra Adds O. Total Adds 3. WAMO. WVEE, WLOU. Medium. KOKA. 
DAMARIS "What About My Love ?" (Columbia) 14/3 
Rotations Heevy 1,D, Medium 4/0. Light 9/3, Extra Adds 0, Total Adds 3, WDMT, KJLH, KDIA. Heavy: WLVW. Medium: WILD, 
WDJY. WGCI, WNHC. 

DAVY DMX "One For The Treble (Fresh)" (Tuff City /CBS) 14/3 
Rotations: Heavy O/0. Medium 4/0, Light 912, Extra Adds 1, Total Adds 3, WNHC. WTLC, KDIA. Medium: KRNB, WHRK, KDAY, 
WJAX. 

MARY JANE GIRLS "Jealousy" (Gordy /Motown) 14/1 
Routions. Heavy 3,0, Medium 3/0, Light 8 1. Extra Adds O. Total Adds 1, WATV. Heavy: WVEE. WOIC. WJMI. Medium: WORD. 
WLVW, WDAO. 

SHANNON "Give Me Tonight" (Mirage /Atco) 13/6 
Rotations. Heavy 1,0, Medium 3/1. Light 612. Extra Adds 3. Total Adds 6. WRKS, WGPR. WJLB. WZEN.FM, WJMI. WAAA. 
Medium: WORD. 

GRANDMASTER FLASH & MELLE MEL "Jesse" (Sugar HBO 13/1 
Rotations: Heavy 3/0, Medium 410. Light 6/1. Extra Adds O. Total Adda 1. WLOU. Heavy. WBMX, WZEN -FM. WLTH. Medium: 
XHRM, WNOO, WLVW, WANM. 

SKYY "Married Man" ISalsoul/RCA) 13/1 
Rotations: Heavy 1/0, Medium 4/0, Light 811. Extra Adds O. Toul Adds 1, KRNB. Heavy. WLVW Medium. WBMX, WPEG. WLTH, 
Ww vs. 
WES PHILLIPS "Sucker For A Pretty Face" (Owüty) 13/0 
Rotations: Heavy 2/0. Medium 4'0. Light 7/0, Extra Adds 0, Total Adds 0 Heavy: WNHC, WANM. Medium' WDAS, WIEN-FM. 
WOIC, WTLC. 

REAL TO REEL "Love Me Like TRW" (Arleta) 12/7 
Rotations: Heavy 0/0. Medium 2/1. Light 8/4, Extra Adds 2, Total Adds 7, WAIL-FM, WZAK. KNOW, WPEG, WKXI, WOOK, 
WAAA. Medium: KMJM. 

WILLIE CLAYTON "Tee Me" (Comple.t/PolyGrem) 12/2 
Rotations: Heavy 083, Medium 5/0. Light 7/2, Extra Adds 0. Total Adds 2. WPEG, WAAA. Medium: KANE, WEDR, WWDM. 
WANM, WITH. 

MARILYN SCOTT "10x 10" (Mondry /Polyßram) 11/2 
Rotation: Heavy 0/0, Medium 1/0. Light 9/1, Extra Adds 1, Total Adds 2, WVEE. WENN. Medium: XHRM. 

EURYTHMICS "Hera Comes The Rain Again" (RCA) 11/1 
Rotation: Heavy 483, Median 383, U9ht 4 /1. Erns Adds O. Total Adds 1, WJAX. Heavy: WDJY. WVEE. WHRK. KSOL. Medium: 
KOKA, WLUM, KDIA. 

ROMANTICS TSUCMg In Your Sleep" INempror /CBS( 11/0 
Rotations: Heavy VO. Median 6/0, Light 3/0. Extra Adds 0, Total Adds O. Hwy: W. WOC1. Medium: WHUR. WDRO, WGPR, 
KMJM, KSOL WKWM. 

FRESH 3 MC'S "Fresh" (Profile) 10/2 
Rotations: Heed 183. Medium 2/0, Light 7/2, Extra Adds O. Total Adds 2. WDAS. WLOU. Heavy: WRKS. Medium: WJLB, KOKA. 

HUMAN BODY "As We Lay" (Seanvele/WB) 10/2 
Rotation: Heavy O. Medium VO. Light 5/2, Extra Adds O. Total Adds 2. WDAS, WGPR. Medium: WDJY, WNVWS. 

ROONEY FRANKLIN "Stay On In The Groove" (Columbia) 10/2 
Botetialn: Heavy 183, Median 3/1, Uast 6/1, Erna Adds 0, Tod Adds 2, STOW, WANM. Heavy: KJCB Medium: KAN. WLI V. 

B ARBARA MASON "Another Mn a (Wett End) 10/1 
Rotation: Heavy 510, Mein 383, UgM 2/1, Extra Adds O. To Adds 1, WATV. Heavy: WILD, WRKS. WZEN -FM, WELS. 
WANM. Median: WGPA, WIEG, WJAX. 

CARL ANDERSON "Magic" (Epic) 10/0 
Rotatlas: Heavy 083, Median 3/0. Light 783. Extra Adds 0, Tad Adds O. Medium: KJW, WJJS. KOKA. 

FELIX & JARVIS "Jam The House" (Ousity) 10/0 
Rotations: Heed 210. Meins 5/0, Li9Mt 3/0, Extra Adds 0, Tod Adds O. Mew: WAa. KJC6. Medium: W1OO. WPEG. WOIC. 

SIM PULSE "Steppe' Out" (Flakon) 10/0 
noncan: HHaawy IRO, Medan 783, Light 2/0. Extra Adds 0. Total AddsO. Haevy: W1400. Medium: WHIM, MINX, WGCI. MIND. 
W.R. KJCB. WLTM, 
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TYRONE MLMIMN 
SIMMS SISTERS 

ICAALL JACKSON 

EARlltr ANDLIa M 

Al BILaaEeE 
IAM SACS 
uTTIw A GILL 
NOTBOX 
RAI' MEER JR. 
DOOMS 
SASL ELM. 
AIMCY OF AORTAE 
LOOT ILLIMS 
Eottestt 
NOCRWN.L 

MICHAEL JACKSON 
D ALaEOt 

WRACK LASCLLT. 
DOO IS mW5RD5 

[ACM - rear.e 

H ottest: 
PATTI TABELLE 
D TRAIN 
DERANGE 

MERYL LOIN 
MOM TABELLE 

J Jr EN Norm 
MONET IMANTLIN 

AMALA SPILL 
An OP MIM 
DREARIS 
CENTRAL LINZ 
MI LITES 
DAVY MT 
Hottest( 

EMMA LABELLE 
MOM MME[ 
MO SSELL 
MUMM. 
POINTER SISTERS 

H OWARD JOHNSON 
LLTHEP VIIADROSS 
GEOR 1LIWTDN 

NOt'RWIYL 
CHERYL LYNN 
J [IrNET OSIORNE 
;MES 11cw 

BLICRSSOT 

Mtn. arm Orr alar 
VAN NAME 
JOANNT RATIOS 

COTRAL LINE 
Nottestt 
DRMIRDT 
JMTAr ONIO_E 
SLALOM 
N ICIAZL JACEA 
11OCrydL 

JAZZ...,. 
NAiIONACVIRPLAY /30m 

Mardi 2, 1N4 

Q DAVID SANBORN /Backstreet (WB) 
2 0 DAVE VALENTIN /Flute Juice (GRP) 
3 0 PIECES OF A DREAM /Imagine This (Elektra) 
4 4 SADAO WATANABE /Fill Up The Night (Musician/Elektra) 
7 0 KENNY G/G Force (Arista) 
9 0 RODNEY FRANKLIN /Marathon (Columbia) 
23 Q TANIA MARIA /Love Explosion (Concord / Picante) 
5 8 LEE RITENOUR /On The Line (Musician/Elektra) 
6 9 RAMSEY LEWIS TRIO /Reunion (Columbia) 
lo 10 ANDY NARELL/Light In Your Eyes (Hip Pocket) 
25 el PHIL UPCHURCH /Name Of The Game (Jam) 
17 4D STEVE NARAHARA /Sierra (Pausal 
13 13 RICHIE COLE/Alto Annie's Theme (Palo Alto) 
e 14 AZYMUTH /Rapid Transit (Milestone) 
15 (D JIMMY SMITH /Keep On Comin' (Musician/Elektra) 
1e 16 DAVE PIKE /Moon Bird (Muse) 
1I 17 GENERATION BAND /Soft Shoulder (Palo Alto) 
18 BERT LIGON i CONDOR /Dancing Bare (Sea Breeze) 
12 19 MICHAEL FRANKS /Passionfruit (WB) 

Li'Ajr JO. 2, MONTE ALEXANDER- CLAYTON -HAMILTON /Reunion In Europe (Concord) 
28 e ALIVE/City Life (Alive) 
22 22 DAVID MATTHEWS ORCHESTRA/Grand Connection (GNP Crescendo) 
28 C r VICTOR FELDMAN TRIO/To Chopin With Love (Palo Alto) 
24 24 MARK LEVINE QUINTET /Concepts (Concord) 
14 25 FREDDIE HUBBARD /Sweet Return (Atlantic) 
20 26 WAYNE JOHNSON TRIO /Grasshopper 11TI) 

27 27 HANK CRAWFORD /Indigo Blue (Milestone) 
29 L. SUBRAMANIAM /Indian Express (Milestone) 
21 29 TOM SCOTT /Target (Atlantic) 

C GRANT GEISSMAN /Put Away Childish Toys (Pausa) 

JAZZ REPORTING STATIONS: wyec/ww Haven. AM Rosser. KSAx/DINSL -FI. Worm. Wire Colton; WMGI/Gansew 
vile. FL. Bit Harman; WLOOdO lendo, Pea Gard; WOBY/CODInbOS. OH. zoor Surds; WNOP/Cncfaf, Geoffrey Ninmm; 
WJZZiDsuoit. Jon MEN; KKGOMs ATgMss, Cal Nitr; KJAZ/Sen Ftannaco. Bob PrlocM: KJZZ/Seetds. Carol Handley. 
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Adult /contemporary 
Continued from Back Page 

f BREAKERS. 
UONEL RICHIE 
Hello (Motown) 

85% of our reporters on ft. Rotations: Heavy 20/3, Medium 57/22, Light 
31/25, Extra Adds 3, Total Adds 53 including WTAE, WPRO, WRMM, WSB, 
KVIL -FM, W101, WARM98, WOMC, WMYX, WCCO, KNOW, KKLT, KEZR, 
WICC, WRIE, and 38 more. Debuts at number 10 on the A/C chart, the highest- 
charting Breaker in A/C history. 

PHIL COLONS 
Against All Odds (Take A Look At Me Now) (Atlantic) 
70% of our reporters on it. Rotations: Heavy 9/0, Median 47/12, Light 35/21, 
Extra Adds 0. Total Adds 33 Includirg Y97, WPRO, WLTT, WRMM, WSB -FM, 
W101, WCIJ1, WOMC, KUDL, WHB, WISN, WMYX, KKLT, B100, KBOI, and 
18 more. Debuts at number 23 on the A/C chart. 

ALAN PARSONS PROJECT 
Don't Answer Me (Arista) 

52% of our reporters on k. Rotations: Heavy 0 /0, Medium 33/16, Light 34/21, 
Extra Adds 0, Total Adds 37 including WSB, WSB -FM, WOUE -FM, WFYR, 
KUDL, WCCO, KNOW, KOST, KKLT, B100, KBEST, KUR, WGY, WKGW, 
WAFB, and 22 more. 

JEFFREY OSBORNE 
We're Going All The Way (A &M) 

52% of our reporters on it. Rotations: Heavy 0 /0. Medium 32/5, Light 35/11, 
Extra Adds 0, Total Adds 16, WSB -FM, WFYR, WISN, WAEB, WRVR, WNAM, 
WING, KRNT, WMHE, KBOI, KMJJ, WTNY, WVBS, KWEB, KRNO, KALE. 

BARBRA STREISAND 
Papa Can You Hear Me (Columbia) 

50% of our reporters on it. Rotations: Heavy 4/0, Medium 26/3, Light 34/12, 
Extra Adds 1, Total Adds 18, WFBR, WRMM, KKLT, KEY103, WAFB, WGOW, 
WRVR, 2ND, WSNY, WFMK, KOIL, 3WM, WMHE, KVIC, KRNO, KISN. 

NEW & ACTIVE 
I. JULIO IGLESIAS a VAL E NELSON "To M The Girls I've Loved Brion" (Columbia) 61/44 um Rotations: now 3/1, MFhm 28/19. Light 27ß1. Ens Adds 3. Taal Adds 44. W . WREN. INFIX. WTAE. WPRO, WSB. 
WSB-F114, WOUEFM, WFYR wCCO. KNOW. 8100. WAFB, WGY. KMJJ. KRE ru, WAeL WVtK. WMAZ, WHAM. WHBC. KIM, WMHE. Kea, KKUA, KR, KSL KIXIFM. WWI" wie. W WPA, K0110. WSKY, KVIC, KCRG. KFSB. KEEZ, KWEB. WINK. 
WAN, KKJO. MOW. KRSB, KISN. navy: WINK. KALE. Madan: WTIC. W.Y. R WRVA. WHEY, WEN.. WTKO. WCKO, WJBC. 
KOAW. 

inid CULTURE CLUB "Mite Me B" (VYBIn/EpIc) 60/34 
Rotation Hwy 2,O Medium 29/13. Lqs 27/19, Wends 2, Taal Adds 34. w5a, WPRO. W.U. Mel, KNOW, KOST. 

KGW. WAEB, WICC. WGY. WKGW, WALK. WR1/R, WHAM. WrIY. WOK WANK, PAM KMV. KBa, KKUA, KWAV. W WNR. 
WKNE. WSKI, WCKO. WAGE. KFS8, KEEZ. KWH. WMa1, MOD, S. RIM Nleevr Wags, WOW. Median: WPM. WOUE- 
FM. WPJB. WSR2. KOIL, WMHE, KFI, KIXI -FM. KORO, WSKY. WOW. KVIC. WJON, KANO. KOSW. KALE. 

TRACEY ULLMAN "They Don't Know" (MCA) 49/30 
Rotation: Neon 10. Minn 147. Light 32/21. Ems Adds 2. Tool Adds 30, WPM. W411-FM. WOUEFM. WCCO. WAFB, 

WICC, WPJB, WKGW. KRBEFM, 2M/D. W9M, WHAM, WNW. WSNY, KBa. KMU, KaI4lM, WW/IL WTKO, WTNY, WGSV. 
WJBC, KFSB, KWEB, WHNN, WJON. K99, KRNO. KRSt, KALE. Hwy: WGY. Mahan: KWAV, WEIR, WSKI. KVIC. 0E2. KOSW, 
WFBA 

CRYSTAL GAYLE "1 Don't Warn To Lose You Love" (WB) 47/9 
notation Kwey 10. indium 21/5. Lqm 204. On Adds O. Taal Adds 9. Min WSB. WOMC, KGW, WUT, WNW. KBOI, 
KKPL. WJON. Heald: WCCO. Maldun: KNOW. WMAZ. KRNT. WME. KUGN. KSI.. KIXI -FM, WSKI, KORD. WSKY. WCKO. WOW, WAGE. KWH, KFOO, KM. 

T.G. SHEPPARD with CLBIT EASTWOOD "Make My Day" (WB/Curb) 43/5 
Rmtemons Heavy 20 m , Madam, 15x0. Light 26/5. Extra Adds 0, Total Adds 5, WMJJ, WTNY. KVIC. KOSW, KALE. Heavy: 
WFBR, WAHR Mann KNOW. KGW. WGY. WKGW. WMAZ, WRVA. WI5C. WING. KRNT. WSKI, WCKO, WJaC. WAL, WJON. 
KRNO. -' DeBAROE "Love Me In A Special Way" (Gordy /Motown) 1/ Rotehe: /navy 2/O. Munn 9ß. Lot 27/10. Extra Adds 3. Told Adds 1e. WNW KVLFM. WON. WCCO, KGW. WVLX. 
WARZ, %NAM. WNW. WSNY. WIAK. WMHE, KWAV. KWEB. WJON. K99. Heavy: WCKO. KVIC. Medium: WAHR. WMAZ, 
WRVA. KFI. WKNE, WAN. WAGE. 

In BARRY MAMLOW "You're Looking Hot Tonight" (Arista) 34/33 
Rehton: now 00. Medium 6/6. Light 26/28. Eta Adds 0, Taal M10.33. WFBIL WTAE. KVILFM, KGW. WAHR, W VUt. 

WR(A, WHBC. WLTE, WMK, KBa, KP0., WW!. WEN., WICHE, WSKI, W WPA, WSKY. WOCO. WCHV. WGSV, WAGE. KVIC. 
KCRG. KFSB, KEEZ. KKJO, WBOW, KFOD, KRNO. KOSW. ERSE. KALE. Medium KFI. 

POINTER SISTERS "Automatic" (Planet/RCA) 34/6 
Robben: Homy 30. Madan 16/2. Ugh 13/4. Eae. Adds O. Toad Adds O. WFYR. WAFB. WKGW. KFI*. WTNY. WSKY. Heavy: 
KUJJ. WWPA, KRSB. Mutinn: W. KVILFM. WOUEFM, KNOW. KMEFM, WUGN, KUOO. WEIH. Mitt. KORD. wcxo. 
WCHV. KVO. KEEZ. KOSW. KALE. 

PAUL YOUNG "Come Back And Stay" (Celmblal 33/1 
Rotation Navy VO. Medium Lea, tags 13/I. Ems Adds 0, Tod Ain 1. Klo. Navy: WGY. KAU. Minn WCCO. WMAZ. 
WOO, KWAV. 051FM, nue. WKNE, WSKI. WAWA, KORD Vine. WO(d WON. KVIC. WOL, KKJO. KOSW, ERN. 

ELBOW BONES a THE RACKETEERS A Night 11 New York" (EMI America) 32/12 
Rotation: Heavy 00. Minn I NJ. LiVK 19/8. Eats Adds 1. Tool Adis 12. W1eC. WÇA(. KKUA, WW1e, WKNE. WAKI, 
WWPA. KVIC. KOIG, EWE, WMDW. ERSB. Medium: WCCO. WICC. WeT. WRVA. WHEY. KLM, KORD. WJON. KANO. 

MOST ADDED 

LIONEL RICHIE (53) . 

Hello (Motown) 
JULIO IGLESIAS 6 WILLIE NELSON 144) 

To All The Girls... (Columbia) 
ALAN PARSONS PROJECT 137) 

Don't Answer Me (Arista) 
CULTURE CLUB 134) 

Miss Me Blind (Virgin /Epic) 
PHIL COLONS (33) 

Against All Odds (Take A...) (Atlantic) 
BARRY MANKOW (33) 

You're Looking Hot Tonight IAristal 
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HOTTEST 

CHRISTINE McVIE 1771 
Got A Hold On Me MB) 
KENNY ROGERS 1681 

This Woman (RCA) 
PAUL McCARTNEY (45) 

So Bad (Columbia) 
GENESIS 143) 

That's All (Atlantic) 
P. BRYSON /R. FLACK 136) 

You're Looking Like Love To Me (Capitol) 
SHEENA EASTON (34) 

Almost Over You (EMI America) 

SIGNIFICANT ACTION 
JOHNNY MATHIS with DENIECE WILLIAMS "Love Won't Let Me Weh" (Columbia) 29/8 Rotation NW, 10, Medium 11/3, Lids 16/4. Ens Adds 1. Total Adds 8. WOMC. KGW, KBEST. WANK. WHAM. KBlll, KOIO, WSKY. navy: WIE. Mann: W56FM, WCCO, 8100, WIeY, WMGN. WMHE. WEN, WSKI. Light: WFBR, 97AIA, WSFM, Whet. KKW, KWAV. WKNE. WCKO. WAGE. WJBC. KKJO, KRSB. 

MODERN ROMANCE "Just My Imagination" (Atlantic) 21/1 
Rotaltan.: Heavy O. Mann 120, Los 9/1. Ern Adds O. Total Mee 1. KBOI. Median: WCCO. WMAZ, WIeC, KRIT, KUGN. KSL. KIXRFM, WEN. WRNS, WCHV, K99. KRSB. LiVA: WAHR. WHY. KKPL, WGSV. WAGE. WNGS. KEEZ, WJON. 

GEORGE FISCHOFF "Boogie Plano Man" (Reward/CBS) 19/3 
Rotations: new 00. Medium 30. Light 15/2, Ens Adds 1. Total Adds 3. KOK. WBOW, KOSW. Medium WCCO. KUGN. WISNE. LqM: WVOR, WAHR, WVLE. WHEY. WHOA, WEN. WJBC, WCIL, WANN, WJON, KILIO, KTWO. KRS8. 

NENA "99 Luftblasons 199 Red Beben)" (Epic' 19/2 
Rotation Heavy 60. Medium 12/2. L.9M 10, Extra Adds O. Total Adds 2. KOIL WWPA. Heavy: WTAE. WAFB, WSRZ. KPPL. WCHV, KEEZ. Medium: WAXY. 97ÁM, WFY'R, WMII, KGW, W11VR, KMJJ. WTNY, KFSB, WIEN. Light WOtiE -FM, 

DARYL HALL a JOHN OATES "Adult Education" IRCAI 17/3 
Rotation: Heavy 20, Medium 90, Light 03, Eats Adds 0, Total Adds 3. WTRX. K011. Km.. heavy: WGY. W WPA. Medium: KVILFM, WOVE -FM, WSRZ, KWAV. WSKI, WSKY. WCHV. KEEZ, KOSW. 1.4m: WAFB. 2WD, KVIC. 

MOODY BLUES "RuNtrg Water' (TIweAoWPt7lyßram) 18/2 
Rotation*: Heavy 00. Medium CVO. Wm 1112, Ens Adds O. Total Adds 2. MISC. KWEB. Medium: WCCO, KIXI.FM, WEIM. WCHV. WAGE. 1.45: WSRZ, WAX. WKNE. WSKI, WCKO. WBOW, KTWO. MSS. KALE. 

/TOOL a THE GANG "Todglut" (D.Ute/POlyGram) 15/5 
Ronne: Hwy 00. Madam 6/1. Inn 10 /A. EM Adds 0, Taal Adds 6. W VU(. WE1M, WCKO, KVIC, KEEZ. Medium: WMHE, KWAV. MAPA, WON. lqK: 97ÁN. WTKO. WSKY, WAGE, WJON, KOSW. 

KC "Give It Up" (Mica) 13/3 
Rotami: Heavy 40. Moduli 6/1. Ú911t 4/2. Ens Mit O. Told Adds 3, WFVR, WICC, KOt. Heavy: WM IIE, KR. WSKI. WWPA. 
Medium: WOUE.FM. WZZP, WGY, WHAM. Lg1t: V100, WEZS. 

JOHN DENVER 'Wald Games" (RCA) 13/2 
Rowdy*: Heavy 00. Mtl1Xn 9/1, non 4/1, Ens Adds O. Total Adds 2. WANK WHEY. Medium: KVLFM, WCCO, WMAZ. WRVA. KIXFFM, WEIH. WAG. KANO. Light: WSKI. WSKY. KEEZ. 

HOWARD JONES "New. Song IElektral 13/1 
Rotation: Heavy 10. Mahn 6/1. Liga 40. Extra Adds O. Taal Anal, WMAZ. Heald: WO(O. Motion: 97ÁN. WCCO. WAVY, 
WMGN, KUDO, WSKI, WSKV. Light: KRE -FM, W WPA, KEEZ. ERSB. 

MANHATTAN TRANSFER "Mystery" (Atlantic) 12/4 
Rotation Hwy 1 /1, Mann 40. Light 70. Ease Add. O. Tout Adds 4. WCCO. WNW. WEIH. WCKO. Medium: WAN. KUGN. KSL KIXI.FM. USES: WNW. WAGE. WJOH, KTWO. 

ROCKWELL "Somebody's Watehkg Me" (Motown) 12/1 
Rotation: new 60. Mahan 40. LigA 3/1. Eae. Adds O. Told Adds 1. WAGE. Hwy, WOLEFM. WGY. WMHE. KPPL. WWPA. Modem WM. WAN. W8KY, KEEZ. UgM: 97AM. V100. 

TINA TURNER "Let's Stay Together" ICapholl 10/2 
Rotate: Heavy 20, Medium 6ß. Use 30. Exec Adds O. Total Adds 2. WRX, W WPA. Heavy: 97AIA. WGY. Maldun: WFBA, KEY103. KREFM. Light WOUEFM. KWAV. KVO. 

GARY PORTNOY "Theme From 'Cheers' (Where Everybody Knows Yam Name)" (Eart io el 10/1 Rotation: Heavy 00, Medium 3 /1, Light 7 /0. Extra Adds O. Total Adds 1. WMAZ. Medium. WROR. KUGN. Light: WTAE, 
WSFM, WAHR, WEIH. WINGS, KEEZ. WJON. 

STARRUCK "Maher Beet Of My Heart" (AM/MCAT 10/1 
Rotadens: Heavy 0.0, Medan 10. tags B0. Extra Adds 1. Total Add. 1. K99. Medium: KFSB. Ligen: WAHR, WTRX, KORD, W(>V, WOHV, nat.. KFOD. KTWO. 

KENNY LOGONS "Foodooea" (Columbia) 9/1 
Rotation: new 30. Indium 50, Lqh 1/1. Ext.. Mit O. Total Adds I. WCKO. Heavy: WOUE.FM. WSRZ, WSKI. Nahm: WFaI, WRa. KMJJ. WMNY. WWA. 

MAC DAMS "Mat Of Ar' ICnebWhu/PayG.aml 8/2 
RowbW: now I/O. Marilyn 3/1. Light 4/1, Ens Adds O. Total Adds 2. WAHR. EWEE. Heavy: WRVA. Madam: WCCO. KRNT. Lq A: WICC. WJON, WLAC -FM. 

MATTHEW WILDER "The Kid's American" (Private (/CBS) 7/0 
Rotation: Heavy O0. Methan 60. Liga 10. Extra Adds 0, ToW Adds O. M.OUn: WCCO, KUDO, WSKI. WCHV. KFSB. KOSW. Light KEEZ. 

"WERD AL" YANKOVIC "Eat h" (Rock a Roll/CBS) 6/6 Ruston: Heavy 00. Medium 1/1, UgM 44. Extra Adds 1. Total Adds 6, WASR. KNOW, KR. WON, KEEZ. KOSW. 

VAN HALER "Jump" (WB) 5/1 
Rotations: Heavy I/O, Medium 30, Light 1 /2. Eat,. Adds 0, Total Adds 1. WCHV. (Navy: WAEB. Medium. WOUEFM. 

O A ACTH M a a WOO 7110Mt99 by at lean 30 er our A/C reporting stows. The two manna /O aroma the wort /t e bible natastam Mote haw Miley A/C "paters an en the mere an week and, at OMR. NOW MEIN added K for Mil feat time Dee Wet. A/C mamma report tllalr ateyNm by 10fatlono OLeaW. Mann alt, aid Ada. TIM two oaten Ibaglehlg nth rotating ortesnenon Inmate how many Melon hwee the record si that pefklYr rotation and. of OMM. how Maly added B alanti Iato that sane ration. 

MOST Aeeea SWIM NA MN Nona etieeYYp the Meet eggs netseteay, ant the kor* raporOld 1leresn^ COM.M: ROM at m, r6por0es. lhe Malta In BeraluheaM 
YIMheOeIMY 1aBewaK isle sans M Mon Maud a MOM OEMate Me Meal raste er 
A/C raaortma Mine me an ail LAM( er noting net the saht e moan MIiY fIYe 
MOMS 
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Ak Regional Adds & Hots 
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Parallel Two 
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Parallel Three 
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III/SIM L .LOA it5. IO RK' 
N ARR NOVO b 
CANIOIR LINI[ 
iOMTT-lal 
MM POc¢sa IMY6 ALMANUD 
IC 

WTLOOMMS_M.Mn. MT 
JN Timm 
LINDA INAAOT 
LIGO. Ralle IMO M.SSAD rol.S SIRENS 
AM PAM* 
JAPMn MOWN 

T.O. IMAM 
Not 
ANNA MOWS 

COI 'TI? MNI! 
SISO. IMO 
DM POOAAOG 
JIM, OPTNR 

11/11/IPANNIMAM PA 
IMN1MN.r 

TINA 
TINA MINN 
DINT MOMS 
ELM 

UNMn MOM 
D AMS o 

MICMAIL JKRSON =N .M. 
MINIEI WIMPS 
TIA,SON WINS 

SOUTH 
Parallel One 

WRWIA.MN 
MMRANNONANN 

CRISTAL CATIS 
MIL COLLIN. 
LIMO RICTOR 
LINDA IO.STADT 
MOIRA 'T?IMD 
SAUNA 

I 

A MM 
SILLT SOIL 
CO ITER .NIE 
PAUL IMAMS, 
501501 PIACI 

*MAMANM 
IL« PNMNM 

ANNE NRAY 

LIONEL PICHIE 
ALAN pAADONS 
CRESTAI 
IGLESIAS A MLLMI. 

FBI.? NOGYAS 
SHETNA YA.5TM 

NwIE 
ONES IS 

WTSIENA1..I. 
O.-. MOE 

MIL COL INS 
[GLOMS OLIO 

TACO VISSAI JMnn AML? 
ALAI MIRONS 
LINDA MNSTA'T 
STEM. STOMP 
Not tests 

MMOCANWn 
HP. ,TINE MOI. 

:. ALCM 

XVILID.NMAL WMM 
CAWS MOAN. 

LIONEL 
ismILDS 

DIMES 

CULTURE CLUE 
MIC$AR JACROI 
SILLY JOEL 
LIONEL 

CROSS C IS C R 

WAAY-. LMMbN WM- 
Anne 
Hot tst* 
none 

SPAANMM. 
MA MIA 
MANNA 

A LIOOLLI 
LIONEL ACME 
[COSTIVE. MOVIE 
TUPTTIONICS 
MIL. COLLINS 

WOUI MMM OAS 
N AG O'SAS1 

FONANTIOS 
L Twry 

sHALAPIAR 

YES 
ALAN PARSONS 

T, LOGGINS 
ROCPSELL 
LIONEL NICOSIA 
CHO 
HALL SITS 
WINIn.IM 
N BCMNMLNN 

LIONEL *CM 
ARTIIMIO MI CLIMAT 
MINIM DINS 
MIL COLLINS 
Dams MIR 
N ot tat t 
COLIMITIM NN. 
JOE. MINDS 
GMOI 
ISM! LOGOS 

ICI 

Parallel Two 

IMTIRIAIIM- 
AMMMA. 
LIMA MISTAR 
ATEM. 15110P 
MAMA MIOIMM 

OTOL 1 TIM GANG 
LL.AL ROCumE 

GOM15 
DIEM AUA. 
HIS CINO 

MAMMA Amp 
NIMMINs 
NADIA MUMM 
STRIONS 1 DORS 
LION. LIAIS 
AW MINN. 
bttatl 
MOL MCCARMn 
COISTIO INNIL 
GNOSIS 

lJO!S 
TIIM 

LICE 

TMMWWM.DM 

:MAIM IMO. 
MIL COLLINS 
CUM 11011. 
T.O. MIPPAR natt 
MINT MSS 
S IL L Wt OM 
PAUL KOTO", 
LIONEL ROLL 
CULTISM CLOD 

VTAAAICAMINEMML K MM. 
CR'TAL DAY. 
ALM NOMA 
N o ttttt 
TAUL MCCAIINn 
OMMT MOMS 
DOMA SIAM. 
ALLwIA 
ORIRI. MORE 

WOOMC.NAMIP 
IMINMNOmm 
SrEMm Aüo) 
LIONEL ACH. 
MINA STBEISM 

PAUL MCCIRNEE 
FEINT IDGas 
MT A. CF 
KILL CE 

CHRISTINE MOVIE 

AMA NNIMNN 
MDM INPANIMA 

TRICET DUMM 
MIL COLLE. 
LIONDI. Rallen 
IGLOO. q 

DOMA DAIM 
CLIFF ISCDAM 
DAIM S AIMD 

Memo I 

POLIO 
COL III GM 

COS IS 
ITI-ICS 

LION. RI MIS 

WMNWMMIMB 
ANSMMNIT- 

Hottest e 

GOM M 

POLIO? 
DOMEI =ISO 
OMnICS 
GIAnTS I.INTT 

WKAMIMON. 
ANO MAAMis 

IMLONS NELSON 
MEOW CUM 
D MARM 
N IIIY MILOS. lon e Ist GM 
Not NStI 
MILLE JO¢ 

AMT MGRS 
JAPES IHM 
CRRSTIME INNIL 

KL JACION 

MIAMMIN 
OM IMO" 
MIL COLLINS 
IGLOIK N.I. 
S AMARA MANDRILL 

MTA 
ROWAN JONES 
GMT PORTMOT 
Molt..?, 
S NEANA 1AST011 
ROLLT JOEL 
FINNS loGLM 
COISTIMA ANI. 

ANS IS 

ONVIIIIMNMS 

COLOUR CON JAmn Cobb!? 
PAUL MCMIIN. 
B ANANA SERMON 

POLICEeI POLICE 
CIMISOM NN. 
LIO1 . HOIR 
WIATOICI 
IGLESIAS MUM -to-- 
MMMOMMI 

MIL NMI. bt t.AtI 
'I. MCCARNn 

MINN 
L CI 

JMM IENMM 
O POCA.B.G 

WLACAM.MIPM. 
D EN NAM 
M COING 
M (CLAM JIK?M. 
MIL COLLINS 
LIA¢ RICO, 
TMIInA WINS 
btt.ttI 
LOOM NCLIt 
COORS 
COLOUR CLAM 

JAMS MEIN 
CUES CROSS 

MAMMA 
ANAMDDMM AIM 

LIMA. MCto 
MISIA SLuIMAMD 
O NCE. SLUMS 
ALAN MONO 

RAm MOCOS 
CRIS MOSS . LILT JAM. 
GANAR 
J AM MINN 

WQ/MMAMANN 
CAMS. ems 
O IVIANIts 
MIL COLIS 
M A 

MM. 
IT IMAMS C-Il 

CMS's= NMt 
LIMO Anti 

COMM CLAN 

WIVAMMIDMDO 
LADI- 

N et 
L ONE INGOS 
MOM IYCR Sf_A LAMM. 
LINDA IOSIMAM 
MAC DAVIS 

NI.00Ms STAMMa 

D OM .10 
TWO ULIJMM 
MLOI meflo Os 
IOtt.Mtl 
ALLE SON 
JANES IOM 
CHRISTINE MAI! 
JOIN LAMM 
DAN I crLSEA 

Parallel Three 

NOJOi.beMN 
PA WOSMMMG 

IGLESIAS SELO, 
LIONEL ORE 

X MIL COLLINS 
AM PARONS 
JI-IT MINIS 
N s tt.lt I 
O MIT MOOS 
D M VGA.DAM 
JANE VIGOR OTN RAGS 
DONS IDIOM 

ISOVIAMAAII 
O NN M1ANAA. 

IGLOIAM ULM 
TIC 
OIt1iI ISRBS 
U M Mum AM. MATMIS 
N ot utt I 
COI'TLNE ACV, 
POLICE 
JOAN LLNWN 
GAI POcELBERG 

RT-ICS 

MSMMCMMNMMIIIMB. VA 
Timm N. TM 
VM OUW 
5Aw M11Á1 
LIOM¢ *CM 
LAM InM K TMOVIC mom. OA 
P OLKA 
MICIALI. JAC[ON 
CCM LAM 
OISTI? westA 

WDSVAIMWN 
JNSS.ANM 

TRACn U1.IJMAR 
B ARRE NMIIA 

3bM[W á.r011 
P AUL Clint? 
ROUT OCMR 
MILOS 
CIIAIRIM PICRIC 

MAaelLMMMM VA 
AN s- 
MLIN.L 
S AMT IMIILOI 
COLTUR CWD 
CAMU AIM 
Not t3 
COIRI? HMIs 
POLIO 
TIAPON WINS 
STnMIN NIP 
LION. ROTE 

RvICIVN-IC T. 
D..AJ.MM 

MR MNILOV 
COL W! GM 

IGLESIAS 
ILION I DOLS 

! 
ILION 

S AMOA MINISAND 
T.G. SItMARD 

mo1El 
MICIASL JK1SO. 
EG1111.ICS 
JOINT OMIT 
L10I¢ AMNIA 

MIMOIMM MIM M.IS 
A.A. WM 

Not<.. 3 

DM POCELNAM 
JAN MOON 
CISI RIME .NIE 
JAMS IMAM 
POLICE 

W VIL- 1l,n.M. MC 

MOM 
LEON. Alall! 
STEMS I5OP 
MIL MIAMI 
J OnAS .MME 
Netl.M I 

MOLT WO! 
PAUL OCASMn 
.RSA TUC. 
DOM MIA 
JOAN LOAM 

MIDWEST 
Parallel One 

MCLINCNOM 
Om MA 
MIL COLLI. 
N o 
COL WI CASO 
COISTIP MME 
O MIT AGE. 
WRTMtCs 
LION. LIMN 

YMewIMS CAT 
AMMAN 
ATOM DISOP 
MIL COLLINS 
LOOM CTS 

LMI1 MOM 
PAUL MAMAS 
CAIP/I. UNID 
JOAN LEMON 

S HIS 
AnINNIMMA 
IWMILINIPAT 

MIL COLLINS 

W.111CMMms MAIM 
JM1 

JtIINn U I? WtaMO BA 

RGLSLA6 IDE.T AGNSS 

POINTER SIS}11LPE POL MCCARW.M 
BRS. AYI 
JAMS MOM 
COI'TI? MNIt JAM./ 

moms Alu NS mom: 
FOLIC. 
JIMLoo 
.IRIN. IOSGRAN 
COISTI? INN 
mnTANIO 

AIIAC505e s o- NIMM 

XRISTINE MVIS 
BMTSON 4 MAC! ttttt 
ROLLT JOEL 
MANT INGO 
COLA CROSS 
GNOMI! 

LIC? 

WAMOAIM MAMMA 
N M tNM 
MOM 111011E 
CLIP/. ALINED 
Mot t..tt 
H ILLY JOEL 
SOMA MTO1 
P AUL MARIA! 
E LAN? MIDGES 
LOOMIVA NEVI. 

WISMICIMM 
IMANMIlms 
CULTURE CLAYS 
LORtANICI 
CLIPS 11OAM 
LINDA MNSTAm 

GLINSIS 
alte 

PAULAsum= ORION 
PAUL IN R 
O NO TONERS 
JMO 

G 
MINN 

WIMPICIMNI 
OIIM/AIIOMOM 

Hoteat t 
ILLY JAIL 
RCOL TIER GM 
MAUL M[OARTMT 
GNOSIS 
IMO MOM 
WONCAM.M 
AMR AISNRNIMN 

1101¢ RAI. 
MIL COLLIE 
J AR. SEMIS 
COITAL HAILS 
ATOM MAIM 
JOAN LEMON Motu 
MLVIMICS 
CMISTIO LINIE 
DAMM t LAICt 
D ILL? .Pon 

AU6l- ON 
AW T. WIWCICAN.R 

W. OS 

OwOMCCONAIAM. 
Lam 

LIMO. 510111 
IOSHARM IMAM 
ALM MANN 
IGLESIAS COO. 
SEC 
MACE/ OLIMS 
S WIM 

RIM. LAM 
N oomeWsomon 
ANNE MURRAY 
sTspREN EINOP 
Ho ttttt 
CRIC COR 
SOMA SUMO 
LION. RICIE 

RAT WOW 
COI MINE .NIL 
Parallel Two 

MMMINNM 
IM Mom 
Llano PIOt! 

CO 'TK GAYLE 
JOE. mine 

.teeth M 

.tteeth 
RAUE MICA ! 
RROW, WOOS 
GOOSS 
MOM PLACI 

CHRISTIN! .NIE 
WMAp NIIRS MlAMM 
aDIINNCDIM 

MEMO O610R! 
ALM MIM. 
OLTURE Cm 
LIA¢ men. 
MAIM 
Millm MAIS 
TAC! ULIN01 
IGLESIA 4 COBA Mttont 

!SAMT MGM 
MIM* JACIMI 
GIM S 

M OMS MINA 
JON LIMO 

MOM SIMOP 
LtOO RAIL 
AIM MAINS 
MIL COLINS A«tntl JIA MIN 
ANIL ACCARMn 
B ILLY Md 
MATINS RIS 
MMM MS 

MIL COLLIE 
AM PARMA 
LIA¢ AC11 
IMODT 000 
MU MS e MAIN D ica.LAY 

DAVID MNMOM MT MAIM 
MOM MODO Ir 
TNLn 01.111. lot?..,. 
CANIRIIS MOIS 
MAUI. 
MAL MALMST 
MICA 
LIMA OMMAn 

W MNICDMNSAN. 0N ILTOa11NtMPIM 
PNMILTAM PM IMAM 
JINNI WPM. 
CULTORI CLUB 
MINICRI ULULAN 
SAMIN 'TRISMO 
AO MUSMT 
LINI HALL 
D O OM 
No 

pA ARCA AR MT MCA 
LILIONEL ltos 
DORMA ALIBI. 
COIS CMMS 
SNIDA LIMON 

F.I.MMaM 
CAS-n 
C?ISTIA[ MOIL LetttI 
COIS COS 
LIA¢ RC111 
RAS EMMA JI. 
JAM IMIIIM 
OT/ON 1 VOICI 

WIPIONMIAN 
LDOMMD 

AMMAN .MOP 
MIL CEU.IM MAO MOSM! Moml 
MT MAR 
POOL ALMATI ET 
COI 'TI? MOIS 
ARAN PIACI 
DORM ELM. 

MMITIOMM NMNM 
AMA Mom 
LION¢ 110111 
SWAM I 
OM RIDDE SOTS 
J IPMn AMR! 
ICJE5IM 1 COSA 
lott..et 
MOM MARION 
ISMS LOGOS 
CIISTIVI MM! 
T.O. APPAI 
LINO MISTAD? 

ANTIMOB 
S V,..rIM 
LIONEL RICHIE 
H ALL OATU 
Metto.tt 
SIENNA MST. 
PAUL MICARTA. 
RANT MGARA 
C.6613 

IRINA ICVIS 

WOMMMIMtRIA 
WIIWMIAMNM 

JIM? ON 
ALM PA NS 
SOMA OWN 
COLOUR CLOS 
Notteo' 
IoL L TIN CAM 
MLLE JOEL 
GNOSIS 
COI STINE NOIR. 
IMO SAGER! 

JMMMIIIMMNMN 

LIONEL CAI 
MANGE 
CUMIN CLOS W SM RItiMIMO 
1L50. MIM . 
Mt teat 
[MOT MOM 
MON I PIACI 
CANSRI. MORI 
P OLIOS 
DOOM An 
V N MEIN ONNI 

COMM CUM 
ilAN. RO. 
CLIn 1101E 
N oma. 
MILA 1 LOCA 
CANISTIN? WEIL 
P OLIO 
DOMA MAIM 
M'TTMIO 

Parallel Three NWlI MOs.. 
Al A.NOn 

IIAC DAVIS 
LIONEL LIC111! 
IGLESIAS S¢PON 
JAMS" *Mom 
ALAN 

EU DM 
ALAN PARMR 
MOM 
NLTUNS CURB 
TLAM ISLAM 
mom' AAS 

sOUSA á51ON 
PAUL AMARMI, 
CRI1TINS NNE! 
DOOM MAIMS 
DM 700¢10G 

MIL 00151115 WJKMINNMMII. IL 
MAIM 1DMA. AMMfaINMIMM 
TMONPSON TWINS lottatt MACE, ULUM. 
LIONSL RICO AM PANONS 
J16 1JNON LIONEL ACNIS 
eANSIN betatl 
CMIISTI.E MN. COL'TIA. MN[t 
DM roG¢StM NRSONLIELOLRACI 

Jaw 
RONeOMYM 
WYIIILtIMNI 

EDWIN EDWIN 
IGLESIAS A AMOK 

MIA 

r M COLLINS 
LRMYDATn 

e 
LIAR NICOL 
NABM RO.IMO 
AM POISONS 
cmSCE FI SCOPE 

[SO( AG.! 
COIRtO TINI. ICIOICNNM MDPIDL. IA 
POLICE CMIMI. 

JOIN LIMON 
DM PMAJANO 

WCC,CMbn.N. M 
N.MMcCann 

E MT POURS 
S HEEN* EASTON 
MICHAEL JACKSON 

MURRAY ASNE 
LIMA AN'TAO 

IMMIIMNAn 

IGLESIAS NMLON 
AM MMSOMS 
SMARM 
AMOTTM MAMA 
MST IMNIIAN 
J EMMY .IRE 
S AMOA STAMM= 

W ETT -ICS 
SILLT JOEL .Cans lM T MOMS 

etRKL ILMMLLO 

71M/MIME 
IIMAMMM 

S ILLS JOE. 
SAMNA MITOS 
GL Mals 
MIL AM OMn 
SAMT MOMS 
LIONEL AMNIA 
COISTI? MM. 
DAN SGMERM 

DAMM !AMISS 
"PO te.t I 

RRAVASIA 
OMI AMMO 
AM PARSONS 
CULTURE CLUB 
Not tot 

GIRL IS 
BILLY JOEL 

MICHAEL JACKSON 

S M AC 
EAs 

LION. ACRIt 
MART MMIfON 
MIAMI SOME I MC 
MIL 015.1/ 
IGLESIAS NELSON 
Sotemtt 
MAMA ATOM 
P AUL MCCIIRMLY 
MOM WOOS 

OMUTA POLICS 

IEIDIJMIw. tM 
D.n CMPM., 

MR MII.ON 
IGLSStA MIAMI 
TMCn U 

CULTOS CLVN btt..tl 
MIMI IMAM 
COISTIIL ANIE 
SOMA ASTON 
MTS. MACS 
POLKA 

RtEMIaMAMB.MN O WMei 

COLAR etas 
lAUT MILLA 
TAMIL 110111 
MADMüe 
IGLSIA N.SON 

uMALL 
COL 6 TIE GM 
Iris. AL 
TS 

TMOV10 

J oss LesoN 
it DINT, ESO. 
OAS SORG 

WMNNI.M - 
CANMMPANT 

LMAn MOM 
!GLOMS s ?LOX 

COLMAR CLIN 
MST mum 

t 

MICNAA. JAOANI 
AMU 
MOL MORTAR 
J AM IMAM 
col RIRE MNTL 

VIJOwM. CIOVN. NA 

MOM. 

EEW^ 
WILE 

S T LAIDLrl 
TMCn ULLM I 
DOIIAL 
LIDALL 11011! 
:GLOOM mimeo: 

CHAD STUAR Jos 

DOSIS 
JOIN MOE N 

DM ,00001.0 o cHAEL JAC111000 
TIAYII INNS 

153011. luSSIL NO 
O 00- 
BARRE A MNIL 
MAID .OD 

t10111Á1 
IGLESIAS MOO S 

EM MY CEPS 
csmesIS 
DOLLY PARTON 
TAAL M[CAMAE 
POLICE 

WSOWITMNNAN 
Rom YNnl 
MART Amu* 
ALAI Mrs 6 PA 
IGLESIAS No 

GEDINE 
Not 
LIONEL IONELR 

ES IOSN JAN PA 

REINE *G.5 
CMRISTINL ANIS 

124 Current Reports 

The following stations reported 
frozen playlists this week: 

KFMB /San Diego 
WCIL /Carbondale, IL 
KTWO /Casper, WY 

The following stations did not 
report this week and therefore 

their plsylists were frozen: 
KOY/Phoenis 

%MOO /Charleston, WV 
WIVY /Jacksonville 

Note: R &R welcomes the following 
stations as new reporters: 

KIXI -FM /Seattle IP2) 
WSNY /COklmbus, OH (P2) 

WEST 
Parallel One 

RPMWAN 
AMNI MINA 

TOLM AN NtI.M. 
CUMIN CLAN 
AURIMICS 
LION. PICNIE 
RM MIMS 
VII?! AL TM.IC 

e.tl 
J IMMY WIRRT Mt MUMM 
CMPAnt? 
STAMM HOOT 
GLITT MICSAC 

IOMTMI. AMEN 

CALM CUM 
AM MUM 
LIMA MNSTA. 
N o 
POLICE 
LIAR . Mtn. 
JAMS MOM MM. PACA . IRIAS IMAM 

U LTI MBMN 

AM COAS 
NOMA MCI MAD 
LIMA NOMADI 
S TAM M 115Mm 
MIL COLLINS 
AM MELONS 
LIONS RIMI! 
Rott..tl 
¢TA JAN MIS MSS 
B ILLS MA. 
O RNO AIED 
AMI IS 

50TIMINNO 
DAMNtMMIM. 

none 
Nottelas 

AOWIMNM 
W IMINOM 

MAT MITAI 
Comm CLOD 

CATIS 
DOME R MAIS 
DOANO 
HOS ROBS 
S RS? NANTIS 
P AIL MAMAS 
COIOIU MCVII 
P OLICE 
DMA IMO 

h .1MNM.NAMM 
PM NAMM 

MIN IMAM 
N ot t.t , 

ROL WE GA.M 
GNOM 
CUAL MCARI!? entra? EINIL 

IMITMW DIEM 
IMAIMMos 
MAIN MOONS 
LIMA MARMI 
JOB? MAIM 
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btt..tt 
!DOA CULT. 
PAUL MCCAPTIIn 
POLIO! 
O MIT IDEM 
MICAAA. JK1SOS 

ELM- ONO. 
ELMS Moo 

none 

MIMIt I MITA 
RAMI LOGO 
JMO INAM 
B RIS PIACE 
PAUL NttARM.T 

DAMIMAM 0115 
IMDA.NNIMMAI 

10101E MLON 
AIM HAMM 
MIL COLLINS Aettatt 
MULI 
JMO IOM 

S ILLY JOEL 
MINT MOOS 
MESON CLACK 

RnMIN AM 
AMAMMANI 

LIOSO NICOL 
MRMM BISMM 
AM ,ANSOG 
Not teuft 
MIMA M ruca 
D ELLT JOEL 
POL MAMA 
IANNr INGm mean 

Parallel Two 

NOS -l.A 
MIL OLLINS 
LIONEL 110111 

JAPMRI OBIOA 
Cn.AL GARE 
AM P.D. 
PAUL TONS. 
ro1MTil SIS?.. 
CULWR CLOS 
JMOT OMI/ 
NAMT IMAM. 
IMAM MONICA IA 
TANCA MMANI 
IOTOIO M MM. 
SMtA1tI 
MIT LAMMMS 
VOL ALCMSIS 
JANS MOAM 
JDAN MTN 

MICNAM. AMI 

AMMO 
LALL CATO 
SAMT M IMI 
MD MINA. JAN Cl.l MIO 
ANA??ICs 
DM OMLWG COMM NNW E MT MAMA 
J OIN IMAN 

IIMMIMIEMM 
OINMa-. 
ALAN MASONS 
LIOD¢ ÁO15 
WADI LIMAPOS? 

NMI LT MOO 
CAMS IIO 
Rehale 
OLL. Mn 

L ALLT JON. 
MOOD PIACI 
CtCDA¢ 
CAMOMILE 
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O m Mote 
mSTTANICS 
ALAS MCSOM 
IGLESIAS COI. 
CULTURA CL. 
EtWA WIM MC 

P AUL MCCAAW. 
SOMMA OSTA 
MILIMI5i MCVIM 
J AIS INGM 
B MW. IIACR 

55e-. M ADAM 
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man Ouilla 
JAMEY alma 
MIL COLINS 
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JMO IMAM 
MOM. IA? MOOS 
MME CASA 

RIMOMM VADA 
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DAMON PIACI 
GAMIN 
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POLICE 

LIONEI. WM. 
LIMOS 
I.PML.MMM 

IGLESIAS MLA. MI moms . EIM K TMOVIC lotttl 
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S AMI IANIW. 

IWASI MNMM 
OMEN IINNIA/ 

COLOUM CUM 
LION. AO. 
ALAI MITI. 
DAMO 
CMPMMM 
INTRO* 
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ANON !ABTA 
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WW1 -ICs 
LITI 'TT? NLYI. 

IMAM IN C. 
Mee LARA 

mums N!LMM 
MICHAEL JON ON 

.Norm á51A 
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NAY CSI! 
CHIISTINE WEN 

MT?R.S 

MMN 

EllSonS.MN 
stn ,I 

P C I 

CMS RIME GARS 
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1 

L 
JANES MRJM 
S ILLS JOEL 

RRPLAP-.A ROSWA.etAMM/D.WT 
MAAMien MNMNn.R 
LIA¢ 110111 

CRISTO. GAELS 
CASSON'S. 
torTMICI 
No 

MININIL 
D ILLS SCAM 
POLIO. MI NALL 
JIM. MPPen 

Parallel Three 

POOM-MMN.M. 
OM LAM 

MT Malta 
LIOIM. ANSI 
COLTO. CM. 
SPC b 
CANISTIE MCVII 
M-IN CROSS 
S MOM OMNI 
S ILLT JOR 
COLAR CUM 

RTWDIGANM. MUM 
b 
IMO MICw 
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EONS. PM 
INN RNalr 
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MIL COLLIN. 
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DOAROt 
REMADO 
ROD TM btt.0t 
CIIIR1r MOVIE 
POLICE 
J1111 OECOIS 

ItonOlmnm 

STREIMD 
RASPY ASIA! 
.7 corm n MONO 

M 
IDIANA 
AROIS 

AWL MICARWOT 
E MT CUS Can IM 

InA .MTA ON. JACKSON 

MOMS MACAO," 
T.G. SMAnAAD 
RWY MAMAN 
IRISO AL TMOVIC 
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NICNAR LOSAN 
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CANIRI? MOVIE 
JOAN IATAOI 

IMOMMMM em OA 
IMAM 
LIA¢ Ral11 
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SLIM ONO I Ar 
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CninIM MAIE 
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. March 2, 1984 
, , , o VAN HALEN /1984 (WB) 
9 5 2 FOOTLOOSE/Soundtrack (Columbia) 
7 6 4 © MANFRED MANN'S EARTH... /Somewhere In... (Arista) 
z 2 3 4 PRETENDERS /Learning To Crawl (Sire/WB) 
15 10 10 0 DAN FOGELBERG/Windows & Walls (Full Moon /Epic) 
e a a 8 CHRISTINE McVIE/Christine McVie (WA) 
4 4 7 7 YES /90125 (Atco) 
14 11 o DWIGHT TWILLEY /Jungle (EMI America) 
e 7 8 9 38 SPECIAL/Tour De Force (A &M) 
5 9 9 to GENESIS /Genesis (Atlantic) 

19 14 a QUEEN/The Works (Capitol) 
3 3 6 12 J. LENNON & Y. ONO /Milk And Honey (Polydor /PG) 

DEBUT ® SCORPIONS /Love At First Sting (Mercury/PG) 
16 APRIL WINE /Animal Grace (Capitol) 

17 14 13 15 EURYTHMICS/Touch (RCA) 
16 15 15 1e HUEY LEWIS & THE NEWS /Sports (Chrysalis) 
11 12 12 17 A NIGHT IN HEAVEN /Soundtrack (A&M) 
I ÓEBUT el ALAN PARSONS PROJECT /Ammonia Avenue (Arista) 
is 19 17 19 JUDAS PRIEST /Defenders Of The Faith (Columbia) 

DEBUT e DAVID GILMOUR/About Face (Columbia) 
22 20 19 21 BON JOVI/Bon Jovi (Mercury/PG) 
- -- 23 Ge ROGER DALTREY /Parting Should Be Painless (Atlantic) 

2e 25 i GOLDEN EARRING /N,E.W.S. (21 /PG) 

30 25 29 C WANG CHUNG /Points On The Curve (Geffen) 
21 21 21 25 TED NUGENT /Penetrator (Atlantic) 
la 16 20 28 MOTLEY CRUE/Shout At The Devil (Elektra) 
10 13 1e 27 DURAN DURAN /Seven And The Ragged Tiger (Capitol) 
12 17 22 28 JOHN COUGAR MELLENCAMP /Uh -Huh (Riva /PG) 
36 30 2e 29 DARYL HALL & JOHN OATES /Rock 'N Soul Part 1 (RCA) 
25 27 29 30 NIGHT RANGER/Midnight Madness (Camel /MCA) 

DEBUT ) THOMPSON TWINS /Into The Gap (Arista) 
29 23 27 32 ACCEPT /Balls To The Wall ( Portrait/CBS) 
- 34 32 33 BILLY RANKIN /Growin' Up Too Fast (A &M) 
- 3e 34 Q JON BUTCHER AXIS /Stare At The Sun (Polydor/PG) 
26 26 29 36 UTOPIA/Oblivion (Passport) 
23 28 31 38 BILLY IDOL/Rebel Yell (Chrysalis) 
( DEBUT e "WEIRD AL" YANKOVIC /In 3 -D (Scotti Bros. /CBS) 
31 33 35 38 ROMANTICS /In Heat (Nemperor /CBS) 
20 24 33 39 OZZY OSBOURNE /Bark At The Moon (CBS Associated) 
29 32 3e 40 CYNDI LAUPER/She's So Unusual (Portrait/CBS) 

174 Reporters 
r 

19681 80. Asas N 114ms. 153491109 1omaen RomMore 

"Jump" (130) "Panama" (119) "l'II Wait" (118) 163- 157- 6+ 0- 
"Footloose" (154) "Girl" (66) "Paradise" (14) 160- 143+ 17- 4+ 
"Runner" (157) 160- 116+ 44- 2+ 
"Time" (115) "Middle" (83) "Show Me" (28) 152- 117 - 35+ 2= 
"Language" (152) "Gone" (59) 157+ 113+ 44- 3- 
"Got A Hold" (133) "Million" (86) 152+ 121+ 31- 4+ 
"Leave It" 1103) "Happen" (59) "Changes" (42) 152 - 96- 56+ 6+ 
"Girls" (154) 158= 75+ 82- 2- 
"Back Where" (119) "If I'd" (24) "One Time" (19) 134 - 93- 41- 2- 
"Home" (73) "Illegal" (57) "That's" (28) 130- 81- 49- 2- 
"Radio" (104) "Tear It Up" (46) "Hammer" (22) 143+ 59+ 80- 8- 
"Nobody" (114) "Stepping" (48) "Borrowed" (13) 128- 84- 44+ 2+ 
"Rock You" (139) "Big City" 110) 139+ 49+ 79+ 28- 
"This Could Be" (124) "Sons" (21) 133- 42+ 91- 5- 
"Here Comes" (114) "Who's That Girl?" (10) 118= 77= 40- 4+ 
"New Drug" (62) "R &R" (56) "Walking" 118) 118- 62- 54= 9- 
"Heaven" (111) 111- 80- 31- 1= 
"Prime Time" (89) "Don't" (55) "Believe" (101 136+ 29+ 96+ 43- 
"Some Heads" (99) "Rock" (22) "Freewheel" (11) 116 - 40- 75- 4+ 
"Lovers" (114) "Blue" (17) "Murder" (13) 132+ 22+ 98+ 28- 
"Runaway" (118) 121- 27+ 93- 2- 
"Walking" (118) 122+ 28+ 93+ 8- 
"When The Lady Smiles (114) 122+ 12+ 104+ 12+ 
"Dance Hall" (84) "Don't Let Go" (461 117+ 28+ 88+ 3- 
"Tied Up In Love" (104) 109- 15- 94- 0- 
"Looks That KN" (85) "Shout" (32) 95- 34- 61- 1= 
"New Moon" (85) 87- 55- 32- 0- 
"Authority" (57) "Guitar" (27) "Palk" 122) 92- 32- 59- 5= 
"Adult Education" (91) 91+ 37+ 52- 5- 
"Sister" (611 "Rumours" (25) "America" (15) 90+ 26- 57+ 23+ 
"Hold Me Now" (89) "Doctor) Doctor!" (10) 92+ 25+ 63+ 13- 
"Balls To The Wall" (90) 90- 12= 76- 3+ 
"Baby Come Back" (81) 91+ 7+ 78+ 11- 
"Don't Say Goodnight" (78) 83+ 10+ 67+ 11- 
"Crybaby" (74) 78- 19- 58- 1- 
"Rebel Yell" (38) "Blue Highway ' (29) 62- 23- 35- 8+ 
"Eat h" (841 84+ 4+ 33+ 83+ 
"Million" (38) "Talking" (181 "Rock You" 110) 59- 16- 41- 6- 
"Bark" (33) "Rebel" (21) "Thed" (18) 57- 15- 40- 3+ 
"Girls" (48) 56- 27- 29= 0- 

SCORPIONS 
Love At First Sting (Mercury/PolyGram) 

Bo% of our reporters on it. 139/28. including adds at WIYY, WOVE, WEBN, KISW, WPLR. 
WKLC, WLAV. Debuts at #13 on the Albums chart. 

ALAN PARSONS PROJECT 
Ammonia Avenue (Arista) 

78% of our reporters on k. 138 /43, including adds at WYNF, KYYS, WQFM, KDKB, KUPD, 
KFOG, KISW, WQMF, WZXR, WOOS, KILT. KILO. Debuts et 118 on the Albums chart. 

DAVID GILMOUR 
About Pecs (Columbia/ 

78% of ow reporters on it. 132/28, including adds at WSKS, WQFM, KFOG, KLBJ, WZXR, 
KATT. Debuts at 120 on the Albums chart. 

THOMPSON TWINS 
Into The Gap (Mete/ 

53% of our reporters on it. 92/13, Including adds at WOVE. KLOL. KYYS, WLVQ, WFBO, 
KOMP. Debuts at 131 on the Albums chart. 

BILLY RANKIN 
Growin' Up Too Fast (A &M) 

52% of our reporters in it. 91/11, including adds at KKCI, KMEL, CFOX. WOUR. WCKN, WFYV, 
WWCT, KIDQ. AMERICA 



Coming In 
March... 

Now Featuring 

THE TAP 100 ; 
Markets! ;l 

By popular request, 

R &R's 1984 Ratings Reports 

will include results for the 

TOP 100 markets. 

Volume I, featuring the 

Fall '83 results, 

is coming in March. 

R &R'Friday. March 2. 1984 

r A LC-2)U 
MOST ADDED 

WEIRD AL YANKOVIC (83) 
In 3 -D (Scotti Bros. /CBS) 

ALAN PARSONS PROJECT (43) 
Ammonia Avenue (Arista) 

DAVID GILMOUR (28) 
About Face (Columbia) 

SCORPIONS (28) 
Love At First Sting (Mercury/PolyGram) 

NIGHT RANGER (23) 
Midnight Madness (Camel /MCA) 

MODERN ENGLISH (20) 
Ricochet Days ISire/WB) 

MOST HOTS 
VAN HALEN (157) 

1984 (WBI 
FOOTLOOSE 1143) 

Soundtrack (Columbia) 
CHRISTINE McVIE (121) 

Christine McVie (WB) 
PRETENDERS (117) 

Learning To Crawl (Sire /WB) 
MANFRED MANN'S EARTH BAND (118) 

Somewhere In Afrika (Arista) 
DAN FOGELBERG 1113) 

Windows & Walls (Full Moon /Epic) 

NEW & ACTIVE 
THOMAS DOLBY/The Flat Earth (Capitol) 81/14153/13) lÍ Adds include WBCN, KBCO, KEPI, WCCC, WHCN, KMBQ, WIOT, KPOI. Hots: 13 include KROQ, KQAK, 

WPDH, WQDR, WLAV. Mediums: 42 include WNEW -FM, WMMR, WLUP, WEBN, WPYX, WDHA, WAQY, WCKN, 
WKDF, KILO. r ALARM /Declaration (IRS /A &M) 58/15 (45/11) 
UM Adds include KCAL, WKQQ, WTUE, WLAV, KATT, KFMG, KILO. Hots: 6 WLIR, CHUM -FM, CHEZ -FM, WCKO, 
CITI -FM, KTCL. Mediums: 43 include WBCN, WBAB, WNEW -FM, WHJY, WMMS, KYYS, KBCO, KAZY, WTPA, 
WPLR, WPDH, WAQY, WAQX, WWCK, KWXL. 
GREAT WHITE/Great White (EMI America) 44/5 148/14) 
Adds: WPYX, WKTM, KQDS, KICT, KKRQ. Hots: 3 KRCK, KSJO, KZOK. Mediums: 38 include WIYY, WOVE, 
WHJY, KTXQ, WQFM, KLOS, KGB, KRQR, KISW, WTPA, WKLC, KLAG, KXZL, WLVQ, WTUE, KLPX. in MI- SEX /Where Do They Go? IEpk1 42/15 131/151 
LAI Adds include KGB, KLAQ, KATT, KIDQ, KLPX. Hots: 4 CHUM -FM, KBCO, KBPI, CITI -FM. Mediums: 30 include 
WRXT, WSKS, KROQ, KCAL, WPLR, WPDH, WAQY, WKLC, WFYV, WQMF, WQDR, KISS, KQDS, WXKE, KWFM. /; MODERN ENGLISH /Ricochet Days (Sin /WB) 39/20 (28/251 
WI Adds include WPYX, WCMF, WKTM, WTUE, KZEL. Hots: 4 CHUM -FM, KBCO, KQAK, KTCL. Mediums: 23 
include KCAL, WPDH, WCKN, KXZL, WLAV, KKDJ. 
PAUL YOUNG /No Parlaz (Columbia) 39/5135/41 
Adds: WMMR, WLUP, WEBN, KTMS. Hots: 8 include WMMS, KBCO, KBPI, KQAK. Mediums: 30 include WBCN, 
KMEL, WHCN, WKLC, WIMZ, WTKX, WXKE, KFIV -FM. 
WIRE TRAIN /In A Chamber Of Hellos (415 /Columbia) 39/3 139/21 
Adds: WLVQ, WTUE, WGIR. Hots: 8 include KBCO, KROO, 91X, KQAK. Mediums: 31 include WAAF, KLAQ, 
WLAV, KWXL, KWFM. 
JASON & THE SCORCHERS /Fervor (EMI America) 38/6 139/131 
Adds: KYYS, WAAL, WAQX, WKLC, WKQQ, KLYV. Hots: 1 WBCN. Mediums: 33 include WNEW -FM, WYSP, WYNF, 
WLUP, KBCO, KMEL, WZXY, WLAV, KLPX. 
ROCKWELL/Somebody's Watching Me (Motown) 36/3 134/7) 
Adds: KEGL, KQAK, KAWY. Hots: 19 include WBCN, WLUP, WMET, WMMS, KWK, 91X. Mediums: 15 inclu -a- 
WLIR, KROQ, KDKB, KCAL, WKLC, WWCK. 
SANDY STEWART /Cat Dancer (Modem /Atco) 34/8 132/9) 
Adds: KLOL, WYNF, KBCO, WAPL, WLVQ, WDEK, WYER, KTCL. Hots: 6 include WMMS. Mediums: 25 include 
KSRR, WAQX, KLBJ, WXLP, WTUE, WLAV, WWCT, KIDQ. 

LaMR. MISTER /I Wear The Face (RCA) 32/10 (27/12) 
Adds: CHUM -FM, KBCO, CFOX, WAAL, CHEZ -FM, WCMF, WOUR, WXLP, KLPX, KSPN. Hots: 1 WQBK. 

Mediums: 29 include WDVE, WEBN, WMMS, WPDH, WKLC, KLAQ. r KIDD GLOVE /Kidd Glove (Morocco /Motown) 30/13 (18/5) 
Um Adds include WBCN, WBAB, WNEW -FM, WAAL, KISS. Hots: O. Mediums: 16 include WYSP, WDVE, KTXQ, 
WSKS, WQFM, KRCK, KMEL, WTPA, WLAV, KLPX. 
KIND /Pain And Pleasure (360) 27/2 (27/1) 
Adds: WBAB, WLAV. Hots: 6 include WEBN, WSKS, WQFM, KSJO, KILO. Mediums: 20 include WYNF, WLUP, 
KRCK, KMEL, KOME, KZOK, WCMF, KMBQ, WXLP, WYFE. 
MICHAEL SCHENKER GROUP /Built To Destroy (Chrysalis) 27/1 (27/2) 
Adds: KILT. Hots: 4 WQFM, KRCK, KZOK, CITI -FM. Mediums: 22 include WBAB, KTXQ, KLOL, KGON, KOME, 
KSJO, WPLR, WCMF, WIOT. 
SIMPLE MINDS /Sparkle In TM Rain (Virgin /A &M) 24/3 (20/3) 
Adds: WBCN, KKDJ, KAWY. Hots: 11 include WLIR, KBCO, KROQ, 91X, KQAK. Mediums: 10 include WRXT, 
KFOG, KILO. 
Imo. MADNESS /Keep Moving (Geffen) 23/10 (15/15) 
l% Adds include CHUM -FM, KFOG, CHEZ -FM, WWCT. Hots: 2 WLIR, KTCL. Mediums: 14 include WBAB, WMMS, 
KBCO, WPDH, WTKX. 
ROBERT HAZARD/Wing Of Fira (RCA) 20/0 (22/0) 
Adds: O. Hots: 2 WMGM, KTYD. Mediums: 18 include WMMR, WYSP, KBCO, KROQ, WPDH. 
U840 /Labour Of Love (VIrgNUA &M) 18/3 115/1) 
Adds: WDHA, WQDR, KSMB. Hots: 8 include WBCN, WMMS. Mediums: 8 include WBAB, WNEW -FM. / RATT /Out Of The Cellar (Atlantic) 18/1017/81 
l% Adds include WYSP, KLOL, KBPI, KRCK, KRQR, KSJO, KILO. Hots: O. Mediums: 8 include WBAB, KTXO, KLOS, 
KGON, KGB. 

RAVYNS /Ravyns (MCA) 14/13 (0 /0) 
IAN Adds include WRXT, WBAB, WHJY, WTPA, WDHA, WKLC, KMOD, KILO. Hots: 1 WIYY. Mediums: 3 include 
W WTR. 
SHRAPNEUShragnl (Eloktra) 13/1 (10/2) 
Adds: KAWY. Hots: O. Mediums: 12 include KTX(1, KRQR, WCMF, KLAG, WQMF, WZXR, KILO. 
SAXON /Crusader (Came /CBS) 12/814/3) 
Adds include WAAL, KMJX, KEZE. Hots: O. Mediums: 9 include CHUM -FM, KTXQ, WSKS, KISW, KFMG, KWXL, 
KSMB, KFMX. 
CHINA CRISIS /Working With FM And Steel (Virgin /WB) 12/3 110/21 
Adds: WRXT, CHEZ -FM, WKXL. Hots: 5 include WLIR, KBCO, 91X. Mediums: 5 include KROQ, KQAK. 
PAUL BARRERE/Real Lim (Mirage /Atcol 10/518/81 
Adds: KINK, WPDH, WLAV, WDEK, KAWY. Hots: 2 KBCO, KSPN. Mediums: 7 include WCPZ, KZCL. 

ADB ALBUMS - Complies album airplay data from all reporting stations. Includes four -week trend of chart 
movement. plus cuts listed numerically by airplay. Current singles are BOUND. Also listed Is present week's 
number of reports In hot and medium rotations, and total adds. Symbols represent more 1 +1, less I -1, or 
equal 1 =1 number Of reports In each rotation compared t0 last week's figures. Records showing significant 
upward momentum are bulleted. 



T 

R&R/Fridey. March 2. 1984 

towe 174 Reporters TeLM 
Total Hew Median Add. 

e 5 2 1p KENNY LOGGINS /Footloose (Columbia) 154+ 136+ 18- 3- 
5 3 3 © MANFRED MANN'S EARTH... /Runner (Arista) 157- 115+ 42- 1- 

15 8 5 © DAN FOGELBERG/The Language Of...(Full Moon /Epic) 152+ 111+ 41- 3= 

, I 1 4 VAN HALEN /Jump (WB) 130- 121- 9+ 0- 
7 7 e 0 CHRISTINE McVIE/Got A Hold On Me (WB) 133+ 115+ 18- 2+ 

12 9 8 Q DWIGHT TWILLEY /Girls (EMI America) 154- 74+ 79- 1- 

4 6 7 7 38 SPECIAUBack Where You Belong (A&M) 119- 88- 31- 0- 
22 0 SCORPIONS /Rock You Like A...(Mercury/PG) 139+ 48+ 80+ 26- 

10 11 11 Q VAN HALEN /Panama (WB) 119- 70+ 49- 0- 
le 13 13 a VAN HALEN /l'II Wait (WB) 118+ 72+ 46- 2= 

9 10 10 11 BRYAN ADAMS /Heaven (A&M) Ill- 80- 31- 1= 

14 14 12 ® EURYTHMICS /Here Comes The Rain Again (RCA) 114- 74- 39- 4+ 

16 15 14 a PRETENDERS/Time The Avenger (Sire/WB) 115- 67+ 48- 2= 

- 39 20 0 PHIL COLLINS /Against All Odds (Take A...) (Atlantic) 132+ 48+ 76- 19- 

20 1e 15 ® APRIL WINE /This Could Be The Right One (Capitol) 124 - 42+ 82- 2- 
C) CARS/You Might Think (Elektra) 141+ 37+ 71+138+ 

2 2 4 17 JOHN LENNON /Nobody Told Me (Polydor /PG) 104- 73- 31+ 2+ 

33 2e 24 0 YES /Leave It (Atco) 103+ 67+ 46+ 8+ 

3e 2e 23 0 ROGER DALTREY/Walking In My Sleep (Atlantic) 118+ 27+ 90+ 8- 
23 19 1e 20 BON JOVI/Runaway (Mercury/PG) 118 - 26+ 91- 2- 
3 4 I 21 PRETENDERS /Middle Of The Road (Sire/WB) 83- 74- 9- 0- 

37 22 18 22 QUEEN /Radio Ga -Ga (Capitol) 104 - 49+ 66- 2- 
27 a DAVID GILMOUR/All Lovers Are... (Columbia) 114+ 20+ 89+ 16- 

Is 17 19 24 JUDAS PRIEST /Some Heads Are Gonna Roll (Columbia) 99- 35- 63- 1+ 

44 32 25 (2 GOLDEN EARRING/When The Lady...121 /PG) 114+ 10 +100+ 8- 
e 12 17 26 DURAN DURAN/New Moon On Monday (Capitol) 85- 54- 30- 1- 

22 20 21 27 TED NUGENT/Tied Up In Love (Atlantic) 104- 14- 90- 0- 
53 37 33 l DARYL HALL & JOHN OATES/Adult Education (RCA) 91+ 36+ 53- 5- 
42 30 32 a CHRISTINE McVIE/One In A Million (WB) 86+ 38+ 48+ 4+ 

17 le 26 30 MOTLEY CRUE/Looks That Kill ( Elektra) 85- 30- 66- 0- 
2e 27 30 31 GENESIS/Home By The Sea (Atlantic) 73- 40- 33- l- 
ee 47 40 THOMPSON TWINS /Hold Me Now (Arista) 89+ 23+ 63+ 11- 

se 39 3e ® WANG CHUNG /Dance Hall Days (Geffen) 84+ 23+ 61- 2- 
31 25 29 34 ACCEPT /Balls To The Wall (Portrait/CBS) 90- 12- 76- 3+ 

- - 56 ® ALAN PARSONS PROJECT /Prime Time (Arista) 89+ 12+ 68+ 33- 
- - 54 © TONY CAREY /A Fine Fine Day (MCA) 86+ 11+ 60+ 30- 

21 24 31 37 HUEY LEWIS & THE NEWS /I Want A... (Chrysalis) 62- 43- 19- 0- 
13 21 2e 3e YES /It Can Happen (Atco) 59- 35- 24- 1+ 

- 57 44 a JON BUTCHER AXIS /Don't Say Good... (Polydor /PG) 78+ 10+ 62+ 11- 

5o 41 Q BILLY RANKIN /Baby Come Back (A &M) 81+ 6+ 69+ 10- 

4s 34 37 41 NENA/99 Luftballons (Epic) 65- 32- 31+ 6- 
4, 31 34 42 SAMMY HAGAR/The Girl Gets Around (Columbia) 66- 25- 1- 1- 

30 29 35 43 UTOPIA/Crybaby (Passport) 74- 17- 56- I- 
I DEBUT Ille Z "WEIRD AL" YANKOVIC /Eat It (Scotti Bros. /CBS) 84+ 

42 43 45 GENESIS /Illegal Alien (Atlantic) 57- 
49 C) DAN FOGELBERG /Gone Too Far (Full Moon /Epic) 59+ 

50 CD HUEY LEWIS & THE NEWS /The Heart Of.... (Chrysalis)56+ 
49 48 .e 0 HOWARD JONES /New Song (Elektra) 62- 
- 53 as as JOHN COUGAR MELLENCAMP /Authority... (Riva /PG) 57+ 

BU t NIGHT RANGER/Sister Christian (Camel /MCA) 61+ 

- so 52 ® THOMAS DOLBY /Hyperactive (Capitol) 58+ 

IUIIllii 

2e 33 42 52 YES /Changes (Atco) 
35 35 39 53 JOHN LENNON /l'm Stepping Out (Polydor /PG) 

m 4, as 64 CYNDI LAUPER/Girls Just Want... (Portrait/CBS) 
- - s9 ® ALAN PARSONS PROJECT /Don't Answer Me (Arista) 

I DEBUT l RICK SPRINGFIELD /Love Somebody (RCA) 

27 4e a 57 BILLY IDOURebel Yell (Chrysalis) 
I DEBUT e QUEEN/Tear It Up (Capitol) 

DEBUTS a ALARM /Sixty Eight Guns (IRS /A &M) 
23 39 60 ROLLING STONES /She Was Hot (RS/Atco) 

4+ 33+ 83+ 
29+ 28- 1- 
26+ 32- 4+ 
18+ 36+ 8- 
12+ 50- 1- 
17- 39+ 6= 
9+ 45+ 25+ 

12- 42+ 11- 
42- 29- 13- 0= 
48- 25- 23- 0= 
48- 25- 23- 0- 
55- 14+ 38+ 12- 
68+ 4+ 39+ 67+ 
38- 16- 22- 0= 
46+ 11= 33+ 5- 
51+ 5+ 37+ 11+ 

1- 16- 25- 0- 

MOST ADDED 

CARS 1138) 
You Might Think (Elektra) 

WEIRD AL YANKOVIC (83) 
Eat It (Scotti Bros. /CBS( 
RICK SPRINGFIELD 187) 
Love Somebody (RCA) 

MISSING PERSONS 140) 
Give (Capitol) 

ALAN PARSONS PROJECT (33) 
Prime Time (Arista) 
TONY CAREY (30) 

A Fine Fine Day IMCAI 

MOST HOTS 

KENNY LOGGINS 1136) 
Footloose (Columbia) 1138) 

VAN HALEN 1121) 
Jump (W8) 

CHRISTINE McVIE 1115) 
Got A Hold On Me IWB) 

MANFRED MANN'S EARTH BAND (115) 
Runner (Arista) 

DAN FOGELBERG 1111) 
The Language Of Love (Full Moon /Epic) 

38 SPECIAL 188) 
Back Where You Belong (A&M) 

Pegs 95 

BREAKERS. 
CARS 

You Might Think (Maki n/ 
81% of our reporters on h. 141/138, including adds at WBCN, WBAB, 
WYSP, KT)0Q, KSRR. WMET. WEBN, WLLZ, WRIF, WQFM, KEPI, KLOS, 
KGB. KISW. Debuts et #16 on the Tracks clan. 

DARYL HALL & JOHN OATES 
Adult Education (RCA) 

62% of our reporten 0E1 N. 91/6, Including adds at WMET. KWK. KDKB. 
Moves 33 -28 on the Tracks chart. 

THOMPSON TWINS 
Hold Me Now (Arbte) 

51% of our "sooners on h. 89/11, Including adds at WDVE, KLOL, KYYS, 
WLVO, WFBQ. KOMP. Moves 40-32 on the Tracks chan. 

ALAN PARSONS PROJECT 
Prins Time (MON 

51% of our reporters on h. 89/33, including adds at WIYY, WLUP, KYYS, 
WOFM, KUPD. KFOG. KISW. Moves 5635 on the Tracks chan. 

NEW & ACTIVE 
WANG CHUNG "Don't Let Go" (Geffen) 46/2 14315) 
Adds: Wads, KFMX. Heb: 12 Include CHIN+FM. E. KOAX. WKOO. Mediums: 33 Include 
Maps. MAIL VANS. K0KB. KI1011. WPYX, WML WOOS, WLVO. KGGO, KWIM. 
GREAT WHITE "Stick h" (EMI Amides) 43/6 (46/12) 
Adds: WPYX. WKTM. KODS, KICT. KKRO. Hob: 3 KRCK. KSJO. K20K. Msdkere: 37 Y #nef 

WOVE. 51X0. WO U. KLM, KM, KNOW, KIEW. WTPA, KLAO. WLVO. WrUE, KFMO. KWXL 

QM ss* o PERSONS "Give" (Capitol) 40/401111) 
Adds LIMN KTXO, KaCO. WAAL WOHA, KNCN. WZXY, WINCE. KMJX. Heb: 6 WLKL 

6900, KCAL KKDJ. KFMF. Medium: 1e Incede KLOL KUPD. WPM. KLAG. WZXR. WLVO. 
KFM-. K219- 

QMI-SEX "Castaway" (Epic) 39/16 (26/161 
Adds Include WBCN. WHEW -FM, KGB, WAAL. KLAG. KATT, SIDO. Nab: 3 QK/MFM. Kais, 

Cm-FM. Medium: 28 Include WSKS, WM. WADI. WFYV. WOMF. KODE. KLPX. KWFM. 

PAUL YOUNG "Come Beck A Stay" (Cokn18Y) 38/6135141 
Adds: W. WLUP. WEE- WOWS, KTMB. Hab: I klda4 WMMB. KBCO. KBN. KOAK. WOOL 
W0011. Madero: 30 Node WM. WM&, KMEL WNCN, WKIC. WM. WKDF. KNOLL WXKE. 
NFrv4M. 

MMODERN ENGLISH "Hands Across..." (Sire/WM 38/20 125/241 
Adds Include WHJY. KI100. 111X, WPYX. WCMF, sMJX. WTUE. 10800. Heb: 3 KOCO. 

KOAK. Modeur: 23 Include WPON. W0U1, WCKN. IMAN, KZEL 

ROMANTICS "One In A Meson" (Maraca.« /CBS) 38/7 135112) 
Adds: W(LB. kMEL WAOX. KNCN, WV/CT. WRM, K20G. Hob: 6 WWI. W. KLOS. KISW, 

Wlpf, KAO. Modsue: 30 Include WHJY. WYIf. WMMS. 5100. WPYX. WADY. WAY, KGGO. 

KATT. 

JASON A SCORCHERS "AbsoknslY - -. ' (EMI America) 3716 139/13) 
Adds: KYW. WAAL. WAOX. WKLC. WKOO. KLM/. Nob: 1 WICN. Mediums: 32 include MEW. 
FM, WYSP. KIM, WPM. WZXY. MAN, KFW -AA. 

ROCKWELL "Somebody's Watching Me" (Motown) 36/313477) 
Adds: KEGL KOAK, KAWY. Hob: 19 I elude WMCN. WLUP, WMET. WAMS, 91X, WYMX. KMBO. 

Mediums: 15 indent KOKA. WAAL. WKLC. WM, WICK. KWXL. 

ROLLING STONES "Think I'm..." (Rosig Stones/Atco) 33/3 133/12) 
Adds: KLOL WrKX. KISS. Nob: 7 Include RICO. FANCY. Medium 26 include WHIP, WOFM, 

KM. KROR, WOMA, WEZX. WAAF. WKDF. KMOIO. KREM. 

MR. MISTER "Hunters Of The Night" (RCA) 32/10 (27/121 
Adds: CHUM.M. KICO. CFOX. WAAL. CHELFM. WCMF. WOUR. WXLP. KLPX, K5PN. Hob: 

1 WOOK. Mediums: 29 IMAM WOVE. WEE. WMMS. KLAO. 

BILLY IDOL "Blue Highway" (CMysalla) 2918 (2517) 
Adds: WBAa, WHJY. KLOL KOLA. WTPA. WYMX. WKTM. KNCN. Hots: 9 include WUR. WRIF, 

KMEL. KOAK. WKOO. Medium: feInclude WYSP. WOVE. KROR, WLVO. KFMG. KLPX. 

PRETENDERS "Show Me" 181rNWB) 28/4120/2) 
Adds: WMMS. WPVX, WE2X. WWTR. Hob: 17 Include WRXT, KMEL SOAK. WTPA, WPDH. 
WKTM, WTKX. WLVO. KM00. Mediums: 11 include WBAB. WSHE. WLUP. WOOS. WWCT. 

SANDY STEWART "Saddest Victory" (Modern/Atco) 27/5125/6) 
Adds: WYNF. WAPL, W.Va. WINK. WYER. Mob: 5 include WMMS, WORK. WCP2, KSPN. 

Mediums: 20 include WOHA, WPOM. WAGS, WXLP, WTUE. WLAV. 

KIND "I've Got You" (3801 26/2 (23/01 
Adds: WMB, WLAV. Hots: e WEE. WSKS. WOFM, K5.10. WXKE. KILO. Medium: 19 include 
WMF. WLUP. KRCK, KMEL, KOME. KZOL. WCMF, KABEL WXLP. 

WIRE TRAIN "Chamber Of Hellos" (415/Columbia) 26/2 (26/0) 
Adds: WLVO, WTUE. Hob: 7 include WWI. KBCO, KR00. 91X, KOAK. Mediums: 19 wide WBCN. 

WSHE, KFOG. WKLC. SLAG. KWXL. KWFM. 

ANDY FRASER "Do You Low Me" (Island) 22/9 (15/81 
Adds include WW1. WLUP. WYMX. KLBJ. WCKO. WOOS, KGGO. Hots: 0. Medlum$: 12 include 
WMET. WLLZ, KWK. ISCO. KISW. 

QUEEN "Hemmer To Fell" (Capko)) 22/5 (17/91 
Adds: WBAB, C1101.1-FM. 0107. KKCI, WAAF. Hob: 9 inckd WINE, VAN. KBH. Medium 11 

imhde WAPP. WMET. WSKS, WLLZ, KWK. KROR. WXLP. WTUE. KILO. 

JUDAS PRIEST "Rock Had. Rids Free" (Columble) 22/3 (18/3) 
Adds: WLLZ, WOFM. KLM. Hob: e WIYY. WOVE. WHJY, KTXO, WTNF. KIEL. Medium: IS 
include KRCK. KZAP. KROR. WPYS, WDIZ. WTUE. KEZO, KOMP. 

PRETENDERS "Thumbe4ne" (Sal /WB) 22/2 (21/1) 
Adds: WZXY. KWFM. Mots: 13 include WMMS. KU O. KOAK. WAPL. KILO. Mediums: 9Include 
KGB. WMF, KATT, WWCT, KWXL, KLPX. 

EDDIE MONEY "Club Michell" (Columbia) 21/4 (25/5) 
Adds. WMMS. KLAG. KREM. KTMS. Hots: 5 KMEL, KROR. WXKE. KMOD. KMF. Medium: 15 
Include WBAB. KKCI. WCMF, WOMF, KATT. 

APRIL WINE "Sons Of The Pioneers" (Capitol) 21/3112/11) 
Adds. WYNF. WFW, %lot. Hots: 4 include CFOs. CHEZ.FM. WPDH. Medians: 17 include WOVE. 
KRIM. WHO/. WOHA, WAOY. WZXR. WOIZ, WWCK, KEZO. KWXL. KLPX. 

AOB BREAKERS - Records that are M a reported rotation on at Nast 
50% of reporting StatIDns wltllln the first lour weeks of charting. 
Total reports /total adds Information listed; for example. 100 /SO 
means 100 total Station reports and, Of thine, 50 added it this week. 

NEW a ACTIVE - Records building In airplay and coming Closest to chart- 
ing for the first time. Numbers Indicate total reports /total adds for this 
week and last; for example, 40/20 means 40 total station reports and, of 
those. 20 added It this week. Figures In parentheses are last Week's data. 
Checked records are those that have more than 10 adds this week. 
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moom 4301. 

MORMICS 10-11 
MAIM 13-11 
MA/A DAM 1S-10 
SOM. 2.14 
neCrRarY.a NC 

DMA 
MGR 4114164,11/20 

11.1. 133WAS 5-4 

RC 11,2 

SIL COMM 

YPqI.I 

wsayere.w.0 
Ol.ye...l.alf.a 

CUL07116 CLUB 

R1101 LAMS 2.1 

111.117 LOGG/NS 11, 
yoonsu 10-4 

MIIS AIMS 0-7 

lliOOwlr.O. 
MOM 
COLMAR CUM 

CAM 
IsOMIZ 
106 MVI 

AMA 2-2 
MAP DORM 7-5 
NMI MIS MS .6 
YYOOCI.YC.L.IMaK 
..r.wM. 
PAM TOONE 
11(621. 6 116 GANG 

POLICE 4-2 
Km? LOGGIAS 16-10 
MCSIMLL 2,11 
MGR, MILL." 14-213 

wqolEr.rYPC 

CMS w. 
CAA 

Aws 
NUT PAWN 
TONY CAMP 

PAIL COLLINS 

YAWN Par TX 

MM. 
SC 
PAIL COMAS 
DAM MD 
PMAMICS 

210116 RICNIS 
.1.111411. 15-4 

14.1R4.M0M.TO 

I{ 1 

Irr. 
AM 
01110114 'SILVA! 

OIRMAIMICS 0-3 

wllOOe..weew C 
J..lo{.R 

aa 1.1 
Josl mom 7-7 
MIRIMIM MIA 
MOM. 27 27 
T.0311 211-24 

We11.YeM.aaK erer 
NIA 11.111.1. 
NWT 
TM 
PAM PIT 

NM 1-2 
011.1 NUM 4-3 
NUN LMIS I AA .4 

OwOr 141 

nRIAa.Ie.. AL 

1011141.1 TM. 
NUT NAM 
TOR ..1117 
PICA STIMICAMOD 

Pr. rlrr 

PIS 

11927 LEWIS 6 SRN 6-2 

POINTER SIMI. 1-6 

amwJ..e..I. r raw 
RIM rT 141 
MOMIL MS. 

MRCS 110.4 5-4 
PRIIICA 12-6 
CVNIM MOP. 1.11 

WO10IJ41..13tl14.TO el.Irl. 
MIA. must 
143111.2 SIMMS 

OMEN 
cuLToM 
Noe" LEVIS WM 
Hottest 
VAN MALIN $-1 

NANA 20-15 
4001 Lo001/411 15. u 
W006104.00.111 W006104.00.111 rr era. 
rem AL TAMP/. 
MAT MAMA 

islom MASI 
AILLT MSS 
Alcx 211207117.0 

MRSOM 

cam AmAINC 

ohm HALM 7-1 

rocTIML 2,10 
wl..w.W/.+cv 

AN WAN .1 /.0..414 
10.1302. 31.111011 2-2 
NICAILL .3 MI. SWAN 10-24 
SALL W. 32-21 

PIIr.Ce..Cee10A 
INA Orrnm 
SIM 
MOM 
TM CAM 
DAVID 10212 
MAC. MANN 

1051114 PERSONS 

GnIVI 1.1. 
1.11421 DMA 12-5 

176411.11 16, 
w000014wPVM30. 
MwWVI... 
NONA INC. 
MLIX TOOL 1215I 
HARM IMMOR 
TAMT 13.01.1 
MATO. CM 
MAIM . 

'410 
c 

km MT 
141 

MOM ITIM 

AMA I-1 
DORM Dom 12-7 
IMAM" MI6 
moon LOGGIAS 31-10 
wOCwWI1rnYIe.IIC 
P...M.y. 

101,116 PIMP 
PAIL COMM 
PIMP PAM. 
RIC11 11.21101.10 
WU. 1.11ING 
MAN PAM. 
MN. ECLAT 

SA 1-1 
MAN LOMA .2 
C71411 L.P. 6-1 404.43, 37.32 

u.Lweev 
aa.ale.u. 

LCOSINS anre.e.a.l.Ta 
1O14.wMY.M 

VAN MIMI I-I 
MIA 2-2 MN AMA. 
ACM AM H 34 SPECIAL of tam MIS IS-S 

WON 1.11. NOT OS. 
I.IArre.TPa I41 DOM 

141 
COLA. CM 11002 11112 CAPO 

ALM PAR.. MIRA AL PAHROVIC 

Jim IeT.10'-x e 
MOPS. 11,16 

AST L000.110 141111 16-6 
1100/1 10100 

Y II 
AST 102.0102 D-2) 

OIMIrPa MAMMwrMn 

IMAM JON. 

PMew1e 
MCASILL 

201111 L61/1017 2-1 
VAS 0.L1111 11-2 
IC 1S-11 

234.44 4.5 
mom AL 72011113772 D-26 

w.PlywPrw4. 

INA WININIONA 
CAS woo coo. 
SILLY MINN 
NAAS 

CRAM IASI. 10, 
WRY LAMS NM 11-1 

WavJrl. 

ar.......r.l.l.. 
Ara o.M 

° 141 

IGLRSIAS m.. 141 

ISM 
AM 
Pot 
PAP AMIN 1-1 

MT MIS s 
11.1111.2. 12-11 

PeaYOYP..a..rr 
e.e1414 

ADM PAT (Si 

1.1002 RICA. 13-1 
MAMAS 6 NELSON 

OtTPOe.raare 
YIf 

° Jr14C.r 
UN NOS. 
AIL COLL. 
RICA STINNUSI. 
SONANICS 
CAM 

AN 2-1 

UM AMA INN 4-1. 
LocoNs {1.6 

NST 

I wewer. Soft NC 

1111/7111M WILD. 

WA MUSS I-1 

LAUP. 11-6 

prr 

1Male..u.w.LA 
c.....lwrr 
CVOs. cm 
ALM .11.10 
MI. AL MAROON 

Amen r 

CT1.mI v 

TIm 

NOMA. 20-12 
Ia 

BMW.. St 

MANS CLOG 

NOL 

AMA 5-7 
CMS° Mom IS-4 
POMPOLL 23-12 

ew rrrr 

wPauwr..r VA 
P. NM. 
LIONS. WAIN 
MGR TWILL= KN. NNW 
Nottemal 

NIL 4-2 
1110ELM .3 
MCM.L 11.7 
MLR 14,0 
Olyesn ene.la w 
p.l.nell 
MIL COLLIN/ 
RCOL T. WM 

LYS 141141 
141TrInIC 

e14m 
NNW 2-1 

INCIWILL S-1 
CAIN 1.4101 10-S 
AMA 22-6 
SAM MGM 2.10 

LIGAM RICNIS C v 
T I m 141 

VAN SALLE 1-1 

MCCIMALL 11-11 

14/21111150 11-17 

1rM.YwO.t 4 
SrMT 

PAL COLLINS 
NON 

n I PSI lepe 

01111.1112 ACME 1.4 
101121.41. 11-10 

rar..aR 
vn.4.Y 

.T Il4w.I 

IS MCI. 
MIER 

WO MAN I-3 

OTIM MOM 4-2 ® 
POIGwe..saT( 
P..nelr.14 

Im 
CARS i cm m 

510511 141 
16041112 MAR 
1121.10 et Tronc 

POOPIrO11..maY 
PaTww 

11.111 20.1110 13-4 
11412. OMAR 1.11 

..ee..rr. T. 
Woo T.T.er 

MUMMA CLUB awn 
mT141 

NM JOY, 
ALM 1/1160111 
10,10 IONIA 

CENCI LAMCS 20- 
0212.111111CS 14-11 
111117 .011 NM. 23-14 
1.0.111LL 27,1 
eloyP.Yrr Iw .rP.... 

MM. JACSIM I-1 
203.2 2-2 
Mal MAP 4-4 
MA 5-S 
CMS LAMM 6-6 

owlwrrww 

ADM ANT 
16107111101.001 

m 

PAUL TOM 

WW2 0111701 
1111110 1117660110 
RICA 

APPM8 I-1 051.12. INNS 1-1 

N2C21/122. 11-f 

11Mer.aa K 
MIN Simms 

/GLOMS 6 SW. 
msT 
MA JOS mmmss 

DAVID N31114 
111. 11.1111.122/12 

EOM 1.111 VON 1-1 
spay 12-7 

NOS WM 1.21 
OJeaawe.rraM alo IYu 
CARS 
WWI 1140L011 

Y 141 
MIR e SILLY RAMP 

.141 
DAM BAND ISM 

VAX HALM 1, 
11521A 6.2 
CM! LAMA S-1 
MITT L011116 MS 46 

60006041101000 WAVe.wMI.OA 
P.01.ren111 e1.1111.p.4 

coas 

Ion Jowl 141 
ITN TUN. 
Ns NAN 1-1 

PM LOMA 10-5 
ROCISALL 14-7 
MRIMICS 12-0 

x/PPeap..M Car.w w.* 
CAPS 
21:177111 061.111 
MAN 16111010 

PICK 
ú1. Crol 

C114131. IAI1/61. 2-2 
MAT 1011.1 4 ROO 1,1 
MAIM LaCCINS 7-4 POI.. SISTERS 

wswl.wasA11- 
6 

Y. 
1.1111 C1111161 

W71141, 0. 1,100VIC 
MAN 1,6650116 
00001 
1014 JOY! 
L11101. PLINS.1,1,7 

VIA 11.2.17M 2-1 
11121TMO1:PS 3-2 
RUM 121115 MIMS 1-3 

WIMP. 25.11 

WI. TA161OVIC 
141.21911111 110.1011 
40001 MA} 
DAM 101111 
COLO= 12.11111110 
CARS 

TA66.46.11 1-1 
1010 11-2 
.2001 L014011 10.11 
wonal. 11.12 
1111110 L020111/1 21.17 

PAe.r. AN RR 
YIYT. 

pIm 
CAN 

LANNI 
PAT ieó` AEM 

SIGN WON woo www. Ns. FILM 
GOMM 1.11111G 

wom mom, 4-4 

01010eaY.a4 
Ii f 

a+w.ewr 
RIM m 141 
CAM 

I Ále OM 
M 141 

TAMOVIC 

pommy 7-5, 
MA 11-7 
awry LCE4011 1,11 
110111T01 MAW 21-10 

qI1011Prwaa w 0 14M 
USA 

ON. TOM 
1 

P 
41 

w.vlea 141 

MA EALM 2-1 can MOM 4-2 
- .110(1101105 1-5 

C011.161110 10,11. 12.11 
AOCIWILLL 11-10 

SPA RALF. 2-2 
JOAN LPANON 3-3 

71N1 MIRA. 10-10 

_XV.* CIA 

INCAOLL 
CALM CLOD 

MANNA 
MOT IVAN 
So 
As WAN 3-1 
Now .2 
NM LOMA. 10, 
11C 14-7 

11111r161. 16-11 

:lAb 1..I. GA 

IIYP...I.a 
MIL COLLIN'S 
14111 1W0010 
ADM 110 
MAIM Mtn 
RAMIlcs 

MASI 1 -1 
JIM IRMA 7-5 

LOCAIINS 15-6 
2011A. Jom. 11-13 

wewr a.I... w 
Y4 MM. 

VAX 1-I 
ROMPALL 
1.10mL 1110211 16-5 

PPYIIO.w. p.a TX o.rr. 
01110 TAIMOVIC 

KI/7014.7 
W01101010 f. 
SILLY 001.111 

11017.21. 3-1 

IMIAT 1.0441116 11-7 
6101 Alfrt 12-2 
TIMPSON 1111. 

wyPaY14rlaw 111An.M14..0 
II 

Low ANN.. p....VI.N 
KLAN MANS 141 

VAN PALO 1.1 

R41IV I141 

1017 1.0117 6 ISMS 
C11101 1/..1111 7r.1 
10111,71105 10-6 
1101111. WIGGINS 11-7 

GUS 
MAX Immom, 

MAP 1,2ROVIC 

1101A 2-2 
LISM Ann 5-1 

AMR 11-8 
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R &R. Friday. March 2. 1984 

MIDWEST 
Most Added . Hottest 

Rick Springfield Van Halen 
"Weird AI" Yankovic Rockwell 
Cars Kenny Loggins 

CHR ADDS & HOTS 
Music Key (DP) Indice tes the song is ge rong play riving certain parts of the de y and /or night /RA/ indicates 
the song LOBS dropped from the pie yes t then re- added. 

WEST 
Most Added . Hottest 
Rick Springfield Van Halen 
"Weird Al" Yankovic Rockwell 
Lionel Richie Kenny Loggins 

MIDWEST 
p\H411II IU,1 

WKOO M,stt OM 
M u FAME 
RICK SPRINGFIELD 
N IGHT ME D (dp) 
EDOII NORDET 
SBALAIIAI 
S ON JOVI (dp) 
MATTHEW INDIA 
Hottot s 
VAN NALE1 2 -1 
M ICNEIL JACRHOH 1 -2 
EOBYTENICS 14 -7 
OUMEA. 14 -11 
NANVI® NAM 18 -14 

WANdAeeNW OMReelt WI 
CRAM CMr 
CULTURE CWR 
PHIL COLLINS 
TRACE( ULIMAN 
TES 
HAN lest: 
VAN MALE 1 -1 
OMIT RIOT 2 -2 
KENT LOCUMS 14 -9 
POINTER MREHB 29 -18 
S C 35 -19 

wKMMANA Maa koMa WI 
Mn NM 
TWIT ULLMAN 
RICH SPMIIEYIQD 
ALAN PARDONS 
SONIA TYm 
TM (dp) 
S otten t 
VAN MALEN 1 -1 
N!CMML JACKSOU 2 -2 
CTMI =PM 6 -4 
DURAN COPAN 7 -6 
KENT LOOMS 10-8 
NLIK4BNNBNm ON 
J. Colb 

TRACK ULLMAN 
RICK SPRINGIPIILD 
ADAM ANT 
Not INNI, 
VAN MALEI 1 -1 
CYNDI LANNI 2 -2 
N EE( 6-3 
E RN LOGGIN! 11 -7 
ROCKWELL 17 -5 

KKIIIONTNRport IA 

J. OTWs 
CULTURE CIDI ML COLLINS 
TM 
OO/L 4 PAC GAWG 
ROMANTICS 

I AS 6 N SON 
OOINNIS SICA 
LLONHL RICER 
ALAN PARSONS 
TONY CAREY 
TINA TAMER 
WEIRD AL YANKOVIC (dp) 
Hottest: 
VAN MLEN 7 -1 
MENA 14 -2 
MK/TRICE 21 -10 
REMI LAGGED! 23-11 
UÁ40 26 -I6 

KMOKIDoe MeaAa. IA 
Al Mati, 

TINA RIMIER 
ALAN PRAWNS 
PICK SPRINGPIELD 
TONY CRAN 
Ys 
LIONEL RICHE 
Hottest: 
VAN SALE: l -1 
CYNDI GUAR 7 -4 
DURAN WIN 10 -5 
NUES LEWIS 4 WENS 12 -6 
ROCKWELL 23 -10 

MIIBCJDo4D 
Dki, Johnson 

PHI:. COLLINS 
LIONEL PCHIE 
HOWARD JONES 
Rotten,: 
VAN HALF.N S -1 
JOHN LENNON 3 -2 
CHRISTINE MCVIE 6 -4 
EURYTHMICS 11 -5 
CYNDI GUMS 12 -6 

WKDOIEasnseU.. IM 
MaOM PW/To 
DPU 
PRIL COLLINS 
RICE SPRIIGFIID 
CARS 
NEIND AL TAHROVIC (do) 
THOMPSON TWINS Idpl 
? RCN ULINAN 
STOOL 4 EMCEE 
S .E. TATTON GIMP (dp) 
N ottot: 
VM RUN 1 -1 

ANNA 3 -2 
CTNI LAURA 5 -4 
KENNT LOGGIAS 9 -5 
ROCKWELL 14-E 

wITOann.t/. er 
CRAM TNIew 

NALL 6 OATEN 
N ottot: 
VAN ALCM 1 -I 
NINA 2 -2 
CTIMI WIPE 3 -1 
NNM7WEL 2I -10 
K ENNT LOGGINS 27 -14 

WMEUFL WaynR IN 
scotahl Nn 

CULTURE CUIS 
TO 
LIONEL RICHIE 
ALM PARSONS 
CARS 
MISS AL TAROVIC (dp) 
!ICI SPRINGNEID 
Nottest, 
VAN HALE 1 -1 
RNA 2 -2 
CUM LAC S -4 
SUIT LEWIS I DES 7 -6 

WOAD/O,_M ENNA 
J.J. OViy 

RICK SPRINGFIELD 
CMS 
GOLDEN EARNING 
WEIRD AL TANKOVIC lep) 
TON CARET 
MADNESS 
N oll JOVI Ldp) 
H ottest: 
VAN HALAI 1 -1 
K ENNY LOGGINS 3 -2 
ROCKWELL I1 -7 
N ALL 6 OATEN 16 -10 
VEIL COLLINS 20 -11 

MI MMKR.'Rtit.RtINN AN M MATE 
WEIRD AL YANKOVIC 
SCORPIONS 
CANS 
RICK SPRINGFIELD 
GENERIS 
Nottest: 
VM NAILER 1 -1 
ROCEWC.L S -2 
RAINT LOGGINS 5 -3 
EUNTNNICB I1 -7 
N INERND RANN 16 -11 

wzosmediersR 
04 11010- 

waNklir.RNs IN 
NMIM.NH llnanNNq 

IOM JOVI 
RICE SPAINCPIELD 
TON CAREY 
MICR RANGER 
TNOM,S DOLBY 
OINT OBOONNI 
N ot tott 
IBM LOGGINS S -6 
NALL 6 CATEN 14 -10 
MOCNEILL 18 -13 
POINTER SISMRS 27 -1a 

WJIDOIMMMENMA IRK 

N6NINMMOb 

N ICK NPNINOrIILD 
CARS 
GENESIS 
GOLDEN LAMING 
B ERLIN Idyl 
MADNESS dp) 
MADONNA (dp) 
JUDAS NIBS Idpl 
P ION? NIGER Idyl 
MR. MISTER (dp) 
Mottest: 
VAN NILEI 1 -1 
N INA 8 -3 
W ENT LOGGIN! S -5 
38 SPEIAL 9-7 
RICK SPRINGFIELD 0-28 

VMPIIIKammom MI 
MaMWCA+MNNH 

TRACEY ULLMAN 
YEN (4) 
RIGS SPRINGFIELD (dp) 
STOOL S TES GAM 
S ot tot, 
VAN SARA 3-1 
JONI LENNON 4 -3 
CYNDI IAOR R 6 -S 
NUN LEIS 6 DES 10 -7 
SALL 6 OATEN 21 -14 

IINMIINNWN City. MO 
LaAMyMWOn 

POINTEN BURRS 
LIOIRL RICHIE 
CANS 
H ottest, 
VAN HALER 1 -1 
ROCKWELL S -4 
DURAN WANN 1i -10 
K EHR LOGGINS 11 -11 
MOTLEY CRUZ 21 -1S 

WVICJIanNM AN 
ASM KIINeip 

MOC 
YEN 
APRIL WINE 
THOMPSON TWINS 
ALAN PARSONS 
HIRT RANGER (dp) 
WEIRD AL YANEOVIC (dp) 
Rottest: 
H UEY LEWIS 4 WENS 1 -1 
VAN HALE 2 -2 
ERNE LOGGINS 11 -5 
ROCKWELL 21 -B 
MANFRED MANN 20 -9 

2104Me/Men. WI 

LMIIeModom 

LIONEL RICHIE 
TON CARET lip) 
CMS 
TNOIPSON THINS 
WEIRD AL YANEOVIC 
Not tent: 
MICHAEL JACKSON 1 -1 
VAN HALE, 2 -2 
ROCKWELL 3 -3 
CYNDI ZAUBER 4 -4 
DURAN DURAN S -5 

KJIOYOOMtenr City. OK 
Dan WKM.n 

RICK SPRINGFIELD 
CARS 
WEIRD N. YANKOVIC 
Hottest: 
VAN HALS l -1 

KENNY LOGGINS 3 -2 
ROCKWELL 6 -3 
CYNDI DUPER 5 -4 
HALL 4 ORTES 21 -14 

ROIOpNWs.. NI 
TeylNNasn 

LIONEL RICAN 
RICK SPRINGFIELD 
HOWARD JONES 
WANG RUNG 
WEIRD AL SEMIOTIC 
Wettest, 
NINA 2 -1 

CTNDI GUPEN 3 -2 
JOE LENNON 4 -3 
NOCKWELL S -4 
RENIE LOGGINS 10 -6 

KnapoetlM IL 
NWNnhIMMeMOy 

CULTURE CLOD 
TRAM ULLMAN 
Ys 
MATTHIN WILDS 
H ottest: 
VAN SALENN 2 -1 
RIMY WORIN; 5 -2 NM LNIS 6 IRR 16-6 
IRAN ADAMS 19 -7 
NOCRWIi 23 -15 

POINTER SISTERS 
CANS 
OR/ 
TA/CET ULLMAN 
CULTURE CLUB 
N ottot: 
VM 

JACKSON 
3 -1 

CMASL IACKSON 9 -4 
B ILLY JOEL 10 -1 
POLICE Ild 
CYNDI GURR 15 -10 

USaS.VH Ilo LNN 
J.K. DeNMNNN 

NDCEVELL 
KENNY LOGGINS 
WEIRD AL TANNOVIC (dp) 

VAN SALA 1 -1 
CIIDI MAUPMI 2 -2 
MICHAEL JACKSON 6 -3 
AEA 10 -4 
NON LIMN 6 NEWS 11 -S 

WIOWteado 
S ERE MMWMONtNN 

CULTURE CLUB 
GENESIS 
CMS 
RICK SPRINGFIELD 
MISSINNIG REEKS 
INDU ENS 
W IGHT RANGEN 
GOLDEN MARRING 
N ottest, 
TAN MALEN 1 -1 
N ON 4 -2 
CYNNI LAURI 6-3 
B OL7MILL 15-8 
1UNTiMICS 10 -9 

NAVVY:WPA OK 
PM WllMtNN 
MATTREN MILDEN 
CARS 
N ICE SPRINGFIELD 
GENESIS 
ROMANTICS 
THOMAS DOLBY 
TON CARR 
ARAM PARSONS 
NO 

VAN SALMI 2 -1 
MET LEIS 6 WEIS 4 -4 
N INA 6 -5 
MOCEMI.L 14 -8 
RIMY LOGGINS 12 -11 

KIWI:MR OK 
ManitEfINY 

GENERIS 
!COL 6 TIN GANG 
RICE SPRINGFIELD 
CARS 
SON JOVI 
WEIRD AL TANOVIC (dp) 
Nottot, 
MOCEHELL 8-2 
KENNY LOGGINS 10 -i 
DURAN OOW 11 -6 
E RYTNNICS 12 -9 
B ILLY IDOL 18 -12 

KEY64RiWkMt NB 
Non Erle Taykar 

POINTER SISTERS 
RICK SPRINGFIELD 
NIL COLLINS 
HOWARD JONES 
PERIL YOUNG 
MATTRE WILDER 
WEIRD AL TANNOVIC 
N ottot, 
RAINY LOGGINS 2 -1 
CHRISTINE SCVIE 3 -2 
VAN NAUEN 9 -6 
NENA 11 -8 
ROCKWELL 15 -9 

WNOTRaMy.mwn 
OIE TN.mp.on 

CULTURE CUR 
NIGHT MUGS 
BILLY RANRIN 
GOLDIN RARING 
RICK SPRICPIELD 
MISSING PERSONS 
LOUR NANILdI 
IGLSIAS 6 NELSON 

VAN BALCH 1 -1 
N UN LEWIS 4 NEWS 11 -7 
DAN FOGELBERG 11 -13 
PAUL YOUNG 33 -2$ 
POMANTICS D -34 

WYFMIYaNpsloya 
Jolt TOSI, 

JOHN LENNON 
HUEY LEWES 4 NEWS 
KEEN LOGG 045 
Hottest, 

VAN MALEN I -1 
MENA 3 -2 
CM! /ADEN 5 -3 
EMI i THE GANG 16 -S 
POLICE 17 -14 

l'\N \I I I I 1111(1 I 

K/YMIeMMNNtNR ND 
e MaMNNM11148r/1 

AIR OPPINGrIED 
TEN 
LIOWE. RIMER 
CMS 
IGLESIAS 6 NELSON 
N ottest: 
VAN MALEI 1 -1 
CTNI LAMM 3 -3 
K ENT WORMS 16 -7 
ZUBY5WMICI IS-10 

WKNOIabwNlytat K 
JWNVNaNMr 
POINTER SISTERS 
TNOMPSON ]WINS 
CARS 
TONY CAREY (dp) 
Hottest: 
N ENA 1 -1 
VM MALEN 2 -2 
JOIN LEMON 4 -3 
MUEY LEIS 6 NEWS 6 -4 
scam= 13 -7 

WawuIuMs_I. t tt IN 

John Hamm 
CARS 
B ONNIE TYLER 
RICK SPRINGFIED 
DAVID BOWIE 
BERLIN tap) 
GENERIS 
RDGE! DALTREY 
MOSAMTICS (dp) 
Hot tett 
VAN SALMI 1 -1 
JOE LEMON 0-2 
RENT 10-3 
CYDI WIPER 15 -12 
THOMPSON TWINS 31 -27 

WCKIs11CMondaM IL 
Toe, WIEN_ 
WEIRD AL YMIOVIC 
PHIL COLLINS 
D WIOR /WILLIE 
LIONEL RICHIE 
34 SECIAL 

Mo ISTEA LISTENS 
N ottest, 
NINA 1 -1 
OCRMdL 2 -2 
MICIAZL JACKSON 3 -3 
K ENNY LOGCARS S-S 
LAID SACK 14 -14 

KG8010MNLIL MO 
Ova MOCww , 
RICK SPRINGpIRLD 
GENESIS 
CMS 
LIONEL RICNIE 
MOMARICS 
ALAN MARS 
RIPEN. 
TAN SALER 1 -1 
N INA 2 -2 
CTIIDI GU 4 -3 E JO LENNON 6-4 
ROMINELL 14 -6 

MSWama: NO 
CMEWA1NIOnen 

MAN MT (dp) 
ROMANTICS 
ALAN PARSONS 
TONY CAREY 
JETTIES OSBORNE 
S ILLY IDOL 
WEIRD AL TMROVIC 
N ottest, 
VAN MALEN 1 -1 
NENA 2 -2 
CYNDI GUSTS 6 -i 
EURYTHMICS 7 -6 
NOCKIELL 1S -10 

ItKKNSI0INM/ Pala NO 
O 8R NrM 
RC 
MEIN Cep) 
IGLESIAS i NELSON (dp) 
LIONEL RCNIE lip) 
WEIRD AL YANKOVIC )dp) 
Hottest: 
VAN HALER 1 -1 
CITES DOPER 3 -2 
ROCKWELL 7 -4 
HUN LENIR 6 NEWS 9 -6 
K ENNY LOGGINS 11 -15 

KYTIWOe.nd Fo,R.. NO 
Tam NNE 
WEIRD AL YANROVIC 
BERLIN 
CMS 
TONY CAREY 
GENESIS 
Hottest: 
HUEY 10175 4 HEWS 1 -I 

VAN HALE 2 -2 
KENNY LOGGINS 4 -3 
MOTLEY CRUE 9 -5 
DAN FOGELBERG 16 -6 

KMMNIaw City. IA 
S at CiaTor r 

CARS 
WEIRD AL YAHROVIC 
GENESIS 
ADM ANT (dp) 
ROMANTICS 
MICR SPRINNJIELD 
Hottest, 
VAS MALEN 4-1 
COI GODS 6 -3 
RINNT 1000158 10 -7 
ROCKWELL I2 -0 
SRNMRON I5-10 

WARTiMllofoyptto. IN 

ROMANTICS 
TONT CARET 
ALAN PARSONS 
SILLY NANKIN 
RICK SPRINGFIELD 
NADIRS 
Mottest: 
VAN PALEN 1 -1 
MICHAEL JACKSON 2 -2 
ROCKWELL 10 -8 
RE-FLEX 2S -23 
RCOL 4 TIE GANG 39 -34 

KIMKAMMMA 
VOW JeAAMN 

MATTHAI WILDS, 
P015TEI 81101P8 
ADM MT (dp) 
ROMANTICS 
MADNESS 

VARA URIA 1 -1 
NIM 2 -2 
RIDI LAUFEN 8 -4 
RIME cowwed 5-5 Men= 1, -10 

RKBLLInteOUt NE 
DNA L1NMwt 
LIONEL RICIME 
MALIFEED NINE( 
CULTURE CLUB 
WEIRD AL TANNOVIC ley) 
JUINST CANONNE 
S AMT HAN Roll 
S ILLY RANKIN ON) 
H ottest: 
ROCKHELL 5-1 
VAN NUN 10 -5 
S C 9 -6 
RENN IDGENS 11 -7 
POINTER SISTERS 1S -9 

KKLZPRMINNY City. tD 
ORAGNIKOftwo 

TRACT ULLMAN 
CULTURE CLUB 
LIONEL ARCM! 
TON CARET 
S ot 
VAN SA 

SAL 
EI 1 -1 

MENA 8 -4 
REHM LOMINN 11-13 
ROCKWELL 23 -1S 
BUN LOIN S MER 26 -11 

sNKOINl Is 
D enny Cellar 

OUSE( 
RADIUS 
LIONEL RICER 
N ORM JONES 
MOTLEY CHUE Idyl MUM 
?NOMAD DOLBY (dp) 
Hottestt 
MENA 1 -1 
VM MALE 3 -2 
CTIDI GUAM 10 -6 
K ENNY LOCUMS 11 -7 
ROCKWELL 17 -12 

K KKCISME INSEL 
Den II- 
HARNEI WILDER 
TES 
WEIRD AL YAINCEIC 
IGLESIAS 6 ELBW 
B ON JOUI 

VM MALE I -1 
CTIDI GORR 11 -4 
RIMY LOGGMM 16 -5 
M ETRICS 12 -8 
ROCIWE.L 111 -9 

KMROIWSprWyalM. MO 
NotansoN 

JER RI OAGMWE 
ALAN PRISONS 
paN JOYS (dp) 
RICK SPRINGFIELD 
LIONEL PICIII 
CANS 
N ottest: 
MENA S -2 
K in LENTS 6 MOO 6 -4 
E UNINNICS 13 -6 
RIMY LOOGIN5 18 -11 
CYNDI LAUREN 11 -14 

MWprISMRe1 p4NNa 

e aAryrTlMa, 

CAPS 
POOL 6 TIE GANG 
BONNIE TYLER 
ALAN PARSON! 
GOLDEN ARMING Idyl 
TON CARRY (dp) 
Hottest, 
VAN MALEN 1 -1 
NUN LEIS 6 NMI 6 -4 
KENNY IDGGINB 1S -5 
ROCKWELL 18 -14 
HALL 4 DATEN 32 -25 

KDWRSBOWA KS 
Tony lama 
LIONEL RICHIE 
CULTURE CL('B 
RICK SPRINGFIELD 
BON JOVI 
BONNIE TYLER 
Hottest: 
NONA 1 -I 

RAINY LOGGINS 9 -5 
CHRISTINE MCVIO 12 -9 
DAN FOGEI.BERG 14 -11 
Sc 22 -18 

K FMWIWMSAOo 
K ipper MKO.. 

RICK SPRINGFIELD 
CARS 
PAIL COLLINS 
TOR CARET 
KOlLN ERDE (dp) 
BW JOTI 
S ILLY IDOL (dp) 
H ottest, 
VAN MALE 1 -1 
EENY 100011$ 17 -5 
RECKWALL 20-7 
NBYTMICS 22 -14 
HALL 4 OATES 12 -23 

WEST 
111u111I I IUIr 
131(/sMenNeM CA 
slmoNltyom KOB>rMsaaelACA 

AWaIetIWNMNYI 

K CISEIN RANd. CA 
B W Harlow 
RICK SPRINGFIELD 
B ERLIN 
W EIRD AL TANNOVic 
RE -FLEX 
SCORPIONS (dp) 
SILLY IMMIX 
Nottest, 
ROCKWELL 1 -1 
CTNI LAUREN 3 -3 
MICHAEL JACKSON 4 -5 
ADM NOT 12 -7 
NUN LEWIS 6 INS 9-8 

KNKISIN0. W 
Tom Ins. 
GENESIS 
CMS 
LIONEL RICER 
MICR SPIIICFIED 
BENLIP 

OK1 
CULTURE CLUB 
MADMEN 
OPIO (dp) 
NO I.!T CRUZ fdp) 
Rottest, 
VAN HALER 1 -1 
RIMY LOGGINS 11 -5 
MINIMS SISTERS 17 -7 
TNOMPAON TWINS 14 -10 
PHIL COLLINS 25 -11 

KKAINColimdollptawa.00 
Plamatima 

CULTURE CLUB 
ALAR PARSONS 
PICS SPRINGFIELD 
TONY CARE 
SOMIE 7TLM 
TINA TUNER (dp) 
RC 
Hottest, 
VAN SALEN 1 -1 
EINIWIICS 4 -2 
MEMA 8 -3 
N ORWELL 22 -1 
N INNY LOGGIAS 15 -I1 

K MOKIMNNNNA CA 
ENO, Id IteM 

ALAN MDSON 
WEIR 
TON CASEY 
CMS 
SILLY IODL 
RICK SPRINGLIED 
ANY FEWER 
Mottest: 
VAN HALER 2 -1 
MOCIW!LL 4 -3 
DASS SAND 5-4 
RIMY LOGGINS 13 -6 
NALL 1 OATEN 21 -14 

KYNO'IiYFewe 

E MIR LOKGINS 
CULTURE CLOS 
MIDNIGHT NAM 
RODI! NOME( 
WEIRD AL yeomen (dp) Nottest, 
SHANNON 2 -1 
CYNDI GONER 4 -3 
VAX SALEN S -4 
H UEY LEIS 6 NEWA 8 -6 
NOCRWIL 18 -7 

KIKIIIIGNNkMAL IN 

Kenp10MMWe 

MAMMA 
PHIL COLLINS 
DERANGE 
IGLESIAS e IMLAM. 
WEIRD AL YANKOVIC dpi 
ANGELA WELL 
Nottest: 
VM MALEN 4-1 
MADONNA S -i 
CYNDI GURR 20 -1 
H UN LINIS 6 WENS 24 -15 
ROCKWELL 27 -17 

K OMOIIMMRNIK IN 
RIMS AWNS 
CULTURE CLUB 
BARR MMILCW 
BERLIN 
RICK SPRINGFIELD 
ALAN PARSONS 
ROGER DALTREY 
B ILLY RANKIN 
WEIRD AL YMKOVIC 
Hottest: 
NENA 2 -1 

CYNDI GURR 5 -2 
MICHAEL JACKSON 6 -3 
VAN BAILS 8 -4 
DURAN CORM 9 -5 

KLUC/W VoBea. NV 
O we Anamy 
MATTHEW WILDER 
TONY GREY 
ALAN PARSONS 
RICE SPRINGFIELD 
NERD AL YMFOVIC 
NIGHT RANGS Drip) 

Nottest: 
NSA 1 -1 
KENNY LOGGINS 5 -2 
SHANNON 7 -S 
ROCKWELL 34 -7 
PI -ELKS 9 -8 

TONY GREY 
TEL 
CMS 
MISSING PRISONS 
B ONNIE STIRN 
MIMEO 
RICE SPRIMCFIEID 
WEIRD AL EAMOV=C 
MATTHIN WILDEN 
S ottest: 
VAN MLR 1 -1 
ROCKWELL i -2 
RENT I000MS 24 -5 
EONTUNICS 22 -14 
N ALL OATES 32 -16 

KKKIUBNNe.s1YM CA 
Nebo IUmmeI 

MICR SPRINGFIELD 
:MIND AL TNAOVIC 
BOMAN JONES 
SO 
VAN SALE I -1 WIN= 9-3 
SUET LEHM 6 WES 6 -4 
NICOAIL JACENW 3 -S 
E ENY LDDDINN 11 -6 

CULTURE CLUB 
LIONEL AICHE 
NOMANTICS 
JEFFREY OSBORNE 
MatteltI 
VAN WALE 1 -1 
ROCWMLLL 8 -4 
SUEY LEWIS 6 NINE 7 -5 
REMY LOGGINS 18 -7 
POINTER SISTERS 34 -26 

1U4OPIll eaWEM1 
Oww Kalman 
551L COLLIN/ 
LIONEL ERIN 
MUIR MMILDW 
DAVID WWI/ 
IDMANTICN 
RICE SPRINGPIELD (dp) 
N attestt 
VAN SALE 3-1 
POMPEII SIBYWNJ 1-S 
NOCWWWLL 12 -6 
B RIM [DOOR/ 16 -S 
EUNTMICS 11 -10 

K881hy.. UT 
Ofete kee 

CARS 
WEIRD AL TANIOVIC (dp) 
ALAN PARSONS 
RICE BPRINGFIRLD 
U840 
CULTURE CLUB 
rottest: 
VAN NAUEN 1 -1 
DURAN NIIIAN 6-2 
CYNDI LAUREN 8-3 
RUN LEIB 6 NEWS 7 -4 
RENT LOGGINS 13 -7 

KIIKONIMNNMA ON 
Lon E MSMMN 
CULTURE CLUB 
MISSING PARSONS 
RICE SPRINGFIELD 
TOIT CRAN 
MOTLEY CMS (dp) 
MALIN (dp) 
IGLESIAS 6 NELSON (dp) 
LIONEL RACHI! (dp) 
Hot tot, 
VAN BALI 1 -1 
CYNDI DUPER 4 -2 
MENA 3 -3 
ZUn LEIS 6 WINS 5 -4 
RIMY LOGGINS 9 -6 

KMI NINS .Ment.N, 
1001:011M 

WEIRD AL TMROVSC 
CULTURE CLUB 
ROIL 6 TS/ GANG 
PILL COLLINS 
BON JOVI lip) 
Roney CRUZ (dpi 
TANNS DOLE( (dpi 
Hottest: 
NOCAIIJ. 18 -1 
WONT LOGGINS 7 -4 
BALL i OATEN 12 -7 
POINTEN SISTERS 33 -18 
WEIRD AL TANNOVIC D-31 

KCKJaION Lake dry. UT 
OS.? WeYu 
CARS 
HOIAED LONIS 
LIONEL RICHIE 
RICA SPRINGFIELD 
TINA ISINRN 
RILLT MOL 

OSBOE ! 
HOIR JOUI 
Hottest: 
VM RALF 2 -1 
MICHAEL JACKSON 1 -2 
NENA 3-3 
POCRME S -4 
TN CI UREN 1 -5 

KIBNIM IM. CM. UT 
CNMNe1NMMI 

rum AL YANKOVIC 
Ys 
CMS 
RONNIE TTLAR 
MATTHIN WILDEN 
DWIGHT WILLEY 
H OWARD JOTS 
N ott.tt 
VAN MALCAR 2 -1 
CYNDI HAUFE 7 -4 
ROCKWELL S -S 
MIT LEWIS 4 WENS 11 -6 
EERY IAGGINS 17 -10 

K14YTRWENeR 

sMMR Cann 
LIONEL RICHIE 
HALL 6 OATES 
IGLESIAS 6 NELSON 
HONNIE TYLER 
ROGER DALTREY 
RAMI MARIE 
RICE SPRINGFIELD 
Hottest: 
MICHAEL JACKSON I -1 
VAN HALEN 5 -2 
ROCKWELL 6 -3 
CYNDI QUEER 4 -6 
LIONEL RICHIR D -26 

KINR,gNt AZ 
GoyZNOMoon 

LIONEL NICNIE 
PHIL COLLINS 
RICK SPRINGYIILD 
TONY CRAM 
WOOL 4 THE GANG 
Hottest, 
CYNDI GUNS 2 -1 
VAN HALER 1 -2 
ROCKWELL 4 -3 
FINNY LOGGINS 19 -4 
SHANNON 10 -S 

KTRTRz.oaat AZ 
E lvorelANNNIN 

NnNNIE TYLER 
NAHEREN MANN (dpl 
PHIL COLLINS 
RICE SPRINGFIELD lip) 
KCOL 6 THE GANG 
EDDIE MONEY (dp) 
WEIRD AL /MEIOTIC 
Rottest: 
VAN SALEN 1 -1 

ROCKWELL 15 -10 
H ALL 4 OTTES 31 -23 
LIONEL RICH!! 34 -28 
POINTER SISTERS 37 -30 

1'411111II IIIHII 

K OOTIAnalr AN 
key Taylor 

MIIIRRLD MANN 
Mottest: 
VAN MAW 1 -1 
Roca:EI S -2 
RENN LOCOIM! 1 -6 
OM 18 -11 
IRPENA MSTON 14 -13 

KYYAIeiRpR MT 
CRM1M Pot 

LIONEL MCMe 
CMS 
RICK SPRIINNOP(ED 
TE 
MDt test, 
VAN SALE 1 -1 
[EMI DOW S -4 
RIMY L00CIN5 18-7 
SOT LEWIS 6 NMI 14 -11 
MORMSLL 19 -1) 

KCDOIaaRanNn 
OteN WMNN 
GENESIS 
B ERLIN 
MP. MISTER 
IGLESIAS 6 NELSON 
SRALAMAN 
GOLDEN EARNING 
MIGHT MAIDEN 
BILLY NANEIN 
CMS 
H ottest, 
VAN HALE 1 -1 
N ENA S -2 
JORA LENNON 6 -3 
DORAN DORM 0-S 
CHRISTINE MOVIE 11 -8 

KTMBICNOnr. WT 
Catatme 

COLTURE CUM 
LIONEL RICNIE 
WEIRD AL YANKOVIC 
RICE SPRINGFIELD Ldp) 
CMS 
B ON JOVI (dp) E IGHT WILLEY (dp) 
SURVIVOR 
Hottestt 
VAN MALLEN 2 -1 

JOIN IANOX 4 -2 
MENA S -4 
CYRDI LAUFER 12 -7 
DM POGELMEM[. 20 -10 

John tbsrowy 

PHIL COLLINS 
TRACEY ULIAAN 
Yale 

LIONEL RICHIE 
SOLI! TYLER 
N ot te.tt 
VAN SALEN 1 -1 
CYNDI =PEN 5 -3 
HUN I.ININ 6 NINE 9 -6 
EUNIWIICS 1S -I 
FENNY LOGGINS 20 -13 

KMNOIIMSpMeL WA 
BWyaLaleMR 

CMS 
RICE SPRINGFIELD 
WEIRD AL TANOVIc 
S ILLY IDOL 
DENSSIS 
MINDING RENONS 

tt 
VAN VM MALES 1 -1 
MENA 2 -2 
DORM DURAN 10 -6 
S CENT IOGGI I1 -1 

KW ROCELL 21 -1-I 1 

ROIEAwNNWMt b 
J.y MNCaN 

RICK SPRINGPIER 
ALAN PARSONS 
CARS 
JEFFREY OSBORNE 
NZ -ELEN 
Hottest: 
VM ERLEN 1 -I 
MIMI GOER 2 -2 
REMY WGGIIS 6 -5 
38 SPECIAL 11 -6 
ROCKWELL 22 -10 

RCANONNr6VenWNa CA 
TIIOr11WANM 

WEIRD AL YMROVIC 
NALL 4 OATS 
WANG CHUNG 
VICINI ME N)BIN® 
THOMAS DOLBY 
SMIJMUN 
TRACES ULLMAN 
BERLIN 
Nottest, 
LIONEL RICE! 3 -1 
CYNI ZAPPER 2 -2 
ROCKWELL 4 -3 
TINA IONMEN 14 -S 
WEIRD AL YANEOVIC D-17 

KDZMwMw CO 
Ä AtNNe 
CULTURE MOB 
LIONEL RICHI! 
RICE SPRINGFIELD 
Nottest: 
VA11 HALS 1 -1 
NENA 3 -2 
CYRDI ZAUPER 6 -5 
ROCKWELL 8 -6 
KENN LOGGINS 12 -8 

KCSM1Mne. NV 
JRm 010W 
none 
Hottest, 
MICHAEL JACKSON I -I 
VAN RALB 2 -2 
DURAN MIEN 7 -7 
MANTRE) MANN 15 -15 
WBYTNNICS 16 -16 

KNTIUN.PA NV 
JOHN Ch.MMW 

WIGHT WILLEY 
BERLIN 
WEIRD AL TANNOVIC 
NADNENS 
NIGHT RANGER 
BON JOVI 
JE7PRn OSMANE 
ANT FRASER 
H ottest: 
MICRAEL JACKSON 1 -1 
VAX ERLEN 4 -2 
CYNDI LAUFS 8 -3 
H UEY LEWIS 6 WENS II -1 
JOE LENNON 1-8 

K UHYM_.NNMK NM 
NenT OOMI 
LIONEL RICHIE 

ALAN PARSONS 
E DDIE MONEY 
GENESIS 
ROGER DALTREY 
DAVID KWIC 
MADNESS 
NR. MISTER 
CMS 
Nottest: 
VM SALEM 1 -1 
CTIDI GURR 7 -4 
DUMM LORAN 8 -5 
KENNY [LOGGINS 10 -6 
ROCKWELL 16 -S 

KBLTIINR ILO OHM. 
TeN WBNR 

CULTURE CLOD 
PAIL COLLINS 
TES 

AUN PANNONE 
TONY CAREY 
IGLESIAS i NELSON Ldp) 

MOTLEY CPUE lip) 
DAVID IONES 
MADNESS 
WEIRD AL TAREOVIC (dial 

H ottest: 
CND, MEIN 2 -1 
VAN RALEN 1 -2 
MOR LINFA S MEWS 3-3 
NDCNNEI 1 -S 
KENT LOGGINS 15 -0 

KEOa7eRLMY Mama CA 
D M Omer 
SILLY RAIIN 
MADONNA 
B ERLIN 
GOLDEN EARRING 
SCORPIONS (dp) 
WEIRD AL TAHMOVIC 
SHAL IMAS 
N ot te.t: 
VAN HALM 1 -1 
RUM LINIE i WENS I -2 
JOE LENNON 4 -3 
CTNDf GOER 5 -4 
EUNTEICS 9 -6 

KIITIBasM NIMM. CA 
DNB WflN.. 

LIONEL RICHIE 
SON JOUR 
ALM FUTONS 
WEIRD AL TANWOTIC 
TOM CARE( 
IGLESIAS 6 NELSON 
N ottest: 
VM SALES 1 -1 
CnDI GUM 2 -2 
ROCKWEL 10 -7 
JOE LEMON 13 -S 
OVEN 33 -24 

241 Reposers 

235 Current Reports 

The following station reported a 
frozen playlist this week: 

WROK /Greensboro 

The forowing stations failed to 
report this weak and therefore 

their playasts were frozen: 

WHTT/Boston 
CFTR/TorontO - 

WAEV/SavennNl 
KTDY/Lafayetta 

KCSN/Rano 

r- 
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CHART EXTRAS 
Chart Ertras ate records above the 60% arptsv IMO MOIRRA sufficient 

chart acthltr to debut on me NatiaW ArpIy /40 arts WPM. 

TRACEY ULLMAN 
They Don't Know (MCA) 

73% of our reporters on it. Moves: Up 35, Debuts 54, Same 56, Down 0, Adds 
30 including CKGM, WHTX, 93FM, Y100, KHTR, KIIS -FM, KMJK, KUBE. Com- 
plete airplay in ParaNsls. 

I BREAkERS. 
LIONEL RICHIE 
Hello (Motown) 

68% of our reporters on it. Moves: Up 27, Debuts 45, Same 24, Down 1, Adds 
67 including WBLI, Q107, WAVA, Z93, WKTI, WLOL -FM, KMJK, KNBQ. See 
Parallels, debuts at number 39 on the CHR chart. 

YES 
Leave It (Atco) 

68% of our reporters on it. Moves: Up 13, Debuts 42, Same 50, Down 1, Adds 
57 including WXKS -FM, CKOI, WGCL, KBEQ, KIMN, KZZP, KWSS. Complete 
airplay in Parallels. 

UB4O 
Red Red Wine (Virgin/A &M) 

61 % of our reporters on it. Moves: Up 62, Debuts 14, Same 56, Down 2, Adds 
14 including WBEN -FM, PRO -FM, Q105, FM102, KWOD, KS103, KITS. See 
Parallels, debuts at number 40 on the CHR chart. 

NEW & ACTIVE 
MATTHEW WILDER "The Kid's American" (Private I /CBS) 141/25 
Moves: Up 37. Debuts 24, Sue 55. Down O. Adds 25 including WXKS -FM. CKGM. PRO -FM, KAFM, WHYT, (IMN, KITS, WFLY, 
WDOO, WSFL, WKDD, K107, KRSP, WZON, 0101. 
TINA TURNER "Let's Stay Together" ICapitok 139/12 
Moves. Up 74, Debuts 14, Same 37. Down 2. Adds 12, WBEN FM, WAVA, WHYT, WDCG, KI1K, KMGK, KKFM, KCPX -FM. 
W OMP -FM, KOIZ -FM. KNOE-FM. WASH 26 -23, Z93 5.4. W BBQ 17.12. Moves 38.33 on to CHR chap. 
KOOL & THE GANG "Tonight" IDs- Lite /PolyGrem) 134/32 
Moves: Up 22, Debuts 34. Sane 48, Down O. Adds 32 including WCAU -FM, 894. 940, V100, 0105. WGCL, 0103, KFRC, 
FM108, KSET -FM. KROK, WKFR, KDON -FM, KTKT, 0104. 
On RICK SPRINGFIELD "Love Somebody" (RCA) 124/123 l% Mows: Up 0. Debuts 0, Some 1. Down 0, Adds 123 including 8104, WREN -FM. WPHD, 694, WHTX, 940, KAFM, 897. 
896. KBEO, KDWB-FM. KPKE, KMJK, XTRA, KWSS. 
BONNIE TYLER "Holding Out For A Hero" (Columbia) 120/32 
Mows: Up 23. Debuts 17. Sue 48, Down 0, Adds 32 including KAFM, WKTI, WMAR. FM108, WSKZ. WKAU, INK, 13K, KKFM, 
W1KZ, KtSR, Z102. WBWB, IOW, KKAZ. 

QALAN PARSONS PROJECT "Don't Answer Me" (Arista) 119/81 
Moves: Up 2. Debug 13. Sue 43, Down 0, Adda 61 inducing WILL CKOI, 894, PRO -FM, CHUM, WGCL, 0103, KNBO, 

WKEE, KITE. WINO, K107. KLUC, WOCM, KSLY. 

ROLLING STONES "She Was Hot" ( Rosig Stones/Atco) 117/1 
Mows Up 60. Debris 5. Same 50. Down 1. Adds 1, KITS, WREN -FM 31 -28, WCAU -FM 23.18. KZZP 2928, K104 15-10. WSPK 
21 -19. KIFI 27-24. KZZB 31 -28. 11440K-FM 2825, 111105 30-26, KITY 38-33, WZPL 31.29, WHOT -FM 32.29, KLUC 30-26. 
KYTN 3027. 
e lLlr IDOL "Rebel Yea" (CMysais) 103/10 
Mows: Up 40, Debris 15. Some 35, Down 3. Adds 10. W VSR, WD00. KMGX, KCPX -FM, 103C11, WKH, K012-FM, V94. KFMW, 
KHGO, WCAU -FM 2924, KHTR 15-10, KITS -FM 27.22. KZZB 29-22, 13K 3019. 
ROMANTICS "One kt A Million" (Nemperor /CBS) 101/31 
Moves: Up 16, Debuts 15, Same 39. Down 0, Adds 31 including W9U, WCAU- M. KAFM, WGCL. 0103. WTIC -FM, WGFM. 
W891 KX104, KNK, K107, K093. 13FEA, WYKS. WAZY -FM. 
ADAM ANT "Strip" (Epic) 100/19 
Mows: Up 41. Debuts 10. Sue 27. Down 3, Adds 19 inducing KHTR. WLOL. M, KWOO. KITS, 11VVSR, W000, WANS -FM, 
WA9LLFM, KAGV. 2913, 92X. WGUY. VALHI. Z102. MINA. KFRX. 

"WEIRD AL" YANKOVIC "Eat It" (Rock & Rol/CBS) 97/89 L/ Mows: Up 0, Debts 2. Sue 6. Down 0, Adds 89 inducing WXKS -FM, WBLI, VOL, 2100, WHTX, 0107, WASH, V100, 
997, 0102, WKTI, WLOL -FM. KIISFM, KMJK, XTRA. 

B ON JOVI "Runaway" (Mecury /PolyOrem) 94/31 
Mows: Up 7, Debuts 11, Same 45. Down 0, Adds 31 including WGCL, KIMN, WRY, 0100, WKEE, 98PXY, 94TYX, KTFM, WZPL, 
KEU, KCPX -FM, MON. 

LAN 
CARS "You Might Think" (Selene) 93/93 % Mows: Up 0, Debuts 0. Sue 0, Down 0. Adds 93 including 8104, WXKS -FM. WPHO, 2100, WCAU -FM. WHTX, PRO -FM, 

Z93, 93FM, 897, 896, WKTI, K11SFM, KMJK, KWOD, KWSS. 
OM TONY CAREY "A Fine Fine Day" (MCA) 87/43 lm Mows: Up 1, Debuts 3, Same 40, Down 0. Adds 43 including WGCL. KIMN. WVSR, WKRZ -FM, WFMI, KKFM, KIIK, WZPL, 
K107, 13X. KLUC, KRO, 103CIR, WFOX, KYTN. 

MOTLEY CRUE "Looks That KM" (ENktre) 71/10 
Mows: Up 22. Debuts 4, Sane 32, Down 3, Adda 10, WA88-FM, KB8K, KSKD, KDON -FM, WGUY, WIGY, 99KG, KFMW, KGHO, 
KSLY, WCAU FM 27 -22. 0100 31 -25, 2Z99 21 -15, WRKR 8-5, KYTN 9-5. 

MOST ADDED 

RICK SPRINGFIELD (123) 
Love Somebody (RCA) 

CARS (93) 
You Might Think (Elektral 

"WEIRD AL" YANKOVIC (89) 
Eat It (Rock & Roll /CBS) 

IJONEL RICHIE (87) 
Hello (Motown) 

ALAN PARSONS PROJECT 181) 
Don't Answer Me (Arista) 

CULTURE CLUB 158) 
Miss Me Blind (Virgin/Epic) 

F AR/Friday. Manch 2.1984 

HOTTEST 

VAN HALEN (207) 
Jump (WB) 

ROCKWELL (188) 
Somebody's Watching Me (Motown) 

KENNY LOGGINS (133) 
Footloose (Columbia) 
CYNDI LAUPER 1118) 

Girls Just Want To Have Fun (Portrait/CBS) 
NENA 194) 

99 Luftballons (99 Red Balloons) (Epic) 
HUEY LEWIS i THE NEWS (87) 

I Want A New Drug (Chrysalis) 

APRIL WINE "This Could Be The Right One" (Capitol) 70/1 
Moves: Up 19. Debuts 5. Sate 45, Down O, Adds 1, WVIC. K104 34-28, KITE d-31, WOKI 38-35. WINO 32 -30. WGRD 24-21, 
KJ103 3432, KCPX-FM d-39. WERZ 35- 32.01(10039.35. 95)(IL 38.34, WIXV d-38. KYTN 3428. KCDO 31 -29, K9M 38-35. 
JEFFREY OSBORNE "We're Going Al The Way" (AGM) 83/15 
Moves: Up 6, Debuts 3, Same 39, Down 0. Adds 15, KITS. WPST, WKRZ -FM. 0106, FM100, 13K. K093, KCPX -FM, KNOE -FM. 
WPFM, Y94, KXSS, KWTO -FM. KOZE. KHTX. 

THOMAS DOLBY "Hyperactive" (Capitol) 58/14 
Moves: Up 8. Debut 2, Same 32, Down 0, Adds 14. WXKS -FM, KITS, WVSR, KHFI, WZYP, WFMI, KTFM, WZPL, K107, KOOK- 
FM. WFBG, KILE, 99KG, KCAO. WBCY 31 -29. 
EDDIE MONEY "Club Michelle" (Columbia) 62/15 
Moves: Up 10. Debuts 0, Same 27, Down 0, Adds 15. C1(01. PRO -FM, KFRC. WYCR, WSPK, WKRZ -FM. WSSX, KSET -FM, WKDD. 
KYNO -FM, KTKT, WGUY, WJBO, WJAD, KBIM. 
JULIO IGLESIAS i WILLIE NELSON To Aa The Girls I've Loved Before". (Columbia) 50/21 
Moves: Up 4. Debuts 9, Some 16. Down 0, Adds 21 including 93FM, Y100, VELAR-FM, KC101, WOKI, KBFM, KIIK, WHOT -FM, 
KIKS, KSKD, KIM, WKIN, WCGO. KKRC, KIST. 
T.G. SHEPPARD with CLINT EASTWOOD "Make My Day" IWB/Curb) 50/0 
Moves: Up 7, Debris 3, Same 40, Down O. Adds 0, WKBW on, WCAU -FM on, PROEM on, 0105 on. WZLD on. WOK( 36 -31. 
WKDO 637, 2104 35-25. KSKD 24-19, KRD 30.20, 103CIR d-35, WJBO 18 -15, WOMP -FM d-39. WISE 20-17. WCGO 38-32. 

SIGNIFICANT ACTION 

ROGER DALTREY "WaIDkig In My Sleep" (Atlantic) 48/7 
Moves: Up 7. Debut 7. Sams 27. Down 0. Adds 7, CHUM. KONG, KHYT. WGW, W2ON, WBWB. KBIM. WPHD 39 -36. WFLY 
d-34, WICK 37.32, KITE d-35. WRNO d-39, WOCM 38-33, WJIO 29-24, KXSS 638. 
DAZZ BAND "Joystick" (Motown) 44/4 . 

Moves: Up 22. Debut 5. Sams 13, Clown 0, Adds 4, KITS -FM. WHTF, KAMZ, WJAD, WXKS -FM 35-30, WCAU -FM d- 30.195 d -30. 
FM102 2920. KFRC 12.11, KITS 29-25, W980 629, WOKI 37 -32, KMGX 5.4, WISE 38-31, 2102 31-15. 
MADNESS "The Sun And The Rain" (Geffen) 42/19 
Moves: Up 1. Debuts 2, Sams 20. Down 0, Adds 19 including WPHD, WHTF, KSET -FM. WANSFM, KKFM. WGRD. WJX0, 
PERON. KOOK, WERZ, KNOE -FM. WAZY -FM, KHTX, KeM, KSLY. 
ANDY FRASER "Do You Love Me" Ostend) 41/10 
Moves: Up 5. Debuts 1. Sams 25, Down 0. Adds 10, WGCL WKRZ -FM, WHTF, KMGX, WIGY, 95X11, WISE. WJAD, WIXV. 
KHTX, K104 d-40.1(7213 38-35, WJXO 29-26. KOXR 4836, WOCM 39-35. 
MADONNA "Borderline" (Sire/WB) 40/27 
Moves: Up 0, Debut 2, Same 11, Down 0, Adds 27 i ckdìng WCAU -FM, 195, WHYT, FM102, WFLY, WHYS. WVSR, K104, 
KC101, 98PXY, WNOK -FM. WOKI, WJXO, OK100, KZOZ 
DAVID BOWIE "Wkhlwt You" (EMI America) 37/14 
Mows: Up 0, Debuts 1, Same 22, Down 0, Adds 14, WXKS -FM. WCAU -FM. WGCL, 0106, WHTF. KITE. (HOP. WGUY. WISE. 
WCGO, (ILE. WBWB, KBIM. KSLY. WPHD d-40. 
BILLY RANKIN "Baby Core Back" (A &M) 35/21 
Moves: Up 1, Debuts 3, Same 10, Down 0, Adds 21 including WYCR, WLAN -FM, WKFM, WKRZ -FM, 0108, WZLD, WZYP, WOKI, 
WHHY -FM, WHOT -FM, KOXR, KOMO, WF9G, WOMP -FM, KXSS. 
B.E. TAYLOR GROUP "Vitamin L" (Sweet City /MCA) 31/1 
Moves: Up 11, Debuts 2. Sue 16, Down 1, Adda 1, WKDO, WXKS -FM 22 -19, WCAU -FM 39 -34, PRO-FM 26 -25, XTRA on. 
WYCR 36-33, KZZB 14-12, WNOK -FM d-40, WOKI 21 -17. WKDD 11 -10. (ELI 6 -5. WHOT -FM 29-27, KOMO 38-34. WGUY 
20-18, WJeO 640. 
GENESIS "Illegal Alien" (Atlantic) 30/28 
Moves: Up 1. Debuts 1, Same 2. Down 0, Adds 26 including WPHD, KBEO, KZZP. WMAR, WVSR, WYCR, WICK, KITE, WJXQ. 
WRKR, WRON, K107, KELL KCMG, KYTN. 

BERLIN "No More Words" (Geffen) 27/25 
Moves: Up 0. Debut O. Same 2, Down 0, Adds 25 including WCAU-FM, KRIS -FM, KZ29, KITE, WFMI, WJXO, 13K, KQXR, KBBK, 
KMGX. KOMO, (SKI), WSOV, 0104, ICAO. 
NIGHT RANGER "Sister Christian" (Camel/MCA) 24/23 
Moves: Up 1, Debuts 0, Same 0, Down 0. Adds 23 including WPHD, WGCL. WRCK, WNOK -FM. WANSFM, WOKI, WFMI, KROK, 
WKDD. WZPL, WJXO, WVIC, WRON, WIOT -FM, KLUC. 
SHALAMAR "Dancing In The Sheets" (Columbia) 23/9 
Moves: Up 2. Debuts 2, Sue 10, Down 0, Adds 9, WNVZ, WGCL. WPST, KZZB, 298, WKDD, KCDO, KCAO, KZOZ. CKOI on, Y100 624. WTIC -FM 28 -25. KC1O1 629, WSFL 39-36, WRVO on. 
BRYAN ADAMS "Heave," (A&M) 22/0 
Mows: Up 15. Debuts 1, Sane 8, Down 0, Adds 0, KAFM 15-7, 93FM 28.24 KBEQ 23.15, KDW&FM 2.2, WIOL -FM 4-2. KPKE 
6-6, K104 25.19, WSPK d-36, WKRZ -FM 16.9, WHTF 2821. WJXO 24-20. 2299 22 -19. KZ93 19-7. WIXV 29.22, (YIN 24-17. 
GOLDEN EARRING "When The Lady SmMs" 121 /Po(yGr.m) 18/17 
Maws: Up 0, Debuts 0. Sue 1, Down 0, Adds 17 incluälg WPHD. WKEE, NICK. WANS -FM. WOKI, WFMI, WGRO. WJXO, 
WRON, WHOT -FM, WILY. WCGO, KISR, WSPT. KZ02. 
MR. MISTER "Hunters Of The Night' (RCA) 17/11 
Moves: Up 0. Debuts 0. Sue 6, Down 0, Adds 11, WPM. CK01, WICK. WZLD, KTFM, WJXO, 13FEA, KISR, WFOX, KCOG. KeM, (104 on. WHOT -F7í1 on, 96X1(. on, WIXV an. 
CHERYL LYNN "Encore" (Columbia) 15/2 
Moves: Up 8. Debuts I, Sue 3, Down 1, Adds 2. 0107, KITY, WXKS -FM 28-22, WPLJ 14-14. WASH 29-26.195 2919. WNVZ 3333, WMAR 24-21. WNOK-FM d-33, KYNO -FM 25-23. (WO 35-31, WGUY 32 -29, WJAD ondp, KCAO 30-27. 
MISSING PERSONS "Give" ICapkol 14/12 
Moves: Up 0, Debuts 1, Sue 1. Down 0, Adds 12, WPHD, WCAU-FM, KITE, WOKI, KTFM. WRON, WHOT -FM, 13K. KSKO, 

WERZ, KKOV, KGHO, KCDO on, KOZE d-33. 
SURVNOR "I Never Stopped Loving You" (Beotti Bros. /CBS) 14/1 
Moves: Up 6, Debuts 0, Sue 7. Down 0, Adds 1, KIRS. WVSR on. WGFM 35-34, WHTF an, WANS-FM 39-36, WZPL 37 -34, 
WJXO on-dp, WOMfM on. 0101 23-17, WINO on. KKLS -FM on. KNIX 3838. KM on, KZOZ 40-37. 
MIDNIGHT STAR "No Parking On The Dena Floor' (Soilr /Bs ktrel 12/1 
Moves: Up 5, Debute 1. Sue 5, Dawn 0, Adds 1, KYNO-FM,155 on, 0105 on, WNOK -FM 2623, WZLD 35-32, G100 on-dp, KITY 
30-20, 13K 636, KMGX on-b, KRSP 24-22. WC(-FM on. ICAO 17 -14. 
BARRY MANILOW "You're Looking Hot Tonight" (Arista) 11/10 
Mares: Up 8 Debuts 0, Sue 1, Down 0, Adds 10, WVSR, WLAN -FM, (TFM, KROK, WHOT -FM, KOMO, (HOP, KHYT, WJAD, 
KXSS. KIKI on. 

OZZY OSBOURNE "So -Tied" (CBS Associated) 10/3 
Moves: Up 1. Debuts 0, Sue 6, Down 0, Adds 3, WPST. WKRZ -FM. WZPL WPM on, KSET -FM on. WRNO 38 -34, WJXO 37 -37. 
WPFM on-dp. KFMW on, (OHO on. 
BLUE OYSTER CULT "Shooting Shark" (Columbia) 10/1 
Moves: Up 2, Debuts 1, Sue 5. Down 1, Adds 1, WVIC, WLOL -FM 33 -30. KITE on, WKDO on-dp, 103CIR on-dp. 95X11 2622. wlxv 636, W9N0 on. 

LAID BACK "White Horse" (Sire/WB) 10/1 
Mows: Up 2, Debris 1, Same 6, Down O. Adds 1, WZLO, WXKS -FM on, 1985 19-12, WRKR 31 -24. KSKO on -dp. WGUY on, WISE 
d -34, WJAD on-dp, WCIL -FM 14 -14, ICAO on. 

More CHR Music Information See Page 100 
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Contemporary Hit Radio 
2 1 1 Q VAN HALEN /Jump (WB) 
e 5 4 © CYNDI LAUPER /Girls Just Want To Have Fun (Portrait /CBS) 
1 2 3 3 MICHAEL JACKSON/Thriller (Epic) 
e 3 2 4 NENA /99 Luftballons (99 Red Balloons) (Epic) 

25 15 8 0 ROCKWELL/Somebody's Watching Me (Motown) 
17 11 7 0 HUEY LEWIS & THE NEWS /I Want A New Drug (Chrysalis) 
9 7 6 7 JOHN LENNON /Nobody Told Me (Polydor /PG) 

24 13 9 0 EURYTHMICS /Here Comes The Rain Again (RCA) 
26 19 12 0 KENNY LOGGINS /Footloose (Columbia) 
16 12 10 m DURAN DURAN /New Moon On Monday (Capitol) 
s 4 5 11 POLICE/Wrapped Around Your Finger (A &M) 

23 16 13 CHRISTINE McVIE /Got A Hold On Me (WB) 
35 25 18 DAN FOGELBERG/The Language Of Love (Full Moon /Epic) 
12 9 11 14 SHANNON /Let The Music Play (Mirage /Atco) 

34 20 4) DARYL HALL & JOHN OATES /Adult Education (RCA) 
37 30 19 POINTER SISTERS /Automatic (Planet/RCA) 
40 37 26 ¿ 38 SPECIAUBack Where You Belong (A &M) 
15 14 15 18 J. INGRAM with M. McDONALD /Yah Mo B Tnere (Qwest/WB) 
33 28 23 KC /Give It Up (Meca) 

3 8 14 20 CULTURE CLUB /Karma Chameleon (Virgin /Epic) 
28 24 21 21 KENNY ROGERS /This Woman (RCA) 
39 38 27 a MANFRED MANN'S EARTH BAND /Runner (Arista) 

7 10 16 23 BILLY JOEL/An Innocent Man (Columbia) 
34 © THOMPSON TWINS /Hold Me Now (Arista) 

38 35 30 y RE- FLEX/The Politics Of Dancing (Capitol) 
36 32 29 I SHEENA EASTON /Almost Over You (EMI America) 

4 8 17 27 GENESIS /That's All (Atlantic) 
)(Bilk ÿ CULTURE CLUB /Miss Me Blind (Virgin /Epic) 

40 33 a HOWARD JONES /New Song (Elektra) 
35 C PAUL YOUNG /Come Back And Stay (Columbia) 
39 OLIVIA NEWTON -JOHN/ (Livin' In) Desperate Times (MCA) 

r EUT I PHIL COLLINS /Against All Odds (Take A Look...) (Atlantic) 
- - 3e © TINA TURNER /Let's Stay Together (Capitol) 

I DEBUT © DWIGHT TWILLEY /Girls (EMI America) 
DEBUT © QUEEN /Radio Ga Ga (Capitol) 

14 21 24 36 KOOL & THE GANG /Joanna (De- Lite /PG) 
13 17 22 37 PRETENDERS /Middle Of The Road (Sire/WB) 
r[ifErio © WANG CHUNG /Don't Let Go (Geffen) 

BREAKER C LIONEL RICHIE /Hello (Motown). 
BREAKER a UB40 /Red Red Wine (Virgin/A&M) 

tN8A Be9ins on Paga 110 1 

Adult/Contemporary 
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CHRISTINE McVIE/Got A Hold On Me (WB) 
KENNY ROGERS/This Woman (RCA) 
PAUL McCARTNEY /So Bad (Columbia) 
SHEENA EASTON /Almost Over You (EMI America) 
P. BRYSON /R. FLACK /You're Looking Like Love To Me (Capitol) 
BILLY JOEL/An Innocent Man (Columbia) 
J. INGRAM with M. McDONALD /Yah Mo B There (Qwest/WB) 
GENESIS/That's All (Atlantic) 
POLICE/Wrapped Around Your Finger (A &M) 
LIONEL RICHIE /Hello (Motown) 
JOHN LENNON /Nobody Told Me (Polydor /PG) 

DAN FOGELBERG/The Language Of Love (Full Moon /Epic) 
DONNA SUMMER /Love Has A Mind Of Its Own (Mercury /PG) 

ANNE MURRAY /That's Not The Way (It's S'posed...) (Capitol) 
KOOL & THE GANG /Joanna (De- Lite /PG) 
EURYTHMICS /Here Comes The Rain Again (RCA) 
JIMMY BUFFETT /Brown Eyed Girl (MCA) 
STEPHEN BISHOP /Unfaithfully Yours (One Love) (WB) 
CARPENTERS /Your Baby Doesn't Love You Any More (A &M) 
MICHAEL JACKSON/Thriller (Epic) 
MICHAEL SEMBELLO/Talk (WB) 
CHRISTOPHER CROSS/Think Of Laura (WB) 
PHIL COLLINS /Against All Odds (Take A Look At...) (Atlantic) 
L. RONSTADT & N. RIDDLE... /I've Got A Crush... (Asylum) 
THOMPSON TWINS /Hold Me Now (Arista) 
CUFF RICHARD /Donna (EMI America) 
LIONEL RICHIE /Running With The Night (Motown) 
LANI HALL/Send In The Clowns (A &M) 
CULTURE CLUB /Karma Chameleon (Virgin /Epic) 
ELTON JOHN /I Guess That's Why They Call It The Blues (Geffen) 

/HOT TRACKS 
6 5 2 Q KENNY LOGGINS /Footloose (Columbia) 
5 3 3 © MANFRED MANN'S EARTH... /Runner (Arista) 

15 8 5 © DAN FOGELBERG /The Language Of...(Full Moon /Epic) 
1 1 1 4 VAN HALEN /Jump (WB) 
7 7 e 0 CHRISTINE McVIE /Got A Hold On Me (WB) 

12 9 8 0 DWIGHT TWILLEY /Girls (EMI America) 
4 6 7 7 38 SPECIAL/Back Where You Belong (A &M) 

22 0 SCORPIONS /Rock You Like A...(Mercury/PG) 
10 11 11 Q VAN HALEN /Panama (WB) 
18 13 13 VAN HALEN /I'II Wait (WB) 
9 10 10 11 BRYAN ADAMS /Heaven (A &M) 

14 14 12 ® EURYTHMICS /Here Comes The Rain Again (RCA) 
16 15 14 ® PRETENDERS /Time The Avenger (Sire/WB) 
- 38 20 0 PHIL COLLINS /Against All Odds (Take A...) (Atlantic) 
20 16 15 ® APRIL WINE /This Could Be The Right One (Capitol) 

BREAKER C) CARS /You Might Think (Elektra) 
2 2 4 17 JOHN LENNON /Nobody Told Me (Polydor /PG) 
33 2e 24 g) YES /Leave It (Atco) 
38 28 23 14) ROGER DALTREY/Walking In My Sleep (Atlantic) 
23 19 16 20 BON JOVI /Runaway (Mercury /PG) 

3 4 9 21 PRETENDERS /Middle Of The Road (Sire,/WB) 
37 22 18 22 QUEEN /Radio Ga -Ga (Capitol) 
- - 27 a DAVID GILMOUR/All Lovers Are... (Columbia) 
19 17 19 24 JUDAS PRIEST /Some Heads Are Gonna Roll (Columbia) 
44 32 26 ® GOLDEN EARRING /When The Lady...121 /PG) 
6 12 17 26 DURAN DURAN /New Moon On Monday (Capitol) 
22 20 21 27 TED NUGENT/Tied Up In Love (Atlantic) 

BREAKER C' DARYL HALL & JOHN OATES /Adult Education (RCA) 
42 30 32 a CHRISTINE McVIE /One In A Million (WB) 
17 18 25 30 MOTLEY CRUE/Looks That Kill (Elektra) 

Complete Tracks Chart on Papa 95 

Black/Urban 
4 1 Q ROCKWELL /Somebody's Watching... (Motown) 

14 5 2 0 POINTER SISTERS /Automatic (Planet /RCA) 
31 15 7 Q B. WOMACK & P. LABELLE /Love Has... (Beverly Glen) 
11 7 4 0 MELBA MOORE /Livin' For Your Love (Capitol) 
17 9 6 0 TINA TURNER /Let's Stay Together (Capitol) 

27 11 0 CAMEO /She's Strange (Atl. Art. /PG) 
32 20 10 Q PATTI AUSTIN /It's Gonna Be Special (Qwest /WB) 
16 10 8 0 EARTH, WIND & FIRE/Touch (Columbia) 
20 13 9 0 MICHAEL JACKSON/Thriller (Epic) 
1 2 5 10 CHERYL LYNN /Encore Columbia) 
7 3 3 11 JEFFREY OSBORNE /Plane Love (A &M) 
26 19 12 ® TYRONE BRUNSON /Fresh (Believe Drm/CBS) 
- - 27 ® D. EDWARDS f /S. GARRET /Don't Look... (Motown) 
- 33 23 0 KOOL & THE GANG/Tonight (De- Lite /PG) 
28 22 18 4) THE DELLS /You Just Can't Walk Away (Private I /CBS) 

40 29 S. LATTISAW & J. GILL /Perfect... (Cotillion /Atco) 
15 14 14 17 DREAMBOY /Don't Go (Qwest /WB) 
e s 13 18 J. BLACKFOOT/Taxi (Sound Town /Allegiance) 

38 31 24 a ATLANTIC STARR/More, More, More (A &M) 
29 28 28 PT IMAGINATION/This Means War... (Elektra) 
13 12 19 21 RUN D.M.C. /Hard Times (Profile) 

36 30 Z BILLY GRIFFIN /Serious (Columbia) 
18 17 17 23 JENNY BURTON /Remember What You Like (Atlantic) 

BREAKER DeSARGE /Love Me In A Special Way (Gordy /Motown) 
33 29 20 25 RUFUS & CHAKA KHAN /One Million Kisses (WB) 
BREAKER y LAID BACK /White Horse (Sire/WB) 

NBA Begins on Page 88 

24 21 21 27 SHALAMAR/Deadline U.S.A. (MCA) 
- - 35 © STARPOINT /It's All Yours (Elektra) 
27 26 28 29 STEVE ARRINGTON'S... /Hump To The Bump (Atlantic) 

2 4 16 30 J. INGRAM w /M. McDONALD /Yah Mo B... (Qwest/WB) 
I DEBUT 0 LUTHER VANDROSS /Superstar /Until You... (Epic) 

BREAKER © S.O.S. BAND /For Your Love (Tabu /CBS) 
BREAKER © J. MATHIS w /D. WILLIAMS /Love Wont Let... (Columbia) 

DEBUT C) CON FUNK SHUN /Don't Let Your... (Mercury/PG) 
3 6 15 35 PATTI LABELLE /If Only You Knew (Phil. Int. /CBS) 

19 23 31 36 ANITA BAKER /You're The Best Thing Yet (Beverly 'Glen) 

- - 39 e TYRONE DAVIS /Let Me Be Your Pacifier (Ocean Front) 
s 1e 25 38 LIONEL RICHIE/Running With The Night (Motown) 
6 11 22 39 DAZZ BAND /Joystick (Motown) 
22 32 36 40 SHANNON /Let The Music Play (Mirage /Atco) 


